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ITINERARY OF THE MAILLOL CIRCULATING EXHIBITION

Marech 3 - 29, 1958

April 15 - May 15, 1958
July and August, 1958
September 15 - October 15, 1958

November 15 - December 15, 1958
January 15 - February 15, 1959
March 1 - April 5, 1959

April 24 - May 24, 1959
September 10 - October 10, 1959
November 3 - December 20, 1959

Janusry 17 - February 14, 1960

Paul Rosenberg & Co., New York

Philadelphia Museum of Art
Philadelphia, Penna.

The Cleveland Museum of Art
Cleveland, Ohio

The Toledo Museum of Art
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Museum of Fine Arts, Boston, Mass.
Albright Art Gallery, Buffalo, N.Y.

The Minneapolis Art Institute
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RINIBITION OF SCULPTURE BY SRISTIDT MATLLOL
The Cowple, 1897, 9 1/2* mMa
The Shephordess, 1897, 9 1/4° Mg
Leds, 1900, 12 1/2° Mgh
Yourg Girl Enesiing, 1900, 10° high
Young Girl ¥1th irm Over Her Syss, 1900, 8 3/4° Mgh
Torso Uith Drapery, 1900, 8 1/2™ nigh
Crouching Rsther, 1900, 7 1/2* Mgh
Hodesty, 1900, 6 3/4" bigh by 2 3/2* vide
Bather ¥ith Drapery, c. 1900, 30 1/2* wigh
Bathor ¥ith Chignem, o, 1900, 76 1 /2* Mad
Flore, suell varslog, ®. 1900, 26* kigh
Nedtterremsen, muall yorsign, 1902, 4% Plch by 5% vide
Mediterrswesn, gogond vorsiog, 1903-20, 8% high
Hight, . 1902, 7 bigh
Standing Batber, 1906, 47 3/4* xgb
Portrait of Ressir, 1907, 16° Mgh
Toumg Cyeliet, 1907-8, 38* Mgh
Young Wen Standlng, 1908, 12 /2% bigh
Touth, 1910, 41 1/3® Mgk
Posams, 1910, 64 1/2* bigh
Spring, 1910-11, 67 high
Summer, 192011, 64% kigh
Flore, 1911, 65* high
Small Torse, 1913, § 1/2° high by 6 /4% vide
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Study for the Mowment to Paul Comanse, Dafors 1914, 5 1.2% Mgh by § 1/2% wide
Standleg Setber, 1920, 15" Ma

Bathar With Searf, 1920, 13 1/4 high

Bather, 1921, 69% nigh

Sether irvesgicg Hor Seir, 194, 11 1/4° nigh

Yorse, 1922, &% wgh

Dreped Bathor, 1924, 12* Mgh

Young Boxer, 1925, 11 1/2* Mgh

Young Cotalomian 88rl, 1925, 11 1/2% Mgk

Crovehing mblm,éll.t' high x 9 1/4° wide

Venus, 1918-28, €2 1/4* bigh

Bust of Vesus, 19285, 19 /4" nigh

Eysph, 1930, 61 1/2% nigh

Study for the Honmmest to Claude Debusey, 1930, 11 1/0% Migh
Seated Wesss irrenging Her Hair, 1936, & 3/4° Meh

The Houstaln, 1937, 11% high by 11* wide
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Herch 3 - 29, 1958

Pawl Bosesberg & Co., New York

dpril 15 - Hey 135, 1958 Philedelobia Husewm of iyt
Philedelphis, Panns,
July end Lugust The Clawslend ¥usewn of iyt
Clowelsnd, Ublo
Septamber 15 ~ Ociober 15, 1958 The Toledo Husews of iyt
Toleds, Ois
Hovesber 15 « Decezber 135, 1958 Husews of Fime irts, Daston, Mase,
Jamaery 15 - February 15, 1959 A5right irt Callory, Buffala, B.X,
Hareh 1 - dpril 5, 1959 Ths ¥iemsapsilis Avt Imstitute
Kismeaposlis, Hina,
Aprdl 24 - 1959 City ert Yuwsew of 6t, Louls
- £ty Louls, Ho,
Zaptomber 10 - October 1959 Califorris Pelsce of the Logion of Bowmor
*» Sam Frevcises, Csldf,
Bovenber 3 - December 20, 1999 Los ingelss County Musews, Los ingeles,

Jasmary 17 - Februsry 14, 1960

Dallas Musews of Fime ,
irte, Dsllss,
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The Couple, 1897, 9 1/2* high

The Shepherdass, 1897, 9 1/4* high

Leda, 1900, 11 1/2* high

Toung Girl Kmeeling, 1900, 10* high

Young Girl With Arm Over Her Eyes, 1900, 8 3/4* high
Torso With Drapery, 1909, 8 1/2" high
Crouching Bather, 1900, 7 1/2® high

Modesty, 1900, 6 3/4* high by 8 3/4* wide
Bather With Drepery, ¢. 1900, 30 1/2* high
Bather With Chigmon, c. 1900, 26 1/4® high
Flors, gmell versionm, c. 1900, 26 bigh
Mediterrsnean, mmall versionm, 1902, 4" bigh by 5% wide
Mediterrenesn, second Yerziom, 1902-20, 8" high
Hight, c. 1902, 7" high

Stending Batber, 1906, 47 3/4" high
Portreit of Remoir, 1907, 16° high

Young Cyclist, 1907-8, 38° high
Young Men Standing, 1908, 12 1/2* high

Youth, 1910, 41 1/2" bigh
Pomona, 1910, 64 1/2® high

Spring, 1910-11, 67" high

Summer, 1910-11, 64" high
Flore, 1911, 65° high

Small Torso, 1913, 5 1/2* high by 6 3/4° vide
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25+ BStudy for the Momment to Paul Cesanne, before 1914, 5 1/2" high by 9 1/2* wvide
26, Stending Sather, 1920, 14* high

27« Bather ¥ith Searf, 1920, 13 1/4* high

23, Bather, 1921, 69" bigh

29+ Bather Arrenging Her Hair, 1921, 11 1/4* high

Torso, 1922, 8" high

Draped Bather, 1924, 12* high

Young Boxer, 1925, 11 1/2* high

Young Catelosien Girl, 1925, 11 1/4" high

Crouching Womem, 1925, 6 1/4® high by 9§ 1/4* wide

Vemus, 1918-28, 69 1/4" high

Bust of Vesus, 1922, 19 1/4* bigh

hﬁ.m&w'u

Study for the Momment to Claude Debussy, 1930, 11 1/2* high
Seated Woman irranging Her Hair, 1936, 8 3/4* high

The Mountsin, 1937, 11® high by 11* wide
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EXHIRITION OF SCILPTURE BY AWISTIDE MAILLOL
The Sowple, 1897, 9 1/2* nigh
The Shepherdess, 1897, 9 1/4* high
Leda, 1900, 11 1/2" wigh
Young Girl Knesling, 1900, 10° high
Toung G1rl ¥ith Amm Over Her Byes, 1900, 8 3/4* high
Torso ¥ith Drapery, 1900, 8 1/2* high
Crouching Rsther, 1900, 7 1/2* Mgh
Hodasty, 1900, & 3/4" bigh by 8 3/4° wide
Bather ¥ith Drapery, ¢ 1900, 30 1/2® mgd
Bether Vith Chigrom, o 1900, 26 1 /4* b
Flore, gssll yorsis, ¢. 1900, 26° bigh
Neditervemsan, guall ¥orilep, 1902, 4% bigh by 5% wide
Hediterrssesn, spnond yorsiog, 1903-20, 8% high
might, c. 1902, 7* bigh
Stosding Bethor, 1906, 47 3/4% Mgh
Portrait of Remoir, 1907, 16* high
Young Cyelist, 19507-8, 38° bigh
Young Nem Stanilng, 1908, 12 1/7* high
Touth, 1910, 41 1/2* bgh
Posom, 1910, 64 1/2° Meh
Spring, 1910-11, 67" high
m.ms-n.“'“
Flors, 1911, 65 high
Small Torso, 1913, 5 1/2% high by & 3/4" vide
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25, Study for the Momment to Paul Cezamme, before 1914, 5 1/2" high by 9 1/2* wide

26, Standing Bether, 1920, 14* high

2. Bather With Searf, 1920, 13 1/4" high

28, Bather, 1921, 69" nigh

D Bather Arrenging Her Hadr, 1921, 11 1/4" high

30. Torse, 1922, & high

3. Draped Bather, 1924, 12* high

32,  Young Boxer, 1925, 11 1/2" high

33.  Young Cataloniasn Girl, 1925, 11 1/2* high
Crouching Voman, 1925, 6 1/4® high x 9 1/4® wide
Vemus, 191828, g 1/4* righ

Bust of Vemus, 1928, 19 1/4* high

3 Bysph, 1930, 61 1/2" high

38,  Stady for the Nomment to Clsude Debussy, 1930, 11 1/2* high
39.  Sested Womsn irranging Her Heir, 1936, & 3/4" high
40, The Mountain, 1937, 11" high by 11" vide
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ITINERARY OF THE MAILLOL CIRCUL:TING EXHIBITION

Hareh 3 - 29, 1958 Peul Rosemberg & Co., New York

bpril 15 - May 15, 1952 rmm:::me:m?m

July and Zugust The cz«a;nm ;l’ m

Septembar 15 - October 15, 1956 mmum;g‘

Boveuber 15 - Decesber 15, 1958 ¥useus of Pime irts, Doston, Masee
Jermary 15 - Februsry 15, 1959 Kibright irt Gellery, Buffalo, %Y.
Horeh 1 - ipril 5, 1959 mmmuam:mt:;,‘

april 24 - May 24, 199 csvmuuu;‘:f&m

Septssber 10 - October 10, 1959 mumm::ermwgmm
Novenber 3 - December 20, 1959 wtwmm—.mm

Daliss
Femumry 17, - Februsry 14, 1960 Dellas Mussun of Fipe irds,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

: Collection: B Series.Folder:
The Museum of Modern Art Archives, NY | %

P. Rosenberg I1.K.28

ITIREPARY OF THE WAILLOL CIRCELITING IYRISITIOR

Msreh 3 - 29, 1958
dpril 18 - Mey 13, 1958

July and twsust
Saptanber 15 - Jctober 15, 1958

Bovouber 1% « Decenbar 15, 1958
Jamsery 1% - Februery 15, 1959
Hayoh 1 - Spril §, 1999

Aprdl 3¢ - Wey 24, 1959
Septasbsr 10 - October 10, 1999
Bowanber 3 - December 20, 1939

Ssswry 17 - Pebruery 14, 1960

Powl Losesterg & (o., Sow York

] Ausenn of Lrd
Philedaipbis »

The Clevalsnd ¥usewe of 4rd
{lowelend, OBle

The Tolede Husess of Lrt
Toleds, Shis

Hurews of Fize irts, Seston, Hese,
23right ivd Gellery, Bulfcle, HX.

onsssalis frd Instlituts
o Minsespolls, Ximm,

City &3 Husewn of 5%, Leowls
- £%. Louls, o,
1forvic Pelaos of the Loglen of Homr
- fam Tranclieve, Celif.
Ly Hgasum, Los ingeles,
Las Angeles Seunky

Husews of Fime by Dellcs,
balise muﬁ.
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PAUL ROSENBERG & Co. FOR RELFEASE

20 East 79th Street - R 4=2
New York 21, N.Y. pidgin

EXHIBITION OF SCULPTURE BY MAILLOL

For our MAILLOL exhibition which will open on Monday, March 3rd,
we arranged to have brought over from Paris thirty-nine bronzes and one
marble statue. The latter has been lent to us by the Musée National d'Art
Moderne, Paris. The pieces will be on view here for & period of four weeks,
through Saturdey, March 29th.

411 these statues are original casts, obtained directly from the
estate of Aristide Maillol, and bear the foundry mark, mmber of cast and
the artist's momogram or signature. Among the nine life-size pieces in the
exhibition are the four figures for the famous "Four Seasons" series.

