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Dear friend Oud,

Yes, you must have thoughkt that everytr'ng
had gone wrong over lere tlat I rave not written for
so long, It is not thet I lhove not thougit of you
but that I have not wriftea snyone, not even my mother.
I am very ashamed, Life goes along here much as
before tke war except thet evgryore kss more money
than then and thers are more peorle everyvhere, more
cars efec,

Firet the car. It seems it 1s imposcible
to ehip thirgs as big as cars at this time and even
Af we could, where would I gket 1tT You can buy very
bad second rand onec for $1200 or so, but shat 18 a
lot of money for seome thing nol much good and woonld
cost that much again to send over to you even if we
could, The English only have cars for export as we
understand. I don't see why you couvld not get one
of tkese, Would 1t help you ff I sent you my bleycle?
I think I rave one in Cambridge, but I lent it out
for tke wer and don't know where it is. If I can
find 1t I chould be glad to give it to you. [ (I
sey, give it, rather than sell it becauce I do not .
believe that you will ever be able to export money
to tkis countyy without government vermission nor will
you have enough even then to buy what you need)
Let me kXnow on this!

No I am not working on the Memorials.

Thers was no interest in tkis country on anything so
e ! monumentsl. Everyone here 1s woriing on tle =Exlstenz-
Minimum which you remember was a great favorlite of
the Bauhmas, Groplus is the great leacder here and
no one tlat designs anythking except a Herverd type
budlldiig can win prizes. It is very discouraging.
And Harvard thihks thst Memorlale are sentimental and
useless as I wrote in the article thast I think I
sent to you, So I could not get tke show together
and dropped it., What is keeping me busy ie bulldlng
three build‘'ngs, two houses and a 1little hospital
wing, I srall =end you photos when they are done
though you will say that they are %too international
too lacking in reel archkitectural value, too simple.
You may be rigkt, but I can only do what seems
good to me at the tize and when I shall change I
do not foresee. The houses are les: "Mies" than

my first, but still very formel and flet roofed. I
wonder wret you will say. I shall come and visit
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yor some tlme 2nd t

Len we crn go over ile whole
flelé to see wh t has

tap-endd slince we la:-t metl.

About the books you ssk for: I do not
conelder any of them particularly inter-sting for
you, Porhaps the Mumfordhowever, which I have not
read. I shall eend that to you. Tke gwedish etuff
you have seen, the Churchill book 1 a Marxian
argument, the new Wright books are no where near as
good as tle autoblogravhy and wrereas there 1s some
new stuff in tre new edition, I feel that if you Lave
the old, you will not need it. However, T shall
be glad to send you wkat you need..

Miee has been in town for a week and we have
hed long discuesions about Berlsge and you and modern
erchitecture. He has put up two more buildings since
the one you saw illustrated in Built in USA which
are still more "negative® than that one, 1f negatlve
is the right word. Most architects and critics think
that hés slogan of "belnahe nichts" hes naoigone so
far that there 1s really nichts. I don't know. I
very much emjoy the rationale of it all, the lack
of indeterminate dirensions and shapes, the clean,
prushed-hair eflect of the cornice, the symmetry
of the fescade, Tre windows w:sre meant to be different,
vut you are right, Mies allowed them to go tirough
and thinks thembeautiful, Arter all, he says, 1t
ig a foundry and why should i1t look like &nything else.
It ceems right to me. The detailing of the steel
with the brick 1is clean and pleasing. BElstory will
tell us and tell ue no doubt very soon,

For tre Museum I am comzissioned to do 8
book on ¥iess' work which will be a pleasure and
glso a small exhibition of large photos for sclools
on wrat is modern arckitecture, Since I no longer
kxnow as much avout "what is modern architecture" as
I did ten yeere ezo th&t will be very. difficult.

So you see I am busy and why I do not
write oftener. Please however, you write me.
Coneratulations to your son on his wedding. I am
very pleased.

