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Aiken
South

Carolina
March 4, 1950

Dear Nelson:

At the meeting of the Museum of Modern Art which I attended on February 9,
the suggestion was made that the Whitney Museum adopt the ideas of

Mr, Philip Johnson as to the facade on the garden side of the Whitney
building. We are therefore planning to omit the set-back on our fourth
floor, as shown on our previous elevations,

If you and your Board agree on the grey brick shown us by Mr. Johnson,
and which we have seen in a completed building (Post Office on Grand
Concourse), we would approve its use for the garden side of our building.

As our plans are now being drawn, space is reserved for your restaurant

on the first floor and cellar to occupy the additional footage (about

23" by 80') which you so genercusly have offered us. The restaurant

floor will be made to line up with the present first floor level of the
Modern Museum. we understand that the services for this portion, including
plumbing, heating, electric, etc., will be provided for by you, as well

as interior finish, large windows, etc.

May I again take this opportunity to express our deep appreciation for
your generosity in making it possible to, not only have the property
for a Museum,but to have sufficient space to construct a building which
we now feel sure will be worthy of its neighbor.

Most sincerely,
Flora W. Miller (s)

P.S. I am so sorry I will not be at the meeting on March 9.
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Date.

March 7, 1950

Rene d'Harnonecourt
To: Philip Johnson

FExtension at 21 West 53rd Street

Ranald H. Macdonald Re:
From: Ione Ulrich

REVISED COST ANALYSIS

Total of Bids for Complete Job
(ITtem IV, Minutes of Meeting of
Nov. 30, 1949, as compiled for
Miss Ulrich)
Additional Allowance for Engineers'! Fees,
Revision costs, ete,

Revised Total before Reductions

Optative Reductions:
Saving on Ornamental Iron,
Plate Glass and Steel Sash
in new design of building

Low Bid on Elevator
Eliminate Mov, Partition

Change from top quality
Fluorescent to medium grade
Incandescent fixtures

Revised Total All Items

CHANGES IN 00STS - Re Use of Capital Funds

Deletion of
rent at 681 5th Avenue
astorage rent and in & out charges
Addition of maintenance in new
building (maximum)
Loss of income on invested capital
$250,000 @ 2 1/2% (govts.)
0,000 @ 3 % (other bonds)

340,000

$ 343,046

8,000

$ 351,046

11,710
$ 339,336
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Date___March 17, 1950

Rene d'Harnoncourt Re:____ uwhitney Museum
Philip Johnson

Dear Rene:

As to the second paragraph, you and Nelson can answer this to
suit yourselves. You know my stand on it: that I wish both the
wall and the facade of the Whitney to be the same brick, and
naturally my vote is for the grey.

As to the third paragraph, it is the last sentence that is
important . Mr. Noel and I are under a different impression,
namely, that the heating, plumbing and air conditioning will be
organized as part of the Whitney Museum building and either
prorated or metered to us as the operators of the restaurant Y*!-
and basement. The question of the large windows, which she
mentions, goes back to the fact that I told Mr. Noel that we
could hardly expect the Whitney to install expensive, motor
driven, disappearing windows ip their part of the bargain.
Since then, however, I have changed the design to regular fixed
glass and doorways just like the north facade of the Museum
building itself. This I feel would be a normal expense and
should be born by the Whitney Muaemm.x'fou and Nelson can make
up your letter from these notes.
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August 7, 1950

Mr. Hermon More

Director

Whitney Museum of Ameriecan Art
10 West 8th Street

New York 11, N. ¥.

'D.nr‘ r Hermon:

‘Meny thanks for your good note of J'ul: 13th, which

sol pt m”%wm -ﬂ'ﬂlwﬁﬂn_. ¢ - { :'I',.
S v&mmtmmu'mﬁnmum
pmgru of future exh! bltiona. I hopo vo can all get

' together very soon to compare notn on propoud plans
and activities of the two 1mt1tuttonl

MMW ‘yours,

René d'Harnoneo Tt

RAH/ek

STOEE S e T gl
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Mr. Hermon More, Director
Whitney Museum of American Art
10 West Eighth Street

New York 11, New York

Dear lMr, More:

Tn ¥r. d'Harnoncourt's absence I wish to acknowledge ree
ceipt of four copies of the Exhibition Schedule of the Whitney
Museun of American Art. I have delivered the copies for Mr.
Barr, Mr, Ritchie and Mr. Wheeler, and shall hold Mr. d'Harnon-
court's copy until his return in August.

Sincerely yours,

Iiat-alie Hoyt
Assistant to the Director
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WHITNEY MUSEUM OF AMERICAN ART

GERTRUDE V. WHITNEY, FOUNDER FLORA WHITNEY MILLER, PRESIDENT
10 WEST 8TH STREET, NEW YORK 11, N. Y.

7

Hermon More, Director

4 3 Maroarer McKeLLAR, Executive Secretary
Lrovp GoobricH, dssociate Director

Rosavmp Irvine, Assistant Curafor

July 13, 1950,

Mr, Rene D'Harnoncourt,
Musuenm of Modern Art,
11 West 53rd Straset,
New York, N. Y.

Dear Reme:

I am sending you owr program of future exhibitions
with copies for lonroe Wheeler, Alfred Barr and Andrew Ritchie.
The dates for the 1950-51 season are definite and the exhibi-
tions scheduled for 1951-52, 1952-53 are also definite. God
and Gus willing, two or more of the 1951-52 shows will be held
in your backyard, the dates contingent upon that heppy event.

Besides the futwre exhibitions 1isted, we plan to con-
tinue the series of Anmuals and One-Man Retrospectives.

If for any reason, we find it necessery to amend our
program, we shall let you Imow at once.

Best regards.

Sincerely,

e

HI e AN
Enclosures.
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Season

1950/1

EXHIBITION SCHEDULE
WHITNEY MUSEUM OF AMERICAN ART

Permenent Collection: Paintings.
September 19 - October 10

Permanent Collection: Sculpture, Watercolors and Drawings.
October 14 = November 5

The Index of American Design: 100 selected Drawings.
October 17 - November 5

1950 Annual of Contemporary American Painting.
November 10 - December 31

Arshile Gorky Memorilal Exhibition.
Jamiary 6 - February 18

1951 Annual of Contemporary American Sculpture, Watercolors
and Drawings. February 24 - April 8

Acqulsitions, 1947-1950

April 13 to May 29
1951 Annual of Contemporary American Painting.
John Slocan Retrospective Exhibitilon.

1952 Annual of Contemporary American Sculpture, Watercolors
and Drawings.

Loren MacIver and I. Rice Pereira Exhibition.

1952 Annual of Contemporary American Palnting,
George Grosz Retrospective Exhlbltlon,

1953 Annual of Contemporary American Sculpture, Watercolors
and Drawings.

Recent Tendencies in American Art. Period covered, the
preceding ten years. The exhibition will concentrate
on new and growin% tendencies, without attempting to
give a cross-section of all American art of the periocd
or to include older artists who are continuing their
past performances. Paintings, watercolors, sculpture,
graphic art. About 200 items by about 60 artists.
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Dates to be Fixed Later

American Sculpture, 1913-1950., A survey of American sculpture
since the Armory Show, as represented by the work of about 10 or 12
outstanding sculptors, each represented by 3 or 4 pieces, for &
total of about 35 or 40 pieces. Tentative list of sculptors: Lachaise,
Nadelman, Zorach, Laurent, Flamagan, de Creeft, Robus, Chaim Gross,
Calder, Noguchi, Roszak,

The American Scene, 1918-1940., Paintings, watercolors, draw-
ings, perhaps prints. A continuation of the series of exhibitions
of 20th-century schools or tendencles, of which we have already shown
the "New York Realists, 1900-1914," in 1937; and "Pioneers of Modern
Art in America," 1908-1922,"in 1946. This would cover the reaction
against modernism which led many artists in the 1920's and 1930's
to a rediscovery of America. Besldes the figures usually identified
with the movement (Hopper, Burchfield, Benton, Wood, Curry and Marsh),
it would include a great many other artists of the period who paint-
ed the American scene, including the work of some of the older
realists such as Sloan, Shinn, Bellows, Coleman, du Bols, etc.,
during this period, as well as of individual modernists like Sheeler,
Hartley and 0'Keeffe who turned from abstraction or semi-abstraction
to painting the American scene.

The Social School, 1928-1950. Paintings, sculpture, water-
colors, drawings, perhaps prints. Another in the preceding serles,
covering the artlsts who, beginning about the time of the depression,
turned to subjects of social significance, usually with a decided
ideological content. The exhibltion would include not only the
definitely soclallst artists such as Shahn, Evergood, Gropper,
Grosz, Guaton, Gwathmey, Levine, Guglielml, Prestopino, Harkavy,
Weschler, Berta Margoulies, but more objective artists like the
Soyers, Marsh, Blshop, Cadmus, Lanlng; also the occasional social
works of many other artists such as Weber, Kuniyoshi, etc. Some
of the mural and sculptural work done on the Federal Art Projects
will be represented by photographs and sketches.

Regional Exhibitlons. A continuation of the series of shows
by artiste from particular regions or citles, of which we have
already held the following: Chicago, 1933; Philadelphia, 1934;
Cleveland, 1937; Artists West of the Mississippi, 1938,

The following regions will be covered in coming exhibitions:
The Northwest (Washington and Oregon).

California.

New England, or perhaps Boston.
Iowa, Minnesota, Nebraska, North Dakota, South Dakota,Wisconsin.
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THE MUSEUM OF MODERN ART

Date_ Juwe 12, 190

Garden estimate
Mr. Nelson A, Rockefeller Re:

Rene d'Harnoncourt

Dear Nelson:
Here is a copy of Borella's report to Philip Johnson

on the matter of the garden budpet., I shall put the

subjsct on the agenda of our next meeting,
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ROCKEFELIER CENTER, Ine.
30 Rockefeller Plaza
c New York 20,N.Y.

