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Painted 1951
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ASSEMBLEE
DE

L'UNION FRANCAISE

e st ot versaittes, L 11 Juin 1953

Je vous remercie,mon Cher Paul
Rosenberg, pour votre message de félicita- ‘ ;
tions. Je suis fier d'Stre & 1'Institut, 'f@??v
non seulement parce c'est la consécratiam o
des services que j'ai rendus & 1'Art,
mais parce que c'est pour moi 1'espoir
que je pourrai, avec plus d'efficacité
peut €tre, continuer mon dévouement au

méme idéal,

(:; Bien cordialement & vous,

Monsieur Paul ROSENBERG
HOtel de Castiglione

4 Faubourg St-Honoréd'
PARIS 8éme
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Jenuary 14, 1953

Dr. Ph. Sandbloom
62 dorr Malarstrand
Stockholm, Sueden

Dear Dr. Sacdblooms

I was pleased to receive your eard,
to thank you for your good wishes whileh o

The painting by Courbet, "Cliffs at Etretst,”
which you refer to is mov im & private lon. mg s
we nave amother fine example by this painter, "landscape mear
Ornans,” painted around 1850. The sise is 28 x 35 1/2 imches,
and the price is §$12,000.00. ¥ Ry S

this canvas.

Enclosed herewith please m a photograph of ey

I hope that you will be in New York soon so

that I will have the pleasure of seeing you.

With all kind regerds, I am,
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Two Paintings by MARSDEN HARTLEY e e e iy

24 = 18 inches ‘ b R TR
Painted 1940
10 x 20 inches
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 Dear Miss Baker

¥e have reselved frem your gallssy

an oll palating iq‘;m“
:*mmm
Mr, Willism W.

At
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SAN FRANCISCO MUSEUM OF ART

CIVIC CENTER SAN FRANCISCO 2, CALIFORNIA

WILLIAM W. CROCKER, Chairman of the Board
BRAYTON WILBUR, President
GRACE L. McCANN MORLEY, Director

July 2, 1953

Paul Rosenberg & Company
16 Bast 57th Street
New York 22, N. Y. o

Gentlemen:

We have received from your gallery, via Budworth,
an oil painting by Marsden Hartley entitled "Jetty
Seen Through Window". Your invoice which arrived
a few days before listed two Hartleys. As we have
no information on either painting as to donor or
purchaser we would very much appreciate learning
from you who authorized the paintings to come to
us, Could you let us know, please?

Many thanks,
Sincerely yours,

Katherine Bsker
Administrative Assistant
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Monsieur Georges A. Schick
mmw

Cher Monsieur,

R N R

hmarctmdpmhm
grephie hmmmmumm—m

pervenir.
_ :-mpazmmhm—
hmuamummtmmma-m
h!tn,ttt.duqu e'utmzlmdlcslﬂdﬂ
Mhmw. th
Tessent pes, et surbout pas aux prix que vous a'indie
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CABLE ADDRESS LEON HELFT
“CURIOSITES" NEW YORK ESTABLISHED PARIS 1878

THE ARNOLD SELIGMANN-HELFT corr
Il EAST 57 STREET
NEW YORK 22, N. Y.

PLAZA 8-2472
PLAZA 3-9767

November 30, 1953

Paul Rosenberg & Company
20 East 79th Street
New York, N. Y.

Gentlemens

We enclose herewith our check in the amount of $460.-
covering the sale at Parke Bernet Galleries of the pair of
17th century Busts of Roman Statesmen which we owned in joint
account.

Sold for $1,200.00
Less 22 1/2% 270.00
Net Froceeds 930.00
Your share in proceeds: $465.00

Less cartage expense—-—- 5.00
$460.00
el

Yours very truly
THE ARNOLD SELIGMANN~HELFT CORP

&m%

/Falkenstein

¢

/n.c.z;é @o —Qo JYlo — %@xs
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' We are iu receipt of your letter of
have forwarded it to Hr. Bosenberg who

‘ b ﬁ&_m&'s’m\f

o

wilgl s e

o ok

PAUL ROSENBERG & CO.
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CABLE ADDRESS LEON HELFT
“CURIOSITES" NEW YORK ESTABLISHED PARIS 1878

THE ARNOLD SELIGMANN-HELFT corr
Il EAST 571 STREET
NEW YORK 22,N.Y.

PLAZA 8-2472
PLAZA 3-9767

April 20, 1953

Paul Rosenberg & Co.
16 East 57th Street
New York, N. Y.

Gentlemen:

According to our records we own the following objects in joint
account (50% interest each) which is located at your premisess

Two 17th century porphory busts of Roman Statesmen

This corporation is presently in the process of liguidation and
is desirous of disposing its entire inventory including those objects
owned jointly with you. Will you be interested in purchasing our inter-
est so that you beccme the full owner? Or would you grant us permission
to place the objects at public auction and divide the net proceeds be-
tween us?

Trusting to hear from you promptly, we remain
Yours very truly,
THE ARNOLD SELIGMANN#HELFT CORP

Henry PAlkenstein,
Treasurer
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M¥rs, Frank Sels
179 Lake Shore Drive
Chicago, Illinois

Deer Mrs. Sels:

Thenk you for your letter end
toe photograph of the painting by Leger which we
mldyhtgmmymm- 4s I recall, we sold
this picture to you et & very low figure.

