CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.
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Nelson:
This was interrupted at the office so
I finished it by h=nd.
Herry

Rio de Jeneiro,
July 7, 1950.

Rei rtatl £ Objle .

Objects of nrt (defined in the Brazilisn Customs regulations as
"painting, sculpture, and similsr objects") mey only be imported
if a previous import license has been obtained.

If no foreign excheange is required, the import license probably
will be granted. If exchange is required, the license probably
will not be grented, slthough exceptions mey sometimes be made.

Assuming thet the license is obtzined, then if the object of art
is imported in the name of a person or s company, import duty

muet be paid. This duty is 33% ad valorem, meaning 33% of the
value of the object stuted on the consular invoice and commerecial
invoice. If the Customs House hss eny resson to doubt the declared
value, it may demend proof of it.

If a Museum or School of Fine Arts is the importer, intending to
uege the objeet for exhibition in its collection, exemption from
duty may be granted, although the Customs House must decide

each cnse. The Escols Nacional de Belas Artes must present a
certificate attesting that the object is for thet purpose.

The object would be sent in name of the museum or art school.

If an individuel wishes to donate en art object, it can be
arrenged for the president of Brazil to send a message to Con-
gress to make a specinl lew to exempt that objeet from duty.
Delays are ususl, and Congrees tends to resist duty exemption
laws, but in all probability it would go through.

Antiques probably would be considered art objects, if so
described, but it is wise to consult in advance in case of

doubt.

Art imports for sn individusl's private collection probably will
not be licensed (because probebly exchange would be needed).

And if licensed, they probesbly would psy full duty. The question
arises whether the Museum of Modern Art in Rio and the two

8§, Paulo museums are private or public; each one probsbly can
clarify ite own stending and its own experience of imports, as
the cese arises.
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If IBEC itself is ever again the importer of sn art object,
it would be wise to have a letter from NR to the Export-
Import Dept. of the Bank of Brazil, explaining the shipment,

end to have that letter registered at the Brazilian Consulste
in N. Y.

Harry bagley 7/7/50

Attached page of officiul gazette shows recent law exempting
from duty an organ for & church; not exactly an art object,
but a parsllel situstion.

He
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THE MUSEUM OF MODERN ART

Date October 10, 1950

Agreement between
Re: Museu de Arte Moderna

Mr. Rockefeller
and MOMA

Rene d'Harnoncourt

Dear Nelson:
Here is the draft of the general agreement, a copy of
which I am sending today to Mr, Matarazzo.
Francis McIlhenny and I are now working on the specific
documents that will go with the agreement. They are:
1. Specific agreement on distribution of publica-
tions and reproductions; loan and purchase of
exhibitions; designation as representative for
membership solicitation
2. Specific agreement on purchases or loans of
fidms
Francis will work on this during the week and if you
have any suggestions at this point, please ecall him,
We are planning to have everything ready to show to Mr,
Matarazzo on Monday afternoon.
A copy of the material will be in your office by Monday

noon.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
The Museum of Modern Art Archives, NY [5) D+

1529

ACREEMENT

between

THE MUSEU DE ARTE MODERNA OF SAO PAULO and

HE MUSEUM OF MODERN ART OF NEW YORK

Inhe Musen de Arte Moderna of Szao Panlo and The
Masenm of Modern Art of New York have today entered
into an agreement of ccoperation and mutuwel assist-
ance in order to stimmlate and further the flow of
enltural interchanpe between the twe countries in
the field of art, Deing, by charter and in purpose,
edncational Institutions, the two mizeums bellere in
the essentinl sirmificence of the erts as a2 means of
enriching the 1ife of the commmnity and as an impore
tant factor in the development of mutual respect and
understanding between nstions. In a world which is
inereasingly becoming aware of the extent in which
the material welfare of the people depends .on- coop-
eration in the sphere of economics and polities, it
is mest immortant that these efforts be accompanied
by an exchange in the field of cultural endeavors,

In order to realize this aim and to serve the
publie and the cultural institutions of their res-
pective countries, the two museums apgree to collabe
orate with each other as set forth hereafter;
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By furnishing exhibitions to each other in
the field of the contemporary arts

