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Dear Johns
You are a very nice guy to write

Steichen Photography Center and may well ask you
her statements but just for the moment I don't think
any amplificstion for institutional use.

So = once more - many belsted thanks

A. For the Outline
B. For being so nice about my long silence.

I'm looking forward very much to your coming.
With best regards,
Faithfully yours,
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John Szarkowski PHOTOGRAPHER
[0 Houghton, Route 2, Washburn, Wisconsin

[E 1216 Eleventh Avenue West - Ashland, Wisconsin
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John Szarkowski PHOTOGRAPHER

[J Houghton, Route 2, Washburn, Wisconsin
[l 1216 Eleventh Avenue West - Ashland, Wisconsin
O

Mr irector

1

Ve

Dear Mx 'Barnoncourt

This i the 1 3 that 1ou.l = L isd by the first draft of

iy Teport ¢ v tinent, but T re u 1w I s55ill

a day « C ng 1 sady Ior ti mail, S0 I d ant to

get at 1 1 ord to ) 1 v tmas, t 2t yo nov that

your ture photography men didn't fall into lLake ~lichigan, and that

he 1s wrestling bravely with our white paper, It will be in your hands

LI few -

1l als mnt t & YOLL ¢ your stalf, bele J"u-",.....::.r', 10T wWa .JI_:'.;LI £y two

weeks at the Museum s0 valusble and enjoyable, The guided tour that you

gave me through the show of your primitive collection was & syecial

I ure.,

U 1y y o 1 rom Calle twe -{ou LY =

Vil 101 ! L HEF B 1 1 2 | dill
I 1tual .

lerry Christues?

and Dominus vobiscun,
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Dear Johng

: mnth.mam«tmmwummhu
a number of emergencies made my schedule even more difficult than

This is just to tell you that I have been authorized by
our Board of Trustees to appeint you Director of our Department of
Photography at an annual salary of $12,500. It is my understanding
that you assume your office on July 1, 1962.

let me take this opportunity to tell’you how very mach all
afuihohnn-tmmloonngrmtamuuﬁthm,m
to welcoming you to the Museum,

I believe that you will send me in the near future an outline
of your ideas about the Depertment, its funetion and program which we
may use in our efforts to raise funds for the proposed Photography Center
which will be established in the new building,

Onee more welcome and very best regards,

Faithfully yours,

Rene d'Harnonecourt

Mr. John Sgarkowski
1216 Rleventh Avenue Wast
Ashland, Wisconsin
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The Museum of Modern Art Archives, NY

DIS MUSEUM OF MODERN ART

MR, JOHN SZARKOWSKI OCTOBER 23, 1961
1216 ELEVENTH AVENUE WEST
ASHLAND, WISCONSIN

DELIGHTED TO HAVE YOUR LETTER INDICATING YOUR INTEREST,

PLEASE CALL ME COLLECT THURSDAY BETWEEN THREE AND FOUR
NEW YORK TIME.

RENE D'HARNONCOURT
MUSEUM OF MODERN ART

Charge: Director's Office
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John Szarkowski PH OTOGRAPHER

[0 Houghton, Route 2, Washburn, Wisconsin
El 1216 Eleventh Avenue West - Ashland, Wisconsin
O

Mr, Rene d'Harnoncourt, Director
The Museum of Modern Art

11 West 53rd Street

New York 19, N, Y.

Dear Mr, d'Harnoncourt:

Your message successfully fought its way through the maze of quaintly
efficient commnication-barriers, humsn and mechanical, which is the
Ashland Western Union office, I Ssuall, as you suggested, place oy call
shortly after 3:00 p.uw., New York time, on Thursday .

I have carefully appraised the work done to date on my Quetico-Superior
project, and heve decided that a minimum of two months during late spring
and suamer must be devoted to photographic work in the area, (This photo-
graphic work is the most fundamental aspect of the project: if it is sat-
isfactorily completed, the subsidiary functions of research, organization,
writing, and photographic printing can be completed at a leisurely and
flexible pace. If on the other hand I should assume the job at the Museum
without meking provision for the completion of this basiec Photographic work,
I am afraid that the project might simply die on the vine,)

The earliest period during which this work could be done would be that from
May 15 to July 15, If such = schedule would satisfy the Museum's needs, I
would be very happy to assume the position as Hesd of the Department of
rhotography on the latter date. An alternate solution might be to begin
work at the suseum as esrly .as mid-January, witl the understanding that I
would be absent during the specified two month period, Unless there were
coumpelling reasons in favor of such an arrangement, however, I should think
it unwise to take leave for an extended period so soon after coming to the

sllsSeui,

I aw sure that you will understand that oy concern for the completion of
the Quetico-Superior project in no way implies a lack of enthusiasm for
the splendid opportunity that the ruseum position wo.ld be., It is rather
that ay obligation--both t0 those who hevs supported uy present work, and
to the potential velue of the project itself--simply cannot be dismissed.
I hope very much that the iFuseun's needs and Wy own coumitment are recon-
cilable.

4 am locking forward to our conversation on Thursday.

Wwith best regerds,

61
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John Szarkowski PHOTOGRAPHER

[J Houghton, Route 2, Washburn, Wisconsin

Xl 1216 Eleventh Avenue West - Ashland, Wisconsin
(=]

2
Yir. Hene d'Harnonecourt, Director L]
ihe Mmseum of Modern art

Yew York 19, I. Y.

Dear dr, d'Earnoncourt:

I am pleased, ani of course flattered, to be asked to join the
ruuseun staff,

The questions that I asked, and the reservations that I may have
expressed, during our conversations at the Museum, were designed
tc prove and challenge my own tewperamental suitability for
museum work. I am now satisfied that I could with confidencs
gccept both the responsibility of the position, and the change
in focus that the position would imply in regard to my own

broressional goals,

If I should join the suseum staff I would want to do so as Eead
of the Department of rhotography, with full responsibility for
the Depertment's operation, consistent of course with the teneral
aims and policy of the Auseum, It is gy understanding that Miss
Mayer is willinp ¢ on; I would be reluctant to accept the
position without oI her Knowledge and judgment,.

1

blew posed by my current project
area, I could not in conscience
shion, nor

There remains tue

o

on the Quetico-Superior wildernes

complete this work in a merely I
i I am now lesm

return
of this | + hope wld
sus sup_orting u

an enjoyable and stimulating one.
rour staff for your patiencs,

grateful to s

frankness, and graclousne

With best regards,

o
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Dear Mr, Ssarkowskis

Imwryhamtotenmth:t;llafuﬂmm
opportunity to meet you would like it very mmech if you would
the Museum's Department of Photography.

_ From our conversstion I gathered that you would be
imterested in certain activities such as exhibitions and

than in curstorial work related to the Collection. We would

take such preference imto consideration in organiming the setup,
vided, however, that the respensibility for the emtire Cemter rests.
mhtumormwmtmumnm unct 1ons
to his cosworkers: I would like to make you a specific offer ink
that before doing so I should have, inldditicntollntmd.cfm
interest in such a job, & statement of the kind of setup in which you
could function best and which you think would produce the most effective

program.

T need not tell you that we all enjoyed having you here with us
very much and that we hope this is the beginning of a close association.

