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‘ TV Takes Art Education to Youngsters

By Fred Hift
HROUGH the Enchanted
Gate,” a new television
nrogram, is a series on
children’s art education, presented
stlas a joint venture of the Museum
t,lof Modern Art and WNBT. Th
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Back to the Classroom

CAMBRIDGE, Mass.
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dren Are Creative'

Gary Wagner

The telévision camera catches children at work in the Museum of Modern Art

| Program Shows Parents That Chil
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Harvard AlumniGoing||and, later, with closed eyes, to
voice their reactions to them.

With the children facing Miss

Wilson in a semi-circle, one little
boy, his eyes closed tightly, de-
At their own request, thel|scribed a cocoanut vividly as
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WNBT INAUGURATES UNUSUAL ART EDUCATION SERIES, SUNDAY, MAY 11TH
"Through The Enchanted Gate" To Be Produced By Station
In Cooperation With Museum Of Modern Art

NEW YORK, May 5 -- A new concept of education by television
will be introduced on Sunday, May 11, (12:30 - 1:00 p.m.), when Sta-
tion WNBT, in cooperation with the Museum of Modern Art, presents for

" the first time, a series on art education for children. Entitled,
"Through The Enchanted Gate," and based on the Museum's famous art
classes, this thirteen week series will feature the most modern teach-
ing techniques and the latest equipment for educational training in-
cluding specially designed desks and work benches for the chlldren.

The series was planned by Victor D'Amico, the Director of
the Museum's Department of Education,and Ted Cott, Vice President of
NBC and General Manager of Statlons WNBC-WNBT, Mr. D!Amico, who will
produce the series, 1s also the Director of the People's Art Center of
the Museum of Modern Art and the author of "Creative Teaching in Art."
He is recognized as one of the most outstanding art educators in the
country and is an authority on training in creative development.

This novel experiment in television programming, designed
for children between the ages of three and ten, will‘give the TV
audience the opportunity to further the creative aptitudes of their
children through the presentation of practical experiments shown

and explained during the program by experts in the art field. 1In
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addition, the viewing audience may join in the program by means of
printed guides which will be distributed to any child or parent on re-
quest., These guides will contain instructions for following all the
activitles shown on the program and, each week, examples of the home
studies sent in will be presented on a telecast and will be the sub-
Ject of a critique and discussion.

This group of programs, the latest in Station WNBT!s con-
tribution to the field of educational television, stems, in part, from
the Museumt!s annual Children's Holiday Carnival, which in the past ten
years has given thousands of children the opportunity to enjoy crea-
tive expression. It is unusual, insofar as the children in the studlo
demonstrate to WNBT!s home audience how they may further their own
creative interests. Also, 1t 1s a project designed, not especilally
for the unusually gifted or talented child, but for any child with the
desire to investigate, experiment and enjoy creative imagination.

Commenting on the series, Mr. D'Amico said: "The object of
this program is to emphasize that all children are creative and that
the art experience should not be limited to the talented only, or to
those who are regarded as having special gifts. It i1s hoped that
children will enjJoy the program and gain in thelr own development, and
also that parents willl realize the importance of good teaching tech-
niques as opposed to those which induce imitation or create competition
among children, We hope, too, that parents will be stimulated to pro-
vide creative activities in the home and to strive for art education
in the schools where 1t 1s neglected or insufficlent.

"This program is a step on the part of the Museum of Modern
Art, in co-operation with WNBT, towards helping to make constructive
use of the time spent by the youthful television audience, Its alm 1is

(More)
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3 - "Through The Enchanted Gate"

to encourage the conversion of passive viewing into creative activity

that will contribute to the healthy growth of children,"

Ted Cott, General Manager of Station WNBT, which recently
completed a survey of the New York Educational system, "Inside Our
Schools," and who has pioneered many of television's public service
programs, commented, "Mr. Nelson A. Rockefeller, in a recent address
to the Committee on Art Education, remarked, 'There has never been a
perlod of greater public participation and interest in the creative
and cultural life of our country.! I agree. And through the medium
of television, we hope that we at WNBT can foster this feeling as an
example of the public and community cervice to which we are dedicated.’

Each week the programs will be filmed vila kinescope and
prints of the series will be made available, on a rental basis, to
art educators, schools and museums throughout the country for their
own educational and training purposes. Request for prints will be
handled by the Museum of Modern Art.

Ben Grauver, himself a student at the Museum, will act as
narrator of the program. Dick Pack will be supervisor of Production

and Jim Elson will direct the programs.
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Excerpts of Remaxks by
Nelson 4, Rockefeller
before the
Comrittee on Art Hdueation,

Mapeun of Modern Art
Saturday, Merch 22, 1952

*Torough youwr work isdividuslly snd eollectively as
members of this Cosaittee, you have brought sbout grest sdvemces
in the field of art education. Hovever, we csa't get cround the
fect that the number of young people and adults «4th vhom you come
in contact directly is relstively smsll when compsred to the vest
population of this nation ss & whole.