By furnishing films to each other for art-
istic and educational purposes

By peting as representatives of each other
for the distribution of publications and
reproauctions

2v acting as representatives of each other
in the obtaining of memberships

TN WITNESS WHYHEOF, ihe imseu de Arie lodema,
Sao Paulo, Srazil, and the Museum oi Modern Art, )
New York, have caused this agresment to be executed
this 19th day of October, 1950,

THE MUSik. - D, ARTE  MCDERNA

By

President

THE MJSEUM OF MODERN ART

By,

President
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SPECIFIC AGREEBNENT
on
PUBLICATIONS AND REZPRODUCTIONS, on LOAN AND PURCHASE
OF RXHIEITIONS, and on DESIGNATION AS AGENT FOR MEM-

i
e
ngi

g9
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of Modera hereby further

Museu de Arte Moderma, Sio Paule, ‘
the exhibitions listed in Schedule 4 attached, for
priee or rental and under the conditions in-
therein, subject to changes of cost of
wages and other expenses over which the
ra Art has no contrel, such as insurance rates ete,

mmwmanumrmmmm
le&dmotﬁohmduuuhuqhothrhmw

SEEES
5555 E?

self responsible for the collection of membership fees
and the Museu de Arte Moderna will be given a discount
of 10 percent on all such memberships,
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Payments by the Museu de Arte Moderna for purchase of
publications and reproductions, for exhibitions purchased or
rented, and remittances for all memberships obtained, under
the above three paragraphs of this agreement, shall in all
cases be made in United States dellars upon the 3t of

_the material by the Museu de Arte Moderna or its or
at the time of the signing of the membership application,
In no ingtance shall the Museum of Modern Art be liabls for

shipping charges on such material,
IN WITNESS WHEREQF, The Museum of Modern Art, New York,

~_and the Museu de Arte Moderna, Sio Paule, have causedthis
agreenment, to be duly exscuted this day of October,1950,
THE MUSEU DE ARTE MODERNA

By,

President

PR

mmmorm;fp

By

President
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TI# FROM INDIVIDUALS - Permission cen probably be ,m.,"ii :

RHYTHMUS $ 2.2
SYMPHONIE DIAGONALE o

A 17.57

ETOILE DE MER 15.52

LE CHLEN A4DALOU 21.24

17.06

85.21

103.54

FROU GLE'S 11‘:'10':
RESCUED FROM 4N EA NEST , .

THE BIATH OF A BATION 172.91

BROKEN BLOS3UMS 90.90

INTOLERANCE 169.42

.. THE GREAT TRAIN ROBBERY 1%13
- _TAE PRESHMAN 1&-

THE LAST OF THE LINE 6.57
CIVILIZATION es.

'ﬂ:" n:"
7.78
19404

i

¢

o
§

e
i

E
3
g

FILMS FROM COMMERCIAL COMPANIES - Permission may not be obtaimable.

McCary -  DUCK S0UP
Von Stroheim - GREED

- FOOLISH WIVES
MOVIETONE 1927, Ceorge Bernard Shaw
Disney - STEAMBOAT WILLIE
ALL QUIET ON THE WESTERN FRONT -
Keston - THE GENERAL
THE BIG PARADE -
THE COVERED WAGON -

UNDEEWORLD -
THE CAT AND THE CANARY -
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FILMS FROM COMMERCIAL COMPANIES - Cont'd.

SUNRISE -

HALLELUJAR -

Five Sennett Comedies ichlp-u-‘ -
Pour Essanay Comedies (Chaplin) -
THE NAVIGATOR -

Newnan's LAUGH-O-GRANS -

MAD DOG -

FILME WHICH ARE UNDER CONTROL OF ALIFN PROPERTY CUSTODLAN

THE GOLEM 8 7.6

THE CABINET OF LR. CALIGAR(
METROPOLIS

THE LAST LAUGH

DESTINY

VARTETY

BERLIN: THE SYMPHONY OF A GREAT C1TY
THE LOVES OF JEANNE REY
MAEDCHEN IN UNIFORM

e

GERMAN PROPACANDA FILMS
ANIMATED PAINTINGS

CARMEN

POTEMKIN
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SPECIFIC AGREEMENT

» the Museu de Arte Moderna, Sio Paule,
he Musswm of Modemn Art, New York, have
day inteo a ,

permission, and when requested, 1t will furanish a 1
print of said film to the Museu de Arte Moderma at L
price listed on said Schedule I.