June 7, 1950

Mr. Philip Johnson
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Mr, Johnson:

Mr, Carson, Mr. Hopkinson of my staff, and I have gone
over the Garden specifications and we have come to the
conclusion that an area as large as this cannot be donme
for under $60,000 to $65,000 which is the approximate
figure you arrived at after certain sconomies, such as
substituting gravel for stome paving. In fact, it is
eur belief that the budget might run a little more than
‘this as we could not find im the plumbing, for example,
any estimate for a pump and we feel that the electrical
‘work is not sufficient for amy real night lighting.

Furthermore, we are all in agreement that ome ercellent

feature about this Garden is the fact that it will not

require very much maintemance, although the imitial cost
may seem high.

It is possible, of course, that when actual drawings are
made and competitive bids given out, there may be some
slight savings, but in my opinion these would not be
very substantial. Im other words, it should cost you
$60,000 to $65,000 minimum to do the work as presented
to u.l

I am returning herewith presentation and memorandum frem
Heflin & Storms and specificatioms by yourself and James
Famning which you leaned us.

Sincerely, a

/s/ Victor Borella

WP TSP L S
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AUGUSTE L. NOEL 2 WEST 45 STREET NEW YORK 19
ARCHITECT

SEORGE H. DICK TEL VANDERBILT 6-4847

May 22, 1950

Dear Rene:

Thanks for your letter of the 18th: I can't tell
you how glad I am that the whole thing is settled,
and I am sure we can go ahead now and turn out a
really swell job.

Sincerely,

a

Auguste L. Noel

P. S. I am sorry that I didn't get your 'phone call
to go to the exhibition, but I have a couple of cards
and expect to go to see it this week.

A.L.N.

c8

Mr. Rene d'Harnoncourt
Director

Museum of Modern Art
11 West 53d Street

New York 19, New York
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Copy: YMr. D'Harnoncourt
June 9, 1956

Mr. Nelson A. Hockefeller
30 Rockefeller Flasa
New York, New York

Dear Nelson:

1 enclose a copy of a memorandum prepared by Auguste Noel concerning
the mechanicel equipment of our restaurant, There is only one item
of interest, No. 5 of the second list, in which Mr. Noel states that
we are to install and pay for an air conditioning unit for our kitchen
and restaurant. It had been my understanding that we were to pay for
the air conditioning either by meter or by prorating a share of the
total. It is now Mr, Noel's suggestion that we put a separate unit
in, Although this is somewhat different from our understanding, I
feel that, on the whole, the cost will not be more in the long run
and will avoid the complications of metering which go with air
conditioning.

The other items seem routine and follow our mmr
I do not expect mmrmthuunhumhmnebjntmto
the air conditioning arrangement.

J/m3
Enoclosure

ORI T . L Rl T T e
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May 19, 1950

Dear Auguets:

As you know, seon after our conversation, Hermon
called me and told me that he will send me twe
alternate drawings with a request for our approval
of one of them., Since this superseded our arrange-
ment I have, on recelct of this letter, sent him
the enclosed reply. I hope very much that my pro-
ceding in this way 1s agreeable to you.

Let me tell you how glad I am that our joint efforts
worked out so well and let me thank you again for
all your collaboration,

With very best regards,

Faithfully yours,

Rens d'Harnoncourt

Mr. Auguste Noel
2 West 45th Street
New York 18

Ene,
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May 19, 1950

Dear Hermon:

Thank you very much for your good letter of May 17
and the alternate set of drawings for the new build-
ing of the Whitney Museum of American Art.

Our Committee unanimously approved the plans for the
East facade presented in Scheme X, showing a metal facia
gbove the top story and yartical metel ribe, We con~
pletely agres with you that the window division shown
in Schews ¥ is ' the most desirable and that therafore it
should be used instead of the one on Scheme X.

Concerning the North fnoadi we will, of course, defer
to your preferences,

Let me taks this oppertunity to thanl you, Anpuste Noel
gnd Lloyd Goodrich for the wonderful spirit of coopera-
tion vou have shown in econforring with vs. T sincerely
belisve that our meetings have been most fruitful and
all of us here are looking forward with the preatest of
pleasure to centinuing our collaboration,

With very best regards,
Faithfully yours,

Mr. Hermon More

Director
Whitney Museum of American
Art

10 West 8th Street
New York 11, New York
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WHITNEY MUSEUM OF AMERICAN ART
GERTRUDE V. WHITNEY, FOUNDER FLORA WHITNEY MILLER, PRESIDENT
10 WEST 8TH STREET, NEW YORK 11, N, Y.

Hermon More, Director We Marcarer McKeLLAr, Executive Secretary

Lroyp Goobricu, Associate Director —mamis —— RosaLmwp Irvixe, Assistant Curator

May 17, 1950

Mr. Rene d'Harnoncourt, Director
The Museum of Modern Art

11 West 53rd Street

New York 19, N. Y.

Dear Rene:

I am submltting for the consideration of the committee
on architecture of The Museum of Modern Art drawings of the
north and east elevation of our new building on West Shth Street.

Scheme "Y" shows the garden side of the building with
the mass of masonry relieved by vertical channels of brick-work
and an unbroken facade of brick on thenorth side.

Scheme "X" shows the masonry divided by steel members
which express the structure of the columns beneath them.

These are the principal differences between the two
schemes. The details are clearly shown in the drawings. In
whichever scheme we adopt we would prefer the treatment of the
windows as shown in scheme "Y",

We should like you to reserve decision on the north
elevation as we may wish to use an unbroken masonry wall on

that facade.

As soon as we recelve your approval of one of these
designs we are ready to proceed with the working drawings, and
will make every effort to construct the building according to
the scheme which you prefer. There has been such discrepancy
in the estimates of the cost of the addltional steel required
in scheme "X" that it is obvious that we must have & more exact
basis for arriving at a true figure. Unless the cost proves
orohibitive we shall not hesitate to adopt that scheme. The cost,
however, will not be the paramount consideration. Rather we
shall try to erect a building that will be attractive and




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

e Mu OfM d ArtA h es, Y ection:
seum odern rchiwv ,N

Series.Folder:

IV . Y¢

lir. Rene d!'Harnoncourt May 17, 1950

appropriate, and one which will be satisfactory to both museums.

I would like to thank you and the members of the committee
for the generous cooperation that has been given us and which we
hope we may count on in the future.

With kind regards,

Very sincerely yours,
Hermon More, Director

HM:m
Enclosures

gL

Nl
A
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April 27, 1950

c Dear Mr, Abberley:

In agoordance with our disgussion and your kind offer to
‘aid in seouring the building permits which this Museum and the
Whitney Museum are going to need, I am enclosing the follwing:

1) The deed from the Musetm of Modern At o the
Whitney numtm covering the 50 feet at zh- nl
Huatsndof he Garden SELSHEDE S

2) The latter of a.grsnnn% between the W&i Munul g P 1L

o) .8nd this Museun which accompanies the lbem i T
e NP Sl e S
S S B .14. and

~  Street =—— a total of 75 feet,

4) A copy of a map indicating the location =
.above two plots in relation to the ent m o

o y area, . . amdad T .|-‘,_' ase e
...5). The deed covering the balance of the ‘Garden =~ 7" .
(marked #5 on the map).

I@,dmwn,oxmtﬁlm#ﬂmﬁn!m e
Lonod.dnd.nstrouroonvwimng g =

The correspondence and Trustee action in roftmoo toa
possible additional 23 feet to the Whitney Museum 1.: bedng W
- . and will be sent in a day or se, . - . .

Again, we. ocannot. thank yuamuhtwrmwulingmﬁ-
ness, With best wishes,

Sincerely,

Mr, Laester 3, Abberley
50 Rockefeller Plaza
New York 20, New York

I
Enols. (5)
eas Mr. d'&mmmurt\"

. "T“'Y’ W T T
i": a “--- " J *e “" c] I
. 5 -“'._P ) ". '._
’. 4 ¥
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THE MUSEUM OF MODERN ART

cc: Miss Cable
ura Ri'bﬂhie
Miss Ulrich
lr, Wheeler

Date__September 5, 1950

To: Mr. Rend d'Harnoncourt

From: Aifred H. Barr, Jre

Dear Renédi

.I have seen a copy of Ione's memorandum to the Coordination Committee
of August 23 and would like to make this comment,

It's quite true as Philip Goodwin points out that comparatively little
of the glass on the front of the Museum has been uncovered so far as the
galleries are concerned. He forgets however that the great gless panel was
designed as a whole to cover both galleries and stairwell which ineludes about
257 of the thermolux area, Furthermore between 1939 and 1943 much more of the
gallery thermolux was used for light than in more recent yearse Some times
in fact the whole glass wall on a single floor was used for light with
drematic effecte I would say that the percentage of glass used for light
was nearer 35% than 2-57% as Philip Goodwin suggests,

It is of course true that the side lighting is not easy to use
for paintings, tut it can be useful for other kinds of exhibitions, and
if our Collection galleries were not so desperately crowded I would use it
more extensively than we do now,

In eny case some such improved equivalent of thermolux mekes a good
facade, has high insulating velue in proportion to its thickness and can be
backed up in any cese with an opague insulating penel when light is not
desireds

As for the glass front of "21" I should think some kind of glass which
would insulate against heat would be extremely desirables I do not trust
Philip Johnson, whom I admire in prectically every other architectural
capacity, to protect the inmates against the summer sun,
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THE MUSEUM OF MODERN ART

) . Date_ August 23, 1950

|

To: Coordination Committee Re:Glass for "21" and the

From: Ione Ulrich _front of the Museum.

No request has been made for glass for "21", We requested insulation
from the Owens-Corning Fiberglas Corporation » and were turned down. They
supplied the insulation for the Breuer House and offered insulation for the
Ain House, which we did not use.