I am looking forward to hearing from you in the near future.
With warmest regarés,

Faithfully yours,
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MUSEUM OF MODERN ART

SEPTEMBER 28, 1961
T
MR, JOHN SZARKOWSKI
1216 ELEVENTH AVENUE WEST
ASHLAND, WISCONSIN

DORSET FULL STOP HAVE RESERVATION FOR YOU AT HOTEL NEW WESTON
MADISON AVENUE AT #hod@S%® 50 STREET STOP THEY EXPECT ARRIVAL
LATE MONDAY EVENING,

MACKETHAN
MUSEUM OF MODERN ART

Charge: Director's Office
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John Szarkowski PHOTOGRAPHER
[] Houghton, Route 2, Washburn, Wisconsin

B 1216 Eleventh Avenue West - Ashland, Wisconsin
[

Ellen MacKethan, Secretary to the Uirector

Museum of Modern Art

11 West 53rd Sireet

liew York 19

Dear Miss MacKXethan:

I will be at the Museum at 10:30 a.m. on Uctober jrd, as your
letter suggested, The last plane that I can find from New York
to ililwaukes on the following day (Wednesday) leaves Idlewild

at T: p.n, EDT; I am making reservations on that flight.

The Dorset will be fine, and I would appreciate it very much if
you would call for reservations, I shall be arriving late

(sometime around midnight) Monday night, end shall be travelling

alone.

wincerely,
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Dear Mr. Ssarkowskis

Thank you for your letter of September 20th.
Mr. d'Harnoncourt hopes that it will be convenient for
you to meet with him on Tuesday, October 3rd at 10:30
in the morning and again the following morning. This
will make it possible for you to fly back to Wisconsin
on the evening of the Lth as you suggest in your letter.

Would you like hotel reservations made for you?
Perhaps you have a favorite place or, if not, perhaps the
Hotel Dorset at 30 West Shth Street would be conveniant.

Looking forward to hearing from you,

/8incerely yours,

Ellen MacKethan
Secretary to the Director

¥Mr. John Szarkowski
1216 Eleventh Avenue West
Ashland, Wisconsin
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John Szarkowski PHOTOGRAPHER
[0 Houghton, Route 2, Washburn, Wisconsin

Xl 1216 Eleventh Avenue West - Ashland, Wisconsin
|

Ellen lacKethan, Secratary to the Director
The Museum of Modern Art
New York 19

Dear Miss MacKethan:

The best time for me to get to Ilew York during the week that you
suggest would be for Mondsy and Tuesday, Uctober 2 and 3, If these
dates should prove impossible for iir. d'Harnoncourt, I could push
my trip back one day and be there on the 3rd and Lth, but it ia
imperative that I fly back to Jisconsin by the evening eof the 4th.

It has been far too long since I have had en opportunity to visit
the Museum, and I am looking forward to this trip with pleasure.

Sincerely,

OSeptbhl
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ec: Miss Keech

Dear Mr. Ssarkowskiy

Mr. d'Harnoncourt has asked me to apologisze
to you for the long delay of this letter
know from Mr. Wheeler's letter of September
4in his famlly has prevented him from kee

M

Mr. John Szarkowski
1216 Eleventh Avenue West
Ashland, Wisconsin
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September 5, 1961

Dear Mr, Szarkowski:

I postponed replying to your letter of August 16th
bacause I thousht any day I would be able to tell you exactly

when our Director, Mr. fené d'Harnoncourt, would be able to

sea you. Owing to illness in his family, this is 2till un-

certain, but he has promised to write to you very scon. I

mysslf am lsaving today for Brazil but hope to be back within

ten days.

This is just to thank you for your willingness to see

us and to let you knmow that we will arrange this as soon as

possible,
With best wishes, I am,

Sincerely yours,

Honrce Whaeler

Mr, John Sszarkowsidi

1216 Eleventh Avenue West
Ashland

Wisconsin
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John Szarkowski
[] Houghton, Route 2

] = 1

k1 1216 Elevanth Avenue West
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Mrs. John D. Rockefeller 3rd
Mr. René d'Harnoncourt o
Mr. Richard H. Koch

Mrs. Harry A. Woodruff

Jeicheu P dog ey I

Dear Mr. Ssarkowsic:

Thank you very mmuch for your letter of July eighteenth.

Mo are delighted that you are willing to disouss the futurs
program of our Department of Photography with our Director,
Nr. d'llarnonccurt. The mest convenient time for him

. b.thllut'ﬂkinﬂcpmbtruﬁIumungtouk
you would be able to come here for two days of that week.
If this should be possible for you, we would be glad
your air fare -- all Museuy travel is dome in tourist
and a per diem of $25.00 to gover your sxpenses here. = e
hopeé this ¢an be dome without too great an imterruption of
your documentation of the Quetico-Superior wilderness area.

Awalting the pleasure of hearing from you and, with
bast wishes, I am

Sineerely yours,

Honree Wheeler

Mr. John Ssarkowski

1216 Hleventh Avenue West
Ashland

Wisconsin
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x| 1216 Eleventh Avenue West - Ashland, Wisconsin

dJ

or, vionroe vheelsr

Director of Exhibitions ana Publications
The +useumn of Modern Art

New York 19

Dear Mr, wheeler:

Your letiter was most interesting, I am sure that any serious
photographer woulu be delignteu at the opportunity of partici-
pating in a consideration of the ruseum's future program

in photography.

This is unfortunately & very awkwerd time for ne to leave my
work, Last month, by grace of a Gui.enheim Fellowship grant,
I started work on a project which has been seversl years in
the idea stage--a photugraphic documentation of the Quetico-
Superior wilderness area, Traveling ana working in such an
area demunds a goud deal of advance planning, and oy sumuer's
schedule will not be easy tc chenge. By the latter part of
October (after a swauer of ¢ .pin, ©r. the ground end eating
from a tin plate) a trip liew York would be a most welcome
break, This probably isn't : t you mean by the near
future; if not please let me k apd I will try to rearrange
things to allow a gui l1ight to lew York.

I shall be returning to the wildsrness area ihis week, and won't
recaive meil for about three wesks, If you write during that

time I shall arswer iuue.istely on .y raturn home ,

with best wishes,

18Julybl / /S
L rd
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be: Mr. René d'Harnoncourt > o
Mr. Richard H. Koch

Dear Mr, Szarkowski:

You may have heard that The Museum of Modern Art
is planning as part of its new building, a new Photography
Center, to be named after fdward Steichen. As this will
mean stepping up our program in this area, we are looking
about for new ideas, and it has occurred to us that you
nightlikatohlkuithuaabontnurrut.mmdpuhm
yours. We have seen your books and dare hope that you
might be willing to meet us. FHave you any plans for com-
ing to New York in the near future? It would give us
great pleasure te meet you, and talk to you about our plans.
Plesse let me know if we can hope to see you.