Aleo tell me what parcel to send next.
What is the greatest ne=d? Cigarettes, Goffee and
wrhat else? Ferlspe you have enough of the &taples
in food now and would ratler hsve clothes. Piease
tell me.
Love to you and yours,

<l

\__.
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Dear Oud,

I was palned to think thet I had ca?sed you
pain about the "beggar people", No, I consider you
a proud people with a future as well as a past. My
reference was to exchange diificulties, a function
which I believe povernments will more end nore take
over to the detriment of us private people who wish
to trade internationally. No reference to Holland!

I have continued to ask about cars. Bul
everyone thinks I am kmzk Joking and all say that 1t
is quite out of the possible. We are importing cars
from England; that 1s why I thought maybe you could
do that and cheaper then we could too.

Did I mention the Existenz Minimum in my last
letter? If I daid I acsure you I agree one hundred per-
cent with your analysis. We in thescountry, being
matlerisliete, Puritsns, mellorilsts, utilitarians,
give no room to values of the spirit. Who will pay
for Architecture? They pay only for planning for
the existenz Minimum. That is the tragedy of Groplus
and the Bauhaus idea in this country., It took root
alas only too well. Nowtoo late, Mr. Groplus complalns
that srchitecture siould also be of the spirit. The
fact trat he must put that word "also" in proves that
his main interect as also that of his School, 18 Just
the opposite of spirit. Mles of course agrecs with
you and me as does Frank Lloyd W¥right. Mies now goes
so far as to ask for a 3000 dollar fee before he
begins work,as an Honorar Just like a palnter's.

Mies, by the way, hes not yet seen the plctures
of the Skell Biiléing. He 1s as you know a great
admirer of Berlage, as grest as you; I wonder what he
will say. He has been in New York a good ceal recently
and we have hkd long telke. He 1s a friend of yours,
Frank Lloyd Wrigkt also is here now and 1s doing wonder
ful thines. He has 13, million dollars of business in
his office now. His grestest success at tle age of 75.
A wonderful man and very encouraging to me,

Le Corbusier 1s also in New York and is quoted
as eaying thet the trouble witk France is that it was
not destroyed enouvgh, that pe-ple peeferred to rebuild
their bad budidings rather than begin again, Especlall
ke was reférring to St. Di€. Do you have the same
trouble, or are you =ble to design with sore sort of

free hand? %
I am saving your letters to type up and &ho
some ckoeen colleagues. Fore you don't mind, As ever,

Tha A, - i= o J;'_'_‘_""'_e?l“_“_-‘-‘ l ',2'$ 8
! - = .
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Yovr two gool& letle:s arrived aboultle szi@
time. I am so gla. you cold use everythlag that: 1
ssnt you., Tomorrow I shall cend you svme food tral
cen be ehin-ed cirsctly -from Denmarx. I Imagine Yyou
sk use it s11 and give it to frien.s if you do rot
need it sourseif. :
Your renarke on erciitecture sre vVeIs inter=e ting.
. I @on't tlink I am cuite in Gledi n's clzes and I
9 must say I am very impr ced by your analysle of
o\ ~ netisnal and internstionsl. I suppose being in
; Q\\‘ﬁ' America now whers we Love hed eo little Berlage an
Q. : § wh =re Wrickt lins besn such &n individualist, we have
A taken too herd to the Internati~nal Style., »out there
8 ceeme 1little attraction for me &n a more treditiornal
B A ean~reack., I agree wit}l you tle accent on doms T tic
"ﬁh arehitecture is unfortuna® We all long-to build
" lpreer more monumentel tle size of jour
g SEEFL. But I still cl! tkrt the Lome
Q_ csn be a8 little monuziel 1 orcel or Gabriel
(. % Chesteau or pavillion g for Mies, Ikis schonl
%\\\S\ 1s less interssting tran that Ba elona Favillion am
h ire windowe were pranged in their proportione e tle
1,5t minute by tie bulilders to mazxe trem chzaper. But %
°\_ I like tre purity, K thke careful brick work (whick you
-\\3\ Yave in Eollend without cuestio n!) and I 1like the
g nroportion, except for tre changsd windows, Wriglt I
% admit ile tie creaieev arc Y hegt ;_.12151 country or
W maybe in tie world, thougn I fi:xd kim Cl‘.-il_’_.L-’_“‘-]'EﬁT..Olﬂ
. J saupt as en le., He 1lg so romsnl and so iltile
Q interzstea monuzentel es su
] :3\ A 2 worklce on a new Louse for myeslf
\\j . wiiet wi cell 4 ver: monumentel (like
T N LeDoux whom ver; I know not how it
; will come ouwv. srall rints.
] You are eo rizht thet arciitscture neecs rules.
: 7 itiorel?
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Dear Vr. Qud:

