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The Museum of Modern Art Archives, NY

Mr. Jose Miguel Ruisz Morales
Palacio de Santa Crus
Madrid, Spain

Dear Mr. Ruiz Morales:

1 am most grateful for ths generous sentiments expressed
in your letter of July 29. We are delighted with the exhibitiom,
New sh Paint and ure, which is enjoying 2 hsartening
response or
ed upon its cross-country towr,

nupmmmtmununmtowm
mtual interest and desire temmmmmm;mm
realized in this splendid manifestation.

Mr. Porter McCray tells me that he has furnished you
with the itimerary of the exhiditien and will be sending you ex-
cerpts from the press as they are received.

With the Picasso exhibition in Tonden, our distinguished
axhibition of Miro last winter and the frequemt acknowledgement of
your younger artists abroad, thers is a continuing awareness of
Spain's extraordinary creative genius in the arts.

With warm regards, I am,

Paithfully yours,

Rene d'Harnoncourt
Director
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DRAFT

MEMORANDUM
To: /M0 WEkiT

From: PORTER MC CRAY

My most disti
I am

Date:
Subject:

your letter o

Spanish Paint

from the New /4(7u m M
country tour. “!'” &_ d;Tl.l_-
It is

interest and ¢ ]

this splendid /ufé) Cn il
T o, porte
T Ma, FOrte;s m .
of the exhibii
they are rece:

With 1

iments expressed in

ne exhibition New
il

a heartening response

nched upon its cross —

chat our early mutual

3 has been realized in

rou with the itinerary

;8 from the Frass ans as

ir distinguished

exhibition of Miro last winter and the frequent acknowledgement of

your younger artists abroad, there is a continuing awareness of Spain's

extraordinary creative genius in the arts,

With warmesd gosswiel-regards,

Faithfully yours,

René d'Harnoncourt
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My most distinguished friends
I am most grateful for the generous sentiments expressed in
your letter of July 29. We are delighted with the exhibition New

Spanish Painting and Sculpture which is enjoying a heartening response

from the New York public and Shortly will be launched upon its cross —

country tour.

It is particularly gratifying to recall that our early mutual
interest and desire to present your young artists has been realized in
this splendid manifestation. s
ﬁ_#) M,, Porter McCray tells mgﬂ%é-ﬁas furnished you with the itinerary
of the exhibition and will be sending you excerpts from the Freas ans Qs
they are received.

With the Picasso exhibition in Iondon, our distinguished
exhibition of Miro last winter and the fregquent acknowledgement of
your younger artists abroad, there is a continuing awareness of Spain's

extraordinary creative genius in the arts.

With warme=§ pcaswial -regards
? 4 ’

Faithfully yours,

René d'Harnoncourt
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Joaé Miguel Ruiz Morales
Palacio de Santa Cruz
Madrid, Spain

July 29, 1960

Mr, René d'Harnoncourt
Director

The Maseunm of Modern Art

New York, New York

My distinguished friend:

I have just received - from our Cultural Counselor, Sr, Espinosa -
the catalog of the exhibition NEW SPANISH PAINTING AND SCULPTURE now at
the Museum of Modern Art,

I see that in the introduction you very kindly have dedicated a few words
to me for my cooperation, I want to take this opportunity to express you my
gratitude for the cooperation you have given me, and particularly to Spanish
art in organizing this exhibition which, I am sure, will be one of the high- -
lights of New York in these days,

The Museum of Modern Art is one of the most sought after goals of every
artist, and I am proud to have been able to have this opportunity for my country,
through them and thanks to your help, of showing to the North American public
our contemporary art,

Trusting to see you here on some other occasion,

Very sincerdly,
s/ José Miguel Ruiz Morales

P.S. I have just been with the Minister of Foreign Affairs to London where we had
been invited by the Secretary of State of Great Britain. I went to see the

Picasso exhibition at the Tate Gallery and it is really amaszing.

We are mow preparing for the Tate an exhibition on the last fifty years of Spanish

painting and sculpture which will be inaugurated of 1961.
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Mr, O'Hara
Mr, White
ce=59-3 / g

AIR MAIL

August 17, 1960

Senor José Miguel Puip Morales
Palacic de Oenta Crus

Hadrid

Spain

My desr friend:

I an in recelpt of your kind letter of July 29 and your
gracious remarks about my catalogue acknowledgementa of the
genercus contributicns made by you and your government tc the
sucoess of our exbibition liew Spenish Peinting end Sevlpture.