We have many Legers in stock and,
consequently, would not be interested in your paint- :
ing et tois time. However, if at some later date
you are still considering selling it you might contect \S\
us agein then. %

Thanking you for writing to us, we

are,

Sincerely yours,
PAUL ROSERBERG & CO.

Pwlmm
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November 29th.1953.

Dear Mr.Rosenberg:
I am writing yvou to ask you if you know & prospective
' 1 v'/ 20 & 1" 1 t "
buver for the ferdinand Leger painting, L'homme gu Houe -
1919,which you sold me about 1940.

1 consider this not only a painting of quali?%,but one
of the most liveable l;gers I have ever seen,because it
contains both a figure and cubic forms,a most pleasing and
decorative composition.

a

I understand “éqer has gone up very/much in price since
I nurchased this painting from you.On this score let me say
how very ruch I respect your good judgment to have forseen
thé-valte 0of this artist. foday there are very few men who
heve any vision in any field,so I just want you to know how
rmuch I admire this rather rare ty when I see it in
anvone.,

I shall be leaving for an extended stay in “urope in a
few weeks,and would therefore appreciate 1f 1f you could

write me at vour earliest convenience if anvone is fnterested

’

in the Leger and at what price. 1 am enclosing a snapshot,
not too good,so you can easily recall the painting.Blease,
when yvou finish with it,could you return this photo.

oincerely yours,

¥rs.Frank ~elsg
> Lake Shore Drive
¢ago,lllinois.
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IRENE M. SELZNICK

HENRY MILLER THEATRE
124 WEST 43%° STREET
NEW YORRSR i B, N ¥
CABLES IMSPLAY NEWYORK
TELEPHONE BRYANT 9-7388

August 18th, 1953

Mr., Paul Rosenberg
16 East 57th Street
New York, New York

Dear Mr, Rosenberg,

Mrs, Selznick has asked me to
apologize for having to bother you once more
about the following, but her whole insurance
set=-up is being changed and it is necessary that
we have appraisals for these paintings:

1, "Bouteilles des Liqueurs"™ by Cezanne 53
2, "Preparation au Banquet" by Cezanne /[
a. Pastel by Mary Cassatt L

« Drawing by Marie Laurencin oy

If you would want to look at
the paintings again, before making the appraisals,
would you kindly ge% in touch with me at the above
number, The paintings are now in transit (from
California) and should arrive in about two weeks,
Sinece Mrs, Selznick will be in Europe at that time,
I would have to make arrangements to have you ad-
mitted to the apartment,

With many thanks,
Sincerely,

7

c ine Babbin— _
sedretary to Mrs, Selznick
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IRENE M. SELZNICK

HENRY MILLER THEATRE
124 WEST 43% STREET
NEW Ya&RK 18 N Y.
CABLES: IMSPLAY NEWYORK
TELEPHONE BRYANT 9-7588

February 17th, 1953

Miss Madeleine bus t
Paul Rosenberg “alleries
16 East 57th Street

New York, New York

Dear Miss Bambust,

As per our telephone conversation, I am sending
you the letter from the Louvre as well as the
form that is to be filled out re the loan of
"Preparation au banquet" by Cezanne.

I would appreciate your returning them to me
and am therefore enclosing a stamped, self-
addressed envelope,

Thank you very much,

J;jqueliﬁg_ﬁiﬁﬁlﬁf‘“

secretary to Mrs, Selznick
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' lu;.Mu tm
130 West 57th Street
- New York, N. Y.

S g e

apologize having sent uu.
mmomwmuimmwpi

-

ﬂltommnmmmw

the "I8te de Pierrot® is availsble v
nummmmmuuy:::aw*
M@ Wm 2

::uu. a-g;zaxnw:mm: mwmffm
0G0

?

mmnm,;‘»w'“

Sincersly yours,
 PADL ROSENBERG & G0,

& D0
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ir. Frodaris Sesped

180 West 57th Street

New York, l-
_a r B (;. Cha

Dear Mrs.

r:- ere deiivering o you ty the besrer of s

indtar fow mmmmmwm

awmmmwwmsmmt

.;.ﬁ’n& dlavs”™

Pedayhod ‘mdnmmtomﬁuw
WﬁMmemw 3

*Clown®

. <m i

* Patnted
© 18 x 10 1/2 inches $3,900.00 £
i /4 2 25 /% iachee &

het thwss (g Mol
e 01 wayy g R,

§5,900.00

wr orear ksl wisdky gall LesEing
wm we are, = .
5 y‘;‘.‘

Alexandre Rosenberg

&l sisvdre Eosenhret
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iir. Frederic Serger
130 West 57th Street
lttm,l-!.

Dear Mr. Serger:

Ve are delivering o you by the bearer of this
mwmmwmtmumm

*Fruit and Glsas®
18 3/4 x 28 1/2 inches $8,000.00

"Barque au Drapeau® 3 Wi

Palnted 1837

21 1/4 x 25 1/2 inches : $6,500.00
We wish to assure you that these two

are representative of Brague's work and are of very fine
quality. i

:

mmyoummmms;uwg'
forward to the pleasure of hearing from you, I am,

Slncerely yours,
PAUL ROSEHBERG & CO.

