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20 EAST 79w STREET
NEW YORK, N. Y. 10021
(212) 744-2340

January 23, 1974

Mr. J. H., Field
25 Richmond Rd
New Barnet, Herts
England

Dear John Field,

Thank you for your letter of January 18, which
confirms that the photocopies reached you safely, (I
wish I could somehow convince you and your country-
men to cease using the British P, O, Air Letters,
which tend to drive me up a wall: after opening, I
usually have quite a job trying to piece the message
together with scotch-tape).

There are no Picasso entries before page 7 of
the index book. This does not mean that the paintings
listed together on that page came in simultaneously
in one block, but that the listing was started then,
grouping together retrospectively, by artist, the pain-
tings already cn hand. Some of the titles may therefore
represent entries of an earlier date than others. After
page 11, however, it seems that paintings were entered
as they came in, or at least as they were photographed,
representing a more valid chronological order,

I have not yet had any occasion of having X-ray
made of the Arlequin.

From what I know, there has been indeed quite a
dispute between de Beaumont and Errazuriz heirs about
ownership of certain paintings, the former claiming they
had been given to him, the latter that they had merely be
left with him for safe-keeping. I do not know how or when
it was finally resolved.

With best wishes for success in your research,

Sincerely yours,
PAUL ROSENBERG & CO

Alexandre Rosenberg

AR/rI CABLE ADDRESS: POLROSEN - NEW YORK
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PAUL ROSENBERG & CO.

20 EAST 79ru STREET
NEW YORK, N. Y. 10021
(212) 744-2340

January 23, 1974

Mr. J. H. Field
25 Richmond Rd
New Barnet, Herts
England

Dear John Field,

Thank you for your letter of January 18, which
confirms that the photocopies reached you safely. (I
wish I could somehow convince you and your country-
men to cease using the British P, O, Air Letters,
which tend to drive me up a wall: after opening, I
usually have quite a job trying to piece the message
together with scotch-tape).

There are no Picasso entries before page 7 of
the index book. This does not mean that the paintings
listed together on that page came in simultaneously
in one block, but that the listing was started then,
grouping together retrospectively, by artist, the pain-
tings already on hand. Some of the titles may therefore
represent entries of an earlier date than others. After
page 11, however, it seems that paintings were entered
as they came in, or at least as they were photographed,
representing a more valid chronological order,

I have not yet had any occasion of having X-ray
made of the Arlequin.

From what I know, there has been indeed quite a
dispute between de Beaumont and Errazuriz heirs about
ownership of certain paintings, the former claiming they
had been given to him, the latter that they had merely be
left with him for safe-keeping. I do not know how or when
it was finally resolved,

With best wishes for success in your research,

Sincerely yours,
PAUL ROSENBERG & CO

Alexandre Rosenberg

AR/rl CABLE ADDRESS: POLROBEN - NEW YORK
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18 Japuary 1974

Dear Nr Rosenberg,

Please excuse me for not having writtems to
you sooner to exvress my great appreciation for
your kindness in sending me the letter of imtroduct
to the Museum of Noderm Art in Paris and for the
eart-ansiva sheaf of photocopies of the invutory o

ovies of Pieasso s receipts wkieh you kiuﬁy

s several years ago, from your fa:bker"a letters to

John Quinn(as in the copies I rent you) and

copies I have made of various catalogues of

! 1 father's exhibitions of works ml’ieum. I

'~ ,  bear in mind your observation tka.'t

. not necessarily vhotographed in th_o-—
) which your father acquired them.

y The series of photocopies of the 1

' which you €o kindly left for me at Résd & Lef

starte on page 7 deMeuitmﬁ*m:p -

on that pagesptArlecuin musicien Si ¢

you now own) a.nd. 216 "FilletH

. by your father to John Quinn 3

reif e ekt e Sorreprong

lis*t and ;-__ vould it 'be possible r.e:e up ‘h’g have
copies of those pages too?

You may recall that several years ago :'
to you that I thonght it might be very :I.ﬂug'ﬁ:l
pea x-roye of "Si tu veux" am it certainly "@
different before Pioarso repainted it. You ﬂu’l-d
intz-iguad by the idea avd said you might
ove day. I vonder if you ever decided to

I spent come time before M clon
beautiful Pioasmo painting of 1915-16 mow
Fine Art Gallery, London but etill m'
Qussrwns St (I ruepect that it b
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PAUL ROSENBERG & CO.

