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NATIONAL GALLERY, MILLBANK, S.W.l.

13th March 1933.

Dear Mr. Blackburn,

I am sorry you should have so often to send in a
bi11 for & 1.65 to Mr. Manson. I have handed this over to
the National Gallery accountant who is paying it with the
remainder of what we owe you. That he has taken so long
msy be partly due to the present situation, but you will
certainly get it before long.

I had a note from Alfred Barr & little while
ago but he sent no address. However, I have written to him
via Rome. I hope he is feeling better for his leave. If
you come over to Eondon sometime do please look me up.

Yours sincerely,

1S 1A

H'S.EDE.

J\.-R.B].&cm Esq.

The Museun of Modeyn Art,
11 West 53rd Street,

New York.

1 am sending eopdes of the letter to Mrs, Rockefeller, Hr. Goodysar, Mr, Whosler,
Mr, Soiy and Migs Hawcins, MNay ve spesk about th 8 whea you retwrn from Cooperstom?

¥r, Stephen C. Clark Sincerely,
Coaserstom, dew York
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THE MUSEUM O_VQ;RN
11 WEST 53RD STREET
NEW YORK. N. Y.

ORDERED FROM....the Tate Gallery,

PLEASE PUT ORDER NUMBER ON INVOICE

1805

PLEASE DELIVER (SEND BY PARCEL POST, EXPRESS) AT ONCE

UNIT PRICE

1 official catalogue
1 foreign catalogue

rionzo sv. FEL8 Barry

ORDERED BYccureenosoanan

-

- - _—

thet thewe would be & very genuine interest, It seens to me to be agked 10 do this
exhibition does the Musewm reel honmor and thet wvesBhould accept the imvitation providing
a) the internstionsl situstion is favorsble &nd b) the financisl teyms are sstisfactory -
14 doegn't seem %0 me that ve should be asked to put up any money, though ve Bhould; I
think, set aside the time of sufTicient members of our staff to do the show,

uld have to comt o the genercsity of certain Americen museuss, perticularly

Ve wo

the Metropelitan, which may be o
(or have they?), Ferhaps you would sdvise us ¢8 to how we should sngwer Rothenstein's

omewhat plqued at not having been asked %, do the show

third peregre;h.
sending copies of the letter o Mrs, Rockefellor, Hr, Soodyear, Mr, Whesler,

Moy ve spesk about th 8 whem you retwmm from Cooperstown?
Sincerely,

1 sa
h. s),, and uns lt'v:inl.

gy, Stephen C. Clark
Cooeratorn. How Yook
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Judy 1y 1048
Dear Mr, Clark:

I have received an interesting letter from John Rothenstein, Yireetor of the Tate
Gallery, progosing thst ve organise an exhibition of Americen peinting to be held at the
Tate after the War, 4s this ie a formsl invitetion I think we showld give it vexy careful
conideration.

You aay recall that we received & ruther belsted invitation from the Tate during the
eourse of the Amsrican exhibition in the Jeu de Pouse. I weat to London to nsgotiate
but found thet o Cansdisn exhibition hed been scheduled for the period which would heve
veen sossible for our sbow, Begsuse of the ealendar of the Princess Foyel it wes Dund
to be impossible to ostyone the Cenedien exhibition. 4s s result Mr, Socodyesr, vith ay
full comeurrence, <ecided thet the Tote's imvitation ould not be eccepted sines it would
involve holding the very valusble collection of American pletures in boddon for seversl
months longer than seemed fecsibles -

I beliecve thers is geneyel interest in showing the exhibition. Ernestine Fentl,
formerly of our staff, snd mow Exhib tion Chief for the ORI in bdndon, writesne privately
thet theye would be & very geaulne interest. It seens to me $o be asked to do this '
exhibition does thse Museum real honor ani thet wegshould accept the imvitation providing
a) the internstional situstion is fsvorable and b) the financial texms are sstisfactory -
(4 icesn't seen to me that we should be asked to put up any Aoney, though ve Bhould, I
think, set sside the time of sufficient aembers of our staff to do the show,

We would have to comt the genercsity of certain Americen museuss, perticularly
tholom;alim.mnwbosfmmt gigued at not having been agked %, do the show
(or have they?), FPerhaps you would advise us 8 to how we should snswer Rothenstein's

third permgraph.
I aa sending copdes of the letter to ¥rs, Rockefeller, r. Yoodycar, Mr, Whoeler,

gy, Soly and Migs Haw:ins, May ve speak ebout th 8 whem you return from Cooperstown?
Sincerely,

gy, Stephen C. Clark
Copwralaim, Hew Y vk
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8ir -
s Mr. Serge Chermayeff e

Dear John:
' We have recently been in correspondence with Chermayeff about the

The Museum of Modern Art Archives, NY

luli.'hﬂ.l:l.tw ormmn.mnnq!nnmammuwm
mmeoit larttholritilhhvniu. He says that he bought it from
m,mn.utm.mumtustummmmmu
sell it, thus ensbling him to complete his payments.

Just as we were about to come to some conclusion your letter of

ms,lmmhroruhttoqntmﬁu. In it you say that the Tate
mmunhrumnmammunhntwuqdun. This was
mmﬁrﬂdmﬂulhﬁim:ndﬂﬂnf“ﬂlmmmm
reclining figure it seess probable mtchmrf'aﬁouumi. :
lu't;ouonfmthuumurnm? : ' .
!ndllh;hdtohwmttwpenhhubmnw
wﬂurumnmnﬂumtmmtuwuuﬂi“-mehunhu.
I have written Moore to this effect and have referred to the diffi-

culty mentioned mbove.
I hope you end Mrs, Fothenstein are well, It would be good to hear

from you.

John Fothenstein, Esq. QP
Tate Gallery .
¥illbenk, 8.¥.1

Englend

AlB3vs
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THE MUSEUM OF MODERN ART

Date November 28, 1941

To: Mr. Barr Re:__inore senlpture
From: Miss Dudley

Dear Alfred:

In Mr. Rothenstein's letter of December 5, 1939,
he wrote taat the Moore sculpture was on ofler to the Tate Gallery
and would be accepted as soon as the Trustees met. We have never
heard whether or not it was finally accepted.

As you Knoﬂ, Mr. Chermayeff, the former owner, is
now here, I talked to nim tais morning and he has never been in-
formed that the sculpture has been definitely acyuired by tae Tate
Gallery. He had bought it from Moore and had not finished paying
for it and when he left England, he suggested tnat soore sell it to
the Tate if a fair price could be arranged. He is now writing Moore
to find out what happened.

Mr. Chermayeff would like to sell it to us and
suggests that we write Mr. Rothenstein asking him if he would be
willing to release it and buy anotner work from Moore.

Do you wish to write Mr. Hothenstein about this

or shall I merely write asking whetaer or not it has been acquired?

0.Q.
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THE CENTRAL INSTITUTE OF ART & DESIGN + NATIONAL GALLERY - LONDON - WC 2

' , Adaress 100 EASTON STREET, WIGH WY CONE, CKS/
aianrlhplyy AR thrid) Wl 4/r iy evdewrgind

COUNCIL : Rernard Adams, RO.L, R.P. * Gilbert Bayes, R.B.S. * Kenneth Bird * Fobn Cooper * T. C. Dugdale, A.R.A. * R. O. Dunlep, A.R.A. * Bertram Evans

Fobn Farleigh - Henry M. Fletcher, F.R.1.B.A. * Paymaster Com. V. 1. Goldsmith, R.N. * Cora Gordon* R. P. Gossop = George Farcourt, R.A. * Wesketh Hubbard, R.O.f-

P. H. Jowetty RW.S. * Margaret Lanchester - George I¥. Leech, RI. * 8. Artbur Lindsay, V.P., RM.S. * Siv Eduward Marsh, K.CV.0. * Audrey Martin

Ernestine Mills * Gerald Moira, RW.S. * Donald Moodie * Bertram Nicholls, RB.A. * M. C. Oliver * Malcolm Osborne, R.A. *  Charles Pears, f‘.O.{.

Harry Philip - Margaret Pilkington * Fobn Piper * Alfred Praga, R.B.A. * H. Davis Richter, RA, R.O.I. * A. Barclay Russell = F. H, §. Shepberd *  Beryl Sinclair
F. H. Spear * Charles Tennyson, C.M.G. * C. 8. Tresilian * . M. W hitebead, A.R.C.A.

Acting Chairman: Charles Tennyson, C.M.G.
Director: T. A. Fennemore

[
",J’

22nd August, 1941,

Dear Sir,

May I thankyou very much indeed for kindly sending
the three books for review which arrived quite safely a few
days ago. The Books in question are - “Britain at War",
"Paul Klee", and "Indian Art of the United States".
Unhappily these books arrived too late for review in the
present issue of our Bulletin but vwe will certainly ineclude
8 notice of these in thse next issue. I am sending ¥you together
with this letter (and also under separate cover with a carbon
copy of this letter) copies of our Bulletin so that T hope one
or the other of theae backages may arrive safely.