With best wishes, I am,

Sincerely yours,

Monroe Wheeler

¥r, T. John Szarkowski
1216 1lth Avenue West
Ashland

Wisconsin
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MEMO FROM
GRACE M. MAYER

July 10, 1961,

Dear Ellen:

Herewith a copy of John Szgrkowski's
record. The rest of the material on him has
been incorporated in this sumary. Thought
Rene’ might want to see this again, or have it
on file,

Thanks =

<
|

3—1 19 |La"f. - Clagguus

ge 'rﬂ.o

:
1951-5 " . » Albright ATV Schood (wv ‘ m)
195 3= Commereial advaerti sm.g photography, A, George Miller,
195L-progent: THE IDEA OF LOUIS SULLIVAN, FACE OF MINNESOTA,

and publis relations broohures. (fres-lance) mﬂﬂﬁ-

Specisl fisld of interest in Photography:

onservation
mm:%?aﬁ“"‘“’ ¥ . e
or. 3 Bagtuen House (with B, Weston) 1952
. lupuumum.-muy ws John Swope) 19565 Walker Art
1 Galleries of the Universitlies m bra 3

ﬂ-' ogl.l.qu ire Mi.t
<o R g o

mmmnmmmm
was oomprised chilefly of my work.
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ARTIST RECORD

$ M!ﬁ””
Rame: John Ssarkowsicl

« Home address: 1215 Eleventh Avenue West Telsphone: Mirdock 2 - k220
Ashland, Wisconsin

Business address: * Y , Telephone:

Date and place of birth: 325 Des '25
Ratiomelity: American If neturalised, whens
Affilistions: WNome

Agent: Fone

Education: B. 8. (Art Eistory) Umiversity of Wisconsin, 158

»

e, e d’:igm (mﬁ?.m.:}.;nm A

Gramt from U. of Mims, Press, to produse FACE OF NDINESOTA. 1957

i
Career in Photogrephy:
1943-L8 Portrait stodie work L_f‘!_.ug mdergradumte ocllege m.
1948-51 Fhotographer, Walker Art Centef (mugewm),
1950 Instrustor of Photography, Departmant of Art, U, of Mimms
19515 o n Libright Art School (University of Buffals)
1953 Commareisl advertis :‘,.,hﬁ -aphy, A. George Miller,
195h-present: THE IDEA OF LOUIS SULLIVAN, FACE OF MINNESOTA,
and publie :‘elat!mv_. brochures, (free-lance) Exhibition werk. .

Special field of interest in Photography:

uﬁtmm; conservation
Exhibition record: one gnd D sliows:

Valker . o Bagtian House (with B, Weston) '
lﬂnloahiuldmﬂilhry we John Swops) 1956 ;mm*ﬁ r
Wisconain, _

Galleries of ths Universitiss

gther colleges. 3 q! lrt Mit «.,.r
Art Oallery, B » LY.

munm.:.mumrmucm ﬂ'flﬂ 1 3 (M“
ws comprised ohtlefly of my work, (1956
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Viorks published ims
Arvehitectursl magasines, art magasines, APETURE, muy genersl magasines
and newspapers (1 have not dome mush work for magasines on sssigmmenty
mdmmmmdmwmmi

Publications (books, megasine articles): : .
mnnwwmm.ml Hi.lf“!rﬂ '

) THE 7ACK 0P JTmOIOTA (bo
. PHOTOGRAPEIC ARCHITECTURE (Ars im America .mru,m)

o Lo e use and other yisuwal m o) A8 =
S %maqw mmmmuu“‘
S AA% J and ‘editing of others' writings.

(mmmammmnuma .?

Statament (If interested in so doing, please include on &
mmawormmm.:hohﬁﬁm ok

in your work). F

- . e W s sr- .I'{‘ v

dmheu?onqupmmneitymmﬁhﬂm‘ :
{ters from its own collection and on loan; e
I understand that the Museum will use photographs in its oonmau- @
:l.'a‘ axhibition in its own galleriss snd im exhiditions organised for N
national or international circulrt*l,;n, and thet such photogrephs '
may be reproduced dn the Musewa's publiestions, on slides made and :
digtributed for educetiongl purposes, znd in newspapers and nagesines
and on television progrems for p oity puwrpeses in.connection
with the Musetm collections or sctivities. A photograph losned %o
'MMfornteﬂnJy:x.l ition may be reprodwoed in the .
thereof and in newspapers end psgasines and on televisiom &
programs in comeciion with ity for that exhibitionm.
I hereby consent to the N“sam ¢ we of sy photogrephs for the
purposes and in the manner set forth above,
by the Museumm for the right So reproducs &
purpose, howsver, shall be referred to me.
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THE MUSEUM OF MODERN ART

Date May 31, 1961

Re:

and with good taste.

It ococwrred to me that if you are in the office on Saturday
you might want to join Mr, Edwards and me for luncheon.
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William S. Paley, Vice-Chalrman of the Board; M. John D. Rocksafeller 3rd, President; Mrs. David M. Levy,
*Mrs. W, Murray Crane, René d'Hameoncourt,

Mrs. Walter Hochschild, *James W. Husted,
Mre. G. Maceulloch Miller, Mrs, Bliss

TRUSTEES: Henry Allen Moe, Chairman of the Boord;
Jr., Mrs. Robert Woods Bliss, William A. M. Burden, *Stephen C. Clark, Ralph F. Calin,
James Hopkins Smith, Jr., James

Porter A. McCray,

Vice-President; Alfred H. Barr,
Mrs. C. Douglas Dillon, Mrs. Edsel B. Ford, A. Conger Goodyear, *Mn. Simon Guggenheim, Wallace K. Harrison,

Philip C. Johmon, Mrs. Albert D. Lasker, Mra. Henry R. Luce, Ranald H. Macdonald, Mrs. Samuel A. Marx,
Charles 5. Payson, *Duncan Phillips, David Rockefeller, Nelion A. Rockefeller, *Beardsley Ruml, *Paul J, Sachs,

Parkinson, Mrs,
Thrall Soby, Mrs. Donald B, Straws, *Edward M. M, Warburg, Monroe Whaeler, John Hay Whitney.

*HONORARY TRUSTEE
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Mr. Hugh Edwards
Curator of Fhotography
The Art Institute of Chicago
Michigzan Avenue at Adams Street
Chicago 3, Illinois
Dear Mr. Edwards:
Since Mr. d'Harnoncourt is away from the Museum for
several weeks, I am taking the liberty of acknowledging

your letter of July S and will forward it on to him.

Sincerely yours,
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Original to Mr. d'Harnoncourt in Vermont.

Copies for: Mr, Wheeler
Capt. ie
THE ART INSTITUTE OF CHICA “os%shé'im
en

MICHIGAN AVENUE AT ADAMS STREET CHICAGO 3 ILLINOIS TELEPHONE CENTRAL ¢-7080

Mr. René d'Harnoncourt, Director,
The Museum of Modern Art,

11 West 53rd Street,

New Yorx City, 19,

New York.

ago I have given much thought to the conversz-
to New York will alweys be one of my
Every moment was enjoyeble: I learned & great deal &nd
opportunity brought me into closer contsct with The
ern Art. The lsst three weeks have increszsed my gratitude
to you for this visit and your considerstion of myself in regard to the
matter which was the motive for the trip is an honor of which I am very
roud. It should stimulete me to be better than I have ever been and
f it does not, I &m & very poor human being.

As T told you, I wented to give much consideration to the important
question of which we talked and now the time is up. I have come to the
conclusion thet, in eny cese, I shall stay in Chicago. The recsons are

so many that T will not bore you by writing ell of them, Naturally,

after so meny years, I am deeply attached to The Art Institute end to
Chicago. New York, however, is slways that wonderful city to which one
mey go for the renewsl of one's ideas and to meke revealing discoveries.
As for photography, I feel that something hss been begun in Chiecsugo,

that much can be done and that it is needed. To make the effort has
something of the attraction of & pioneer endeavor and already the response
to it promises much. We have plans for enlarging the collection &nd there
will be & new gellery. With these anticipations for the future there is
also the fact that I am still associzted with the Department of Prints and
Drawings, & link which joins the past with the present and thus gives life
and meaning to both. BRBeside the resources &nd sctivities of your Depart-
ment of Photography all thle may seem small indeed.

