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THE MUSEUM OF MODERN ART

December 16,1955

Date

/
To: BRené d'Hamoncourt; Alfred Barr Re:MOMA Participation in ITI Bienal,
Dorothy Miller; Elizabeth Shaw —  DAWCELONKE
From:
Porter McCray

The following excerpt from a letter to me of November 15th
from Rafael Clemente, Press Officer of the American Consulate

in Barcelona, will be of interest to you:

"You would be probably interested in leaming that the mayor

of our city, Sr. Antonic M, Simarro, has passed a budget with
the neceasary and appropriate funds in order to convert your
well-knowm Palacio de la Virreina, in Ragbla de las Flores

into 2 new Museun of Modern Art of Barcelona erected in the
heart of the town in order to attract a big mass of visitors on
the behalf of public education in modern artas

Let me hope that you will understand that your seed in the
IIT Bienal is starting to obtain excellent results among the
officials as well as among the people, being almost certain
that unexpected results will be obtained in the not very

distant future,"
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Tranad - Brecdga
THE MUSEUM OF MODERN ART

ec: Barr

Shaw DateDecemher 7, 1955
Kerpsl

- - g
To: Rene d!Harnoncourt RQS_MGimA{J.u_Bpsaﬁh_‘af;
From: Helen Fremc #&L%"‘ -

Q. - ;
Atteched is the copy of e clipping #m the Barcelona Correo Catalan for Sept. 25
quoting in some deteil the speech of the Minister of Bimoation made at the opening
of the Bienel. The peragraph in which he quoted the encyclical of Pius XII is
given in slightly different form in the report in La Venguardie Bspﬁ;:la of the
seme date: e

"Y por fin, la Bienal ha obedecido & una tercera exigencia: la de una
superacion integradora, gue podemos preguntarmos si es posible. Yo crea,
radicelmente, que si. FPara ello me spoyo en una actitutd espiritual de
la vides, Nos encontramos actuslmente en la hore de un mrte y una filosofia
espiritualiste cristiena., La pregunte que formulemos sera contestada 7
segln sea cuestidn de un arte sacro o de un arte profano, sunoue tembien
cebe pregunbarse si puedhablerse de un arte que no tenge un ultimo fondo
de religiosidade Recordso ka Enciclica de Pio XII llemsndo hacia el arte
sacro al arte nuevo. in lo que se refiere al arte profeno, son los caminos
mucho mas emplios, ya que se admiten todas las tendencias y todas las
posibilidades, Que nadie se escandalice: el arte, esencislmente, no es
imitacidh de la naturaleza, eunque puede serlo, ;&ﬁﬁhmw&ﬁ en las
formas intimas del ser de las cosas. Sento Itatligl de @ouino, Sen Agustin,
apoyan estos conceptos. Pensemos, adems, en la obra del artista, con el
respeto cue merece su gren pasion por la belleza.® £

SV TR u?‘" d
. = B - L it A
[ : & D‘_‘ '
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de la hﬂ"hf!ﬁigirllg
,hﬂu

Sacultad de .%osoﬁ’a Y Lotras

States

de la CZ//zzbersz'a’cza/ de .%czrcre/wza Fﬂﬁ m
the United

a su distinguido amigo Mr. René D’Harnoncourt,

Director del luseo de arte loderno de lueva Ybrkl

y le sgradece su amable invitacién al vino de ["""‘
honor gue se celebrd en el Palacio de la Virrai—

na el dfa 27 de leos corrientes, lamentando no

haber podido asistir por hallarse ausente de

la ciudad.

L‘) urs erzooz‘ ga/'crza

aprovecha esta oportunidad para lestimoniarle su mds distinguida

consideracion personal.

Barcelona, 28 de septiembre de 7955
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Septesber 21, 1985
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o Plezel orpealsation,

position as a delegate
me before his arrival o
responsibilities.