The exkibition which is one of our handsomest installations
is enjoying a great suvecess and the sismltanecus showing at the
Ougeenheim Museun of sone of ibe same artlsts has further entanced
the tmpeat upon the New York public of the highly creative work
new being done by your younger artists.

As you kuow the exhibitien closes in Few York on September
25 to begin its yearelong tour to other museums in the United
States, There are slreacy requests for an extension of the tour
which would allow seversl showings on the West Coast following
the showings listed belows

1960 Gotober 31 = November 28 Corcoran Gallery of Art
Vashington, D. C.

1961 Japuary 3 - 31 Golumbus Gallsry of Fine Arts
Golumbuse, Uhie

February 16 - Harch 16 Atlanta Art Agsocisation
itlanta, Georgla

April 1 - 29 Lowe Art Oallery
Coral Oables, Flerida

Hay 15 - June 12 Mapion Keogler Mclay Art Institute
San Antenlo, Texas

July 19 - August 27 Art Institute of Chicago
Chicage, Illinels
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Sefor Horeles lugust 17, 1960

September 18 - October 16 Isasec lelgedo Huseum of Art
fiew Orleans, louisiena

Bovembar 1 - 29 Contemporary Arts Center
CGlneinnati, Ohio

Decesber 15 '« Jumuary 12 Currier Gallery of Art
Hanchester, New Fampahire

We are giving a reception honoring the exhibiticn on
Septenber 20, 1960 and it wold be & great pleasure to welcowe you
hare on that cocasicn,

Uponi the completion of the tour we ghall furnish you with
copise of the imericen press remction to the exhibition mnd shortly
I shall be forwsrding photogrenhs of the installation of the
exhibition,

Mr, d'Marnoncourt, and Mr, O%ara join me in sunding very
cordisl regards.

Simﬂ‘lly »

Porter d. lieCray
Mirector
Cireulating Exhibitions
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cc:Vi‘ﬂ:‘ d'Harnoncourt
Mr, Barr
Mr. McCray
C/E 59-3
Q'Hara
green

August 3, 1960

Sr. Alexandre Cirici Pellicer
Director

Museo de Arte Contemporaneo
Paseo de Gracia, 11
Barcelona, Spain

Dear Sre Ciricl Pellicer:

I have meant to write sooner in order to express my gratitudé-for
your many kindnesses to me during my brief stay in Barcelona. It was of
inestimable help to me to be able to see so many works of your artistis,
and it was extraordinarily generous of you to take the time and trouble
to bring them together in such convenient and pleasant surroundings.

T was also greatly interested to see the quarter you were preparing
for your new Museum. I note in Revista de las Artes that it has now opened,
and wish to extend warmest congrabulations and best wishes to you and your
staff, both personally and on behalf of our Miseum, We shall all look
forward to news of your activities.

I am very sorry that I did not have the opportunity to view your
inaugural exposition of sculptures by Moisés Villélia. The two pieces
I did see by this artist were indeed fascinating, and I am sure tha event
was up to the expectations of the several people who spoke of his work
with such enthusiasm,

Qur own exhibition, NEW SPANISH PATNTING AND SCULPTURE, is now open
and we shall be forwarding a catalog to you in the very near future. Many
thanks again for all your cooperation toward its realization.

With kindest regards to you and greetings to Mue Auriole,

Sincerely,

Frank O'Hara
Director of the Exhibition
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New Spanigs
THE FINE ARTS GALLERY OF SAN DIEGO

FINE ARTS SOCIETY OF SAN DIEGO

WARREN BEACH, DIRECTOR BALBOA PARK—P. O, BOX 2107
CARL SKINNER, ASS'T DIR. SAN DIEGO 12, CALIFORNIA
BELMONT 9-12587

May 6, 1960

Mr, Rene d'!'Harnoncourt, Director
Museum of Modern Art

11 W, 53rd St,

New York 19, N. Y.

