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Re: ot Tt & Teise

e are going to have an exhibition of English ac painting
here in the spring, which will be most fascinating, and it will
lnohw, nmtmmunl.s.mmm

mounting.
with the painters: here. Students ( staff)

the Royal College of Art, once the home of Kitchen Sink

are getting on the bandwagon, I have just come back from a vise
it to St. Ives and there, too, American

in the younger artists. Some of the

perhaps, you will recognize a change in

ion here sbout U.S. painting since you were here

Art in the U.S. exhibition."

"At this memen tituomeinnyu,buamitﬂuuuh
e the e

guage ect on English abstract painting of the exhibition
ormummm'm:mmmumuuom
here exactly & year ago.

"During the last year one has had the impression that the
American exhibition had a pretty enormous impact here, or rather
that pnrt-otitm—inmuhly, the abstract expressionist
part, (It t be said in passing that Nadelman, Eilshemius and
above all wd-ommxmm.).u It is almost
certain that the biggest influence of American painting has been
on young painters still at art schools, so that it will be four
urfhoy-my-tbcfwothomoumtotmhﬂmmh

- oot Epdopster 32 EReR
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The lecture given

¥r Rene de'FEarnoncourt,
Museun of Modern Art,
11 West 53rd Street,
New York 19.

Dear Rene ae'Hamondc'mrt,

Now that the exhibition of "lodern Art in the United States" is over
I must write and tell you how pleased we have been to be associated with
i this impressive exhibition, We have sold 4,908 catalogues which, even !
at the reduced price made possible by your generous promise of £500 towards :
their cost, is in our view a very good figure indeed. I cannot tell you |
exactly how many people attended the exhibition, as the Tate did not keep
& separate check on the entrances since there was no admission charge.

the Institute of Contemporary Arts by Ben Shahn were both packed out and
h generally I would say that the impact was a great deal more favourable than
is reflected in the outpourings of the professional crities,

We all enjoyed having Porter McCray with us and were grateful for

his sympathetic understanding of our various difficulties which arose /
from t}::we té time, We look forward to another Joint cperation in the
futurel’,

The Arts Council of Great Britain,
4 St,Jemes's Square,
London, S.W.l.

27th February, 1956.

here by Professor Meyer Schapiro and the one at i

Yours very sincerely,

Director of Art

-
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Mr Rm’de' Hamm‘z-t’ .

~—— First fold hero ——m

Museun of liodern Art, | i

11 West 53rd Street, - {

New York 19, 595 }!

U.S. A, - j; 3

o <—:s:m.amm__.. ' 1
Sender's name and addreis:,. TRILID Jemes, 3 J?

The Arts Council of Great Britain,
.}y St Jomes's Square, 'j
L@nﬂ_gn, Sawolc I

—

AN AIR LETTER SHOULD NOT CONTAIN ANy |
ENCLOSURE; IF IT DOES IT WILL BE SURCHARGED
OR SENT BY ORDINARY MAIL. 3

-
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Institute Of Contemporary Arts . 17-18 Dover Street London WI
Grosvenor 6186-7

9 February 1956

ihu-llr. McCray:

In Mrs. Morland's absence I thought you would be interested
to hear that Ben Shahn's lecture at the ICA was an uncondi-
tional success, It was very well attended, the gallery being
completely filled. The pressresponse was highly favourablej
even the Manchester Guardian, which was critical of Schapiro,
liked the lecture., It was remarked, by the way, that the age
level of the audience was fairly young.

We are certainly in the debt of the Museun of Modern Art for
- being invited to sponsor Shahn's lecture in Londen.

Mr, and Mrs. Shahn both appeared to be happy in London.
were impressed by the standard of graphic art in the art schools
and Shahn even likedthe weather here.
I hope your visit to Europe was not too exhausting, I enjoyed
meeting you,
U
Yours sincerely,

’L,:fhtant Director
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UNITED STATES INFORMATION SERVICE

AMERICAN EMBASSY
LONDON W, 1.

Mr, Porter

Museum of Modern Art,
11 West 53rd Street,
New on‘k,

U.S.A.

Dear Porter:
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The Shahn's were delightful, and I think his visit was a
success, He appeared twice on BBC/TV, his lecture was a
sell-out, he visited various art schools and so on, The
Manchester Guardian had an article on him, snd the Sunday
Times had a "Portrait", All of this was good from the
standpoint of American art in general, and the Tate show in
particular, I did enjoy meeting them and we are pleased
with the impression he created,

Best regards.
Sincerely yours,

/8/ Margretta Stroup Austin
Information & Cultural Affairs Officer
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¢cc: Mr. d'Harnoncourt
Mr. Barr
Mr. Rasmssen

THE ARTS COUNCIL OF GREAT BRITAIN

l} Ste James' Square
London S. We 1

27th January, 1956

Dear Porter:

Thank you for your letter of 19th January. We eventual -
1y got the projectors right for Schapiro's lecture. In the end we
had to have three owing to the complications over showing the same
size slides at the same time. There was a very large attendance,
and a few people had to be turned away because they arrived late.
Unfortunately I did not hear all the talk myself and I was a bit
distracted deeling with late-comers, but what I heard I found fas-
cinating and Philip James found his argument extremely interesting.
1 think the lecture was an undoubted success.

I very much enjoyed our work together over the show, and
I hope this is only the first of many. Will you be coming over for
the next move? I am now arranging to send over the catalogue blocks
to the Hague - they are being sent off today by air.