The Museu de Arte Moderma, Sde Paule, agrees to
pay the Museum of Modern Art in United States dollars
for each such print, vhere permission is obtained, the
price set forth in Sehedule I, plus all shipping charges.

The Museu de Arte Moderna, Sio Paule, further agrees
thtitmlhummhuum’dnh“
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conditions and restrictions that bind the Museum of
Fila Lidrary in the use, exhidition and circulation
» and any other conditions the owners of the rights to
such film may impose. In gensral such conditions and Po-

strictions include the following, but are not necessarily
ted thereto: E |

THAT duplicates will mot be made and that addl:
unhmnumnunan«n‘nuhum,ﬁ
will obtain peraission if neceasary.

THAT the use, exhibitdon and olroulation of such
be linited to non-comsarcisl and educational rurposes,
nioelen charges to individual performences shmll not be permit
and that reports of the uwse to whioch a fila 1s put

mitted promptly where required. ¥

The Museu de Arte Moderns, Sdo Fauvlo, further
demnify the Museum of Modern Art, New York, in the
sult brought against the Musoun of Modern Art by
use, sxbibition or clrmulation of any print delivered

IN VITRESS WHERSOF, the Museus of Wodern Art, New y and
the Museu de Arte NModerma, 3ae Paulo, Brasil, have cavsed this
sgreemeat to be executed thia day of Dateber, 1990, '
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Tﬁduction

The Museu de Arte Moderna st 1e Museum of Modern Art auhourd'hui

ont signé un contrat qui a comme but la cooperation mutuelle des

- - e wals Teca Ta lhuoarm

THE MUSEUM OF MODERN ART

Date October 16, 1950

SAQC PAULO Museu
Mr, Rockef=ller Re: agresment

Rene d'Harnoncourt

Dear Nelson:

Here are the two specific apreements, one covering the films,
the other publications, reproductions, eshibitions and member-
ship.

Mr. Matarazzo will be at my office at three when Francis and

I hope to discuss the final arrangements with him, In accordance
with our conversation, I shall as-ume that you approve of the

two specific agreements if I do not hear from you by threes o'clock.

Faithfully yours,
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Traduction

The Museu de Arte Moderna et le Museum of Modern Art auhourd' hui
ont signé wun contrat qul a comme but la cooperation mutuelle des
deux musées dans plusieurs phases de leur activitées.Donc le Museum
of Modern Art designe le Museu de irte Moderna comme agent distribu-
teur de ses publications at reproductions dans la Brésil. Le Museum

of Msdsrn Art donnera une escomste de 40 pour cent.

Le Mussum of Modern Art en outre a'engage de fournir le Museu de

Arte Moderna lss exhibitions indiqués dans la liaste ci-Jointe aux
prix de vente ou de location et sous les conditions contenus.

Le Museum of Modern Art nomme le Museu de Arte Moderna son réprésentant
pour obtenir des socistalres du Museun of Modern Art. . Le Museu de
Arte Moderna sersit responsabls pour les paiements de ces abonnements
sous escompte de pour cent.

Patements par le Museu de Arte Moderna des achits des publications

et répreductions, des expositlons &chetas ou louds et pour les
abonnements seraient remis en dollars des Etats Unis au recu des
matériaux par le Musen de Arte Hoderna ou son agent ou an mement

de 1'abonriement. Le Mussum of Modern Art d'aillsurs pe serait pas

responsable pour n'importe quel frais.
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Traduction

Le Museu de Arte Moderna, Sao Paulo, Brasil, et le Museum of Modern
Art, New York, ont signé aujourd'hui un contrat géneral qui a comme
but la coopération mutuelle et comme 1'etablissment 4'une Cimemateque
par le Musen de Arte Moderna est considerée d'une grande importance
pour dchever les But des deux musées, surtout au sujet A'une échange
enlturealle entre les deux pays,