I talked to Mr. Harrison about the approach to the glass industry. It
has been agreed that no approach will be made re glass for the buildings
until he and Mr. Ruml have had a chance to make their approach for a large
contribution on the basis of what we have done in the past. He kmows that
the problem of the glass for "21", as well as the front of this bnilding, is
under question,

Here is what Philip Goodwin has to say about the glass for the front of
this building,

"I had a passing word with P.C.J, on the subject of
the glass, and find that he is using plain plate
glass for the windows and wire glass for the panels
below the sill level at #21, It seems to me a de-
cision which should be taken by the Coordinating
Committee as to whether we should use insulated and
directional glass, such as thermopene, which will
cost two or three times what you have in hand now,
obscure glass with a texture to it and insulating
qualities, or the same plate glass that is used at
#21, Tt should be considered that only 2% to 5%
of the glass has been used during the life of the
building—11 years-—and it might be better to fill
the panels with masonite or some other material
which will allow ne light to penetrate but would
have an insulating quality."

Philip Goodwin also believes the two aspects should be combined in a
single request and presumes Mr, Harrison and Mr. Ruml will bear this in

mind,

copies to: Mr. d'darnoncourt
Mr. Barr ’ b
Mr, Wheeler
Mr. Ritchie
Miss Cabls




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

RO I Y

The Museum of Modern Art Archives, NY

THE MUS™ ~ :RN ART

MEMORANDUM from
ee: Coore IONE ULRICH Apwil 3%, %

Date 4/12/50

R
T°. M H. hn TO; Rene d'H&mOncourt

From . Ione Ulrich

NOTE

For your information
For your O. K.
Dear Alfred: Please return
X Please return with comment

Please forward to
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THE MUSEUM OF MODERN ART

¢e: Coordimation Comittee Date April 12, 1950

To: Alfred H, Barr, Jr. Re:
From: Ione Ulrich

Dear Alfred:

In case the rebuilding of "21" is approved on Thursday, we must
be prepared to commence moving from "21" immediately, Therefore, it
wuldtuw:h.lmlﬂnnoouldlctnhanmoﬂnmmhgm
o g:

‘1 1, Pubtting the Architecture and design colleection in "dead"
| storage — not avallable for a period of from 10 to 12
| months,

2, Expand the second floor storage space = I understand it
"IN shaped now and could be sguared off without loss
running feet of well space on the ocutside.

A

3.

4e To create
8
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31 ueal T 0, TODERY Rt WHITNEY MUSEUM OF AMER!
o8t 53 Street, New York 19, N.Y, 10 West 8 Street, New York 11
Telephone: CIrecle 5-8900 PeYopiione s/ BESlNg

FOR RELEASE MAY 31, 19L9
WHITNEY MUSEUM TO ERECT NEW BUILDING IN
GARDEN OF MUSEUM OF MODERN ART

The only major problem left seems to be
the question of pavings OCut stone is out but I
think that the gravel which one finds in French

gardens would be perfectly sstisfectory. Ferhaps
we could go over a few of these points with you

after you get batk,

I'm looking forward to seeing you and in
the meantime, with very best wishes,

Sineerely,
NELSSW A4, WOSRLIELLER MAY 10 1850
Nelson A, Rockefeller

Mre. Albert D. Legker
29 Beekmzn Place
New York, New York

Sl L o
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THE MUSEUM OF MODERN ART !

Dufe an’ 11 5 1950
Te: Nr. Rene d'Harnoncourt Re: Letter to Mrs, Lasker
From: Susan Cable re Garden }-

I thought you might be interested in seeing the
attached copy of Nelson's letter to Mrs, Lasker which
he apparently wrote the same day he lunched with us, She

is not due back from Europe until the twenty-second of

May.

The only major problem left seems to be
the question of pavings Out stone is cut but I
think thet the gravel which gne finds in French
gardens would be perfectly pstisfactory. Ferhaps
we could go over a few of these points with you
after you get back.

I'm looking forward to seeing you and in
the meantime, with very best wishes,

Sinecerely,
NELSSW A, hOBRLFELLER MAY 1 1850
lielson A, Rockefeller

Mrs. Albert D. Lasker
29 Beekmzn Place
Mew York, New York
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C Miss Suran Cable

May 9, 1950

Dear Mary:

With the garden plans nesring completion
and the final negotistions with the Whitnsy con-
cerning the relationship between their budlding
and "21" coming to a eonclusion, I'm anxious to
complete the arrangements for the finaneing of
addition to the £15,000 whieh you so generously
pledgeda The £30,000 is slready in.end at yeur
convenience we would like very much to have your
pledge in order that all the funds ray be in
hand before taking bids, I hops we ean get bids
within the $45,000,

The only major problem left seems to be
the cuestion of paving. Out gtone is out but I
think that the gravel which one fiands in Frenech

gardens would be perfectly sstisfactory.
ve could go over a few of these points with you
after you get baek,

I'm looking forward to seeing you and in
the weantime, with very best wishes,

Sineerely,
NELBSW A, WOSRCFELLER MAY 1 ¢ 1950
lelson A, Rockefeller

Mrs. Albert D. Lasker \
29 Beekncn Place
Mew York, New York
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June 19, 1850

Er, Nelson A, Rockefeller
30 Rockefeller Plazs
New York, B, Y.

Dear Nelaon:

Klss Ceble hee ssked me to look intec the matter of futwre
air conditioning of the old Mueeum bullding whioh I have
taken up with our mechanicsl engineers., The situation is
as followas : "

The new building we are ad#-sﬂ:- condltioning with the ex-
cepiion of the ground floor which ie a passage to the new
Whitney Museum; ani the gegond floor which is a Btorage

Tfor painting, The other floors are mechanically ventilated
and the duets big enouph to serve for fubure alr condition-
ing. This air conditioning equipment 1s placed on the

roof or ¥21%, ¥e 1 7 &= Sadllm

Our engineers recommend that Af we intend to aimmecondition
the offlce rloors of the old Bullding, the best way wuld
be to add to the old 1;%.“ by weans of new equipment on
the roof whlch would also help relieve the present in-
adequate air conditioning of the lower floors. 'rhaz feal
that it would not help to add 1t to the roof of "21¥%,

As to the possibility of using a high veloecity system such
ae Wally 18 using in his new buildi ngs they feel that any
additional work should by sll means be of the game type as
the eriginal eo that the new system could be interlocked
with the old. \

Irf there are any further quections do not heeitate to ask.

Yours,

Philip Johnaon

J
cﬁ?p Niss Susan Cable
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December 4, 1-99

A= 144 EPwetaT=

Here 18 the draft of the agreement between the Whitney

and the Museun, of Modern Art and the draft of a release.

I vould 1ike to have said more about the purchases but

the Whitney people feel that an announcement _of thd.rl plans

mu-hnmtdmuhummxmém
mmwnutmmemw-nmmu-mm

hthhkutwpnimhmitwﬂdmmm

nnﬂmlhtucntnbout. pnmmmldn-meu-

pared vith thetrs, ;

The release would carry a footnote, as you mm, indi- :

cating tbl.t thh agreement prunoll in essence the one we

made with the Metropolitan and that it mﬂn- the-arvenges.

ments made between the Whitney and um'ulun 1\\ the original

tripartite agreement that was voided,

I am not too proud of my effort but hope that we a little con-

. structive criticiem the drafts of the agreement and release

can be made to work,

With very best regards,
Faithfully yours,

o F!Rﬁ"m .ngsk .Pi
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THE MUSEUM OF MODERN ART

Date_ June 1, 1951

To: Mr. Nelsen A. Rockefeller Re:Cost of Censtruction -
From: Charles Keppel 21 West 53rd Street

At the trustee's meeting of the Museum, on October 19, 1950,
you estimated the cost of the new building at 21 West 53rd Street to be
approximately $419,000. That was based on completing the building structur-

™ ally as a loft without complete interior finish. On the same basis of
completion, the actual cost will amount to $LL6,828.L3, made up as follows:

Obligations to March 29, 1951 $429,498, 30
Estimated obligations -
March 29th to completion 17 o1

To complete the building from a loft structure to a service-
able addition to the Museum's plant, additional painting and interier
partitions will be required. This can be carried out by the Wuseum's own
personnel for an estimated $5,591.00 or $2,960.00 over and above the amount
usually allowed for maintenance work.

Funds already available for paying for "21" are:

Miscellaneous contributions 1,700.00
Contribution by Junier Council
(for space they will use) v .00

£ ] .

A balance of $54,823,65 must be made available to complete
payment for "21", either by transfer from capital funds or by negotiation
of a mortgage to be paid off over a peried of years.

(These figures do not include cost of scheol equipment)

ec: -Mr. Rene d'Harnoncourt
Mr. George W. Hopkinson
Mr. Landis Gores
Mies Ione Ulrich
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Date June 20, 1951

To: Mr. Nelson A. Rockefeller Re: Whitney window.

From: Charles Keppel

The problem of the "Whitney window" in 21 West 53rd
Street is becoming acute as we approach the completion of the building.
L4 You will remember the arrangement, whereby the Whitney Museum agreed to
supply the Museum of Modern Art with a window in the section of "21"
which will adjoin their future building s-80 as to match their design.
The design has not yet been agreed upon and we will not be able to obtain
a certificate of occupancy with the space boarded up as it is now,

The best solution seems to lie in our installing
ordinary steel sash, at an approximate cost of $1,000, This can be re=
placed when the suitable design is agreed upon, and will pase inspection
for the certificate of occupancy. I feel the Whitney should pay for
this steel sash which they can probably use in the rear portion of their
building, once it is replaced. Would you approve of my negotiating with
the Whitney along these lines?