With a1l best wishes,
Yours sincerely,
/s/ Gabriel White

Assistant Art Director

Mr. Porter McCray

The Museum of Modern Art
11 West 53rd Street

New York 19,

UsSehe
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r Hl THE IIVILJSEUM OF MODERN ART, NEW YORK

The International Council
o0t

invites you to attend an illustrated lecture on
To "Recent Movements in British Painting"
by Sir John Rothensteln
Director of The Tate Gallery, London
Tuesday evening, Jenuary 24, at nine o'clock

The Museum's Guest House

242 Bast 52 Street

Tickets are required for admission

R.8.V.D. 11 West 53 Street Black tie ity
.

2;v#ﬂm~§y‘ﬁé-m of Fine Arts and M
Columbia University.

3. Prominent staff nérbers of sister museums in the Metropolitan
erEt Lo New York on sbat dtay . e atonptes the dimsey %
. ptances should still be g at too low &

selec ten gradunte students who wight be interested
] ‘j‘&m*"ﬂﬂ Mowf-emts Lo juscigh Fylating,® visioh

m. rocdantely an bowr apd fs I2isewreted with small
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 Janvary- 18, 1956

| e & S0y
| 2 . Yrs, Woodrut Rothenstein Lecture
: SRS T SAE O 90

. James White

Reference is made to your ! ndum of yesterday's date
outlining mwy&am‘&mm for v Rothenstein

L e et

BUggestaong forlawy' Iertare wiier the saptees of the
1. The faculty of the Institute of Fine Arts, New York University.

2. e faculty of the Departient of Fine Arts and Archaeologys
Columbia University.

3. Prominert staff menbers of sister museums in the ‘Metropolitan

area.

wrpaant ip Sow York on e . lia sopaated the dlgeaesr

L. If acceptances shculd still be running at too low a rate, it

©1 7 4g suggested that you might request the two grdaduate schools
to select, say, ten graduante students who might be interested
46 'tome, wiovde in dritien “elnting," vAleh

ISPl roxinately ¢ 5" in illestrsted with saslld

ez Rl arvrivel ia
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THE MUSEUM OF MODERN ART

ee: Mr. Rend d'Hammoncourt .~ Date_ jamary52956——

For Mr. Porter A. McCray

Mrs. Grace Davis Re: trturs by Sir Johm Tothenstein
Fmily C. Woodruff

'l_o:

Hr. J'Harnoncourt telephoned Sir John Rothenstein
in Lexington, Kentucky, this afternoon and confirmed the
arrangenents for the lecture under the auspices of the
International Couneil with the support of the International

Program, on Tuesday, January 2Lith.

8ir John said that lLady flothemstein would not be
present in New York on that date. He accepted the dimner
party at Mr, and Mrs. Colin's and confirmed the title of
the lecture, "Hecent Movements in British Painting," which
lasts approximately an hour and is illustrated with small

color slides.

Sir John will contact the Museum on his arrival in

New York on Monday, January 23rd.

PRI

L1 _\{" "'J""-‘ ade \4CLL‘L .1"\.,\ l’Lﬁ.D
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THE MUSEUM OF MODERN ART

cc: Mr. Barr
Mr. Wheeler Date__ December 24, 1955
Mr. Ritechie
Mr. Keppel
Mrs. Woodruff
To: Rend d'Harnoncourt Mrs. Shaw Re: lectures by Sir John Rothenstein

Miss Frane

From: porter McOray

Following my discussion with you and other members of the Coordination
Committee, I cabled Sir John that the Museum would be happy to have him
as guest lecturer on January 24th. He hae cabled his acceptance of
this date today. The decision to invite him was based on the fact

that the Tate Gallery is at present host to the exhibition MODERN ART
IN THE UNITED STATES: SELECTIONS FROM THE COLIECTIONS OF THE MUSEUM

OF MODERN ART, NEW YORK, and that they have agreed to lend approxi-
mately eighteen of the most important English paintings in their
collection to our exhibition of English Painting now in preparation.

In discussion with Emily Woodruff and members of the Coordination
Committee, it was decided that the lecture, if possible, should be

held under the auspices of the International Council as an invitation
affeir. I have suggested that the meeting be kep® sufficiently formal
to allow him to use his prepared lecture "Recent Movements in British
Painting,! I spoke with Blanchette who agreed to these auspices and
+that it shounld take place in either the Guest House or the penthouse.
Since her usual commitments to Johiny may well prevent her from
attending an evening activity, she suggested that Emily discuss the
details with Ralph Colin and Betty Parkinson who would be the parti-
cipating Council members. Bmily feels that an evening lecture with
drinks after would be appropriate. The Council will probably assume all
costs in this case, but the International Program is prepared to pay the
lecture fee if this item creates a problem in any way. Monroe Wheeler
informs me that $100-5150 is the maximm visiting lecture fee and with
this in mind T shall discuss the matter with Sir John in Tondon on
the 27th and advise you immediately.

On his behalf I alsc approached Boston, Toledo, St. Louis and the
Wadsworth Atheneum. At this writing Blake-lMore Godwin has engaged
him for Jamuary 22, in Toledo, and Perry Rathbone expects to find
an open date for a Boston engagement.