Alexsndre Rosenberg
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EDITIONS D’ART ALBERT SKIRA S. A.
4 PLACE DU MOLARD - GENEVE

A ANn=S o & ) DO ¥
Monsieur Paul RCOSTNB

16 ZEast 57 th Street
New York 22

Monsieur Skira étant actuellement alité & la
opération, s'excuse de répondre si tardivement

nvier 1953 dont
de vous informer gu'il
Renoir,
de croire, Monsieur, &
distingués.

i i LU P— R
‘, } EDITICNS D*, ALB SKIRA S.A. :
y

{ St

p—r

GROSSISTHE : 371227 THLEGRAMME: BDART CHBQURS POSTAUX: 18078 TYELEPHONE: 57250




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Paul Rosenberg r . H. A5

The Museum of Modern Art Archives, NY

BT, baz agk
r &l pintings
pRting 4o
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mmmt This painting was at one time in
our possession, Mna»mms

_» whereabouts, wou ey b t?n’

hwmtummuu
be of more assistence to you.

8i
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SK“ >\I \ INC., PUBLISHERS - 381 FOURTH AVENUE - NEW YORK 16

NEW YORK

GENEVA
PARI S February 6, 1953

Paul FRosenberg and Co,
16 East 57th Street
New York, New York

Gentlemen:

Our parent house, Editions 4'Art Albert Skira, S, A, in Geneva, has ask
us to locate and request permission to photograph a mumber of paintings,
dmong them is Geuguin's Portrait de Mlle Valte Goupll. According to

our information this painting was photographed by you in 1930,

We would be most grateful if you woudd let us kmow as soon as possible if
you have any information about this painting as we are hoping to reproduce
it in a book about Gawguin which we plan to publish this year,

May we thank you in advance for any help you may be able to give us,

Sincerely yours,
SKIRA, Incorporated

bt 358

(Mrs,) Barleen Field

MURRAY HILL 9-0276 CABLE: ALSKIRA
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Monsieur Albert Skira
4, Place du Mollard
Gendve

Cher Monsieur Skire,

Pour une exposition de pelmtares que mous orgamisons
umhwwm“hlwmuw
hm,w:nw,m#mm&
mmmmaum#mmMWh
photographie.

mvmmhmalgzmm
dams le catalogue, pourries-vous me dire si c'est biem votre tableau,
ou si vous possédes toujours ie vBire. ;

bmm&vmﬁcm&mm

voir blentdt, je vous prie de erolre, cher Yonsieur Skire, & 1'assu-
rance de mes sentiments les mellleurs.
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2 4 T e . 4 ; h - ..
S 1 1ike your ﬂm {
9p on Monday or Tuesdsy, Jumuary 4th or Sth. We will .
you at a later dete to confirm whether this

#ill be convenient for you,

43 you requested, we will send
anoth o
o wmnﬁngwrmmaoummlﬁmw

me;mmm

MM~
PAUL ROSENBERG & €O,

ation, we are,

Florence Walters
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Smith College Museum of Art

H. R. Hitchcock, Director Mary Bartlett Cowdrey, Assistant Director

Northampton,
Massachusetts
June 8, 1953

Miss Florence Walters
Paul Rosenberg & Co.
16 East 57th St.

New York 22, N. Y.

Dear Miss Walters:

Commencement was this morning and so we will be returning to you
shortly the Ingres. My colleagues all much prefer it to the Ingres
"Death of Leonardo" which we own and I very much regret that it is not
possible for us to acquire it at this time., I shall continue to bear it
in mind in the hope that some day we can do something about it. It was,
in any case, a handsome addition to our commencement exhibition from which
we acquired, in the end, an important early Gauguin landscape.

Yours sincerely,

H-R Rl W,
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CORSIGNED T0: Smith College Museus of Art

One Framed Painting by DNGRES
*Stratonice ou la Melsdie
: . d'Astiochus®
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Smith College Museum of Art

H. R. Hitchcock, Director  Mary Bartlett Cowdrey, Assistant Director
Northampton,
Massachusetts
May 20, 1953

Paul Rosenberg & Co,
16 East 57th St.
New York, N, Y.

Dear Sirs:

Not having heard whether it will be vossible for us to borrow the
three plctures in which we were interested for our commencement exhibition,
I am writing you to say that on further consideration we have decided not
to ask for the Courbet. If it is posslble for you to let us have the
Ingres "Stratonice' and the 8isley landscape, we should be most gratified.
In both cases I would be grateful if you could confirm to me the prices,
ag they will be under seriocus consideration for purchase. We would like
to have the pictures sent up to us next week and we should return them
by the middle of June. I would eugeest that their transportation might
best be handled by Budworth.

Our show is a small one consisting of about a dozen pictures to sup-
plement our permanent collection and these two paintings will be among
the most distinguished that are included.