"During these pust days of the Conferemce we huve been
maummtu‘unmhwmum
‘Jkinds of idess you stand for could be disseminated on a wide seale,
The things thet you heve strivem for, the crestive and eultural
enrichment of the individusl, must be svellable to all, It is
‘mot the sole right of way partieular group. The obvious snswer is
that we wust find » more effective way to use television, today's
latest snd wost dynsmie mesns of communication,

*There has never beem o period of grester publie parti-
eipetion snd interest in the creative and oulturel life of our

ecountry.
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"You have had & committee working om this subject. The

Huseun of Modern Art hes participsted in more than 95 television
M The Metropoliten smd the Sen Frenciseco Museums of Art have
pub on serisl shows. Meny other museums snd educational groups
tiroughout the coumtry have been setive in the field.

"There are approximstely 16,000,000 television sets in
imericsn homes today -- almost four out of every ten families huve

| & set — and 3t 45 esbioated that by 1955 clmost eight out of
every ten farilies will bave mets,

*However, mot only the educstors and cultursl lesders of
our nation, but medical leaders s well, are deeply concerned sbout
the lack of eultural content in the television programs being seen
in imerican homes todsy.

*Why is this?

*It's a strenge phenomenon. B

"The heart of ths problem n--‘Tﬁ*,mt on one hend
the commercisl producers who know how %0 put on shows with sudience
appesl perbaps have mot been sufficlently aware of the tremendous
lstent public interest in cultural subjects, while on the other

" band, tHose of us 4n the fields of art .nd educsilon heve not as
yet losrned how to use this nev madium effectively to bring to the
Ameriesn people the bast apd feseinating eultural resourees of our
own nation and the world as = vhole,

"This is the grest challenge before us.
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"I should like to put before you n mm;[éi.m;é}‘
Q'_‘:g {ﬂ\vrwh:ldurﬂmmntm_ujto help solve this fmu'gr
We-wert-your fremit resction and your eosPerstion, . 5

"The-Mucedi-fo-conmtderdal the cstablishment of &

television resesreh projeet and lsboretory, Its msjor cbjective
will be the blending of tie knovledje and skills of the yrofessicnd
in art snd education with those in television in order to schieve
productions thet hsve significant educstionsl snd cultural values
as well ss entertainment velue,

*How, here is our pl=n.

"I. REesearch Project

Pirst, we should study whet hes beea dome in

television with the arts. Thls study should be smelytieal to
determine the successes or fallures of such programs,

"II. Lsboratory FProgram

gasw, the Museum leboratory, working with tele-

mmnmnmtmmmm producers snd
seript writers, would build progrems which would use all of the
Museun's departments, such as Lrehitectu s, miﬁ, Peinting snd
Seilpture, Bducstion, snd the Pils, to bring mm.rmm..;
offerings to the publie. This laborstory work would inmclude & |
study of both the psychologicsl snd acsthetic aprrosch to the w-u-.i
ss well as the tectnical.\ Tie sbject would be to sake art s pert of |

|

[

the average person's everydsy living. \

ted

{
|

|

|

8
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*ITT. Publie inelvsis
A mejor pert of the plan would be to kinescope tie

md“i&awﬂuﬂatwﬂﬂmhubah,hohn—
rooms as well ma assembly crograms, im pirents' meetings, in women's
elubs, in social clubs — in short, wherever they would be useful.
Frox these groups we could get = wide snd informed public resmctiom,
go importent in the preparation and yresentztion of the materiel,
¥e slso would make seripts, plens, and other msteriasl availsble to
eduestors throughout the country who sre now doing ploneering work
in art education on televiasion, thus broadening the buse of the
experimentel phese of the work.

"IV, Documentstion

The findings growing out of the three phases of

WWMMMIAMnnnmemeﬁdwﬂMh
others.” ¢

mwpnmtﬂthtnlmmmhvﬂm
ummmumimmmmmuumormm
york? Will you set as o sort of thermometer or evalustor for us?
You bhelped us vhen we produced the teaching portfolios by suggesting
ﬂ:mmmmms»mxmnmmmu
their production. This is something on & smoh larger scale and
ummmmmm.-

~




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

KO H BL5IZE

The Museum of Modern Art Archives, NY

C dure sttt

* SPERCH BEFORE
THE COMMITTEE ON ART TIl')UC.A'I'IOl\I

Saturday, March 22,(1952
e o

It seems hard to believe that ten years have already hone by since the
~ formation sf the Committee on Art Fducation, The Committee has' made a unique
place for itself, It has pained a reputation for the highest standards in
the teaching of art and has obviously attained & position of leadership in
art education both among artists and educators. The Committee has helped to
achieve one of the outstanding aims of the Museum, which is to bring ‘the art
of our-time to the attention of the general public. I can say to you frankly
that from the point of view of the Trustees and Staff of the Museum, our
pﬂmiation with you is one which we vslue highly.
"7 The Museum is deeply grateful to all those who for ten years have made
the Committee a suceess and I would particularly like to name the following
who have given so much of their time during this period:

Charles Cook - Headworker, University Settlement
New Yorks Assistant Chatrman,
h Committee on Art Bducation

it¥s »

The hes - X
gpoducars who Fpow b Robeﬂ Iglehart = Assistant Chairman of the Committeej

RF&?M B enlLL0ies 1s - el l , Chaimn ‘Art Education _
o BEjects, Wails' ' fher kand, hose of v New‘r&rkvnmemty

."