About ten years ago, the Albright Art Gallery held an important
showing of Maillol's work but the collection we have arranged is the
largest ever to be displayed in New York.

We have organized, at the close of our show, for a traveling ex-
hibition to be held at ten of the leading museums of this country. This
show will tour for about two years.

A1l the pieces to be on view are itemized on the enclosed listss
with the dates and nsmes of the museums where they will be shown.

A completely illustrated catalogue, for which Mr. John Rewald has
written the foreword and comprehensive biographical data, is in preparation.

We now have the entire group in our gallery and it can be seen at

your convenience.
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PAUL ROSENBERG & 0. FOR BEGNESS
20 East 79th Street - RH. 4-2340
New York 2L, N.Y,

EXHIBITION OF SCULPTURE BY MAILLOL

For our MAILLOL exhibition which will open on Monday, March 3rd,
we &arrenged to have brought over from Paris thirty-nine bronzes 2nd one
maerble statue., The latter has been lent to us by the Musée National d'Art
Moderne, Paris. The pieces will be on view here for & period of four weeks,
through Saturdsy, March 29th.

A1l these statues are original casts, obtzined directly from the
estate of Aristide Maillol, and beer the foundry mark, number of cast and
the artist's monogrem or signature, Among the nine life-size pieces in the
exhibition are the four figures for the famous "Four Seasons" series.

About ten years ago, the Albright Art Gellery held an important
showing of Maillol's work but the collection we have arrenged is the
largest ever to be displeyed in New York.

We have orgenized, at the close of our show, for a traveling ex-
hibition to be held at ten of the leading museums of this country. This
show will tour for about two years.

All the pieces to be on view are itemized on the enclosed lists;
with the dates and ncmes of the museums where they will be shown.

A completely illustrated catalogue, for which Mr. John Rewald has
written the foreword and comprehensive biographical data, is in preparation.

We now have the entire group in our gallery end it cen be seen at

your convenience.
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ETIEERARY OF THE miILIOL CIBCHLATING SISTSITION

Mereh 3 - 29, 199 Puul Bosenberg & Co., Hew York

- 3 Philedel Hgsewm of Art
dpril 15 - May 15, 1938 ;uam _ e
F sad Awguet The Clovelend ¥oseus of S8
- Clovelani, Vhle

15 =~ i The Toledo Husesn of irt
Septenber 15 ~ Gotober 15, 1948 ~ s
Hoveuber 15 - December 15, 1958 Foseus of Pise irts, Soston, Hses,
Jamury 15 - Februwsay 15, 19599 Albright Srt Sallery, Buffsle, XY,

- , The BR irt Testitets
Horsh 1 - dpril 5, 1999 anespoifs

- Sty art Fusow of 5%, lowls
Spril 2L - ¥ay 34, 1999 L g s -

- Celiforsis Palaos of S Leglon of Homer
Septeaber 10 - Dotobsr 10, 1959 — .
Bovsuber § - Deossber 20, 1959 bos fegeles Coeaty Husemn, Les dmpeles

Wu

- P 53 Husows of Flps Ly
Jemury 17, = Fobresry 14, 1960 Bsllss A arts, Dullas,
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?AUL ROSENBERG & CO. T
20 East 79th Street - RH. 4-2340
New York 21, N.y.

EXHIBITION OF SCULPTURE BY MAILLOL

For our MAILLOL exhibition which will open on Monday, March 3rd,
we arranged to heve brought over from Paris thirty-nine bronzes and one
marble statue. The letter has been lent to us by the Musée National d'Art
Moderne, Paris. The pieces will be on view here for = period of four weeks,
through Saturday, March 29th.

All these statues are original casts, obtsined directly from the
estate of Aristide Maillol, and bear the foundry merk, number of cast end
the artist's monogrem or signature. Among the nine life-size pieces in the
exhibition are the four figures for the famous "Four Seasons" series.

About ten years ago, the Albright Art Gallery held en important
showing of Maillol's work but the collection we have arrsnged is the
largest ever to be displayed in New York.

We have organized, at the close of our show, for a traveling ex-

hibition to be held at ten of the leading museums of this country. This

show will tour for azbout two years.
All the pieces to be on view are itemized on the enclosed lists;
with the dates and names of the museums where they will be shown.
A completely illustrated catalogue, for which Mr. John Reweld has
written the foreword znd comprehensive biographical data, is in preparation. |

We now have the entire group in our gallery and it can be seen at

your convenience.
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PAUL ROSENBERG & (0 y FOR RELEASE

20 East 79th Street - RH. 24-23/0
New York 21 , N.Y o

EXHIBITION OF SCULPTURE BY MAILLOL

For our MATLIOL exhibition which will open on Monday, Merch 3rd,
We arranged to have brought over from Paris thirty-nine bronzes and one
marble statue. The latter has been lent to us by the Musée Nationsl d'Art
Moderne, Paris. The pieces will be on view here for a period of four weeks,
through Saturday, March 29th.

A1l these stetues are original casts, obteined directly from the
estate of Aristide Maillol, and bear the foundry mark, number of cast amd
the artist's monogrem or signature. Among the nine life-size pieces in the
exhibition are the four figures for the famous "Four Seasons" series.

About ten years ago, the Albright Art Gallery held an important
showing of Maillol's work but the collection we have arranged is the
largest ever to be displayed in New York.

We have organized, at the close of our show, for & traveling ex—
hibition to be held at ten of the leading museums of this country. This
show will tour for about two years.

All the pieces to be on view are itemized on the enclosed lists;
with the dates and names of the museums where they will be shown.

A completely illustrated catalogue, for which Mr. John Rewald has
written the foreword and comprehensive biographical data, is in preparation.

We now have the entire group in our gallery and it can be seen at

your convenience.
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D*ARTSTIDE MATTLLOL

( : M=YORE BT PROJET D*BXPOSITIONS DANS 12 MUSEES

r
¥3

¥ T 4 + OT 7 £ - - -+
S SRS ' J
2. |
0 Y 1 e i
0 £ de ' 2illol 3
ty y co yme '
Jierny, e rt de archives
t oC tation général e 1'oeuvre.
|
22 Toutes les oeuvres qui composent l'envoi venant de
‘rance ur figurer & l'exposition Maillol aux Etats-Unis, & savoir
trente sept bronzes et un marbre, ont été exdécutées par Maillol de |
nte sept bro: ) !
[ son vivant et sous sa surveillance. Plusieurs de ces oeuvres ont | :
son vivan b
£té ciseldes par le maitre. .
3¢ Les premiéres éditions de Maillol ne portent pas de
1

numéros. Maillol commence & numéroter systématiquement son ceuvre

vers la fin de 1l'année 1929 ou au début de 1l'annéde 1930Q.

Y Sanvie o5 ‘
PARIS, le 17 janvier 1958

Madame DINA VIERNY.

.i)ﬁma, Vier w7

R. C. 828.647
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BRONZES D'ARISTIDE MA T : DATES DES PONTES

PRINTEMPS FONTE 1919
FONTE 1920
POMONE FONTE de 1920
VENUS AU COLLIER FONTE 1929

™M
D M

FLORE FONTE 1925
FONTE 1924
TFONTE 1938-1939
au MUSEE DE I VODERNE DE PARIS
CHIGNON FONTE de 1925
DRAPERIE FONTE DE 1938
FONTE de 1931
FONTE de 1936
FONTE de 1925-1926
FONTE de 193%8-1939
FONTE de 1930-1931
de 1935
A CEZANNE FONTE de 1930
FONTE de 1922
FEMME ACCROUPIE FONTE de 1939
JEUNE FILLE ASSISE
TOILETTE FONTE de

R. C. 828.647
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GALERIE DINA VPIERNY

56 RUE jAcox

PARIS-VI

Littré 23-18

BRONZES D'ARISTIDE MAILIOL : DATES DES FONTES

Ne21 BAIGNEUSE A L'ECHARPE FONTE de 1935
z BAIGNEUSE DEBOUT PONTE de 1930
23 BAIGNEUSE SE COIFFANT FONTE DE 1935
24 BAIGNEUSE A 1A DRAPERIE FPONTE de 19
25 JEUNE BOXETR FONTE de 19°

N
©)
—

JEUNE HOMME DERBROUT PONTE de 1930

ef TORSE PLEIN FONTE de 1935
S ORSE PLE
2 TORSE A LA CHEMISE FONTE de 1930

JEUNE CATALENE 'ONTE de 1€
LA IQUE
JUUNE FILLE AGENOUILLE 'ONTE DE 1928

W W
A

£ il B
32 AIGNEUSE ACCROUPIE FONT
3% EUNE FILLE SE VOILANT LFE

3

YRUX 201
1 JA

§

{ T mMOR SR BONTD 1( 7
TE PETIT TORSE C
I FON'D s 1937
PE T8 1‘ J RRA Vﬁj‘l “1( i e 1

I i ‘I i I .
U YONT a1 9%0
RUSTE DE VENUS 0 e  (

R. C. 828.647
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GALERIE DINA T/IERNY

36, RUE JAcoB

PARES VI

Littné 12:3~18

EXPOSITION DES OEUVRES ORIGINALES D'ARISTIDE MAILIOL- A LA GA

g

ERT]

=

PAUL ROSENBERG A NEW-YORK ET PROJET D'EXPOSITIONS DANS 12 MUSEES

=

DES W, 8. Ay

TRENTE HUIT OEUVRES DE MAILLOL VENANT DE FRANCE

> |

12, Tes indications concernant les dates des fontes
proviennent des notes et mémoires personnels d'Aristide Maillol
transmises par la collaboratrice d'Aristide Maillol :'Madéme
Dina Vierny, expert de Maillol en France, directrice des archives

et de la documentation générale de 1'oeuvre.

2¢ Toutes les oeuvres qui composent l'envoi venant de
Prance pour figurer & 1l'exposition Maillol aux Etats-Unis, a4 savoir
trente sept bronzes et un marbre, ont été exdécutées par Maillol de
son vivant et sous sa surveillance. Plusieurs de ces oeuvres ont
&té ciseldes par le maitre.
"/ %39 Les premiéres éditions de Maillol ne portent pas de

Maillol commence & numéroter systématiguement son oeuvre

numéros. |
vers la fin de 1'année 1929 ou au début de l"année 1930. ;

PARTS, le 17 janvier 1958

Madame DINA VIERNY. |

Dina %vxwi/

R. C. 828.647




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

P. Rosenberg I1.K.28

The Museum of Modern Art Archives, NY

GALERIE I)INA L/IERNY

36, RUE JACOB

PARIS-VI

Litted 25 <18

BRONZES D’ARISTIDE MAILLOL : DATES DES FONTES

1 PRINTEMPS FONTE de 1919

2 ETE FONTE de 1920

3 POMONE FONTE de 1920

4 VENUS AU COLLIER FONTE de 1929

5 FLORE FONTE de 1925

6 BAIGNEUSE FONTE de 1924

7 LA NYMPHE FONTE de 1938-1939

8 MARBRE appartenant au MUSEE DE IL'ART MODERNE DE PARIS
‘g BAIGNEUSE AU CHIGNON FONTE de 1925
1:e BAIGNEUSE A LA DRAPERIE FONTE DE 1938
13 PETITE FLORE FONTE de 1931
2 BAIGNEUSE DEBOUT FONTE de 1936
13 PORTRAIT DE RENOIR FONTE de 1925-1926
14 LA MON®AGNE FONTE de 19%8-1939
15 DERUSSY FONTE de 1930-1931
16 MEDITERRANEE FONTE de 1935
i MONUMENT A CEZANNE FONTE de 1930
18 LEDA FONTE de 1922 -
19 FEMME ACCROUPIE FONTE de 1939
20 JEUNE FILLE ASSISE A SA

TOILETTE FONTE de 1938

. & 828.647
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(;ALERIE ])INA L/IERNY