I em happy indeed to have had this new essoclation with your museum, to
heve met Mr. Steichen and have come to know Miss Msyer better. Both of
them have been invelusble insplrations these lest two years and I alone
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know how difficult many hours would heve been without the reminder of
all they represent. The conversations I had with you make me wish there
could be more of them for your understanding end sympathy during several
puzzling days won my admiration and loyalty which I hope, somehow, to
find an opportunity to express in a way thet will be of some use to you.

With every good wish and kindest regards,

Si ncerellx yours,

b Ydwarda-

u¢) Edwards, Curator of Photography.
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Many thanks for your letter of April 16th,

While I am not intimate

1y acquainted with Mr,

,Ihdmomrbmnrtelumfdm

Mr. Clinton Adams

Dean, College of Fine Arts
The University of New Mexico
Albuquerque, New Mexico

e, )
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THE UNIVERSITY OF NEW MEXICO
ALBUQUERQUE

OFFICE OF THE DEAN ¢ COLLEGE OF FINE ARTS » DEPARTMENTS OF ART o DRAMA o MUSIC

April 16, 1962

Mr. Rene d'Harnoncourt, Director
Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Mr. d'Harnoncourt:

The University of New Mexico is currently considering candi-
dates for appointment as Director of the new University Art
Galleries, now under construction. One of those under con-
sideration is Mr. Van Deren Coke.

Although Mr. Coke has not given us your name as reference,

I know that you have met him, and it was my hope that you
might be willing to comment on his qualifications for this
appointment. We know, of course, that his past gallery ex-
perience is limited, but we are concerned primarily with
potential. We are looking for a man with the imagination
and knowledge to develop an exciting but sound exhibition
program, the skills requisite to the assembling of exhibi-
tions, including editing and preparation of catalogs, etc.
We would be most grateful to you if you feel in any way able
to advise us as to your appraisal of Mr. Coke in relation to
such a position. Your reply will of course be held in total
confidence.

Sincerely yours,
S

Clinton Adams, Dean




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

RD | N TS

The Museum of Modern Art Archives, NY

V. Dexau

Dear Mr. Coke:

The Museum's policy in the field of photography and the
future leadership of the Department were recently discussed at a
meeting of the Board of Trustees, Im view of the policy decisions
made at this meeting it was decided to offer the directorship of .
the Department to John Ssarkowski, one of the three candidates under
discuseion. I want you to kmow that this decision in mo way feflects
on your extraordinary artistic and administrative abilities which
are greatly asppreciated by all of us, but it was felt that Johm =
Szarkowski had specific qualifications to carry out the policy adapted
-ttwm. ¢

The appointment will not be made publie until next summer
when Mr, Steichen's resignation will take effect, but in view of my
promise to advise you immediately of any developments in this matter,
Ifdtmtlshmldupmwmcmﬂdmﬁmydthumﬂu.

I very much hope tha® we will have a chance in future to
renew our acquaintance and to collaborate in the cause we both be
lieve in.

With warm regards,

Faithfully yours,

Rene d'Harnoncourt

Mr. Van Deren Coke
Arizona State University
Tempe, Arizona
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October 17, 1961

Dear Mr., Cokeg

Torgive me for the long delay of this lstter but things
hare have been even more hectde than usual. We have as yet made
no definite decision but have seen a mumber of candidates., I
neturally will write you if a decision is made, Should there be
an advantage for both of us in meeting early in November, I will
of course sontact vou in +ims either in Ariszona or in Rochester.

With best regards,

Faithfully yours,

Mr, Van Deren Coke
Arizona Btate University
Tempe, Arizona
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ARIZONA STATE
UNIVERSITY

TEMPE, ARIZONA
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'SNOW, COLD

!

10 CENTS A COPY |Four Sections) 72 Pages

; Rusk Wants TOP Leader :- ~ East's Hurricane

To Take Over UN.Post B 1 Dying In Atlantic

United Press International

| A snow-ladeh cold front in the West stole the lime-
light from the East's dying Hurricane hs(hcr on the last

N d‘n of summer today
~ -
Ra !d 3 Hurricane Esther, demoied to the level of a tropical
p | a3y |storm, was driving out to sea in the Atlantic, The storm

y left a flash flood threat in New England and 65,000

. ! : \ homes on Long Island still without electricity. But its

Ac+| on |threat to the United States mainland was long past, and
I 1 the damage left was relatively smail.

on parts of the Rockies, Bear|

; ! \ In the West, an invasion of frigid Canadian air had
Urg e d lald more than 18 inches of snow =
3 3

|tooth Pass, between Red Lodge
NEW YORK (AP)—Sec- ' ;

retary of State Dean Rusk
called on the United Na-
tions general assembly to-
day to name “‘an outstand-
ing world leader" to take
over the powers of U.N.
secretary general tempo-
|rarily. I

In & statement prepared
speech here later today,
Bamegyents  cannol|

general assembly  “must
move rapidly to fill the wvoid"
|created by the death of Dag Ham-
| marskjold,

Rusk's statement was released|
|about two hours in advance of its
|formal delivery at a luncheon

meeting of the Foreign Press As-
sociation.

at trying to stir owerful
AT

|and Cooke City, Mont., was closed

by drifts 10 to 12 feet decp. Lara-| Restaurant
mie, Wyo., dug out from a foot of |

| smow.

| More snows were reported ini
parts of Eastern Nevada '.'md S 0
|Colorado and 40-degree tempera-{

tures were pushing into the North-|

lern and Central Plains.
Snow-packed highways in Colo-
rado’s untain  passes hmus_;h'.'_ 1

warnings of hazardous driving

conditions, Cold rain and freezing! BULLETIN

\drizzle at lower elevations were

|foliowed by the coldest tempera-| _ Two men took §2.000

1um of the season and even coid  in cash and rolled coins
were forecast for o-| in an armed robbery




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
RD k1 Iv.43

—

be: Mr. René d'Harmonmcourt <

Dear Nr. Coke:

¥r, d'Harnoncourt has retarned but he finds his
scheduls so full ‘hat he will be unable to see you at the
end of this month and would prefer some time in May.
Were you plamnning to come to New York on your way to
Cambridge in early June? I belisve Mr. Mewhall said you
were spending the summer there.

With best wishes, 1 am,

Sincerely yours,

Honroe Whecler

¥r. Van Deren Coke

Assistant Professor of Art
Departnent of irt

College of Architscture & Fines Arts
University of Florida

Uainesville

Florids
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be; Mr. René d'Harnoncourt e

Dear Mr. Coke:

Many thanks for your letter of April twelfth sug-
gesting that you come here on the twenty-eighth. Our
Director, René d'Harnoncourt, is out of town at the moment
and 1 cannot ascertain immediately whether he will be
available on the twenty-eighth. I shall be able to let
you know definitely later this week.