I would so dearly like to 1ave
and architecture in general.

Europe ard it is=
varried = nd in that c
I do; I &hall ke a flying trip

America becol LoTe
in. The arciitecture
real values seems to get lees it

York life is depressing instead of exh 1lezuu'nr. I t ink or you
living quietly in Holland and wish there was some way of atlaining
such a peace for myself. T must however do it vicariou usly by visit-
ing you often.

You are right. A quick succese vould not in the end save been a per-
manent one, and a slow iInfiltration nay be betler.

ie ceive your catalosue and nave sent
you the three for whica you cabled. You must not consider reimburs-
ing me as T am only too glad to do anytaing I can for you, esuecially .
since my failure to obitzain the $100,00 from my committee. I am al_
sorry that I did not send the phoiographe of the wodel, but I qadqrcal-
jzed you would want them. I am sending soxe at once under separate
cover. The Burgomaster of Rotterdam rust nave received his copy of
the catalogue unless gll our calculation in cut went astray.

734

' in I nay be for you
it ¢ den 15y write
on would be to Azeri-
vauld be

How ne vould wighn

Tt is very interesting thut you und Vifs van der Rohe should be the

EBuropean architects to have received the most acclaim in our Exhibition.
You very largely on the grounds of your vork as & aousing archil ect in
the Yook of Holland, und Iliés van der Rone largely on the luxury of nis
Tugendhat mansion. I invuriably refcomend you to any interested peop
as I am sure that Fies would not vita our Americun way of doing
taings. Le Corbusier is rather disliked ae he is considered too outrd,
and people inotirctively dislike housee om stilts. If only your uodel
hud been as graphic ue Li_t of l'ies van der Rone's with furnitura, origi=-
nal color, and glass, I think your hou would be us nuch ¢ ag nise,
but as it s qe Pugendhat nouce atliracts nost of the rica peoyle, as
- ‘_,d

i@ Ammric.rs, 4fi £2e by tue jus, €
Traank Ileyd r inclided only 3oUr e
- ‘e [T cves R and o T o
g ouant e 3 ) S 2
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ne€cause tiey are privarily steel eng ind might so a

arcize a half-way decent steel ause; Meublrn and Howe

T R " i

cecuuse they are the only sueccessful rodern architects

Flease give my kirndest regurds to Mrs. Oud and your charuming, shy
but temperazental son, Fans, and believe ne

Yours,

-~
v

PI/t /

¥r. J.J.P. Oud
Villensuvesingel 29
Hillegersberg

ﬂotzé;d;n, Holland.

JPnitl lJH Lok anncln o beit

<Jzs|p

At Lihear
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Yoo Oud, 17 Sajtauber

1 have bamn _'".1i.ti:;_;‘Lf1’ writing 1o you baczuse I knaw it would ieke a lot of
tine emd snsrzy to tall yoy verything thet T oug't to tell you ebout our irivals,
ind now I heva put ‘it off 'so long thet I amafraid the lsttor will havs Lo go
1o Amsrice end back with this shi-e I wish I could heve sbopped off on my

way home to sa you in Motterdam but I sm in togmuch of a hurry. I heve so mud
$o telkover vith you timt & mors lstter will hhwe to se3m somowhat like a
catalozue of svants sincs I last wrote you from Perlin wey back two mont hs 2go.