L= Museum of Modern Art Film Library va faire les efforts les plus
afficaces A'obtenir la permission de csux & qui appartiennent les
droits aux films qul paraissent dans la liste ci-joint pour le

Musen de Arte Moderna de faira vusags 4s, et i= mettrs en cireula-

tion les coples de ces films., Lorsque les Museum of Modern Art Film
Library obtisnt cette pesrmission, on fournira une cople de 16mm de tel
£i1lm au Museu de Arte Moderna au prix indiqué dans la liste ci-jointe,
Le Museu de Arte Maderna, Sao Paulo, s'esngage de payer le Mussum of
Modern Art =n dollare Aas Btats Unis pour chague copie fournis au prix
indiqué dans la liste ci-jointe, frais en sus,

Is Museu de Arte Meoderna de plus s8'engage solonnellement de faire usage
de ass copies sous les conditions et restrictions dont le Museum of
Modsrn Art est sujet, et telles autres conditions que les propriétaires
dss drolts aux films psuvent préserire. En general les conditions et
restriction: duivantes sent compris, mais ce ns sont pas nécessairement
toutes les conditions.

Copies ne seront pas faites par le Musev de Arte Moderna mais toutes
copiss seront obtenues du Mussum of Modern Art Film Library, qui eb-

tiendra la permission nécessairs,
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Traduction

L'usage, 1'exhibition et la mise en circulation dss ¢ilms serafent
limités avx bute non-commercislles et educationnels, Billets Aventrée
ne seront pa: vendus pour des séances individuelles. Une compte de
1'usage dont.on a fait d'un film quelquonque serait sxpéiier avee
promptitude quand les propridteres des droits 1'exigent.

la Museu de Arte Mcderma en outre stenrage dfindemniser le Huéei;;- of

Modern Art par. la suite d'un usage, exhibition ou mise en circulation

quelconque d'un film, fournie au Museu de Arite Modernd sous ce contrat,
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Traduction

Le Museu de Arte Moderna, Sao Paulo, Prasil, et le Museum of Modern

Art, New York, ont signé aujourd‘hui un contrat géneral qui a comme

but 1a coopération mutuslls;et eemad 1'etablissnent d'une Cinematdque

par le Museu de Arte Moderna est. considerée d'une grande importance
pour &chevar lss but des deux musées, surtout au sujst d'un- échange
enlturelle entrs les deux pays,

Le Museum of Modern Art Film Library va faire les efforts les plus
efficaces A'obtenir 1a permission de ceux 3 qui appartiennent les
droits aux films qui parsisaent dens la liste ei-jointypour le

Museu de Arte Moderna de faire usage de, =t de metire en circula—-

tion les copies de ces films, Lorsque 1s Museum of Modern Art Film
Library obtient cette permission, on “ournira une copie de l6mm de tel
£i1m au Museu de Arie Moderna au prix indiqué dans la liste ci-jointe.
Le Museu de Arte Moderna, Sao Paulo, s'engage de payer le Museum of
Modern Art en dollars des Etats Unis pour chaque copie fournis au prix
indiqué dans la liste ci-jointe, frais en sus.

Le Museu de Arte Moderna de plus s'engage solonnellement de faire usage
de ces copies sous les conditions et restrictions dont le Museum of
Modern Art est suiet, et telles autres conditions oue les propriétaires
des droits aux films peuvent préscrire. En general les conditions ot
restrictions guivanted sent compris, mais ce ne sont pas nécessairement
toutes les conditions.

Copies ne seront pas faites par le Mussu de Arte Moderna mais toutes
copi=s geront obtenues du Museum of Modern Art Film Library, qui ob-

tiendra la permission nécessaire,
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Traduction

The Museu de Arte Moderna et le Museum of Modern Art auhourd'hui

ont signé uh contrat qui a comme tut 1a cooperation mutuelle des
deux musées dans plusieurs phases de leur activitées.Donc ls Museum
of Modern Art designe le Museu de Arts Moderna comme agent distribu-
teur ds ses publications et rsproductiona dans le Brésil., Le Museum
of Modern Art domnera une escomte de 40 pour cent.