With best wishes, I am,

Sincersly yours,

¥r. Van Deren Coke

Assistant Professor of Art
Department of Art

College of Architecture & Fine Arts
University of Flerida

fainesville

Florida
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UNIVERSITY OF FLORIDA
GAINESVILLE

ColLLEQE OF ‘llCh"l'IC'l‘\.ll‘l & FINE ARTS
DEPARTMENT OF ART

Fo llonroRs
"-‘ Tank you fer zoulh lettar of April 6ih which

(A% . From the Jacob :bs-;.l;:.n
|| gntergstes me very @;:& . ?g’ S ehout, abe pros &

t in the rew
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Be silent in that solitude,
Which is not loneliness—for then
The spirits of the dead who stood
In life before thee are again
In death around thee—and their will
Shall overshadow thee: be still.

From Edgar Allen Poe’s “Spirits of the Dead”

This group of photographs was first shown as part of a one-man exhibition
at George Eastman House in Rochester, New York, in October of 1961

cover/U. 5. Highway 441
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This series of photographs was prompted by the purchase of a small
oil painting executed by an unknown 17th century Italian artist. It
had as its theme “memento mori." Thus an image from the past
served as a catalyst. The implications associated with the idea that
death is always with us had already appeared metaphorically in a
number of my pictures of the past few years. These photographs of
the many faces assumed by death became the nucleus for the present
series.

Van Deren Coke [ born 1921 Lexinglon, Kentucky.
studied: University of Kentucky,
AB in bistory and art history;
Indiana University, MFA in art
bistory, photography, and sculp-
ture; Harvard University, art bis-
tory; special classes in photography
with Nicholas Haz and  Ansel
Adams.  Assistant  professor  at
University of Florida 1958-1961,
currently an associate professor of
art at Arizona State University.
One-man or major group shows:
Caravan, Parent, De Carava, and
Limelight  galleries in N.Y.C.,
George Eastman House, Royal
Ontario Museum, Lonisville Art
Center, University galleries  of
Texas, Cornell, Kentucky, Twlane,
Nebraska, Wheaton, Florida, Wes-
leyan. Major awards: U. S, Camera,
Modern  Photo graphy,  Popular
Photography Internationals, Art in
America "New Talent USA" in
1960,
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THE MUSEUM OF MODERN ART

Date_ M¥arch 31, 1961.

¢
To: Hene d'Harnoncourt Re:_ Daniel W. Jones

From: Grace lMayer

Dear René:

I happened to mention Daniel W. Jones of Project Twenty, NBC, to
Dick Koeh and it is st Dick's suggestion that I am writing to you.

I have known Danny for three or four years, during the course of
which he has done magnificent things. The picture research and some of the
actual filming on such distinguished TV classics as MEET MR. LINCOLN, MARK
TWAIN'S AMERICA, THE REAL WEST (see attached review) are examples of his
work and capabilities. He is in his thirties, I would say, a terrifie worker,
very intense, with tremendous drive, a deep love for photography, a wide
knowledge, an original approach to everything, etc. He is a gentleman, a
person of great depth and understanding, gympathetic and yet with a core of
hardness and determination. He is greatly respected by everyone in the field,
and his use of the still photograph in motion is little short of miraculous.
You may have seen THE LIFE OF CHRIST last Christmas - this, too, was his work.
His interests are not limited to history, and he is as modern as the day after
tomorrow.

Several years ago, Danny expressed an interest in museum work, but he
he in love with Project Twenty, and it may be that he could not be persuaded to
leave it. He writes well, talks well — in fact, he would seem to be ideally

gualified.

et

A ._\--
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“Project Twenty’ Shows Old West as It R

By Marie Torre

Unwittingly, perhaps, “The Real West” on NBC last
night made a priceless contribution to the cause of good
- It succeeded in emphasizing what the TV Western

really is—a flagrant distortion of American history.
By getting to the truth of those legendary gunslingers
enshrined on TV during the children's hours, the “Project
" documentary may well have turned the trick of
laughing the Westerns off TV—if not the good ones, the
four-flushers at least. Any one who heard the research-
gathered Western facts last night is not likely to repress a
cackle during future showings of the exploits of such dashing
superheroes as Wyatt Earp, Bat Masterson and Wild Bill

Hickok, to mention a motley trio,
“Dodge City's Peace Commission,” sald narrator Gary
C » ‘“boasted three notarious professional gamblers,
_ Except with cards, none of them was a quick-draw artist.
‘Take your time, and don't miss . ., , ) that's what Bat
said.

"““The Undertaker's Friend, 1s what they called Luke
Bhort, because he always shot his victims where it didn't
show. A colleague of his, named Wyalt Earp, never rose
higher than assistant marshal . . . partly because of his
friendship with Doc Holliday, & psychopathic dentist .

RS =

“Wild Bill Hickok, the long-
‘haired marshal of Abilene

. and Hays (in Kansas), made

his headquarters in back of
& bordello, and gloried in his
legend, which he invented
himself. He didn't survive to
‘enjoy it, but the myth of the
Two-Gun Galahad did.”

And on Jesse James: “The
price on the head of Jesse
James did not indicate his
true value to society. There
was a considerable dlsgount
on that. It took some doing .
to fit the James boys into the Gary Cooper
Robin Hood legend. If they robbed only the rich, it was

"

because there was no profit in robbing the poor. And Jesse |
killed often out of sheer meanness.” ! |
Mr. Cooper's script, by Philip Reisman jr., was crisp |
and effective, informative and delicionsly laced with humor. |
But the program did more than help puncture myths
about storied cowboys. With countless rare mhotographs and
scenes filmed in historic places, the decumentary ‘gave an
uncommonly vivid portrayal of the American West from
1849 to 1900. There were fascinating views of scrubby miners,
cowhands (“anyone with guts and a horse could become one
and with enough guts you could steal the horse"), the “pe
officers” who were little more than licensed thugs,
dispossessed Indians, and “the fairest flowers of the prairie”
—Big Minnie, Blonde Marie, Crazy Horse Lil, Madame
Moustache and Calamity Jane (“The dime novelists who
called her virtuous also called Belle Starr beautiful”).
It was an intriguing bit of Americana, skilifully edited by
Donald Hyatt, and musically punctuated by Robert Russell
Bennett, whose score succeeded in giving the still plctures a
quality of movement. Gary Cooper was an excellent 3
for the role of storyteller, even though his face reflects h
wear of time and perhaps the young people in the TV aud-
ence would' not readily believe that he once reigned as one
of the cinema’s great Western heroes. His strong identifica-
tion with the entertainment form, however, brought an air |-
of validity to the proceedings. He and the makers of the
documentary performed a noble act in showing us what
the West was really like, A

Friday Nights May Be Dinah Shore’s
Dinah Shore, who loses both her sponsor and Sunday :
night NBC slot after this season, is being considered as ||
alternate with the Bell Telephone series Friday nights on
NBC in the fall. One advertiser (American Dairies) has
committed itself to sponsoring half of the thirteen shows.
« . . According to Mutual, radio listeners will be able to
“'hear” America’s first space man as he hurtles over the earth
to his Caribbean target area during the broadeast coverage |
of “Project Mercury,” slated for late April. This will be
accomplished via special two-way short-wave circuit between |
the man-in-space and the National Aeronautics and Space |
Administration control center at Cape Canaveral, L&
© 1001, New York Herald Tribune Ine, *

e (i
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THE MUSEUM OF MODERN ART

Date April 17, 1961

Mr. René& d'Harnoncourt Re:  Mr. Van Deren Coke

Monroe Wheeler

Dear René:

At Blanchette's suggestion I wrote to Van Deren Coke,
who has been highly recommended for our Photography Department
by Beaumont Newhall (who knows him well), asking when he was
coming to New York again. He replies that he can come te
lunch with us on the 28th and wants to know whether we will
pay his expenses (from Florida). Shall we? And, if so,

are you free that day?