Al mnmmammummm.
I have ;mmawm.ﬂwmmum“of&-
commlssion, art crities, artists and other personalities interested in
mw,mwmnme'dunm,mw.

ve given a deal of consideration to your request that a
Muzb?dn:tdhﬁmmw“mnwmm?
the United States, In view of the proximity of Mr, d'Harnoncourt's
m‘!nlmdmtofmhbuﬂ'lmmllw,lmm
udmnthismblnﬂthhmﬂvh‘;u-mhm.
hMprM&anMMW&WM
puwuldpmh‘blyuhtommth-pnm. I would like if possible
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irreina Mugeo, aunouneing the two sections of the exhibitiom
and their respective locations and duration,

E. lebels for Architecture Exhibitien . aatorad mm

" s34 ! r gt
I am banding you printed texts in Spanish for the labéls of the
of paper according to my direct instructions to him, then have these
photographed and enlargements made at sises I will determine upon arrival
of the exhibition, I must ask you to translate into Spanigh the short
rehi introduetion as soon as it arrives and have it set in type
M ' blown up to the gise of
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exhibitien, Ve should eTYe ' these films time
the Cess Amaricams and ?ml tob!b:rd the two fﬂ.::w .

to Paul Child, our Information Office Ead Oodesberyg, hlm.&hhr 24.

is mt 00 overvhelming, I havo attempted to anticipete
pmmmrﬂlhnﬂq

Vith thanks to you amd staff
b Wby :mn: for the gensrous help whieh you Lave

Sinserely,
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THE MUSEUM OF MODERN ART 11 WEsT 53 STREET NEW YORK 19 N.Y.

10— Ameriean Express Company — OATE —September 19; 1955

Travel Deparkhest,
———GL9 Fifth Avenue PURCHASE OrDER N? 548

N. ¥, €

PLEASE PUT ORDER NUMBER ON INYOICE
INVOICE BEARING ORDER NUMBER SHOULD BE MAILED

DIRECTLY TO ASST, TREASURER'S OFFICE.

UNIT PRICE TOTAL

3 M
g:bmm.uon (tourdst) New Y $60L.50

Single room with bath at Mount Royal Hotel, London

21 to September 22 !ln :

ORDERED BY...

AUTHORIZED BY.

MATERIAL RECEIVED
AND CHECKED BY.

DATE

chgt International Program, Bienallll Barcelona

FOR

nuoenstelin Y710
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COFY OF CABLE FROM PORTER MC CRAY RECEIVED SEPTEMBER 16,1955

A KMBI

ACR9/MN28L
BARCELONA 65 16 1155

MODERNART

NY (THE MUSEUM OF MODERN ART 11 WEST 53RD ST )
OHARA INFORM DHARNONCOURT AND SHAW OPENING ONE TWENTY FOURTH SPEECHES
JOSE MARIA SIMARRO MAYOR BARCELONA SENCHEZ BELLA INSITUTO STOP ARTAJO
MINISTER FORELGN AFFAIRS RUIZ GIMENEZ MINISTER EDUCATION JORN RETD EMBASSY
PRESINT STOP FRANCO AND EMBASSADORS VISIT COLUMBUS DAY PUBLICITY RELEASE
MORNING TWENTY SECOND COCKTAIL AMERICAN TWENTY SIX ASK RUBENSTELN ATRMATL
ANNUAL FISCAL SUMMARIES ME HOTEL COLON RENE RESERVATION SAME BEST ALL

PORTER

cc to d'Harnoncourt ‘/ Yo S
Shaw
Rubenstein  9/16
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PORTER McCray
Hotel COLOGNE
BARCELONA
SPAIN

ARRIVING BARCELONA FROM LONDON 2345 PM FLIGHT EE-10l

THURSDAY TWENTYTWO, BRINGING BLACK TIE CABLE IF WHITE
NECESSARYeted tyving of draft at S:115 awm, on sailing day
sot have Lo go home o pack ar L wen'$ make the beak whish

--:‘“ s maule f getting ready to
% paddos Ml0., this really wad

‘CH/RGE 1 mmmmdnuamwuu. s
e 11 mwmﬂ!'iunonmm"atuf-ui.
. CI 58900 “Wave ceen o 40 it ofY ths tap
. svan 't e J"htﬂ‘tﬂ‘!ﬁ"mm
' {4 typed. Cloase fowgive « I hops £8 wild)
.ﬂiﬁ-&mm&b“m Rotely Tor your Lmsdiste nesds Sub
L in I‘haoﬂﬁm“kmw
L i gesidered, this-gesny,