Ls Mus=um of Modern Art en outre a'sngage de fournir le Museu de
Arte Moderna les exhibitions indiqués dans la 1iste ci-jointe aux
prix de vente ou de location et sous les conditions contenmus.

Le Museum of Modern Art nomme le Museu de Arte Moderna son réprésantant
pour obtenir des socistaires du Museum of Modern Art, Le Museu de
Arte Moderna serait responsable pour les paiements de ces abonnements
sous escompte de pour cent.

Palements par le Museu de Arte Moderna des achits des publications

et réproductions, des expositions dchetds ou loués et pour les
abonnements seraient remis en dollars des Etats Unis au recu des
matériaux par le Museu de Arte Moderna ou son agent ou au memsnt

de 1'abonnement. Le Museum of Modern Art d'ailleurs ne serait pas

regponsable pour n'importe guels frais.
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Trgduction

, L'usape, 1'exhibition et la mise en circulation des films seraient
Ilimitéa aux buts non-commercielles et educationnels, Billets d'sntrée
ne geront pas vendus pour des séances individuelles, Une compte de
1'usage dont on a falt d'un film quelquonque serait expédier avec
promptitude quand les propristeres des droits 1'exigent.

Le Museu de Arte Moderna en outre s'eangage dfindemniser le Museum of
Modern Art par la suite d'un usage, exhibition ou mise en circulation

quelconque d'un film, fournie au Museu de Arte Moderna sous ce contrat.
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Dear Yolsnds snd Franciscot

Tt was such & plessure to see you both agein while we
were in SZo Paulo. I'm only sorry our stay was so short end that
we didn't have longer to talk.

Sinee returning, I have hud discussions si the fuseum
here snd we are anxious to go forward with & plan of cooperation
with you. Before going into this, perheps I hed better say &
word about my conversetions in Rio.

The afternoon we arrived Mary end I went to en
of & show in the galleries of the Huseun of Hodern Mr.
Maye wes there and he introduced us to Mr. Hugo CGouthier who
said had just been appointed Executive Director of the Museum
¥r. Gestro Bayae said he was le ;
therefore would not be atle to ¢ to me about plans for coopera-
tion but esked that I discuse them with lr. Gouthier, which I did
the next dey. Mr. Gouthier was very enthusiastic, spoke of his
great admiration for both of you and stated that the Museum of Rio
would like to fit into wpmnwrkdcutﬁthmferm
Museum in SZo Paulo. He stated that the Foreign Office wes most
enxious to cooperate om problems of shipment snd imports of meterisls.
fHe further stated that Nrs. Psulo Bittencourt was ebout to become
Vice President of the Museum and thet he wae very hopeful of building
up the membership and putting new life into its sctivities.

versation.

ag she telked to you om the

of view. As I said to her, frankly we in the Museum of Modern Art
_4n Hew York must work with whoever is in charge of the work of the -
" guseum in Rio. I have great respsct for her judgement end if Maris

csn be i{nstrumental in bringing in & more active group, nothing

would please mé mOré. But naturally I cemnot take sides in eny

situstion of this kind.

Hr. and Nrs. Francisco Matarazzo Sobrinho
Mudeu de Arte Moderna

Ceixa Postal 2387

8o Paulo, Brezil
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However, as r. Gouthier wes resdy to follow emy plem vhich
wae worked out between your Museum in Sfo Puulo and ours in Sew York,
perhaps we osn go aheed snd work out the plan and thea by the tlme we
heve everything set between us, the difference of opinions in Rio &8
to the direction of tie luseum will have been worked outs

Now, &8 to the suggestioms made in your letter.

1. Films

There is no problem as to the Museu de irte Moderna of
S8o: Poulo acting &s our agent, a5 it 1s the Breziliun member of the
Internationsl Federation of Film Archives, and the Museum of Moderm
Art in New York is the North fmericsn members If you will let us
know which films you wsnt, end whether 16 mm or 35 mm, we will ask
permission from the owners of the films to supply yow with copies
of the tilms st print cost. (Thie will run to spproximately $30
per reel for 35 mm sound snd approximetely §10.50 per reel for

16 mm soundj slightly less in each case for silenmta)

2. Publications

¥e shell bs very happy to work out en arrangement with you
whereby you czn get & 40 discount on our books and color prints.
The detalls for the bausis of m-aarmtmm;paparad

in the Museum.