»
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Mrs. John D. Rockefeller 3Jrd
Mr, René d'Harnomcourt -
Mr. James Hopkins Smith, Jr.
Mr. Richard H. Koech

Mrs. Elizabeth Shaw

¥rs. Harry A. Woodruff

Dear ¥r, Goke:

planning to ge to tha meeting of th
sraphers Association in Miami next month? In that case
I weuld like you to meet John Morris of Magnum who is a
member of our Photopraphy Comad ttee.

Wita many thanks for your interest in our program,
I anm,

Sincerely yours,
Monrge Wnealer

¥r. Van Deren Coke
Departasnt of Art
University of Flerida
Galnesville

Flarids
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THE MUSEUM OF MODERN ART

Date  May 8, 1961

Mr. Richard H. Koch Re: Photography Center

Monroe Wheeler == Mr. Van Deren Coke

Dear Dick:

Van Deren Coke sald he could come to New York to
see René any time after the 19th of May. As T shall be
in Paris, I wonder if you would mind clearing this with
René because I think unless you do he may not find time to
see him. His address is:

Department of Art
College of Architecture
and Fine Arts
University of Florida
Gainesville
Florida
I think we agreed that we should pay his expenses.
With this memo, I am handing you his writings which

I have read and think well of.

W
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_ormii Be: Mr. Richard Koch

- = Mr. Monros Wheslawm

UNIVERSITY OF FLORIDA
GAINESVILLE

COLLEGE OF ARCHITECTURE & FINE ARTS
DEPARTMENT OF ART

May 28, 1961

Mr. Rene d'Harnoncourt
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Deer Mr. d4'Harnoncourt;

I would like to express my appreciztion
for the fine hospitality extended to me on my
recent trip to New York. Having an opportunity
to meet the various people comnected with the
vuseum =nd chatting about the future programs
envisioned wes both enlightening and most stim-
ulating.

Meeting Edward Stelchen was a pleasure.
I was glad to have an opportunity to see work
from his total oeuvre and thus learn somethling
of the range of his expression beyond the often
reproduced "popular" pletures I had know previous-
1ly.

The expenses for the trip from Gainesville
to New York znd return smounted to $192.63.
This 1s broken down into transportation, $147.63
and approximately $45.00 for two and half days
board end lodging.

Thank you agaln for arranging our mee ting.
I thoroughly enjoyed 1t.
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SANET

UNIVERSITY OF FLORIDA
GAINESVILLE

COLLEGE OF ARCHITECTURE & FINE ARTS
DEPARTMENT OF ART

May 18, 1961

Mr. Rene d'Harnoncourt
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Mr. d4'Harnoncourt;

Thank you for your recent letter setting
our meeting for Tuesday the 23rd of Mey. I look
forward to seeing you then.

I thought you might be interested in seeing
a copy of a catalogue I designed to go with the
international exhibltion I originated in 1956.
In 2ddition I am attaching a copy of APERTURE for
which I wrote some comments about this show.

With best wishes, I am,

Asst, Professor of Art
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Mr. Richard Koch
Mr. Monroce Wheeler

Déar Mr, Cokep

Since Monroce Wheeler is at the moment on
a trip through Europe, I am answering your letter in
~ his absence. We would indeed be .delighted to see you _
...on} May 23ed. Irovldnwlbmuthhh
» we could meet mqorﬁeeutmdﬂu.-.
~ and onhlvmglmohtoptm
- . I hope #his trip is not too ineonvenient in
ﬁomdmmdm The Museun will, of
m-.ummmmwa.

Iumwato meet ing you.
With best regards,

Faithfully yours,

Mr, Van Deren Coke

Department of Art

College of Architecture & Fine Arts
University of Florida

Gainesville, Florida
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UNIVERSITY OF FLORIDA
GAINESVILLE

COLLEGE oOF ARCHITECTURE & FINE ARTS
DEPARTMENT OF ART

May 9, 1961

Mr. Monroe Wheeler

The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Mr. Wheeler;

Now that the examination schedule has been
posted I can determine what my university obligat-
ion will be for the period through graduation.

I teach my last class this semester on Friday
May 19th, The exams are being held during the
period of May 26th through June lst. Our grad-
uatlion ceremonies begin June 4th. Frequently it
has been possible to obtain permission to be absent
from these exercises but my wife 1s being grant-
ed her masters degree this June and I naturally
wish to be present for the occasion.

In the light of this schedule would 1t be
possible to arrange our conversations for either
May 22nd, 23rd, or the 24th?

With best wishes,

rely,

Vi e
Jm/VDC Asst. Professor of Art
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Date July 22, 1961

To: Ellen MetKethan Re; 28 Deren Coke

From: Grace Mayer

Dear Ellen:

Weloome back!

Hope you had a fine vacation.
We missed you...e.

Herewith a copy of a letter from our hero, to

add to your file if you feel soiinclined. Please note
the third paragraph!
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COPY

UNIVERSITY OF FLORIDA
Gainesville

College of Architecture & Fine Arts
Department of Art

July 18, 1961

Miss Grace Mayer
Department of Photography
The Museum of Modern Art
11 West 53rd Street

New York City

Dear Miss Mayer;

I have just had a note from Charles O'Neal reporting
that he was getting settled in New York. Charles was one of
my best advanced photography graduates of a year ago. He
has been in Oakland, California for the past six months work-
ing as an artist with an advertising firm. It was in this area
that he did his major at the University of Florida.

I feel his work in photography to be sincere and accomplished.
It would give me great pleasure if you would look it over and if
you think it justified, refer it to Mr. Steichen. Your own
comments would be valued by me.

Summer school here at the University is now over half
through and I am already thinking about the beginning of the
next school year. I don't think I told you that I am taking
a leave from the University of Florida and going out to the
Phoenix, Arizona area where I have been appointed an associate
professor of art at Arizona State University at Tempe. I will be
starting & new graduate and undergraduate program in creative
photography and extending their art history offering in the
modern field.

Best wishes.
Sincerely,

(Signed) V. D. Coke
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Vau Der ev Gotq

DIRECTORS OFFICE CHARGES

/30
ZB89/61-P.0. #27773 - Mr. Van Deren Coke $192.63

New JOTK 1Yy, New 1ulna
Dear Miss MacKethan:

In response to your letter of June 26, 1961, I am
enclosing an itemization of expenses incurred durling my
trip to New York for conferences at the Museum on May 23rd
and May 24th.

Sincerely,
.( ./__

e e o

i

Van Deren Coke

1434 N, W. Tth Road
Geinesville, Florida
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July
Srd
1961

Mliss Ellen MacKethan
Secretary to the Director
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Miss MacKethan:

In response to your letter of June 26, 1961, I am
enclosing an itemizatlon of expenses incurred during my
trip to New York for conferences at the Museum on May 23rd
and May 24th.

Sincerely,
-~

(.5-7é.,k_ﬂf#'“—“

J —

/o
F~

Van Deren Coke

vDC/e
enc.