36, RUE JACOB
PARIS-VI

Littré 23-18

BRONZES D'ARISTIDE MAILLOL : DATES DES FONTES

( SUITE )
Ne2l BAIGNEUSE A L'ECHARPE FONTE de 1935
Z2 BAIGNEUSE DEBOUT FONTE de 1930
25 BAIGNEUSE SE COIFFANT FONTE DE 1935
) 24 BAIGNEUSE A LA DRAPERIE FONTE de 1932
25 JEUNE BOXEER FONTE de 1932
26 JEUNE HOMME DEBOUT FONTE de 1930 ”
27 TORSE PLEIN FONTE de 1935
28 TORSE A LA CHEMISB FONTE de 1930
29 JEUNE CATALENE FONTE de 1932
30 LA PUDIQUE TONTE de 1931-1932
31 JEUNE FILLE AGENOUILLE FONTE DE 1928
%2 BAIGNEUSE ACCROUPIE FONTE DE 1928
33 JEUNE FILLE SE VOILANT LES
YEUX FONTE de 1926
) 34 LE COUPLE FONTE de 1930
E 35 LA BERGERE FONTE de 1928
| 36 LE PETIT TORSE FONTE DE 1931
37 LA PETITE MEDITERRANEE FONTE de 1931 '
38 BUSTE DE VENUS FONTE de 1930 d ‘

1 R. C. 828.647
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UBLQUES N( UR L'EDIT: VOLLARD
%,
[
MATLLOL, . début de ~arriere de ulpteur, a vendu,
eomme tous ses contemporains, 2 Ambroise Vollard. d lui acheta une
dizaine de statuettes ez 'lf'j]f(j s M i g - fditer. e E,E\pl"ib ae

Maillol, & cette époque, et toute sa vie durant, 1'édition devait 8tr

portée & six exemplaires. " ILe plAtre, disait-il, n'en supporte pas
davantage sans perdre la pureté et la rmeté des contours " .

Sur le conseil de Maillol, les premitres éditions Vollard
eurent lieu chez le fondeur Bingen et le fondeur Godard. Ces premiéres

statuettes furent ciselées de la main de Maillol. Elles portaient les

signatures justificatives des fondeurs qui les avaient éxéeutées.

Devant le succds gque suscita 1'oeuvre de Maillol, Vollard

continua les fontes det mémes modéles sans prendre le soin d'avertir
Maillol, ni de choisir les fondeurs et mouleurs qualifiés. Il confia

3 des exécutants indignes les plAtres qui furent surmoulés et édités a

de nombreux exemplalres. Ces épreuves se caractérisent par 1l'absence de

- signature du fondeur. Quelquses unes ne sont plus qu'un plle reflet du
modéle original. En effet, fatigués par de nmombreux surmoulages, les
volumes s'affaiblissent, certains contours méme, disparaissent quelquefois
complétement. En perdant sa forme premidre, la statuette perd également
tout intéret artistique. Maillol qui recherchait la perfection, Maillol
qui travaillait dix ans & 1a méme oeuvre, qui ne voulait aucun procédé
mécaniqﬁe, gui ambitionnait la perfection absolue dans ses formes, a été
profondément affligé, toute sa vie durant, par cette premiere édition. Se
trouvant un jour devant une collection de statuettes, toutes éditées par
Vollard, on lui demanda : " Tout ceci, est-ce de vpus ? " . Il répondit :

m Cela aurait pu 1'8tre, mais cela n'est plus e

Deux ans avant la guerye Vollard rendit visite & Maillol
3 Marly-le-Roy. Aprés une assez Vive discussion, Vollard assura a Maillel
gue les tirages avaient pris fin. Donc, tout tirage Vollkard; Fostérieur

3 Octobre 1937 n'est que reprocuction.
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L'édition Vollard n'est pas étendue ; elle ne repose que

snur
o UL

quelques staiuetstes. Par contre, Maillol a été éditée

bPar iul et sous sa vigilante

N 9 o

toute 1'oeuvre de
ce. Maillol était tres diffieile

surveillan
Sur la qualité de la fonte. Pour lui
exeeptionnelle ; et c'est
mystérieux du bronze.

, toute fonte dewait

ainsi gque je fus appelée & pénétrer le monde

L'édition Maillol repose sur le princ

e de gix exemplaires
par plétre original. Ce moddle en plAtre

et

donne naissance & six
originaux, en tous points semblables 1'un & 1'autre. Aprés la sixiime
épreuve, le plétre moddle dé la fonte est détruit. Si Maillol voudait
ou devait exécuter plus de six exemplaires, il faisait alers, avant
l'exécution de fonte, deux moddles en plétre qu'il remettait & chacun
de ses fondeurs, l'un & cire perdue, l'autre & la fonte au sable. De
sorte que son principe est respecté. L'édition de " La Vénus au Collier "
en est um exemple. L'oeuvre de Maillol est numérotée ée 1 & 6. Quelques
rares objets n'ont été €dités qu'a quatre exemplaires. Le numérotage de
l*'oeuvre ne commence que vers les anndes 1929-1939 ; les oeuvres plus
anciennes mne portent pas de numéro.

Les deux principaux fondeurs de Maillol étaient Claude Valsuani
fondeur & cire perdue, et Alexis Rudier, fondeur & la fonte au sable.
Toute oeuvre de 1'édition Maillol porte 3 son éocle le

monogramme de l'artiste et la signature du fondeur en toutes lettres.

Cette signature est la justification, la ganrantie artistique d'autheh-

ticité de 1l'oeuvre.
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JUELQUES NOTES UR L'EDITION VOLLARD

MAILLOL, au début de sa carridre de sculpteur, a vendu,

comme tous ses contemporains, & Ambroise Vollard., Vollard lui acheta une
dizaine de statuettes en plftre qu'il fit éditer, Dans l'esprit de
Maillol, X cette époque, et totbte sa vie durant, 1'édition devait 8tre
portée & six exemplaires. " Ie plétre, disait-il, n'en supporte pas
davantage sans perdre la pureté et la fermetd des contours % ,

Sur le conseil de Maillol, les premidres dditions Vollard
eurent lieu chez le fondeur Bingen et le fondeur Godard., Ces premidres
statuettes furent ciselées de la main de Maillel, Elles portaient les
signatures justificatives des fondeurs qui les avaient ¢xécutdes.

Devant le succeés que suscita 1'oeuvre de Maillol, Vollard
continua les fontes des m&mes moddles sans prendre le goin d'avertir
Maillol, ni de choisir les fondeurs et mouleurs qualifids, Il confia
&4 des exécutants indignes les pl&tres qui furent surmoulds et édités A
de nombreux exemplaires, Ces épreuves se caractérisent par l'absence de
signature du fondeur. Quelques unes ne sont plus qu'un pAle reflet du
moddle original, BEn effet, fatiguds par de nombreux surmoulages, les
volunes s'affaiblissent, certains contours m8me, disparaissent quelquefois
complétement, En perdant sa forme premidre, la statuetie perd dgalement
tout intéret artistique., Maillol qui recherchait la perfection, Maillel
qui travaillait dix ane & a2 nlme ocuvre, qul ne voulait sucun procéasd ‘
mécanique, qui ambitionnait la perfection absolue dans ses formes, a &té
profondément affligé, toute sa vie durant, par cette premidre cdition, Se
trouvant un jour devant une collection de statuettes, toutes dditdes par
Vollard, on lui demanda ¢ " Tout ceci, est-ce de vpus ? " , I1 répondit
" (Cela aurait pu 1'8tre, mais cela n'est plus " ,

Deux ans avant la gueryeVollard rendit visite & Maillol
& Marly-le-Roy. Aprés une assez vive discussion, Vollard assura & Maillol 11
que les tirages aveient pris fin, Done, tout tirage Vollard, Postérieur
& Octobre 1937 n'est que reprosuction,
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L'édition Vollard n'est pas étendue ; elle ne repose que sur
quelques statuettes, por contre, toute 1l'oeuvre de Maillol a &té fditde
rar lui et sous sa vigilante surveillance, Maillol ¢était trés difficile
Sur la qualité de la fonte, Pour lui, toute fonte dewait 8tre
exeeptionnelle ; et c'est ainsi que je fus appelde & pénétrer le monde
mystérieux du bronze,

I'“dition Maillol repose sur le principe de six exemplaires
par plitre original, Ce moddle en plitre donne ndissance 3 six
originaux, en tous points semblables 1'un & 1l'autre, Aprds la sixidme
épreuve, le plftre modéle dé la fonte est détruit, Si Maillol voulait
ou devait exécuter plus de six exemplaires, il faisait alors, avant i
1'exécution de fonte, deux moddles en plftre qu'il remettait & chacun e
de ses fondeurs, 1'un 4 cire perdue, l'autre & la fonte au sables De
sorte que son principe est respecté, IL'édition de " Ia Vénus au Collier " !
en est un exemple, I'oeuvre de Maillol est numérotée de 1 & 6. Quelques |
rares objets n'ont été daitds qu'd quatre exemplaires, Le nunérotage de f
1'oeuvre ne commence que vers les anndes 1979-1939 ; les oeuvres plus f
anciennes ne portent pas de numéro. ‘

les deux principaux fondeurs de Maillol étaient Claude Valsuani
fondeur & cire perdue, et Alexis Rudier, fondeur & la fonte au sable,

Toute oeuvre de 1'édition Malllol porte 2 son socle le
monogramme de l'artiste et la signature du fondeur en toutes lettres,

Cette signature est la Justifieation, la ganrantie artistique d'authbhn-
ticité de 1'oeuvre,
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PRINTEMPS ] Une des quatre figures qui forment " les Saisond
. 3 1910-1911 7
de la Collection Morosoff
1L . %
ETE /9 Une des quatre figures Morosoff 1910-1911
POMONE | ' premidre manitre le plAtre est exposé au
salon d'Automne de 1910 ol il remporte un immens
succeés, ILa Pomone est également une des quatre
figures Morosoff,
VENUS AU COLIER |1/ 1918 1928 ; le plitre est exposé au salon
d'Automne de 1928
FLORE /’Z> Une des quatre figures Morosoff 1911

\js
Vv 6

i ¥

V 8

1,

y 10
V 12
N 22

L/ 13

BAIGNEUSE DRAPEE/ 23) 1921

NYMPHE (337

Btude pour le groupe des Trois Nymphe, figure
Centrale 1930

(14)
JEUNESSE -(ou PORTRAIT D'UNE DAME DE MARLY) Le plitre de cette oeuvre
a été éxécuté en 1910,

v

"BAIGNEUSE AU CHIGNON faite d'aprdés le bois de 1896

P¥atre et Ddronze vers 1900

»
BAIGNEUSE A LA DRAPFRIE UN BRAS IEVE faite d'aprés le bois de 1896 ;

(57\ 11 existe de cette oeuvre deux états différents

PETITE FLORE faite d'aprés le bois de 1896-1897 63?/

BAIGNEUSE DEBOUT 1906 / H) >

PORTRAIT DE RENOIR 1907 ( 1? )

!
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\ K¢ 14 IA MOWTAGHE \ . :
— 1937 Esquisse pour le monument gqui

appartient au Musée de 1'Art Moderne

de Paris
15 ESQUISSE POUR I1E MORNUMENT A/.
CLAUDE DERUSSY 1930
\/ﬁ 16 MEDITERRANEE o9 manidre Cette statuette a ¢té &bauchée et

estampée vers 1902, abandonnée par
Maillol et reprise vers 1920, elle
figure en terre culte dans la vitrim [
du salon d'Automne de 1924 '

17 ESQUISSE POUR IE MONUMENT A fait partie des recherches et mouve=
ments pour le monument 4 Paul Cémanne

PAUL CEZANNE 20
( ) avant la guerre de 1914,

N )

18 1IEDA / 3) 1900 ‘ |

{ / 19 TFEMME ACCROUPIE { 7“?/ 1988

\/ 20 JEUSE FILIE ASSISE A LA TOILETTE 1936 [23J)

