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To: Board of Trustees Re:—!wpvrt—m—tﬂp-m‘
From:
M* Reme d'Hsrnoncourt frerierPee, 2771844 —to darch

25, 1735

The purpose of my recent trip to Latin Ameriea, approved s
the Foard on Trustees at the meeting of the Executive Ci it-
tee on September 20, 1944, was to initiate a meubership cam-
paign there and to survey the fleld for the g ;
reproductions, the holding of traveling exhibitions, the
@stablishing of a eircuit for motion pictures for the film
1library and other services.

The eities visited on this trip were the followings Mexico
City, Mexieo; Lima, Peruj S.ntisgo, Chile; Buenos Adres,
ar del Plata, Rosario, gmtin:{ Rio de Janeiro, ggr‘?lﬁo,
Eelem, Brazil; Port-su-Prince, Haiti, g o

The enthusiastiec reception I recaived as a rlprnimg;n‘__‘;‘; ;

of the Museum everyshore I went fsr exceeded my expectations

and there is no juestion that the Museum is considered by
all progras-ive intelleetuals of Lutin Ameriea as the le
institution of the homisphere. The desire to bocome & member

snd to participate im the activities of the Museum was mapifested
to me in every country and the letters I have received sinee

my return besr out the sincerity of thes2 protestations, , Brchasntia

In four eities I was able to make arrangements for a setup
thut will serve as a membership center, This “unetion was
taken over in [uenos Aires by the Gallery Comte, dedieated to
the showing of contemporary art and o by Ignazio Pirovano,
a prominent member of the intellectual and social set and
dirsetor of the Euseo de Arte Decorstive, In W
the Brasilian Institute of Architecture, heade aulo de
Almeida Camargo, has offered ite services, In 3 the
book store o 8r. Mesquita, a meeting-place of artists and
architects and society people, has accepted the responsibvility
+to set a3 our membership :gont, and in Lima, Peru, Sp, Nicolas
de kiendiburu, a priv.te individual very much intercsted in
aptistie sctivities, «ill assist in our membership campaign
there,

The situation in Mexleo i someshat complex hecause the ideal
ageney for our pu poses, the Gallery of Mexiean Art, is owned
in part by Alberto Miarachl who sells the publiesntions of the
Museum at such high profits that he ¢ nnot be expeeted to favor
the establishment of a large membership there to be supplied
with books at a much lower priee than charged in his store, I




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: [ Series.Folder:

R&\"\ ]]'_'.13

The Museum of Modern Art Archives, NY

believe, however, that it will be possible to carri on &
membership ¢:mpaign in Mexico from New York since dexieo
is oeccasionally being visited by people connected with the
Museum and since the difficulties of remitting money to
New York which make membership centers imperative in other
countries, do not exlst in Kexleo.

In the four sbove-named cities 1 have been nble to securs
the help of members of the local Coordinating Committees
which are compoged of Americsn business men well

in their communities, These meén have been kind o h *o con-
sult with the loesl suthorities on money fransfer %o
countries and to secure for us the promise that g«m-:t
mits will be granted whiech will permit our eents E
‘the membership ees to us. L84 [vRs an '

rad Yank

‘After long consultations with both the loenl leaders of
vadous cities and Americsn business advisors, I came
conclusion that the membership cawpaign should not s

fore June since the season opens in South Ameries at

time and since steps taken =2t once would therafore be
effective., The agreement with esch of thése membership
ters follows the outline submit to Mr. Clark and
tefore my depsrture. In asco with this agre:
Museun is to sllow a comiission of 25§ om =1l membership -
The Museum i zlso to bill the centers for all purchuses
books and reproductions that do not come f» ith membershi
at the dealers' discount, The genters, in tm;:l lg.uﬁ.

the members at the Membership discount and retaln dirference,
If members should wish to order books or reproductions direct-
1y, no bonus shall be paid to ths ‘centers, ol

The Museum is to supply the eenters which have not !r-"uhu
samples of our reproductions with a representative line for
display and promotion purposes. ' i

y -

»

: The mejority of thc bookstores visited were very emthusiastie
about the Museum's publiecations “nd about s Yepredudtions. The

% general complaint wu: that o many of them ars out of t,.‘o
that only @ sm*ll part of theilr opders eun be filled, v:' :
of course true that a similar condition exists in the entire
putlishing business, but I ‘m under the impression that ety B
should, in our correspondencs, explain the situstion in
detsil. I have seon correspondence from British and movre »
cently from French sources and have beon mmazed by &‘w

Predrigg iy

g -
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made to gain the roodwill of the South-Americsn mariket. T °
feel sure that special care inm our business contacts will
widen our permanent msrket for puklications and reproduce
tions considerably.

Almost every muscum and every group of artists seemed most
anxious to be included in our traveling exhibitions .:nmt;.
The meajority of them have so far taken 1t for pra  that
such services g xgora;:ntchapomorﬁ MV; .zhno_rm__ re 8Xe
eeted to get them free arge. X _
gonm, I‘hm& that sn explanation of ths specifie %
the Museum whieh makes our activities contingemt on our ¢ _
was well received and in the larger places I was W“ﬂ"
means could be secured to pay ths necessary fees. Atwi migh

reresoive

In Brasfl, Argentina and dexico privat  organizations ard row

being formed eapsble of raising funds
desire for a specific type of exhititionm, An 1
Department of Fime Arta at the Univergity hss f
be used for this purpose. Simce all thess ¢

3 omm‘um;tm ! _
of course always the possibility of spo A o
ment grants., In theée smaller countries, tim
bedng, thers is little hope for a sell-supporting p T _”og
wny lem, b g ) ST q

¢ 48 & Teal
¢ Y

o ¥

12 4% LR =

There is more interest in the services of the Film 1ibrary

than in any other service that the duseus can offer. The

progrsm sent to Argentina several months agd was seon by

everyone there and very widely discussed, Unfortunately,

very few people who saw the films remembered that they were

gent by the Museusm. The fact that the Huseun's name

on the films themselves doec not seem to be sufficient to

impress the publie. Odnce eensorship difficulties make a
eireulating program impossible until after the end of the

war, I did not attempt to discuss the matter in detail. 1In
g.o'pguj_o, however, a group of intellectuals made me the following
unsolicited proposal that iniiceates the type of arrangements

that could be made when the eirculatiom of films becomes feasible.
This group proposed the organization of a motion picture so- .
clety of one hundred mezbers who would pay 71000 each annually,

The society would facilitate the use of the motion pieture ap-
aratus at the Public Library and stage several performances of

:aeh program resching Sao Paulo, the first one to be reserved
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for members only, while the second and third would be offered
free by the members to e tnterected publfe, This arronge-
ment would muke 1t possible o avoid eritiefsm sinee the pro-
Jeet would be completely non-commercdal.

I delieve to be Justifiec in s ying that South Ameriesn offers
gaat opportunities both for meubershlip promotion snd for

tension of Museum services on self-surporting basis, To
take advantage of these opportunities, however, it {s essen-
7 tisl that the Museum establish a setup which will M the
eontinuity of contaets with 511 the individuals and :’:niu
7 invelved in the South lmerienn market, In order to do“this,
the Museum must secure the services of a persom who ean speak
and write fluent Spanish and who i3 eompletely at with
business terminology, This per=on must also be agressive
- enough to push promotion by ecorrespondence and to supply the
Latin American centers with promotion ideas and material.
© Bimee 1t 4s almost fmpossitle to find anyone who 1¥ able to
handle Portuguese as well as Bpanish, it will !Frqbapl be
necessary to obtuin also the part-—time service of ne
to take eare of the Portuguese correspondence, I
- Posil meets with the approval of the Trustees, I
glad to sutmit names of such persons im the im

b The groundwork for this promotion should be latid e
“mext two months so that we will bho ‘aﬁl{‘t&ﬁﬁ iw
the opening of the season in June, :
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Memorandum on & proposed plan for the study and
bromotion of the netive arts and orafts of the
two Americas.

i

The importance of nstive arts and crafte in the inter-Americsn pieture
has been both underrated and exaggerated. By some of those olouly connected
with the Field they have been considered as the only worthwhile expression of
American ereative genius while most of those unfemiliar with the subject have
dismissed them as belonging to the past or es menifestations of a primitive
race without significence in s modern world, P "

The truth is that the importance of the indigemous arts of the two
Americas varies from country to country, Their present status, their tra-
ditions, and potentialities can only be understood in terms of esch individual
country, While nome of the Republies of the two Americas is totally without
its native tredition, it must be recognized thet it represents {m some of them
only a very mmell part of their cultural assets shile in others 1% eonatitutes

- gl v ohla
the major artistic influence of past and present.

Another espect of the problem that needs consideretion is the variety
of attitudes shown to the subject in various countries. The interest in
pative arts particulerly in those countries that ere rich im prehistorie
monuments is centered sround their value s nationsl symbols "m.”_“'
gsomewhat to the symbols of heraldry. In some gountries they are considered
simply as pert of the pieturesque landscape while in others they are .

as & Iiﬂ.n'; feetor in their cultural development.
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The very facts thet the Indien population of this contimens exceeds
80,000,000, snd thet Indien tradition exisss at least to some degree in
Svery American country mekes Indien ert ome of the logloel rallying points
for those soncerned in inter-imerican culturel metters. It also should be.
taken into gonsideration here that the oreation of intersst in pursly Amer-
ican subjects is the only type of activity that eem not de convineingly
duplicated by non Americen Agemcies. To gerry om sush work successfully i%
is necessary thet cereful considerstion be given to the relstive importance
of the sudject in each region, and to the attitude of the various sountries
toward their own metive trsdision. If the sporsors of such a projest should
in their enthusiasm give the impression thet they overrete the importance
of their subject in a gountry that is oulturally unswere of its Indien tre-
dition, they may easily create antagonism to the project thet might defeat
its entire purpose, If the project is epproashed, however, with a clear
understanding of the regional ettitudes to the subjeot, it should be able
to develop into a mon-controveraisl all-American movement in which every
country cen perticipate at least to some degree. Indian tradition and
art s the only eboriginal men mede manifestation of the two Americas
ean serve everywhere 88 a hemispheric symbol even in those countries
where it cen never become an important living factor.

Having regognized the limitations of the project and having condi-

tioned plsns to meet the interest end potentialities of each individual

there still remeins s very large field for fruitful activities.
task to help the countries with prevalent Indian populstions

eountry,
There is the

alle
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$0 draw further on the cultural and econcaic values of their native home
industries and to make them effective beyond their own borders. There is
& Deed to aseist countries that were great centers of pre-Columbian cul-
ture to stress their historie heritege as & symbol of their /Ameriocsn
tradition, and finelly there should be setivities to imtroduce Indien sre
©f past and present in the sophbisticated metropolitan cemters, simply as
an enrichment of their cosmopoliten rescurces that hes the added interess
of springing from their ecountry end continent,

In & sense the problems involved are mot unlike those encountered im
the promotion of Indian ert im the United States where it has been shown
that interest and pride in the native tradition of this country can be
‘stimuleted not only on the reservations and in states with large Indien
populations, but also in New York City and other metropolitan centers.

The chief advantage of such a project in terms of inter-Ameriecan
relations is that 1t corresponds to en notual need prviocusly recognized and
voiced by leaders of culﬁul movements in meny countries. It can, therefore,
be carried out with emphasis on its objective merits end im truly profes-
sionel manner by qualified persons interested primerily in the subject mat-
ter. The project should mot bear the earmarks of an emergency measure,
but be orgenized in a memmer that would insure its survival whem the emer-
geney is over. It is also irportant thet the project should originate
in Latin America end thet all credit for its pleanning should go to a Latin
american or Pan American Agemoy. An Ageney appropriate for this purpose
exists in the Inmstituto Indigenista Inter Americano created by the Inter

American Conference on Indien Life held im April 1940, in Patacuarc.

wrBe
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%o draw further on the gultural and economic velues of their native home
industries and to make them effective beyond their own borders. There is
@ Beed %o assist countries that were great centers of pre-Columbien cul-

ture to stress their historio heritege as & symbol of their Americen
tradition, and finelly there should be setivities to introduce Indien art

o M

Of past and present in the sophisticated metropolitan centers, simply as
an enrichment of their cosmopoliten rescurces that hes the added interest
of springing from their ecountry end continent,

In & sense the problems involved are mot unlike those encountered im
the promotion of Indian ert in the United States where it has been shown

:
B
,
¥

that interest and pride in the native tradition of this country cam b
‘stimulated not only on the reservations snd in states with large Indian
populations, but also in New York Oity and other metropolitan cemters.