It has been suggested by our Council that we ashould
establish close contact with Ar: Urganisations in the United
States of America and we should therefore greatly appreciate
it if you could kindly inform us of any State Department res-
bonsible for Fine Arts, Crafts, Commercial ana Advertising
Art, Industrial Design, or Education in Art. Tie should alse
value it if you can inform us of any imvortant Societies in
these fields with whom it would be desirable Por us to communi-
cate. fie should like to exchange information both of a Zeneral
and specific character and we should like to buila Up an associa-
tion with répresentative bodies in the U.S.A., so that when the
War ends it may be possible to arrange reciprocal 4xhibitions,

tours, and perhaps a biennial or trieanial joint Con-
eéither in the United States or in Britain.

- '_.;-tco- =
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We should greatly value any assistance you can give
us in supplying this information or in making any other
proposals.

Yours sincerely,

The Director,
Museum of Modern Art,
New York.
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September 22, 1941

Thank you for your letter of August 22nd which hes arrived in dupli-
cate today. I am very glad to have the July number of the "Art and Design
Bulletin" for our Library. : : j

With reference to the third paragraph of your letter, I suggest
that you commumnicate with Mr. Thomas Parker, Director of the American Federation
of Arts, Barr Building, Washington, D.C., who I am sure will be able to give you
the information you wish regarding the exchange of information about art organiza-
tions in the United States. The American Federation is not Sc'l'iﬁm an offieial
government organization, but it is a nationsl orgenisetion which mm
information sbout art activities throughout the country. '!ln mnm pub-

lishes among other things & reference book titled "The Americen Art Annusl" which
' contains data on all importeant art schools, museums &nd other armiutﬁ:m through-

out the country. They also.publiah en index of American ertists called "Who's Who
in American Art" and one of the most important art magazines called "The Magazine

of Art".
I suggest also that you write to the Director of the Division of Cultural

Relations of the Department of State, Washington, D.C., Mr. Charles A. Thomson,
who will, I am sure, be glad to give you additional information.

. Sincerely,
3 »
2
Fa .
’ T. A. Fennemore, Esq., Director
pacy Central Institute of Art and Design
g National Gallery

o ) London, W.C.2

ELtve
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April 2, 1948

Dear Peter:

Itmseﬂnmhkiﬂdmhlm-thnmmw
ing your new Institute of Contemporary Artg., I am delighted
to hear that you are gratified with the public response and

I know that this is the bsginning of an institution which may
well become as useful and popular as our own.

Miss Iris Barry, the Director of our Film Library, 1s planning
to come to England early this summer for the meeting of the
International Federation of Film Archives, of which she is presi-
dent and she 1s at present mrkingonap]mto-hcomm
films in our archive ayailable for distribution in Europe.
am referring your letter to her and asking her to see you o
ah-aniulinmhnnumﬂuhs‘hhbhuw '
ly what can be donme. We do not have, alas, any films on
architectural developments in either South America or a.
nuismmnormjutnmumcomnmu 4

am proposing that they do so.

Horhrtnuﬂuhcnmdhalwm:mghtmwmm
of your institute. I am delighted to hear that you are planning
a show of primitive sculpture.

1 dined last week with Ted Kauffer and we spoke affectionately
of you. thmymgomtomumthrmlﬁ

With my most cordial greetings, I am,
Faithfully yours,

/8/ Monroe Wheeler

E. C. Gregory, Esq.

Pgm Lund Bﬂphriﬂ & co.: Lﬁo
12 Bedford Square

Londﬂl'l uo c- 1) h‘m
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¢.c. MISS DUDLEY mum,; Dadte,

Qctober 24, 1840

Dear Johns

I was very happy indeed to heur from you and te know
that you are safe and well.

¥e are very glad to store the Gill, Henry Moore and
Kennington for the duratiom of the war and as you know will insure
_thes while on exhibition, though not when they are in our store-
rooms.

I can't begin to tell you how inspiring it is to us
here to see the way you in London cerry on in spite of everything,

With meny thanks for the handsome book of "Illustrations
- British School". It was very kind of you to think of me.

Sincerely, el

e

John Fothenstein, Eeq.

Tate Callery .
Millbank, S.W.1 : 8 ‘_
W England

»
£
i
< Bk Ll i
—— | s

B
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c.c. Miss Miller

a5 " T, i 3 T
_ December 30, 1340
Dear Johat a et

" Thank you for your letter of Novesber 28th., It is pood to hear
" from you snd to mow that you are sale, even though the Tate has Deen
 geriously demaged. ' - % ; L h talap T ‘-
"% I do think you sre being a bit over-cautious sbout the G111 and
' Moore. Ye have consulted Chermayeff., He says that the ¥oore waa out-
doors during & very hard winter and suffered no damage, He is perfectly
happy to sse it remein outdoors. We are, however, moving it to the
6th floor loggis, where it will be protected from saow - there is a
pocket in it where water could collect and freeve.
After haviag word from Gill that he was perfectly willing to have
the figure out all year round we really don't see that it is necessary
' 4o move it. After all, our temperature here in New York almost mever
goes below sero during the winter and only occasiocnally below 10 degrees
above. The Gill is & very compact figure and would I am guite confident

» a_i" go through the wiater s well as the summer.
:;' P However, if you insist that it be taken indoors I think we will
. £¢ ;._ have to put it in dead storsge for the duration of the war, It weighe
;. e | nesrly two tons, is very expensive to move and we have no place for it
et
" - indoors, vhergas you know,our storage facilities are already overcrowded.
P40t
|'}_,"..,' ' r
" L : . = o —‘ _E_‘
e o a— ‘
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Tot John Rothenstein, Esq. -2~ December 30, 1340
W
i

In reference to the Gill I recall some discussion about the
extreme heat in New York, but, to tell the truth, I can't remember making
any promises about taking in the figures in cold weather. My memory 1s
bad, however,

If you t;ould lay your hand on an article or paper of some sort
which describes just what England did ln the last war mll i.c d‘oi:u‘in ﬁ:l.l

sbouthhumnnriumutumdukmmorm-, uwﬂdnﬂ
much aeppreciate having it. I have been trying te gat eome aueh W_fm

LD e
Kenneth Clark in connection with our exhibition, but 80 rlr we have oul, a

very superficial newspaper !ﬂ““- b : DL |

lynnbuttolﬂ.hﬂ:mteinu_ldtoymmihn -
a:lncmlq,

Yoo

* o nf Pl

John Rothenstein, Esq.
Tate Gallery

Millbank, S.W.1
England
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TATE GALLERY,

MirLBaNg, S.W.1L

My dear Alfred,

At the last Meeting of our Bosard,
I read your letter of the 24th Octover
by way of confirmation of your willingness
to store our Gill, Henry Moore, and
Kennington, for the duration of the wer.
I neesd not tell you that the Board werse
most relieved und grateful. The
Kennington, by the way, is quite liksly
to be asked for by the British Couneil or
some other responsiole body .

The Board also raised the juestion
of the two stone pieces remaining out of
doors during the winter, one sculptor
member emphasising the denger ka English
stone being subjected to the violent
extremes of temperature to be found in
Ameries. 1 reported that this matter
had been the subject of discussion between
yourself and me and that while the two
sculptors concerned had raised no objection
to their works besing left outside throughout
the year, you hud sgreed that they should be
stored inside the puilding during the
coldest winter months.

Alfred Barr, Ksy.,
Director,

The Museun of Modern Art,
New York-

John Rothenstein, Esq.
Tate Gallery
lj.llm, 8.'.1
London, h‘ulﬁ
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The Tate has now been so badly
damuged that the staff had to move out of it.
Although life in London and even outside it
is eventful enough, I find it irking to
be unable to participate more actively,
for I have been the viectim of & cat and
mouse geme with my superiors, who releused
me from service hers but no sooner was I
offersd a comnisaion than they changed
their minds snd ssid that my services
were still needed.

It guve me much pleasure to
hear from you.

With warmest regsrds,
Yours sincerely,

J: G 7?%@

e

John Rothenstein, Eeq.
Tate Gallery
¥illbank, S.W.1
London, Englend
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TATE GALLERY,

MiLeaxk, S.W.1,

merrnmsesseennen DI FRREMATY s...... 19 &0,
Dear Alfred,

After further discussion by the Board
regarding the two pieces of sculpture at
present in your charge, it was dscided
that the present position of the Henry
Moore, under the sixth floor loggia is
perfectly satisfactory. It was also

Baar ALfrmd. agreed that the Gill should remain in
its present position until next autumn,
but the Board would be most grateful if
it could be kept under close supervision.

AL e
L4 r‘_l'—...l .-.
oanvad _{aoret
Lol 8ped I will certainly do what I can to
£%, M necd help you to secure an article describing
great shromd what this country did during the last war
e =f v and is doing in the present one about

ok (5083 employing its artists.