Youres sincerely,

—\—%@#H«%cr@\
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Otto Lucien Spaeth
640 Park Avenue
New York City

June 12, 1953

Mr, Paul Rosenberg
Paul Rosenberg & Co,
16 East 57th Street
New York 22, New York

Dear Mr, Rosenberg,

In 1948 I purchased from your gallery the Corot
painting "Le Capitanie" for $12,750.00,

Would you be good enough to write a letter, ad-
dressed to me, confirming this sale -~ giving the
date of purchase, the price, name of artist; and

a short description of the painting, If possible,
would you also give the fair market value in Decem-
ber 1951, I would appreciate receiving the letter
at your earliest convenience,

I want to thank you in advance for your courtesy,
and apologize for any trouble my request may cause
you,
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Otto Lucien Spaeth
640 Park Avenue
New York City

June 3, 1953

Mr. Paul Rosenberg
Paul Rosenberg & ®.

16 East 57th Sreet

New York 22, New York

Dear Mr. Rosenberg:

In 1949 I purchased from your gallery the Braque painte
ing "Natur au Morte" for $6, 630. 00.

Would you be good enough to write a letter, addressed
to me, confirming this sale- giving the date of purchase,
the price, name of artist, and a short description of

the painting. If possible, would you also give the fair
market value in December 1950. I would appreciate re-
ceiving the letter at your earliest convenience.

I want to thank you in advance for your courtesy, and
apologize for any trouble my request may cause you.

i
o
d a
ly

otto L.” Spaeth d

. pae | to

)sponse
nd to
,re able

iis
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Otto Lucien Spaeth
640 Park Avenue
New York City

May 13, 1953

Mrs, Florence Walters
Paul Rosenberg & Company
16 East 57th Street

New York, New York

Dear Mrs, Walters,

This will confirm the agreement to loan us the following
pictures for one year, subject to recall and exchange, if
that becomes necessary:

Rattner, "Rome Number 3"
Hartley, "Gloves"
Webber, "Flute Soloist"
Knaths, "Bay Ballad"

In line with your own feelings we are sending checks to the
artists as follows:

Rattner - - $75,
Webber - -$100,
Knaths - - $75,

We will follow your instructions and insure the pictures for
two-thirds their price, The pictures will be transported to
Wisconsin in our own truck, In case of recall we will build a
crate and ship the picture to you, and the crate can probably

be used for the replacement, A catalogue will be issued and

you will be supplied with copies, The display will be open to

the public on a number of Sundays throughout the year in response
to public reaction, We shall have a qualified person on hand to
act as sales representative, We will be very happy if we are able
to sell a few pictures,

Thank you very much for your wholehearted cooperéti
project,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Paul Rosenberg ﬂ' g H . 3‘;




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Paul Rosenberg ﬂ: H 32

g A 0 S

Mr. Louls E, Stern
444, Enat 52nd Street
w0y I 22q Ny Ko

Naw Y ® B ¥
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One Framed Peinting by COURBET }
Painted 1862

S1se t 18 x 22 inches
'wmmmw
'COLLECTION 3 Bernhein Jeuns

" EXHISITED ¢ 'MW

3 poce City Seles Tax '




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY Paul Rosen berg

PAUL ROSENBERG & co.

16 EAST 877¢ STREET
NEW YORK 22

TELEPHONE PLAZA 3-5653

Mr. Louis E. Stern
444 Fast 58nd Street
New York 22, N. Y.

One Framed Painting by COURBET

"Nu couché"

Painted 1862

Size : 18 x 22 inches
Signed lower left, dated '62
COLLECTION : Bernheim Jeune

EXHIBITED : "Art{ frangais"

Paul Rosenberg, Paris

"Courhet"
Petit Palais, Paris

3% City Sales Tax

A s d.

Received on account by check No. 9391,

The Chase National Bank, dated March 18 :

f
v w'."l £ G L4 )

;:; e j,,/:;, (¥ ,\)g,#‘

7 L b

e ¢t wa TN

Balange /A2/= )/ aL B0 L
/ Lo A il ‘2} { £y £3

B s
)/

CABLE ADDRESS: POLROSEN - NEW YORK

S et S-;};w“’::;&"-‘bf. raie

o~ .H.38 ?

3

e

March 18, 19565

$8,500.00
2556.00

$8,755.00

o o5 48

1,000.00
Zotel o 57 {0 -

$7,755.00 /
%

0 -~
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Bast 58nd Street
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One Framed Painting by COURBET

¥

Psinted 1862

Size 3 18 x 22 inches
Signed lower left, dated %62
COLLECTION : Bermhein Jeunme

EXHIBITED ¢ “Art frengals® | *
Paul Rosenberg, Paris

*Courbet®
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¢ CABLE ADDRESS ELCOTRA
CODE:BENTLEYS ABC 6™ ED.

E.LAsrY & COMPANY

100 HUDSON STREET NEW ADDRESS
NEW YORK 13,N. Y.

93 WORTH STREET
E.C.LASRY i
E.LaSRY TEL.WALKER 5-2911
M.COEN BATTIN Z8ic

October 30, 1953

Paul Rosenberg & Co.
20 East 79 Street
New York City

Dear Mr. Rosenberg:

We have your letter of the 29th inst. with check
enclosed in the amount of $500.00, for which we
thank you.