1434 N, W. Tth Road
Geinesville, Floridas
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Round trip eilr travel
(Gainesville, Florida-lew York)

Tax on above
Bus to & from airport to terminal
Taxl to & from terminal to hotel

TOTAL TRANSPORTATION

Hotel room 3 nights @ 10.00
3 breakfasts
3 dinners

Taxls to & from Museum

45.00

$192.63

Expenses lncurred during trip to New York for conferences at
The Museum of Modern Art May 23rd and 24th, 1961.

VAN DEREN COKE
1434 N. W. 7th ROAD
GAINESVILLE, FLORIDA
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Dear Mr, Coket

Mr. d'Harnoncourt has asked me to inquire about
&n itemiszation of your expenses in connection with your trip
1o New York on May 23rd, The Museum would like to reimburse
you but needs your account of expenses in order to do so. If
you send an itemization to me I will send it on to the Treasurer's

Office.

Bincerely yours,

Ellen MacKethan ’
Secretary to the Director
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ces Mr. d'Harnoncourt (Vermont)

Mr. Van Deren Coke
134 N. W. Tth Road
Gainesville, Florida

Dear Mr. Coketi

I am writing to acknowledge receipt of your
letter to Mr. d'Harnoncourt dated June 19th and the en-
closed copy of The Florida Ant « Mr, d'Harnoncourt . .
is on vacation and does not expect to return to his office
until the end of next momth. He will be in touch with you
as soon as he returns.

Sincerely yours,

Mr. Ven Deren Coke
1434 N, W. Tth Road
Gginesville, Florida
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UNIVERSITY OF FLORIDA
GAINESVILLE

COLLEGE OF ARCHITECTURE & FINE ARTS
DEPARTMENT OF ART

June
19 th
1961

Mr. René 4'Harnoncourt, Director
The Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Mr. d'Harnoncourt:

I have Just returned from a short visit to my home in Iexington,
Kentucky, and will start teaching summer school tomorrow. When I read
my mail I found that Dr. Harry Wood, the chairman at Arizona, wished to
re-extend thelr offer, which I had decided to decline, and asked that I
at least come out for a few days on a consulting basis. Despite the fact
that the Unlversity of Florida has agreed to meet the ralse in rank and
salary offered by Arizona, I feel thaet there may be opportunities at
Tempe which do not exist here.

I plan to go to Arizona for a few days at the end of June, but
I would like you to know that whatever my declsion is, my lnterest in
The Museum of Modern Art is of paramount importance, and I would like to
have my name considered at such time as your committee makes i1ts selection
of a new Director of Photography. I am enclosing & brief curriculum vitae
for your files. It was prepared last year and is a little out of date but
has the major 1ltems covered.

I thought you might find interesting the attached copy of The
Florida Anthropologist. The drawing of the owl on the smaller folder
gives a much better representatlon of the carving than the photographs.

With best wishes.

Sinceyely,
|

Van en Coke
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VAN DEREN COKE
Curriculum Vitae

Born: July L4, 1921. Iexington, Kentucky

Married: Eleanor Browning Barton, 1943

Two children: One girl, one boy.
(Mrs. Coke has an AB degree in Art History and French from
Swarthmore College and a M.Ed. degree from the University
of Florida granted, June, 1961.

EDUCATION

1935-1939 Woodberry Forest Preparitory School, Virginia.

1939-1942 University of Kentucky (ILeft to accept Naval commission.)

1942 Cornell University, Naval Intelligence Indoctrination.

1956 University of Kentucky, completed work for AB degree, Major in
History, Minor in Art History.

July, entered Indiana University Graduate School

1958 January, granted MFA degree (6l credit hours - 34 in Art History,
30 in Sculpture and Photography).

1958 Ph.D. (in process) in Art History, Harvard University.

OTHER ADVANCED STUDY

1941 Clarence White School of Photography, New York, special student,
June, July.

1952 Ansel Adams Creative Photography Workshop, San Francisco, July, August.

1955 Ansel Adams Photography Workshop, Yosemite, July.

1956 New York State University Foreign Study Course in Art History (graduate
level work for nine weeks in various European Schools: Ecole de Louvre,
American Academy, Rome, British Academy, Florence, University of
Iondon, and University of Freiburg.)

1957-1958 Assistant to Prof. Robert Laurent in executing a monumental fountain
project for bronze casting, at the American Academy in Rome.

TEACHING EXPERIENCE

1942 Training Officer for unit of Photographic Laboratory, ONI, Washington,
DIGI

1943 Training Officer for USS Stanton, a Destroyer Escort.
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9Ll As Commanding Officer, IST L9, carried out training of officers
and crew (75% of personnel had not had previous sea experience).

1948 Sales Training Director of approximately LO sales candidates for
Van Deren Hardware Company.

1950-1955 Taught private classes in Creative Photography.

1956-1957 Taught four sections of an art survey as Graduate Assistant at
Indiana University.

1958 January, to date, Assistant Professor in Department of Art, University
of Florida, teaching Art History and Photography.

1960 Appointed to Graduate Faculty to direct M.F.A. Degree Candidates.

OTHER PROFESSIONAL EXPERTENCE

Museum and Gallery Experience

1949-1952 Directer, Creative Arts Gallery, Lexington, Kentucky. A
commercial gallery with regularly scheduled exhibits of paintings,
sculpture, prints, photographs and crafts.

1955-1956 Curator of Collections, Humt-Morgan House Museum, Iexington,
Kentucky.

1956 Organized and selected international invitational exhibition,
Creative Photography - 1956, (170 prints) for Fine Arts Gallery,
University of Kentucky.

1960 Director of Gallery program for Department of Art, University of
Florida.

Executive Experience

19Lk-19Lh5 Commanding Officer of IST L9k (complement, 12 officers, 137 men).

1945 Entered employment of Vzn Deren Hardware Company, Tnc. Assistant
to Sales Director.

1948 Sales Training Manager and Vice President.

195L4-1956 President of Van Deren Hardware Company, Inc., a wholesale dis-
tributing firm with annual sales in excess of $2,000,000.

1956 June, resigned as President of Van Deren Hardware Company to
pursue studies in Art History.

Naval Service

19k2 March, commissioned Naval Intelligence Officer USNR, assigned as
an officer in charge of a Photographic Laboratory for Naval
Intelligence, Washington, D.C.
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Assipgned to sea duty on Destoryer Escort (USS Stanton) in
Atlantic, Caribbean and Mediterranean waters.
Duties - Gunnery Division Officer and Senior Watch Officer.
9Ll Assigned to command of IST L9k for Pacific campaigns.
LISTED

Who's Who in the South and Southwest

PUBLICATIONS

Articles and Reviews

"iCreative Photography - 1956,' An Eveluation."® Aperture magazine,
Vol. ll’ No. 1, 195?’ PPe h-290

"iCoke Collection,! Suggestive guide in formulating a collection of
fine photographic prints.® Indiana University Art Center Review,
Spring, 1958, Total Issue.

"When Photography was a Marvel." Iouisville Courier-Journal Magazine,
April 19, 1959, pp. 32-36.

"Two Paintings by George Inness." The Register of the Museum of Art,
The University of Kansas, June 1959, DP. 10-22.

"Review of 'Masters of Photography! by Beaumont Newhall." Infinity
magazine. Vol. VITI, No. 1, Jan. 1959, pp. 21=-22,

"The Photographs of Fugene Meatyard." A critical evaluation. Vel. T,
No. b, 1959, pp. 15Lk-168. Aperture

"The Art of Photography in College Teaching." College Art Journal,
Spring 1960, pp. 332-3L2.