Ve

With warmest regards to
Mrs. Barr and yourself,

Yours sincerely,

Alfred Barr, Bsq.,
Director,

Museum of Modern Art,
11 West 55 Street,
New York.
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c.c. MISS MILLER 'TQT'E
‘—F
- Qs March 21, 1841
Dear Johnt
I should have written you long ago to sey that we have had made
& special hesvy cenvas jacket to put over the Eric Gill to protect it
from the weather end dampness, This vas done shortly sfter the receipt
of your letter of Hovesber 28th, 1940, :

I hope that this will ressaure your Trustees. In any case, if I
recall correctly, the sculptor himself wes not much troubled. I do
hope that the u_ltm' has not. g;vp__',n‘ you undue concern. :

Your letter gives us no news of yourself., I do hope that you
and Yrs. Rotkenstein and your father snd mother ere sefe and well., -

If you can find the time droﬁ_u.' a card to reassure us,
: Sincerely,
S50 John Rothenstein, Esg.
Ars Tate Gellery
';' - -. xillhﬂlk, s.'ol
e, % London, Baglend
r R
R - |
i
A
oip- j
| ' '
y:ﬁ". '-i =3 U E— —
B .
- _ = : e , =
BEET = o p— e TR =
ARl b s Lo R ,
i oo R
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TATE GALLERY,

MILLBANE, S.W.1.

. u.....-‘...«.....-19-.&‘. uly’ 19‘3

Dear Alfred,
MAfred H. B
The Mugeum |
11 West 53r
New York Ci

At the last Meeting of the Tate Trustees
I informed them sbout the special heavy
canvas jacket which you had been good enough
to have made for the Eric Gill to protect
it, when necessary, from the weather, and
great satisfaction was expressed. It was
kind of you to put yourself to so much trouble,
but it is certainly a great relief.

Dear Alfred

g of an
hsie

You
exhibition

interest en
fully, if n
am sure, be
this essent
and Great B
culture, ma
ean be held
as soon &8

I eam
Museum of M
held at the
invitation
abilityof b
the effect
if you woul
Art will ac
being made

e €
beyond ques
whether, ir
with the I
sponsoring

I have little personal news: my wife
and I have so far escaped injury, though
on more than one occasion only narrowly,
and our house has been badly damaged. My
parents also are safe and well, my father
being still attached to the Royal Air Force
as an artist.

Although the Tate has been repeatedly
damaged we are scyuiring by ooth gif't and
purchase larger additions than have been
made for many years. I do not know whsther
it arrived, but I sent you a copy of the
Burlington Magazine with an article dealing
with some of our wartime acquisitions, by
my colleague Ironside. If this arrives,
howsver, you must not give yourself the
trouble of acknowledging it.

Your own publications always give me
the greatest pleasure.

Alfred Barr, Bsq.,

Museun of Modern Art, New York. !
I sincersly hope that OUF INVITATION WLLL DEHCCEPTER =N wmert) as se
more &nd more likely, it mey prove possible to hold the exhibition in the

not too distant future.
with cordial reguards,

Ioure ever,

John Yothenstein

o A Ty Ty e
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Not long ago I went up to speak
at the Royal Collsge of Art which is
evacuated to the Lake Distriect. There,
on & swn-covered-hilltop, Percy Horton
: and I spoke much of you and he told ms
Alfred H. Berr, of the times he had spent with you when
The Museum of M you visited London yesars ago.
11 West 53rd St
New York City With warmest greetings to you both,

Dear Alfred: Yours sincerely,

You will i
exhibition of 4 ’ @ZMW
interest &nd be L/n g

fully, if not n

&m sure, be & 1

this essential

and Great Brite

culture, makes

cen be held &t

&s soon as circ

I am as}
Huseum of Mode:
held at the Tai
invitation at i
abilityof hold:
the effect the
if you would 1«
Art will accep’
being made pub.

ne shal.
beyond questiol
whether, in yo
with the [useu
gpongoring end

I sincesoay nvpo wemew R —— —— - 5 ..{:
more and more likely, it may prove possible to hold the axhibitm
not too distant Pauture.

with cordial regurds,

Inure ever,

John tothenstein
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TATE GALLER. MILLBANK S.W.1

6th July, 1943

Alfred H. Barr, Jr., Esq.
The Mugeum of Modern Art
11 West 53rd &t.

New York City

Deer Alfred:

You will remember our correspondence with regard to the holding of an
exhibition of smericen peinting at the late after the wer. *he intrinsic
interest and beauty of such an exhibition, which we should hope would be &s
fully, if not more, representative than the pre-war show in Parie, would, I
am surs, be a revelation to the public in this cowmiry. Quite apart from
this essential aspect of the matter, the close relations between the U. S. A.
and Grest Britain, and the increasing and lively interest here in smerican
culture, mekes it & ground for perticular regret that no such exhibition
I oon be held at present, &nd all the more desivable that it should be held
ae soon as circumstances permit.

T em sasked, therefore, by my Trustees to renew the invitation to the
Museun of lModern Art to orgenize an extiibition of American apinting to be
held at the Tate after the war. The Trustees wish me to make this formel
invitation at the present time, as they would like, so obwious is the desir-
abilityof holding such an exhibition, to make a public announcement now to
the effect that it would be held after the war. I ghould be most grateful
if you would let me imow shether, as we greetly hope, the liuseum of lodern
{ Lrt will accept our invitation end whether you would agree to the project
1 being mede public at once.

fe shall be enxious to make the exhibition, of which the success 1is
beyond cuestion, &s importony as po8sible end I would also like to ask you
whether, in your View, it would be desirable to secure the collaborsation,
with the Huseum of lModern srt, of other great Americen art institutions in

gronsoring and orgenizing it.

1 sincerely hope that our invitetion will be accepted and that, as seems
more and more likely, it may prove possible %o hold the exhibition in the

not too distant future.

#ith cordial regurds,

Yours ever,

John ‘othenstein
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TATE GALLERY, MILLBANK, S.W.1.

21st October, 1943.

/ ;//@

alfred Barr, Bag.,
linssum of Modern .art,
11 West 53 Street,
New York, UeS.a,

Dear Alfred,

I have now been able to consult various authorities
with regard to the financing of the exhibition of American art
which we are anxious to hold at the Tate aftsr the war. I am
afraid that the question is extremely comnlex, and I am not in
a position to give you a precise gtatement, but it appears that
with recard to the expenses of the exhibition on your side of
the atlantic a great deal will depend upon exchangs regulations.
I have, however, gtod reason to hope thut all the esxpenssa on
this side can be met by us or other institutions willing to give
us gupport in the matter, though I regret that I cannot at this
stage pive a definite undertaking. I may say that everyonse
whom I have consulted has grested the proposal with great favour
and I would repeat that our Trustees are eager Lo carry ou¥ the
oroject and that they will do everything possible to reach a
satisfactory practical basis upon which to proceed. -

I writs to you now as some time has slapsed since
receiving your last letter. I greatly hope you will be hearing
from me again in the very near future in more definite terms

Yours ever,

A2
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TATE GALLERY, '

MmiBARg, S.W.1.
26th. Ugtober 1945,

Alfred darr, Zsq., Aoa f15
Huseun of Modern .xt,
New York. |

r 17, 1943

Uear alfred,

I am just writing to ask if you would
7. be good enough to let ms mow what is at s
N present being done with the(Tric Gial. B1a ok |
o The last I heard was that you had been good rn‘ T
2 -~ enough to have the work covered in a heavy o=
= canvas suit. 1 should now like o know  (ng gpey
? & whether the position is still the saus, und S
~' 5. if the statue is still outside.  MeCurry te ﬁ e
©. o~ of the lational Gallery of Canada was s |
N % pecently asked by the British Council if . [
T B o " he would like to arrangs for its exhibitionw | aa™s
s i“ j- ‘was 1 :}1 = in Canada, but no reply hus sa far bsen
p Rae T iy = ) » received. 'The usritish Council has written
SR sbori~ ~ to him again, and I will of course lst you
. £ .5 know as soon as we hear further. Hean-
' while I should be grateful if you would r g
Vte1l me about the presenmt arrangsuments for & "—W

21 t¢ L 7 ‘the houging of the stutue. —_—
""n P | %Q
Ameri > o 1 shall be writing to you aguin short_ll 2
5. 1y to tell you mors apout our propesed : pe
to he QE ¥ exhibition of american art. L
Qe o
i J‘ Youra ever,
» (b '
(MO 9
MM(—' . /i_".'( 2 A o % silksd
o - % s O ] .

John Rothenstein, Eeq., Director
The Tata Gallery

Kilibank

London S. W. 1

JTosme -

&mfr

e S R NIRRTy Tl
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liovember 17, 1943
s ' M Mr. Rothenstein:

i _ ‘.ﬂn!rﬁ.n Gill seulpture was smthtﬂﬂﬂlﬂ!bf
'%«wmmm,ma. Imstmdthutﬂzhmdmoﬁth

I would like also o acknowledgs your letier of Hnw-w_“
21 to Alfred Berr. We ars delighted to hear thot glana 1'01: %ll‘l“
Americen exilbition at the Tate are coming along &and we will hope
to hear from you laeter on when [ou plune sre more settled.