Lours very truly

E. LASRY & COMPANY

.
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BROWN BROT . C/S DEPT. 59 WALL STREET .
OTHERS HARRIMAN & CO NEW NORE & K L7 4 N
pare_JUNE 16,1953 |

PRIVATE BANKERS

(t. LASRY AND COMPANY
gfs WORTH STREET
\/NEW YORK 13, NEW YORK

WE HAVE CREDITED TO THE ACCOUNT INDICATED ABOVE, THE SUM OF . ...
REPRESENTING REMITTANCE(S) RECEIVED AS FOLLOWS:

/it 5791 (D

RECEIVED FROM T \ )
PAUL ROBSENRERG AND CO., NEW YORK
ORDER MRS, THEA STERNHE IM

v
&
BROWN BROTHERS HARRIMAN & CO.

N B. PLEASE NOTE CONDITIONS STIPULATED ON REVERSE
€/s-1-75M-12-50

We thank you for your letter of March Lth with check
enclosed in the emount of $500.00, for account of

Mr. Gregoire.

Yours very truly

B. LASRY & CO.
oy
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Thea Stunmbsimm

g ABLE ADDRESS 'ELCOTRA"

CODE BENTLEYS ABC 6™ ED.

E.LAsrRY & COMPANY

100 HUDSON STREET NEW ADDRESS
NEW YORK 13,N. Y.

E.C.LASRY 93 WORTH STREET

E.LAS 2910
RY TEL.WALKER 5-2911
M.COEN BATTIN 2912

March 5, 1953

Mr. Paul Rosenberg

16 East 57 Street

New York 22, New York

Dear Sir:

We thank you for your letter of March Lth with check

enclosed in the esmount of $500.00, for account of
Mr., Gregoire.

Yours very truly

E. LASRY & CO.
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 order in the smoust of §500.00 (Five Hundred Dollers),
for the account of E. Lesry and Company, 93 Worth Street,

L& *

check to us and confirm the terms of the above mentioned

F Ry Sl

Mumnm
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CONSIGNED TO:

'Jmmh;h'mr
Psinted 1892-6
36 1/2 x 29 inches

Venturi No. 675

COL: Ambroise Vollard, Pari
Alphonse Kann i 5
Paul Rosenbery

EXH: “Freneh Masterpieces of
20th Century,” Zuercher ﬂu 19th &
Nov. ul }% Fo. 123

] erie Pigalle 1929

%Cezanae," Muges de 1'Wt£¢f
Paris, 1936; '3‘ 92;
"Paul Cesanne,” Vollerd, Puris
Nov. 1915 < ’

*Paul Cesanne,® N

1914, u.‘zg’ by A. Vollard, Paris
“Cesanne," by Ikoums irishima, 1

1 aove Tatonre, 1.y
Surlington Nagasine, August 1917, p.
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Paris 1914, p. 58
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Mr. James J. M
Museun of Non-Ob, uuw huna;
1071 Fifth lmu

Hev York, ¥. I.

Enclosed
‘photograph of the Cesanne

Poupee." Also & w
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TO ALL THE WORLD O SHiPS AT SEA
CLASS OF SERVICE NUMBER

. FAST DIRECT

RADIOLETTER (LT) CHECK

e RADIOGRAMME

CHARGE ACCT.NO. EB 75 =707

SENDER'S Paul Rosenberg & Co
NAME AND ADDRESS

) SENDER PLEASE SPECIFY ROUTE:
TO

NEPREO.  [NSERT “RCA"

GEORGES SALLES MNUSEE LOUVRE PARIS (France)

PAUL ROSENBERG RECEMGIENT ARRIVE PARIS HOTEL CASTIGLIONE DOIT VOUS
REPONDRE VERBALEMENT

send the above Radiogram subject o the conditions, regulations and rates as set forth in the applicable tariff of RCA Communications, Inc., and on file with the regulatory authorities.

RCA COMMUNICATIONS, INC., A SERVICE OF RADIO CORPORATION OF AMERICA
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FRENCH
®)
W/

RENCH CAELE €60, .
10 ROCKEFELLER PLAZA &R 20 1852

TEL. PLaza 7~817

DS12/20 NQ190 PARIS 25/24 19

OMPANY
EL HA 2.7934

LT RP$1.68 MONSIEUR PAUL. ROSENBERG

(3

25 BROAD STREET, NEW YOR

16 'EAST57THST NY
VOUS SEREZ VIVEMENT RECONNAISSANT REPONDRE TELEGRAPHIQUEMENT
SI CONSENTEZ PRETS PICASSO ET BRAQUE EXPOSITION ORANGERIE
GEQRGES SALLES

YE64-T VH "HL 'WHOA MIN “133ULS QvOug §7
ANVdWOD 319VD HON3Y4

FRENCH CABLE

SIS RIok r -  N28 S

")
@

'\LE COMPAN

O !« YORK, TEL. HA 2-7934
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New Youk, Ne Y.

Ve are delivering by the bearer of

"Before the Entombuent,"shich w dad 1941-8
mwmammmu#mﬁ "

Thankinsg you for your interest,ws

- PN
’ ’:"t.f Ak v

o

M Jours,
- PAUL ROSENBERG & GO.

Florence Walters
% ok WPy
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CoLuMBIA PIcTURES CORPORATION
729 SEVENTH AVENUE
NEW YORK I9, N. Y.

October i, 1952

Mr. Paul Rosenberg
16 East 57th Street
New York City

Dear Paul Rosenberg:

It was difficult for me to express in
words my appreciation yesterday, and

it is almost equally difficult to write
them. Nevertheless, I do want to ex-~
press my gratitude for the help you gave
to both my morale and judgment.