The chief advantage of such a projeet in terms of inter-American
relations is thet 1t corresponds to an nctuasl need prviously recognized and
voieed by leaders of culﬁnl movements in meny countries. It can, therefore,

-
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be carried out with emphasis on its objeotive merits end in truly profes-

sionel manner by qualified persons interested primarily in the subject mat-

i

ter. The project should not bear the earmarks of an emergency measure,

AN

but be orgenized in a mammer that would insure its survival when the emer-
geney is over, It is also izportant that the project should originate

in Letin America end that all credit for its plenning should go to & Latin
Ameriocan or Pan imerican Agemoy. A Ageney appropriate for this purpose
exists in the Imstituto Indigenista Inter Americano ocrested by the Inter

smerican Conference on Indien Life held in April 1940, in Patzouare.
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Since this Conference charged the Institute with the establishment of
& clearing house on all matters concerning arts and arafts and since the
Institute was conceived slso as s Pan Americen instrument to initiate studies
and projects for the bemefit of the Indian populstion of the two Americes,
it is ressomsble to expect that the esteblishment of a Department of Arts
and Crafts in this Institute would be considered desirabie by its members,
if means eould be found to finence the enterprise. Since the realm of
activities of the Institute is defined by the word "Indigeniste® rather
than by a derivative of the word "India", it wes obviously the intention
of {ts founders to widen its scope to all menifestations that show indigenous
influence, Such interpretation would give a projeet in the reelm of ars
conducted by & depertment of the Institute great freedom and justify the
inelusion of colonial material as well as of all modern arts showing

Indian influence,
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¥emorandum on & bropesed plan for the study and
bromotion of the netive arts and erafts of the
two Americas,

The importance of native erts end crafts in the inter-Americen picture
has been both underrated and exaggerated, By some of those closely connected
with the Fiele they have been considered &8 the only worthwhile expression of
Americen crestive genius while most of those unfemilisr with the subject have
dismissed them as belonging to the past or as menifestations of a primitive
race without significance in a modern world,

The truth is that the importance of the indigenous arts of the two

Americas veries from country to country, Their present status, their tra-

ditions, and potentialities can only be understood in terms of each individual
country., While none of the Republics of the two Americes is totally without
its native tradition, it must be recognized that it represents in some of them
only 2 very amell part of their cultural assets while in others it constitutes
the major artistic influence of past and present.

Another espect of the problem that needs consideration is the veriety

of attitudes shown to the subject in verious countries. The interest in

native arts particulerly in those countries that are rich in prehistorie
monuments is centered around their value as nationel symbols corresponding

somewhat to the symbole of heraldry. In scme countries they are considered

gimply as pert of the picturesque lendscepe while in cthers they are regarded

as e living faetor in their cultural development,
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The very facts that the Indian populstion of this continent exceeds
30,000,000, and thst Indian tradition exists et least to some degree in
every American country makes Indian art one of the logical rallying points
for those concerned in inter-American cultural matters. It also should be
taken into comsideration here that the creetion of interest in purely Amers
icen subjects is the only type of ectivity that can not be convineingly
duplicated by non Americsn Agencies, To carry on such work successfully it
is necessary that careful considerstion be given to the relative importence
of the subject in each region, and to the attitude of the various countries
toward their own native tradition, If the sponsors of such a project should
in their enthusissm give the impression thet they overrate the importance
of their subject in & country that is culturally unaware of its Indiesn 'l;m-
dition, they may easily create antegonism to the project that might defeat
its entire purpose, If the project is approached, however, with a clear
understanding of the regional attitudes to the subject, it should be able
to develop into a non-controversial all-American movement in which every
country can participate at least to some degree, Indien tradition and
art as the only aboriginal man mede manifestetion of the two Americas
cen serve everywhere as a hemispheric symbol even in those countries
where it can never become an important living factor,

Heving recognized the limitations of the project and having condi-
plens to meet the interest and potentialities of eech individual

tioned

country, there still remeins a very large field for fruitful activities.
L]

There is the task to help the countries with prevalent Indian populations

-2
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to draw further on the cultursl and economic values of their native home

e e

industries and to make them effective beyond their own borders. There is

a need to assist countries thet were grest centers of pre-Columbian cul=

ture to stress their historic heritage as a symbol of their American

e =

tradition, and finally there should be activities to introduce Indien art

of past and present in the sophisticated metropolitan centers, simply as
an enrichment of their cosmopolitan resources that has the added interest
of springing from their country and continent,

In a sense the problems involved are not unlike those encountered in
the promotion of Indian art in the United Stetes where it has been shown
that interest and pride in the native tradition of this country cen be
stimulated not only on the reservations and in stetes with large Indian
populations, but elso in New York City and other metropolitan centers.

The chief advantage of such a project in terms of inter-American
relations is that it corresponds to an actual need prviously recognized and
voiced by leaders of cultural movements in many countries. It can, tlferarore,
be cerried out with emphesis on its objective merits and in truly profes-

sional manner by qualified persons interested primarily in the subject mate

ter, The project should not bear the earmarks of an emergency measure,

but be organized in & manner that would insure its survival when the emer-

gency is overs It is also important that the project should originate

in Letin America and that all credit for its planning should go to a Latin

American or Pan American Agency. An Agency appropriate for this purpose

exists in the Institutc Indigenista Inter Americeno created by the Inter

American Conference On Indien Life held in April 1940, in Patzcuarc.
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Since this Conference cherged the Institute with the establishment of
a clearing house on all matters concerning arts and crafts and since the
Institute was conceived also as a Pan Americen instrument to initiate studies
and projects for the benefit of the Indien populstion of the two Americas,
1t is ressonsble to expect that the estsblishment of a Department of Arts
and Crafts in this Institute would be considered desirable by its members,
if means could be found to finance the enterprise. Since the realm of
activities of the Institute is defined by the word "Indigenista™ rather
than by a derivetive of the word "India", it wes obviously the intention
of its founders to widen its scope to all menifestations that show indigenous
influence, Such interpretation would give a project in the realm of art
conducted by & department of the Institute great freedom and justify the

inclusion of colonial material as well as of all modern arts showing

Indian influences
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Realm of Activities of a Proposed Depariment of
Indian Arts and Crafts of the
Instituto Indigenista Inter-Americano.

Creation of an Inter-American consciousness of the values of indige-
nous art,
A, Through permanent end travelling exhibits of indigenous art and
of its influence on important art forms.
1. Exhibits of native arts shown in the country of their ori-
gin and in other Ameriean countries,
2. Exhibits showing the relationship of work from several or
all American countries.
%, Exhibits showing the influence of native arts on atyles
originated in Europe and Asia.
B. Through publicetion of articles and books.
Greation of a better national and internetional merket for the
indigenous arts.
A, Through assistance in marketing end merchandising research.
B. Through the establishment of a clearing house service con=-
cerning technical and commercial matters,

Ce Through assistence in promotion work.
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SOME"  CONCRETE PROJECTS THAT GOULD BE STARTED IMMEDIATELY

I. Issuence of publications for the general public.
1, Aboriginal architecture of the Americas.
2. Costumes.
3. Indigenous influences on colonial and
modern art.
4. The economic and social value of indigenous
art in the 20th Century.
Issuance of publications for professionals.
1. Techniques of productions.
2. Styling and adaptations.
3. Distribution and merchandising.
Help in the organization of exchange exhibits of
indigenous art.
IV. Organization of one.;éé&esentative permanent exhibit.

V. Calling of conferences.

/R C!Pnritj house aclivifies,
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Steps to be taken to initiate the program -

1.

The finencing egency asgrees to support the program pending
requests from the Institute,

A representative of the finencing agency discusses the proposal
with the menagement of the Institute and if necessary with
other institutions in various countries that may wish to partie=-
ipate in specific programs.

The Institute requests support for the establishment of a

small Arts end Crafts Department and asks for specific grants
to execute specific projects.

In addition to the above named grents the financing agency
procures for the Institute the services of persons qualified

to assist in the organization of the program.
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Agnew, California
Angust 31, 1946

Mr. Rene d'Harnoncourt,
Museum of Modern Art,
11 West 53rd Street,
New York 19, New York,

Dear Mr. @&'Earnoncourt:

Thank you for the interest shown by your letter of June 28th
reletive to my trip and research into contemporary South American artists.
Since I wrote Mr. Kirstein I have hsd a change to became more orientated
to the material, end have, consequently, rearranged and pared the
original outline to a more workable size.

Mr. Kirstein inguired ss to my interests in such a study
and what I intended doing with it after I got through. The opportunity
presented itself for me to travel with two friends for about eight
months in South fmerica. I at first thought it much beyond me in time
and expense, as I am fully employed trying to support myself. After
some discussion I decided to go, end shortly after wondered why I
should waste that time and money just sight-seeing, with an occasional
sketch to show on my return. I began digging around in various books,
magazines, etc, and came to the conclusion that, sctually, there wasn't
very much published infommetion. At least in the hands of the general
public. It occurred to me that there might be more worthwhile material
there, and it all certainly needed the loose ends tied. I am uneble
to tell at this time whether I will meke eny use of the infommetion I
get. I suppose it will depend on how much and what sort of things I
run into. T informed Mr. Kirstein that I am a congenital inquirer end
even if I were going to Kodiak Island I would do the same Tresearch and
inquiring. (My firends, however, have promised to tell me when I
border on being a Helen Hokinson character).

I will concetrate on the 10 Latin American coumtries of
South Ameriea. While I am going through Mexico and Central Americe,
I feel it wiser for my capabilities to leave Mexico to more informed
minds. I intend (revised outline) interviewing two or three artists
in each country. I have picked them for them evident trend into the
modern style as ageinst the academic. I believe they would be able
to give me a general pleture of the status of modern art in their
country, and from them to be able to plot their course against worla
trende and native trends. I am rather interest“foo in the role the
museun plays. A visit and talk with those directors who exhibit
contemporary works would add to my picture, as well as indicating
their part. The same visit and telk in art schools whould give me
ideas of the training given and the part they play in shaping the
future artist.

I would appreciate any suggestions you might have. I had
hoped to be able to come to New York before my departure, but it now
looks impowbeble., T heve a friend in New York City, a Mrs. Bobbd
Boardman, 10 Sheridan Square, who has been fully appraised of my
activities. If there is enything I might do for you, a personal talk
with her might be advisable. She expects to come to California in
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November end could inform me better than perhaps a letter might. Be

assured that if I can be of service to you, please don't hesitate to
ask.

Sineerely yours,

[l
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BECARIOS IBEROAMERICANOS -

Sr. AuBerTo Barayas Crus, Profesor de Algebra en la Facultad de Ciencias e Investigador en el Instituto de
Matemiticas de la Universidad Nacional de México: Teoria de la gravitacién.

DR. Epuarpo CABALLERO Y CaABALLERO, Jefe del Laboratorio de Helmintologia en el Instituto de Biologia de la
Universidad Nacional de México: Estudios sobre la Onchocerciasis,

Dr. EurvaLo CANNABRAVA, Profesor de Filosofia en el Colegio Pedro II, Rio de Janeiro, Brasil: Seméntica
linguistica en relacion con la filosofia y la historia de las ideas.

Inc. Aporro DorrMAN, Ex-Director del Seminario de Economia Industrial, Profesor Suplente de Tecnologia
Industrial en la Facultad de Ciencias Fisico matemiticas de la Universidad Nacional de La Plata y Secretario
de la Citedra de Economia Argentina del Colegio Libre de Estudios Superiores, Buenos Aires, Argentina:
Meétodos para organizar investigaciones econdmicas sobre industrias fabriles e interpretar sus resultados. (Beca
renovada).

SmTA. LiLy GarAFuLIc YANcovic, Profesora ayudante del curso de Escultura, Facultad de Bellas Artes, Universidad
de Chile: Obras de creacién artistica.

Lic. Epuarpo Garcia Mivnez, Jefe del Departamento de Estudios Universitarios de la Secretaria de Educacié
y Profesor de Filosofia del Derecho, Escuela Nacional de Jurisprudencia, México, D. F.: La filosofia del derecho
en los Estados Unidos.

Dra. Eusa HirscHHORN, Instituto de Boténica Spegazzini de la Universidad Nacional de la Plata, Argentina:
Estudio de los hongos del orden Ustilaginales.

Dr. RAFAEL AURELIANO LaBRIOLA, Jefe del Laboratorio de Quimica Orginica en la Facultad de Ciencias Exactas,
Buenos Aires, Argentina: Estudios de los métodos de microanilisis orgénico elemental cuantitativo y de las
téenicas de hidrogenacién a presién normal y elevada.

Sr. Mauvmicto Lasansky, Artista, Director del Taller de Manualidades de la Provincia, Cérdoba, Argentina:
Estudios sobre el arte del grabado. (Beca renovada).

Dr. ManueL. Matponapo Koerberl, Encargado de la Seccién de Historia Natural, Instituto de Investigaciones
Cientificas, Universidad de Nuevo Ledn, Monterrey, N. L., México: Anatomia comparada de los vertebrados.

Sg. JorGE MiLras, Profesor ayudante de Filosofia de las Ciencias, Instituto Pedagégico, Universidad de Chile:
Problemas psicolégico-filoséficos.

Sr. Guio Munce Paniacua, Calculador en el Observatorio de la Universidad Nacional de México, Tacubaya,
D. F.: Problemas matematicos de la teoria de las atmésferas estelares.