WThe Influence of Photography on 19th Century American Pal nting."
Art in America,, to appear Fall, 1961.

"Review of 'Under the Sun! by Nathan Iyons, Syl Labrat, and Walter
Chappell." Aperture magazine 8:d, 1940 pp. 198-202.

N"The Use of Brady's Photogrephs by fmerican Portrait Painters,"
Aperture magazine, to appear Fall 1961.

"Photographs as Sources for Two Delacroix's Drawings," to appear in
the Art Journal in 1961.

"Photography Extends the Vision of: Degas, Eakins, Meissonier and
Remington." To appear in Aperture magazine, Spring 1962.

Creative Photographs Published

American Artist magazine

American magazine
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Amerika Illustrated (Russian Langaage)
Ameryka Tllustrated (Polish ILanguage)
Aperture magazine

Art in America

Camera 35

Camera Mainichi: Japanese

Colllege Art Journal

Iouisville Courier-Journal Magazine
Modern Photegraphy magazine

National Geogrzphic Magazine

New York Times Potogravure magazine
Photography magazine (English) portfclio scheduled for winter 1961-62,
Photography International Anmual (ZLondon)
Photography (Ttalian Edition)

Photo Maxime Internaticnal Annual
Popular Photography magazine

U.S. Camera Anmial

U.S. Camera magazine

RECENT IEGCTURES

Tulane Unmiversity, "The Influence of Photography on Painting in the
Wineteenth Century" and "Photography and Impressionism."

Southeastern College Art Conference, "Some Classic Scurces of the Art of

Renior.”

EXHIBITIONS

Creative Photography (where a representative group of prints was exhibited)

1940
1955

1956

University of Kentucky Art Gallery - One man show.
Csravan Gallery, New York - Two man show.

Allen R, Hite Institute of Art, Louisville - One manshow.
University of Texas Art Department Gallery - One man show.

Parent Magazine Gallery, New York - One man show.
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Iouisville Art Center - Group show.

Royal Ontario Museum, Toronto - Group show.

De Carava Gallery, New York - Two man show.

Ceorge Eastman House Museum, Rochester - Group show.

Wheaton College Art Gallery, Norton, Mass. - One man show.

College of Architecture and Fine Arts, University of Florida -One man showW.
Jacksonville Museum of Art - Group show.

Indiana Univergity Art Gellery, Bloomington - Group show.

University of Chattanooga Art Gallery, One man show.

Davison Museum of Art, Middletown, Conn., - One man show.

Tulane University Art Department Gallery, New Orleans - One man Show.
White Museum of Art, Ithaca, New York - Group show.

University of Nebraska Art Gallery, Lincoln - Group show.

Fine Arts Gallery, University of Kentucky - One man showe

1960 Gateway Gallery, San Francisco, California - Group show.
Gallery X, Department of Art, University of Florida - Two man show.

Recent Invitational Exhibitions of Photographs

1959 "National Invitational Photography Exhibition," Indiana University,
Bloomington, Indiana.

1959 M™Photography at Mid-Century," George Eastman House, Rochester.
1959 "On the Theme of Love," Iimelight Gallery, New York City.
1960 "Photographs by Professors," Limelight Gallery, New York City.

1960 "“Photographers of the New Generation," International Biennale,
Milan, Italy.

1961 60 print one man show scheduled for November - Ceorge Eastman House.

Sculpture Exhibited (selection by jury)

1958 Portland (Maine) Museum of Art
1959 Delgado Museum of Art, New Orleans

Norton Museum of Art, West Palm Beach

Oganquit Art Association Gallery, Oganquit, Maine
1960 Jacksonville Art Museum

1961 Ringling Art Museum, Sarasota, Florida.

AWARDS
Photography International: 1955, 1956, 1957.
Modern Photography International: 1956.

U.8. Camera International: 1957, 1958, 1960.
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Netional Newspaper - E:stman Kodak (First Award, $1,000) 1956.
"New Talent USA™ 1960 Art in America Award.

TRAVEL
Mexico: summers, 1946, 1947, 1948, 1949, 1960.
Eurcpe: summers, 1939, 195k, 1956; five months 1957-58, Ttaly.
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MR. VAN DEREN COKE
1434 NORTH WEST 7T ROAD
GAINESVILLE, FLORIDA

SORRY CANNOT GIVE FINAL DECISION UNTIL AFTER MEETING WITH
LAST CANDIDATE TOMORROW SATURDAY AFTERNOON. WILL WIRE
YOU IMMEDIATELY AFTER MEETING.

®$¥ RENE D'HARNONCOURT

Charge: Director's Office
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THE MUSEUM OF MODERN ART

Date March 20, 1961
. dohn D. Rockefeller 3rd

Van Deren Coke

Mr. René d'Harrnoncourt

===\ WESTERN UNION

unless its deferred char-

e TEEEGRAM sraom e [

W.P. MARSHALL, PacsioenT
The filing time shown in the dare line on domestic telegrams is LOCAL TIME at point of erigin. Time of réceipt is LOCAL TIMEat point of desdnation
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A GOA189 NL PD GAINESVILLE FLO 1 .
RENE D'HARNONCOURT : 1961 JUN | PM i
MUSEUM OF MODERN ART 11 WEST 53 ST NYK
JUST RECEIVEDDDD
IRE FROM PRESIDENT OF ARIZONA UNIVERSITY GIVING.ME ONLY UNTIL,
JUNE 5 TO ACCEPT THEIR ATTRACTIVE OFFER. (AN YOU POSSIBLY WIRE
DECISION OF THE MUSEUM IN REGARD TO PHOTOGRAPHY DIRECTCORSHIP
BY JUNE 2. ADDRESS TO 1434 NORTH WEST 7T ROAD
VAN DEREN COKE.
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THE MUSEUM OF MODERN ART

Date_ March 20, 1961

Mrs. John D. Rockefeller 3rd

. Van Deren Coke
Mr. René d'Harmoncourt Re: 2

Monroe Wheeler

CONFIDENTIAL

Beaumont Newhall phoned today to say that he thought
we should seriocusly consider Van Deren Coke for our Photo-
graphy Department. He says that he has developed extra-
crdinarily as an art historian in the time that he has known
hin. He gave me these facts:

Dear René:

Born 1921 in Kentucky. He is married

and has children. Worked in his father's
wholesale hardware company and became its
president. Hesigned six or seven years

ago to devote his life to photography as

a division of art history. Obtained M. A,
degree at the Fogg. Now a professor of

the history of art at Florida State Univer-
sity and works summers at the Fogg for Ph. D.
He has an excellent private collection of
photography, which he has catalogued, and
has been documenting for some time the use
of photography by great artists. He is en-
thusiastic and agressive.

Beau thinks we should see him. He tried to get him
to join his staff at Eastman House; he declined, but he asked
Beau to speak for him if there was ever an opening with us,
Peter Selz met him once, and liked him.
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VAN DEREN COIKE
%34 NoRTH WESW 7' ROAD
GAINES ViLLE TFLORIDA.

SORRY, COMMITTEE PECIDED ON FurRTHER CONSIDERATION
OF PoStTion AND mleem PLANS, /N V/EW THIS s066EST

YOU FeEL FREE Accepr OTHER OFFERS,

Trew<” ol 'Hamenceort
bl_'{ Ad\s {'
w5, Je e
' A
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