3 | -

g2 ouat “a._ ~paku
" PERs Jﬂru Miller Petornn
Director's Office
Helen
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THE MUSEUM OF MODERN ART

Gl = }LL_,'\ g JI'l.‘l.l..- WEWCOUAT—

Date_September 13; 1955

Re: _MODERN ART IN U.S.A.

Porter -

I have completed typing of draft &

and have to go home to pack or I won

leaves at moon, I am sending you

this draft and Liz's original - don't

of an improvement and it is certainly not one

products., Evenspart from the hassle of gett
depart and time out to collect slides ete,, y wa
almost like doing the C.E, Bulletin in a week or less.

isn't that kind of a story and I also alas was n e
with the material as I should have been to do it

of my head, I haven't &ven had time to re-read my draft
leaving it to have it typed. Please forgive =

be of some use to you, regardless for your immediate

T am of the emphatiec opinion this story is too big and important
a one to go out half<baked and illwconsidered, this-a-way.

Helen
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THE MUSEUM OF MODERN ART
cC - hin. @' Hahulnoaaw\ g
Date _ September 14,1985

Publicity - Publications story
Liz Shaw - Publicity Re:  Moderm Artim U.8,

Helen M. Frane - L.C.E,

Dear Liz -

This is a hastily concocted rewrite of your publications , finished at B
Wednesday and I have to pack, still, htlo-umm i

Don’t think it is necessarily an improvement on yours but Porter for his purposes
msmmdmmmdwnm
to be in print or not, for his international distribution to key libraries ete. For your
use in U.8. of course the titles actually availsble should be emphasis. Doing it his
way I had to reorganize a bit. This is most emphatically a draft only for him to use

a8 basis for something or other while in Spain. As I am writing him, I think the
ﬁzuammbuu‘-‘m“mm
airmail at once. x-g-n”." a——

Am also sending & re-do of his biography on basis of stuff we finally turned includin
» release in 1947 (47703-27). m-nmunnh; nn-‘luh':m

obviously, subject to his corrections.

Liz, I am sorry you got all of these thrown at you so late. They were all - the whole
Barcelona series - concocted between Saturday of Labor Day weekend and this

minute after P. A. M. “h“hhhh“ﬂﬂ“ﬂ
him. mmbmmmuddnmmm
last between 11 and | following Chirico Tanguy opening! Because of our shortage of typ
Porter said they should be typed first or he wouldn't get them, simply no time to clear
with you before taist that stage and as it was, this is finished at this moment, two
others were not ready when he left Museum Friday evening and I had to deliver them
myself to his apartment. S0 - - bear with us. Alas, how tempus does fugit]

wish me luck!
Helea
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DRAFT QB4 [P VERSIN
MUSEUM PUBLICATIONS

Last year 89,04 people living in cities as diverse e Mew Xurk, Londem,
mrmmumummmmwhm
of Modern Art in Mew York, In Mew York it might have been Hasters of Mederm
Art, the sajor publication issved by the Museun in commemoration of its 25tk
Anniversary; in Roms, Avchitstture Amoricans d'Oggl, the Jtalisn translstisn
of Built In U, S, At Post-Har Architectures in Tokye the translstion iste
dapaness of ihat Is Nedsrn Desiga? and i e )G es Ja pitare nodernats

mwdmthMn“ﬁnﬁm
arts of our time, Simoe ite founding in 1929, it has issued more than 200
books in the fields of painting, sculpture, drawings asd prints, arehie -
mamnmmmmmﬁuﬂh
sade outstanding contributions to the literture of art and have besn seld
4n boskstores throughout the world, Hany, but by o means sll, of the authers
mmeumnummmm

e Sruiese W

mmwmmummmmm
ing mumbers each year, Its wids variety of publications ranges fram papere
vacksd pamphlete intended for laymen secking an introduction to the subjest,
umnmmmauuuﬁudm
ular arbist or school, The Museun's function in the publishing £isld is
mmumuawmmm“m

woa M W08
-1~
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2 Septs 13, 1955
about ten per cent of all publishing in America, uwﬁmm
hﬂnﬂunmetomWﬂM
hmmumummwo,muh-unaﬂn.