Di. Ratr Roa vy Garcia, Profesor en la Facultad de Giencias Sociales de la Universidad de la Habana: Pro-
blemas sociales de Norteamérica en relacién con la situacién internacional,

Sk. Enmioue Testa AruesTe, Ayudante de la Facultad de Ciencias Juridicas de la Universidad de Chile: Estu-
dios comparativos de derecho mercantil en las Repiiblicas Americanas, especialmente sobre el problema de ls
provisién de fondos en la letra de cambio.
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JOHN SIMON GUGGENHEIM MEMORIAL FOUNDATION

1945 - BECAS DE INTERCAMBIO ENTRE LOS ESTADOS UNIDOS Y
ARGENTINA - BRASIL - CUBA - CHILE - MEXICO - PERU Y URUGUAY

CON el fin de estrechar las relaciones culturales entre las republicas de las Américas, impulsar la investigacién
cientifica y procurar una mejor inteligencia entre los respectivos paises, la John Simon Guggenheim Memorial
Foundation, (que fué establecida por el ex-senador de los Estados Unidos, Simon Guggenheim, y por su esposa,
en memoria de su hijo, fallecido el 26 de abril de 1922), ofrece un limitado niimero de becas dentro de las
condiciones que abajo se indican. Por ahora estas becas de intercambio se otorgan a ciudadanos o residentes
permanentes de los Estados Unidos (incluyendo los portorriqueiios) y de las siguientes repiiblicas: Argentina,
Brasil, Cuba, Chile, México, Perii y Uruguay.

L. EL objeto de las becas es ayudar a quienes, poseyendo de relevantes cualidades personales e intelectuales, se
hayan distinguido por sus actividades valiosas. Las becas correspondientes a la Argentina, Brasil, Cuba, Chile,
Mexico, Perii y Uruguay se otorgarén para proseguir en los Estados Unidos trabajos de investigacién cientifica
o de creacién artistica. Por lo que respecta a la miisica, sélo se conferirin becas a las personas que tengan
proyectadas composiciones originales, o que deseen profundizar en su teoria o historia.

2. Las becas se conceden a personas de ambos sexos, ya sean solteras o casadas, sin distincién de raza, color o
credo. Normalmente las edades de los beneficiarios de estas becas varian entre veinticinco y cuarenta afios; en
casos excepcionales dichas becas podrin otorgarse a personas de mas edad. No habra un nimero fijo de becas
para cada uno de los paises comprendidos en este intercambio.

3. Las pensiones serdn, por lo comin, de 2,000 dolares para doce meses. Las becas se otorgarin por un afio,
pero podrin ser renovadas. En casos especiales, los fideicomisarios de la Fundacién concederin becas por
periodos més breves con una pensién apropiada. El conocimiento de la lengua inglesa no sera requisito indis-
pensable para los becarios que deban venir a los Estados Unidos.

4. AL escoger a los candidatos, el Comité de Seleccion tendré sobre todo en cuenta el que aquellos hayan
demostrado excepcional capacidad en la investigacién cientifica o en la creacién artistica. Por lo general,
se espera que los aspirantes a las becas sean graduados de universidades o de escuelas profesionales, o individuos
que se hayan especializado en alguna rama de la ciencia o del arte, y que hayan aprovechado ya las ensefianzas
que su pais ofrezca. Los becarios quedarin en libertad de escoger la universidad o el centro de estudios en los
Estados Unidos que esté mds de acuerdo con su propésito. Los solicitantes deberin presentar un plan definido
y detallado de las investigaciones que piensen realizar en los Estados Unidos. La Fundacién consultara a
cientificos o artistas de prestigio sobre el valor y la practicabilidad de los proyectos sometidos, y sobre la
personalidad y la capacidad de los aspirantes.

5. CapaA pensionado debera presentar a la Fundacién un informe completo de sus actividades, estudios o investi-
gaciones al expirar el término de su beca, y dar informes parciales siempre que la Fundacién se los pida. Las
solicitudes de renovacién de beca deberan ser dirigidas a las oficinas de la Fundacién en Nueva York antes del
primer dia de abril de cada afio, y en todo caso deberdn ir acompafiadas de un informe sobre las investigaciones
o estudios realizados.

6. Las solicitudes deberin ser escritas por los interesados en cuestionarios especiales, y dirigidas al secretario
general de la Fundacién, Dr. Henry Allen Moe, 551 Fifth Avenue, New York 17, N. Y. Las solicitudes se recibiran
hasta el dia 31 de diciembre de cada afio. Las becas concedidas se anunciardn en Nueva York en el mes de junio

siguiente,

Las solicitudes en blanco pueden conseguirse en las oficinas de la Fundacién en Nueva York, en las oficinas
consulares de los Estados Unidos en los paises incluidos en el plan de becas, y ademis dirigiéndose a los repre-
sentantes de la Fundacién: MExico: Arq. Carlos Contreras, Edificio La Nacional, Despacho 1004, Avenida
Juiarez 4, México, D. F. ARGENTINA: Dr. Enrique Gil, Diag. Sdenz Peiia 530, Buenos Aires, Argentina.
Cume: Dr. Joaquin Luco, Universidad Catélica de Chile, Santiago.
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Exh.t'bition Haitian P lar Palntins, nvm' Bprim, g ‘;.-

1 - LAZARE, Lu@kner (16 years) "Flowers in a basket", oil on
canvas, 16" x 19"
(Collection René d'Harnoncourt)

OBIN, Philomé "Arrival of President Rooaev;;g at Cap-Haitian"

(framed)

Not for sale - to be offered "as a present to
President Roosevelt by the Centre,

oll on cardboard, 17" x 2

"Tougsaint Louverture receives a letter from
the First Consul"

0il on cardboard, 17" x 231"

Not for sale - property of Mr, Gomez Slore

oil on cardboard, 17" X 24" « (framed)
Nét for sale, property of 2centre d'Art.

* 2
* .3
* 4 OBIN, Philomé "Voodoo and cock fight"
B 5 AGNANT, Léon "The Vage"
* 3 oil on canvas 14&" x 1ei"
Price § 25,00 4
MORISSET, Marle-Marguerite: "Country dance"
oil on canvas 1:5%" x 1™
Price § 20,00

RIGAUD, J. A. "Haitian Peasant woman"
oil on masonite 1@2 X 22%'

Price § 25,00

ROWE, Marcos "Haitlan rice field" (Our war effort
011 on canvas 15§." x 22" (framed

AGNANT, Léon ; "St Joseph's Church, Port-su-Frince"
LAZARE, Luckner oil on canvas 285" =x 32" :
Price $§ 30,00

POISSON, Louverture "Siesta"
Sapolin on cardboard, 16" x 20"

POISSON, Louverture "Haitlan Peasant woman attempting te make
herself appear like a bourgeoise"
Sapolin on eardboard 16" x 20
Not for sale; property of Centre d'Art,

SSON, Louverture "View from the airfield, Port-au-Prince"
“ry < Sapolin on cardboard 18" x 2%"

Price §$ 25,00

René "Voodoo dance"
VERRNNES 011 on canvas 23" x 3«%’ (framed)

Price § 45,00

! t «=Prince"

AGNANT, Léon ) Sereen: "The iron market, Por - y

ZARE, Luckner) 0il on canvas; 3 panels, each 2 g T
A Price $ 150,00
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OFFICIAL IoNS T
THE SECRETARY OF STATE
WASHINGTON, D. C,

DEPARTMENT OF STATE
WASHINGTON

July 20, 1945

Dear René:

I have just finished reading your report. It was
tremendously interesting and most helpful. Next time
you are down I would like to have the opportunity of
discussing it with you. Meantime, I am taking the
liberty of passing it around to some of the people here
for thelr confidential informstion.

With best wishes,

Sincerely

N . Hockefeller
Assistant Secretary

Mr. René d'Harnoncourt ,
Vice President in Charge of Foreign Affairs,
Museum of Modern Art,
11 West 53rd Street,
New York 19, New York.

Rene 'H N FJW
Rene d'Harnoncourt gt e
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Mr.
The Museum of Modern Art
11 West 54th Street

New York City

e should be exerted in watching the quality of all per-
¥3;§a§3§; sponsored by agencies connected with cultural interchange,
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N THE FIELD OF CULTURAL EXCHANWGE

French cultural agencies have used with great success a tech-
nique to make themselves well known in the various countries

by inviting prominent people from these countries to collabor-
ate actively with them.

In Mexico, for example, they originated a series of lectures

on topies of great interest in Mexico, given by ten people

only three of which were Frenchmen. The topics covered evary-
thing from literature, anthropology, art and science to economic
subjects. The very fact that the best known authorities in
Mexico were talking on a program sponsored by the ‘rench cul tural
institutions made thess institutions a recognised cultural foeal
point in Mexico.

American cultural agencies follow this practice only in very
rare cases and shculd, in my opinion, organize more c#amses
and lectures with the par-icipation of loeal aunthorities.

The opinion that only American achievements should be put
forward in exhibitions and other cultural activities which
are being held by some of our offieials, has, 1 belleve, done
a great deal of harm, Ths few exhibitions, notably that of
the Prints from the Rosenwild Collection showlng grsat art
from all over the world have not only been an €normous suc-
cess but have brought the realization to many people in South
America that the United Ptates is today a cultural center of
the world., As such a center, the United Btate: takes on a
much greater importance in the Latin American mind than if
it were presented only on the strength of 1ts national efforts.

Bince the defensive attitude of many Latin American toward the
United States is based on a fear of losing thelr cultural iden-
tity under the pressure of United States inlluence,introduced
particularly through the movies and magazines, our program should
stress the fact tha! we do not consider cultural relations as a
vehicle of imposing our culture or even of presenting it as a
model to them, but as a means of giving them the tools for bullding
up their own characteristic cultural foras. We should let them
know that we realize that from an egoistic point of view we can
only gain from Latin American cultural achievements if they are
not copies ol our own endeavors but contribute something original
to civilization as u whole.

More care should be exerted in watching the quality of all per-
formances sponsored by agencies connected with cultural interchange.
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Recommendations, cont'd

Due to:the: skepticism about the validity of &merican'eultu?al
efforts one mediocre performance c¢an undo all the goed work
achieved in many months, because it is invariably used by .
those hostile to the United States as an example of our laeck
of discrimination in cultural matters.

This consideration should be extended as far as possible
to all cultural sctivities patronized not only by our
cul tural institutions but also by our diplomatic missions.
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RECOMMENDATIONS ON INFORMATION CONCERNING POLITIBAL RELATIONS

1. The effectiveness of certain laws made for the public benefit

in the United States has impressed our visitors from Latin

America and constitutes one of the most powerful proparanda
weapons at our command,
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LATIN-AMERICAN TRIP
List of Cities Visited

MEXICO Mexico City

PERU Lima

CHILE Santiago

ARGENTINA Buenos Aires
Har del Plata
Rosario

BRAZIL Rio de Janeiro
Sao Paulo
Belem

HAITI Port-au-Prince

URUGUAY Montevideo
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June 21, 1945

Dear Mr, Rockefeller:

In accordance with the instructions set down in your con-
fidential letter of September 23, I am submitting to you
here my rsport on the observations made during my trip to
Latin America in the period of December 27, 1944 to March
23, 1945,

The report is divided into two main sectiong the first
dealing with impressions gathered on politieal trends and
the second with observations on problems of cultural inter-
change. It is supplemented with a short section on ob-
‘servations on propaganda activities and their effect on pub-
lic opinion and an appendix containing a 1ist of the people
with whom I had contact, clippingsand some putlications, I
singerely hope that you will find the report useful, -

. Before I left you were kind enough to agree that I should be
recompensed for the report to the sum of £2000 that was to
be the equivalent of the expenses to be incurred during the
trip. Of this sum your office advanced me £500 and the round-
trip ticket with the understanding that the remainder of the
sum would be paid to me on my return.

On March 3rd I landed in Miami, expscting to return immediate-
ly to Washington to submit my report to you there., I tele-
phoned your office from lLiami and was advised to report to you
in Mexico since you and most of your executive staff wera at
that time at the Chapultepec Conference. I left llami accord-
ingly for Mexico where I :zave you my first verbal report. This
unforeseen development added greatly to the expense of my trip.
It inereased not only the time of the trip by more than one
fourth but also involved very considerable additional trans-
portation expenses. Due to this umexpeeted hange in my {itiner-
ary, my expenses for the trip as a whole amo ted to §2
instead of $2000 and I would greatly appreciate it 1f 1t would
be possible to adjust my recompensation for the report so as to

cover my actual outlay.
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With very best regards,
Falthfully yours,

Rene d'Harnoncourt

The Honorable Nelson A. Rockefellar
Assistant Becretary of State
Department of State

Washington, D.C,

R.d'H:er
Enclosures
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Relmbursement from the OIAA
R.d'H.

Purchases brought back
Purchases still to be received

Expenses connected with purchases

Total:
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Jun® 21, 1945

Dear Wally:

Enclosed you will find the remainder of the report,
including clippings and publications, supporting some
of the points made in the first section that I de-
livered to you in Washington.

I am also enclosing a confidential letter t5 Nelson
explaining the increase in expenses and asking for
an adjustment of the previously arranged rate of
recompensatlon, T am not sure 1f the form of this
letter 1s aeceptable, butfsince I was to be paid a
fee en lieu of expenses I believe that a simple .
statement would be preferable to a detailed expense
account, 3

Under separate cover I am sending you a copy of
the catalogue of the Mexicun show for you.