Tove noy iv‘f‘"'?VT‘:;ﬁ Pow
B : . Mﬁy ln«ﬂes - Secretary-Treasurer of the
el o] vy g oW ia, Committee on Art iducation

st © ' Viktor Lowerfeld - Chairman, Division of Art Lducation,
& ) Pennsylvania State Col],e§e

hee wder senshieest o G BHAITZ MVhAIL < Bhate DIFGreFor RS RRSEHE
snd your cueperstiy s s

Tho Messus if 2. nalderd ‘mﬂ M ‘Professor of ﬂ‘%
‘dwr i*ts i il c"oiwa tﬁ .,’ 4.. na

akills of ’,:«r “V Ay .
andd mm Iaw«* wwtmom tonﬁ:uuﬂvwmvrﬁw
’ ag it was only on mwamummﬁemmmumwbe%mw&y.

i

er, with this group or any group in the fiéld of art education, my ex=
ssions of admiration would add little to the feelings which all of us have

ywork individually and collectively as members of this Committee,
ht about great advances in the field of art education., However,
round the fact that the number of young people and adults with vbon
you come in contact directly is relatively small when compared to the vast population
of this nation as a whole,

Recently we have been discussing at the Museum what might be done in this -
country if the kinds of ideas you stand for could be disseminated on a wide scale,
The things that you have striven for; the creative and cultural enrichment of the
individual, must be available to all. It is not the sole right of any particular

. The obvious answer is that we must find a more effective way to use
television, today's latest and must dynamie means of communication.
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ech before the Committee on Art Education, cont.

You have had & committee working on this subject. The Muscum of Modern
Art has participated in more than 95 television shows. The Metropolitan and
the San Francisco Museums of Art have put on serial shows. Many other museums
and educational groups throughout the country have experimented in the field.

There are approximately 16,000,000 television sets in American homes
today--almest four out of every ten families have a sete-and it is estimated
that by 1955 almost eight out of every ten families will have sets,

However, not only the educators and cultural leaders of our nation, but
medical leaders as well, are deeply concerned about the lack of cultural content
in the television programs being seen in American homes today.

Why is this?
It's a strange phenomenon.

The heart of the problem seems to be that on one hand the commercial
producers who know how to put on shows with audience appeal perhaps have not
been sufficiently aware of the tremendous latent public interest in cultural
subjects, while on the other hand, those of us in the fields of art and education
have not as yet learned how to use this new medium effectively to bring to the
American people the vast and fascinating cultural resources of our own nation
and the world as a whole,

This is the great challenge before us,

I should like to put before you a program the Museum of Modern Art now
has under consideration to help sove this impasse. We want your frank reaction
and your cooperation,

The Museum is considering the establishment of a
yd—-]nhau.m:%l Its major objective will be the blending of the knowledge and
skills of the blending of the knowledge and skills of the professionals in art
and education with those in television in order to achieve productions that have
significant educational and cultural values as well as entertainment valuve,
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PLAYGROUND DESIGN FOR THE UN
Designed by Isamu Noguchi and Julian
Whittlesey.

Young People's Gallery
Museum of Modern Art, 11 West 53 Street
Marech 2} - April 27, 1952
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* PLAYGROUND DESIGN FOR THE UN

Designed by Isamu Noguchi and Julian
Whittlesey.

Young People's Gallery
Museum of Modern Art, 11 West 53 Street
March 2l - April 27, 1952

|
‘h




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.Folder:

The Museum of Modern Art Archives, NY

Collection:

KO

N2




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

: 7Céii!ction:

_Series.Folder:

KoH

128

Duigmdby Isamu Noguchi and Julian
Whittlesey.,

Young People's Gallery
Museum of Modern Art, 11 West 53 Street
March 2L - April 27, 1952
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{; PLAYGROUND DESIGN FOR THE UN

‘?‘ Designed by Isamu Noguchi and Julian
Whittlesey.

Young People's Gallery
Museum of Modern Art, 11 West 53 Street
March 2L - April 27, 1952
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GROUND DESIGN FOR THE UN

‘ ﬁaby Isamu Noguchi and J
- Whittlesey. sny

- Young People's Gallery
: Museum of Modern Art, 11 West 53 Street
- March 2L - April 27, 1952