\/ 21 BAICNEUSE A L'ECHARPE (,17/)

1920

V 22 BAIGNEUSE DEBOUT (2y) 1920

C / 23 BAIGNEUSE DEROUT SE COIFFANT fy) 1921 .
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\/mzl. BAIGNEUSE A EA DRAPERIE Vitrine du salon d'Automne
de 1924
‘: \¢ 25 JEUNE BOXEUR 1925
i
\ 26 JEUNE HOMME | 1908
\l 27 TORSE PrmIN |2¢) 1922
\ 28 m0RsE 4 14 cmmvise /C ) 1900 ~
|/ 29 JEUNE CATALANE ( 28) 1925
'\ 30 1A PoDiquE [ 5/ 1900
V 3% JEUNE FILLE AGENOUILLEE / ¢ ) 1 900 {
V 32 BAIGNEUSE ACCROUPIE /7) 1900

YV 33 JEUNE FILLE ASSISE SE VOILANT LES YEUX[J) 1900

i

e i

L~ 34 1E courtE () 1897 - |
L—35 1A mERems () 1897 ’s
5 T |

\/ 38 LB PRIIT TORSE .\,ﬁ) g 1
\/ 37 1A PETIPE MEDITERRANEE (/o ) . 1902 ) |
\/ 38 VENUS ( BUSTE ) 32 ) 1928 A
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NE PIGURANT PAS SUR LA LISTE, MAIS FIGURANT A L*EXPOSITION &
LE PETIT CYCLISTE 1907-1908
LA NUIT : exposée au salon 4'Automne en 1908
TORSE DE L'ILE DE FRANCE 1910 -~ 1921

TORSE DU MONUMENT A BLANQUI 1905-1908
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CHRO NOLOGY

1861 - Borzn December 8 at Banyuls, a French fishing village on
the Mediterranean near the Spanish border. His father was

& coasting vessel captain, fisherman and occasionally &
smuggler. His mother was of equally humble origin. Aristide,
the second of four childrenm, is placed at an early age under
the care of an aunt, Lucie, and is raised by her and his blind
grandfather., He attends the locel school at Banyulsy later

the college at the nearby Perpignen where the art teacher seems
to have been ihe first to notice the child's gift for drawing.

-1880-86 Back in Banyuls, he publishes with some friends a small nage—
zine to which he contributes illustrations. In Perpignan he
draws frequently at the museum and decides to become a painter;
his aunt agrees to let him study art in Paris but cen only
give him twenty francs a month,

1887 - Arrives in Paris. Fails in several entrance exeminations to
the Ecole des Beaux Arts, but is finally admitted. Studies
painting under Gérbue and Cabanel,

1889 - Meets Bourdelle; they become close friends. Maillol is greatly
impressed with Gauguin's work, which he probably sees for the
first time &t the Volpini exhibition during the mmw.
Fair. Becomes imterested in tapestry; stuiies Gothic Wu

at the Cluny museum.
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1890-91 Is disgusted with the teaching at the Bcole des Beaux Arts.

oL

Meets Gawguin who encourages hum to follow his own bend.

SRR

1893 -  Exhibits an Essai de Tspisserie at the Salon of the "Société
Nationsla" where he henceforth shows regularly until the
foundstion of the "Zalon d*Automne®™. In the house of his aunt

in Banyuls he esteblishes a workshop for pastit point tapestry.

1894 -  Marries one of the young girls in his workshop, Clotilde
Nercisse. Birth of their only child, Lucien. Returns to Paris
with his wife. They live in extreme poverty. At about this
time Maillol executes his first series of woodcuts. Is invited
to exhibit a tapestry with "La Libre Esthitique" in Brussels,
which wins praise from Gapzuin,

1895 -  Exhibits a tapestry at the Salonm, also puuezp.n%:‘ group
show in Paris, organized by Gauguin's friends. v

1896 ~  Begins to carve wood sculpture. His sister-in-law poses for
& small wood relief, The Spring. At the objsts d'art seetion
of the Salon he shows for the first time some sculpture,

1897 - Again exhibits pieces of sculpture and a tapestry at the Salon.

1898 -  Exhibits two pieces of sculpture in terre cuite fmsilide with
"Le Libre Esthétigue® in Brussels. :
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1899 ~ Exhibits & tapestry, The Gerden, at the Salon. Settles at
Villeneuve-Saint-Georges, suburb of Peris. Maillol loves the
countryside and is bappy in Villeneuve where he has & studio,
& kiln for his terra-cotte sculpture, snd where his friends
gather frequently to discuse their plans snd projects. Most of
these friends belong to the group of the "Habis®: Bonnard,
Vuillard, Roussel, Denis, often joined by Matisse, Haillol
continues to live unmder very difficult circumstances but works
with great optinism.

1900 - His sight becomes seriously affected by the strain of the
tepestry work which he has to sbandon. He row turns exclusively
to sculpture. Vuillard admires his small terra-cotta statuettes
and shows them to the dealer Ambroise Vollard, who purchases
several «nd has them cast in bronze. Maillol's financial
situation gradually improves; he works diligently, producing
mainly statuettes in terra-cotte, ceramics or terre vernissée.
hgimwmdmnixgbntrmrklmothhmmtutm
to have them cast in bromze.

1902 -  Participates in a group exhibition at Berthe Weil's in Paris,
Vollerd orgamises Maillol's first ons man show which is comprised
of eleven tapestries and twenty-two pieces of sculpture, or
modeled objects. The exhibition meets with great succesj
Rodin and the influentiel critic Cctave Mirbeau admire the works
end purchese some of them. Maillol's situation continues to
ameliorate; he can at ljast heat his studio, His wife who is

his favorite model, begins to pose for Mediterranean.
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Exhibits a plaster relief, Bething Women, a2t the Selons Moves
%o Marly-le-ioy, mot fer from Paris, where he thersafter spends
his summers, regulsrly returning for the winter to Banyuls.
Hirbesu attempts to secure for Msillol the commission for a

monument to Zola, but is unsuccessfuls

Participates for the first time in the newly founded #Salon
dtAutomne®; exhibits two terra-cotta busts there. The German
eritic Meier-Graefe devotes a chapter to Maillol in his book,

®The Devdpmant of Modern Art."

Exhibits Mediterranean at the 'Snloﬁ d*Autonne® -~ receives his
first populer acclaim, André Gide praises his work, as do
Mirbeau, Denis and Barbusse. Tharks to Clsmenceau, Maillel is
compissioned to do & momment irn memory of Auguste Blanqui, for
which he creates Action in Cheins. Through Rodin he meets the
German Count Kegsler who becomes his friend and patron. Kessler
buys Mediterranean ard commissions the artist to do a high-
rélief of & man and @ women in life-size; Maillol thereupon

executes Desire.

Txhibits Stauding Bather at the #Salon d'Automne®, also shows
with "La Libre Ssthétijue” in Brussels.

At Cagnes does a portrait bust of Renoir who, while watching
Maillol at work, decides to sxperiment in sculpture. In Merly

Maillol finishee Desire snd urdertakes 2 statue of & stending
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mele mude, called Young Oyelist, becsuse the wodely
iptroducsd to Meillol by Kessler, regulsrly comes io

Marly on a bieycle. Kessler helps Maillol by propageting

the ertist's work in Cermenmy emeng his mmerous acquaintances.

The difficplt tiwmes are over,

1908 -~  Short trip to Greece with Count Kessler who commissions

Maillol to do woodcut illustrations for Vergil's ®Eclogues®«

1909 -  Exhiblis Youag Cyclist and Night at the "Salon 4* Automne® §
through Bodints efforts Might is given the place of honors

1910 - Shows Pomona at the ¥Salon dtAutomne®; the work recelves
favorsble comment from art critics throughout Burope and for
the first time even the Parisian press takes notice of
Maillol. The Russian collector Morosoff buys Pomons and
commissions three other life-size statues: Sumer, Spring,
Flors. Between 1910 and 1911 Maillol simultensously vorks
on thase three figures, He also begins to model ¢ statue
of a young girl, & torso witho\xtah.ldormauhieh,r
eftsr three different states becomes, in 1921, Torso of
*I1le de France" =nd, four yssrs later, with head and arms

sdded, "Ile de France'.

1911 - oxhibite tapestries at the Gelerie Beruvhein-Jeune in Pariss

1912-13 Does the woodcut {11ustretions for "Eclogueg" (which will ot
appear until after the first World War), Since 1906 Maillol

has been working on & special process for making rag pepers
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He submits his invention té Count Kessler who establishes in
Montval near Marly-le-Roy & small paper factory. As Maillol
has no talent for commerciel enterprise, he turns the factory
over to his nephew Gaspard, who shortly thereafter sells it.
Montval paper is atill being produced today; its watermark
shows Mediterransan avove tae imitieis M K (Msillel-Kessler),

Lue to the intervenilon of his friemds Maillol is commissioned
to do the monument to Peul Cézanne, and executes the first

studies.

1914-15 A few days befors the outbresk of the wer, Kessler wires
HMaillol from Garmaxy: "Bury your statues, war is coming",.
His studiosat Marly is almost wrecked by & mob after a
falge accusation appears ia the newspaper charging Maillol
with espionage in collaboration with Count Kessler. A
public investigation evenitually clears his nsme,

1919-23 Executes two War Memorials for Céret and Pori-Vendres,
small communities neer Lanyuls, later followed by & monument
to the war dead of Banyuls. Arouad 1920 the German dealer
Flechtheim begins to promote the artist's work in Germany.

1921 -  Shows Young Girl Bathing at the "Salon d'Automne®,

1922 -  Exhibits Bust of a Young Girl (stone) and Pomoma (bronze)
at the "Salon d'Automne®.
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1924 ~ Stetuettes by Mzillel ere exhitted in 2 speciel showcase

at the "Selon d'Autcomne®,

1925 -  Publication of the first books on Maillol, by Maurice Denis
in France end Alfred Kuhn in Germany; also Maillol's first
exhibition in the United States, at the Albright Art Gallery
in Buffale. Count Kessler finally issues Vergil's "Eclogues”

(on Montval paper).
1926 - Short trip to Germany.

1928 -~ Zxhibits the plaster of Venus with Neckleca at the "Salon
d* futomne® ,

1930-  Maillel iz comsissioned to do a momment %o Cleuie Debussy
end begins to meke preliminary studies; he elsc worke om
a standing nude which ultlmetely becomes the centra! figure
of The Thres Nymphs, complsted in 1937. The Musems of Modern
Art in ¥sw York organizes a Melllol-Lehgbruck ca:ﬁh&t&on to
which the artist lends several plaster casts; thess he

subsequently donates to the Museum.

1971 - Publicstion of"Belle Chair" by Varhaeren with lithographs
by Meillol,

1931-32 Second trip te Garmany in comneetion with an exhibition
organized by the Flechtheln Gallery in Berlin,

1933 = First one-man show in Kew Tork at the Brummer Galleries,
Insugurstion of the Debussy nonument at Saint-Germain-en-lLaye.

Large Maillol retrospsctive exhibition at the Besle Museum
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1935 ~  Publication of "L'Art d'Aimer® by Ovid with woodeut and
lithograph 11lustrations by Meillol.

1937 =  During the Parie World's Fair a large exhibition of "Les
Maltres de 1'Art Indépendant® is held at the Petit Palais.
4 separate room is reeerved for Maillolf: work. The
artist is busy with Phe Mountain for the new Paris Musde
d'Art Moderne. Publication of "Daphnis and Chloé® by
Longus with woodcut illustrations by Maillol, Judith
Cladel publishes a book sbout the artist based on extensive
interviews with him,

1938 -  Maillol begins to work on the monument Air (stone) for the
eity of Toulouse, followed bym_gm, both larger than
life-size.