Thank you vy much for giving us the time to look

at out exhibition. Your suggestions ware extraordin-
arily comstructive and we are already working on their
incorporation in the final version.

I1th very best regards,

Faithfully yours,

Rene d'Harnoncourt

Mr, Wallace K, Harrison
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ADDRESS OF FICIAL COMMUNICATIONS TO
THE SECRETARY OF STATE
WABHINGTON, D. C.
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EX zabeth ﬁ. Shemwell
Secretary to
Mr. Neleson A, Rockefeller

Mr. Rene D'Harnoncourt,
The Museum of Modern Art,
11 West Fifty-third Street,
New York 19, New York.
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The Museum of Modern Art,
11 West Fyfty-third Street,
New York 19, New York,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY
’ RAW IL.28

~ | AN ‘“
‘}-_;},‘f X {L‘mv\/ ‘ %
A

OFFICIAL ATIONS TO
THE SECRETARY OF STATE
WASHINGTOM, D. C.

DEPARTMENT OF STATE
WASHINGTON

June 6, 1945
Dear Mr, D'Harnoncourt:

In Mr. Rockefeller's abeence, may I acknowledge
your letter of June first.

This will be brought to Mr. Rockefeller's atten-
tion immediately upon his return to the office. It
looks now as 1f he will not be getting back to Washington
until the latter part of thie month. However, we ghall
get in touch with you as soon ae plans are definite.

Sincerely,

EZ zabeth R, Shemwell

Secretary to
Mr. Nelson A, Rockefeller

. Rene D'Harnoncourt,
The Museum of Modern Art,
11 West Fifty-third Street,
New York 12, New York,

TR —————
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June 1, 1945

Dear HNelson:

I have been anxiously walting for your return to
deliver my report and to show you the firet things
I. peceived for your office.

I.4m. leaving for Chicago this Sundey and will be
back in New York Monday ths dlth. I{ you have re-
turepned from San Francisco in the meantime and can
see me the week of June 10th, please let me know.

I just had 2 four-day conference on studies in Latin
American art here at the Museum with the best men

in the United States in attendance. I believe that
the recommendations and- suggestions made in this con-
ference will do considerable good in the general post-
war program.

With very best regards,
Faithfully yours,
\
Rene d'Hsrnonc&%rt
\.

The Honorable lielsor A, Rockelsller
Assistant Becretary of Btate
Department of Stnte
Washington, D.C.

R.d'd:er
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THE MUSEUM OF MODERN ART

Date June E,, 1945

Mr, d'Harnoncourt

Mr, fhseler

Dear Rene:

Just & reniRE8R to clear with Helson regerding the appropria—
tion of 500 from the Inter-American Fund for the purchase
durlng the next two years of books und color reproductions to
be precented to Latin imerican libraries and cultural institu-
tione whlch cannot alford to purchase them., We have just had
another recuest for booke from the Guleria del Prado in Havana,
Cuba.

Mr, Rene D'Harnoncourt
Vice President

Museum of Modern Art
11 West 53rd Street
New York, 19, New York

Enclosure
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THE MUSEUM OF MODERN ART

Date_ May 11, 1945

Miss Ulrich
To: Re:

From: M. Wheeler

You remember we discussed

some time sgo having transferred from
our Latin-American Fund another g

sum of two or three hundred dellars to be

used to provide Museum publications to Letin-Americen museums and art

centers which urgently need them but cennot afford to purchase them, Will

you let me know what procedure should be followed in order to accomplish

this?

Mr, Rene D'Harnoncourt
Vice President

Mugeum of Modern Art
1] West 53rd Street
New York, 19, New York

Enclosure
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EXECUTIVE OFFICE OF THE PRESIDENT
OFFICE OFFICE FOR EMERGENCY MANAGEMENT

GOORDUATOR OF INTER-AMERICAN AFFAIRS

September 24, 1945

Dear Mr, D'Harnoncourt:

Enclosed is check drawn in your favor in
the amount of $500.00 covering the increase in expenses
on your recent study trip.

Very truly yours,

W, Hisle
mptroller

Mr, Rene D'Harnoncourt
Vice President

Museum of Modern Art
11 West 53rd Street
New York, 18, New York

Enclosure
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primeira do Continente”

Impressdes do vice-diretor do Museu de Artes
Modernas de Nova York — Sucesso de Portinarl

B. PAULO, 16 (Meridional) —  Em seguida, falou sobre a8 arquie
Estd em SAio Paulo, o sr. René tetura brasileira que § ser g pri-
d’Harnoncourt, vice-presidente do meira no Continente. eriu-se a0
Musen de Arte Moderna de Nova livro “Brazil Bullds™ que constitulu
York, artista e autor de varlas obras mais uma Iniclativa Musen de
entre as quals “A arte indigena nos Nova York no sentldo de divulgar &
Estados Unidos” e "Mexicana”, so- arquitetura brasilelra, col
bre a vida do Mexico. t a0 mlcance do povo norte-ameri-

SUCESS0 DE PORTINARI A i e e
Externando sus opiniio sobre &' realizar a atual viagem afirmou:
repercussfio da presenga dos pinw-! — Compo diretor do Museu de No=
res brasileiros na America e princl- ! va York, tenho estado em constans
palmente sobre Portinari, afirmou: |te contacto com s arte brasileira.

— A exposicdo do pintor brasilel- ' Agora, os meus companheiros de tra«
ro, exibida no Museu de Nova York, balho julgaram ser oportuno incen-
alcangou  extraordinario  sucesso. tivar o Intercamblo entre artistas

Trata-se de um formidavel artistsa modernos dos nossos pafses. Minha
viagem, tem, assim,

existem muww
afim de que seja

bl e e
B com ©0 nosso
encia Hm:vgl o
Eequ ca, Promoveremos s
filiacfio de varlos artistay
do Brasil, aps trabalhos do Museun
de Nova York. Desejo, por isto mes-
mo, conhecer as figuras mais
sentativas da arte moderna -
ra, para que conversemos sobre os
problemas de interesse comum.
0 MUNDO DE AMANHA

Indagando scbre o desenvolvi-
mento da arte no mundo de ama-
nhé, disse-nos:

Depols da guerra, assistiremos

e} etegado Has. A Dikes
em
ticas, o que mitird ao artista al=
?n“icradlto assim, que & arte so-
08, 5
frerd tremenda transforn
logica do siste«

:nadeﬂumquemluﬂutn&i:mm-
uro, 0 B3 Armas
mm{“ﬁacm“mmm
men ] 5
Bobun;rmﬁn'h brasileiro decla-

rou:
— Dols grandes perigos foram evi-
tados pelos artistas modernos dests
| nagho: B estandardizacio Interns-
clonal e o excessivo nacionalismo

O sr. d'Harnoncourt, A T
| nesta capital, durante go dias, ? ! 5
\}‘gm,ndo depui:p_lﬂ o Rio; 5. G

i

!

F |
rA—
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April 11,1948

Dear Nelson:

S Ieport to you and hope

am still working o
maiddile of next weel,

to have it ready by the
In the meantime I am sending you here my report
on the Museum'= business in Latin America which
I am submitting to our Trustees,

I have heard from lexico and know that the Tirst

things are being shipped so that I will have some-
thing to show you in the not too distant future,

With very best regards,

{thfully yours,

“noncourt

fhe Honorable Nelson A,
Agelstant Seeretary o Etate
Department of Stite
Washington, L.C.

R.,4"'H:er
Enclosure
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ATDRESS 3Y THE HONORABLE asLSON A. AOCKE] .
ASSISTAIT SECHETARY OF STATE, AT A MERTING OF THE
COWNECTICUT STATZ DEVSLOP:ENT COWPISSION, WEST
KIDDLE SCHOOL AUDITORIUM, {ARTFORD, CONNECTICUT,
AT 8:30 P.M., E.W.T., APRIL 10, 1945 - '

' S
I am very happy indeed tn be in Hartford tonight and to meet personmally
all of the people who have taken part in the development of the inter-Ame:
pregram in Connecticut. Under the leadership of Governor Baldwin thls rregram
has progressed far, The tour last year that the state of Comnecticub arranged
for gelegates from the other Americas to the Inter-American Development Com=
mission was one of the highlirhts of the year, The program in Connecticut is
an outstanding achievement and one destined to make an increasingly impertant
contribution to the work your federzl covernment is carrying out in ecopera=
tion with the goverrments of the obhier American republies,

For as the attack of the United Nations, with growing fury, is destroy=
ing the MAxis powsr to resist, we begin te hear all over the world in swelling
volume phrases like these, — M"oprortunities for the people™, Usecurity for
the people", Wrising levels of livingh, Miuman dignity".

These are not new phrases but they are said with a new sinesrity and
with a new intent. They refer to an effort which has aroused enthusiasm and
hope for a world at peacc after victory.

These words reflect the determination of the people of every united na-
tien to win from the dregs of tais worgt of all wars a long peace and, if
possible, a permanent Deace.

These words sismmify the deternination that the way to petnar-;ent reace
must lie alonz the road of eguality, of health, of happiness, of edusation, of
freedom of worship, of security, of freedom of the ballot, all of which yill

_lead to higher levels of living and less inclination to be lead into war by

another Hitler,

If the peeple of every natien can live in a state of well-being and dig-"
nity, they will, through the power of the vote, sc govern themselves that it
will no% be necessary agein for nations to go to war in order to erase the |
mistakes of selfish and aggressive leaders.

Sound government by the people, scund use of economic resources, free
and egual access to raw materials and to markets, if complemented by a unity
of nations in the common cause of peace, can bring neace to the werld and
maintain peace for as long as the pecple want it.

It was to further such S.derlls, to agsune our Jjoint responsibilities and
to solve our serious problems that the Inter-American Conference on Problems
of War and Peace was held in liexico City last month,

The delegates went to work with a determination and unity of purpose.
Beeause their will to find apreemert and solution was strong, they left Mexico
City vith an impressive 1list of successes. They gave security to the hemid-
phere by agreement to mect aggression botn from within and without the hemis-
phere, with all the sanctions at their command ineluding armed force. They
placed the American nations in the forefront ir support of an inbternational
security organization, Thsy gave new and important powers to the Pan American
Union, thus piving the inter-American system a strong toel to carry out the
cooperative agreements reached. Agreement was reached te arrest war criminals
and continue the fight against enemy subversive activity, They took very real
steps to ease the economic shock of transition from war to peaces And they
pagsed the Economic Charter of the Americas under which the Ameriean republies
will continue in the peace thes cooperative measures they have carried out with
such success during the war,

As the last act of the Conference, a message was sent to Argsntina,
Argentina answered it promptly. This morning the newspapers announced 4
the twenty American repubtlics which were represented at the Conference
dneided: uranimously, after consulbtation, to resume normal diplamatic r
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The twenty American nations at the Mexicq Clty Conference firet
their agreements on other matters, inclaling the security of the hemls
agalnat aggression both from without and within, the strengthening of the
inter-Amorican system, the plans for minimiszing the economic dangers of the
trassition period, the long range plans for expanding economles, to provide
ohicher incomes and better stasdards of living for the peoplss of the American
nations, Having cleared away by discussion and agreement many of the worries
and fears they had brought to tie Conference, they folt ready to discuss tho
status of Argentina as it ralated to thelr own best interests and He 1=
toredts of the hemispherc. They unanimously agrecd on the essage to Argentinas

The message made clear thros things, First, it stated that the unity of
the puoples of America 18 indivisable and that "the Arguntine Nation is and
»always has boon an integral part of the unlon of the A=miriocan reoublics®,
Sceond, hope was ox-yvssod that Argentina =ight put hors L In & posltion to
conform to thy principlos and declarstions of tho Cenfor-nec of lexico and
sign by Unitod Nstions documonts, T.dimd, 1t was hopod that Argiatdna might
embrace the poliay of cooporativy action with tho other Amirican Naotiona which
thusc nations are alrady fellowing.

Argontina responded promptly, Tho decision ! sumc diplomatio prolaw
tions followd the reorlontation of Arpg.nting for:dl policy » flocted by hor
deglaration of war against tho Axis countrioss, & +mt to the principlos
and doclarstions of tix Conf.roncc of Muxice, and N besquont stcpa of A
proctical naturc as provided in thu muss go te 1. At o spoelsl mout=
fne of th. Govorning Joard of the Pan Amoriesn Unlon en Murch Jlst, tho mom-
bers dueidod unanimously that tho mcasurcs toon by Arges w r. 1n necors
doncc,with tho provisions of th. messag.. ntin. signcd the Flmal Aot of
M.xleo Clty on April 4.

Among th: st.ps takun by Argunting, in od 2 slurition of
=y and agroomont to the Final Aet of licxl n wi v wetion of thu Gove
srning Souxd of the Pon Amcorican Union w | symition by tho twonty
Aocricn gowrmonts was hosod, wor.s -

1. Iterroent of Axis nationals — Jupan s diplosctic ond con—
sular of fic rs hav: b.cn int.rad; the erow of the Ormf Spuo
have bocn mador prisonurs of wmyrg F w.ondl has booa dotained,

ietions on thoeir sctivievw
11 firearms, mdlo
4 to roport monthly.