Time is the critical factor now, because even the
most optimistic estimate of the time required to reach a decision on the
design, added to the time required for constructing the window, would
push it's installation back into the fall when we want to start using "21n,

/":.)}',-’ LA A t'/'vuj_
A

) [ o r/-a il P I hrn
M (g ke ple /SN
L , i A .
( F\JL ‘ f \ LAY ' [ (llrf Ot :'Q
R - e LA g . \ [
AL+
{ r | )
y | vy JULY 4
L K
,X;:ﬂ Lo/
- — - e
Rl T T bl || I . ety &
L i ‘ b i I‘.r d..
i I o 1 -_:;,’{ 3
RS i sty (o .
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SUPPLEMENT TO

Approved & Mot Approved Estimated
i . Committed  But Committed But Not
INCREASE OVER ORIOINAL BUDGET: or Spent or Spent

1. Bcn-trug:.m S
o -mﬂtz.mu‘rgs.m (1)$17,926 (i1)$ 8,0k3

b, uwmam?r
«f'llm r problems e . buf;ic
Wt’mw:;:o& e) ¢ 8,000

(111) MM soe
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Approved & Mot Approved Estimated
Committed But Committed But Not

d. Specifications .
Revisions and new sets
for bids. $1,350 1,35

e. HNechanical engineering T
Changes in specifications e

due to same factors in

item (2), page 2 of re- otive dates 1, WEL
port dated March 29, and

in relation to C.0.#17

of Analysis, $1,202 108
£, Struetural - - g
- 3
L. m'nl hoﬂldh it , '
.t m ‘m*“ L d 20 (V)
emthluh tﬁo ST P 500
b. lights
Anticipated contribution of D
lighting fixturee did net 1,766, 5
of ﬂ.ﬂf"m" ey eall
SE.CIIDMHI“. : - ».
. m L ez e b
Totals- ‘“’:m ﬂm , ]"m .'w

j S W

S Al T

y 15 W N
A‘.. ‘ 'l\T‘ .-__'. " iy : b ] -.'LJ] %’? 'y
AT AR R .
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INTERIM EXTRA COST ANALYSIS

Hew t‘:. He ¥,

Philip C, Johnsen,
M.auu.u.:.w-
Effective date: March 12, 1951
I, APPROVED AND COMMITTED OR SPENT
(1) Mwumu
Cu0.#7 Filling in flues on West party wall. $2,360.00

Tty chaved e pary il i

II. ZOT APPROVED BOT COMMITTED OR SPEHT

Change Orders required in consequence of
@) unforeseeable conditions.

G.OJJ mm. Vet Wall m HMuseun m.w

- = = g - 3 v
. FRRCE TS
e . L
il s ¥ . R 9 “| L 4} -
- I ’
8 g ; S
J\«lt; - | "I'."' -
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Ca0eiS csw Block Wall in Loading
Zone Existg. Museum, $ 250.00
Pre-axistg. party wall had been '
used to close in west side of
loading sone; necessary destruction
left gap requiring closure.

C.0.#10 Change to Interior Doors 323.00
. Bldg. Dept. and Fire Dept. bases
approval of plans on revising Lth
¥l, Corridor & Lounge into fire-
protected area, requiring all doors
opening thereon to be m«i from.

wood h mhl.
C+0./15 Abandoning Concrete Forms Northwest ~ -7
Cellar \Tlll. mlw

Existg. west mizhbol‘ bldg. built 2v
'mtwo‘f 1ot Ij.n-, legally most in-

advisable to pour concrete right a-
gdmtuum'ahu nnmishbaﬂ.m
womfb' _ ’

C.0./17 Changes An Vechanteal Lines & ", s

Vari nnrorunnhh clmcu ‘ln—

stean r;l.un ii-h bnilﬂln&l-

%ﬂmsww

: owing to nr--mmm
m“ ktmhvlm c.ﬂ»ﬂo '
m-:.m mtiu& nd
m” 4 ""”‘ TR
Chmg Ihquutnd by Owner for Inp:vnd
(2) a8 iﬂ- Lo g
p{un Gellar ., 5300
C.0.712 M e Y & gk

static pressure on m
red T R s’ a
Messanina levels of existg. Museum.

i
ot
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C.0./16 .
& Vet Cellar Walls, $ 132,00

(3) Change mww mueu

€.0.#11 Special Detailing Herculite Doors  396.00
_ ilm extreme mm&t time ot
fie dentetoncin metedutiplel T
m doors to keep Air Condtg,

“than stainless steel, 1 atae A y

C+0.#18 Larger Steel Casing Channels .00
2nde6th FL. Windows. . 77.00

.-nldhmhmuﬂvuimom
joint at each jamb all north and south
windows unless increased,

elle m L]
€.0./M9 u”orlmmnum

Eleva
mumber of outlete and fixtures. LR
Figure includes hanging of fixtures.

200.00

=T W VI ASEE .« [ SR« §0er |

‘qﬁ s ::t-xthl. 4 :1: ‘,‘5 : I‘I' k ‘-I'I.ﬁ-'- -

BRI e
b # 5 N - y -
e e Bl v e A LRSS
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C.0.#20 Plaster & Terrasso Changes,
1st Fl. Gallery $ 570,00
Vo details shown in Contract
Plans owing insufficlent time to
“prepare; special detailing to
‘harmonize with Fntrance Lobby and
Ixisting Museum. Also noneslip
terrasso found advisable for all
2,080.00

rampe. : "
(L) Miscellanecus Additional Change Wl

CeOofli Removal ¢ Sulvage of Facing Stone 200,00
Stons of Theatre Guild west
neighbor bldg, inserted loosely at
time of construction of now de=
molished bldp. became unsafe diring
demolition, was removed, mumbersd
and stored for fut. relecation at
expense of Thea. Guild, Wet proper-

bmnmmunmmmm s —mpemns

Arte (Faidt AL Llad) WOUP

C.0.#6 Additional Coet Finishing Hardware. 239.00
e Original contract ineluded al-

1lowance only for Fin. Hdw, to be e = ek
selected by Arehiteet. Final $ 300
Echedule ufter changes was in ex-

cess of allowance by amount shown.,  139.00

(5) Change Ordere Daducting from Ceneral Account

C.0.#1 Deduction of Ornamental Metal &
mto n.w ,‘
Gen'l, Cont. included allowance for .
orn., metal rounded off from separate -
centract bids received by Architeets
prior to general bidding,

Oontmt:. Similar to C.0.41 above. 100.00

Reductions in piping required for 3
pipe reilings, deletion of metal -
lllh and glass and painting there-
fore. |
|
C.0.#22 5 on Roofing Materials. 222.00
Reduet in cost of materials re-
quired under this subecontract,
owing to procurement thereof at re~
duged || ﬁi.:” by Museum representa-

tive, | Miss Natalis Hoyt. 09.00 war




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

ROt IV Y6

The Museum of Modern Art Archives, NY

TiI. NOT APPROVED BUT COMMITTED OR SPENT

Elevator Contract:
(1) Change Orders requested by Architects.

C.0.#f1 Flexachrome Tile in Cab $ 20.00
Substitution of Flexachrome
Plastic Tile, identical to
that used in all corridors
and lobbies except Main Lobby,
to replace rubber tile origi-
nally assumed,

C.0.#2 Detail Changes in Cab 380.00 .
Changes in cab outline and con=
struction, grilles, hand rails
and stainless steel cove light-
ing, all according to special
detail, instead of atook lqul.p-
ment originally assumed - 00,00

(2) Original Contract written for less
than bndgot.. 89.00
— . $ 3100
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April 5, 1951

SUPPLEMENT TO
REPORT RE BULILDING 21 WEST S3rd STREET

INCREASE OVER ORIQINAL BUDGET:

1. Construction:

a. See Arehitect's "Analysis" appended to report _.r-"ﬁ
re bailding "21" dated Harch 29, 1981. [ $25,969

b, FEstimated allowance for further pmbiem. .
(estimated by Architect's office) : -
Ii‘-\
2. Elevator:
a. See Architect's "Analysis". 31
b, Estimated allowance for furthsr problems.
(estimated by Architect's office) 250
3- Fees:
a. Architeet
Landis (lores supervision time, detall shop S
drawvings at the moment re Whitney window. 2,117 |
b. Permit
Meeting building department reguirements
due to cooperative plane with Whitney
Museun. 1,407
Easement re Whitney use of property still
to be filed. 100
¢, Model
Ordered early in 1950 by Philip Goodwin
in relation te the entire projeet, i.e.,
with Whitney, garden, ete. 565
d. BSpecifications
Revisions and new sets for bids. 1,350

@. Mechanical engineering
Changes in specifications due to same
factors in item (2), page 2 of report
re building "21" dated March 29, and
in relation to change order #17 of Analysis. 1,202

£, Structural engineering. 150
22 U L LU 1 .
oy LWLl .1 2

b TRIET N % O
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ho Other;
&, Tilling in end of building with
cement bloeks. $ 500
b. ILights
Anticipated contribution of lighting
fixtures did not materialize, Total
cost of §7,227 represents $15,000 :
retail value, o B s B B
Total= - gl -
ll_"" 'lf} - .
LA - C— %N
2 0 (2>
00
. =05 f R
b 20 4 i, N0 142
g il u_—._ﬂ * N ..'-\
i ¥




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Rbu IV . 46

The Museum of Modern Art Archives, NY

MEMORANDUM from
IONE ULRICH

iy
Date ’97(, Y /N
o/

L
To: o 1o o A Tler te

Mareh 29, 1951

NOTE

For your information = [ y. 3 r
For your 0. E. RE BU 1 WESY STREEY
Please return

Please return with comment . " of andireds.
Please forward to

423 - Rl S0 oiy T )
—_———
ges°00 — Chudgat’ P ReTage AT e
$333,500 359,L69 5,000 364,469

—23,000 23,311 250 23,561
356,500 (1) 382 »780 5,250 388,030

rismt £80% 18 0 4

Fees, .‘i‘l.‘ 200 ‘_1:';:-“ sl 203
Architect: 22,000

oo 2) 22,117 . 4 2,000 27,539 -
oD, e e

J\\\ f'l—_ '

oo relerence notes next page
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March 29, 1951
T0: WNelson A. Rockefeller {
FROM: Ione Ulrich
RE BUILD WEST | STRERT .
COST OF CONSTRUCTION: ‘ Ay
0a toral oot T 4
Base Contracts: -
Conetruction $333,500 359,469 5,000 364,469
- Flevatoer 23,000 2 gﬂ 2
; Pat 36,50 (1) 382,78 5,250 388,030
' . I \ :I.JF
Foes, ote: e Tie. 83
Architect: 22,000

Pt by N 1,227 7,221 —
Blinds 1,300 : IIE 1.2
. "y - 75300 7.m 3.@ n.m
Totals- 800,800 SU29,U98  G13,L50 | 4l2,9L8
At
P
Foe reference notes next page 2%
iy 15 T -'- 3 I- | 2 :-x??:':
.4:; ¥ | R o SN0 W add & X
- - !?’LL g ".fiahim J3
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NOTES RR COST OF CONSTRUCTION:

(1) See Architects "Analysis" appended hereto.