I realize more clearly than ever your
responsibilities as a connoisseur, as
well as a dealer. You gave me a demon-
stration which I shall never forget.

Warmest personal regards.
Sincerely yours,

elrRas - 39
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Mr. Morris Sprayregen
Battle Cresck SaoMtborium

Dear dr. Wm

At the suggestion of Mrs. Sprayregen I am writing
Yo you in reference lo ¢ proposed trading of your *River
Laadscape® for our "Wiew of Veuteullj" by Glsude Monet. Hre.
Sprayregen has seen the latter &gein ln our gallery end very kindly
advzaced the idea of adding it %o your eollection, if we would give
proper &liowance Ior your own painting.

i am very sorry to diseppoint you about tols con-
siderate propositiom. 4&s I explained to Mps. Spragtcgen,it is the
poiicy ol tals fiim never to mecquire, by elther purchsss or ex-
chsnge, sny painting which we do not feel is definitely s superior
example of the ertist's work. We have recognized this pr
as being the only way of maintaining & high positlon ir the art
field. We sre thus slways able to offer pictures to cliects on a
basis of complete faivneso and confidence on every part. :

4 I hope that you will realize tust our deeision in
this particuler cese 1s fully independent, as no question of price
or allowance is raised nere. I alsc hope you will believe that we
did not decide without cereful considerstion being given to every
aspect of your kind proposal; snd above all to the regret I feel
to decline the opportunity of establishing good reletions with
persons like you and Mrs. Sprayregen, whose kindness ard gracious—
ness I most eppreciate. i Paneieurg :

Hopling we shell at some other time be sble %o reach
a mutually setisfactory arrangement, I remain, ;

Sincerely yours
PAUL FOSEWBERG & ©0.

Al exsndire Bosenberg
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Herr Otto Stangl
Moderne Galerie
Munich, Germany

Dear Hr. Stangls PR
Sk %
e want to thank you for your Christmes

card and we slso send you our good wishes for ,a;:m,
the Hew Year. |

i

¥e would appreciate it if you wuld let us
know whether the Kandinsky reproduction on your

card is for ndn-ndlfm-th-wl.“otup_i‘_'-‘
Thanking you and Looking forwerd to hearing

from you, we are
PRI @,

Paul Hosenberg
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Die besten Wiinsche
fir ein glickliches neues Jahr
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MODERNE GALERLE OFTTO STANGI MUNEHERN
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OFFICIAL
THE SECRETARY OF STATE

DEPARTMENT OF STATE
WASHINGTON

Ak

My dear Mr, Rosemberg:

The Department has received a reply from the American
Embassy in Brussels regarding the appropriate steps to be
taken to recover your painting by Henri Matisse, which you
have reported to have been looted in 1940 and now to be in
the possession of M. René Gaffd, 201 Avenue Louise, Brussels,
Belgium,

The Foreign Office of the Belgian Government has suggest-
ed that you should address a request to the Procureur du Roi,

AR i kb R S ORI

ey

Sincerely yours,

@eatel K Mall

Ardelia R. Hall
Special Progrems Branch
Information Cemter Service
International Information Administration

Mr, Paul Rosenberg,
16 East 57th Street,
New York 22, New York
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H. R. STIRLIN "Le Boiron"
‘ St. Prex, le 15 décembre 1952.

Monsieur Paul Rosenberg
16 East 57th Street
Kew Yor ks

Cher Monsieur,

J'accuse réception et vous remercie de votre
lettre du 4 crt. concernant une vente éventuelle de
mon RENOIR "Fillette au chapeau bleu”.

Je regrette beaucoup ne pas pouvoir revenir
sur la décision exprimée dans ma lettre du 29 aolt 1950,
car je tiens & ce petit tableau et ne voudrais pas m'en
séparer,

Veuillez croire, cher Monsieur, & l'expression
de mes sentiments treés distingués.

INPSlests
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Cher Monsieur,

Je m*étais permis, uyamirudmm,du
vous demender si vous counsentiries % vous défaire de

voire tableau Eenoir représentant un enfsnt coif-
f&d*uwhngu?iplm Al*boqto, nmripw. -
avait §t€ neégative.

mmammumwamm

nauwn,mmwmw.m
intentions ont pu se modifier. '
vt mE 2%

Deas 1'atiente de voire ambh r‘pnm, Je
vous pric de croire, Cher donsleur, X l'assurance
de mes sentiments les plus distinguds.
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SYNDICAT NATIONAL DES ANTIQUAIRES
NEGOCIANTS EN OBJETS D’ART
TABLEAUX ANCIENS ET MODERNES

MEMBRE DE LA CONFEDERATION INTERNATIONALE DES NEGOCIANTS EN GEUVRES D'ART
- gy 11, RUE JEAN-MERMOZ, 11 — PARIS (V9 e

BALZAC 44.33

PARIS, le 14 décembre 1951

Monsieur Paul ROSENBERG
16 Bast. 57th Street
NEW YORK CITY o YT

Mon cher collégue,

Permettez-mol de vous rappeler que nous avons maintenu
jusqu'a présent votre nom - ainsi qué VOus nous l'aviez demandé ~
sur lao liste des membres de notre Syndiecat. i

Nous souhaitons vivement vous conserver au nombre de nos
adhérents et nous attendons votre confirmation pour faire figurer
votre nom sur l'annuaire de notre Syndicat dont une nouvelle
édition est en préparation.