Council of Administra-
kc ovor control n nly of the firss or branchos

r roproscating firas in tac s countri_s, but also

rw & Lms thot howvo indircet links with ixis powrs or Axis-
dominotcd countrics. Tho os 3 sy individunl yosidcnt In
Argntine whos: retivitios o mees to the sccurity of the
statc or the wor offort of 4 Unit.d J-tlons aro also plicid

undor control of tho Council.

. = But now lct us rotumm to th: cchicvemonts o wacico City Confrrunes,
tho significanc: of the problims il z4_% ~nd thoe solutions
thoy workoad out, Aftcr Germony o it d Palond thc notions of the Amr.ens
proparced to rusisp aggrossion from gorocd, A the mocting of For:ien Minis-
tors ot Howvans in 1940 it wos ngrood th-t ony oet of cggrossion ageinst an
An.rican notion would b consid:red as zn act of wgerossion zgeinst S11 tacntys
oo Aa-ricon notions, As = rosult of the docizion trkom aob the mocbing of
Ministors of FPorcign Affairs ot Ko in 1947, th. West.rn Hosispire thcn mo-
bilized its ceonomic nnd military rosourc s againot the common cncmy, and the
Amcriean notions hove novor devisted from that pith. But since the dangers

of invesion fram shroad hove abated the growtl of armsments and midtay
training have continued with the result that the peoplez of many nations began
to fear that timse prepar-tions would cne d=y be used against them by their Y

n-
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wnity of the Americns been so vital bo the future security ond vell-being of
the peoples in this hemisphere. X :

‘week in Woshington.,, a meeting of the Ministers of Foreign Affairs of all the

-gvery four yeasrs. Thus, the inter—Americnn system is operating on the politi-

" and second generations of immigrants began to penetrate into commerce, banking

" leveryvhere in Horthy 'Il?cr:t,rﬂ.l ard South America.s : =

. agein relax our vigilanee aftoer this

Collection: Series.Folder:
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& follow wor. Tt must be obvious—it is obvious to them-—that no natic
ge or smoll, ¢on sclve these problems nlone ~nd thnt never before has b

'y

As o metter of fact they did not know our attitude., For many years the
United States has renlized thnt its own well-being and security depend on the
unity of the Ameriens, Therefore, we introduced a resolution to reorgeanize the
Pon Americon Union——to expend its pewers and responsibilities. The act pro-
vides for n meeting of the Governing Bonrd of the Pan Americon Union once 2

:

Amperican notions once a year, ~ad ~n international conference of Ameriean states
eal, eeonomic, .gocinl and cultural problems of the hemisphere 2t all times,

Newr powers were nssigned to the Governing Board, It has jurisdietion
over any questions affecting the unity or solidarity of the American republics.
Tt has the power to act on matters of common, military, economic, political and
eultural interests. The Pon Americ n Union is alse instructed to dramwr up a.
charter further strengthening tie inter-American system snd to set up an Inter—
Americon Economic nnd Socinl Council to study nnd recommend programs for social
progress and rising stondords of liviag.

During the past severcl yenrs the peoples of the Americns have lenrned
vihat total vor mesns. Our enemies have not fought with militory wvenpons alone;
they have used economic, politicnl and psychologicnl forces ns well, In
Europesn countries in the enrly doys of the wor we saw the dread and fear ond
impotence which total war produced.

; For mony generations the Germons hove been nréparing for the penetrg-
tion of the Americns. OSelect groups of Germpns hove been coming to the Ameri-
e~n nations in inerensing nuwibers and settling in strategic areas,

The Jopnnese camé to the United States until about thirty yeors ago when
we passed the Jaoponese Exclusion fAct, Then they floved southvard nnd 2lso con-
centrated in strategic arens.,

Beginning many years ~go, the Germmn nntionals ond those of the first

public utilities, business,. tronsportition and finally into ovmership and per-
sonnel of vitzl airmys. -

With their hge-old talent for détnil and orgmnization the government
of Germony never lost touch writh these key irmigrants and their descendants,

Germons ond thousands of people of German descent into nn orgnnizction to be
fr=ined for esplonngc, snbotage, storm trooper oper~tions ~nd'the toking of
£11 advontage of economic nnd politie~l penotr ‘tion, Their orgrnizations

were devoted te floodinz tie Americas with vicious ~nd violent propaganda—

2 They constituted  péril to the security of the Western Homisphere =
to our ability to defend it if cztiacked.

o lenrned sonething of the Gurmon mothods in the last war when they
wore able to delay and injure our war offorts by espionnge and sabotage. After
the wor we forgot sbout thase attneks on the hone front and permittcd cnemy
agents to reappear and stort their éperations ngoin, In 1939, hovover, when
smy broke in Europs therc wns nn active cffort to break up Nazi subversive
Activitics. This progrom wng intensified by a sepies of definito recommenda-
tions made 2t the meeting of Foresign iiinistors in Rio de Jneire in 1942, The
resulbs wert highly effective. ;

Tt was ngreed ot Mexico City that wnder no cireumstonces nust e over
wrr.  We must nover agnin permit Axds
agents to ro-onter this hemdsphore and sbove all, we could not provide anywhere
in the Ambricns nn asylun for mr criminnls, - ,
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neighbors, Countries eould ill afford to exveud up to os high as
of the federal income for military purposes. These funds were desn
needed for education, public henlth nnd the devnlopment of the economi
sources of vnrious countries. They were nesded for the welfare of the
which leads to prosperity and the prowth of democrney.

The representotives of the Governments of Colombis, Brazil ~nd ruzuay,
recognizing the seriousness of this situntion, introduced resolutions ealling i
for mutucl guarantees against aggression from within the hemisthere ng well

as from without, These rbsolutions, vhen combined, becsme the Act of
Chapultepec, one of the great steps in the progress of peace and security

for the world, Armaments can new be reduced in the Western Hemisphere. The
people of the Americns have received this Act with ~n enthusinsm seldom Seen
in this hemisphere,

The Act become effective the dey it wms passed under the werbtime powers
of the American Governments, It wns recommended ¥hot the Aet ultimately be
made permanent by treaty.

Under the Act of Chapultepec the use of joint military forece as a guar—
antee of peace is added to the traditionsl policies of the Americon nations "'
for the settlement of differences by muturl consultation, arbitration and con— )
ciliation., Moreover, with the United ¥~tions Conference in 8an Francisco J
fully in mind, the Act provided thnt "Ths said arrangement and the Joint ~eti-
vities and proposals sh2ll be consistent =with the purposes and principles of !
the genercl international organization, ~hen established." Tae irorld had its U
eyes on ilexico City and ofter the passage of the Act of Chapultepecsmeny na- ¥
tions raised the question as to whether or not the Western Hemisphere ims |
organizing a regionnl bloc which might limit the freedom of action of the
Ameriecn nations in the genernl srorld organization for pecce nnd security,

The Dumbarton O~ks plan had been o matter of grent and immedicte in-
terest to the nations of this hemisnhere and sros fully discussed ot the Con-
ference. These discussions led to 2 uncnimous declaration endorsing the es-
toblishment of a genersl internctional organizotion. The delepates recog—
nized the vital need of an organization built nlong the lines of the pro-
posals of Dumbarton Onks, but suggested that there were changes which might
strengthen the plan ond permit it to zccomplish its objectives more easily.

There vis no thought of nn Americhn bloe, Naturally, because of the
geographicnl position, we, in this hemisphere, have a common interest, but
each Americon notion is a sovereign nation and is determined to perform its
responsibilities to the world effort in setting up 2 workable orgonization
for peace and security, Rother thon forming an American bloe the Aet of
Chapultepec crented cmong the Amerienan nations o sense of security which en—
ables each one of them to take part in rorld off2irs cs individual and sover-
eign nations, =

History does not record ~nything similar to the inter-Americsn system.
It has been in operntion for almost one hundred and fifty yenrs since the  §
Congress of the American Notions cnlled “by Simon Bolivar, the grest liber.’zt@l?‘g} =
assembled in 1826 at Panamn, B8ince thot time they have been thinking o=
gether, working together, plarning together, -~nd consulting ','.'it%l ench othep
on their mutucl problems., In 1890 nnd during the yenrs since thesc Jjoint
meetings have settled scores of problems which had to do with the thront of
fnvasion, politiecs, nnd economic difflculties,

The United Stotes immedintely after the last war was deeply precccupied
with the problems that are the aftermath of wmr and lessened its in‘t.eres.t in
the problems of this hemisphere, ns well as the problens of the world. e
did not parficipate in the League of Notions. We did not actively cooperate
with the other Americas in attempting to solve the difficult problems of the
tronsition periocd from wor to peace, There has been a question in the minds
of ths Ameriesn notions as to vhether after this war we would duplicate our
‘performance after the last wmr, The nations of the hemisphore wondeved if
@nch one nlone would hove to meet the drastic economic and socinl problems
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this problem and the passa
d the fears of meny of tho peenles of the other Amoricas,

FES

'_.3,-

If there is one lesson we have learned out of this war, it is that re=

~ “gardless of our tromendous productive .capacity,
_rosources, and regardlcss of our pride in the a
) ...:t.he United Statss, we arc not-sclf-sufficicnt,

. cgic .and critical materials and minerals from the othor Am
préduction of military arms 2nd equipnent would have
not only in wertime but in peacctime as well, free access to

of the world.

_ " e nced markets too, e must have. learno
®our own pooplc to maintain the productive capacity

been impossibles
the raw matorials

regardloss of our great natural
cconplishnents of tic people of
Without tirs inportation of strabt-
srican ropublics, our
. ¥e nced

d that o cennot sell enough to
which 411l provide empleymont

.f'br those who, want_employnent plus our ten million ron znd wonon of the armed
“services vho will return to us aftor the war,

auires industrialization throughout the vorld, de
provision of the implenents and me
. food problem, dovelopment of hydro-clectric pouc
" and the building of working conditions for labor whic
to onjoy the benefits of collcctive bargaining,

Therefore, regardless of the past, ineronsingly in the f\'q.tur;,:'ﬁa will be

_‘a nation vhich inports and cxports.

To provide ovcr the long ‘haul the necessary markets for our products re-

chanization of modsrn agrieulturc to solve
r for the borefit of-all poopls,
4 onablcs them not only

but assurcs them of highor wages,

volopment of natural resources,

the

rising standards of living vhich arc the ncans toward incrsascd purchasing power
and onhanced ability te buy. the products they rant, :

 Thus, thc Conforence at Jiexico City
velopmaent ealled "The Econmmic Charter of the Amerieas
on the premise that no nations arc morc fortunately 21

adopted an outling of cconomic A=
This Chartor is based
accd for cxpanding econo- -

mies than the nations of the festern Hemispherz,  They have great peoples and
- the§ have vast natural resqurces.

‘ Nlations% promotion of

'so that these may be roduced in an orgerly
" ma¥lkets for thesc products; and finelly, thc
assure the workers of thd Amorican republics

The Ecqr:koniic Charter is 2
ictory.

Tt has as its objectives the winning

sct of rmideposts to.be put into effect after
&f .the war; risifg standards of

Jiving; the elimipation of discrimination; the roduction of barricrs detrimental

to trade between nations; tho provention -of
rangements similar to them; the elimination
including unwarranbed rostrictions of exports

world ‘markets, cquitable

cartels of any private business ar-
of excesses of ‘economic nationalism,
and the dimpinz of surpluses on

trestment fon forcipn enterprise and capital; the full

wse of the international monetery fund; the intornstional bank for resconstruc-—

tion and dovalopment; and tho food

tional cooperation in cascs wherc larce

s laborors, |

-

our economy 80 that wo can take bac

bo coming out*of the
- e have a dofinito objective and g duty to the
‘States to provide jobs for all,’ X
Prior to

villion deollars in 1929,

from the armed forces.
war luevols.

- Novr what dp;:s this menn to the United
" ave of keencst interest to the people of thy

.the same problems and, in addition, wg have tha

Today, our natlona
one hundred and fifty billion dollars por Yool
naintain if wo aro to cmploy our war workeors o
Tt will requirs an iners

On this basis, Mr, Villiam L. Clayton, Assls

the system of private entorprisc

and burdonsome

the war our gr.atest national incomc ran
1 incomg is runn:
This is tha income we must

nd our rcturning men .and womcn
aga of our exports ow.r our DPro=
tant Svcrotary of
be ereatod in industry,

Btato, bslicvas that three ta five million new jobs wi

.