With kindect regards,

Sincerely yours; ~ * 0

John Rothenstein, Eeq., Director
The Tate Gallery

Killbenk

London S. K. 1

JToime

No. 6

R . T Hw"’_”*:‘_‘."ﬂwf :
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FORTIGM DOMESTIC
TE
0 A\
AL MUMDER OF WORDS
VICE
i : M
& D . 2
a0 ORPORA O Q
0 A O D R D O -

d the following Radiogram "P:'a_@" subject 1o terms on back hereof, which are hereby agreed te
\ /_ April 18, 1940
/ J

Tate ;ﬂlhry

MODERN MUSEUM NEV YORK DESIRES FXHIBIT YMOORE FROM PAVILION/CILL BUMANITY ’,r
1§ OPEN AIR COURTYARD DURING SUMMER PLEASE ASCERTAIN SCULPIORS VIEWE EXPOSURE

Muse vy MobE RN ART
HOT CLIMATE WIRE CbiBOB-HODShtsmstmsom

John Rothenstein

0’,‘11‘%43-. vgwMﬁglogg

Main Office: 66 Broad Street, New York, N. Y. (Always Open) : . Phone: HAnover 21811

I FULL-RATE MESSAGE UNLESS MARKED OTHERWISE

tender's Name and Address rcle /-992
Not to be transmitted)

IR LT Ay E—— =
THE LONDOR LIJIxII.JE.Ii'_-.I‘.l{, LTD.
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THE LONDON GALLERY LTD 28 CORK STREET LONDON W1 ORGANISING SECRETARIES
TELEPHONE - REGENT 2828

LONDON : P. 8. BLACKWOOD, ESQ.
CONTINENT : MADAME BURCHARD - ZURICH

17th November 1937.

Mr. Alfred barr,
The Museum of liodern Art,
New York City. Ue 5. Aa

Dear Mr DBarr,

We enclose a resume of
an important exhibition we have planned to take place
in London in February 1330. We are particularly anx-
jous to secure your interest in this exnibition, ana
we would ask you to lend us your name as & patron rep-
resenting America.

Among others Sir Michael
gadler, Herr Thomas Mann and Picasso have consented to
lend their names as patrons, and we do sincerely hope
yvou will also give your consent.

Yours fa -fu.'l.]z

il

THE LONDON'GALLEKRY, LTID.
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EXHIBITION OF MODERN GERMAN ART /937

Impressionist: Expressionist: Cubist: Surrealist

The purpose of this exhibition is to give a compre-
hensive survey of German Art of the 20th Century and show
its relation to contemporary European Art. Those who
are interested in the development of the various modern
schools of art may here trace the progress of German
art from the Impressionists of the last century to the
Surrealists and Constructivists of to-day, passing
through the stages of post-Impressionism, Cubism and
Expressionism, the latter being, perhaps Germany's most
original contribution to Modern Art.

The idea of the London Exhibition originated from
the Exhibition of "Degenerate Art", which was opened last
July in Munich and which has been visited by over two
million people. Its purpose was to discredit and
ridicule the most vital side of German Art of the last
fifty years, in so far as it did not conform to Nazi
ideology. This attack fell with special bitterness and
injustice on those painters who are still living in
Germany and who now find themselves forbidden to pursue
their normal occupation and are ostracized by the State.
It is the intention of the organisers of this exhibition
that all profits accruing therefrom should be used to
assist’oppressed artists.

Among the artists held up to ridicule at the Munich
Exhibition and removed from the museums were: Max
Liebermann, former president of the German Academy,
Louis Corinth, Franz Marc who was killed in the Great
War and whose paintings are world famous, Paul Klee,
Oskar Kokoschka, Emil Nolde, Kandinsky, Otto Dix and
many other artists whose names are too numerous to
mention here. A1l these will be represented at the
London Exhibition, and the unbiassed spectator will be
able to judge for himself whether they deserve the
venomous ridicule and persecution which has been poured
on them in their native land.

At all times, and more especially during a cultural

upheaval, questions of change in form and art have had i

ne

rs

working freely 1In other lands. These sectrons Wwill

demonstrate how all these artists both in Germany and
ide, belonging to all the various schools and -isms,

derive from the great legacy of the 19th century.
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obstacles of aesthetic conservatism and reaction to
contend with. There have always been people with
backward looking mentality refusing to envisage any-
thing new, side by side with others who strive to
understand the creative struggle of artists. But
never before has a whole generation of artists been
outlawed or an artistic epoch legally and politically
ostracized, condemned to material and mental starva-
tion. Imagine what would have been the loss to
civilisation had such treatment been meted out to

revolutionary painters like Greco, Rembrandt, Turner,
Van Gogh.

Art does not belong to a country nor to a regime,
it is part of the cultural achievement of humanity as
a whole. To condemn art to silence and to repress
its expression is to kill it. Art must convince by
itself and only what is real and alive, that 1s
containing the possibility of growth, will survive.
But those with the urge to create, those with the will
to struggle towards truth, must be protected and
allowed the right of free expression.

The London Exhibition will be held at the New
Burlington Galleries in July 1938. It is being
organised by a Committee including Mr. Herbert Read
as Chairman, and the Earl of Listowel, (Vice-President).

PATRONS.

The Bishop of Birmingham The Earl of Listowel
Professor Tancred Borenius Maillol

Sir Kenneth Clark J.B. Manson, Esqg.

ate
Professor W.G. Constable Axel Munthe, Esq. onism

G. Eumorfopoulos, Esq. Picasso :ﬁs

Dr. J.P. Gooch Sir Michael Sadler of

iod.
Professor Julian Huxley H.G. Wells, Esq.

com-
alled
ch

he

rs
working freely in other lands. These sections Will
demonstrate how all these artists both in Germany and
outside, belonging to all the various schools and -isms,
derive from the great legacy of the 19th century.
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List of Artists:

Barlach, Nolde,
Baumeister, Pechsteln,
Beckmann, Richter,
Bellmer, Rohlfs,
Camenisch, Schlemmer,
Campendonck, Schmidt-Rotluff,
Chagall, Scholz,
Corinth, Schwitters,
Dix, Slevogt,
Eggeling, Vordemberghe,
Elkan,

Ernst,

Felbusch,

Feininger,

Freundlich,

Fuhr,

Grosz,

Heartfield,

Heckel,

Hofer,

Hoelzel,

Kandinsky,

Kirchner,

Kles,

Kokoschka,

Kollwitz,

Lange,

Lehmbruck,

Liebruck,

Liebermann,

Macke,

Merc,

Meidner, rate
Meyer-Amden, ionism
Modersohn-Becker, on
Moholy, i ters
Molzahn, of
Miiller, eriod.

1d com—
tcalled
iich
the
Lers
working freely in other lands. These secorons-will
Esiéigiréiéehbw all these artists both in Germany and
gﬁisiﬂe, belonging to all the various schools and -isms,
derive from the great legacy of the 19th century.
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EXHIEITION "BANNED ARTISTS"

Organised by The London Gallery

Secretary: P.S.Blackwood London
Mdme. Burchard Zurich.

The object of this exhibition is
not political. If it appears to be polemical its
polemics are those of the "mechante animal quil se
defend"

. The real aim of the exhibition 1is
to trace the progressive developement of painting from
the middle of the nineteenth century to the present
day - from Constable to Constructivism.

The exhibition is to be called
"BANNED ARTISTS", because it is inspired by the chall-
enge of the misrepresentation of art which has been on
view in Munich since last May.

It is in no sense political and
seeks only to justify its existence on aesthetic and
cultural grounds without any reference to political
opinions of any shade. But when & definite attempt
has been made to discredit five decades of progressive
and creative art, a positive reply is both justifiable
and necessary.

Thus this 'exhibition, plamned for
the spring of 1938 in London, has as object, to enable
the British public to see and study this publicly out-
lawed and spiritually proscribed art which represents
an inseparable part of the whole FEuropean artistic
inheritance.

Some two hundred works illustrate
the movement from Impressionism to Cubism-Expressionism
on the one hand, to Surrealism and Constructivism on
the other. Through the work of one hundred painters
we try to show in a simple way the mental proeess of
the artist and the tendency of art during this period.

There will be two parallel and com-
plementary sections. The one devoted to the so-called
nDegenerate Artists" of the Munich Exhibition, which
includes many of the greatest German painters of the
last twenty vears; the other, the works of painters
working freely in other lands. These sections will
demonstrate how all these artists both in Germany and
outside, belonging to all the various schools and -isms,
derive from the great legacy of the 19th century.
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The Munich Exhibition was planned
to decree to artists and art lovers what is perm-
issible, - what (according to the dictates of pol-
itical authorities) should be recognised as art.
More than a million visitors flocked to the Exhibit-
ion. We do not propose to discuss the psychology
of this immense interest. In a2 minor degree there
was the interest of negation, but far more is this
interest an expression of solidarity and of an
interest in an art condemned to silence, an interest
in the only work of German Art that lives in advance
of its own time.

At all times, and more especially
at the cross-roads of cultural upheaval, questions
of change in form and art have had obstacles of
pesthetic conservatism and reaction to contend with.
There have always been people with backward looking
mentality refusing to envisage anything new, side
by side with others who strive to understand the
creative struggle of artists. But never before
has a whole generation of artists been outlawed or
an artistic evoch legally and politically ostracised,
condemmed to material and mental starvation.

