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Insects Are Actors in Remarkable Movie

INsECTS are actors in an unusual series
of motion pictures filmed by Stacy Wood-
ard, of Hollywood, Calif. Armed with a
long-range lens and aided by infinite pa-
tience, he succeeded in recording wvivid
scenes of deadly scorpions in battle, of
hunting wasps stalking their prey, and of

A

INK NOW COMES
IN BAR FORM

INK in bars has recent-
ly been placed on the
market. Each bar is sup-
plied in a special paper
tube, and finger pressure
drops it out without
handling. For use,
one of the bars is
dissolved in a quart
of water. The bar
can be broken in
half or even into
smaller pieces if the
full quantity is not
required.

Ink bar in tube makes
quart of writing fluid

Left, camera with long
range lens used in making
movie of the insect world.
Right, a scorpion caught
by camera in battle pose

other rarely-viewed wonders of the insect
world, One of his most prized sequences
shows the hunting wasp seizing a cricket.
its natural prey, a#d paralyzing it with a
drup of venom fror. its stinger. To obtain
it, he had to build a complicated system
of runways to guide the wasp before the

Just as the hunt-
ing wasp, left,
grabbed its
prey, a cricket,
the camera
snapped getting
this ‘highly in-
teresting photo

camera lens. The runways terminated in
an enclosure in which he placed the erick-

ets, Sometimes he was forced to wait hall o —

a day for a wasp to enter one of the run-
ways. At last, however, a wasp would
spring upon its victim, pick it up, and
carry it away. T

HOW OUR SKYSCRAPERS EVOLVED

EvoLution of the skyscraper from its
squat ancestor of heavy masonry is strik-
ingly shown in a series of models just
placed on display at the Museum of Mod-
em Art, in New York City. The first
shows a building of sixty years ago, its
weight supported by walls of reinforced
concrete, As buildings rose higher, exem-
plified by the second model, architects still
used steel only as an auxiliary, The
advent of the all-steel skeleton
construction demonstrated in the
third model made possible the sky-
reaching towers of today, with
their walls honeycombed with in-
numerable windows.
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These three models Ei‘t‘!;'_ll'!e evolution
of the modern skyscraper. The model at
left shows a building of sixty years
ago. The next model is of a taller build-
ing of steel and concrete. The third is
the towering all-stecl building of today

TAKING HUM OUT OF MOTORS

Evex the diminutive eclectric motors that run fans and
vacuum cleaners have come in for attention in the war against
noise. To aid in eliminating objectionable hum, the miniature
broadeasting station pictured at the left, has been set up in an
East Pittsburgh, Pa., research laboratory. When a motor is
running on the table hefore the microphone, the intensity of
the noise it makes is registered directly upon an electric dial.
Thus engineers are able to compare diiferent types, and to re-
design a motor until they take the hum out of it. The apparatus
used is known as a noise analyzer, and may be applied to
measure noises originaling from any source,

23
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most regularly coordinated skilled weaver or potter in achieving

.n,.bgw : the regularity of pressure and movement that the weaver or
tic m,mm::::k C:i:i:.t‘l;m‘;ozdfﬂ?ﬂ: potter can acquire only relatively. As a craft instn_:rnent the
plmg and &:Em ,g.al St fae aroads and fslmu: machine is therefore a perfected, powerfully and skilfully en-
] of its p[mm it contains excitement equivalent to dowed projection of the human hand. It can cut, press, polish,
a Woolworth store, a hardware window-display, a smoothly moLd, J:Inlore pcrfectlyhdmn“the most mrf;c:hsc:i::or. and so0
running machin = makes the artisan, technically, a creature of the .
mobile, or m,.;:.:’ﬁo:vmg: ::{; :l:;:c’i,m;:;:n :::;bf:é:::; The modern artist is faced by the need to .understmd and
and pf’gued us all are here :,ﬁ'm,_“y recognized as things of use machines. New instruments have always in the past pro-
beauty produced by America in the twentieth century. duced a new aesthetic. "I:oday the powers of the human hand
R tatd o st Wiy Butity what the Gaachine can do for are heaghterlgd and multiplied mechanically, and the camera does
beauty that the humlm hand cannot do, Artists have always the same thing for the human eye. It reveafls proportion, mo-
struggled for rhythmical regularity in order to get symmetry tion, texture, and haIan:e,_a.nd together \?rnh r‘hc X-ray and
and smooth surfaces, and though their products may sometimes fluoroscope, tells the twentieth-century artist things about the
appeal to us hc:ua;e “handicraft implies irregularity, pictur- living being t[‘l’at Leonardo sEru_ggIed to _ﬁnd out from its curpsr.
d tive value, and uniqueness,” as Philip Johnson h:!nldern cl_'lcmlst_ry _a!so mu!nplles materials and _mlors and mul-
:gci:“:}’w ::::;1“ to thclcataiuguc of th:: thachTie et show tiplies their variability; this fact alone would impose aesthetic