-nd agriculture organizati®n of the United

in production; interna-
surpluses®have devaloped

armed forces when the war ends.

poopla of the United

Lk

way without scrieusly affecting the
taking of appropriate steps to -
thoir full rizhts and privileges

Statcs? Theso cconomic queStions
Unitecd Statos for we have many 8f
scrious problem of expending

x {nto well onid jobs some ten million mdn

about éighty-five
ing at the rate of
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" Over a peried of mauy years, the nations of the ﬂmer:ihs have

a pelitical structure. It has been strengthened as experience has taughi
the ways in which to give it dynamic and vital form, The most severe
at the outbreak of the war when the Foreign ilinisters of the American na
met at Panama and agreed on a common policy of neutrality immediately after
Nazis had invaded Poland, In Havana, they met again after the fall of France
and declared the policy that aggression against one American state was Sggméh {
sion against all, -The attack on Pearl Harbor brought another meeting at Rle =
de Janeiro which solidified the unity of the Americas in wartime pelicy, joint
military and economic action, This meeting mebilized the nations of the .
Amerieéas in the defense of the hemisphere,

3ince then, we have learned how te cooperate to incrsase the production
of raw materials necessary to war, how to maintain transportation and how te
distribute manufactured products and supplies under conditions of extreme diffi-
culty. This cooperation has enabled the United States te produce miracles gf
production for tie needs of fighting men of the United idations dn the fronts
that reach around the world, This cooperation has aided the American nations .
in maintaining necessary economic stability on the home fronts in the praductien
of necessities and the supply of food, It has enabled us to deliver fuel and
repair parts to keep basic industries going, As a result of these war years,
we know how to work together to meet the problems of productien, manufacturing
and distributien,

At lexico City there was seme concern over the question of whothar this
whelehearted ceoperation betwean all the nations of the Americas would continue
in the pAst-war era, It was recognized that economic and social problems of
the groatest difficulty would have to be faced especially during the peried of
transitien from war ta peace, There was little question but that the United
Nations weuld attain the victory they sought, but many nations of the Americas
wendared if vietory would be followed by economic collapse, unemployment and
hunger, .

The bulk of thz natienal income of most af the nations that arc néw sup-
plying us with the metals and materials vital to our war production and just as
vital to the production of manufactured goods in peace, is received from the
exportatien of these raw materials, ithout selling these exports, such na-
tions have ne power to buy, ne power to import the goods that are necessary ta
the life of their people. Europe has been cut off since France felly Europe
has always been one of the most important markets for exports and imports of
these nations, At about the same time France fell, however, the government
began te buy heavily these raw materials for our om var production, for the
defense of the hemispherz and for Lend-Leaso.

Now econsnists know that these nations that depend se largely An the ex-—
. port of raw materials, cammot be left to thems<lves to solve the problems of
the transitien period, Their cconomiss would collapsc, lcaving many of their
peaple unempleyed. This would create palitical unrest and affoet the aconﬁni-e_;
soeial and political welfars of all nations in this homisphere, .

Tt was, therefore, agreed at Mexico City to contimuc the ccenomié coop-
eration of the Amoricas in ordor to minimlzz the dangers of the transition )
perind, We all decided that the nations supplying stratcgic and basic materials
af war must, through joint action, be aided zlong thc following lings: First
that when, during the transition periocd, it becomss necessary to reduce the
volume of thess materials ‘to such a degree that the cceneiics of cortain coun=
tries will be seriously affected, we consult tegcthor and through bilaterel
agrecments adopt measures designed te minimize the adversc conscqusncces to the
econanies of the countrics conccrnod, Sccend,. that cffort be made to reestab-
lish normal commercial trade in these commoditics as rapldly as possiblc, )
Third, to formulate plans as far in advance As war pernits to give cach country

time for read jgst.ment..

It was also agreod te eliminatc diseriminatien so that all natisns will
enjoy acesss on equal torms to the sourecs of those materials,

. . i
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and perhaps another million on the farms. This would take care of about

of the jobs we need for veterans » to say nothing of those who go into ¢ >
enterprises, transportation, general business, or the technicians who choose _
great opportunities abroad. The countrics of the Americas provide a great mar-
ket both for imports and exports. During tne war they have produced imports
vital to our victory., After the war they will provide imports vital to our
prosperity. They will also provide as far as we can supply thom, an importamt
market for factory equipment, machines » hydroelectric equipment, railroad cquip-
ment, trucks, motor cars, and aircraft, and consumer goods of 2ll kinds. '

The more of this cquipment we provide to the Amorican nations and the
moxc of this cquipment which they usc effectively, the higher will become the
standard of living in thesc countries and the greator will beeome their demands
for our products.

This is the long-haul viow porhaps, but it is the view we must taks
throughout the world if wo are to cn Joy theo cxpanding cconomius, the rising
lovils of living, the growing cducational facilitics, and tho conditions which
must be ercated if wo arc to be assursd a long period of world poacc.

This is what we worked and plannsd for at Mexico City — homispherie
sceurity and poacc through tho Act of Chooultepee, world sceurity and peace
through = world organization, intor-Amoric:n solidarity by strongthoning the Pan
Amcrican Union and the Message to Argenting, olimination of subversive activi-
tics, cconomic stability through the trznsition period cnd expanding cconomics
by putting into cffcct tho guidanco of tho Sconomic Chartcr of bho Amcriens,
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Miércoles 21 de marzo de 1945

[ Primera- Exposicién de Arte

Indigena en el Norte de América

Fué abierta en el Museo Nacional de Antropologia.-Las
obras expuestas pertenecen a museos y colecciones
privadas de los Estados Unidos y de México

ues meridionales o de la Cow
Britdnica

Son varias las razones por las tinuc
esta primera exposiclén de arte in-
for- | digena de Norte América es de capi=
tal interés el piblico mexica=
no, se nos dijo. En primer lugar se
ha tra: de mostrar a ecada una *
de las _oult.gsu representadas en la
eXp producci

P mas L=

picas, no menos significativas

3 ¥ denotatives de Ia época a la qus
rresponden.

3 Mi
el Covarrubias y Danlel ¥, Ru
5‘2 “Borbolla, dey!u Escusla Na
p: AntropCogla.

Téanlco d'e’ ]:N
Fomento Interamen i
h.ri:ﬁl efectus

1. hmco conocer £l
't?:: 4o Toa nativop dal
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| donversando con el Seﬁbf Rene
D’Harnoncourt, Director del Museo
de Arte Moderno de Nueva York

ADA lg imporiante personalidad jcasp inverso: grandes dvl.'lhmiuu,n: g
D dal Srrnzfi ‘Dl‘imp. t, LA | conquistadoras e {mperialistas sou
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nocer lec! algunas 0 es ue yo llamo 0 co-
&‘;"mdo:n‘.u‘ tacad olr‘llltim maunn"]gmwnehoulgln.l".
da Arte, que visita nuesira Capital. |la cunl lodas las culturas, grandes
Con tal motivo fué destacado uno H“.“ .u.' -rh mwgl;:nmm

tros istas en- Hidad
‘tr.uv?aulrn alel‘l?::'m vlzjl::o.“e Ln Cuitura ’::muu. En América
a

algo jante: el in-

tercamblo cultural ba sido efectivo,
pero no de un modo mecdnico que
ueda ser determinido con exactl
J udm“' ‘"l -‘:1‘:» de um“mﬂ-

ra Yy evolut lmh.ll a

juego de ondas acuiticas Z
exténdlendo. Asi, lgth. ;|
elemento cultural
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diamos menos que inquirir sobre sus
Juicios para con nuesira itura
contemporanea. Nuestro utor |
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—De pintura no hay que hablay;
solameénte hay #m _ver. er
discurso o disertacion sobre t
va reviste uno de estos dos aspec-
tos: 0 es una descripcién en la que
Be trata de objetivizar la obra del
artista 0 es una interpretacion de la
misma, En el primer caso, la na-
tracién, por mas prolija c&m ella
sea, siempre adolecerd de defectos
¥ no podrid darnos una Imagen gm" o
fecta de la obra pictérica; y en el se- |
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SR, RENE D'HARNONCOUERT

| hacer. Por el momento estamos
1 'ﬂnll- 6n de planes a

ek intercambio entre el Museo
’ enl
munieran de Nueva York ¥
| Museos y demis organizaciones
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lw u-tisbu de esas lejuus épo-
. Créame usted, nos dice con
s, los peruancs pueden estar
‘satisfechos d 1 Ar-

‘humani
|  El sefior “D'Harnoncourt emite sus
oblnhnu con certeza. Se puede a-
mﬂu en &l a un profundo conoce
del pasado eulturnl de América
en especial del Perfi, La vehe-
¥ la claridad de los concep-
nuentro entrevistado nos hl-

A formularle una prugnn
toca una cuestién sob: qu

ha polm!ndo gundantemm

Ia |dirnos ¥y las 1

nes de Arte vy Arqueclogia v persc-
nas dedicadas a estas labores a fin
de hacer una labor verdaderamente
fructifera. Con el doctor Valcdrcel |
me entrevistaré mafiana y tamblén
con el Director de Industrias, s{w
ro obtener provecho de esta wyis

al Peri, que lamentablemente no
sad’ri prolon;ma mas de unos dies

El tiempo ha transcurrido insen-
siblemente. Llefn la hora de despe-
timas palabras ver-
#an sobre el desariollo de nuestra
Capital:
—BEsta es la cuarta vez que la vi-
gito. Estuve en 1839, 1941 y 1942,
Par lo poco que he podido obser-
var, enire * y hoy, veo que Li-
ma orece rapldamente, Las cons-
trucciones se¢ multiplican, Es [nne-
goble el gran auge estd tomando es-
ta bella cludad,
% Unas palnbhm de despedlda. ¥ 8-

e ¥ Sur dn Amérlea Y con h
mls conviceién que sus anteriores
nml. nos declara;
—Las cultul

do la Legaclon de “Holanda, donde ' pais
se aloja el iustre huésped.,

imponer
debido a q\m los pueblos
i‘“u ejnnmi to .ud': :\r’:
m en
Asi mismo se pmentl el

&nﬁw de su pequeiia aldea ru-

~ JABON CANADIENSE
‘Ottawa, diciembre de 1944— EI
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‘de Nﬂld- s pri-
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April 2, 1945

g

Mr. Stephen C. Clark Latin—héﬁ.én’frﬁm*‘.*

‘Rene d'Harnonecourt at Leud of

Dear Mr. Clark:

To prepare a detailed report on my Latin American trip will
take approximately two weeks since censorship rerulations
made it impossible to bring with me the notes taken in the
countries I visited. These notes are belng forwarded to me
through the various embassies, and 4 hope that they will
rezch me within 2 week. - '

In the meantime I am submitting to you here a short outline
of my activities in Latin Ameriea, includin: the most im-
portant recommendations. 1

The countries I yisited on the trip are as follows: Mexieo,
Peru, Chile, Argentina, Uruguay, brazil, faiti. In both
Brazil and Argentina I was able to spend considerable time
‘in several of the large cities. i

In Argentina I visited Buenos Aires, Rosario, and Mar del
Plata. 1In Erazil, Rio de Janeiro, Sao Paulo and Belem. The
enthusiastic reception I received as a representative of the
Museunm went far beyond my expectations and even in the smaller
countries such as Haiti and Uruguay I found numerous persons
who wicsh to become members, In Lima, Peru, Buenos Aires, Sao
Paulo and Rio de Janeiro I was able to make arrangements for
the setting-up of an agency to take eare of accepting smiember-
ships and handling of membership fees. It appeared to he un-
wise for me to open the actual membership drive since 1%
would have been resented if I p=rsonally would have mixed my
social and cultural activities with financi@al transactions.

Here is the set-up that I left in the above-named citi- s:

Buenos Alres o sl

The Gallery Comte, owned by Ignmacio Pirovano, will colleect
membership fees and transmit them to us with the.understand-
ing that they are to get a bonux of %25 of the membership dues
for the first year. Any orders for books and publications

not included in the membership privileges sent to us by the
Gallery Comte, will be billed to them at our dealer's discount.
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They, in turn, will bill them to members at the membership dis-
gount and to non-members at the regular retail prices We are

to confirm this agreesment by letter and supply them with samples
of reproductions and with the text for literature to earry on

a membership drive. Members of the Coordinating Committee of
Argentina, an organization consisting of American business men
in Buenos Aires and responsible to the Office of Inter=American
Affairs in Washington, have been most renerous in assisting our
plans and have declared their willingness to help the Gallery
Comte to get the necessary permits from the Argentine Govermment
to. remit the money for the membership fees, PETK »

A similar arrangement has been made with the members of the
Coordinating Commnittee in Sao Paulo and Rio de Janeiro. ~In = -
Rio de Janeiro we are fortunate enough to have been offered = -
the services of the Institute of Architects as headquarters ' .
for our membarship activities. The effect of BRAZIL BUILDS
insures us the wholehearted cooperation of the young and ap-

tive architects and I have also been able to secure tha help

of Portinari in S8ao Paulo. The bookstore of Sr. Hexquita will
Serve as the headquarters for the membershd p drive, - -« oped

A good omen for the effectiveness of. these centers is the fact
that T have already found two letters, one from Buenos Adires: .
and one from Rie de Janeiro, announeing that the intsrest is
greater than thay expected and that they are ready to stirt the
drive as soon as thsy have our letters and instructions. The
most important reason for delaying the drive until May or June
was the fact that the season bepgins alout that time and that any
efforts made before then would be less rewarding than when every-
one is in town.