//
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Looking forward to seeing you next week, With
- best m.
neré TMRERIY R,
ol i R René d'Harnoncourt
."".';:!. ) ,..: el 1l AfFxiye OFfawr
B
Carlos Place
London S.W, 1
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i, - Faithfully yours,
Detinds Procloy
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René d'Harnoncourt
Mrs. Austin
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Warmest thanks for your telegram stdp we were all sorry you could
not be present but quite understood reason and Porter McCray was
excellent deputy stop I greatly appreciate your generous message
which I read out from platform at opening ceremony yesterday stop
all good wishes

Dennis Proctor
Chairman of Tate Gallery

JomOny 6, 195%
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—Visitor 15 in Fog Over
One Modern Painting
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ribed the show as “an ex-
hibition of tendencies rather
than achievements” in American
art,

titude
““Thi n . mm Art join me in expressing gra

f the Museum of Mode X

x it ey contribita ;ghmﬂ ity and excellent efforts of the Arts Couneil in support

£ ! tes
“The Sriae’ By iymas Boos [pitdon Noden ATt in the United States,
side up,
William A, M, Burdea
President, Museum of Modern Art

|the G ent's Arts Couneil,

{Joint sponsor of the show with

the Tate Gallery, that the paint-

ing was taken down. Directions i

ongthe back proved that it had arden urd, / fir, Vhite

been hung right side up. ["Harnoneo VMr, Barr
Both The Times of London and| - Shaw

the conservative Daily Tale. eCray Tr'8e O

Braph agreed that the show was

|an exhibition more of the “de-

velopment" of American art

Fither than being fully repwsen-l

|lative of either the American

|BCene or American artists,
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For delivery Tuesday, January 3, 19561 via cable

The Trustees of the Museum of Modern
for the generosity and excellent eff
of the exhibition Modern Art in the

CCs Mr, Burden oy
Mr, d'Harnoncourt

Mr, MeCray
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The Arts AN ANNEXE TO THE
The OLD VIC

L

AMERICAN ARE AT THE TATE £75000 PLAN ADOPTED

. “The Old Vie has acquired on a long
lease from the Church Commissioners

“ABSTRACT EXPRESSIONISM" AND OTHER » largo building site in Webber Strect

] across the road from the theatre on
RECENT DEVELOPMENTS ol ioglutn aghasprin s
When, in 1946, an exhibition of | rep of older culiures and tradl- | gnd other urgently needed technical
Ymerican pamniing from the cighteenth | ons, making. a3 in architectore, local and | sgicee To build the pew annevz will
e Pl the prescat day wus held st | * ST FEEDE SN wnforg. | 08t €75.000, two-thirds of which the
the Tate Gnllery, modern American | nate consequences. Mr. Stuart Davis, for | Old Vie has already managed to earn by
| uung was perhaps regarded with a | example, presents 8 smooih, st | i*s tours abroad and other work away
lumted enthusiasm in Furope ; only two | version or Cubism and, in one pwtui: here, | from its home in Waterloo Road. r
w TSt M Lyonel Feininger, who has | sesmingly of Matwe's “Jazz 5 these | ©pgyy s N bet it was o rh::
spent muct of his life on this side of the | Biures, bright and acconiplished a1 they | b of lack ol room behind the seencs
Atlantic, and Mr. Alexander Calder, had abstract pawitings of Mr, er;. ?abq ) i
¢ tanlsaed an international reputation
HLany importance.  In the intervening
Soiin Bawever, one deelopment in
Aiierloin ot that which hus been called
abairact ey wnism, | rep: d
abse all by Mr, Jackson Pollock as well
us by Mr Ciyflord Sull, Mr. Franz
Kline, and Mr, Mark Rothko, 1o men-
it some of the painters to be seen in
ho present show at the Tate, hias gained
far the United States an influence upon
I iropean art which it has never exerted
e ldre,
o these o Cumstances the exhibition of
Modern Art in the United States,” drawn
fra b colleciions of the Museum of
e een Aat, New Yook, an instituion which
B oganed 2 unigue posstion aming  the
B s of the world, comes at 4 most
W0 ale moneat amd will be viewed here
witl am enhondied imterest | indeed, the lin-
it o0 the Lt reom, of
vvwac B8 abatragt enpreswioninm, may  well
Lave impestant comeuticices Fhe FII_HII?L
soutpdaie, and. prinis ate shown in five
gallerses at Milibans and are presented with
b tfseny and oty long  associated
*oh ahe Mussum  of  Modern  Ans
~i v ies f thaie . a very  informative
S bt the hntorkal essay 1 contains
st iue arely lapmcs i a wi O
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Ihe  Oiger Genrranti of Modorns *—

plays n Lhe repertory at once, and anyone
who has had to do with the theote knoss
how costly 11 s and ofien how damagin

as we'l, 10 have o move wenery 1o mj

f e Arst conm - above sl John
Matsden Hstes,  Stcant Dawis,
wella, n_.l Mar Weber, show qualities

eghails 10 v disioverad in the fro beiween the theatrs and & store (Nat
od can _reaiily be may be miles away. The position at he
tatik.  There i a O|J\r'.:'upur.nledh) the (a1 that the uset
1 v unhike anything

Ticence of their present workshops in Hamip-
siead will soon expire and canno be renewed
Add 10 thi the foct that the wardrnbe
prenuses near Drary Lane are hapelessly
isullicent for the oesds of the O N s
present ambitious powey, and it would seems
that the new underiaking, which o to binog
wegether on one wie, ao close 10 the thealr:
1% ok ehops, scenety slore, paint frames,
property sooms, wardrobe, wanirone store,
ard Rillorg r0oms, not lo mention  secy
uhilfarian sonsenicoaes as canreen and fuel
store, i an eminent'y ressonable one. It
w probable, by the way, that in tume the
annexe will he connected wah the theulte
huilding by & bndge acrou Wehber Sticet

e dicd three years ago
1 b sl waters
i in A work
antan has the

wour of  Fatirism, Marsden
teree "wmtsapes have @ somalar of
fofee ard alvupiness,  was
he Biaue Heiler group in