20 EAST 79w STREET
NEW YORK, N.Y. 10021
(212) 744-2340

Mzx. John H. Field
25 Richmond Rd.
New Barnet, Herts.
England

Dear John Field,

Here are the .phofocopd.a- of th,qz@s,ges from
the negative index covering the years 1918 to 1930,

It must be kept in mind that the entries were
made post-facto, and that the indexing does not follow
rigourously the rhythm of acquisitions and photographing.

2} e 1917 o 193
i The few indications for exact dating are
provided by the photographs made at the occasion of
a specific exhibition. » the Mn Maderne

‘Hoping these lists will be of gome ustame v
te you in your task, i 40 &0y Crreen

Sineerely ;:ouraa . N -
PAUL ROSENBERG & CO

s

Alexandre Rosenberg

CABLE ADDRESS: POLROSEN - NEW YORK
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PAUL ROSENBERG & CO.

20 EAST 79rn STREET
NEW YORK, N. Y. 10021
(212) 744-2340

November 26, 1973

Mr. John H. Field
25 Richmond Rd
New Barnet, Herts.
England

Dear John Field,

I feel greatly relieved at your understanding of
the circumstances which led to the negatives from my
father's gallery going to the Musée d'Art-Moderne in
Paris rather than to the Courtauld Institute, Frankly, I
had a certain amount of uneasy conscience about it.

At your request, I am undertaking to have the
entries in the rescued photographic index to the plates
photocopied for you, at least those pages covering the
period in which you are interested, i.e. 1917 to 1930,
I ghall find a way of forwarding the copies to you.

I also enclose a letter to the Musée d'Art Moderne,
recommending that full access to the plates be given to
you, if and when they are accessible, a point I do not know.
I believe that you are really entitled to any help toward your
research these archives may offer, and I try to strese this
consideration together with the validity of your purpose.

I certainly wish that there will be soon an _
opportunity to meet.

With best regards,

Sincerely yours,
PAUL ROSENBERG & CO

Alexandre Rosenberg

CABLE ADDRESS; POLROBEN - NEW YORK




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Paul Rosenberg ILAA.7

The Museum of Modern Art Archives, NY

16. November, 1973
Dear Mpr: Ros exberg, :

I. war extremelyr sorry to..learn from your .sistex that the cvates of

glase negetives had gome to the lusee de 1'Art Moderme in Paris tuo. months
ago. However, given the circumstances, I quite understand jhy you felt
coupelled. to. reallpoate, your. dovation.. The tyo—yes delay on our part smst
heve been most exasperating [for you andr gour sister and clearly ve deserved
to forfeit our chance to. receive your generous donation: through our: pro-
crastination. Percomally, I feel this sae largely my fauli but the repre-
septative of 'b'b.Br Courtauld Institute remorsefully comsoled me that it vas
eqda.q.]q ‘t{kgi:c- fonlt foi'\aot acting soomer. Before I vrote o you and to ¥me.
Simelair I ciedked riy correspondance files and vas suprisedr.end mortified
to fimd that two years had §lipped by sismce I last wrote. For me, tliey have
been two extraordinarily busy years at the art college jthere Iiam-im charge
of teaching the history of art. My college has been merged into awasiaPoly-
techuic and I have been much preoccupied with selting up a series of new
conrses. This. has meant that during the past two. years. I hewe had Hprdly emy
time to spend on my. Phd Alesis on Picasso and no oppertunity to get: to Paris.
Now, things have eased @it im my, jolv and I am iryisg fie.ressume vork on
my thesis.

I vonder if I might ask of yow a great favour? Whem ve lact met to disouss
the glass negatives you mentionmed that you have inm New York your father's
jnventory book (?) vhich lists the file mumbers of paintings and photographs
eto. 2nd you saad that you would semd a photocopy of this inventor_y to us
to facilitete the cataloguing of the negatives. Although your donatiom of
the negatives had gosve to the Paris muceum, I would still be most interested
4o have a copy of the inventory as parl of my detailed documentation for my
Phd thesis as it should help to establish the chromology of your father's
scquisition (amd possibly sale?) of works by Pjcasso and other artiets im the
period I am studying (i.tjtg.fup 40 ¢. 1925-30), I hope the luseum of Moderm Axt
ip Baric will be zble to make your donation svailable to students like myself
although they are rumoured to be very chort of furds amd thus of staff. If
you would be so kind as to seud me a photocopy of the inventory book I would

be glad to pay any expenses and, having made a copy of the copy here, send it

CABLE ADDRESS : POLROBEN - NEW YORK
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The Museum of Modern Art Archives, NY