3. Exhibitions

It would appeer thet 1t is almost impoesible to try snd
gsend our regular traveling exhibitions to Brazil becsuse of the time
element, Howéver, there are a number of possibilities:

We could prepere lerge exhibitions for you from time to
time from works in the Museum's Collection end other publie znd
privete collections in this country.

When one of the regular traveling shows has completed its
tour of the United 8tates, it might then be sent to Brexzil om losm,
and those not containing originel works of art could be sold outright
to you for use as traveling shows to other museums in South Ameriecs,

ALl photogrephy, erchitecture, etc,, exhibitions which are
composed largely of photographic enlargements could be nade in

duplicete.
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4. Bi Exhibit

Te will be gled to cooperate with you oh this for the
coming show next March and, if possible, arrasnge to have our
Director, Rene d'Harnoncourt, come down for the opening.

5. I telked with President Dutra about the problem of
importing art. He hed not received your letter but said he would
give us his cooperstion. My impression is that we will be able
to make progress slowly in solving the present difficulties. How-
ever, it seems to me thet we should go shead snyhow and that out
of the experience of the difficulties,we will encounier, we can
more effectively represent the probless snd the nmed for modifica-
tions to the government.

6. It might be that an over-all agreement for a plan
of cooperation between our two museums would be & useful thing.
Tt could be the bzsls of a public announcement &nd it might help
us with our respective governments and also in getting help from
airplane and steamship companies. Perhaps you'd let me have your
resction to this idee end in the meantime I'll get something
drewn up to send you.

If you have any informstion on the situstion in'Rio,
would you let me kmow —- &lso, what you think I should do.

Agein meny thenks for your kindness while we were in
SZo Paulo. With very best wishes to you both,

Sincerely,

NELSON A.ROG

Nelson A. Rockefeller
President

(EFELLER JUL 271990

NAR:SC:fm
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CAIXA POSTAL 2387 SAO PAULO BRASIL

30 septembre 1948

M. Nelson Rockefeller
Museum of Modern Art
New-York

Cher Monsieur Nelson Rockefeller,

Lors de votre passage, & S&o-Paulo, par les locaux que

M. Prancisco Matarazzo Sobrinho a mis provisoirement & la
disposition du Museu de Arte Moderna qu'il préside, nous
avons eu l'occasion de vous montrer quelques toiles du
peintre "naif® brésilien José Antonio da Silva,

En réponse & notre proposition de faire au Museum of
Modern Art de New-York une exposition de cet grtiste,

vous aviez demandé guelgues photos de ses oeuvres, Vemillez
bien les trouver ci-jointes., Je les a2i prises, pour la
plupart, & Rio Preto, petite ville de l'intérieur du Bré-
sil, ol habite da Silva, avec sa femme et ses cing enfants,
dans une maison plus que modeste, ainsi que vous pouvez
vous en spercevoir sur nos documents. C'est 14, d'ailleurs,
gqu'il peint, sur une table minuscule, dans un coin, distrait
constamment par les membres de sa famille, ses poules et
ses chats, tous plus maigres les uns que les autres, se
nourissant de riz et de feves,

De Silva a fait un peu tous les métiers: gardien de trou-
peaux, contrfleur des produits dans une ferme, d'autres en-—
core sur lesquels nous sommes mal informés, et, pour finir,
veilleur de nuit dans un h8tel de RioPreto. Il exergait cette
dernidre profession quand, au cours d'une exposition collec-
tive & RioPreto, parmi les pompiers effroyables de 1'endroit,
41 fut découvert, en décembre 1946, par Sergio Milliet et
Lourival Gomes Machado, deux critiques d'art de S&o-Paulo.

Da Silva, & ce moment, peignait depuis quelques mois & peine,
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M. Nelson Rockefeller 30/9/48
New-=York 2

En mai 1948 la gelerie Domus, de S3o-Paulo, lui organisa
une exposition particulidre. Tout fut vendu, & des prix,
il est vrai, fort bas. Mais on craignait que da Silva ne
psrgit se frafcheur d'inspiration du fait de son géjour

3 S@o-Paulo, pendant 1'exposition, - il n'était jamais
sorti de sa région - et du contact avec des peintures an-
ciennes et modernes, que l'on peut voir ici. Heureusement,
il n'en a rien &té.