Dear Mr, d'Harnoncourt:

With this note goes our best thanks for your most generous
loan of thirteen fine prints to our important exhibition
"Spanish Masters",

The exhibition looked splendidly rich at UCLA, and in San
Diego we added the works on the enclosed mimeographed sheet
from Atlanta and our own colleetions so that three galleries
held the modern paintings and all the graphics, our upstairs
foyer the six primitives and a big adjacent gallery the works
from Coello through Sorolla,

We did not charge an admission, had an attendance of 16,546
and feel that for San Diego the exhibitionwas a big success.

Your prints have been returned via Railway Express and lef%t
our hands in the same fine condition in which they were received,

Many thanks again for your important contribution to the
finest show of Spanish art ever seen in Los Angeles or San
Diego,.

Very sincerely,

e )f"a-"‘-’u /11:_» z):-:'..J\

Warren Beach
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SPANISH MASTERS EXIIRITION

PAINTINGS — not listed in catalomue.
Pablo Picasso; 18381 -

STILL LIFE VITi MANDOLIN, 1926

Lent by lir, and Mrs. S, I, Brody

Blas de Ledesna; ca,l556-93 - 1598
CHERRIES, IRIS AWD LUPIN
Lent by Atlanta Art Assoc, Galleries

(The following have been added from the
collections of the Fine Arts Society of
San Diego)

Alfajarin iMaster; Late XV Century
THE CRUCIFIIION
Gift of lir, S, H, Kress of N.Y.C,

Astorga Master; XVI Century
SATNT PLTER
Gift of Ehrich Galleries, N.Y.C.

Alonzo Canoj 1601-1667

CHRIST THE REDEEMER

Gift of lir, Prentis Cobb Hale, Jr, of
San Francisco

Alonzo Sanchez Coellos c,1531~1588
PORTRATT OF QUELEN ISADELLA OF SPAIN
Gift of Misses Amu, Anne & Irene Putnam
Frey Juan Sanchez Cotanj 1561-1637
QUINCE, CADDAGE, MELON & CUCUMBER

Gift of bisses Amy & Anne R, Putnam

Domenicos Theotocopoulos, called
E1l Greco; 1541-1614

PENITENT ST, PETER

Anonymous Gift

School of El Greco
SAINT FRAIICIS
Anonymous Gift

Joan Junyer; 1904 -
COMPOSITION -~ HEAD
Acquired by the Fine Arts Society

Bugenio Lucags y Padilla; 1824-1870
BULLFIGHT
Bequest of lirs, Lillian S, Timken

Eugenio Lucas y Padilla; 1824-1870
RELIGIOUS FROCESSION

Gift of liisses 4Anne R, & Amy Putnam

Juan Bautista Del Mazo y lMatinez;
¢, 1612-1667

PORTRAIT OF PIILIP IV OF SPAIN
Gift of Felix Wildenstein of N.Y,

Bartolomeé=Esteban Murillojy 1618-1682
FLIGHT TNTO EGYPT
Anonymous Gift

Josef Ribera; 1588-1652
PORTRAIT OF GALILEQ
Gift of Misses Anne R, & Any Putnam

Joaquin y Dastida Sorolla; 1863-1923
GIRL I WHITH
@ift of Mr, Archer if, Huntington of N,X.

SELF PORTIRAIT

Gift of Mr, Paul R, Mabury of Los Angeles

Unltnown Spanish Artist
DORMITION OF TUE VIRGIN
Acquired by the Fine Arts Soclety

Diezo Rodriguez de Silva y Velasquez;
1599-1660

THE INFANTA HARGARITA

Gift of Misses Anne R, & Amy Putnam
Francisco de Zurbaran; 1598-1662
MADONMA & CHILD WITH INFANT ST, JOHN
Acouired by The Fine Arts Society
ST, JEROME

Acouired by The Fine Arts Society

PRIITS -~ not listed in catalogus

alvador Dalij; 1904 -
7, GEORGE & THE DRAGON - etching
equired by The Fine Arts Society

S
S
i

Joan Miros 1893 =
MUSIC ~ Drawing with ink & pastel
Gift of Mrs, Saidie &, May

Pablo Picasso; 1881
RED TASLICLOTH - Aguatint
Anonymous Gift

SCULPTURE - not listed in catalogue

Alonzo Canoy 1601-1667
MATER DOLOROSA
Gift of Dr, Jacob Hirsch, W.Y.C,
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Madrid 29 de Abril de 1960

PABLO SERRANO AGUILAR
Orellana 6

Sr. Dn. Pranz O“Hara

Mi deitinguido amigo:

Recordando su visita & mis
trabajos, le envio con tode gusto las fotos gque
salieron.