wiTent derising,

b o Munch ar Sostine from a tiviee

il pasuion, even neurosvis, bul rather

VT asees o atiemn wath an aier wly. dynamic

| T v evpunding sinimy, where the

| presuse of evenis ard action i iniense, What will natually be grahitying
| spettanranun. where same- Sipciis of the Do Wiabe, 1937, 0 scalpteee by Alewsnder | Arts Council, whah Bas so many call
" sonimy have found ther mosi |  wlder. its purse. is that i this evtension. it W
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f U Ayt et someimes with such | their * white writing ** derived {rom Chinese wage the whole ol the Eiel By
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f s A the boil. masculing | lance amil nventiveness which has revitalized | il e i onty completed but vlsa paid for
Calder mobdes, of which (here | the various cagray, - e —_—

i i I prowesses which in
..',‘kf‘,,'l ,1:._'; ,.?m.‘_,',,‘.t umndity, duliness or comiparative misuse
past IR SEafs dagir T There is yet 1o appear the lemungway
i \ o 1 puning | or Faulkne: of the vivonl arts, but like the
smmenling Lpon the cha munical plays which have conguered ihe Eng-
n Iish theatre since the war, this exbibiton s
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enw  INTERNATIONAL COMMUNICATIONS

camr LeTreR (L)

FULL RATE WILL APPLY UN-
LESS OTHERWISE INDICATED

| & &

copy: Mr. d'Harnoncourt

o PASSPORT OFFICE

DEPARTMENT OF STATE
WASHINGTON, D.C.

UNDERSTAND FROM BEN SHAN (KNOWN AS BEN SHAHN) JERSEY HOMESTEAD ROOSEVELT NEW JERSEY
PASSPORT NOT YET RECEIVED. YOUR NEW YORK OFFICES ADVISES HIS APPLICATION OF DECEMEER
23 SENT TO WASHINGTON MR SHAHN SCHEDULED TO LECTURE IN LONDON AS PER OUR LETTER IN
| SUPPORT OF APPLICATION BECAUSE OF URGENT DEfANDS FRGM LONDON WOULD GREATLY APPRE-
CIATE INFORMATION ON WHEN PASSPORT MAY BE EXPECTED. PLEASE WIRE COLLECT

Charge: MODERN ART IN U.S., ICE~-F-§2l=54 - Londen

Send the above message subject 1o the condifions, rules and ¢ { The Western Union Telegraph Company set
-w. . w— S o

the address you noted.

ees Mr.Blake-dore Oodwin
¢/o The Princeton Inn,
Princeten,

s Nede

cct Mr. Porter MeCray (Lendon)
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THE TOLEDO MUSEUM OF ART
FOUNDED BY EDWARD DRUMMOND LIBBEY
Blake-More Godwin,Director
Otto Wittmann,Jr,-Assoc,Director
MONROE STREET at SCOTTWOOD AVE
TOLEDO 2, Ohio

K‘r. Porter ‘. mw
21 West 53rd Street
New York 19, N.Y,

Dear Mr. McCray:

John Rothenstein cables fhatheialocturinginm on the
20th and T am afraid to trust the air lines to get him here
for a lecture on the 22nd, I have lost the memorandum I made on
the dates which you gave me when he was here, there and else=
where, Would you mind to let me have them by mail with a copy
to me care of The Princeton Inn, Princeton, New Jersey, as I
may get away from here before a letter would have time to reach
me and I will be in Princeton over the weekend, Would you also
let me know where we can get in touch with him on his arrival in
the United States? We would like to work out alecture here for
him if we can possibly do it, Many thanks to you,

Yours sincerely,

/8/ Blake-More Godwin
Director

T‘-

‘ -v, h-:me“-; l,;"‘*f -r", P
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The State Department has decided to send Dr. Meyer Schapire
at their own expense, with a §12 per diem and possibly a small daily
professional compensation. In view of the fact that the State Depart-
ment will not pay these amounts until his return and that their amount
is indefinite, I have told Dr. Schapirc that we would issue to him a
“mm.~mmmwmmnmu“umo—
ible, so that she may forwerd it. Since Robert Motherwell will be go=
ing, perhaps this smount could come from the Intermational Council's
mmt.‘.m for tho vhiﬂu J.ctunrl.

(i o7 |
It is pouible Bchap.tro will min tlu qﬂmm of this
amount from the State Department, in which case he will refund a part

e i -
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ec: Mr, d'Harnoncourt / Date December 21,1955

Ben Shahn's London trip
Mr, Charles Keppel Re:

: Porter MeCray

If I an not mistaken, the Internationsl Gouncil voted a flat fee

of $1,000 for each of the two artists travelling to Lendon %o
lecture on American art, As you know, Hobert Motherwell was un-
ma;..nmmwumtw--ummwm
Maoomn o Nedurn Av4 te the purehiiie B fun Seunt-tuis Shammiily
tickets whieh I have ordered tnrough the European-imeriean Travel
Bureau, Ltd, These reservations have been made and the tickets
come to $1,061 and payment should be made immediately, according

to the attached invoice and our purchase order ICE 1288 prepared
for your signature and charged to the Intemational Cowncil, Mr,Shahn
is prepared to refund to the museum the @ifference of $61.and to
assume full responsibility for his own per diem and other expenses,
If the International Council feels that it can underwrite this addi-
tional $61, I think it would be a graceful gesture,
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AU ¢/¢

~ Passport Division
United States Department of State
630 Fifth Avenue
New York 20, New York

Gentlemen:

This is to certify that Mr. Porter A. McCray
Director of this Museum's Department of Circulating
hibitions and the Intermnations) Program, plans to de
for England December 26, to supervise the installation
of an exhibition: MODERN ART IN THE UNITED STATES: Selec~
tions from the Collections of the luseum of Modern Art,
New York, which is scheduled to open at the Tate Gallery
early in January.

expires on
1, 1956 and he will therefore require a new one.
mﬁmuumumumuw
port will be greatly appreciated.