In Lima, where the prospective number of members does not justi-
fy the setting-up of a more formal agency, I have asked Mr.
Nicolas Mendiburu, a gentleman of very wide soeial and intellec-
tual connections, to make a campaign on a purely personal basis,
Mr. Mendiburu and I both agree that his services will be more
valuable to us if he appears as a friend of the Museum rather
than as an agent and the members of the Coordinating Committee
in Lima will help him with the financial transactions,

I have also had the opportunity to visit a large number of book-
stores that have handled our publications and found a great deal
of interest in inereasing the volume of orders, particularly along
the 1ine of reproductions. It is my impression that there i3
be a need for a detailed study of our past correspondence with
these stores since many of them do not seem to know Just what we
have to offer.
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The demand for exhibitions 1= very great and I believe 1t will
be possible to make arrangements whereby an extensive exhibition
program can be established that will need no povernment subwven-
tion or at the most only occasional prants. Since the set-up
needed for such a program varies from place to place, I shall
have to defer submitting detailed proposals until I receive my
notes for the formal report.

In the larger cities a great deal of interest was shown in
garticipat on in the circulating program of our film library.

f and when censorship conditions will permit the circulation
of films it should not be difficult to form groups in the larger
cities that will finance the showing of one or two film programs
per month in such non-commercial establishments as Public Libraries,
Museums or cultural institutes. In 8ao Paulo, for example, Mr,
Mesquita has offered to undertake the organization of a group of
one hundred members who will each contribute $10 per year for
this purpose.

. To take full advantage of the opportunities that have opened
up during this trip it will be necscsary to consider carefully
the type of set-up we should establish here to follow up these
contacts with a long-range program in view that, in my opinion,
may become a major asset for the Museum,

Faithfully yours,

L

Rene d'Hirnoncourt
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Board of Trustees

Rene d'Harnoncourt Report on Trip to
Latin America
Dec. 27,1944 to
March 23, 19545

General The purpose of my recent trip to Latin America, approved by the
Board of Trustees at the Executive Committee meeting of
was to initiate a membership campaign there and to survey the
field for the sale of books and reproductions, the holding
of traveling exhibitions, establishing of a circuit for motion
pictures for the Film Library and other services.

The cities visited on this trip are the following: Mexico City,
Mexico; Lima, Peru, Santiago, Chile, Buenos Aires, Mar Del Plata
and Rosario, Argentina; Rio de Janeiro, Sao Paul and Belem, Brazil:
Port-au-Prince, Haiti.

The enthusiastic reception I received as a representative of the
Museum everywhere I went far exceeded my expectations and there

is no question that the Museum is considered by all progressive
intellectuals of Latin America as the leading institution of the
hemisphere. The desire to become a member and to participate in
the activities of the Museum was manifested to me in every country
and the letter I have received since my return bear out the sin-
cerity of these protestations.

In four cities I was able to make arrangements for a setup that
would serve as a membership center. In Buenos Aires this function
was taken over by the Gallery Comte, dedicated to the showing of
Contemporary Art and owned by Ignacio Peruvano, a prominent member
of the intellectual and soclal set and Director of the Musem de
Arte Decorativo. In Rio de Janeiro, the Brazilian Institute of
Architecture, headed by Paulo de Almeida Camargo, has offered its
services. In Sao Paulo, the bookstore of Sr. Mequita, a meeting
place of artists and artists and society people, has accepted the
responsibility to act as our membership agent, and in Lima, Peru
Sr. Nicolas de Mendiburu, a private individual very much interested
in artistic activities, will assist us in our membership campaign.

The situation in Mexico is somewhat complex because the ideal agen-
cy for the purpose, the @allery of Mexican art, is owned in part by
Alberto Misrachi, who sells the publications of the Museum at such

high profits tha' he cannot be expected to favor the establishment

of a large membership there who would be supplied with books at

a much lower price than charged in his store.
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March 14,1946

Reimbursement
sy, d'Harnoncourt

on expenses for Museum
C.H.

EXPENSES INCURRED IN CONNECTION
WITH LATIN AWLERICAN TRIP

Eailing of books:
Wire to Chile atout
visa
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COORDINATOR OF INTER-AMERICAN AFFAIRS
OF THE UNITED STATES OF AMERICA

PREDIO FREI SANTANA GALVAO
LARGO SAO FRANCISCO, 181 - 8,° ANDAR

SAO PAULO
CAIXA POSTAL 205-8

ENDEREGO TELEGRAFICO
TELEFONE 2-3114

“COORDINTAM®™

February 17th, 19454

Dear Mr. D'Harnoncourts:

As of possible interest to you, there is
enclosed s set of eight clippings from the local
press coverage arranged by our Press Section in
connection with your visit to Sdo Paulo.

It was a plessure to have had you here
end I look forward to seeing you again in the future.

With very best wishes, I remain,

Very trul@s,
Arnold Tschudy 2’

Representative

Mr. René D'Harnoncourt
Vice=Pregident Museum of Modern Art
New York, N.¥e

Enclosure.

aT/D8/
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November 27,1944

Dgar #Mp, Clark:

At last 1t seems thal most o7 the preparations for my
Latim-Azmerican trip have been made and 1 am, to be isgued
a passport in time fo leave @arly in December, S -

Because my trip ds offfclally z trip Por ths Mndoum;S =&
I have been. asked to fupply a2 lettir frem'youn to -be“fept'"
on recara.at phe Passport . Lifice. T have irﬁgﬁre&’tﬁt-.
enclosed lettér For your =iznature that will satisfy the ©
eondifions set bty the"Copartment and “would ‘be' v&ry¥gpate—s
ful if you would be kind enoush to sigh it iP you approve-
87 41t 8o that I may submit it to" the Passport®Pivision™ = &
tomorrow,. - CURROT ARG,
111 I ™3
With vory best repards, nnse @Sise
b Gena i!}\u_‘l\jn]
n*'s . Piap w ¥

-

4 o

Faithrully

ow."ﬂ' 0'--"6-—
?-a r?"—. 5

" .;nl
3 ! vep
Rene d'Harnoncourt

=S

Mr. Btephen C. Clark
149 Broadway
New York 35, New York

R.4'Hier
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December 8, 1944

dr, Clark and kr, Abbott Huseun Promotion

Rene d'Harnoncourt in Latin America

In confirmation of our convers:tion, I sm outlinin: here
some peints of policy that will rovern my efforts to
establish a wider membership for the Museum in Latin Am-
erica.

1. In certain cities and countriés it may be possible to
interest offielal or semi-official organizations of
nationals and Americin citizens to undertzke the car-
rying out of a long-range membership program. We have
indications, for example, that in Sao Paulo, Erazil,
the Coordinatin, Committee, which consists of American
businessmen, is most anxious to be idenfified with the
Buseun and therefore willing to spend comsiderable ef-
fort on establishing the Museum in tneir city. A sinilar
situation is likely to exist in Rosario and Buenos Aires.

In the smaller countries and in Mexico, we shall pro-

bably have to rely on private individuals whose effec-
tiveness will largely depend on reeeivin% some financial .
benefits for their work., Ic is my understanding that I

am authorized to offer cuch percons 25% on each new mem-
bership, and if they wish to supnly the member with re-
productions, to offer the agents the reproductions gt*_
our wholecale discount which would entitle them to the
difference betwecn the vholesale 2nd the members! discount.

I am also authorized to promise potential members a news-
letter in the languege ol their respective countries ecover-
ing signiiicant events in the field of art here and abroad,
which will be sent to them as an insert in *he Ruseum Bulle-
tin.

Concerning the loan of films to non-profit organizations
in Latin Americt, I sh 11 eandeavor to obtiain letters show-
ing the demand for such a service, bul since the distribu-
tion problem has not yet been solved no specific promises
can be made at this time.
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November 26, 1944

Gentlemen:

For the lmst three years, the Museum of Modemm Art has pacticipated
actively in an intecchange of exhibitions and matters pectaining to
visusl education with institutions in the other Americen crepublics. Most
of these sctivitles in the pust have been orpanized by the Euseum with the
cooperation and speusorshig of Lhc. 0ffice of the Uoordinator of Inter- .
Amecican Affairs and the Division of Cultural Helations of the Dgpn.ét.mnt.

of State. The Museum desires to extend these activities in tb.é futuce

and is thecefose anxious to have Mr. René d'Harnoncourt, Vice-President

in charge of Foseign Activitles, meke a trip at this time to ag_msl of the
other American nepublics to discuss with museum's officiels and e.in.catora
in these countries the establishment.of & program of interchange bet-eea
their institubions and the Museum of Modefn Art. Lt is belleved tHat this
activity is in line with the policy of the Department of State in encourag-
ing closer cultural relations between the United States 4nd the other
American republics, and the plan for Mr. d'Harnoncourt's btrip has been sub-

e !
mitted to Mey John t.. Dicw,., Director of tae Office of Public Information

f
h;f;g,«"@?re Porala &3 :.«-'-:‘-r“. - L W e AR
of the 3epa-‘tmant of Stata.

The Museum is pacticulurly anxious to huve Mr. d'Harnoncourt wisit
the following countries:' MWexio, Colombia, Peru, Chile, Argentins,
Uruguay, and Brazil; and hopes therefore that his request for a passport
to t‘rm.-.e' countries will oe granted.

Sincerely yours,

Stephen C. Clark
Chairman, Boacd of Trustees
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December 16, 1944

Dear 8irt

the Buseun of Modern Art has during the last years
had the privilege of showing some of the distinguished
work of the artists and architeets of ‘Peru, Some
of the exhibitions of the Museum have been shown in
Lima with great success, ' The Museum 1s therefore
very anxious to continue and to intensify its inter-
change in the field of art with the leadling institu-
tions of Peru. Ir. Rene d'Harnoncourt, Vice-President
in “harge of Foreign Activities, 1s now leaving on a
trip to Latin America, and we hope very much that he -
will be able to spend some time in Peru to muke the
"' pecessary preparations for our luturs program of ex-
~““Mhibitions. ‘Since Mr, d'ia-roreourt 1s to leave on
Deceniber £5th, I would greatly appreciate it 41f yo
could is~ue o vise to him at your earliest conven-~ -
dence. . : ; t¥id ogls

-

Sincersly yours,

The Honorable

8r. Don Pedro G. Eeltran
Ambassador of Peru
Peruvian Embassy

1320 16th St,,N.W.
Washington, D.C,.

FHier
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Decomber 20, 1944

The Hon. Conrado Traverso
Conzaulate (eneral of Arzentina
® Hockefeller Plaza

New <ork 20, den looKk

Denr 5ir:

The Museun of Lodern ari Las, during the last years,

had the privilege of showlng come of the distinguished
work of the artists and urchitects of Argentina. GSome
of the exhibitions ol the Huseum have been shown in
Euenos Aires with grect success. The Hyseud 1=z there-
fore very anxious to continue und tc intensify 1ts inter-
change in the field of art with the leading institutions
of Argentina, Mr, Rene d'Harnoncourt, Viece-President in
Charge of Foreign Activities, 1s now leaving onm a trip
to Latin-America, and we hope very much that he will be
able to spend some time in Argentina to make tha Heces-
sary praparations for our future progrim of exhibilions.
Since lr. Q'Hurponecourt i: to leave on December 25th, I
would gredatly appreciate i1t 1f you could issus & vize

to him at your earliest convenience.

Eincerely yours,
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December 20, 1944

Consul General of Brazil
10 Rockefeller Plaza
New York 20, New York

Dear 8ir:

The Museum of Modern Art has during the last years

had the privilege of showing some of the disti shed
work of the artists and architects of Braszil.

of the exhibitions of the Museum have been shown in
Rio de Janeiro and Bzo Paulo with great suceess. The
Museum is therefore very anxious to continue and to
intensify its interchange in the field of art with the
leading institutions of Brazil. 4r., Keme d'Harnoncourt,
Vice-President in Charge of Foreign Activities, 1s now
leaving on a trip to Latin-Ameriea, and we hope very
much that he will be able to spend some time in Brazil
to make the necessary preparations for our future pro-
gram of exhibitions. &ince Kr, d'Harnoncourt is to
leave on December 25th, I would greatly appreciate it
if you could issue & vise to him at your earliest
convenience.

8incerely yours,
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Nelson A.Rockefeller
Washington, D.C.

August 18, 1944

Dear Renes:

Lincoln sent me the enclosed which
I thought you might be interested in seeing,

I enjoyed very much talking with you
day before yesterday, and I'm very keen about the
proposed report. Let me know after you've talked
to Mr. Clark when you think you might get off.

Best wishes,

rip

speak

with

Mr, Rene d'Harnoncourt ugt:;
Museum of Modern Art

11 West 53rd Street rican
New York City

e
‘ional
ippoint-

Mr., Relson Rockefeller
Coordinator of Inter-American Affairs
Department of Commerce Building

Washington, D.C.
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The Museum of Modern Art Archives, NY

September 12, 1944

Dear #elson:

I had yesterday an opportunity to see ir. Clark and teo
discuss with him the plan for a trip to some of the im-
portant cultural centers of Latin America for the purpose
of establishing contacts for future work in these coun-
tries, I am very happy to say that Mr, Clark seemed to
like the idea very much and that he asked me to present
i1t at the next meeting of the Executive Commlttee.