Aprovechs eats oportunidad para M
y espera que la exposicidn que proyectd, sea W ﬂ éxito.

Afectuoesos saludoe tambien ﬂap
Director y psra el Sr. Alfred H. Barr, de guiean
atants carta.

Cordialmente
Ppblo Serrane
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New Spanushs

Translation
Menued Viola
Rios Rosas, 5l
Madrid, 3

April 19, 1960

Mr. Frank Q'Hara

The Maseum of Modern Art
11 West 53rd Street

New York 19, New York

Dear O'Hara,

I hope that before leaving Paris you had the time to pick up at
Itiss Joan Mitchel, my letter, the package with photos and another package
containing 5 transparencies which I had sent on April 12th, I would greatly
appreciate it if you could let me know if you have received them as, after
the misunderstanding sbout our meeting, I am worried that they might have
gore astray.

I forgot to tell you that the Maseum of Modern Art of New York could probably
use one of my paintings chosen by lMr, Hammarskjold during his recent trip to
Madrid eznd which has been presented to him by our Ministry of Foreign Affairs.

The Ministry has sent me photocopy of the thank you letter of Mr. Hammarskjold,
end here are the essential points translated in English:

"Your Excellency: I was glad to receive your letter dated 19th February
together with the painting by Manuel Viola which will occupy a place of
honor in my office,

I am extremely grateful for your Excellency's kind gesture which will
always remind m& us of Spain's great contribution to art in the past and
the present.

T glready had the opportunity to express to your Excellency my sincere

gratitude for your hospitality. The painting will be an excellent re-
minder of my visit which, owing to you, has been really unforgettable.

I am hoping to wvisit the exhibition of modern Spanish paiinting which
will take place next summer in the Museum of Modern Art.
Dag Hammarskjold

(Unfortunately I have no photo of this painting)

I also want you to know that I am not going to participate in the next
Venice Biennale. Therefore you will be able to use several large paintings,
ineluding La Saeta that you saw at PFr, Pinto Coello. This would sllow me to
be better represented in the United States, as the paintings owned by Mr,
Ooodhue are not all first rate. Of the paintings originally meant for the
Venice Biennale, I have already sent you the photo and transparency of one of
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of them: the one measuring 150 cm x 130 cm. Very soon I will mail yom
transparencies of the other two large paintings.

Thank you again for your interest,

Very sincerely,

s/ Viola
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THE MUSEUM OF MODERN ART

Date__December 9, 1959

To: lir, dtHarnoncourt Re: _ The New Spaniards project

From: Porter A, lMcCray ___ proposal

In line with your request at the last meeting of the Ad Hoe Committee
and in keeping with our former practice in the Departnent of Cireulating Exe
hibitions of presenting a description and dooumentation on proposed exhibitions,
I am handing you herewith a description, fashioned after the International Pro=
gram proposals, and a group of catalogs and photographs relating to the New
Spaniards proposed for the first floor in the Summer of 1960

ke

Attached:
New Spaniards Project Proposal :
Group of catalogs and photegraphs -
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PROJECT PROPOSAL

December 4, 1959

THE NEW SPANIARDS

An exhibition of from five to eight works each by the 10 to 12 leading
painters and sculptors of the younger generation in Spain, to be shown
in the Museum and later circulated in the United States for one year.

In 1956, when MODERN ART IN THE UNITED STATES was shown in
Barcelona, and later when THE NEW AMERICAN PAINTING was shown
in Madrid, it became apparent from visits to studios and exhibitions
that the younger Spanish artists were working at a very early age in a
highly individual direction and with striking originality and intensity.
Since then, exhibitions of their work at the Venice and Sao Paulo bien-
nials have aroused considerable international recognition of their
achievements. The artists themselves are just becoming known in
this country and we have been assured of their cooperation and their
dealers in the organization of the exhibition, which will be the first
given in the United States devoted exclusively to the new developments
in Spanish art.

The exhibition of approximately ten painters and sculptors will be di-
rected by Frank O'Hara of the International Program, who will travel
to Spain and Paris to review the material and to select the works in-
cluded.