(2) Includes eriginal drawings discarded owing to extension of
and changes in Whitney plans,

(3) Meeting building department Tequirements due to cooperative
plme with Whitney Museum.

(L) Changes in specifications due to same factors in {tem (2)
andhrllntiontochmxourwn?onmozofm.

(5) Allowance f temporarily finishing north building
due to.pe::pommt of building of Hhitu.: - :

(6) Anticipated contribution of lighting fixtures did not
materialize. This cost represents $15,000 retail ﬂlu.

INCOME :
Rogers Estate:
Principle Q1.7&.7a+
Income

Contributions: - e,
Lehigh Portland Cement Co. 500.00
Hanley Co. (brick) 1,000.00
Theatre Ouild - payment for change

order /L, see page L of analysis. 200,00
Koppers Co. = reduction of change
order m’ 860 page L of analysis.
Miller Co. = lighting at cost, see
note (6) above.

1,700.00

Other Possibilities:
Crane Company
Cincrete
U. 8. Stesl
Yale and Towne

Minmeapolis-foneywell <
Lo e

EXPENDED TO DATE:

ainst total committment to date
' of $429,498.00 $186,290.01
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INTERIOR WORK OMITTED - detailed schedule in preparation

First Importance:

1. Equipping lobby.

2. Class room sliding wall and cabinets needed in addition
to old furnishings being transferred from 681 Fifth
Avenue.

3. Partitions, flooring, plastering » and painting of space
baing used for offices.

L. Finish 6th floor floor and walls as one comlete unit
for future flexibility, add temporary partitions,
ete. hrmurJMCmu(um-uwum
being assigned them.,) '

Eventually:

1, Ideal lighting, first floor.

2, GScreens for Collection storage.

3. Balance of partitions, flooring, plastering and painting.

L. New squipment for classes.

5. Balance of 6th floer,

AN ‘ .- ;':' ‘“n'.*"h e -!rﬂ o/

'f,‘ |-|..‘-_. :;..,._Ll T? L, m

g R (15 b ¢ Ao

MR Ly S g R i A0 L
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B Uencral Contract - Janes King

A Orisinal contract, cated

B additlons vo Orizinal Contract

j_n,r' zone; NECEEBETY
left gap rﬂouﬁziu'
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M fum

-
3
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et 0 b
i
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A

oy w
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3 gy {{ e
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conu

(1) Cienge Crcers reculred in consequence ol
uiloresesable couilitlons
(a) ©.0.#35 Demolitlon, West wall Existg. Fuseum
Unbonded rilter urick kastily leld

250,00

aoove and beyond pre-exisig. rarty
well: menace to workmen ané 1o
genersl safely
(b) C.C.#5 Cinder Llock Well in Loading
Zone Existg., Museum
Pre—existg party wall had been
ced to close 1n west slce of load-

destructlon
closure

14, 7¢
ract desizned
cellar glad
for

1.
Lilli v

ended
“1’3‘

G

rrade

hrbh-a.c t

£y
wllv

to

ture or e
pulléing

e]
celler
biule stone

* Leyond res

of

L

er removed

$280.00

6&.20

800,00
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bagee P?ﬁfD?Fl
Corrldor &

snerete Forms North-

Wi

lnsdvi,-
ik

f o
require—
menLs :‘J‘a iI:
ené trap a
unsulte ‘ili::;
buliding, and
reduce wall thlcknesses

Total unforeseeable Clenge Orders

Cheanyes Hequ
Plant Effici

ested by Owner for Improved
ency

e Iit in Cellar

'roﬂ. gr. to ettempt to
atatic v:eseu"e on concrete
-1on well at Eessement and
Museum

(a) C.0,#12
Regueste
reduce hyd
west Iounca
Vezzenrnine levels of exlstre.

fle_

1

C.C.#16 - Dampprooflng Lxterlor North
& West Cellaor ¥Walls
i ] daltion to

Requszsted Ly od., U
:u;tew-iw waterprofg. in General
l--:‘act
nmprude

21.00
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systems
conflicting, only stock door
Improved Jambs, trim & naw.

with rest of new oldg.

[ s

ctr m
@ oD -

of Gallery
767.00
i of fut,
wlell contract
desirable
olumn in Gallery;

nan plaster;

e s il == g Y
m O -

I
oo
Lo JL ]
e
o I S e B

.
]
D -

0w

m 0

woulé
Joint At
windovws unless

=

g i
e

“ixtures, [igure includes

3 O

rliztures

ierrazzo Clanpes,

b ;a:;ilé SLLOWT Contract Flens owing
insuf:lcient time to prepaere; epeclal
éetailing to rkarmonlze wlih -¥$r:nce
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Philip ¢ Johnson New Canaan Connecticut New Canaan 9 9593

Mr, Rene D'Harnoncourt
Museum of Modern Art
11 West 53rd Street
New York, N.Y.

Dear Rene:

I alwayes keep forgetting this, but i1t has now
assumed great importance.

Whitney cannot file until arrangements are made
concerning a second exit from our new kitchen basement, Their
architect contends we should allow them access to the garden,

We contend, on the contrary, we should be allowed access to

their fire stairs. They contend that our personnel thereby

must pass through their storage areas. I contend, on the con-
trary, that an alarm bell would prevent them from walking through.

Lendie and I feel that this must be settled at the
highest levels before long, I will speak about it with you
as soon as I see you,

Yours,

PCJ: MWH Philip C. Johnson
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To: Rene d'Harnoncourt

From: Fhilip Johnson

Tt wonld work a ‘distinct hardship on the Museum of Modern #ri were
the building on Skth Street of the Whitney Tnseuw not to go ahead,
The facts are that the Museum of Modern Art has already constructed
the first bay of the four bay facade of the Whitney building that
faces the Museum garden. In order to make the rear of our huilding
coincide with the rest of the Whitney building, we were forced to
change the nl;nq of our building radically. This was an especially
expensive move since o 1ilding is built in reinforced concrete
and theirs is Hullt in steel Tt was quite expensive to build the
connection between the tw Tndeed, as matters stand, one column
of their building has already been erected integrally with our own,

Tn addition to expense, there is the guestion of looks. With only
one part of their building ilt, and the unsightly temporary
connecting wall exposed in the middle of our sculpture garden,

the appearance of this truncated facade will be peculiar and
ungainly. It looks exactly as if one asxrt or of the projected
building had been completed, which indeed is the case. Both
buildings were designed a ycar ago as one building, and should

the Whitney not be completedy a one guarter building would dominate
our hitherto pleasant and verdurous garden.
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THE MUSEUM OF MODERN ART

Dute ﬂpﬁl 3 ) 1951

COORDINATION CO!-E:[TTEE:}/
Rene d'Harnoncourt
Al fred H, Barr
Andrew C. Ritchie

To: Monroe Wheeler Re: Plan for Space

Assignment re "21"

From: Ione Ulrich

Ted Morton has prepared the enclosed "Plan for Space
Assignment" upon completion of "21".

If the Coordination Committee could conclude its final
proposal in the near future, it would enable us to proceed with plans
for completing the interior, insofar as is possible. The budget, as
well as the time schedule for completing the work must be taken into

consideration,

cc: Natalie Hoyt \ :
SLban-Gable /l/*—/

no change

no C!l&l’!g&

(Personnel now occupying
to be transferred)

1 office: Assistant Secretary
2 offices: Photography

2 offices: Secretary

54th St. Side:

Library and Print Eoom
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for Space Assigrment

FOURTH FLOCR

21 Front Present Location
Education 5th floor

21 Center

Receptionist 4th floor

21 Rear
Storage from warehouses
Staff Restroom S5th floor

Museum Bldg.
53rd St. Side:

2 offices: Publicity no change
4 offices: Film Library, including Inspection Inspection on 6th floor
1l office: Assistont Secretary no change
2 offices: FPhotography no change

2 offices: Secretary (Personnel now occupying
to be transferred)

54th St. Side:

Library and Print Hoom




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

RbAY I7 . 4¢

The Museum of Modern Art Archives, NY

for Space Assignment

FIFTH FLOCR
21 Front Present Location

A & D Dept. offices 5th floor

21 Center

Receptinonist-Teletype machine 5th floor

21 Hear

A & D Dept. offices
A & D Collection space 5th floor
(reserved for retum)

Museum Bldg.
53rd St, Side:

1 office: Registrar no change
1 office: Tund Raising 4th floor
1 office: Fublications no change
3 offices: Circ. Exh. 5th £loor
1 office: Adm. Asst. 4th floor
1 office: Membership Recording# 6th floor
2 offices: Treasurer no change

54th 8t. Side: Alternate Suggestion

office: Mus. Coll.
office: Mus. Coll.
office: Mus. Coll.
office: P & S

office: P& S
office: Exh, and Pub.
office: 2 secretaries
officet Director
office: Asst. to Director
office: Personrel
office: Design Dept.

1 office: Museum Collections
1 office: Museum Collections
1 office: iuseum Collections
1 office: Asst. to Director
1 offices FExh. & Publications
1 office: Director

1 office: - 2 secretaries

1 office: P & S Dept. staff
1 office: P& 8 Dyrector

1 office: Personnel

1 office: Design Dept.

PP I S el

transfer Membership Rec. to North side 5th floor center space
Tnstall IBM machines in Room 6, 53rd St. side

Move Lindsay to vacated Barr staff space (or now)

Make Lindsay space IBM stockroom

#-Tf IBM used:
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November 20, 1550

Mr, Nelson A, Rockefeller Foundation blasting

Rene d'Harnoncourt for *22¥

Dear Nelson:

Here i1s the second installment of the bad news on the foundations
of "21" namely, the bill for $14,766 for the blasting and $800 for
the foundation of the seven concrete columns.