Sincerely yours,

nu‘ d'Harnoncourt
Director
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UNITED STATES OF AMERICA

L /7 Jocka -
AMERICAN EMBASIY - LONDON

A Cultural Office
En‘.a;- helfl®, 41 Grosvenor Square
: .8',.1.5.?;; : London W.1.

December 2, 1955.
|

Mr, Rene d 'Harnoniamu-t,

Director,

Museum of Hodern Art,
11 West 53rd Street,
New York,

U. S- An

Dear Rene:

Sorry to keep bothering you, but this is a personal matter,
A British friend of mine, well qualified in the art field, is
interested in applying for a job at UNESCO, It is my impression
that it is a rather frustrating set-up. Do you know any of the
personnel there at present, and what is your opinion of the
opportunities? Also, how does one go about applying with the
best possible backing - in other words, are there good strings
to be pulled, and if so, what?

I hear that you are coming over for the cpening. Is
this correct? .I was told so by the Arts Council - but don't know
their source of information, The Institute of Contemporary Arts
called me and said they want to sponsor your artists, but need
more information as to dates, subjects, ete. They feel that the
Victoria and Albert is not a good place for the lectures, and prefer
the Royal Institute of British Architects, which does have a nicer
auditorium, and a good location, I think from theconversation that
they are contemplating charging for the lectures. TIs this agreeable
to you?

Best regards.

Sincerely yours,

(Mrs,) Margretta Stroup Austin,
Information & Cultural Affairs Officer,
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OF THE

THE FOREIGN SERVICE % le ¢ CluiTon
UNITED STATES OF AMERICA

V. 5. INFORMATION SERVICE

GROwvenor 9000 AMERICAN EMBASSY - LONDON

Cultural Office
41 Grosvenor Square
London W.1.

November 29, 1955.

Mr. Rene d'Harnoncourt,
Director,

Museum of Moderm Art,
11 West 53rd Street,
New York 19,

N Y

Dear Rene:

I am very glad to know that your plan for sending artists and
lecturers over at the time of the Tate showing are taking shape,
Tt would be quite exciting to have the two artists you mentioned
here, as well as Professor Shapiro, and I think that the Institute
of Contemporary Arts would be a very good sponsoring agency. I
had talked informally with the Arts Council people about the
possibility, but had made no very definite plans, I shall now
leave things in Roland Penrose's hands and wait to hear from him,
Of course I will do everything I can to be of assistance in this
project,

The only problem in having the lectures at the Victoria & Albert
Miseum is that they would have to be well publicized so that people
knew they were not just part of their regular lecture series, They
have so many lectures with a rather steady but not too distinguished
clientele, that I would went to be sure that these lectures were put
in a separate class, With proper publicity and personal invitations
I think we should be able to get the right people to attend, but it
should not be left to chance, I presume all this is no news to Roland
Penrose.

Philip James was talking to me today and said he felt that one
lecture at least in the large drawing room at the Arts Council would
be a nice affair. I concur,

Tell Porter I have had some private conversations with the Arts
Council in regard to entertainment at the time of the opening of the
show, and hope for some results, Do you know yet who will be coming
over from the Museum of Modern Art to attend the opening? Ambassador
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Aldrich will be in the United States then, but we have confirmation
from our new Minister, Mr, Walworth Barbour, that he will be glad
to officiate as Charge d'Affaires at the opening ceremony.

Best regards to you and Porter,

Sineerely yours,

Quayria: A Connlal

(Mrs.) Margretta Stroup Austin,
Information & Cultural Affairs Offiecer,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

RDH

V.66

HMF s mm
cer Mrs. Austin
Mr. Reid
Mr. d'Harnoncourt
¥r. McCray
Miss Frane
Enc: 2 copies Catalogue Intreoduction
by Mr. d'Harnoncourt

ol
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The Museun of Modern Art is homored to present to the Rritish public this
selection of twentieth-gentury painting, sculpture and prints from its collections.
We are grateful to the Trustess of the Tate Gallery and its Divector, Sir John
Rothenstein, for their cordial invitation, and to the Deputy Director, ir. Novmen
Reid, for having faithfully undertaken many details in connection with the pre-
sentation of this exhibition. We are also indebted to the Arte Coweil of Oreat
Britein, its Director, kr. Fhilip Jamss, and its Assistant Art Directer, ¥r.
Gsbriel White, who have generously assused responsibility for issuing the catalogue.
mmmmmmusmmmwmmu\r
mammmw,m.mmnmmmm
ed invalusble cooperstion.

¥e partioularly weloome the chance to offer MOTERN ART DI THE UNITED STATES:
SELECTIONS FROM THE COLLECTIONSOF THE MUSEUM OF MODERN ART, NEW YORK, here in
England where no comparable survey of contemporary American art has ever been
shown, hmmhwmmm&uamﬂduhm
-mmhungmmummw.'mh
the National Gallery of Art in Washington. This ineluded a large mmber of modern
works, but the present exhibition is the first major showing in Orest Sritain to
be devoted exclusively to twentieth-cemtury art from the United States.