Expenses outside of the United States and those necessary for circu-
lating the work within this country will be borne by the Department of
Circulating Exhibitions. Costs of installation and the Catalog will be
borne by the budget of the Department of Exhibitions and Publications.

To be shown in The Museum of Modern Art, New York, between June
27th and September 25th, 1960, and later circulated to other museums
in the United States for one year.

Department of Exhibitions and Publications,
Department of Circulating Exhibitions.
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THE MUSEUM OF MODERN ART

Date August 31, 1959

THE YOUNG SPANIARDS
Re:

showing in New York.

Dear Jim:

Tt will be quite impossible to provide the exhibition THE YOUNG SPANIARDS
for showing in the Museum by February, 1960, Following a conference here
scheduled for the end of November with representatives of the Spanish Covern=
mt_hmwnrdbmmdfmthoﬁ.mﬂin&ao?nlonsmm '
whether we can meet our own proposed date in April, 1960.

Our confirmation of this show depends upon several factors: the elimi~
nation of the Spanish Government as official organizer (2) the ty of

first choice loans representing only the top S or 6 painters and sculptefs: (3)
settlement of the alarming political overtonss between the artists and the Span~
ish Covernment over ownership and the artist's ability to works
for sele (L) the feasability of fitting in a New York

tion of the above.

Innmpyoumf-mdofourpmsreu.
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THE MUSEUM_OF MODERN ART

cc: Mr, d'Harnongourt ° o 15, 18
¥rs. Parkirson - Date_"areh 31, 1960

¥r. Sels
¥rs. Shaw

“New Spanish Painters

To: Mr. Vheeler Re:

From: Porter A. MeCray

Dear Monroe:

I have your memo of March 25 and hasten to urge you not to Purther
confound an already diabelically complicated relationship between the
International Coumelil and the Museum. The m is strictly a domestic
circulating evhibition financed exclusively out of subsidies for this program

and it is not under the sponsorship of the International Ceuneil.
It is my hope we can use this exhibition as the kick-off for
announcing the CBS grant and Liz Shaw and I are discussing the manner of credit

with Frank Stanton, Ralph Colin and their public relations man this week.

Ns-
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THE MUSEUM..QF MODERN ART

Mrs. Bliss Parkinson Mareh 25, 1
Nr. Peter Sels Date e

Mr. Porter McCray S NEBW SPANISH PAINTERS
e: =

Monroe Wheeler

Dear Porter:
Since you have handled the negotiations for
the "New Spamish Painters", I think it woulid be appropriate

for the International Council te receive eredit for sponsoring
the exhibition, whether or not it contributes to the costs

I realize that you have a problem with the council members
about this, but perhaps it can be solved befors the uhibition

is publicized,
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THE MUSEUM OF MODERN “ART

+ d'Harnoncourt
Mr, Wheeler Auguet 18, 1960
Mr. Koch Date & E]
Mrs, Shaw

Re: . Party for New Spanish

Mrs, Woodruff .
Painting & Sculpture

Porter MeCray

Dear Emily:

Welcome home] This is not meant to contribute to the great inundation
with which I am sure you are cenfronted but instead to assure you that we hm
already given some thought to the coming cocktall party for the Hew
Painting and Sculpture exhibition, If you have a moment to think about you
may wish to discuss it with Walde and Frank and others before my return on or
about Auvgust 28th. If not, we can schedvle & discussicn almost immediately
afterward.

The following excerpt from my letter tec Waldo from Rome sets forth my
understanding of the character of the party.

I am sure Frank's show, Susan and Charles' catalog and Wilder's
installation are brilliant. The choice of the September
cocktail party instead of a night opening was one that was
made in May at the time of reviewing Fmily Woodruff's budget
for Specizl Events. Because the Circulating Exhibitions bude
get could not have funds of sufficient quantity to allow the
financing of this type of activity and because the Interna-
tional Council - at least some of its members - did not want
to involve itself in an activity that is strictly the

Museum in identificatiocn, the general counsensus of opinion
was that a night opening would be inappropriate for several
reasons: (1) It would prove somewhat of an anticlimax to
many who had previously seen the exhibition; (2) The emphasis
of the party, since it wa. to be paid for out of Fund Raising
Promotion funds, was te afford an opportunity to invite other
corporaticns to see the kind of activity which their contri-
bution might make possible; (3) The costs of a night party,
because of extra guards, larger halls, a greater use of
electrieity, are considerably greater than a late after-
ncon party where the garden can be utilized partly in day-
lights As far as the amount is concerned, I believe this

is already designated as $250 or $350 in Emily's budget.