1939 -  Publication of "Chansons pour Elle" by Verlaine with woodcut
illustrations by Maillol; the lﬁilt begins to d.,ltg;
illustrations for "Les Géoegiqueg® by Vergil which will not
appear until 1950, after the sculptor's death, Publication
of & large volume by John Rewald with mumerous plates, the first
book on Maillol to esppear in English., Vollard issues Ronsard's

"Livret de Folastries" with etchings by Maillol.

1940 -~ Curt Valentin organizes a Maillol exhibition at the Buchholz

Gellery in New York.
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le 27 Juin 1958.

- Madame Dine Vierny
Galerie Dina Vierny
36, Rue Jacob
Paris 6e, France.

Mzdame,

Q‘C&!x Monsieur, Sslon les instructions reques ‘e Monsieur Prul Rosenberg,

S A AR RS

o5t en payement d'une statustte en bronge par Meillol |
MMMdn &u Musée et 83 on psut lg com:.dm

gNElgues catal :
T WD
: By attendant un =&t de ¥ ) .
| r@xpressiop de ves remtinente 1»9 meil 017#;

Dins 51e$‘ l
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(;ALERIE j)INA [/EERNY

365 RUE JIACOB
PARIS-VI
Littré 23-18
Mr. Alexandre Rosenberg

20 BEgst T79th Street
Rew-York 21 N. Y.

f—
]

rcredi 23 avril 1958

)

v Cher Monsieur,

Voild bien longtemps que je n'ali plus eu de vos
nouvelles. Pouvez—vous me dire si " La FPomone " g ét%é finalement
acceptée par la Commission du Musée et si on peut la considérer
comme vendue. J'al eu la visite de Mr. John Walker, Director of
the National Gallery of Art - Washington - , qui voulait éven—
tuellement acheter un Maillol. Je lul al donné le catalogue de votre
exposition en lul conseillant d'acheter en Amérique.

Avez—vous des nouvelles de 1'exposition 34 Philadelphie,
comment a-t-elle été disposée et a-t-elle du sueces ?

Quand wvous viendrez & Paris, apportez-moi, g8'i] wous

N . : Rl
ﬁl/plait,quelques catalogues ; je n'em ail plus, les ayant tous distribues.
Tn attendant un mot de VOus, veuillez agréer, cher

Monsieur, 1'expression de mes sentiments les meilleurs.

TV Vs
Dina Vierny

S ——————SL U

R. C. 828.647
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36, RUE JAcOB
PARIS-VI

Littré 23-18

Mr. Alexandre Rosenberg
20 Bast 79th Street
New—-York 21 N. Y.

Mardi 24 juin 1958.

Mon cher Alexandre,

Samedi dernier, votre pere a vu chez moi
une trés belle statuette en bronze de Maillol, édition
Alexis Rudier - exemplaire 2/6 , dont vous pouvez voir la
terre cuite page 105 dans Rewald Hypérion . Votre pere a
acquis cette oeuvre pour la somme de 500.000 frs, payable
par chéque de votre maison de New-York. :
Cette statuette est une trés belle acquisition, faite dans
des conditions trds avantageuses pour vous et pouvant, si
vous le désirez, remplacer une des picces de votre expositiom.
J'ai vu également une " Léda " pour le méme prix ; dois-je
1'acheter pour vous ?

Je vous serais trés obligée, mon cher

s
Alexandre si vous pouviez me donner un apercu de la situatiom

financitre, et me dire quelles sont les pitces vendues et
payées, ou les piéces qui sont réservées ferme. J'al besoim
d'arcent et vous seriez fort aimable de bilen vouloir me régler

les sommes qui me sont dues. té entendu entre mous que
n

je n'aurai ¢ i tattendre juscu'mBn 1960 pour toucher
1*tarsent des pitces vendues, mais qu'z la rigueur, 8'il ¥y avait
ulement -a« arrhes versés, votre ison m'avancerait la
= ) . N e e - 1T at+n s
0 €. 1 1 'avolr une ) e lettre, J& VOUS
i 'avoir ntill € 3 'envoyer encore une 1018
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IIILE DATE
The Couple 18
The Shepherdess 1833
Leda 1500
Young Girl Kn-ili 1900
Young ’G,trl with An Over Her Eyes 1900
Torso 1500
Crouching Bether 1900
Modesty 1900
Bather with Drapery ¢.1900
Bather with Chignon €.1900
Flors, small version ¢,1900
Hoﬂtommn, small version 1902
Hnd& second version 1902-20
1906
1907
1903
19&9

1910-1%1
awyj B nrm
,“", " cesams b.m

ie8 ™~y

Bather Arranging her Hair

Torso " 1922
od e 1924
?ﬂﬁ 1925
oung Catalonian Girl iggg
Woman
Mu 191&-%33
lunt f Venus
[ Claud s
v for the Monument to e
8tulv or e sl
Seated Woman Arranging Her Hair 1936
The Mountain 1937
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THE SOLOMON R. GUGGENHEIM MUSEUM 7 East 72nd Street, New York 21, N. Y.

Copy for Paul Rosenberg & Co.

LG . ’ April 3, 1958

Dear Mr. Thorn:
I should like Eé’confirm our telephone conversations two days agoe

Monday morniné, Aﬁf’il 7th, at 9:00, please collect from the museum the following
sculptures

fos

 Aristide ¥aillol: Pomona, 1910. Bronze, 6y 1/2" highe
Collection Paul Rosemberg & Co., New Yorke

Please deliver it the same day as near 12:00 noon as possible to
-»i--'l..uy“" .‘é 1 ¢/ gl ;ﬂ
Yy Registrar

@ Philadelphia Museum of Art (POplar 5-0500) :
A jfford, Curator of Painting

Musenm NunParkway at Fairmount nue
Philadelphia 30, Pennsylvania,

Dt’ SCre ,,q' on

Miss Gertmzﬂe Toomey, Registrar of Philadelphia Museum of Art, telephoned to
“instruct us that your,dr .should mke,%&;very of the sculpture at the

tunnel en%.. ally should like gvhrwmds by Not insured
12300 noonj but it must be made before 4300 in the afterncon when the :

entrance ¢ . If anything should happen to delay delivery of the
sculpture, please ask your driver to telephone Miss Toomey and make new

arrangements for its delivery directly with hers

Please billi your charges to The Solomon R. Guggenheim Museume
|

” Thank youe
3 Sincerely yours,
! Mary Mc“ampbell
i Registrar
|
Mr. Thorn |
Phornte Transfer, Inc.
26 Milburn Street
Bronxville, New York

ccy Pniladelphia Museum of Art, Philadelphia
Paul Rosenberg & Co., New York
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THE SOLOMON R. GUGGENHEIM MUSEUM XA aNEs RS OYDDROEC

7 East 72 Street, New York 21

Date March 31, 1958

LOAN RECEIPT

The objects described below have been received by The Solomon R. Guggenheim Museum as
loans under the conditions noted on the back of this receipt.

from ~—Paul Rosenberg & Co,
20 East 79 Street
New York 21, New York

for —  Director's consideration

b b 6’!"“
‘ 8 JL,] s Registrar

Museum Number Description

57.58 Aristide Maillol: Pomona, 1910, Bronze, 6L 1/2" high,
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Conditions governing the receipt of loans . . ‘ fded 3
Objects lent to The Solomon R. Guggenheim Museum for exhibition shall remain in its possession for the
time specified on the face of this receipt, but may be withdrawn from exhibition at any time by the Director
or by the Trustees. Loans will be returned only to the owner or lender or his or her duly authorized agent
or representative.

Under the terms of this agreement, The Solomon R. Guggenheim Museum will exercise the same care in
respect to loans as it will in the safekeeping of its own property.

Objects lent to The Solomon R. Guggenheim Museum at its request will be insured by the Museum under
a fine arts policy against all ordinary risks in transit and while in its possession. The Museum will insure
invited loans at the veluation requested by the lender, which request must be in writing; when written
notice of valuation is not given, the Museum will insure invited loans at its own estimated valuation. The insur-
ance referred to excludes loss or damage caused by war, invasion, hostilities, rebellion, insurrection, confiscation
by order of any Government or public authority, risks of contraband or illegal transportation and, or trade.

Otherwise the lender may continue his own insurance for the period of the loan. The Museum, however,
will not accept responsibility for any errors or deficiencies in information furnished to the lender’s insurers,

or for lapses in insurance coverage, arising from this practice.

Unless The Solomon R. Guggenheim Museum is notified in writing to the contrary it is understood that objects

lent to it may be photographed, sketched or reproduced.
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F’ Société i esponsabilité imitée

HOTO S ) b= - 500,000 VLN.:A
CIN E M A U D I O Reg. Commerce Seine N° 54 B.8.356
PUB LICIT E 10, rue de la Grande-Chaumiére

“—mm Mavwain

910100

TO ALL THE WORLD TO SHIPS AT SEA

CLASS OF SERVICE
FULL RATE

LETTER TELEGRAM (LT) FAST DI RECT

FULL RATE UNLESS
OTHERWISE MARKED R A D ' O G RA M
CHARGE ACCT.NO.ES 75 707 DATE February 24, 1958
SENDER’S

_ NAME AND ADDRESS Paul &nnboﬁ & Co, 21 Bst 79 Street, New Yori 21, N.Y.
‘TO

NUMBER

SENDER PLEASE SPECIFY ROUTE:

INSERT “RCA”

DINA VIERNY-LORQUIN
8.8, QUEEN ELIZABETH (et sea)

Vid_aa ¥

CHAMBRE RESERVEE HOTEL BLACKSTONE 50 EAST 58 STREET SINCEREMENT

ROSENBERG

send the above Radiogram subject o the conditions, regulations and rates as set forth in the applicable tariff of RCA Communications, Inc., and on file with the regulatory authorities.
e

, INC.,, A SERVICE OF RADIO CORPORATION OF AMERICA
RCA COMMUNICATIONS g

— m
o

HIOA
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PHoTOS

PiiRl 1~ 1=

STUDI_O_

RC"A, COMMUBNTI C
A" SERVICENOF RADIO

AR O NTS
CORPORATION OF

OFFICES

NEW YORK
66 Broad St., N. Y. 4 (Alwavs Open)
Tel: Hanover 2-1811 @ TWX: NY 1-1345

25 West 43rd Street
405 Lexington Avenue
30 Rockefeller Plaza
Barclay 7-1162 7 Central Park West
Walker 5-4891 460 Park Avenue

31 Union Square West Qregon 5-4150 Waldorf Astoria Hotel

: 5 West 31st Street Oxford 5-2472
$o N. Y. International Airport

Bowling Green 9-9164
Whitehall 4-3650
Rector 2-3377

5 State Street

54 Wall Street

111 Broadway

5 Beekman Street
132 Franklin Street

Olympia 6-5787

o SAN FRANCISCO
135 Market St., San Francisca 5 {Always Open)
Tel: Garfield 1-4200 - TWX: SF 861
200 Pine Street
62 Post Street

WASHINGTON, D. C.
1812 M Street, Washington 6, D. C.
Tel: National 8-2600 - TWX: WA 156

OVERSEAS OFFICES
DOMINICAN REPUBLIC

Ciudad Trujillo
Edificio Diez @ Tel: 3722

CUBA
Havana ;
Cuba Transatlantic Radio Corporation
Edificio Gomez Mena @ Tel: A-1156
HAITI
Port-au-Prince
Maison Leger @ Tel: 3322

HAWAII
Honolulu
223 South King St. @ Tel: 52521

PHILIPPINE ISLANDS
Manila
Plaza Moraga @ Tel: 27901

OKINAWA
Naha
® Tel: 21105

p. 0. BOX 287

Liability limitec

- = ee e w o seTEI I W I W

REPORT {EM T(

APHIQUES

3 g iSer:irAsg.fiolderii

AMERICA

I'nited Nations Headquarters

Garfield 1-4200
Garfield 1-4200

y a
RCA Box 577 @ Tel: Denver 4184, Denver 6277

'to 8500 except for repeated or spet iallv valued service which is available upon request.