J'ai vu. dimenche dernier, les dernidres oeuvres de da
Silva. Elles ont gagné en vivacité du coloris, sans rien
perdre de leur délicatesse, de leur saveur, de leur "nafve"
transposition des spectacles campagnards qu'elles répré-
gentent. Ces spectacles, da Silva les retrace de mémoire.

Ce sont des souvenirs, Da Silva ne peint pas d'apres nature.

En plus de leurs qualités purement picturales, les oeuvres
de da Silva présentent donc un intérét folklorique trés
certain, et trés curieux.

Et puis, il y &, dans la moindre de ses productions, une
intensité de conviction, une volonté de s'exprimer sans
honte et complétement, qui sont vraiment trés frappantes,
tres attachantes.

Personnellement, je crois qu'une telle oeuvre peut étre pré-
sentée aux amateurs les plus exigents et les plus avertis,
avee les plus grandes chances d'étre appréciée pour le bon
motif.

Cher Monsieur Nelson Rockefeller, je suis trés heureux 4
avoir pu faire votre connaissance, j'éspere avoir l'occasion
de vous rencontrer & nouveau et vous prie de croire & mes

trds vifs sentiments de sympathie.

Léon Dégand

Directeur
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In November 1950 the Museu de Arte Moderna in Sao Paulo and the Museum of Modern

Art in New York made an agreement to assist and to cooperate with each other in

order to further international exchange in the arts. The "Museum of Modern Art"
welcomes the opportunity offered by the first Eiennale of ik Sao Paulo to partici-
pate in the realization of this agreement,

At the request of the :Preaident of the Bienale our Museum, with the assistance of

a jury of experts/ has selected a group of outstanding works in the fields of painting,
sculpture and the graphic arts from the United States to be sent to the exhibition.
In making their selections the juries attempted to represent as many as possible of
the diverse art movements now existing in the United States and to choose artists

AT Lpee e
/

who are aclmowled.ged leaders in their fields. Ma.rv nri;iﬂts of eqﬁ:il(. interest S ‘
:j:‘ufd <mt. ‘ne includsd in tna Huaemu's group fovr reasons of a'pwe tnd‘-‘-ezpenu :
mmmm !mdrev C. Ritchie, Director of the Department of
Painting and Sculpture of the Museum of Modern Art, organized and acted as chairman
for two committees for the selection of the works, The Committee for Painting and
Sculpture convssiat:’ui~l of Robert Beverly Hale, Associate Curator of American Art,
Metropolitan Museum of Art; Zloyd Goodrich, Associate Director of the Whitney Museum
of American Art; John I. H. Baur, Curator of Paintings and Seulpture of the
Brooklyn Museum; and Dorothy C. Miller, Curator of the Museum Collections, Museum
of Modern mﬂ.{;.ha Committee for graphic arts consit'b;:g of Carl Zigrosser,
Curator of Prints, Philadelphia Museum of Art; Hyatt Mayer, Curator of Prints,
Metropolitan Museum of Art; Una Johnson, Curator of Prints and Drawings, Brooklyn
Museum; and Dorothy Lytle, Custodian of the Print Room, Museum of Modern Art.
fwrexehxzaxe Painters are represented by one to three worka_,_,-‘depending on sizej
sculptors by one work; and printmakers by three. Where more than one work is included
for an artist the juries have tried to choose pieces which illustrate the develepment
and variety of the artist's style, In Ceneral works included have been completed
during the last decade, but in a few case older works had to be used. 'Bnidﬂ_mu
artists the jury has included a number born in other countries whe have made t.mr

homes in the United States or who have done a considerable part of their work
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Mre. J. T. Habueo
Hotel Barelay
111 East 48 Strest
New York City

AHB/ob

Mrs, J, 7. Habuce
February 16, 1949

Cordially,
g/Alfred H, Barr, Jr.
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