The size of the party would be about the same as or a

little larger than the one held in the garden for the
Buckminster Fuller constructions., It would include a very
few representatives from the Spanish Imbassy = dealers of
artists represented, people with special interests in
Spanish art (a selection from the officers and membership

of the Spanish Institute), Fyatt Mayor as President of the
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Mrs. Woodruff

Hispanic Museum on upper Broadway, a few Trustees and New
York Internationel Council members, a very select of
related American (and Spasish, if amy should be around
artists, lenders to this exhibition, Jim Sweeney, cbert
Thayer, George Allen, George Collins, Walter Cook, very
carefully chosen representatives of Foundatiors identified
with foreign art activities and the granting of fellowships,
a few friends of the Museum, a very limited number of Huseum
personnel and a very objectively chosen group of potential
donors among corperation officers with cvorseas interests
in Spain and elsewhcre in the world,

If you will determine how large a aumber of persons can be invited, my
office can be working on a prelimimery list mede up of the categories suggested.
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June 22, 1959

Dear Mr. Espinosai

Thank you very much for your good note
announcing the shipment to me of a copy of "Blanco
¥ Negro" on behalf of Mr. Ruiz Morales.

T am looking forward greatly to seeing
the magazine and the specific article on Spanish
abstract painting,

. With best regards,

Faithfully yours,

Rene d'Harnoncourt

Mr. Antonio Espinosa
Consul General

Consulate General of Spain
515 Madison Avenue

New York 22, New York
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L(\]'.(“.l‘ul.', Slenex <.‘" At New York, June 10t.h-, 1959

Mr. Rene D! Harmoncourt

Director of the Museum of Art

53rd. Street Bet. 5th & 6th, Avenue
New York City

Dear Mr, D' Harnoncourt:

Our common friend, Jose Ruiz Morales, Director of
Cultural Relations in our Foreign Department, sends me
the enclosed edition of "Blanco y Negro', of Madrid,
with the request of my forwarding it to you, which I do
with great pleasure.

You will find in that magazine, quite a descriptive
information concerning a mumber of Spanish "abstract!
painters which I think will be decidedly of interest
to you.

Sincerely yours,

Antonio Espinosa I 7

Consul General a.i.

AE/rc

> The package is being sent under separate cover,
.,-‘/.-
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TRANSIATED FROM THE SPANISH

Madrid, February 15, 1959

Dear Mr. d'Harnencourt:

I wish to thank you {oryour kindm;;ina;ndins
me two interesting books (Juan Gris end Picasse), pub-
1ished by the Museum that you direct so Wisely.

The "E1 Paso" Grouphadmuhibitionin!mcloﬂin
January, Miro attended the epening and spoke to us of the
exhibition of his works which you are plamning to organize.
T cengratulate you in advance on the certain success of
this exhibition.

memcwwmsuwmwmmﬁ
O'Hara. With sincere greetings,

Your friend

/s/ R. Canogar

Address on envelopes
Rafael Camg.r

Marques de Pico Velasco, 13
Madrid, Spain

2/19/59/rrk
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ce: Mr. d'Harnoncourt ~ .
F. O'Hara

Via air mail
November 17, 1958

Dear Senor Aparicio:

I have just returned from Eurcpe and mm grateful for
your letter of October 13th with its enclosures relating teo
the’ young artists whom you represent.

I enjoyed my visit to your gallery, and was impressed
by many of the Spanish artists whose work I was able to see
during my brief visit in Madrid,

With many thanks for your kindness and best wishes,
Sincerely,

Porter A. McCray
Directar
The International Program

Senor Alfonso Aparicio
La Galeria BSstilo
Jovellanos 6

Madrid, Spain

PAM/EFii:seb
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SP, Revista de Informacién Mundial
Rey Francisco, 11 - Teléfono 47 92 34
Madrid (Espafia)

21 de Agos | «958

René D'Haroncourt
iel "Museum of Modern ArtH
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Ce Lo Popoviedl
Jefe de la Seccion de Arte
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Date — August 6, 1958

To: Mr. Alfred H. Barr, Jr. Re:  Spanish artista
From: Rene d'Harnoncourt

Dear Alfred:

I do not know if you have seen this catalog of
Rivera's work and’'the photographs of Sessano's sculpture.
I thought they might interest you. Please send them back to
me after you have looked at them.
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- - —— g —————————————

Bl Jefe del Servicio de Exposiciones del MNuseo
de Arte Contemporéneo, Luis Gonzélez Robles, remi-
tird la ana préxima al sefior MceCray el plano de
las salas del Museo de Madrid, asi como la contes-
tacién al cuestionario detalladisimo que le ha si-

do enviado con relacibén & la Exposici 6n de Pintura
Americana sctual.