on the the Beris museum if you vishe. It would also be a great help to
me if you would be so Kind es to write 2 brief note whioh I could show
to the anthorities ak the lMucee de 1'Art lioderne saying that it is your
vish that I be alloved to study the material in your donatiom. It is
nosdible tiat I mipght have = chance o dperd céveral ‘ecks in Paris next
ummers : ' ' . ‘ :
Ploare cccept my avologiee for my procrastination as "middle-mem™ in
the abortive transaction snd for amy inconvenience T’ #nadvertently cemsed
%o you and to your sister, I still hoe’ thet I may have the Hléasure of
rieeting Mme' Binclair obe day end that T w411 have the o‘*por‘l?ﬁn’i‘ﬁy of
'ree:mg you agem ‘hen 'ae:H: I vigit Hef" York. el It

wre si:nctrel‘y,

JTolin M, Field

" o5 Wichrond Rd -2¢°
“Net Barnet, Herts.
“Englapd ©77

B ECIDOSS £aY) 199 wiifd T hes ofmlosd
P, S. T will pese onh. your regréte to Sir Anthony. T understand He Eﬁ
in' T+aly &t ‘this moment, following a rather Eerious illuess last year,

~T believe T imote to you that We is to' retire this year, 17 & yNel

«Himerl Wm

Wk wobuo

CABLE ADDRESS: POLROSEN - NEW YORK
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PAUL ROSENBERG & CO.

20 EAST 79t STREET
NEW YORK. N.Y, 10021
{212) 744-2340

Le 26 Novembre, 1973

Bureau du Conservateur en Chef
Musée National d'Art Moderne
13, Avenue du Président-Wilson
Paris, Fraonce . ;

Messieurs,

Au printemps dernier, j'ai fait don au Musée
National d'Art Moderne des archives photographiques
(plaques négatives sur verre) provenant de l'ancienne
galerie Paul Rosenberg de Paris, pour son centre .
d'études et de documentation. VR

Une premidre id€e avait été de faire 1'Institut
Courtauld de Londres le bénéficiaire de cette donation,
et des contacts sulvis avaient été pris & cet effet avec
Mr. John Field de cet Institut avant que ce projet soit
abandonné au profit du Musée d'Art Moderne.

Mr., Field avait montré un vif intéret dans ces
archives, et se proposait m@me d'en faire un objet de
recherches personnelles 2 1'occasion de la thése de
doctorat qu'il prépare dans le cadre de 1'institut.

Naturellement, il a ét€ fort dégu que ces docu-
ments ne soient pas finalement logés & Londres, et je
recommande qu'au moins un auesi large et aussi facile
accds qu'il est possible lui soit accordé 2 1'occasion de
ses séjours d'études 2 Paris, La valeur et le sérieux de
ses recherches me sont connus, et c'est préeisément a
des érudits de cette distinction que je pensais en plagant
ces archives dane le domaine publique.

CABLE ADDRESS: POLROSEN - NEW YORK
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ofs

Bureau du Conservateur en Chef
Musée National d'Art Moderne

J'aurais done une grande satisfaction et une
vive reconnaissance 2 savoir que Mr, Field recoit dans
ce sens toute l'aide qu'il pourra lui 8tre donnée.

En vous remerciant i 1'avance, croyez, Messieurs,
a més sentiments les plus distingués.

PAUL ROSENBERG & CO
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The Museum of Modern Art Archives, NY

November 8, 1973

Mr. J. H. Fileld

25 Richmond Rd _
'New Barnet, Herts.
England o PR

&

Dear Mr. Field,

I find your letter of Ot?ﬁoh‘grﬂ ugpnw
return from 4 trip to Europe. (el
oy ksed THE 'Bodrifamty 0 TmTVEn

T'h’a!r:é"w"é;s ‘ho %‘h’e&’ﬁé,ts’pé’v‘ _'.qt%"r‘ém}g@ :
me of you, of our several nterview ews, nor of e i:;r.
meeting with Sir Anthony Blunt in London, as Ikeep,
appreciative memory of all, e '

I do also recall, of course, the tentative
project of transierring to the ‘Courtauld Institute, as
a gift, the photographic records of rrrxy;?{gt:,la’er‘s gallery
in Paris. On this last point, mywwex to your query
has to be an embarrassed one. -

From time to time, 1 enquired from my
sister as to whether she had heard from you in regard
to some move directed at effecting delivery of the
glass plates to you. As you acknowledge in your letter,
no such action was taken, a fact that resulted in a
lapse of nearly two years in the implementation of the
project. We assumed that your interest had ceased,
possibly due to complications in transportation and
handling, as had been the case in more than one previous

instance involving other institutions.
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Mz, J. H, Field Page 2