uuuw.mmcmmwuum-nm
muwmcmwumumum
M-wmmmwwnmmﬂwm

lllm&
ummmmmmmam I S
muuwamm-dmmnumm
mcw-m,m_mnunwum.u ey £
wm;mmmmwnmhwm

Mere cAweax
the world, oan be of use %o schalars and mh‘“*

oars. With this

vith essays by Alfred H, Barr, Jrey mmm

and Lewis Mumford, is an example, WW
Haghine Art mmmm;M
mhm>"-*m‘ﬂr
Mummmuumtunﬂmwﬁﬁr
mm,,.,.,ﬂ....-uummmuynmm
“mwm.wmgmmdﬂ’h

tespinss = v el *
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DRAPT QNEs ¥ VERSIN 2- Sept. 13, 1955
MUSEUM PUBLICATIONS

415

sbout ten per cemt of all publishing in America, nmimmﬁu
ummummmmummum
hmmnmumm,mmn-uuupm
uumm,m—:m-rmmwwmmm
muwmwmumumﬂmw
m-mmmmmnxnmundu?fh’
ummmmmmmumdﬂ‘:‘
nwmuumnum-rmmmymm:aw
mdhﬂ,mﬁmmnwhm' to

2 4 A _ﬂ
wwsmwmmwhmhrﬂm
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‘.mcauﬂnum-tmﬁn“ﬂ
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w7 Bas?™™

o, e o - s 5, 185
wmmm)wﬂﬁulhﬂh.
Janss Thrall Soby; Nodern Drawings (19kk), Nedsrn Patnters wad Soulvters as
Dllustrators (1936) and 20th dentury Pertraits (1912), mwr-i-'v&-hn
Adstrast Patming aad Sedlptue tn Aserise (1951) and Soulptare
4ot Gentory (1952) by Andrew ernduff Rivohie; aod BiAlt dn Vs 8, Ayt Poste
War Architecturs (1957) by Homry-Russell Fitcheook and Arthur Drexler,

mm.mem«;&ﬂh-&“ﬂi-
has organtued becsuse of their #lsmifioance for @ wnderstanding of art teday,
N a16b Boe recérded 1d Maseun piblisations, " The modk Fecent is Amsiemt dry
Mwwummum#ﬁ‘Wh
Mwummwmﬁ)m
Sweenay; Arts af the South Sess, by Ralph Linten and Paul Vingert in cellabe
mmmMm-ummmuwu

“‘““mmmmummu

m,mmm“hm ol Q_.Iwﬂ h

‘*m"m*’“““ﬂw“&*ﬁi el

panying exhibitions, , tar & aaning of SubibE
Frequeatly the Musewn publishes monographs on indfvidual as .

”Mﬁm‘.ﬂm“d‘ 'cntl*'“h__

b & single tastitution. In this case, howsrer, the issuamse of the bosk WGyes
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DRAF® OME: G VERG1ON U=  Sept. 13, 1955
WUSEUM PUBLIOATIONS

Whmumzunmmmumwmw
thon, Such was the case vith Pisssso: Forty Yeavs of liis Ar (1939) and
Pigassot Fifty Yoars of His Ar (19h6), both by Alfred Hy Baxw, dre, whish
trace the brilliant successien of styles of this sstonishing artist, whose
mm-nmnwmmwu_. the

B e i I e

mmnmmmmumwtmﬁmmg

The appearance of the same author's Matimse: His Avt snd His Pyblig, & eom~
mtm-ﬁmmmum-rmmmmum

vith & cosprehensive exhibition, The Host recent monograph of this sert is
lorglo de Ohirigo by Yames Thrald Soby, an extanaive amalysis of the .