Cependant, comme toute adhésion comporte une cotisation
et oue nous n'en recevons plus de vous depuis 1939, nous serions
heureux si vous vouliez bien menifester, par un versement, voire
colleboration & notre Syndicat, ce qui nous permettrait, en outre, |
de vous faire le service de notre Bulletin ART & CURIOSITE.

Dans l'espoir de vous lire. par un prochain courrier,

iy
nous vous prions d'agréer, mon cher collegue,

meilleurs sentiments.

1l'expression de nos

1LE PRESIDENT,
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Unreserved praise is due to the various scholars
whose discernment has detected the variance from antique form
despite the strong suggestion offered by the appearance of the
marble. In return, it is all the more astonishing that they failed
to perceive the most immediately noticeable feature of the piece:
that, in its present condition, it is the product of the work of
two hands radically different in competence, purpose and time.

The front view of the torso announces a sculptor of

superb ability and skill, associable only with the highest level

CABLE ADDRESS POLROSEN-NEW YORK
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whose discernment has detected the variance from antique form
despite the strong suggestion offered by the appearance of the
marble. In return, it is all the more astonishing that they failed
to perceive the most immediately noticeable feature of the piece:
that, in its present condition, it is the product of the work of
two hands radically different in competence, purpose and time.

The front view of the torso announces a sculptor of

superb ability and skill, associable only with the highest level

CABLE ADDRESS: POLROSEN-NEW YORK
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PAUL ROSENBERG & CO.

20 EAST 7974 STREET
NEW YORK, N.Y. 10021

(212) 472-1134

ALEXANDRE P, ROSENBERG

November 21, 1980

Dr. Alan Shestack

Director

Yale University Art Gallery
1111 Chapel Street

New Haven, Connecticut 06510

Dear Dr. Shestack,

I have recently travelled to New Haven for the
express purpose of studying the male marble torso conjecturally
identified as Hercules or Apollo at the Yale University Art
Gallery.

The reason was that I had been perplexed for some
time by the accounts published about it, especially in Wendy
Stedman Sheard ''Antiquity in the Renaissance', Smith College
Museum of Art, 1978, and I had hope that an attentive viewing
could help develop a definite feeling about it. I would like to
report the substance and outcome of my observations.

That it is not an antique marble but the work of an
Italian Renaissance sculptor is, indeed, unquestionable. The
spirit has nothing to do with antiquity and everything with the
nascent mannerism of Rome or Florence in the early XVIth.
Century, although reflecting a singularly keen understanding,
even passion, for the anatomical ideality of Greco-Roman art.

Unreserved praise is due to the various scholars
whose discernment has detected the variance from antique form
despite the strong suggestion offered by the appearance of the
marble. In return, it is all the more astonishing that they failed
to perceive the most immediately noticeable feature of the piece:
that, in its present condition, it is the product of the work of
two hands radically different in competence, purpose and time.

The front view of the torso announces a sculptor of
superb ability and skill, associable only with the highest level

CABLE ADDRESS. POLROSEN-NEW YORK




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Paul Rosenberg - . H.35

The Museum of Modern Art Archives, NY

of sensitivity and plenitude found among the best XVIth Century
artists. Whereas the sides and back betray an inept and clumsy
workman with minimal intelligence of sculpture. It is bewildering
that this figure could have ever been considered, whether whole
or fragmented, as the unified conception of a single agent.

It takes only a few steps to shift from the refinement
and ample volume of the frontal view to the disappointingly thin
and puny profile presented by the lateral contours. And the back
manifests conspicpously the faltering of a downright miserable
executant who had no clear notion of what to do, stone-cutter
rather than sculptor.

The contrast, it seems to me, is so marked that it
is possible to trace with precision the line of demarcation separat-
ing the areas worked regpectively by each of the two hands for-
tuitously associated in the shaping of the torso as it is to-day:
it runs roughly and irregularly down both sides of the figure at
about half-depth. By instance, the part of the arm visible from
the front is rich and subtle in shape, while the posterior portion
is poorly defined and inert. The same observation applies to both
thighs. As to the pieces of drapery in the back, the shapes are
so illogical and crude that one must imagine the effort of an
unskilled artisan trying to do the best of an awkward situation.

Not all the scholars who have addressed communica-
tions to the University on the subject have ignored the unevenness
of facture, but those who appear to have seen it most clearly
did not go beyond explaining it by haste of execution. Such an
explanation is unacceptable: it is impossible to credit the gross hand
that cut the forms in the back with carving the educated surface
of the front; inversely, it is impossible to suppose that the instinct
of the brilliant sculptor responsible for the front view could have
sunken to the primitive level shown in the back, even in the greatest
haste. Not to stress that blundering strokes of the chisel take just
as much time as inspired ones. I believe that postulating two
sculptors, a subtle one and a dumb one, is inescapable.