I must begin backwards bscsuse t'at is vlat is freshssi in my mirmd. It isperheps
also the most exciting pert of the trip sincs Holland. Thet is my meeting with
¥ies ven der Rohe. Incidentally it is most irnterssting to see how the dif erent
eSchitects with whom gpou are acqueinted react to ths mantion of your name.
Your dear fraésnd Nendslsohn for instance, edmitted to knowing you but was nost
unentiusiastic. And that leads me to encther point. Vendelssohn somshow got
the ilea that he was to build a house for me in Berlin, & thing which I never
thought of, md then when nothing cam of ihat he was engry with me. Ancther !
thsory of why he was so unpleasant to me is that he suspects that I waat to say
gomatning bad sbout his architecturs in the book, which is neerer the trath, but
how he knew that I don't knows I tried all the ways and means in my power to
got pictures from him md fimlly succedded only tirough relatives of his wife.
T should like to mest him sometime under an essumsd nams quEamathing, because
then he might be more plemsant to me. “ut to get back to Nies. He speaks of
vou with such enthusiddésm as one of his most homored acquaintances. ZAnd Mies
is verysaldom snthusimstic zbout othsr erchitacts. In fect you and Corbusier
gre the only ones thet recsive praise from him. I} wes curious how I got to k
wnow him so well. You know how impersonal and impescive he is. After se2ing
sore of the rooms tlmt he had decoretsd here in Bgrlin, I zot the idaa of get-
ti g him to do my room in New York for me. I went to call on him with my best
friend, a Germen, Jan fuhtenbsrg who is baginning to stuly architecture. Mies
was most polite and distent, but we wer: lucky to be going to Do ssau the same
ley t7et he was going, so we took him with us in the cer, enl then he opsned
up and talked all the way, always impsrsonally, but very openly, about his plems
“or the Bauhhus and the other architects. By the time we vere back in Barlin
he hed zgresd to taks my friam d Jen es the first voluntary assistant thai he
hae ever hed. Ve had talked of ths best way to study architecture ml he advisad
my friend ageinst going to the Technische Hochschule, &nd t 1d him that he ought
to work with various archiiects for the mme edount of time ani thus learn mors.
The first architect he suggested wes you, and I hom gonetime thet I can bring - :
Jan to see you in Rotterdam. Hg has alweys wvanted to know you and now that I
do know you he ie more wild sbout it then ever. Finelly Nies agreed to let him
vork in hisoffice end eince it is the first time that Mies hes aver taken
anyons to work this vey, we felt guite honorsd. was so0 rofreshing for me
to mest a German architect who has no illusions about Sachliehkeit or Technie,
or lateriel. s uses d 1 these things only as steppingstonse and not as ends
in themselves es Grorius and his school do. Ha tells amueing storiss about
Gropius' Acht vor der Technic. % warsiips it because he krows so little about
jt. ZSspecially Wies Yeies this Zweckmssigkeil carried to exiremes asit wsos
in the Beuhaus bafors he came. e says Zweckréssigkeit is more subjective '
trhan rein Asthetik. e has closed the Bauhius for & month because the studsents
are soppliticelly minded after the regize of Hames Meyer that they thought ie
they would continue to run the rchool elong thair programpetic linas. J}ies seys
he hes no intsrsst whetsoever ir pélitics or prograns tut only in bsautiful
buillinze, so he closel the schools I heve grest hores for ika Dauhhus if Kies
cer once get his sleri thare.