In accordance with your suggestion, I asked Philip if in view of
the very large amount invelved it would not be possible to make
changes in the original plan which would make the blasting un-
necessary., Fhilip said that he investigated thils possibility
as soon a8 ths need for blaating came up. He found that the
only way of saving on this work would have been to omit the whole :
{ basement which, however, would cost a minimum in additional con- | il
' struction of $7,000 and necessitate a general delay of the work
amounting possibly to two months, This, in turn, would imerease
expensss snormously,

Also without the basement the connection with the basement below
the restaurant would bs impossible, In other words, he does not
\ feel that such a plan would result in economies,

It 18 obvious that we are having particularly bad luck with the
foundation since after finding rock where it has to be blasted
we found that under the concrete columns we have to £i1l1 in with
rock,

Enclosed are the two change orders No, & and No, 9.
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PHILIP C. JOHNSON
205 Haset 42nd Street
New York, 17, New York.

November 14, 1950.

Mise Sarsh Rubenstein
Museum of Modern Art
1l West 53rd Street
New York, 19, New York.

Dear Miss Rubensteln:

I am enclosing the two proposals rrom Jemes King & Son
which refer to the Change Orders which were forwarded

to you yesterday.

- T =
Very truly yours,

|l s Dibats e

Secretary to Mr. Joknson

encl.
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Mr. Rockefeller

Rene d'Harnoncourt

Dear Nelson:

The

our attention,

you,

caused by unforeseeable circumstances,

The change of order are enclosed for your

Cost of "21"

attached papers concern the increase in the cost of b i

I believe you have
heard from Ione at the time the matter was first brought to

I am sorry about the delay of this letter but T asked
Philip for a covering letter to me before sending it on to

signature,
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Date_June 7,3950
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THE MUSEUM OF MODERN. ART.. .
,ET.'_..-H Cast s Datejune 7, 1950

Tour. d*Harnoncourt Re :Contributors of materisl
Fromiiatalie oyt to_new building

It is belief that menufacturers of building materials will contri-
buutoﬂnqruvbuﬂdingofthcmﬂuunndpuuih]ytothmturbMd
the present bullding if they are assured that they will receive adequate
recognition. To this end I suggest that consideration be g:l-:nn‘u a per-
manent list of contributors to be installed in the lebby of "21" and in &
suitable location in the present bullding.
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THE MUSEUM OF MODERN ART

' ! o L UL R 408 )rd otrees pared oy raLlaD <ot
I g 1 A
\

=
m
=
0
P

1. Demolition (6 to 10 X) $ 8,000

2, Construstion ’L
Hageman & Hayris bid (including oun fpe) 265,000

Inhdu
t!a.?n- (12 n)
marm
entrance as designed
Facade: glass & steal
floars (asphalt )
_tmulo 1st floor

aﬁ:ﬁt rov as laid)

collection storage racks
acoustic cellings

e o T . oo e acs o e ot

10,000
office furniture '

5, Arvchi
h-l) - 13,000

6. Contingeney N
total § 311,000

ARM B |
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cc: Mr, d'm'noneo‘urt'/
Mrs. Lasker

Ml&. 1949

FPhilips _
Here are fouwr lists of sculpture:

Pieces actuslly on view in the gerdem, incluiding
- three at the east end, back of the Ereusr house.

2. Works aveilable but not now on view.
3. mhmmmmm.
4. "Other possibilities®

yours,
s/Alfred H, Barr, Jr, (ob)
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Sewlptures commissioned (wilthout final commitment)
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THE MUSEUM OF MODERN ART
Dute—w—urm___

To: ]
Mr. Rene 4'Harnoncourt Re T Restaurant—behtnt————

From:
Philip Johnson Ay

Dear Reme:
Here are the plans for the restaurant behind n21n,

In conferring with Mr, Till of Unlon News it became apparent that the
restaurant most likely to Pay off would be & "fountain® type. That is
where most of the food is prepared on the counter similar to a "dinern,
The main kitchen, the dishwashing, the Jockers for the help, the free-
36r room, etc, are placed in this Plan in the basement of the restau-
rant. This basement would be serviced by an elevator under the side-~
walk on 5/th Street. The entire space would be occupied by these
functions. There 1s no seconmi floor since New Yorkers refuse to walk
upstairs to eat (Mr. Till).

You will mte on the Plan that I have not indicated a window through
from the Whitney Museum. This is the present decision of their
architect since he feels that a window looking through a restaurant
comports ill with the dignity of their lobby. A4lso, you will note
I have no street entrance on 54th Street. This is because our publie
would be recruited from the transient population of the Museums ,
54th Street, Mr. Till assures me is of absolutely no use as a
location for a restaurant to attract the general public, 4 final
reason for not having a street entrance is the question of contrel,
In my plan anyone who has paid his forty-one cents to get in the
Museum can walk into the restaurant. On the east you will notice

I have provided that the three central panes of glass be dropped
into the basement allowing the whole restaurant to open to the

Garden. Against the morning sun, awnings will be Provided,

As to costs, most of my informants seem to agree with Mr, Harrisen's
quick estimte of $100,000. of which $25,000 represents the equipment
and the rest the shell of the bullding, This sum does not include the
approcinate §10,000. necessary to furnish the restaurant, Both floors
would, of course, hage to be air-conditioned » and a shalt running 100
feet to the height of the surrounding bulldings installed to exhaust
the kitchen odor. This last item I intend to leave space for within the

building at "21".
There is some urgency in this matter since I cannot put "2l out for hids

until I design the rear facade, which fronts on the new restaurant, Per-
haps I should assume a garden entrance there until such time as the funds

are voted for the restaurant,
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August 16, 1949

Dear Nelson:

1 am sending you under separate cover Philip Johnson's promised
plans for a restaurant in the Garden.

As you will ses from the enclosed copy of his memo; he had a talk
with Mr, Ti11 of the Union News to get soms technical sdvice.

The one decision comnected with this problem which is exceedlingly
urgent is that of the entrance from the back of "21" to the restau-
rant since this must be incorporated into the definite plans for
n21, that Philip ls now working on, Please let me know if you
agree that he can include an exit on the groundfloor in the north
wall of "21" vhich can be used in any czge as an entrance to the

I don't know if I am bothering too much during your vacatien
but I hope that I won't have te do so again before your return
to the eity. * o ' ‘ :

With very best regards, .« - s
Faithfully yours,
Rene d'Harnoncourt.
¥r. Nelson A. Rockefeller

Seal Harbor,

Ene.

[
4 - s ey A AR
".\.Eﬁ)"':*'_’.;._}:_v iy Tass 3
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WHITNEY MUSEUM OF AMERICAN ART
¥ May 17, 1950

Mr. Rene d'Harnoncourt, Director
The Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Rene:

I am submitting for the consideration of the committee
on architecture of The Museum of Medern Art drawings of the
north and east elevatlion of our new building on Wsst 54ith Streset.

Scheme "Y" shows the garden side of the building with
the mass of masonry relieved by vertical channels of brick-work
and an unbroken facade of brick on the north side.

Scheme"I" shows the masonry divided by stesl members
which express the structure of the columns beneath them.

These are the principal differences betwsen the two
schemes., The details are clearly shown in the drawings. In which-
.ever scheme ws adopt we would prefer the treatment of the windows
as shown in scheme "Y',

We should 1like to reserve decision on the north eleva-
tion as we may wish to use an unbroken masonry wall on that facade.

As soon as we receive your approval of one of these designs
we are ready to proceed with the working drawings, and will make every
effort to construct the building according to the scheme which you prefer,
There has besn such discrepancy in the estimafes of the cost of the addition-
al steel required in Scheme "X" that it is obvious that we must have a
more exact basis for arriving at a true figure. Unless the cost proves
prohibitive we shall not hesitate to adopt that scheme. The cost, however,
will not be the paramount consideration, Rather we shall try to erect
a building that will be attractive and appropriate, and one which will be
satisfactory to both museums,.

T would like to thank you and the members of the committes
for the generous cooperation that has been given us and which we hope
we may count on in the future,

With kind regards,

Very sincerely yours,

+ it /8/ Hermon More, Director

Enclosres
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May 8, 1960

Mr. Auguste L, loel
2 West 45th Street
New York 19, N. Y.

Dear Guu;

Just a note to ponfirm our telephone conversation., The firm that
I consulted is called Construction Survey Institute and the man
Yo see thers 1s Mr, Szmak, FHe bases hi. (i ures on curreat costse
of steel and esetting, Ve figwed, of course, only the facade
facinz the garden since that is the only one that comes into
questlon for us, Ms figured the coet of the two spandrels which
are sxtra plus the T-Coping st §19,00 per 1iusal foot which is to
be compared with your 2 foot parapst faced with $100.00 brick
and eapped b§ a llmeetone coping, plus face brick on the apansiral
below where I bave steel, which would coet §16.00 per linssl foot.
Since there are only some 110 feet of this the extra on the
steel 18 obriously not much, ' ol i g .

He fipuwred the T-mullione whers they ocour im the brick panels
at $2.228 a running foot. Sirjg trere mahouf%qg;rﬁnning feot
of this on the facsde yovu cen see that thig would not Be a large
item, T gee no other stael on thie fnoade that s beyond what
you have 6n your details. Rowever, T would be glad to fc over it
with You esometime, _ oo e

con'cw‘g.tnﬁ the painting, I was as suwrprissed as you when Le told
me that the extra pain 'E'E t would ‘come to 0.06'a_squa:
foot or §25,00 for all the steel which I méntioned. Thie 1s so
low he explained because the painters would be on the job a
how for the steel windows on the fourth floor and ground floor,
1t et4ll seems rather fantastic to me but maybe there is a
mistaie somewhers. )

1 hopo" this will help you with your ocaloulations,
Yours,

K

Philip 0. Johnson

PCJ/op
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January 11, 1950

The Whitney luseum ¢f American b
len West Eighth Street
New York, New York

Centlemen:

I 'an puboitting herewlth preliminary drawings show-
ing the polints discussed with you in connection with the
construction of the Khitney ¥useum of Art bullding on
ghith Street.