How to account for this riddle? No other way is open
than the following scheme: a XVIth Century sculptor of the highest
qualification availed himself of a block of marble and worked out
the front face of this block until the high-relief of a male torso
had fully emerged to a degree of near-finish, and then abandoned
it. There is no basis to decide whether a head, a left arm and feet
were carried out and to what extent of resolution, but the likelihood
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is that these features were left in the state of rough lumps of
marble, for the reason that they represented secondary prio-
rities in the artist's preoccupation. It is also conceivable that
the dimensions of the block did not accomodate comfortably
one or more of these members, indicating then that the carving
had no potential to result in a complete figure.

In any event, the unfinished block of marble must
have remained in the inchoate state for a considerable length
of time. I suppose that it somehow came in the possession of
an enterprising owner, probably late in the XVIIIth Century or
early in the XIXth., who decided to transform it into a saleable
piece of free-standing sculpture. By that time, all knowledge
of the origin and the name of the sculptor was surely obscured.
The conversion was irreverently entrusted to a mediocre
workman, unequal to the task of supplying the parts which were
either uncarvedor missing; there was no alternative but to
achieve the appearance of a mutilated antique figure, a solution
strongly suggested also by the style of the figure, since there
was no such thing at the time as a fragmentary modern sculpture.
The marks of battering were added to reinforce the illusion,
and the dowel hole in the neck can be interpreted accordingly
as the vestige of an aborted real attempt to fit a pastiche head
or the naive intimation that a head once existed. The simplistic
piece of drapery below the right shoulder must be the outcome
of recutting uninventively a lump which had been reserved for
some unknown attribute. The same applies to the shapeless
mass at the right hip. In summary, I consider the torso, ina
rare combination, to be half genuine masterpiece and half delib-
erate forgery.

Thus is eliminated the possibility that the torso be
linked in any way to the lost Hercules of Michelangelo which
certainly reached the state of a full three - dimensional figure.
But it does not cancel the intuitively recognized rapport with
Michelangelo's work. It even strengthens the case for a downright
attribution to him.

The conception, authority, bearing, system of model-
ling, volumes and general quality are entirely consistent with the
finest works of Michelangelo, to the point where it would be
difficult to suggest an alternative candidate for authorship who
would satisfy all these various criteria. The torso is, on the
other hand, so close in structure to the monumental David of
1501-02 that it can only be viewed as a possible rehearsal for its
execution or as a restatement, immediately subsequent, intended
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for a less ambitious project of essentially the same nature.

It would not even be stretching facts that to suggest
that the Yale torso may have been a start toward satisfying the
request -of Pierre de Rohan, general of the French king Charles
VIII, with whom Michelangelo contracted for a statue of David
in August of 1502 (bronze or marble?), the ultimate fate of
this contract being most unclear. Besides, it is unnecessary,
as several historians seem to have been enclined, to date the
torso any later in the XVIth. Century: the mildly mannerist
character is not of a kind that needed a long maturation. The
incipient tendency was fully formed as early as the Florentine
period of Michelangelo of 1501-05, and notably in the David itself.

However, the most convincing factor favoring the
attribution resides in the fact that the genesis of the torso, as
outlined ebove, conforms with the unique working habits and
method of Michelangelo: the direct attack of a marble block with
few or no preliminary sketching, as if trusting his chisel above
pen and ink; this attack developing from the frontal face and
progressing toward the back along a single axis, as described
by Vasari (see the simile of the water draining from a tub),
instead of the all-around gradual approach to the final product
used by other sculptors ( a very good idea of this process is -
given by the ""Saint-Matthew' of 1504 or the '"Awakening Slave'
of 1520-23); the fact that only in Michelangelo's work can we find
examples of large marble carvings almost finished on one side
and practically untouched on the others, in such a way as to see
a sculpture advance by steps from the condition of a relief to that
of a free-standing statue; finally, the evidence that Michelangelo
was the biggest non-finisher of work in progress, throughout his
career, this apparent inconstance being explained by his reluctance
to pass on any started work to the care of assistants on whom his
colleagues freely relied as soon as a challenging task turned into
a formal chore. It is hard indeed to find any uncompleted marble
by other artists of the period.

I fully realize the resistance that this opinion can meet
from the body of Michelangelo scholars, who recoil in general at
recognizing any work not designately recorded in Vasari or Con-
divi. This timidity is motivated partly by a quasi-theological
(and undeserved) creed in these scriptures (in fact, the avid search
for objects described by these authors can sometime result in
identifications as artless as the medieval acceptance of relics, for
example the paltry crucifix of San Spirito; - whereas convincing
works remain rejected and buried under embarassed double-talk
for no other fault than being unlisted in Vasari, by instance the
London'"Entombment'dr the Palestrina '""Pieta''); and partly by a
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dessicating concern to look historically ''scientific', not noticing
that ironically nothing could be less scientific than the uncritical
reliance on a sole witness who happens to be otherwise notoriously
capricious. (Vasari, writing a half century after the fact, repeats
mainly what Michelangelo told him or told to Condivi, and it is
unlikely that the sculptor would have mentioned an aborted project
of his distant youth which was probably not connected with a
specially honorific commission).

The subject of the Yale torso, in the light of the
preceding, is surely not Apollo, but very likely David, with
Hercules a subsidiary possibility.

At any rate, I submit for your consideration that Yale
University Art Gallery may well own the only piece of sculpture
by Michelangelo in an American institution.

-

With best regards,

Sincerely yours,

A oo

Alexandre