Frockfart o ivisrsctiez. Stem is t13 best axenple of ithis Garsan {:niency
¢ warkiis frow n nenrosthetic rrogreme  Tha Allsrshel-fiie gool, WG it gesu
ba oh Battupe. I ws bullt sursl frox ths plen, cccordiig to Zwackmiossig

e > s ‘,Jge‘

The Mucewm of Madasm Ad Library
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srinciples, bul Lhe effuect iesnot “ajny. hava he hal & froes in the
graat catral hall (ani in a contrel hall of such e ki s to be bound
by Zwacka) hie meds a mesterpisce. In his Sisdlurgs buildings much

r
too commmistic and hrrsh to zst eny berutiful resultse Sut hs is et loaed
g Jelst, which is mors then kan be said for 1my. Fra kfurt is now erladizt.
Stem is gone end Mey too, Freankfurt is cverbu 1t, end hus no maisy. Thers is
ons vory imteresting city buildi g the Volkstimue by Lehr. By the way, his
wife anl essistent is a former essistent ofyours, a tzll bl nl girl. I forgés
har name. She speaksofyou with love enl venarition. "ou brovably have

s:sr: the building in the cshidrs A'srt by this time, written up by our friand
Gisdion.

r
%

Gfiedion mede Zirich vory interssting. Lt ves verykinl ofyou to write him that

we were coming, for hs went out of his way to be hoe pitable. “is wife is charming.
Haturelly Hitchcock anl he disagreed on every point thet ceme up, anl every time
Hitcheock won, though really they could herdly be gaid to have argued since

pach sees from his epecisl point of view. Giedion is the incarngtion of the

point of view thot Russell and I, ml you ss well I think, especially disagr e
with. “tis interesting tha. the great erchitecis all disagree with him in this
fundamental view point. You anl Niese end Corbusier, and of course the Swedes

a1l disegree. But the Swics architects except perhaps Schmidt of Besel 211

beloung to the group, which Giedion anl Stem head. They sacrifice their

jdeas of beauty whigi they regard as wrong, in order to have windows that Rod

inogs only the Swiss would find practical. Thay sacrifice thes besaut of the
Flaeche of their houses by putting & heavy gesimse on to protect the plaster.

that may b2 good construction but it Books like thaiavil, mad I notice other
architects in other places cen get along verywell without it. ‘hese psople

stydy too much technical things. They can't res ly understand it as well as

an engineer, but if they know a litils tley think they knoy it all, end then
instesd ofcomsulting en enginser they do their owm work £long that line end the -
result is anything but happy. No Switzarlsnl het uns gesergsrt. Boesiger,

tne ons whos wrote the book on Crobusisr, hes built a house in the Corbusier

style which is not bad there and & fow othsr builiings have by asccidsnt got

zood pooportions but these ar the bui Minzs that the erchitecis themselves ae
least proudof. #ni then w3 got into & moss with Hator Mayer. Te want fo him
first whon hwe got there, enl he was very nice to us, but of cowse he is

horribly Swiss and oldfeshionad. He ani Giedicr are ansmies. Giedicn wes !
gekraenkt that ws v ant first to Mayer, and LKeyer wes gekrcenkt that we spani more
tire later with Gisdion. Thsse people are so sme 1.

8rfinn wasinterssting. You huve ihere an unkown worshippers @ knove you but
says you do not know him. Otto Bisl:r, a verygifted young zrchitects “e asked
me to give you his resvects when I write end I do so. “@ has built till now
only & house exd parts of a fectory, but they show quite & good deel of priginelity
«nd charm of ppoportion. In the welter of imitetion wh ch goes on in Czechoslo-
vakia it is refreshing to meet an oricinel men. There is & go d deal of
imitation of you there strange to say. The 1.C. imitations are easy to spot since
thers are the outward signe, such as pilotis, and ribbon windows, but L have ne
never geen anyone trying to imitete you a thing which is quite impossible I assurs
vou. The result is tarrible., Most of the stuff in Czechoslovekia is terribhea.
3ut thers heg pens bo ba in Pruenn £lso thet sccident of good architecfure,
E‘uf?:s' Fayilli n in tha fusstallung, amd Mies' letest and most molern house,
gre café which thouzk it hes your work f6r insriration is refrasshing in its
clerity, enl purity. The Fuchs prvillior is g=<e ovi Jatly by en assisteni
for the men hipself is nuile obvicusly incepable of gooi apchitectura, but it
tha beet house in the world. 1% hes
tc bs gond. The main room which
e twonly revan neters long and the
iie we1ls et lenet b2pn sators 183,
3 = 2