28

Société 3 Responsabilité Limitée
au Capital de 1.200.000 francs

Reg. Commerce Seine N° 54 B.8.356

M cun da la Ooos

PN Gl

Bryant 9-0572
Murray Hill 9-1891
Circle 7-5526
Circle 7-6210
Plaza 5-8109

Plaza 8-1200
Eldorado 5-6940

GUAM

Agan

NORTH AFRICA
langier International Zone
33 Boulevard Pasteur @ Tel: 5700

PUERTO RICO ;

San Juan |

1 Comercio St. @ Tel: San Juan 2-01435 S5 )]

W b §
S0k S

ArRIMERKIVA r
(OVER)

m

HIOA
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P H O T O s Se Responsabilité Limitée

ociété b Resp
au Capital de 1.200.000 francs
CIN E M A I O Reg. Commerce Seine N* 54 B.8.356

2 10, de la Grande-Chaumié
3 il—-’ él—_l (}lTE M A V\\/ A I n rue ;:A,:|5 r?{”i) aumiére
2 P
910100

£y Y &
o 2
o i
w O 4 >
LT 7w
a3 A cR o) m
ﬁ—%gfgkﬁﬁ\-‘:,_a«a‘f E 8
10 Q‘“F'_‘_ 28 ¥ 5
~ :'; O i
> &
FEB 211958 =
s >
Z |
=<

PST2/6153 PARIS 11 21 1545

®

POLROSEN NEWYCRK

ALN : 4 ERENCH C »b
) 25 BROAD STREET,x

-

MERCI POUR CABLE SI POSSIBLE RESERVEZ HOTEL N m |

R 2 Z

o X SINCEEMENT § al

# o S
D VIERNY .

S # io

£ : ¥

& MM PAUL ROSENBERG AND CO 20 EAST7STH ST p’ |

.

Send the above Radiogram subject to the conditions, regulations and rates as set forth in the applicable tariff of RCA Communications, Inc., and on file with the regulatory authorities,

RCA COMMUNICATIONS, INC.,, A SERVICE OF RADIO CORPORATION OF AMERICA
(OVER)

[~ o Ryl ! 4
| =

REPORTAG INEMATOGRAPHIQUES
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P H O T O S Société 3 R lité  Limitée

esponsabi
yu Capitsl de 1.200.000 francs
U D | O Reg. Commerce Seine N° 54 B.8.356
CINEMA I

10, rue de la Grande-Chaumiére

PUBLICITE MAV\\/A' n PARIS (VI°)

910100

TO ALL THE WORLD TO SHIPS AT SEA
CLASS OF SERVICE NUMBER

FULL RATE
LETTER TELEGRAM (LT) FA ST D I R E CT CHECK
PRESS

R
TIME
FULL RATE UNLESS R A M
OTHERWISE MARKED

CHARGE ACCT. NO. ES 75 707 DATE  February 18, 1958.

SENDER'S Paul Rosenberg & Co, 20 East 79th Street, New York 21, N.I.
NAME AND ADDRESS

SENDER PLEASE SPECIFY ROUTE:

T0 17 prma vimm I
gm:mn via ma INSERT RCA

RAVIS NOUVELLE VOTRE VENUE TOUT EN BON ORDRE AVEZ VOUS RESERVE HOTEL SINCEREMENT

POLROSEN

4 i iti ions and rates as set forth in the applicable tariff of RCA Communications, Inc., and on file with the regulatory author“hi.
Send the above Kodwgrnm subml to the conditions, regulah s and rates as set

bl
ded W Pl
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» Responsabilité Limitée

au Capital de 1.200.000 Francs

Reg. Commerce Seine N° 54 B.8.356

M 10, rve de la Grande-Chaumiére

Société a

PHOTOQS
CINEMA
PUBLICITE

s —

PARIS (VI®)

=
—

RGPt O NE N T-C A TR0 NS,
A SERVICE RADIO

FINCE S

OF CORPORATION OF AMERICA

OFFICES
NEW YORK
66 Broad St., N. Y. 4 (Always Open)
Tel: Hanoyer 2-1811 @ TWX: NY 1-1345 @
Bowling Green 9-9164 25 West 43rd Street Bryant 9-0572

Whitehall 4-3650 405 Lexangton Avenue Murray Hill 9-1891
* Rector'2-3377 30 Rockefeller Plaza

5 State Street
54 Wall Street
111 Broadway

Barclay 7-1162
Walker 5-4891
Qregon 5-4150
Oxford 5-2472
N. Y. International Airport

5 Beekman Street

132 Franklin Street
. 31 Union Square West
-5 West 3lst Street

famip

Circle 7-6210,
Plaza 5-8109
Plaza 8-1200
Eldorado 5-6940

7 Central Park West

460 Park Avenue

Waldorf Astoria Hotel

United Nations Headquarters
Olympia 6-5787

SAN FRANCISCO t A

135 Market St., San Francisco 5 (Always Open)
Tel: Garfield 1-4200 - TWX: SF 861

200 Pine Street
62 Post Street

Garfield 1-4200
Garfield 1-4200

WASHINGTON, D. C.
1812 M Street, Washington 6, . C.
Tel: National 8-2600 - TWX: WA 156

OVERSEAS OFFICES

CUBA
Havana y
Cuba Transatlantic Radio Corporation

DOMINICAN REPUBLIC
Ciudad Trujillo
Edificio Diez @ Tel: 3722

GUAM
Agana
RCA Box 577 @ Tel: Denver 4184, Denver 6277

Circle 7-5525 |

Edificio Gomez Mena @ Te 1: A-1156
HAITI HAWAIL NORTH AFRICA :
Port-au-Prince Honolulu langier International Zone 1
Mais ,‘] o ® Tel: 3322 923 South King Si. @ Tel: 52521 33 Boulevard Pastear @ Tel: 5700 ‘i
OKINAWA PHILIPPINE ISLANDS PUERTO RICO ’
i < Ma San Juan
P. 0. BOX 287 @ raga @ Tel: 27901° 1 Comercio St. @ Tel: San Juan 2-0143
T $atil 1 A 0 { 1 1 service which is available upon request.
'
i~ JEM A ) RAPHIQUES
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JRENCH cag, FER 1 %1958

DS113 5365 PARIS 11 18 1786k o -7 F -

B |

“=@i87,

POLROSEN NEWYORK
PRENDS QUEENELISABETH ARRIVE NEWYORK 27 FEVRIER CORDIALEMENT

DINA VIERNY

25 BROAD STREET, NEW YOR: _ «El.. HA 2-7934
7€6£-7 YH "TAL ‘NJOA M3N ‘13ULS AvOud ST

FRENCH CABLE COMPANY
ANVdWOD 378VD HONIdd

ICFM 27

6,
®

MM..s PAUL ROSENBERG CO 20 EAST TSTH 5T

BLE COMPANY

EW YORK, TEL. HA 2-7934

378vD> HON3HA

NYOA MIN ‘133YLS QVvOuE ST

L ATOGRAPHIQUES
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Société lité  Limitée

cidis ¥ Bispeiaabil
PHOTOS e au Capital de 1,200,000 Francs

Reg. Commerce Seine N 54 B.8.356
CINEMA S I U DIO

PUBLIC ITE 10, rwe de la Grande-Chaumiére

M PARIS (Vi)
EDITIONS AYWALD Téléph. : ODEon 95-91

| M Dina Vierny Doi'
|
s e L0 N e Paris, le 17,2 1958 B N
o4 *
I g2 | tirages 18/24 a | 400 32 8oo
| e | : ‘ .
' 19 l tirages 24/3%0 a | 600 Lt odl 200
i
i ‘ Retusche e a I 3000 ' 3 o000
l | Total : 47 200 Fis
| | | |
148 |
l
| i
| | |
E i

INEMATOGRAPHIQUES
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PAUL ROSENBERG & CO,
20 East 79th Street - RH. 4-2340

New York 21, N.y, FOR RELEASE

EXHIBITION OF SCULPTURE BY MAILLOL

For our MAILLOL exhibition which will open on Mondsy, March 3rd,
we arrenged to have brought ove§ from Paris thirty-nine bronzes and one
marble statue. The latter has been lent to us by the Musée National d'Art
Moderne, Peris, The pieces will be on view for a period of four weeks,
through Satudday, Mareh 29th,

All theee pieces are originel casts, obtained directly from the
estate of Aristide Maillol, snd bear the foundry mark, number of cast
and the artist's monogram or signature., Among the nine life-size pleces in
the exhibition are the four figures for the famous "Four Sessons" series,

About ten years ago, the Albright Art Gallery held an important
showing or Maillol's work but the ccllection we have arranged is the
largest ever to be displayed in New York.

We have orgeniszed, at the close of our show, for a treveling ex~ g
hibition to be held at ten of the leading museums in the country, This
show will tour for about two years according to the following schedules

THE PHILADELPHIA MUSEUM OF ART April 15 - May 15, 1958

THE CLEVELAND MUSEUM OF ART July end 4ugust, 1958 ;
THE TOLEDO MUSEUM OF ART September 15-October 15, 1958
MUSEUM OF FINE ARTS, Boston November 15-December 15, 1958
ALBRIGHT ART GALLERY, Buffalo, N.Y, Januery l5-February 15, 1959
THE MINNEAPOLIS ART INSTITUTE March 1 - &pril 5, 1959

CITY ART MUSEUM OF ST.LOUIS April 24 - May 24, 1959
CALIFORNIA PALACE OF THE LEGION OF HONOR September 10-October 10, 1959
LOS ANGELES COUNTY MUSEUM November 3-December 20, 1959
DALLAS MUSEUM OF FINE ARTS January 17-February 14, 1960

A completely illustrated catalogue, for which Mr., John Rewald has
written the foreword and comprehensive biographical deta, is in preparation,
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36, RUE JAcosB

PARIS-VI

Littré 23-18

Monsieur Alexandre Rosenberc
20 East 79th Street
New-York 21, N. Y.
Vendredi 17 janvier 1958

Cher Monsieur,

Voieci une attestation qui, je l'espére, vous
permettra de dédouanner les oeuvres.

Merci infiniment du catalogwe Maillol ; je suis
trés sensible & cet envoi.

Prévenez-moi dés que vous aurez fait ce que je
vous demandals dans ma précédente lettre.

Je. m'occupe des photographies et j'apporte

acjuellement quelques corrections a la chronologie de Rewald.
9 Donnez-moi vite des nouvelles.

Bien cordialement & vous.

Madame Dina Vierny.

_DW\C\ \/l\‘a\m,‘

R. C. 828.647

o
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A - ) le 18 Janvier 1958,
Madame Dini Yiorw S
36 Rue Jacob
Paris, Qn. f
Jear Mr. R
Ché Medame Mr. Phillips has diss ised with me your
.\;" - w“r—'.»z Japmary 15; 1958, in which you reguest a ioan of

. Nous sommes toujours em discussion avec les douanes américaines
nous font des dzfﬁeuﬁl et essayent de nous imputer des droits d'

de Maillol. défendons
Wé’éﬁ%m -

Sincerely yours, »
wmdwuuhmmn '

“’Ww
“m.*limﬁmm
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THE METROPOLITAN MUSEUM OF ART
NEW YORK 28, N. Y.

<~

January 16, 1958

S

S

¥
¥

Mr. Alexandre Rosenberg
Paul Rosenberg & Co.

20 East 79th Street

New York 21, New York

Dear Mr. Rosenberg:

Mr. Phillips has discussed with me your
letter of January 15, 1958, in which you request a loan of
Maillol's '"Ile de France''.

I regret very much that we cannot make
this loan. The piece is presently on display in a special
exhibition of French sculpture, which will continue for a
number of months. It is one of the most important pieces
in the show, and I am sure that you will appreciate that we
cannot take it off exhibition for a loan.