Meanwhile, the urgency of disposing of thon
records increased when all legal dispositions cmcerﬁﬁé“’
the liquidation of my father's Paris company were {inally «
terminated. At the occasion of the discussion of other ...

matters with the Museum of Modern Art in Paris, it was
decided, in June of this year, that the photographic’ plates
" would be donated to the archives of this Institution. Almost
immediately, everything was transported by truck from .,
. storage to the Museum, after nearl)er&:irty years :it e

e:pectancy.
. ) oy

. .A:lthough 1 am in no wavmhammbe%
n of these re ords, [ re ret
-3 &w-a

" the Cou;-e?ula ?g'tute missed
" ‘the research material at its mipbiummhap hmr
- open guestion whether & m;e&eonlmm E‘
... conforming to the wishe of my { £a would not ha.ve
b o o) SPMh Pt i

assured, had Your Instl on gs.i'ne
" - (7 shisk Sowiag TOVIV) hmm

ALY

2 | oo Please convey: msimm ~and accept for . . .
yourself, the expression of my disappointments . .. o o

Coeet L Gincerely yours; ta and male She
T »;guw'ww h%- “1““

o Joar I ateapted %o arTaage »
emad That “Sesever I van shile W
A e:gqn e Rosenher
L q'r a8 alin ic.nn.n,x_.-.o nall

ivtag o =8 aua 1"
Suans Lo Sal

Ywow




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Paul Rosenberg ILAA.7

Sunday, 21 October 1973

Dear Nr Rosenberg,

Please accent my avelogies for not having vritten to you

in sueh @ lomg time. You will recall that I am an art iie‘ﬁoﬂu-

and that for some years I have been rumcﬁng Hmu(unll the
other cubist artists)vith special reference to his relationship
- with your father and your uvele Léonce. You were uﬁm!y hﬁp—

ful to me in my several interviews vith you durimg vast years. ;

In the mitumn of 1970 you mevtioned $o me that you have stored in

a Paris varehouse ocrates containing thousands of photographic glass
pegatives of all vorks vhich passed through your father's gallery

in the period betveen the tve World Vars. You mest generously
offered to ddnate tuem to the Courtauld Isstitube of Art im London
and vher I conveyed your offer to Sir Anthony Blunt, Director of

the Courtauld Isstitute he eagerly accepted this remarkable gif+
vhick will be a great benefit to researche Sir Anthony and I met

you in London some momths later (I think m’ﬁm)w"ﬁcﬁn
the agreement and it vas arranged that your sister, Madame Sinol
vould assist in the transaction at the Paris end vhile !‘M%um
to Parie to mh&uﬂimutunumuﬁumuwm
‘mecescary arrasgments for ﬁn Mdm of the céllection
-to Londone ¥ <

; mdﬂmmthﬂlhwm:iu!m-ﬁﬁhﬁmn

meeting vith your sister but’ it secmed that sthu-m- I vas able Jo
get to Paris (mostly io the summer months) she vas's la canpagne amd
I recall that she was very preocoupied with fixing up a new country
house, During the past year I have been 80 busy in my teaching job
that I have had me opportunity at all to get to France and I have
shamefully precrastinated in concluding this important transactien.
Of course the Courtauld Institute greatly desires that I do so and

I am avare that my delay may also have oaused you and your pister
urintended inconvenience,
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At long last it ceems possible that I may he able %o drive to
Paris for a "long veekerd™ and if it iec convenient for you and your
sister I vould like to tramsport the crates back to hewdon persosally
in %ve emall vans, rather than truet their fragile centents to the
hagards of & freight shipment. I would greatly appreciate it if you
vould be =0 kind as to contact your sister apnd the warehouse authorising
me $o collect the erates. I have just mow vrittes to your sister to
try %o arrange & date agreeable to her.

Opce again I ask you to acoept my mhgtu!'whbgih*hut
lisk" ip this impertant traveaction. I assure you thet Sir Anthovy and
I regard this as a matter of great impertance and greatly appreciate
your remarkable generesity iv donating these photographie avohives te
the Courtauld Isstitute vhere they vill be preperly cared for and of
great value in scholarly researche oL >

25 Richmond Rd.

Hew BM' Hertse

Tolepheves Gle-449-5758 Sosmmeré ot ot detass hlugw

. | » of aive¥ of

 PuSe During %o past m Sir. hm vas. mmm
vinter he uul)"h mm as Director by Professor Ppter Laske,

vho is as mttdumuthmugwynwjdm

ih. Rocenberg photegraphic archives. sdisda & 8 i