4

febe e
= i
o

ig vsrygood. lias' houss is cuile for
cost so fer nmacrly e million m rks so
sarvas &s iGizroon living rcom éni 1
w21l 48 satiraly of 3lecs se i ona of the
Pha wiesl posts ere clad in circua, =n onyx well s rua-:Js the Llursry fr.@ 53
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f saue exotic woold mal

the mnin living room, end 2 curving wall ¢

nicha. The rosm i very low. The ppoporiions are axquisite.

house in plaster anl he it not ontisfiod with thet es & wet ariel. e yould
ni rt nces ALl the

{i rtun 18

build entirsly of glass. In Prague T hed &n v
1 re out of town end then hhen I hed bean Gl

lay el sesn

nz at, I zot in touch with “y1
gzain. Hie owm work is sretty bad anil hs didn't
but sail he would tapiel. As fer zs 1
Stavbe there is not mich in Frogus enyhow.
end lirscti cne “hay

ok

y ve teken over modern erchi
eni heve rer 1ly no idea of architacgure 2t all not to
I can unisretani your nct wa nti=g to publish the ¥ twijk house, but we wamted

it to show two thingss ‘e birth anl development of the molisrn cesthetic, and

the bect Umbau. The differanceg for instenca, betwsen the esst p rch :nd the

est porch, is the 3i{fersnce balween the fully comnl:ted idee of no-weight

as =geinst the uncomplated attempt to rech this feeling. T know thet whet

I sey is not claer, but if we could talk togsbher I vould explain, enl when i
hyegall writes it lown you woild un'erstmdit teo. Ths nosts on the west porch

ers thick enl obviously sup ort the roof. The posts in the eeet give only

Aefinition to the surfece, eni the porch is &8 vélume ¢ i not a weight. *hen

pleo RKetwijk is of such serly dete. It is the onl bui bafore 1925 that

wa intend to slow. @ would zive t e do 2s of the various parts if possible.

hen gein Hatwijk is en Umbeu. et cen be doze simply ¢ : cn 0ld house

to meke it zbsolu.ely modern. I would show the house® only from the sea side,

~hars the breutiful koxza window specing gives alazence to the simple fOrme

“a he ve showed the picture thet Ryseewll took to severel laymen &n they heve

all sesn the bsauty of it. If aftar r33ing this you don't vant us %o

pubkicsh it, we of course will not, but it is ths only historicel building in

nti m. “ern.

' . 1 £y - - . . = -
the book and would be showm mein.y for its historical importance. If you
egree to let us publish it with t-ese xnlan-tions, heve youk gov & sicture of

it frowm the north? An? rlessa gilve us the ~.OLsx v Tn3 vorivus TLE =6 Thay
1 feir - @ could use

i epugfT Un 609 DueOSTE ph so we mry b8 &% Cis
the snepshot s Russell mmde then we were

i "ha oihar pictur:s that you sant are vary zood.
could wisgh fir of the osk enl Kisfhosk. 1 only
¢ saconi picture of the chruche 'hs ons I have is
mainly the fzcade but som of the north sile. .
s the same that is in tle cahiers d'art. You
’ end this ona 18 5 : shel luse it.
if the same 5

T wish I conld come socn £ ri you, hut + rea Ny cenot szy wh

%a in Europe #gmin. I & hoping to got the book publishal wit

gse it through the prass, but thars mey be cor licetioms 2

ba thers. If I coms ovor I ghell cartrinly cme to ses yous If not then

arhaps next summar. I amsorry to bore you with such & long epistle, but rerlly
i js only e szA 1 prd of what I could sey if we cald reelly telks T hope

-ou heve Russell's book by now. T em torribly astemed I 4id not ccbla «t crce
n Juns. Fleese forgive me. qive my very best roggris to lrs. Yud and "eng.

e

b

“¢ wou zot time ropms & line. Ky ailress is in “ew York for ils Winter.

Yery s’ neeraly 1ours,

B
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