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ifferent Indian tribes living in the United States and
from many Asiatic races which, in successive migra-
ing Strait. These migrations continued through many

nt races can still be recognized in the features and body

Gaﬁfwnia.ioruampb. lived mainly by laboriously gather-

{E UNITED STATES AND ALASKA

settlements on the Atlantic coast to the completion of the conquest of the West in the late 19th
century, the fate of the Indians was practically the same everywhere regardless of their tribal back-
ground. The first friendly approach of trader and explorer led the way to military conquest and
the confinement of tribes on isolated reservations. Following the soldiers came a dictatorial civil
administration which added spiritual and cultural domination to the physical suppression of the
tribes.

A rapid and complete absorption of the Indian people into white civilization was considered
to be the most important task of the white authorities. This aim they strove to achieve through a
standardized educational system and by a ban of native crafts, languages and customs which
completely ignored both the realities of Indian life and the positive values of Indian tradition.

In spite of this standardized repression the vitality of Indian life was never really broken. As
soon as actual warfare ceased and the Indians had adapted themselves to their new life on the
reservations the Indian population of the United States, after having dropped from 750,000 in
Columbus' time to 250,000 about 1890, increased again to about 350,000 in the last fifty years.

Today the government recognizes both the positive values in Indian tribal tradition and the
need for modernization of his economic life. It therefore actively cooperates with the Indian in his
effort to adapt from the white man those technical and economic achievements that will make it
possible for him to live successfully in a modern age, and at the same time to preserve and to
develop those spiritual and artistic values of his own tradition that insure him his rightful place in

contemporary society as a creator of forms and values that are essentially American.




The Museu of Modern Art Archives, NY

Collection:

Series.Folder:

L9

THE DESERT "THE NAVAHO
DWELLERS _ SILVERSMITHS

THE INDIAN COURT houses the largest and most com-
prehensive Indian Exhibit ever installed anywhere. It covers an
area of approximately 50,000 square feet and comprises an intro-
ductory gallery of Indian history, eight galleries of Indian arts, a
market for Indian handicrafts, and ample working space for Indian
artists and artisans. The eight main galleries are devoted to the
eight great areas of Indian culture shown on the colored maps.
These areas are those of the Eskimo Hunters of the Arctic, the
Fishermen of the Northwest Coast, the Seedgatherers of the Far
West. the Buffalo Hunters of the Plains, the Woodsmen of the
Eastern Forests, the Cornplanters of the Pueblos, the Navaho
Shepherds, and the Desert Dwellers of the Southwest. The pro-
gram of activities at the Exhibit includes daily talk tours by national
authorities, demonstrations by outstanding Indian craftsmen of

weaving, pottery, silversmithing, wood-carving, sand-painting

and other arts. In the market space the Indian producers are given

an opportunity to display for sale their finest crafts.

The Exhibit was organized by the United States Office of Indian
Affairs through the Indian Arts and Crafts Board of the United
States Department of the Interior, at the request of the United

States Commission for the Golden Gate International Exposition.
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