Le envia un atento saludo,

- Jozé liiguel Muiz Morales -
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Madrid, 3 de sbril de 1958,

X Sefior Rene d'Harmencourt.
e Seneral Director del Museo de Arte Noderno.
g gl a 11 Weat 53 rd Street.
Wt artonas Culbucal N ueva Y o r k 19.

i distinguido amigo:

e es muy grato comunicarle que,de acuerdo con
el contenido de la carta del seiior Porter A, lcCray,
he fijmdo le primera guincena de julio préximo pa-—
ra le insuguracién de la Exposicién de Pintura Ame
ricena actual en el Museo Nacional de Arte Contem—
poréneoc de Madrid.

Me satisface muchisimc gue comience con tan bue
nos auspicios este colaboracién que espero sea el
péritico de una serie de futuros contactos que cul-
minen en el “1tPOCln10 por ese lluseo de unsa Exposi
c¢ién de Arte Es: o“uelporéreo (pintura, esc
tura, dibujo y grabado) en los Estados Unldos.

Jefe del Servicio de Exposiciones del Museo
Contemporédneo, Luis Gonzélez Robles, remi-
1@ préxime al seiior McCray el plano de
del Museo de Madrid, asi como la contes-
Lueutionario detalladisimo gque le ha si-
con relacidn g la Exposiciédn de Pintura

ull

atento saludo,

|
= Jogé Miguel Ruiz Morales -
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Madrid, 26 de marzo de 1.958.

6l Dinootor Sencral lir. René d'Harmencourt.
o o da Director, the Museum of Moderm Art.
3‘[1;{1.1‘:1.'nc-- LKKL{IIT\IJI\U‘ ll west 531‘(1 Streetu
B NEW YORK 19, N.Y.
Ministerio de Asuntos Extedores
Palacio de Santa Cruz

ASUNTO: Grabados espafioles contemporéneos
de Ediciones "Rosa Vera'.

Mi distinguido amigo:

En los tdltimos dos afios, ha surgido en Espaiia una inieis-
tive de una obra de calidad, patrocineda por las Ediciones "Rosa
Vera" y realizade en su coleccidén "Los artistas grabadores": Va-
rios pintores espafioles fueron encargaedos de realizar sendos gra
bados y después se encomendé a otros tantos poetas que redacta—
ran un poema alusivo a cada grabado. Esta original férmula ha
permitido publicear conjuntamente la obra de nuestros mejores ar-
tistas de la pintura y de nuestros mds fecundos poetas, como
muestra del brillante renacimiento del grabado espaiiol acompaia-
do por la inmarcesible creacidén poética de Espaiia.

En vista de ello, esta Direccién General de Relaciones
Culturales organizé el Wltimo afio una Exposicidén itinerante de
dicha colecciﬁn en diversos Museos del Sur de Francia (Castres,
Montauban, Agen, Nimes, Montpellier, Narbonne, Perpignan, Toulou
se), que tuvo ol mayor éxito, hasta el punto de que en breve se
repite en Paris.

Me permito creer, por lo tanto, que en Estados Unidos se-
r4 interesante mostrar esta serie de la que esta Direccidn Ge-
neral posee una coleccién complete debidemente enmarcada.

Pare que conozce Vd. mejor la obra objeto de esta carta,
adjunto:

1) un ejemplar del catdlogo de la Exposicidén celebrads

eg el Musée Paul Dupuy de Toulouse, con texto en fran-
cés;

2) prospectos de los grabados 1 y 24, como muestra de la

realizecién tipogrdfica, que me parece de primer or-
den, ¥

3) una circular sobre "Las exposiciones de "Rosa Vera" en
Francia" (marzo, 1957).