paiater's early style. Its publdsstdas in Septenber 1955 is batng waried

by & two-nonth exhibition of 20 outstanding canvases from this brillimab
period of de Ohirice's astdviby, = . . o

© An important sctivity of the Museun since ita inception has been &
seriss of exnibitions which surveys aspects of art in the United States,
imerican Painting and Soulptures 1862-1932 by Helger Gshill, hish provided

o comprehensive pumary of the peried in question; the seme mithar's Amerigen
Folle Art (1932) dealing vAth the warics Greated by prinitive artists in the
United States fres the 18th sentury to the present day) Anerican Realisty
and Magie Realists (1943) by Darothy Co Mller and Alfred e Barr, Jry, and
Romsatis Paisting and Sevlpture in Anerioa (1943) by Jamss Thrall Sby and
Dorothy Co Miller, trasing specifie tendencies in Anerigan art of the 19%h
and 20th century, are eutatending catalags of such exhiditiense .

Amwsm-umm-m&w

prosenting & musber of outstanding contemporary Amerigan artiste, These, .
generally edited by Miss Dorotly Go Miller, Ourstor of the Museua's Callegtions,
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DRAPT OME: HMP VERSIOM oSe u,u.. 13, 1955
MOSEUK PUBLICATIGHS . 1 ‘s
sometizes in collaborstion with the Directar of the Cellestiens, Alfred H,
Barr, Jr,,are charectorized by reproduction of the work of the artists
selected, bisgraphisal inforuation on them, and statememts in which the
artists themselves exvladn their own sttituds toward their painting or
sevlptare, Americams 19.2: 16 Artists from 9 States, Fourteen Amoricans
(15L6) and Fifteen imericans (1952) are ezamles of this Amerfsan Avtists
Sorfss. In these, such artists as Arshile torky, MorMs Oraves, Richard
mmmmmtwmw

A sinflev type of htaleg was published a'wwa&m-.
Mhmmwnﬂwmm
prontrismod’ 1n Varios coniivies W BV VLA div ey 5L He K KiSherg-
' ﬁum“.umﬂmmww

mgwhimumw&wﬁ
founders, of ita first impartant collection of drawings whick included wovks
by such artists as Cesamne, Dogas, Matisss, Pioasso and Seurat. Painting dnd
Seulpturs in The Museus of Modern Ave, editod by Alfved K. Bavry Jre, was
twsusd in 1945 and recorded the nesrly 800 works in those categoriss fn the
recent acquisitions.

Mot & catalog of the Museus, but an asthology comprizing 300 of the be wb
or nowt wignificant vorks in its collections, iv Magters of Modarm Arb. Tméued
in 196 to sommemorate the Museun's 25th Amiversary, ib exbraces net wly
painting, seulpture amd primts, but also photography, films, architecture smd
design, Its ?‘ﬂuﬂﬂﬂmhiﬂh“ﬂw*‘h
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AT WEt P VERSION b= Sept. 13, 1955
MUSEUM PUBLICATIONSG

far the most sabitisus work ever published by the Museusm, The initdial
mouzmmm;mm-mmrwmmm
at the present time (Autumn 1955) editions in French, Gerwan, Tealisn and’

Spanish are underway,

Previous anniversaries of the Museun had been cownmmarated by ctalogs
amsumwummmwmﬁﬂ‘ﬂm
years since its foundingt Nodern Works of Art in 193k; Art Ia Our Tine,
mmm'u-mwmmmqﬂudﬂ%m
bullaings Art in Progress (190L); ond Vodern Art M4 and ew (A949)e

In adeition to those publicatians which cemter sbout the Museun's owa
m-emm.ummmm
nmruu-rmmmm.mm e _Architect
M_&n-mmmm-bémm
mmmmw.mmmwm
coske wwnﬂhmmﬂiumm
fnglish an this reat comtemparary architest. Ihe Avehitectire of Aridges
wwm&mmmmﬂﬁw
fomen times to the present, Recenmtly published is The Architecturs of Japen
wmm‘:mm«mm.mmm
analyses the history of building in Jepan from prinitive pit Swellives %o
nodsrn tizes. Hinlony, e Baiete

wduwwmwm
mnammmmmmcumtﬂ&!“*
influence om architecture, furniture design, typography, photography and the
£11n sproad throughoat the emtire worlde
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mﬁammwmwd.mthmmh "