We do not know what of all the
FEuropean art that has grown out of the terrifying
experiences of war and destruction, will last into
relative immortality. And it just because we can-
not know this that we need to protect the work of
men who try to reflect by means of their art, the
truth of their time.

Art has evelved through the course
of time; and at the expense of pain and self-sacrifice
the frozen boundaries of artistic consciousness have
had to be broken down in order to find new conceptions
and Adifferent methods of creation. In the limited
space of one exhibition it is impossible to show all
the milestones in the developement of painting through-
out the ages. Fut the road from Constable to Courbet
from Cezanne to Matisse, from Van Gogh to Picasso is
an accepted and integral part of European culture;
and it is pioneers of the last twenty years along
this road who are being labelled "eriminals" and
nlunatics.

The word "dilettante" is applied to
the most prominent painters of Germany, such as Louis
Corinth formerly member of the German Art Academy ,
to Franz Marc of world wide renowm, to Emil Nolde
one of the most represantative of Germen Post-
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~Impressionist painters.

To let such a challenge go
by unheeded would be folly. We owe it to art and
artists of all lands and of all times to make a
clear and indisputable reply. Imagine what would
have been the loss to civilisation had such treat-
ment been meeted out to Greco, to Grunewald. It
is not in the spirit of polemics that we plan this
exhibition, nor with a desire to argue with any
country what they should or should not allow in
thelr owvn land. But to give the general public
in other countries a reasoned exposition why our
ovn attititde is different and to protect the valu-
able work of generations. Art does not belong to
a country nor to a Hegime. It is part of the cult-
ural achievement of humanity as a whole. To condemn
art to silence and to repress its expression is to
kill it%. Art must convince by itself, and only
what 1s real, creative and alive (i.e. containing
the possibility of growth),— only that which approx-
imates to artistic truth, will survive. But those
with the urge to create, those with the will to
struggle towards the truth must be protected and
allowed the right to express themselves.

This therefore 1s the reason
for a threefold exhibition - a survey of the ten-
dencies and influences of the past one hundred years.
A selection of those banned artists of the Munich
Exhibition, so that the general publir may estimate
for themselves the philistinism of any attempt to
supress the freedom of self-expression. And a
complementary section showing the co-inheritors of
those German painters working freely in all other
lands. Without criticising the creeds of other
countries, we may well remind ourselves how price-
less is our own possession of liberty.
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Marian Willard

A, J. Ralton
Herbert Bayer
Monsieur Mesens

Herbert Read
Henry Moore
Ashley Havinden

Hans Arp
George Riviere

Prof. Walter Gropius (London)
Prof. Dorner (Hanover)

Ir. Albert Boeken

Prof. L. Moholy-Nagy (Lendon)
Marcel Breuer (London)

Perez de Ayala (Madrid)

Hans Girsberger
C. Giedion-Welcker

Lund Humphries
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The London Gallery 28 Cork Street London W picture in the modern genre and what an influence this can

have on everyday life. Moreover, one can buy such pictures at

a moderate price.

The appreciation of contemporary art, i.e., art which owes its
impulse to the times in which we live, requires study, especially
by those who through education and tradition are apt to remain
over-loyal to the art forms of the past alone. The London

Gallery offers an opportunity for such study, not only through
The London Gallery, to whose aims and activities we invite
: the exhibitions it will arrange, but by the literature (books,
your attention, has been organised to provide a centre at which ]
4 reviews, and magazines concerned with art, from all countries)
contemporary minded people may see, in sympathetic and in- )
which it brings within the reach of its visitors. Magazines can
formal surroundings, the works of painters, sculptors and
be studied in comfort in the gallery itself. Books will be on sale.
designers whose art is specifically modern in inspiration and
Both books and magazines can be borrowed by those joining the
technique. i
Gallery's lending library.
Unlike other enterprises of its kind, the London Gallery will
The London Gallery hopes to help a wider public to form an
exhibit only such works as come under the above general
appreciation of the contemporary spirit in every form of art.
definition. Sales are of course important but they will not be

the first consideration. The gallery will exhibit only such works

as are considered by its advisers to have definite significance for

those interested in modern art.

The commonest defect of the modern room, on whose decor-
ation and furnishing the owner has usually spent much taste and Advisory Council
care, is the absence of pictures, or—worse—the presence of The Advisory Council to the London Gallery listed overleaf

gives advice in an honorary capacity on the selection of

pictures which do not harmonise with the room and the life of
paintings, sculptures, photographs, books, etc., to be shown

those who live in it. at the Gallery's exhibitions, but are in no way responsible

It is surprising how much vitality can emanate from a good for the organisation and administration of the Gallery.
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Botober 3, 1931.
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Il'. w‘fmm““hummlllr. Im- WII s cesgridan Unag
to your Gallery. lNr. McIntyss has doubtless notified
;uthtthplchu-ﬂlhmm iaﬂl
near foture. .
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Dear Narr, December 68, 1937

." [ CHT WO IR UWNAl Ol EEY CcaXe O AW B Ty
Dear Mr. Blackwood:

of otr newly issued illuatrated NMandhook of the Reitisl |
I am very much interested in most sy
“clwith your exhibition but, unfortunately, because of my
position, I can not lend my name, though I would rather
mame associated with ‘such zn exhibitlon as you describe

#ny: other I can think of.
FOoW i New York paxt Aatiam

the German revolutiony whiet'give a good deal of first

information about the experience of artists and archi

(mostly Gentiles) under the shock of the imcred
/ -

policies. ! . ) P i . : ’
(f Gltavating that Tiuk ‘co' Bie ekt poltce dtgts |
Sincerely,

0 P. 8. Blackwood, Esq.
The London Gallery Ltd.

28 Cork Street
London ¥.1
AHB:1lb
[ 5
..ﬁ‘““\'““x_. . —— p

No. b
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TATE GALLERY, MILLBANK, S.W.L

26th October, 1938.

Dear Barr,

It occurs to mes that you may care to have a copy

of our newly issued illustrated handbook of the British l/

School. Noes
I shall look forward, with pleasure, to seeing
you in New York next Autumn.
With cordial regards.

Yours sincerely,

Alfred H. Barr, Esq.,
Museum of Modern Art,
NEW¥ YORK.
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TATE GALLERY, MILLBANK, S.W.1.

8th December, 1938.

Dear Barr,

Herewith a couple of copies of the catalogue of the Canadian

Exhibition. This is meeting with considerable popular sucecess.

Things here are going well, but I shall have many white hairs

before long I fear.

I too wish I were coming to America before next autumn, but

I can't get away befere—tiem. ﬂf~7 QW')‘-;V".

With cordial regards,

Yours sincerely,

Alfred Barr, Esq.,
The Museum of Modern Art,
New York.
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John Rothenstein, Esq.

Tate Gallery, Millbank
London 8.W.1
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Berkeley Galleries | oy
S Bllum ¥ O OR November 26, 1938
o Dear nb'theultl'm _ rll' L
Many thanks for the book of illustrations of the
British School il the Taté. I em delighted to have it
" Iusorryyoumldtae“'hlgtaknlwiﬂtmm
./{'I _,Ihadhopedyeuurepulﬁ'm(ﬁ‘wm
can flp A Her mmwmaﬁ*ﬁr e
I'Bq?' is u success. lo'a'_t. you let us

":""' ... - John Rothenstein, Esq.
. __Tate Gallery, Millbank

T &) ~London S.W.1

No, 9 No, 6

e e i




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Series.Folder:

The Museum of Modern Art Archives, NY

Berkeley Galleries

William F. (. Ohly

ai ‘ es Street
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Death Sirs
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when I get there.
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Berkeley Galleries

William F. (. Ohly
20, Davies Street,

Berkeley Square,
London W. 1

Mayfair 2450

Dear Sirs,

Ve are planning to send out, at
I'requent intervals, lists of outstanding
objeots of interest to museums and
collectors, and we now have pleasure in
enclosing the first of these.

WWe guarantee that the objects will
always be as described, and that the
descriptions are carefully written by
well-known authoritles.

We always have a large gelection of
interesting objscts from the ar and
ilear Zast, Africa, the South Seas and
pre-Colomblan America, If you would
care to send us a list of your desiderata
we will do our best to fulfil your
requlremnents.

Should you be interested in any of

they are not already sold we will reserve
them for you,

Yours faithfully,

-

No. +

the objects described in this first leafle
please let us know at once, and, provided

450

| F. i

No. 5

Noo 1, August, 1948,

selection is for sale
it oto the conditions

covering letter.

Large Gourd Bowl.

uered in polyehrome

h designs represent

the Ancient Mexican

sph for Jewel. Prob

v from Western Mex-

v, of the Aztee period.