"

Tengo, pues, el honor de dirigirle la presente carta por

ARy
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si puede interesar a ese luseo organizar una egposicidn, a
ser posible itinerante, de estos grabados espafioles contem-
poréneosd (cuya produccién por lo demds no cesa, 8ino que 86
continla en nuevas series).

En espera de sus gratas noticias, le saluda atentamen
te,

José liiguel Ruiz Morales.
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Madrid 25 de marzo de 1958.

o y
t'i (..:\l( | Seneval

(& celon

3

helaciones Culduerales

lr. René d ‘Hanencourt.
Director del Museo de Arte Moderno.
11 West 53 rd Street.

NUEVA YORK 19.

Mi distinguido emigo:

Con referencia a mi correspondencia anterior tengo
el gusto de adjuntarle dos fotograffas con los temas si-
guientes:

nCerdmicas de Cumella y Arpilleras de Millares, en
le Exposicién que el grupo »El Paso» realizé en Ma
drid del 9 al 24 de marzo de 1955, en la Sala Ne-
gra», y

nLos pintores Antonio Saure y Manuel Millares, y el
escultor Martfn Chirino, preparando la Exposicién
que el grupo »El Paso» acaba de realizar en Madrid,
en marzo de 1958»,

El sefior Gonzdlez Robles y yo hemos recibido la carta
del sefior Porter licCray y nos estamos ocupando activamente
de estudiar el interesante proyecto de exposicién de pintu-
ra americana contempordnea. Dentro de unos dfas escribiremos
sobre ello.

Con este motivo le envia un afectuoso saludo,

m

Josél Miguel Rdiz Morales.
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WMadrid, 1¢ de marzo de 1.958.

Clsuntos Galeviores

-

t‘f @lu\‘l.q.\l ‘:‘3.-.\nc|f

Qe
Ralocioniss Citlhu:alio lr. René d'Hanarourt,
e Director, Museum of Moderm Art.
11 Wesat 53rd Street.
NEW ¢cITY, N.X.

Vi distinguido amigo:

Confirmo mis dos cartas, de 12 y 18 de febrero dl-
timo,

Tengo el gusto de adjuntarle varias fotografias de
la Exposicién de Arte Contemporédneo que se abrird dentro de
poco en Madrid. Si Vd. mismo o cualguiera de sus colabora—
dores viene por aqui, tendré mucho gusto en proporcionarle
una visita, aunque todavia no se haya inaugurado oficialmen
te el Museo. gque contiene dicha Lxposieidn, =

Con este motive, le envia un cordial saludo,

i
José' Miguel R\iz Morales.
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cey Mr. dt'Hernoncourt v
Mr. Selz
c/B 59-3
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November 16, 1960

Sr, Néstor Basterrechea
Avenida de Francia, 35
Irin (Guipuzcoa)
Spain

Dear Sr, Basterrechea:

I am very sorry to be so late in replying to your letter which
Mr. d'Harnoncourt's office had turmed over to this department during
his absence because of its reference to the exhibition NEW SPANISH
PAINTINGS AND SCULPTURE., The exhibition was necessarily limited in
scope due to problems of available gallery space both in our museum
and in other exhibiting institutions, and therefore much that we
admire in contemporary Spanish art had to be foregone for the presemt,

However, I have taken the liberty, in the meantime, of showing
the portfolio of photographs of your work to several of my colleagues
in the Maseum and we were all most interested to have this opportunity
to be acquainted, even though not at first hand, with your recent work.

I have spoken with Dr, Peter Selz, Director of the Department of
Painting and Sculpture Exhibitions, and I wonder if it might be pos-
gible for us to retain a few of the photographs for his department's
files for future reference, If so, perhaps we might detach and keep
the photographs in the portfolio marked with a red X which bear the
following titles: Cantesbrique, Méridien, En soi-méme, Noyeau intérieur
extérieur, and Itinéraire ouvert nord-sud.

Please let me know whether this may be done and I shall mail the
remaining photographs to you immediately after hearing from you., Should
you wish to have the entire portfolio returned, this will also be done
as soon as we have received your instructions.

Meanwhile, plesse accept my apologies for this delay in answering
your letter, and my regrets that I did not have the opportunity while
in Spain to visit your studio in Irun,

Sincerely yours,

Frenk 0fHara d
Director of the Exhibition