Wu&htmtwthm, hthutumhlﬂ»

mazsmmumummcmqif; e
‘discovery,
mmummmm“ﬂ-mumm&
Mmumﬁm:mmgmﬁr
mm.mummutmq‘mguu
ph,-nmmmmmnm Wu
ALived i Barr, dr., soeks to provide in clear, resdtly resdly intelligihle terms
-wh““-%‘*pﬂl‘m”*
art, ﬁn-nmummmm”mmg,!m
mnwkmmmmmunn'muh—u.

e Y unnu.ﬂ.y
mwmmmmm-rqunmmn*

mm«mm*-mumm-,mamw
wwdm_
s2d Somnls Soulpture, A recwnt book, Art for the Tasily, is based on & tele-

vision series presented by the Maseun in 1953, _
Loy s bisels of W

g " M*’
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The Museum of Modern Art Archives, NY

DRAFT ONEs BMF VERSION -8e sqt.n,uw”
MUSEUK PUBLICATIONS s i
A new visual aid, the teaching purtfolio, was developed and prepared
wtum'-mmawmmmwumq;,‘mh
aseistance from the Musewm's iducational Program and outstanding edusators,
hdmdtucm“mmu’rmd:tlmm.uﬁﬂdifh-
MuMwmmwmmwutmmw. Titles in

"= A Hyryies

the series are Yoiern Seulpture, lextile and Pattern, and lodern Art 01d snd

New -- based on the Museum's IMMmmmmw‘nﬂ
Nodern Art."

mmtuwm mummmmu-
WWNW““MW::&“MM
mcmmmnamm Molm

e €8
%ommumﬂamm-’u

devoted to m.wnumhmqumg’:‘zg@
nmmwmahm-m”udu:fﬁ?w
Huseum': departments, : _
of Gireslating Exhibitions or the Educational Programe o
mmmwuumhm-umndph.
act due to any desire to create rare itess for bibliophiles, h-@.ﬂ’
dmummm,mummeﬁ-wm
Mit“.vu“wthﬁhﬂdnﬂﬁl“ﬂ“&

T aag®h
that time, nmm.mummmﬁ

mmmmm.m-mmn,m-um
would hengeforth handle uttmlMﬂhhnn‘lhﬂl&
mmmummummmmmmﬂﬁ*
mu—lm,amummmmummm_w#‘l
umummpmmmumumwwawnn %
arw-umwmhmmwmhmm

'ij‘
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The Museum of Modern Art Archives, NY

ORAFT ONEp: RMF VERSTON -9 = Sept. 13, 1955
MUSETN PUBLICATIONS

States throuch regnlar chamnels of distrubution, in addition te those seld
%o visitors at the Museun's sales desk, Speeisl arrengements have also been
made for distribution in foreign eountries. '

A selection of the new publications issued each year go to the more than
20,000 members of the Huseum as a mambership privilege. Thus the Museum operztes
what is, in effect, a book club, The advantage of this to the publis is
that the initial printing of books salected for distribution to members in this
way ean be several thousand, thus lowerin; the unit cost of production and
pringing down the price at which the volume in question can be offered for
sale through the usual retail channels.

“natever ihe sime of the edition of a Museum publication, or the price at
which it is offered for sale, it is the constant gosl of The Museum of Hodern
mummmw%mm.mm
design, and high quality of reproductions shall mateh the distiastion of their
text. To insure the best results, advantage is taken of the most efficient
methods of production throuthout the warld, Tims, printing may be done and
mmmnmmmmm.rhmm
Gersany or Italy. Wherever the book is published, however, it is closely supere
vised by the Museum's staff in Hew Tork, which prepares the layout, chooses
mmmwrw,%mﬂhmﬂw
gomsone to design the cover, Among the well-known designers viho have been
oomuissionsd to design Museun books are Horbert Matter, Leo Lionnd and Alvin
Lustig. mm-mnﬁmmmuqummormmmu
vell as with the preparation of its content, have resulted in a seriss of owte
standin; publications, In addition to being widely exhibited in cowstriss all
mhmﬂﬁhmmwmmrwﬂuﬂm
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DRAFT ONE: HMP VERSTON
MUSEUM PUBLICATIONS