+ he  vessel has  been
Jounted  in eoub and
wsedd silver bamds in
stvle of the earliest
nish Colonial period,

e about 13500,
uht 5% in.  Length
in. £125

Bronze Bell (Ch'un),

i, period  of  the
ring Stites “l'i;;ht
m. £125

Bronze Vase (Hu).

vinna, period  of  the
Warring States.  Height
153 in. £300

Na, b Head of a Youthiul
Buddha, Stucco. Hadda,

NAY,  India. Height
23 in £55
No. 3. Head of a Bdidha,

vrevish stone with traces

of zolil. China, Sung or

Height 16 in.
L2860

Runnyvin, seated at

enrlier.

N
caxe,  Transition from
to female type
Woad, with remanants of
colours.  China, 12th
15th century.  Heighe
b in. £950)

male
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"~ BERKELEY GALLERIES

WILLIAM F. ¢, OHLY
20 DAVIES STREET, LONDON, V.1 -

2 Tel: Mayflair 2450

List No. 1, August, 1948,

I'his selection 15 for sale
subject to the conditions

in the covering letter,

No, | Large Gourd Bowl,
lacquered in polyehrome
with designs represent
ing the Ancient Mexican
Glyph for Jewel. Prob
ahly from Western Mex
e, of the Aztee period.
I'he vessel has heen
monnted  in oent amd
chased silver bands in
the styvle of the carliest
Spanish Colonial period,

hefore ubout 15350
Height '3_1_, m.  Length
9.7 in. £125

No. 2. Bronze Bell (Ol un).
China,  period  of  the
Wirring States, Height
201 in. £125

No. 5. Bronze Vase (Hu ).
China, period of the
Warring States.  Heiglit
154 in. £5000

No. 4. Head of a Youthful
Buddha, Stucco. Hadda,
N.W. India Ieight
._"': n £35

No. 5. Head of a Baddha,
srevish stone with trices
of gold. China, Sung or
varlier. Height 16 in.

E2R0
Now by Ruanvin, seated at
Cise, P'vansition  from

male to female type
Wood, with remmants of

colours.  China, 12th
15th century,  Height
H in. £950
No. 5 No. 6
S T = = ' % ad —




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

RDH T ald

T —

No. 7. Parvati (Wife of Shiva), holding lotus-bud. Bronze, 18th century, South India.
Height 14 in, £75
No. 8. Large Stool of the Queen Mother, wood with repousse decoration in silver, Ashanti,
Gold Coast. Length 25 in. £145
No. 9, Dancing Krishna (Avatara of Vishnu).  DBronze, 18th century, South India.
Height 191 in £75
No. 10, I'i:.m_- of an Fxecutioner holding Head of Vietim. DBronge. Benin. Ieight
9in. £40
No. 1. Figure of a Ring, legs terminating in two cat-fish, symbolizing his supernatural
character Bronze.  Benin.  Height 11 in. £60
No. 12, Stool of a Chief, wood. Bajokwe Tribe, Angola, Afrvica. Height 1!.& irt. £45

Al BRUNO CASSIRER  Publications

VAN J. FRIEDLINDER. G UERIN. DEGAS LETTERS. 21 /- Net.
REW ALD. MANET PASTELS.
ON ART AND CONNOISSEURSIHIP. 10/6/Nat.
21 /- Net FENTURL CEZANNE WATER
SAYS ON LANDSCAPE, PORTRAIT SOLOURS LA
IS ORY AT OGS, RRA e POMIANE. COOKING IN TEN
STILL-LIFE.  German Edn. 25/ Net. MINUTES. 9/ Net.

English Edn. in preparation (19 Drawings by H. de Towlouse- Luntrec)
{1 AILABLE THROUGH
BERKELEY GALLERIES, 20 DAVIES STREET, LONDON, W.1

o,
Wi &
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BERK & Berkeley Galleries

BR
ke William .. Ohly

LEA Mayfair 2450 20, Davies Street, i
Berkeley Square,

SCULPTLU Lodn W.1  NDIA,
CHINA, ES Y JAPAN

\,7 Ara i (&

137.

Just a5 e can \],,.,,k of a sphere of cultire T \\'|!'l.r*':‘| Christianity is the dominating power, so we can speak of a sphere in
which Buddhism reigns supreme. The development of Buddhism has many features in common with that of Christianity, It
erew out of Indian Brahmanism very much in the same way as Christianity developed from Judaism. The latter phases of
irim'.ulhiuu. the so-called Mahayana (the great vehiele) stand in the same relation to earlier Buddhism, the Hinayana (the little
vehicle). s mature Cutholicism to early Christianity, In both religions there are numerous trends and sects; in both, movements
of all kinds aiming at reform; both have adopted many elements which they found among the varions populations to which they
mained access In hoth religions we find pilgrimages to the places where the founder was horn, and where he lived and preached.
Above all. both have created an impressive art, imbued with a fervent faith, with the founder as its centre,

So much abonut the common traits, Profound differences do, of conrse, exist. It will be sufficient to point to a few of the more
obvious ones. Buddhism varely has dominated the various countries within its range as exclusively as Christianity did, [t has
perpetually admitted into itsell elements from other religions, from Hinduism in India, from the worship of the Nats in Burma,
from the Bon relizion in Tibet, from the native religions in China and Japan. One most not forget that Buddhism has never
denied the o

stencee of the Hindu deities Relizious |p-|'k:'|".||i4||l|\ were nearly unknown, haddhism never was the exclusive I'l'li{_’ilill
of Tndia. the land of its origin, from which it began to disappear aftey the 12th century, absorbed by a revived Hinduism, Neither
was it ever the sole relizion of China, Korea, Japan, Indonesia or Indo-China. In some countries only did Buddhism rule as
exclusively as Cheistianity did in Europe, i.e. in Ley lon, Burma, Siam (Hinavana), and in Tibet (Mahavana).
Althouwl Ihism has disappeared from India for more than half a millenium, it is in India that we must look for the origin
1 ist art, and. of course, of all representations of the Buddha's carthly career and his
1 has developed quite gradually. Not earlier than a millenivm after the founder’s
Numerous figures of imagined Buddhas and Bodisattvas: | Buddhas-to-he ). such
Maniusri, and many others, re coneeived in the course of time.  In this way, as compared with
t ieonography underwent greater transformations I'he richer, never resting, religions thought of
wpect this in any case.  As s well known, opinions are sharply divided on the question of

budded st prar
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Just as we can spe sak of a sphere of culture in which Christianity is the dominating power, so we can speak of
which Buddhism reigns snpreme. I'he deve |u|1|m'|-l of Buddhism has many featares in common with that of Ch
prew out of Indian Brahmanism very much in the same way as Christianity developed from Judaism. The latter ph,m-\ of
|51n|.ilhl~rll. the so-called Mahayana (the great vehicle) stand in the same relation to earlier Buds Thism, the Hinayana (the little
vehicle). as mature Catholicism to early © hristianity. In both religions there are numerous trends and sects; in hnth Movements
of all kinds aiming at re Jorm: both have aldopte | many elements which they found among the various |n\pl|1.|tlun\ to which ihl‘v
ons we find pilgrimages to the places where the founder was iunl n, and where he lived and |:n‘a|]":|
o an impressive art, imbued with a fervent faith, with the founder as its centre.

sained access, In hoth r

Above all, both have cres
So much about the cormmon traits. Profound differences do. of course, exist It will be sufficient to peint to a few of the more
obvious ones. Buddhism rarely has dominated the various countries within its range as exclusively as Christianity did. It has
perpetually admitted into itse Af elements from other religions, from Hinduism in I]uim from the worship of the Nats in Burma,
from the Bon religion in Tibet, from the native religions in China and Japan. One must not forget that Buddhism has never
denied the existence of the Hindu deities, T ious persecutions were nearly unknown. Buddhism never was the exclosive “g"ll.lll
af Tndis. the land of its origin, from which it hegan to r||'-|pfu ar after the 12th century, absorbed by a revived Hinduism, Neither
s s of China, Korea, Japan, Indonesia or Indo-China. In some countries only did Buddhism rule as
usively as Chyis didl in Furope, i.e.. in Ceylon, Burma, Siam (H and in Tibet (Mahayana).
Althouwrh B disappeared from India for more than he uI! a milleniwm, it is in India that we must look for the origin
of alrmost all the art, and, of course, all representations of the Buddha's earthly ¢ r and his

AV )

ities in Bu

fisriner Eves (Titaksn I'he Buddhist pant v has developed quite gradually. Not earlier than a millenium after the founder’s
e full wendth in front of s, Numerous figuves of imagined Buddhas and Bodisattvas (Buddhas-to:he). such

r Maniusri, and many others, were conceived i the course of time. In this way, as mm}mu‘rl with

Bualdisist i raphy underwent sreater transformations.  The richer, never resting, veligions thonght of

ulid lead us to expect this in any case \s is well known, opinions are sharply divided on the question of
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BERKELEY GALLERIES

WILLIAM F. C. OHLY
20 DAVIES STREET, LONDON, W.1 - - Tel: Mayfair 2450

EEAFLET N92: BUDDHISM IN ART

SCULPTURE AND PAINTINGS FROM INDIA,
CHINA, TIBET, SIAM, BURMA, CEYLON, JAPAN

[6TH NOV. 1948

No. 1537, “Guard Stones™
of this kind belong 1o
the most characteristic
seulptures of Ceylon, They
are to be found flanking
flights of steps, and we
meet them everywhere in
the famous town ruins of
Cevlon, Anuradhapura
(capital of Ceylon till
A.D. 846 ) and Polonnaruwa
(capital from A.D. 846 on-
wards). It is probable that
most  of these “Guard
Stomes” ' were executed be-
tween the 7th and 9th
centuries Ao

Height 28 ins, Yellowish
granite,

A similar piece reproduced
in William Cohn, Indische
Plastik, page 118.