I have in the meantime carefully studied the general pro-
gram that I am to carry out at the Museum anc the type
of preparations that should be made here to make such a
trip mest fruitful. To be fully prepared for the trip
and to make the necessary praparations for next year!s
projects, I believe that 1 should leave not earlier than
November 15.

It seens to me very important for the success of this trip
to have studied with the variou- departments here thelr
possible contributions to such a program so that I can speak
in conmerete terms with the Latin Smerican organizations with
whom we wish to cooperate. This postponement will also give
me time to make sufficient progress with our Hanudl Industry
program to have a nucleus to which to tie the Latin American
projects that may develop.

Please let me know if this plan meets with your spproval,

I would also like very much to subtmit to you some ‘additional
{deas on the project and will call your office for an appoint-
ment when I next come to Washington.

With very best regnrds,

FalthfMlly yours,

Kr, Nelson Rockefsller Rene d'Harnoncourt
Coordinator of Inter-American Affairs
Department of Commerce Bullding

Washington, D.C.

i




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: : z
The Museum of Modern Art Archives, NY Series.Folder:

RaH I, 28

August 4,

where, alter a great many
the Picasso exhibition had

There is so much to report on Mexico that I do not dare

to attempt to put it into a let'er. 1 tried te reach

you by phone during my short stay in Washiangton but heard
that you were right in the middle of a series of meetings.
1 =m planning to stay in Hew York until the week alter
next when 1 have to 7o back to Washington for a few days.
Please let me know il and when you can see me as I would
be only too happy to come to Washington any time when

you can give me half an hour,

Please give my very best regards to Lary.

Falthfully yours,

Rens d'Harooncourt

Mr, Nelson Rockefeller
2800 Fox Hall hoad
Washington, DU. C.

R.d'H:er
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THE MUSEUM OF MODERN ART \‘}}

NEW YORK 11 WEST 53 STREET

TELEPHONE: CIRCLE 5-8900
OFFICE OF THE CHAIRMAN OF THE BOARD CABLES: MODERNART, NEW-YORK
STEPHEN C. CLARK
149 BROADWAY, NEW YORK 6, N. Y.

Mugust 2, 1944

Dear lir. d'Harnoncourt:

I have received your letter of July 28th
but, inasmch a&s I came down here this morning and
am going back early tomorrow morning, I shall not
have an opportunity to get in touch with you. I
expect, however, to be here the week after next and
shall look forwerd to seeing you at that iime.

I am very gled that your Mexicen trip
was so successful and shall be greestly interested
to discuss with you the ideas you have in mind
for the Manusl Industry project.

Wiith kind regards,

Sincerely yours,
‘Q—:w___ et

iir. Rene d'Harnoncourt
The Museum of Modern Art
11 West 53rd Street

Hew York 19, N. Y.
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The Museum of Modern Art Archives, NY

November 27, 1044

GCentlemen:

For the last three years, the Museum of liodern Art has papti-
cipated actively in an interchange o exhibitions and matters
pertaining to visual education with institutions in the other
American resputliecs. HMost of these activites in the past have
been organized by the luseuw with the cooperation and sponsor-
ship of the Office of the Coordinator of Inter-American Affairs
and the Division ol Culturul Relations of thz Department of
8tate. The Museum desires to extend these activities in the
future and is therefore anxious to have Mr. Rene d'Harnoncourt,
Vice-President in Charge of Foreign Activities, make a trip at
this time to some of the other American republics to discuss
with museums'! officials and educators in these countries the
estabtlishment of a program of interchangs between their in-
stitutions and the Museum of Modern Art., It is believed that
this activity is in line with the poliey of the Department of
State in encourgging closer cultural relatlons between the
United States and the other American republies, and the plan
for Mr. d'Harnoncourt's trip has beeon subtmitted to Hr, John

8. Dickey, Director of the Uffice of Public Information of the
Department of State, and Mr. Fryn J. Hovde, Chief of the
Déxision of Cultural Cooperation.

The Museum is particularly anxious to have Mr., d'Harnoncourt
vieit the following countries: Mexico, Colomtia, Peru, Chile,
Argentina, Uruguay, 2nd DProzil; and hopes therefors that his
request for a passport $0 these countries will be granted,

8incerely yours,

Stephen C, Clark
Chairman, Board of Trustees

Passport Division

of the United Bt.tes
Department of Ptate
Washington, U.C.
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July 28, 1944

Dear bMr, Clark:

This 1s just « note to tell you that I finally returned
from Mexico and that the Yicasso exhibvition 48 safely
installed and had an extraordinarily nice opening. All
the paintings were in perfect condition and are being
very carefully taken care of. Special guards are as-
slgned to watch the gallery at night and I sincerely
belleve that there 1s no reason for worry, I was also
able to meake arrangements for their return that will,

L hope, avold any delay once they are ready to be shipped.

I am very snxious to reaport. to you verbally on many other
aspects of my trip that, I belleve, will be of interest to
the Museum,

Due to the local political conditions it was not advisable
to press the contract on & Manual Industry project at the
moment. I have, however, sufficlent evidence to believe
that such a contract will be Torthcoming later this fall,

The Secretary of Education has asked me 1f the Museum

would be interested in a contract to provide them with

color reproductions and materisl for art instruction et

the Academy and the Yniversity,

d in art are
no doubt that many Mexlcans intereste
Eggiznéstowards the Museum for leadership and I em also sure
that the time has come when they are wil%ing toipaytgq:;:::t-
s they wish us to perform, am golng

::ego:a:;iggporh go Nelson and the State Department but will
basbaak at the Museum next Wednesday or Thursday.

I am greetly looking forward to seeing you and reporting to
you on the details of my trip,

With very best regards,
Falthfully yours,

M Stephen C. Clark Rene d'Harnoncourt
r. b

Cooperstown, New York

R.d'"Hicr
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Nelson A. Roeckefeller

Washington, D.C.

cat
=

Nelson A. Roekefeller
Washington, D.C.

July 4, 1944

Dear Rene:

I em enclosing a copy of a letter
I have received from Bill Geudet of our
Coordination Committee in Costa Rica, together
with a copy of my replye.

Would you be good enough to get in
touch with him directly if there is anything
that can be done to help,

With best wishes,

Sincerely,

Nelson A. Rockefeller

Mr. Rene d'Hernoncourt
lMuseum of Modern Art

11 West Fifty-third Street
New York, New York
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Nelson A, Rockefeller

Washington, D.C.

Moy 5, 1944

any reports from Stanton

work in Ghi

1ing job on tl

wall

we can obtain funds f

He certainly
nd of thing

Ao under your direction if

v the long pull,

Over a

period of years it could have a tremendous in-

isged you last
ing you while

Rockefeller
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Tonltwe pone far Brarilinn ol wnly

POSSIBLE OUTLINE OF THINGS TO DO IN BRAZIL FOR THE MUSEUM OF MODERN ART.

' Spmyn Tl =

@ Release story on International Interests of the Museum and its President. 3_&13'

2) 1Investigate possibilities of several shows to tour Brezil each yeer under
auspices of the Museum. The meterisl would be gathered in this country
and then shipped (either in cooperation with our State Department, the P
Netional Gallery, or the Inter-Americen Couneil) to the Cultural Officers
in Rio and S#o Paulo - who, in turn, would pass the shows on to local e
museums, libraries end galleries. All expenses in Brazil would be taken
care of by the Brazilians (including insurance, shipping and so forth.)
In other words, the same procedure would be followed as wes used with
Brazil Puilds. The exhibitions of course must be international in scope and
would include every type of art save films. i«

3) Arrance bi-monthly shows of films for the various cinema clubs in the
country. Same procedure as above., The interest in this field is very great
and much could be made of it. If several films could be meiled now which
Nelson could inesugurste”or sponsor, it would be very popular.

{4)' wWork out a modus operandi for Brazilian exhibitions in the United States.
At present it is quite aifficult for individuel artists to plan enything
unless they have "friends" here. This part of the work might clear with
Annemsrie Henle (of the Inter-American Council) who has already made &
| Dbeginning in this field. The Council now cooperates with the State Depart-
ment. Since the name of The Museum of Modern Art, however, means a great
{ deal more, is there asny reason why it should not cooperste more with
53rd Street and sdded eredit would accumulate.

5) South American membership in the Museum of Modern Art only awaits blanks and
g small cempaign in the leading Southern cities. It seems to me that we
would be helping the local Art Museums and Institutions more if we worked
with them rather than letting book-sellers take care of Museum subscriptions.

For instance, in Rio end Sao Paulo, the Sociedades de Argquitetos have small
galleries where shows are continuslly put on. Membership in the Museum of
Modern Art might well be hendled by these boys.

; /{)\Nelson spoke of giving several pictures to a Museun in Rio and the
/ fnoipient Museum of Modern Art in S€6 Paulo. This would be well thought of
: T am sure but ess a precedent it needs careful consideration. Should the
gift be personal or institutional? What is the future policy to be?

/()\Craf:entiala of some sort supplied 0S5. Not now a Trustee, so perhaps
the term Consultent or Conselheiro would be appropriate.

i L JUE
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EXECUTIVE OFFICE OF THE PRESIDENT
v OFFICE FOR EMERGENCY MANAGEMENT

COORDINATOR OF INTER-AMERICAN AFFAIRS

COMMERCE DEPARTMENT BUILDING
WASHINGTON, D, C.

February 1, 1944

Mr. Hene d'Harnoncourt
c/o Museum of Modern Arts
New York, New York

Dear Mr. d'Harnoncourt:

The Inter-American Educational Foundation has sent us a
request for your appointment as Consultant, P=7, $6500 per
annum, $18,05 per diem when actually emplqyed.

In order that we may proceed with the request through the
Civil Service Commission will you kindly complete and return
to this Office the enclosed Forms 57?7 Thank you for your
immediate attention.

Very truly yours,

THLEWP |
(Mrs) W. Weiss
Placdment Officer

Nl a2

Enclosures 2
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EXECUTIVE OFFICE O; THE PRESIDENT

OFFICE FOR EMERGENCY MANAGEMENT

REQUEST FOR COMPENSATION FOR PER DIEM PERSONNEL

(To be submitted semimanthly)

To: ADMINISTRATIVE SERVICE OFFICER

From:

|Agency) {Location]

Request is hereby made for compensation for the employee named below as follows:

Name Title

Rate of compensation

Period covered: From to

INITIAL MONTHLY PAY PERIOD

6 7 8 ] 10 11

MONTHLY P ERI0D
Date 23 24 26

Hours worked|

Approval recommended: Certified to be correct by:

(Signature)

(Immediate supervisor)

RESERVED FOR USE OF FIELD OFFICE

Tetal days or hours worked

Rate per day or hour

Total amount due, §

Certified

3-0 IQ'?-noln-.,
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December &, 1944

Museum Promotion
Br. Clark and ®r, Abbott

Rene df'Harnoncourt in Latin America

In confirmation of our conversstion, I am outlining here
some points of poliey that will govern my efforts to estab-
lish a wider membership for the Musecum in Latin America.

1. In certain cities and countries it may be possibla to
interest official or semi-offiecisl organizations of
nationals and Americun eitlzens to undertake the car-
rying out of a long-range memberchip program. We have
indications, for example, that in S3ao Paulo, Brazil,
the Coordinating Comuittee, Wwhich consists of American
businessmen, 1s most anxious to be idenfified with the
Museum and therefore willing to spend considerable ef-
fort on establishing the Museum in their city. A simi-
lar sitvation is likely o exist in Rosario and Buenos
Aires.

In the smaller countries and in Mexico, we shall probab-
1y have to rely on private individuals whose effective-
ness will largely depend on receiving some Tinancial
benefits for their work. It is my understanding that I

am authorized to offer such persons 25§ ofi each new mem-
bership, and if they wish to supply the member with re-
productions, to offer the agents the reproductions at

our wholesale discount which would entitle them to the
difference between the wholesale and the members' discount.

I am also authorized to promise potential members a news-
letter in the language of their respective countries cover-
ing significant events in the field of art here and abroad,
which will be sent to them as an insert in the Museum Bulle-
tin.

Concerning the loan of filams *o non-profit organizatiaons

n Latin America, 1 shall endeavor to obtain letters show-
ing the demand for such a service, but since the distribu-
tion problem has not yeit been solved no speecific promises
cxn be made at this time.
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THE MUSEUM OF MODERN ART

Date lMarch 14,1945

To: ‘“r, diHarnoncourt Re; Reimbursement

on expenses for Museum
From: C.R.

EXPENSES INCURRED IN CONNECTION
WITH LATIN AMERICAN TRIP

Mailing of books:
Wire to Chile about
visa
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THE MUSEUM OF MODERN ART
Date_April 19, 1945

To: Mr. d'Harnoncourt Re: Letter of Credit -

From: Miss Ulrich

The following is a list of the withdrawals from your Letter of Credit:

1/4/45 Banco de Mexico, S.A. $ 650.00
2/2/45 The First Nation Bank of Boston

Buenos Aires Branch 500.00

3/5/45 Banco Bational de Mexico, S.A. 50.00

3/7/L5 Banco National de Mexico, S.A. 300.00

3/21/45 Banco de Mexico, S.A. 200.00

¢ 1700.00
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