Sept. 13, 1955

books issued by The Museum of Modem Art in the first quarter century of Lo ot Yo
its existence have won worldwide renown and have undoubtedly influemsed .
art book publishing not only in the United States but also abroad. v jalessl The

i

TISTE L, . e

Mty a iy S
I

L e W Juﬂlit“ k'ﬂ o U

v e R i e

pn v 4. B gt SEeRilias’ o0 n?u__-

) W e Ga 3N

R e pmaap——

S N A AR

- e steefiled ‘:M.l -
oty & o, Mgk




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

' Collection: Series.Folder:

RDH VI.54

The Museum of Modern Art Archives, NY
L

Drafts Septe .
lalray Background L
Bargelona Showings "Modern Art in the United States”

PRTER MO CAY, Director of the Museum of Moderm Art's International Program, is in
Barcelona to install the exhibition HQUERN ART ¥RoM THE UNITED STATESs SILECTIONS FROM THE
MISEUNX OF MODERN ANT, WGW YORK, which is the U. S, participstion in the IIX Biensl Hispenoe
asericana de Arte. He has besn associated with the Mussum sine 1947, when he jJoined the
staf? as Director of Cirsulating Sxhiditions, In that cspacity he is responsible for aare
than 60 specially prepared traveling exhibitions eirculated to mugeuns, art schools, eclleges
and other sducational organisations in the United States and Canada, In 1951 he tosk a leave |
of absence from the Museun in ordsr to undertake an assiymment in Surepe with the Sconcels
Cooperation Aduinistration of the United States Covernment, and later was in charge of the .;'
internationsl art competitions and traveling shows of the Mutual Security Agemeye |
‘e MoOray Te=joined the staff of The Ausewn of Medern Art in 1952 and has been B!
of its International Program since its inesption, He has supervised the plamning and p
mcmunmmwmmhﬂﬂﬂﬁ
Direstar o the Huseus, fend diliarnensourt, in instslling the U Se reprosen '
Banal at 56 Pasls in 1953 and b the KXVIT Memals ot Venioe in 19She
mmuﬁmhmmmm;_'_ .
axchange between the United tates and Latin Amsrics, a8 '
mcmmmnmmdﬁmdmmm
m-m&mmmnh%dn '
Dy Co
After serving with the American Field Servics in Europs wnd India, he was S¥eR 29h6=hT
mwmuwnm“mmnmﬂ-“*?
Born in Staumton, Virginia, in 1908, Mr, Hedray attended the Virginia Mildtary
and taught there for a nusber of years, ummumﬁni
m.mmuumumduﬁmnmuﬂhﬁm
architecture in 1941,
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*. :ﬁl ‘.’d ) v, & ey -
Cultural Attache . o i A
Bmba jadn Amaricana veled el UMY LY
%ﬂm. 75 : Y 3 )
Medrid, Spain

Dear ¥r, Reld:

- L \nuriww
T =
ﬁmiﬁ"""

' ch-uhthc 3
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cc: Hleanor Powell Mr. d'Harnoncowrt ;~~ '
Miss Franc
file Spenish Embassy ~ Dr, Parellada,
Mr. Barr
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Since time 1s so short and our contact with §r.
Bella, of the Instituto, is Jutbd.unu I would grea
your reading the enclosed letter sddressed to him, before
end advising me immediately if our procedure is eorrect

Under any circumstances, I would greatly
would coordinzte our dealings with the Instituto and d
Bella the details outlined herewith., Naturally, we would
formed of all matters relating to policy and other details
mwmmumamm

I am sending a eopy of this letter to Mr. Williem Hart, our Publie
Affairs Officer in Barcelona,

:mmm“m“hmmm
nmmm o waurad *.a..a.,nr.