As you know, it has been hard to arrange the various
required facilitiea on bhe ground floor in the space now
alloted for the new museua. This was accomplished to
some extent in the sarlier drawings, but with the addi-
tional grant of 23.5' of frontage on 54th Street the
problem seemed to be solved, except for the space re-
quired by the proposed restaurant. As this restaurant
is to be served from 534 Street and not S4th, 1t would
seem practical to make the entrance teo the Whitney Museum
of Art as shown on the drawing marked "P-I". I hope this
plan will meet with your ap roval, as it gives ua what
you want - namely a larger coat room, adequate for
publications etc., and a reasonably slzed lobbg;_,-' ' It has
another advantage: should the restaursant ever be given wp,
the space presently alloted to it could become & connect
gallery uniting the two museums for inside eirculatlon.

"pu2" 18 an lsometric drawing showing the garden
facade of the Whitney Museum as now planned.

"pe3", also lsometric, shows further development of
the same idea; the office floor 1s set back to provide a
connecting terrace with the Husewa of Nodern Art at this
level. ZIhls development 1s architecturally better integ-
rated as far as design and practicality are concerned.

"p.li* 18 similar to "F=3" but shows a development which
way be necessary to conform with the present bullding depart-
:::.e:n‘. regulationa: the first floors of the two new bulldings

, as ls presently allowed; the “"back yard"™ now

ined
ot e behind bulildings belonging to different owners

pecessary
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is shown, covered by a bridge connecting the fourth
floora of the two bulldings.

I think these last two drawings are an improve-
ment on the original idea, and trust Chey will meset
with your approval. :

Very truly yours,

Auguste L, Noel
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MUSEUM OF MODERN ART

Date______iprid 28,3950

j=Yay Statement
Miss Cristl Ritter Re:

Susan Cable

In view of the fact that the incoming letters were addressed
to Mr. d'Harnoncourt, I thought you might like to have the attached
copies for your files., I haven't received a reply from any of them,

Attachment: cc of letters to Otto Karl Bach

Emery L. Radwany
Fred Quellmalz, Jr.
W. M. Symon

Clasamn 55, Tm
9 Pers Avermn
:.. sashk 35 0, ¥,

%

Detni M. Smarts e
L.L-.'c. L4 SR, B -
ot dogban. I N

.

gy §. A%
Lowialans e
Box &S00, =
Bator |

. okl wn

naves
AT

Ere. Oloris Dam

y -‘ = 4ile -rl TR 1#stia
ol =Ry R—— gl
LA

88 AnsaLss T2, o
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Copy to: 'Mr. D'Harnoncourt

Mr, Henry C. Scott

Caldwell & Scett, lnc.
90 Broad Street

New York, New York

Dear Mr. Scott:
"% Mr, Whitney has passed your letter concerning the Huseum of Modern
N e R building on to me for reply, since 1 am in charge of the work.
WIToMYy 1t 18 convenient for you, I should be glad to see you and talk
st e Bl Sk problems here at the Museum,at some time next weeks.

i
Yy s - - T4 3
739 L omy = Sincerely yours,

Franclace

I

Azsa Yoral ’

L oa 5, Bhe Philip C. Johnsen
59 Pars - y Director

Bax Tk 1G, ¥ '

d/my

Do .

WOF (atfere W SE)
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THE MUSEUM OF MODERN ART

Date

Helen M. Madsen
7305 Goff Avenue
St. Louis, Missouri

Emery L. Radwany
The Summit - Box 322
Milford, Commecticut

Squire Knowles, designer
730 Montgomery Street
San Franeisco 11, California

Amos Vogel

Cinema 16' Inc.
59 Park Averme
New York 16, N. Y.

Donna M. Swayse
1818 19th Street, N. W.

Mm’ D. C.

Kenneth S. Rabb

Louisiana State University
Box 6900, University Station
Baton Rouge 3, Louisiana

Mrs. Gloria Kahn
625 South Cochran Avenue
Los Angeles 36, California

Paul Vieghardt
128 Laurel Avenue
Wilmette, Illinois
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March 23, 1950

Dear Flora:

I feel very badly to have been so long in
answering your letter of the fourth but have beem trying
to Tind out from the architects the answers to the
auestions you raise, particularly in comnection with
the services for the restaurant space.

We appreciste that the Whitney carnot be
responsible for any elaborate windows but our plsng now
call for the simplest form of fixed glass pesnes and
doors just like those on the north facade of the Musewm.
Therefore, we would consider these as being part of the
ghell. I understand that ¥r. Noel and Philin Jolmson

. have been proceeding under the assumption that the
sarvices will be organized As psrt of your
and will be metered or prorated to us as the operators
of the restaurant and basement.

I was delighted to hear that you and Rene
are meeting to discuss the facade and look forward to
hearing the results.

In the mt.ima., with personsl regards,
’ Sincerely,
NELSBN A, RGCAZFELLER MAR 2 41350

Nelson 4. Rockefeller
President

Mra. G. Mecculloch Miller

10 Greeie Square
New Yorlke, New York
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THE MUSEUM OF MODERN ART
Date___April 25,1950

Mr,Lester Abberley
To: Mr, Nelson A. Rockefeller Re:

From: Rene d'Harnoncourt

Dear Nelson:

Philip Johnson and I went to see Less Abberley this afterncon.

He was most helpful and believes that it is possible to clear

;:::yth:lng and get binding commitments frem the contractors by
15.

He pointed out, however, that the expected increase in building
costs is already taken into consideration by the contractors so
that he does not think that speed will save momey along that line,
He does met think that it will be difficult to get the permissien
to have the two buildings adjoin.

He asked for all documents relating to the eriginal deed of the
Museum, for the deed of the land by the Museum to the Whitney
Museum, and for the agreement to turn over additiongl space

to the Whitney Museum with the understanding that they will
build a shell fer a restaurant on the first floor and a base-
ment to be used by the Museum of Modernm Art,

In order not to cross wires with the people already dealing with

the subject, he suggested that he be asked to sit in on a meeting
between Mr. Husted and Mr. Miller, the lawyer for the Whitney Museum,
the suggestion for this meeting to coms frem us with their approval.
He finally suggested that Philip call Wally on the best methed of
framing the bids and offered to look the bids over before they are

ment out.

I have never known a lawyer who is as clear in his statements,
who can use language that even I can understanrd and who in-
spires so much confidence in his wisdem and know-how,

Faithfully yours,
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Room 5600
30 RoCKEFELLER Praza

— Aprdl 20, 1950

To: Mr. Rene d'Harnoncourt

From: Lonise A. Boyer
Subject; Letter from Mrs, Miller

9 Rue Boilean XVI
Attached for your informestion ‘aris, France
is a copy of the letter from pril 10, 1950
Mrs. Miller and Mr. Nelson's
reply sbout which I spoke to
you on the telephone.

without seeing you szgein —
see any pant in bothering
by now things are asmoothed
will be.

plain windows of the
e shell and we would neturally
 afraid of wverv faney ones.
oney to spend and didn't
price all the time! I wish I
GUUDE WO o R IOy weecting as I remember my first
one with such pleasure.

If anything momentous arises before we
plan to return in June I could always fly back — but
meybe they will all get ahead faster without me.
I didn't feel I helped much at our last meeting and I
am waiting anxiously to hear what has happened since
we left.

Paris is beautiful as always,

HMost sincerely,

s/ Flora Miller
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49 Rue Bodileau XVI
Paris, France
April 10, 1950

Dear Nelson:

I hated leaving without seeing you agein —
but T also did not quite see any pdnt in bothering
you at that time. I hope by now things are smoothed
out, which I am sure they will be.

A8 you said the plain windows of the
restaurant are part of the shell and we would nazturally
build those. We were only afrzid of werv fanéy ones.

I only wish we had more money to spend and didn't
have to ouibble over the price all the time! I wish I
could be at your next meetinz as I remember my first
one with such pleasure.

If anything momentous arises before we
plen to return in June I could always fly back —— but
maybe they will all get ahead faster without me.
I didn't feel I helped much at our last meeting and T
am waiting anxiously to hear what has happened since
we left.

Paris is beautiful as always,

Most sincerely,

s/ Flora Miller
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John D. Rockefeller, Jr.
30 Rockefeller Plaza
New York 20

RCA
April 17, 1950
Mrs. G. MaeCulloch Miller
L9 Rue Beilesu XVI®
Paris, France

{ @ 4oy Thanks so much your letter. Everything going
’ ¢« wonderfully here. Hope you two having wopderful
trip. Regards

Nelson 4. Rockefeller
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THE MUSEUM OF MODERN ART

Date. Mareh 15, 1949 —

To: Rene d'Harnoncourt Be: Re-building "21"
From:Ione Ulrich

SPACE:
Bagsement and 6 floors (23X90)
Smaller 7th floor

Total 14,500 sq.ft.

With the restrictions of the bullding
code; and, the leoss ef space due to

stairvays,ete.-

?ommthl_o&oun-ﬂ) 6,500 sq. fh.
Building has 12,000 sq. ft.

New syace L 3,000 89, £%,

HEED: (in order of m)

1, Classes (w.ﬂm use 4.“” 8q9. t.
at 631 - 5th Avenue)

2 floors in new building 4,200 sq. ft.
2. Sto sently at Lineoln &
mm%sca) lZ’,.GﬂO 8q. ft.
3, Arehitecture department office - \
(Philip Johnson using office of i
Painting and Boulpture until August) 400 sq. ft.
. Additional Library stacks '
" (very crowded at present) 600 sq, ft.
7,200 8q. ft,
Additions . Deletion of
(or losk) re new "21% %ﬂm
Rent = 681 5th Avenue - 85,
Maintenance:
added re "21"(maximum) $3,000
re ‘651' - .”‘35
Storage and in and out charges - $2,000
Loss of 2 1/2 % income on invested
..pim - m;.m - 5'625
$3,625 911,585
Net saving - $ 2'*0
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This assumes prohibition of use of any space for expansion of Museum
J activities; only using the space to bring in to the building activities now

FIRST YEAR OUTIAYS:
1. Cost of housing and storing present operations
in the building while construction golng on. ?