Thanks to the community of language, American books are nowadsys widely read
in England, and British books in America. In many cases there is almost simae
tansous publication on both sides of the Atlamtic. It is almost unnecessary to
-munwmunnwmm”hmuam It is
therefore a curious anomaly that thers has been no such active interchange in the
visual arts, which are among the best medis for the commnication of ideas between
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Foreword: london Showing
MODERN ART IN THE UNITED STATES Novenber 22, 1955

nations. It is our hope that this exhibition may help to rectify the situation
by making modern American art better known in Britain, while The Museum of Modern
Art is continuing to familiarise the American public with the work of Pritish
‘artists. In its collections may be found sculpture by Kenneth Armitage, Reg
others, and paintings by & dosmen artiste including Francis Bacon, Ben Nicholsom,
John Piper, Valter Sickert, Stanley Spencer, O:sham Sutherland and John Twnnarde
In 1546, the Museum devoted a one-man show to Henry Moors, and its recent ex-
‘hibision "The New Decade,” now towring the United States following ite present-
ation in New York, contains examples of five British painters and sculptors who
have come to prominence since the war. At the end of this year, we shell offer
& survey entitled "British Painting 1800-1950," which will include a nusber of
plotures genercusly lent from the Tate Gallery; after being shown in our omm
Fuseum, the exhibition will be circulated to the Clity Art Musewm of St. Louis
and the San Francisco Museum of Art. = 0% idm
Mun—-cmmuwumu&
always regarded the presentation at howe and sbroad of the art of its own cown-
try as one of its major functions. The exhibition NODERN ART IN THR UNITED STATES
derives a special character from the fact that, with the exception of a few loans
from the Mussun's Trustees and members of its Comuittees, it is comprised of works
from our own collection, acquired since the founding of the Museum in 1929. Iike
the gollasction from which it is principelly drawm, this exhibition therefore
represents the point of view of ouwr own institution. The cheices it reflescts
are those made not only in accordance with policy and taste but also with the
sceidents of opportunity to which all institutions making soquisitions are subject.
The painting and sculpture in the present exhibiticn have been seleoted by
Miss Dorothy C. ¥Millar, Curator of Museus Colleotions, in consultation with the
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Foreword: London
mmnmmmm November 22, 1955

Director of the Collections, Mr. Alfred K, Rarr, Jr. They are intended to reveal
four or five principal directions of American art over & period of approximately
farty years. The following have kindly lent works of art for inclusions kr. Valter
Bavelss, Greemvich, Comnecticutj ¥r. and Urs. Wlllsm A. M, Burden, New York, New
York; Mr. Stephen C. Clark, New York, New York; M. Philip L. Goodwin, New York,
New Yorks General A. Conger Goodyear, New York, New Yorkj Mrs. John D. Rockefeller,
3rd, Wew York, New York; Ifﬂ—l.m.mhotdgaﬂb.-‘
¥re. James Thrall Soby, New Canaan, Connecticut. The article on "Americsn Painting
and Seulpture in the Twentieth Century” wes specially written for the catalogue
by ¥r. Folger Cshill, Aeting Director of The Museum of Modernm Art in 1932-33 and
mmw;mmm«hmmnm
United States Government.

¥r. Willian 5. idebernan, Curater of Prints, was responsible for the selection
of prints from the fuseum's Abby Aldrich Rockefoller Frint Room and has written
the foreword to tiis seotion of the ccatalogue, The work of six paimters vho vere
mm-;ﬁn—mmum“umm
to a survey of the extraordinary renaissance in American printamaking today, as
111ustrated in work done sines 1940 by artists from all parts of the United States.

ART IN THE UNITED STATES was organised under the Museun's International

Frogram, | by Porter MoCray and made possible through a generous gramt from
the Radis Brothers Fund for the purpose of promoting internstional nderstand-
ing cultural exchsnge. It is our hope that this exhibition may serve to

mmu-w-m-mummmmmnm
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'THE MUSEUM OF MODERN ART

Date

DRAFT

Dear Margretta:

Here is the follow-up on owr conversation of two weeks ago which, as you know,
was based on an idea Porter gave me when we discussed the nlans for the
exhibition., We made a number of inquiries as to the possibility of sending
lecturers to London during the exhibition of American art and believe that we
might be able to swing the deal outlined in my letter do Roland Penrose of
which I am enclosing a copy.

Prof. Meyer Shapiro will b we hope, be sendi by The Exchange of Persons Program
of the U.S. Government, while the two artists, Motherwell adn bhalm, widl be
sent by our own TInternational Council. I believe Mr. Howland's(office will —
write the embassy to inquire if sending Prof. Meyer Shapiro to London would
be considered helpful., I know you know Shapiro's reputation as a scholar

and speaker in the field of arts, but there are two wese details that make us

b?lleve he would be particularly effective, First of all, he was visiting
M&anat london University in winder 19h?, RS T
that he is known to some of the top professionals in England. He also has
already been asked, Wrd&d talk on the
exhibition to be braadcast by BBC. I have a hunch
that it would be a gooed idea if the Society for Contemporary Arts, if they
like the idea, would arr:npe this lecture somewhere outside their wwn
premises since I understand that thgy cannot seat more than 100 or 150
people in their own place. I know that such arrangements woudd not be
without precedent since Alfred Barr talked for them at the Victoria and
Albert Museum.

As you will see
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November 8, 1955

e - -D.ea'r'.‘-l,u..s!"‘h'
A, of “Tife has been terribly hectic since T returned here and

e o 1 Bave t¥iad to channel @il problems concerned with the
' . Mmerican Exhibition to Porter, 1'm not sure if the material
" reached nim since his itinerary has been exceedingly complicated,
I assume that you are seeing him now and that he will bte able

to clear uwp everything while he is ih London,

I may be coming over with fVelson Rockefeller for a very
“8hort wisit next ‘onday and Tuesday to see the Fuller Colleetion
T0 0 and the British Huseuw:  Unfortunstely, T have o idea what ..
our schedule will be in London but I shnneallm!.auy“
‘hmm. . ve A <l taris Tor abomt ten

-i‘ﬂ_.thvaﬁ best regards,

Miss Margretta Stroup Austin
32 Princess Cate Court
Exhibition Read
London 3w [ ((/ ")
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THE FOREIGN SERVICE
OF THE
UNITED STATES OF AMERICA

AMERICAN EMBASSY - LONDON

Cul tural Office
41 Grosvenor Square
London W,1.