7 T BT ten conts egingee
uﬁmm Sl 228 ke BATYy -"9-" ~. .:m < it

Liemn,

Singerely, 3
walug ¢ S Spmidah Bee
Dingl Al AELIREIANY 6

“Mus umm. s - i
t. Plan of architectural Wn
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August 5, 1955

Sre Alfredo Sanches-lella
Institute de Cultura
Avenida de los Reyes Catolicos, L

Dear Mr. ‘Sanches Bellas

ince Kr. Tl '
nished mﬁ%’ e great “m onh"m :
tation, and an asking him to discuss these with you,

After your discussion, I should g ‘_ your
Mu-tmnnhdmmﬁﬁ-
alization of this project. Somasesly,

With moet cordial regards,
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ce: Mr. d'Hamoncourt =

August 5, 1955

Dr. Juan R, Parellada

ol TR L

I did not faresee that an alteration in our
tieipation in Barcelona poessible,

| I enclose copies of my letters to Sr. A
la, the Director of the Instituto de Cultura B

auspices the Biennial is being orgenized, and to |

“ow A samry af g

mxtmummm.mmm

ummtlutuotmmm

PAM/rTk

enclosures: 1. Letter to Sr. Sanchez Bella
2. Letter to Mr. John Reid
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107 en.fhe 9 e. i

Prints 10
T0TALS

# CASES

mﬂmﬂ. 1’.17’1&.

12

Models 8

1

349,870

-

727 ou, ft. 5273 1bs,

.-.-n--------oq-n-------.-------.----.-‘_‘6-’."'*.

L59 eu, f£t. 3590 1bs,

---—-—---u-----------o------..---..b--n*".&.ﬁ'lz

9 cu, ft,. 130 1bs,

CUBMGE ______ GROBS WEIOHT _ VALUE

————

a
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2 Powell
August 1, 1955

Assuming that both Parts I and II would be included, the resulting totals would be:

lo. of cases..ee.ss66
cm"......‘....m cu, ft.
Gross weightessssse2liy172 1bs,
vm‘.l.l.....llﬂ.m'm
(U.s. §)

The Museun of lodern Art placed continuous insurance on this eatire exhibition but is
hmdbyiuimumhwthowmmmndm

. J 0, - A& idmrn 2ot Lie PR
I have forwarded a copy of this letter to Mr, Jehn 16 American
Madrid, vr Te tell Sk ek mn ashiod thed asedd Be 5f Sasacas 289

; o s - S it L and ondied LR Go Wigee 4F L% s S
If there are further call me at the Museem,

Sineerely,

s Sy S A
< viifag W Dy g e 8 :
I s P s

Program
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ing in Barcelona. He was &smuumm'
Imow how to collect such -m-&“ aloms . Gpeds,

vy Gefierinen Srhitd tlaa of (Unnta-

“oday visit from Parellads Sarcelo
Sanches Bella Director Instituté De Hisg Avenida De
Los Reyes Catolicos Madrid stop Parellada follows, "

He retums to Washington tomorrow and will immediately write you an ex-

Having fun }

Qqu e SQ FJ'%.:’\SICL'
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WMBAJADA DE ESPANA
WASH INGTON

Relaciones Culturales April 27,1955

Mr, Porter McCray, Chief
International Exhibition Service
Museum of Modern Art

New York City, Ne.Y.

Dear Mr, HpCray:

I address myself to you upon suggestion of

jnnmriePopeuithmothwemrkadmtheﬁon
exhibition. : : e Ualems

Tt 1s being organized in B

£ NGy e
Barcelona, Spain,

.-

v

the TIT Biennial Hispano-merican Exhibition of Contem-

porary Art, The organizers are very interested in

securing American participation, If convenient, I would >
like very much to have an interview with you on the
subject, I will be in New York City from Tuesday 3rd.

noon to Wednesday Lith evening,

I am,

Sincerely yours,

/:{ Juan R, Parellada o
Cultural Counselor

e
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