With kindest regards,
Sincerely yours,
?&Jﬁa—-l—: C"QJQAGU_I"-

Dudley T. Easby, Jr.
Secretary
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W.R.KEATING
PRESIDENT

FREIGHT
CONTRACTORS

CUSTOM HOusE
BROKERS

INTERNATIONAL
FORWARDING AGENTS

Co[lection: 7 ' 'Serjes.FoIder: i
P. Rosenberg

11.K.28

F. M. B.NO. 580
P. S. ROYALS
VICE PRESIDENT

W. R. KEATING & COMPANY

INCORPORATED

TELEPHONE
WHITEHALL 4-4830

CABLE ADDRESS
WILKEAT

CORRESPONDENTS
THROUGHOUT THE WORLD

NEW YORK 4, N.Y.

January 15,
Ref. #88144

Paul Rosenberg & Co.
20 East 79th St.
New York, N. ¥,

Gentlemen: Att: Miss Florence Walters

With reference to the 11 cases Maillol
sculptures which arrived from France, and confirm-
ing our telephone conversation of January 10,
Examiner La Rosa released the shipment with the
understanding that you would obtain a statement
from the sender indicating the date of casting of
each piece. Please send us that statement as soo
as received.

Thanking you, we are
Faithfully yours,
W. R. KEATING
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36, RUE JAcoB

PARIS-VI
Littré 23-18

EXPOSITION Moe T N R O L Upe 8. Aa

Trente huit oeuvres originales d'Aristide Maillol venant de France a
lRordisam M Tiherts " du 16. 12. 57

| Prix de vente des oeuvres, net pour Madame Vierny
|

[ &
|

i

Printemps %+ 500000
BEté %.500.000
Pomone 1.000.000
Vénus 4,000,000
Flore %.500.000
Baigneuse 3.500000
Nymphe 3/6 3.500.000
Jeunesse M.usée Art Moderne
Baigneuse au Chignon 800. 000

B o @30 U AN

o

Baigneuse & la Draperles‘9 1.0Q0. 000
Petite Flore 3/6 800.000
Jeune Tille Debout 6/6  1.800.000
Portrait de Renoir 800. 000
Montagne 1/6 500.000
Debussy 500.000
Vediterranfe 1/6 400.000
Monument & Cézanne 300.000
Leda 400,000

I = T S S S S
SO =R R N

R. C. 828.647
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Femme Accroupie 4/6 >00. 000
Jeune Pille Assise 6/6 »00.000
Jeune Fille & 1'Echarpe 5/6 350.000
Baigneuse Debout 1/6 350.000
Baigneuse se Coiffant 2/6 350,000
Baigneuse & la Draperie 5/6 350.000
Jeune Boxeur 1/6 300.000
Jeune Homme 5/6 350. 000
Torse 1/6 D0. 000

Torse a la Chemise 3/4 400.000

Jeune Catalane 1/6 300.000
Pudique 2/6 350.000
Jeune Fille Agenouillée 300.000
Baigneuse Accroupie %00.000

Jeune Fille Assise se voilant 300,000
Les Yemx

Le Couple 1/6 500.000
La Bergere 300.000
Le Petit Torse 1/6 250.000
Petite Méditérrande '3/6 250.000
Buste de Vénus 1/4 800.000

1U ET" APPROUVE
e BT APPROUVE‘ )
L et 10w 4o of affour
PARIS, le 3.12.57 NEW-YORK, le &-/2. ‘,7
Alexandre ROSENBERG
DINA VIERNY

.bihq'\/oez\”v %Wﬁv—?
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Littré 23-18

Monsieur Rosenberg
20 Bast 79th Street

New—York 21 ©N. Y.
Mardi 3 décembre

&

Cher Monsieur,
Voici deux listes de prix net pour moi. Je vous

demanderai de bien vouloir m'en retourner une revetue de votre

signature.
L'exposition Maillol quitte la France a bord du

Liberté du 16. 12. 57. Cette semaine, j'envoie la documentation &

Rewald.
Merci de votre gentille lettre, je ne sais comment

.vous dire combien je suis heureuse de notre collaboration qui, je

1'espére, ne se bornera pas 3 cette seule exposition!
Veuillez agréer, cher Monsieur, l'expression de mes

sentiments les meilleurs.

"‘bu‘u VIQAV\t,I

R. C. 828.647
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36, RUE JAcoOB
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Mr. Alexandre Rosenberg Littré 25-18

20 Bast 79th Street

New-York Bow Yoo
i ot AT Mardi 12 novembre 1957

Cher Monsieur,
Vous trouverez ci-joint la liste-contact en trois feuillets
(:;ﬁgalement bour vous, la petite liste des trois oeuvres qui se trouvent
déja awx U. S. A. : Tle de France, le Petit Oycliste, la Nuit.
Je joins une copie photographique de ma liste-contact 3
elle vous servira pour la douane. Si vous désirez d'autres épreuves,
ne vous génez pas, écrivez-moi.

Rewald est venu aujourd'hui. Nous nous sommes mis d'accord
ensemble ; sa préface & notre catalogue nous sera gracieusement offerte
en hommage & Maillol.

Par un prochain courrier, vous recevrez toutes les
photographies pour le catalogue ; quelques unes en double afin que wvous
puissiez choisir. Les indications historiques seront envoyées directement

.afaewald sur sa demande.

Demain matin 13 novembre, je remets les grandes figures
4 l'emballage et jeudi 14 novembre, le reste.

J'ai été inquidte de 1l'état de santé de votre pére.

Vous savez que nous avons une sympathie réciproque, et je me suis permise
de téléphoner plusieurs fois pour avoir des nouvelles ; les derniéres
sont excellentes ; il sort & nouveau m'a dit Madame votre mére.

)
Veuillez croire, cher Vonsieur, & 1'expression de mes

sentiments les meilleurs.
D(u.a \I(eyy\c/

P.S. Rewald m'a dit que le Vetropolitain de New-York posséde un torse

de 1' " Aetion Enchainée " . Si nous pouvions la joindre & notre expositiony
ce serait merveilleux ! Puis-je vous demander d'essayer de 1l'obtenir ?

‘ TR RN : o+ ISPyt X :
-~ Pour les lMusées Américains, aucune objection d'exposer les oeuvres en

R. C. 828.647
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Plein air ; au contraire,

Sur ma liste

.
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T
Ly 8

Bainneuse
Bymphe  3/6

Falgnense o

e o
Thenking you in advance for your sttenmtion to the satter, I e

Alexandre Rosenbsrg

5 . 3
s e
g il
£ 5 o
o
b L 3
0 o8
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TITLE VALUE INSURANCE VALUE DECLARATION VALUE

IE’;i':l;ntemps $10,000 $5,000 £5,000
Po; ‘3 $10,000 $5,000 $5,000
vénzs $11,400 $5,700 $5,700
= $11,/00 $5,700 $5,700
4 ore $10,000 $5,000 $5,000
aigneuse $10,000 $5,000 $5,000
Nymphe 3/6 $10,000 $5,000 $5,000

RIoOWNS~WD

9. Baigneuse au Chignon $ 2,280 $1,140 $1,140
10.Baigneuse & la Dresperie § 2,860
11.Petite Flore 3/6 $ 2,280
12.Jeune Fille Debout 6/6 ¢ 5,150
13.Portrait de Rernoir $ 2,280
14.Montagne 1/6 $ 1,450
15.Debussy $ 1,450
16.Méditérrande 1/6 $ 1,150
17 .Monument & Cézanne 1/6 § 850
“_)18.Léda $ 1,150
19.Femme Accroupie 4/6 $ 1,450
20.Jeune Fille Assise 6/6  $ 1,450
21.Jeune Fille é 1'écharpe $ 1,000
—wQZSBaigneuse se Coiffant 2/6 $ 1,000
(23¢Baigneuse Debout 1/6 $ 1,000
2/ .Beignuse & la Draperie
Petite 5/6 $ 1,000
25.Jeune Boxeur 1/6 4 850
26.Jeune Homme 5/6 $ 1,000
27. Torse 1/6
28.Torse & la Chemise 3/4
29.Jeune Catalane
30.Pudique 2/6
31.Jeune Fille Agenouillée
32.Baigneuse Accroupie
“ 33.Jeune Fille Assise se
‘"= Voilant les Yeux
34.Le Cowle 1/6
35.La Bergd re
36.Le Petit Torse 1/6
37.Petite Méditérrande 3/6

3%.

HRHRWE RO RE DR RRHHRERNS
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MAILLOL EXHIBITION

Albright Art Gallery
Buffalo, N.Y.

Museum of Fine Arts
Boston, Mass,

Los Angeles County Museum
California

California Palace of Legion
of Honor
San Francisco, Calif,

Cleveland Museum of Art
Cleveland, Ohio

City Art Museum of St. Louis
Missouri

Toledo Museum of Art
Toledo 1, Ohio

Phila., Museum of Art
Penna,

Minneapolis Art Institute
Minn.

'Seriesfb’ldrer: ;

I1.K.28

/ ‘M’ '

October, Neovember,
1958

1958

Dec. 1958 or Jan. 1959

Spring, 1959

Summer, 1958 - they would
like exh. for 2 mos. (Suggested
3rd week in June to Sept. 1)

January 1959

October 1958

April 15-May 15, 1958

Octobef, vaem-bm-,/‘{‘}{ W= Des & ‘
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Ih’nerary of E,xlﬁlaition

PAUL ROSENBERG & CO. New York

March 3420, 1058

PHILADELPHIA MUSEUM OF ART Philadelphia
April 15-May 15, 1958

THE CLEVELAND MUSEUM OF ART. Cleveland

July-August, 1058

THE TOLEDO M USEUM OF ART, Toledo
September 15-October 15, 1958

MUSEUM OF FINE ARTS, Boston

November 15=December 15, 1958 : 5 -
fh e
ALBRIGHT ART GAILLERY, Buffalo i iy, 0

January 15-February 15, 1959

THE MINNEAPOLIS ART INSTITUTE, Mint capoli

March 1-April 5, 1950 - b
‘- I

CITY ART MUSEUM OF ST. LOUIS, St Louis Lol

April 24-May 24, 1959 : u L=
CALIFORNIA PALACE OF THE LEGION

September 10-Octaber 10, 1959 o

1

L.OS ANGELES COUNTY MUSEL

' ~Collection: Series Folder:
nArt P. Rosenberg 1K.28
An Exhibition
of
Original Pieces
of
SCULPTURE
by
D ARISTIDE
1"5 b
. MAILLOL
I :", : 1861-1944

L B iF
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WITH THE EXEPTION OF THE FOLLOWING ANNOTATED PAGES,
THE REMAINDER OF THIS PUBLICATION HAS NOT BEEN SCANNED.
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NOTES ON THE CASTING OF MAILLOL'S WORK

Early in his career, Maillol sold some of his worlk to Ambroise Vollard, as did most of his contemporaries,
Vollard bought from him about ten small plaster models of which he issued editions. It was Maillol's lifelong
principle that an edition was to consist of only six copies. “A plaster modsl.” he often said, “cannot withstand
more than six castings without Josing some of the outlins’s purity and firmness.”