137- 137.
INTRODUCTORY REMARKS

Just as we can speak of a sphere of culture in which Christianity is the dominating power, so we can speak of a sphere in
which Buddhism reigns supreme. Tha 1|1-\1-ln!;|m-m of Buddhism has many features in common with that of Christianity, It
grew out of Indian Brahmanism very much in the same way as Christianity developed from Judaism. The latter phases of
Buddhismi, the so-called Mahayana (the great vehicle) stand in the same relation to earlier Buddhism, the Hinavana (the little
vehicle). as mature Catholicism to early Christianity. In hoth religions there are numerons trends and sects; in both, movements
of all kinds aiming at reform; both have adopted many clements which they found among the varions populations to which they
gained access, In hoth religions we find pilgrimages to the places where the founder was born, and where he lived and pl‘m('hvli.
Above all, both have created an impressive art, tmbued with a fervent faith, with the founder as its centre.

So much about the common traits. Profound differences do, of course, exist. It will be sufficient to point to a few of the more
obyious ones. Buddhism rarely has dominated the various countries within its range as exclusively as Christianity did, It has
perpetually admitted into itself elements from other religions, from Hinduism in India, from the worship of the Nats in Burma,
from the Bon religion in Tibet, from the native religions in China and Japan. One must not forget that Buddhism has never
denied the existence of the Hindu deities. Religious persecutions were nearly unknown. Buddhism never was the exclusive religion
of India, the land of its in. from which it began to disappear after the 12th century, absorbed by a revived Hind n. Neither
was it ever the sole religion of China horea, Japan, Indonesia or Indo China, In some conntries only did Buddhism rule as

exclusively as Christianity did in Europe, Le., in Cey lon, Burma, Siam (Hinavana), and in Tibet (Mahayana).

Although Buddhism has disappeared from India for more than half a millenium, it is in India that we must look for the origin
of almost all the images of deities in Duddhist art, and, of course, of all representations of the Buddha's earthly career and his
former li Tatakas Phe Buddhist pantheon has developed quite gradually. Not earlier than a millenium after the founder’s
death does it stand in its full wealth in front of us. Numerous figures of imagined Buddhas and Bodisattvas (Buddhas-to-be). such
as Amitabha. Malpkitesvara, Manjusri antd many others, were conceived in the course of time.  In this way, as l'UIII[IlIP'l.'Il with
Christian iconilizr Buddhist iconography underwent greater transformations. The richer, never resting, religious thought of
the Eoitern racep wo il lead ns to expect this in any case.  As is well known, opinions are \'hur'pl_\' divided on the gquestion ol

3
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26, Vessel, richly omamented, representing a duck,
wood and metal. Tibet,

gilt, Nepalese w
Dr. Beard, medica
shusband expedition

§2. Partof a large Hal

Formerly in the coll
officer with the Young

Vessel, richly ormamented, representing a mythical

amimal, metal and wood. Tibet.
veo arid when the Buddha makes his first appearance inoart " Ta-dav. most scholars have abandoned the idea that this event

whe
I_.,l,l_,..,,.,l in Gandhara (the North- Western frontier province of India mder Western classical influence, The Buddha fioure,
one of the most characteristic ereations of the Indian genins, has presumably arisen in Mathura., Mathura was an i||'.|||||'l.||l'| centre
art, particularly in the pernod of the Kushana rulers ( first conturies A.n

sments. Ganidhara was the thoroughfare for Indian, Central Asiatic and Chinese pilgrims, and its ant

It is true that in Gandhara the Buddha figure assimilated

1 some influence on that of Central Asia, China and Japan $ut this influence cannot be regacded as having gone very

which preceded and followed the rule of the Emperor Asoka Naurya

art ook !.! w10 the centuries

isti. The Stupus of Bharhot, Sanchi. and Aarvavati (parts of which could

" en i o swar witness to this fact, The decisive periods of B st art in its enlirety,

oV weerful rulers of the Gupta dynasty in Cer tral India (4th to 5th century A0 ), and by

1 Pallava i t enti the Sou Maanificent cave -,-..,'.l.... and rock seulptures, dating from the Tth to the Yth

ent the oy T trivmpl t Indian amd Baddhist art Ihe Indian colonisation of Southern Asia and the Buddhist
v — =

82, Animals forming part of the same Halo.

139, Bog

Penety,
HI"'HI.;
COnt e
Myl ¢
H...h“”
1:-!|1‘|||

Iy
aftey )
rom, 1

l'l'rn.
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53, Maitreya, with Ananda and
Kasyapa, On the halo the Seven
Buddhas of the past and six flying
Apsaras, Cream glazed poreelain,
Height 16} in.  Sung or later.

141, Large head of Buddha
Wood. 15th Century.

135, Torso of a scated Buddha. Slate stone, N.E. India, found in Mongir.
About 1100 AD. 15in

40. Putai, scated, Pottery with

139. Bodhisatrva. Wood. 1200 AD. :
3 i greenish glaze, Height 2in. Sung.

Japan.
Far East began, in miny cases, at an earlier date. Ceylon was the first region to be converted; Kashmir, Nepal,

Siam and Indonesia followed soon It is improbable that Buddhist works of art of a date previous to the Sth
Asia and China. The Wei (+th to 6th century ) and T ang (7th to 9th century) dynasties
mark the culmination point of hieratic Budidhist art in Ch : .|~Ii~ ‘I,'.lull.!.l shown IJ_\ numerous cave temples. Korea received its
.at extent from Korea. The impressive Buddhist art flourishing in Japan in the 7th and 8th

me Halo, penetration of the
Burma, Indo-China,

century have heen preserved in Central

Buddhism from China, Japan to a g !
centuries offers important additions to our knowledge of Chinese art
In order to understand the development of Buddhist art in Nepal, Tibet and the Himalayan countries, as well as that of China

after the Tlang period, and even that of Java, one must again return to India. There the Pala dynasty ruled in the North-East
.- from the 8th to the 12th century—the last phase of Buddhism in Imdia. It was the Tantrayana which flourished under the Pala.
suddhist art assumed a new aspect Shivaite traits entered into it. Female deities (sakti) came to play a
ornamentation relaxed the hieratic severity we find in carlier Buddhist art. Deities

e I'hroush its influence.

rreat part, Rich movement and a scintillating

o :
fated ‘ ith many heads, arms and legs came to the fore It is this art of the Pala dynasty which strongly influenced Nepal, Tibet and the
“t davan cothtries: and its effects can be feltinC hina after the Sung period, and at the same timein Japan (Mi-tsung and Shin-gon
=" But works of art in Tibet and Nepal, preser vedd until to-day, would rarely go back beyond the 17th century. When Tibet,
}  of the 15th century onwarls, came under the sovereignty of China, its art adopted more anid more Chinese
|

= it Apart from Christianity, Buddhism alone has evolved a religious art which looks back
A y Lhist art must have a profound significance for us.  In all fields—in painting,
! At swluced works that can be placed by the side of the highest creations of

" 3T}
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CHINA
I Kuanviy seated at ease. Wood, 12th to 13th century.

)
B

TIBET (Cont)

83 Bobmsarrva with Sakti on knee. 5 in.
84 Bronze figure of Lhamo. 7in.

85  Yama with his sister Yami, Bronze.
86 Luamo, Bronze gilt. 61 in. .
87 Axasacarnta. Gilt bronze, (See 88.) 74 in. Pair.

BS  SARVANIVARANAVISKAMBHIN, Bronze, Pairs with 87. 7} in.
89 Vairapsara. Bronze. 3§ in,

9 White Tara. Bronze. 6} in,

90a MaHaxaLa. Bronze. 7 in

90b Yasma. Bronze. 7§ in.

90c Varravarani. Gilt bronze. 7 in.

90d Manjusri, Bronze gilt. Lent.

90e Buopna Triniy in front of a large aureole. 11} in.