October 10, 1955.

Mr. Rene d'Harnoncourt,
Museum of Modern Art,

11 West 53rd Street, \g
New York, (&
U.S. A

Dear Rene:

It was good to see you - and thank you for the note. Johamna
was pleased with hers, too, and it was thouzhtful of you to send it,

Philip James of the Arts Council is in Jugoslavia for sbout ten
days, so T have not been sble to talk with him more sbout the archi-
tectural part of the show, I think, however, that if you ask for it
to be included, the Arts Council is prepared to underwrite the extra
expense for the Tate, as I told you.

I am more concermed, after a visit a couple of days ago to the
Tate, about the proper hanging, I saw the very fine Gauguin exhibition
at BEdinburgh -- and then the same one at the Tate, and the hanging is so
badly done that it makes the show much less impressive here, in my
opinion, I would hate to see your show ruined by bad hanging, I don't
know if it is the Tate or the Arts Council that was responsible for the
Gauguin hanging -- but the results are bad, Are you planning to send
anyone over to supervise the hanging?

I should know in a week or so if they are to have a large formal
opening, in which case we will ask the Ambassador to open the show,
Wnile the Tate and the Arts Council have their own publicity channels,
would the Museum of Modern Art like the USIS to do something to insure
good coverage? I would like to try to plant some articles in the art
magazines, etc. What do you think? I dan't want to cut in on them, but
if you want us to work on this end of it, T shall clear with them and g0
to work, In that case, any background material or publicity blurbs that
you have would be a hr—:lp to me,

My regards to Porter, please, Tell him his friend Jack Patterson
is here and in great form, Best to you,

Sincerely yours

(¥rs. ) Margretta Stroup Austi
Ffo i oL ts Simoup frpaies Officer,
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THE FOREIGN SERVICE
OF THE
UNITED STATES OF AMERICA

Y. 5. INFORMATION seavice

GROsvensr 9000

AMERICAN EMBASSY - LONDON

Cultural Office
41 Grosvenor Square
London W, 1.

Dctober 31, 1955,

Mr. Rene D'Harnoncourt,
Museum of Modern Art,
11 West 53rd Street,
New York City,

U.S. A

Dear Rene:

Attached is a copy of the letter from Sir Howard Robertson
after he had made enquiries at the RIBA into the status of the
Museum of Modern Art's architectural exhibits, As far as I can
see, we have not gotten any further, except that perhaps their
consciences are bothering them, and they will not dare tura down
another American exhibition,

Best regards,

Sincerely yours,

PP L‘*—j“:&l S. Quiton,

(Mrs, ) MargrettalStroup Austin.
! Information & Cultural Affairs Officer,
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EASTON & ROBERTSON 53 BEDFORD SQUARE, LONDON W,C,1. TELEPHONE: MUSEUM 8121
Chartered Architects,

Dear Mrs. Austin,

Forgive me for not replying earlier to your letter of October 19,
but I wished to contact the RIBA and find out, if I could, exactly shat had

happened,

It seems to boil down to this, that the facts are as you explained
in your letter to me, but the RIBA have engaged themselves to take on this
Aistralian exhibition and they have been under & kind of moral cbligation for
some time to have a French exhibition; and between ourselves it looks as though
this would be the next one after the Australian one,

e Miss Bromley told Mr. Porter McCray, who was over in the summer, that
the Institute would have been delighted to show the "Built in USA" exhibition,
but the real problem was the availability of space, And since the Institute
is already committed to the Austmlian and probably the French exhibition, the
"Built in USA"™ exhibition would be, by that time, out of date,

These facts have been explained also to Mr. Russell Hitchcock who,
I gather, has been waiting for a suitable time for discussing with Dr, Leslie
Martin the possibility of showing this latter exhibition at the Royal Pestival
Hallﬂ

Miss Bromley did not know whether Mr. Russell Hitchcock had been in
touch with you about this suggestion; though if he has not done so, would you
kindly treat this piece of information as confidential, as you may well feel
that there are "too many cooks" already engaged.

In writing to me, Miss Bromley reiterates that the real problem of
the Institute is the one of space, There can only really be about one exhibition
in the spring at the Institute because the hall is used 30 much for all sorts of
other things, and Miss Bromley: says, very Justly, that all this shows how
desperately London needs a large exhibition shll Wwhere international exhibit ions
could be put on in some central place so that people did not have to make a
special journey to Portland Place,

I wish T could be more helpf 1, but at least we have got down to the
facts, I do know Miss Bromley well enough to realise how difficult her position
is when it is a question of trying to work in so many highly desirable shows,

Of course, she has her Public Relations Committee to cope with, but T think that
that Committee too feels itself to be in a frightfully difficult position,
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I am sending back the photographs which you kindly sent me;
~ . and personally I can only feel that the best thing to do is to try and
> foresee the future and perhapsmake a tentative agreement to have a USA
& exhibition after the present sequence is over.

Time passes so rapidly that the moment will come almost before

we know,

Sincerely yours,
B (8igned)
i= Sir Howard Robertson.