On Maillol's advice Vollard's first editions were made by two different founders: Bingen and Godard. The
pieces were worked over by Maillol and bear the stamp of the foundries by whom they were cast

Because of the success of Maillol's work Vollard continued recasting th- same models without telling the
artist. or carefully selecting qualified founders and moulders. He sometim ntrusted the plasters to incom-
petent workers, who re-moulded them repeatedly and produced numerou ists of each. These later casts
never have any founders' signature; many are but pale images of the origina dcl. Worn by excessive castings,
volumes and shapes became attenuated and some dstails of outline complet lisapprared. Thus, by losing its
original form, the bronze becomes devoid of artistic merit

Maillol, who sought perfection in every way, who worked on the piece for ten years. and whose

== —
ambition was absolute perfection of form, was deeply distressed by these infcrior editions, One day, in front of =N ‘—\ =
a collection of statues edited by Vollard, he was asked: “Are these all by you”" He answered: “They could have &' o= t ] =
been, but they no longer are." i / = ’

Two years before World War 11, Vollard visited Maillol at Marly-le-Roy. After an animated discussion,
Vollard reassured Maillol that the castings were being discontinued Any Vollard editions subsequent to
Cctober 1937 are to be considered merely reproductions,

The Vollard editions are not extensive, although large in number: they coas
The remainder of Maillol's work was edited by the artist and under his careful s
and every casting had to be of outstanding quality,
of the foundries.

ist only of a few small pieces.
upervision. In his opinion, any
and he was very particular about the expert craftsmanship

The artist’s editions are based on the principle of six bronze copies for each original plaster; all six identical

in every respect. After the sixth casting was made, the plaster model was destroyed. If Maillol wanted to have
more than six copies executed, he would, before the casting began, make two plaster casts, one of which he gave
to each of his founders: one for the “cire perdue,” the other for sand-mould casting. In this manner his basic

principle remained valid, (The edition of “Venus with Necklace" is an example of this fact). Maillol's works
are numbered from one to six. A few rare objects have only been cast in four copies. However, not all of the
earlier works bear numbers,

Maillol's main founders were Claude Valsua

ni, who used the “ci " . ier, who
the sana monldse dhoAl e "cire perdus” process, and Alexis Rudi

Every picce of Maillol's editions has on its base the artist's
signature is the artistic guarantee and proof of the wark’

and the foundsr's full si
s authenticity.

DINA VIERNY
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Unless otherwise indicated, all pieces have been cast in sand moulds by ALEXIS RUDIER,
Paris. The dates refer to the completion of the models, not to the actual casting in bronze.

. Tue Courr, 1897. Bronze, 94" high

No. 1 of 6. Monogram, number, foundry
mark: back of base

A, 8@

’;74,3

)’77,7(/"#

9. Tue SHEPHERDESS, 1897. Bronze,
94" high.

Monogram: top of base. Foundry mark:

rear of base.
l, 200
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3. Lepa, 1900, Bronze, 114" high.

Monogram, foundry mark: back of base.

J Thotaun

{ Yu}n\'(: Gisl KneerinG, 1900. Bronze,
107 high, including bronze base.

Monogram: loft side of base.
Foundry mark: back of base.

w rrkuu N

18

6.

Tonso wrri Diapery, 1900, Bronzt,
8% high.

No. 3 of 4. Monogram: left thigh. Number,
foundry mark: rear of base.

. :\\.VJ/‘(W ’ 10

. Younc Gier witi Aryt Oven Hen

Eves, 1900. Bronze, 8%" high. Lost
wax by Valsuani.

Monogrum, foundry mark: back of base,
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Croverine Baties, 1900. Bronze,
75" high.

Maonogram right side of base. Foundry
mark: back of base.

WAS

ay. . 1900. Bronze,

9. BaraeR wWiTH DRAPE
by Valsuani.

30%" high. Lost wax
right side of base.

A g11?
No. 5 of 6. Monogram:
“mark: rear of base.

Number, foundry mar

& < R 1900. Bronze, 6% high by
wide.
There are two different states of this picce
:};"i,fs:f g M‘(’l':"g" am, number: upper end made afterthe wood carving of 1895
. Foundry mark: back of base.
75 o0
v

2 50
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12. MEDITERBANEAN, small version,
1902. Bronze, 4" high by 5" wide.

No. 3 of B, Monogram, number

top of

base. Foundry mark: rear of base

S—ZTD

/

277J

/S

¢

- s - Aopr g
. ! [ ; S @
Frona, small version, c. 1900, ! . ° /
Bronze, 26" high.

Batnes witn Chiexzon, ¢, 1900,
Bronze, 265" high.

Signature: top of base. Foundry mark;

No. 3 of 6. Monogram, number: top of
rear of base.

MEDITERRANEAN, second version,
base. Foundry mark: back of base.

1902-20. Bronze, 8" high.

Made after the wood carving of 1896. Made after the wood carving of 1896-7.

17\’0 ¥ No. 1 of 6. Monogram: top of base Num
. ber, foundry mark: back of base

/

‘71 009 then work on the piece was
about 1902, b

' terrupted, and resumed about 19=
‘11'5 ey . e cia 1 of this version was ox
fs

A rough cast of this subject was made

srra-cotta mode / on w8
;:i;:,ilt'cl at the Salon d'Automne 1924

N FS,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
P. Rosenberg 11.LK.28

: The Museum of Modern Art Archives, NY

14. Nicnr, ¢. 1902. Bronze, 7" high. PORTRATE OF RENOIN, 1907

Bronze, 16" high
No. 3 of 8. Monogram: sole of left foot. Number: sole

of right foot. Monogram; left side. Foundry

: mark: on back
Exhibited: Salon d’Automne, 1909, = ) S

. ol = ¢ sop
s 2 ’
A.FS. |
- — * - v
15. STaxpinG Barner, 1906
- 11 Bronze, 47%" high. Lost wax
j by Valsuani.

No. 6 of 6. Signature: left side of
base. Number, foundry mark:
of base,

I
Exhibited: Suton d’ Automne, 1906 m




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

of Modern Art Archives, NY

Collection:

Series.Folder:

P. Rosenberg

11.K.28

. Youxe Cycust, 1907-8. Bronze,

38" high.

Manogram: top rear of base, Fuumlry
mark: rear of base.

Lent by Mr. and Mrs. Richard S. Davis.

Exhibited: Salon d Automne, 1909.

18.

Youne Max StAnpING, 1905.
Bronze, 12%" high.

No. 5 of 6. Monogram: top of base.
Number: left side of base. Foundry
mark: back of base.

2§

19. Yours, 1910. White Marble, 414" high.
Signed: left side aof base.

A plaster study for this model was executed in
1910, and later cast in bronze

Lent by Musée National d'Art Moderne, Paris

RS
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The following four figurex constitute the group of the "Four Seasons™
executed for the Russian collector, Ivan A. Morosoff of Moscorw:

Summer, 1910-11. Bronze, 64" Frora, 1911, Bronze. 65

P, 3 3 ) 3
l|,(i',:;,(’)'“' B0 Btonze; 64 \ ‘“,/ . Sering, 1910-11. Bronze, A high. high
3 L high & Monogram: top left of base

’
S Si o: front of base. Foundry
T Foundry mark: back of hase

Signature: front of base. mark: back of base.
Foundry mark: back of base. o g Y,
Exhibited: First version in plaster, Sa- -2 & W . A 1 2 .f. oo?

lon d'Automne, 1910, Bronze, Salon ' ks

d'Automng 1922, e 2 (/- 70
29 o9 )

Monogram: top left of base, F.
mark: back nfph.w:. o ane: S,
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. SmarL Torso, 1913, Bronze,
54" high by 6%" wide.

No. 1 of 6. Monogram, number;
back of base. Foundry mark: up-
per end of base.

\&

EN-

~ g 27. Baruer Witn Scan
2 NDING THEHN,
. ?‘;’Q)& :;ll'(:n(vv “":‘ l\tirgh. 1920, Bronze, 134" high

Version without arms and

. STUDY FOR THE MONUMENT TO
Pavi. Cezasxe, before 1914
Bronze, 55 high by 95" wide. No. 1 of 6. Monogram, num- i

e, 55" high by 94" wide. ber: back of base. Foundry

per: bady . g

" o ; left end of base. No. 5 of 6, Monogram: Je't

No. 1 of 6, Monogram, number: top T i S

‘ side of base, Number: right
of base. Foundry mark: rear of base.

3 0777) side of base. Foundry mark

73 rear of base

o, S oo , ; sY | J ovo
g :
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25 e, 1921, Bronze, 69" high.
ik 29. Baruer Arrancine Her Ham, 1921.

Artist’s proof. Signature: top left of base. Bronze, 114" llig,l.

“Epreuve d'Artiste,” foundry mark: rear

of base. No. 2 of 6. Monogram: top of base, Number

back of base, Foundry mark: loft side of base.

ZFo0
30/ ovD; e

“80. Tonso, 1922. Bronze, 8" high.

No. 1 of 6. Monogram: end of right leg.
Number, foundry mark: back of base.

;o?aD
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31. Drapep Batuer, 1924. Bronze, 12" high.

3. Younc Caravonian G, 1925.

e 1107 T
No. 5 of 6. Monogram: right side of base. Bronze, 11% |]|g]|.

Number, foundry mark back of base.

No. 1 of 6. Monogram, number: rear
Exhibited: Salon d’Automne, 1924 top of base, Foundry mark: rear of base
n

,
50D ]

\

o,

\ {*“’D

e L 34. Crovcnmine Woman, 1925,

(o] g ~— \ TAd N |

= Bronze, 64" high by 9% wide,
including separate bronze base.

32. Younc Boxes, 1925, Bronze, 11%" high.

No. 1 of 6. Monogram: top of base Number,

No. 4 of 6. Monogram: top of base
foundry murk: back of base.

Number, foundry mark: either end

o - 8 > _:" N - - F ) : y of base.
)
34
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. S 2 79¢
S 36. Bust or VEexus, 1928
35. Vexus, 1918-28. Bronze, 694" high. 2 e i
y € Bronze, 194" high,
N am: i f base. y
n:.:)r';:’g;)::k :;l ,b:scg"jl ok e ENE No. 1 of 4. Monogram, number,
foundry mark: on back.
The plaster cast of this piece was
exhibited at the Salon d'Automne, 1928.
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|

Nyaen, 1930, Bronze, 614" high.

No. 3 of 68, Monogram "T left of base.
Number, foundry mark: back of hase.

This is a study for the central figure
of the “Three Nymphs

-
25 oo
S [

39. Seatenp WOMAN ARRANGING HER 40, Tue MOUNTAIN
Ham, 1936. Bronze, 85" high. wide.

No. 6 of 6. ograme-left side of base. No. 1 of :6; Monogram
Number,Aoundry mark: back of base. e e R e

Study for the monument in the Musce Nat
Moderne, Paris

I s

S-RTI

. Stupy For THE MONUMENT 10 CrAube
Denussy, 1930. Bronze, 11%" high.

Artist’s proof. “Epreuve d'Artiste,” monogram:
left side of base. Foundry mark: back of base.

3]?0‘0 38
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B ol o
FiXre "Tirage Valeur nette pour moi Valeur Assurance Valeur d'exportation
déclardée & la douane

Léda 400,000 4V » 200.000 200.000 V¥ X

Femme 4/6 500.000 7w 250,000 250.000 V¥
accroupie

Jeune Fille 6/6 500.000 250. 000 £250.000 V
assise

Jeune Fille 5/6 350.000 Ov° 175.000 175.000
& 1'écharpe

Baigneuse 1 /6 550,000 : 175..000 175000
Debout

Baigneuse ' 2/6 350.000 175.000 175.000
se coiffant ’

Baigneuse & 5/6 350.000 3o 175.000 175.000
la draperie petitve

Jeune Boxeur 1/6 300.000 /¥ 150.000 150.000
2¢ Jeune Homme 5/6 350.000 3 ° 175.000 175.000
27 Torse 1/6 300.000 7° 150.000 150.000

28 Torse % la  3/4 400.000 4J° 200.000 200.000
Chemise

)) - Joume Gatalane 1/6 300.000 ]™° 150. 000 150.000
30 Pudigue 2/6 350.000 350 175.000 175.000 V

31 Jeune Fille 300.000 I 150.000 150.000 V
Agenouillée
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Tirage Valeur nette pour moi Valeur Assurance Valeur d'exportation

Baigneuse 500% 000
Accroupie

Jeune Fille Assise 300.000
ge voilant les yeux

le Couple 1/6 500.000
La Bergere 300.000

Le Petit 1/6 250.000
Torse

3T Petite
Méditéwanée 3/6 250.000

Bt of Iert
ey

%

150. 000

150.000

250.000
150.000
125.000

125.000

déclarée & la douane

150.000 V

150.000

250.000
150.000
125 .000

125.000
/

/19728, sos

-