2. Equiping new building:
(a) conbtruetion of moveable walls,

shelving, closets, etc..
(b) Furniture: (few desks and chairs)
(—.ipwj.tyerhcthdmhymm

shops) ?

3, Classes equipment = present equipment will have

to be replaced in any event if classes are

continued. $12,000

BUILDING COSTS - on & minimum basis as follows:

1. Floor levels same as this building. Fire stair well

to serve both sides, adjoining doors to stair wells

in front and back - two on each floor,
2, Use present side walls and basement.excavation.

3, No engineering. Heat, ete. from equipment in this
building - being dome at present.

4. No piumbing except on class floors and design work
shop. Use faecilities in main building on each floor. /

5, No stairs except from first to second floor for class use.

6. Construction of only one interior wall separating the
front suite from the back., All other walls to be moveable.

7. Minimum entrance feature for class use,

Philip Johnson and I have estimated $1.50 per cubic foot
or about §200,000 to $210,000, His contrastor, however, says $1,25 if

held to the above.
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OTHER CONSIDERATIONS:

1. Include an "office" entrance and an elevator for access to
offices, This would relieve the present confusing proceedure
aumm.mimuwmmmumwm

and crowding of present elevators.

2. Include a kitchen on the basement level with access to the garden.
mmmumrwsmmmmmuAmm

which its size was intended.

S.Houmithmslrytohohdomkindofsmﬂhﬁnqﬂ-

for the interior parts of the building?
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MEETING IN RECARD TO 21 WEST 53 STREET

November 30, 1949

FRESENT: Mr. Rene d'Harnoncourt, Mr. Philip Johnson, Mr. Arthur
Jones, Mr. Landis Cores (associate of Mr. Johnson) and
Miss Ione Ulrich.

1 BIDS

Seven lump sum bids, including elevator, ranged

from $360,276 to $382,21. '

The preferable bidder, who supplied the most in-

formation and with whom the Museum has worked,

was Murphy-Brinkworth, Inc. They were $800 over

the lowest bidder. Their bid was $361,575. ‘

This bid should be compared with the original

estimate of Hegeman, Harris Co., Inc., amount-
ing to $301,975.

II CcUIs

The following were considered to be cut from the
Murphy-Brinkworth bid:

(1) Air conditioning omitted from all but the
Beventh F100D & « o« vl s = 53 = & 0 e & e SARCONE

(2) Structural change:
Cheaper method of constructing skeleton,
cheaper framwing, exposing beams and colu-
mns (this means that if these beams are
to be covered over in the future, there
will be some loss of space). - + » » = « » 2l,,000

(3) Cheaper electrical installation
(lower standard of lighting) « « .« . « . 5,000

(L) Other more or less incidental changes W1/ 16,800

$77,800

Reduced bid, therefore, is $283,696
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111 ALTERNATES

Bidders were requested in addition to bid
on several alternate suggestions totalling
$22,893.

The following lists the items to be retained
or excluded:

Retained

Second and third floors: furring, plastering
and accoustical ceiling + « « « & o ¢ = = o $ 5,376

Fourth floor: plastering office . . . . 357

Fire hose . . . . . 110
$ 5,83

Excluded

Travertine in lobby entrance . « . « « « . $ 6,125

Second and third floors: elimination of tile
in bollet TOOMA . i v v s 4 B e e owow 2,048

Fourth floor: elimination of tile floer . . . 7hé

Fifth, sixth and seventh floors: elimination of
plaster walls and tile f£100r s « « « & » » + « L3331

Installing light fixtures (included in the work
to be done by the Museum shops) . « . « « . « _ 4,000

Total . « « « $17,080
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v OTHER NECESSARY COSTS AND TOTAL FINAL FIGURE

Other items to be included in any case,

as follows:
Blinds and light fixtures . . . . « « « - « o« $13,797
School equipment and movable partition . . . 11,210

Work to be done by Museum shops, painling
and lighting installation, movable par-

BECTONE, okL 4 b i eyl @ e e el e RSO0
Krehitacta fnes & o i s o e B e ol s A eteet o 2S00

Totel . . . - « $53,507

TOTAL BIDS FOR COMPLETE JOB « . . « « + + » » $343,046

v ITEIS OVER ORIGINAL PLAN

The original estimate of $310,000 did not
provide the following which came up as a re-
sult of discussion or were requirements of
the Building Code.

New structure instead of alteration —

rebuilding party walls . . « . « « » & $15,000
Stairs to the second and third floors 10,000
Two additional toilet rooms . . . . . 2,000
Seventh floor air conditioning . . . 5,000 (2)

Extra floocr between main building's
third and fourth floors . . . . . 5,000

Break through on the ground floor of
this Museum to provide suitable pas-—
sage to the Whitney lMuseum . . . . ]_5!000

Total « « « &  $52,000




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

R IV . Y¢

be Museum of Modern Art Archives, NY

V (continued)

Equipping of seventh floor to house the
collection has been deleted entirely
in the above figures though bids were
obtained and the estimates came to
$11,450, which includes $8,000 for fire
protection.

Vi The plans on which tliese bids were placed are in-
validated if another 25 feet is given to the Whitney.
A revision of the plans would be necessary; if not a
canplete new plan. The following factors are in-
volved:

The windows would have to be removed

from the end of the building and placed
on the side of the building. They would
abut the present Museum building in a
straight column though the present build-
ing steps back twice.

It is impossible to extend the length of
21", The Building Code prohibits more
than 2,500 square.feet to a floor without
a fire tower.

If the windows were omitted entirely, it
would necessitate including air conditioning

in m2in,

The exposed garden facade of "21" must be
appropriately related to both the present
Museum building and the eventual Whitney
Museun.

The azlternatives are:

In the words of Arthur Jones, "the sound solu-
tion would be not to give the Whitney another
25 feet."

If 25 feet does go to the Whitney (it should

be 23 feet, the width of "21®) it is imperative
that the architects get together; Philip Johnson
should be called in by the Whitney as an associate
architect in order that both buildings can be
plarned with one facade which is in harnony for
the exterior and interior use of both museums.

This delays proceeding with no1" znd the garden until after
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the Whitney has presented a plan acceptable to the
Museum; which involves:

A common facade.

The height of the Whitney and the height of m21"
related to each other as well as to the height of
the present Museun building —- avoiding three levels.

The probable greater expenditure on the part of the
Whitney and the question as to whether or not they
can afford it (therefore, the decision should be de-
layed until not only their plan but their actual
bids are in hand snd approved.)

Integration with the new garden plan in relation
to the air spaces and angles of light as well as
the appearance.

A delay would necessitate arranging housing for the school
for the period. We probably can continue where we are at
681 Fifth Avernue for the calendar year 1950 at the higher
rent of $10,000 instead of $56,000.

The alternatives are to find some cheap space to move into,
which would be extremely difficult if the school is to re-
mzin in the vicinity of the Museum; or, to give up the
schocl from the time we must vacate 681 Fifth Avenue and
for the balance of the period of delay.
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Dear Mr., Goodwin:

The Department of Education of the State of New York
has made the requeet to Philip Johnson, our director
of Architecture and Design that the supervision of
the work on "21" be placed in the hands of a leading
member of the Architectural profession.

May we ask you therefore, to act in this capacity
for us, We feel free to do this, since you are the
Architect of our present bullding and a Trustee

of our Institution,

As heretofor, Mr. Landis Gores will continue to do
the supervieion on the site, but from now on under
your overall Jjurisdiction,

Yours very sincerely,

= o i T ——
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Mu. 1949

" Dear Jim:

\:he Museum of Modern Art Archives, NY

mu A1y umu_mm
nmm;mwwmmh— $%2

Faithfully yours,
Rens d'Harmencourt

R

Winthrep, Stimeon, Putnam & Roberts
32 Liberty Street

H!-.Jm‘d.w
New York 5, New York
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February 8, 1949.
Deer Nelson,

You asked me for some thoughts on the proposal to give
the Whitney Museum & 50 ft. plot at the west end of our garden

for building purponi.

I am very much in favor of having the Whitney build
O.mwu.uﬂmhthpmnugmﬂw. STl

Here are some notes:

1) General: GSuch & move would be evidence of & friendly
aIlTance botween two independent institutions working
in overlapping fields; it might serve as & blod¢’
against present resentful hostility of soms of our
conservative "friends". Doubtless these friends would
complain that the move would indicate too great
concentration of power and influence in the modern field.
I think this is a risk we should take.

2) Admission charges: Il;ru'lﬁlﬂlnfthltﬂlhhll
pr?;BTﬁ.L The public is likely to compare the

Whitney's free admission with our 35 cents charge to
our disedvantage. However, Marga had e long conversa-
tion recently with Herman More which led her to thinmk
that the Whitney might seriously consider charging
admission because they seem to be short of funds in
some ways, though fairly comfortable in others.

3) The American artist: The Whitney's exclusive cancern
with merican art Lf next door, might lighten their
recurrent pressure on our Museum to reduce its inter-
national motivities in order to benefit American
artists = pressure whioh is likely to increase when
the present economle boom is over.
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- . Mr. Nelson Rockefeller,

,‘m B, 1948,

4) Build ce: The best possible place for & future
wing %or our Museum is the very space which would be
turned over to the Whitney. Could'nt space be given
to the Whitney at the other end of the garden 1
(Is there any real probability that the Whitney
building would be relinquished to the Museum within
& reasonable length of time ? I do not know how
the people involved feel but I think this is a very
important question.)

The proposed "glass" building at the east end might
solve some exhibition space for architecturs and

industrial design but it would not solve the pressing
space needs of the Museum collections,

B) © sation Considering our very serious need for
% our Museum receive any compensation
from the Whitney for this valuable land %
To summarise I think the move would be of real advantage
to our Museum, though of even greater edvantage to the Whitney =
and there may be solutions to the problems I have mentioned
which I do not know or cannot forsee. Anyway it is & grand

plan - and & generous one !

8incerely,

Mr. Nelson Hockefeller,
Rockefeller Plasa 30,
New York 20,

New York.