~ Mrs, Margretta Stroup sustin
5 Information & Cultural Affairs Officer,

o 41 Grosvenor Square, W.1.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY RDH V1.66

TELEGRAM

it W. P. MARSHALL, Fresioent - -
date line on domestic relegrams is STANDARD TIME ar point of origini: Time of recelpe Is STANDARD TIME at poin:

i s TR B

T3 PARTS 2, 11 10554 DEVIE
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be discussed by our Board st their next meeting.
. With all good wishes,

L “ .J-; ‘.- .. . -
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THE TATE GALLERY, LONDON, S.W. 1
Tate Gallery

NR/RS 30th August, 1955.
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~ Deer Mr. MeCray,
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Mrs. Austin N

Via air mail

oy August 8, 1955
Philip James

of Art

!hutlﬂmdl.tﬂrutmm.n

L St. James' Square
London S, W. 1, England

Dear Philip James:

Our continuing devastating heat wave accounts for your having re-
uiﬂtlu copy of my letter to Sir John Rothenstein without an explanatory
m ase forgive this oversight. I enclose Norman Reid's to this
MH my answer,

reply
Your letter of August 2, dmmuummumm
Council's own house, fis greatly appreciated but the exhibition's scheduled
elosing in Frankfurt in mid-Decémber is inalterable because of an earlier
showing in Barcelona which ends near November first.

I hope that either your genercus offer to accept responsibility
for the catalog or favorable action by the Tate's Publications Sub-Committee,

meeting on August 19, will resolve this problem.

From Reid's letter, you will see the-space crisis is not so acute
as Alfred was led to believe. AM‘!.?, the available number of running
tntnmnu-muhmssomhmtmthaboutﬁmmn
mmudtmm,m, you will remember, was gemerously and re-
freshingly open in its arrangement.

Dorothy Miller's great and understandable concern is that the chare-
acter of the exhibition which she assembled would be seriously distorted by
rendom omissions. I am hoping that she and Alfred will be willing to recon=
sider the extent of the exhibition's content, if the Tate's space limitation
remains inalterable. Zurich's omissions were last-minute and unannounced,
but were too few in number to apply te the Tate problem.

Alfred was completely convinced by your argument for Leeds over
Edinburgh or (lasgow but, along with Rene and myself, he preferred to reach
2 maximum number of countries rather than to allow two or more in
each country. Can we say, therefore, that if the Tate showing comes shall
have to decline Leeds? Iful.ondmahu:lngpmai-pudblo,mw like
to substitute Leeds, provided their schedule could accomodate the original
London dates and your program could remain this elastie.

;!‘
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I thank you for your many suggestions, which are most helpful

With warmest regards to you and with best wishes to lir. White,

Sincerely,

Porter A. McCray
Director

Circulating Exhibitions and
the International Program

2 encloswres: . Letter Mr., Reid to Mr. McCray, July 2
mm Mr, m to Mr. hu' Aug. 8, :’5‘

PAM/rrk
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Circulating Exhibitions and
the International Program

Porter A. MeCray

Sincerely,
Director
- m_ = ", .L

ma-mmw,

PAM/rrk
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cet Mr. d'Hamoncowr

August 8, 1955

Mrs. Margretta Stroup Austin
Information and Cultural Affairs Officer
United States Information Agency
American Embassy

L1 Grosvenor Square
London W 1, England

Dear Margretta:

In order that you may be completely informed of the slightly
stormy that have lately developed regarding the proposed
showing of the Museum's exhibition of medern American painting and
sculpture and possibly prints at the Tate Gallery in January, 1956, I
enclose copies of all recent correspondence wi and pertin=
ent correspondence with Philip James.

AfVer 17 Sn) 5 Spetiiie SEECIAY |

comprehensi:

presented in ingland, I believe it would enhance Ame

general, would inecrease the stature of American artis

the English, and would be one more acknowledgment of the leadership

this issue too strongly, but I believe you share our
able solution can be found.

If the exhibition goes off as planned, as
reason that it should not, I hope your program will
one or two good art lecturers from the States, who could speak during
the period of the exhibition,
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Mrs. Austin
August g. 1955
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ing.
With very best “m.
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publiecivy.

I am pending & copy of this letter o Nr, Philip Jemes of the Arts
Couneil and to lNrs. Xergretta Austin of the United States Information Agency,
who has generously offered her sesistance in the past and will, I am sure, help
in every way possible to facilitate any arrangements which you may care to make
with our imbassy.

Rather than 50 ANS D'ARI AUX ETATS-UNIS, the Pearis title which was
felt Yo misrepresent the exhibition, inssmuch as some sections were almost ex-
clusively devoted to the post-war period, we suggest a title similar to MODERN
ART IN THE UNITED STATES: Selections from the Collections of the Museum of
Modern Art. Mr. Barr is quite concerned that the sub-title be retained, so
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that the institutions) character of the exhibition may be made clear,

in interesting factor in its presentation in London is that Ambassa-
hﬁn--m-mmnmmn.w. Jr., one of the

of the Museum, and that her five sons are respohsible for the fund
“““ﬂmmﬂm.

”ﬂﬂ’m-mhﬂn&um.ﬂnnhtuh-ul
Iﬂh'h’lw—.“

Singerely,

Parter A, McCray
Director

Circulating exhidbitions and
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I was sorry to miss you in London, and hope your vacation in Spain

was & very pleasant one,
In view of the recent interest in the contemporary woodeut ameng

artists and the public in England, snother exhibition containing the hand-

m wﬁym- :
w

examples of work done in this medium by American artists; RECENT AMER-
WOUDCUTS, may be of interest to you alse. The show is available for a

Dear Philip James:
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and ume the costs of tion snd insurance upen the exhi-
uumim'::n. We would expect Council %o assume the insurance and
mu-mma-muutmnwmm,

z-mmamdqlnwummmm-
mmmtumuumm

Sincerely,
Porter L. HeCray
Director

Cireulating Exnibition and
The Intermationsl Program
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