700
1200
25
45

in.
Kuanyin (7). Stone, remnants of colour. Gth to 7th
century, 40 in.
Kuasvin. Lacquered wood. 18th century, 28 in.
Bupoha. Wood. Sung. 25 in.
Kuamyiy, seated. Wood. Ming. 14 in. 25
Kuanvin, seated on rock. Limestone. Ming. 15 in. 25
Heap oF Bupoua. Limestone, China Siam. 14th cent. 16 in. 280
Buppra. Wood. Sung. 19in. 25
Heap of Kuanyin, Stone. Sung, 104 in.
Kuanvin, seated. Wood. Sung. 14} in.
Buppia. Bronze. Ming. 15} in.
Larce Heap of Buddha. Limestone. T'ang. 23} in.
Kuanyiy, seated on rock. Wood. Ming. 114 in.
Kuanyny, with attendant. Wood. Ming. 9in.
Heap of Buddha. Stone. Sung. 7 in.
Heao of Buddha, Stone. Sung. 34 in.
Bu_uiqm. seated on lotus, with attendants. Stone.  Sung.
54 in.
Putar. Pottery, Ming, 16 in,
Kuanyin, standing. Wood, Original colouring. 12th to
13th century. 63 in.
Kuanvin, Wood. Sung. 20 in,
Kuanyiy, seated. Gilt wood. Sung. 11} in.
Hean of Kuanyin, Stone. Sung. 15in.
LokapaLa. Pottery, glazed. T'ang. 314 in.
KUA}F’M seated. Gilt bronze, with inscription. Sung.
304 in.
Kuanyin, standing. Stone. Wei, 24} in.
BuppHa, seated on lotus. Stone. T ang, 24} in.
Pair of Kuanyins. Porcerlain with blue underglaze.
Ming Chéng-té, 8 in.
Kuanyiy. Porcelain, yellow and brown glaze. Ming. 9in.
Kuanyid. Brown and yellow glaze. Ming. 9 in.
Kuanvin with child. Porcelain, aubergine. Ming. 9 1in.
KuanviyN, Porcelain with blue underglaze. Ming. 9in.
Kuan with attendants, Blanc de Chine. Kang Hsi.

7 in.

= o
okh o cchibe
cse = oscoco ™

—

S1 A M — l4th to 18th Century

01 BupoHa, seated, Papier maché, gilt. 24 in. )
42 Buppma, seated. Bronze lacquered and guilt, 19 in.
93  Marrreva, seated. Bronze gilt. 134 in. y

94 BuppHa, seated on a throne. Gilt bronze. 144 in.
95 Buppua. Bronze. 5% in.

06 Parwtings of Bodhisattvas on silk,

Yha Bunoua, standing. Colour on paper

07 DBupoma, seated on a throne. Gilt bronze. 8in.
08 AVALOKITESVARA, with many arms, on bull, Oin.
99 Buppua, seated on lotus throne, Gilt wood. 31 in.
100 Heap of Buddha. Small bronze.
101 Casker. Gilt, jewelled.
102-103 Various objects.

coce coccs oo wobhmonoooocoSes o

coococoocoooooOoo

B UR M A — lith to 18th Century

Bupoua. Marble. 12 in.

Bupoia. Bronze. 13 in.

Buppiia, standing. Bronze. 27 in.

Stuea. Cast iron, gilt. 401n.

Bubpiia, seated on throne. Woed, gilt. 61 in.

Bubpia, seated on throne. Wood. 19in,

Bunbua, seated on lotus throne. Lacquered and gilt
bronze. 10§ in.

E =
o Socoocowmn
oo cooooo

Kuanyin with attendants. Blanc de Chine. Kang Hsi. 10 in,

61
62
63
04
63

67

fa-66d A set of 4 unknown seated higures, wood. See J'I'!us}._hin.

Kuanyin with attendants. Blanc de Chine. Kang Hsi. 8 in.
Kuasvin with attendants. Blanc de Chine. Kang Hsi. 4 in.
Kuanvin. Blanc de Chine. Kang Flsi. 64 in.

Kuanyin, Stone. 10th century. 114 in.

Heap or Kuanyix, Wood. Sung. 104 in,

Kuanyin, Gilt bronze. Sung or earlier. 6 in.

Purtai, seated. Pottery with greenish glaze. Height 2in.

Sung. See Hlus.

Martreva. Gilt bronze. Wei. 6 in.

19 Small Wi gilt bronzes at variogs prices

Heap of Kuanyin. Wood gilt. Ming. 16 in.

Heap of a Bodhisattva. Tron. Sung. 14} in.

Fresco. Seated figure in prayer. Ming. Lent.

Buppua preaching. Relief, greyish stone.  Ming.
Length 354 in. Height 16 in.

Martreva, with Ananda and Kasyapa. On the halo the
Seven Buddhas of the past and six flying Apsaras.
Cream glazed porcelain, Height 163in.  Sung or later.

Seatep Buppma. Bronze gilt. Ming. 9in,

Kuanyix., Scapstone. ;

Bupprist figure, seated. Limestone. Ming or later. 20 in.

Louan, seated, Limestone. Ming. 18 in,

Tara. Gilt bronze.

T 1B E T — 16th to 19th Century

Book-cover, richly carved with Buddhas and Bodhisattvas

Copper gilt. Length 291 in.
Manamavurl. Bronze gilt. 4} in. ]
Kuvera. Gilt bronze, God of Wealth and the North. 4in.
Tanra. Gilt bronze. 41n.
Aniravus. Gilt bronze. 53 in. "
Antrravus. Gilt bronze. With ambrosia vase. 5} in.
Bubnia, seated. Gilt bronze. 2§ in.

ch

Seated figure of Amitayus, gilt bronze with jewels. Nepal,
7in

Jastaxtara. Gilt bronze. 10m.

Bunpiia, seated. Gilt bronze, 54 in

Patr oF Stupa, Gilt bronze. 6§ in.

Greex Tara. Bronze, with traces of gilding. 5 in.

Kuanvin with four arms. Beaten copper. 23 in.

RituaL Jue, Elaborately decorated copper, brass and
silver. 19 in. X )

A Pair ditto, inlaid with ivory, turquoise, ete. 204 in.

A Pam ditto

VesseL, richly ornarented, representing a duck. 17 in.

VEsseL, richly ornamented, representing a mythical
animal. 191n.

Rituar VesseL, mythic

Trancea, Prajnapar
Juddha.

T'HANGEA

THANGEA
flowers

TrANGEA

ST of 4 cop
part of a l
Dr. Beard, m
expedition

| animal, richly decorated. 21 in.
nita in gold. Scenes from life of

Bhashajaguru
Feminine divinity holding bow and arrow,

and b

0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
0
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0
0
0
0
0
0
0

15
16
17
18
149
20

121

22
3
4

2
2

131

BuppHa. standing, with attendants, Wood, lacquered. 20in.

KOREA

BunpHa, seated on throne, Stone. Possibly Korea. 36 in.
Kuanvin, standing. Bronze. 7th to 10th century. 9 in.
Seaten figure of a deity, Cleladon. 6 in, 14th century.

GANDHAR A — 2nd to 4th Century
Heap of a Buddha, Stone. 8 in.
Buppua, with attendants, Stone. 12§ in.
AVALOKITESVARA (7), Szated with bottle. Stane. 14} in.
Heav of Buddha. Stucco. 8 in.
Frieze, with Buddha and attendants. Stone, Length 12in.
Seatep BuppHa. Stucco. 9% in.
Seatep Bupbpua. Stucco. 44 in.
Head of Buddha. Stucco. Hadda? 4} in.
Heap o Bunpaa. Stucco, 14 in.
Heap oF BubpHa. Stucco. 64 in.

INDIA

SeaTED Bupoua, with snake in copper gilt holding a pearl.
Gilt. Rock crystal. Nepal ? pe

132- Part of a miniature Stupa, with seated Buddhas.
134
135

136

J About 1700 A.p. Pair

Slate stone. N.E. India. 11th to 12th century. Each.

Torso of a seated Buddha. Slate stone, N.E. India, found
in Mongir, About 11004A.p. 15in.

Heap of a Bodhisattva (?). Stone. 94 in.

CEYLON
25§ in.
JAPAN

Jizo, standing. Wood with gilt decorations. 26} in.

17th century,
Bopuisatrva. Wood. 1200 a.p.
Bubpua as ascetic.  Inscribed,

Larce Heap of Buddha. Wood. 15th century. See Hlus.

Pair of Guard Stones. 7th to 9th century

PICTURES
Taotst Samwt on elephant in clouds. Colour on silk.

Bupnoua, with Bodhisattvas and priests. Colour on silk.
Ming.

Bunnia, seated. Colour on silk, About 1700 A.p,

Guarpian on clouds. Colour on paper. About 1700 A, n.

Kuanvin, standing.

Portiait of a priest, seated. Colour on silk. 13th to 14th
century. Japan

Astioa. Japan, 16th to 17th century.

Bunoia with two priests. Colour on paper. Ming,

Bupoua, seated, Colour on silk. 18th century,

Bunoma, seated. Colour on silk. 18th century.

Photas of pieces not illustrated may be had on application,

w
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4-130 Figures and groups. Scenes from the life of Buddha. Various prices.
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Dear Mr. Ohly:

Thank you very much for your good the accompanying
photographs. I am sorry to say that we have not plammed

any exhibition on animals in art may

have referred to some other institution, possibly the Metropoli-
tan Musewn who, I understand, are now showing an exhibition called
"Animals that never were." .

I was terribly interested in seeing
repousse works that you sent me,
fine pleces and I only wish I could
fortunately, at the momemt, it does
chance to come to London in the near
that you would be one of the first I
there.

With very best regards,

Mr. William F, C. Ohly
Berkeley Galleries

20, Davies Street
Berkeley Square

Jlondon W I
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