- 7 A . lution on the painter and decorator.
these are not the standards by which handicraftsmen in a handi- Fv % s Y
crafts culture measure the excellence of their work. A crafts- But heretofore artists have been unwilling to recognize the

man's skill consists in his ability to attain regularity, precision, Enachme e nfew {;q:]‘nlt.mr 1;{3“‘, \:V}en ;: ﬁrstﬁl;lgan & ma%:
clarity, and he does so by practiced, rhythmic manual coordina- iatonds on-craity Willism: Sfortis/led v hitteg L

. . A - on the theory that machines could make only shoddy things,
tion and movement; but the machine far outdoes the steadiest, Bocanie that ses. whit dsachines Wore being Hhed b ke Nl

When writing to advertisers pledse mention The Nation Morris and his fellow-fighters the machine was a competitor.
Nowadays it has come to be looked upon as an oppressor.
Plainly it is just an instrument, one that can be as well used for
human welfare and comfort as for human discomfort and op-
pression. To put this idea into practice involves social revolu-
tion, just as to put the idea of the machine as an art instrument
into action implies aesthetic revolution.

The Museum of Modern Art does not present the machine
as an artistic instrument, but as itself a woik of art. A screw
and a spring and a propeller are surely beautiful, but they are -
not art unless everything that is beautiful is also to be called
art—a tree, a girl, a horse. Ordinarily one assumes that objects
made primarily to express emotion are to be called art, though
one does not need to say that all products of the artistic im-
pulse are beautiful. None of the objects in the Modern Mu-
seum show were made primarily to express emotion. Machines,
so far, have been used chiefly to make more machines; secondly,
to make scientific instruments; thirdly, to make useful objects.
A few by-products of these activities have been used for deco-
rative purposes, In other words, machines have been used by
industrialists for industrial purposes, by scientists for scientific
purposes, and by business men for business purposes; not vet by
artists to make art.

So far the only artists who have made much of a place for
themselves at the machine are artists who serve business, col-
laborating in the design of useful objects in order to make them
more attractive to buyers, Occasionally they take some indus-
trial forms into purely decorative media, and then an elegant
shop labels the object art and raises the price. In the Modern
Museum there are bowls and vases in one room exactly like the
laboratory glassware in an adjoining room, with the difference
that as “art” they are labeled Fostoria and Steuben and cost
five or six times as much as when they are called Eimer and
Amend battery and hydrometer jars.

There is no reason, except perhaps business, why artists
should not be served by the machine instead of only serving it
At present, however, it still comes hard to the manual crafts-
man, such as every painter and sculptor still is, to make his
peace with the higher mechanics, In order to do so he must
learn his trade all over again, and people tend to defend what
they know against what they don’t know. Besides, the artist
is sentimentally attached to the palette and chisel and quiet
studio and easel and Greek fragment. Spray-guns, electric
drills, and laboratories imply a terrifying new world, and it
takes brave men to master it. Anra Brenwer

When writing to
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In musiec and machines.

PANORAMA

OF THE FORTNIGHT

Wine without

women. In royal incognito. Along theatre

street. And art from ’l'appe’ to the slums

(s B
.l.o isolate a water faucet, mount it on a pedestal
like a Greek statue and display it under specially
constructed muslin ceilings through which the light
diffuses evenly over functional curves, is one of
the ideas that Philip Johnson has put over at the
Museum of Modern Art. A student of architec-
ture, with no professed leanings toward surrealism,
Mr. Johnson has also selected for the current Ex-
hibition of Machine Art—springs, gears, cables,
chemical capsules, sections of wire shown on black
velvet, electric light bulbs, and carpet sweepers,
The general results, displayed with the originality
expected of Johnson after his previous installation
of “Objects: 1900 and Today” and “Modern Ar-
chitecture” in the same galleries, has stirred up a
controversy between art critics and industrialists
who would either fuse or permanently separate
the aesthetic from the practical.

In our photograph, he appears with his sister in

.
a modern apariment designed around furniture
bought in Berlin from Mies van der Rohe, one of
Germany's most progressive figures. Besides his
own surroundings, Philip Johnson has designed
everything from watches to tea gowns. At Har-
vard he spent most of his time in the Fogg Mu-
seum between long trips to Potsdam, home of the
long-overlooked romantic architecture of Persius,
Stuler and Hiberlin.

Miss Theodate Johnson, the other child of the
Homer H. Johnsons of Cleveland, is a dramatic
American soprano, American taught. Ruth Thayer
Burnham, of Boston, has been her only teacher.
Three years ago Mrs. Burnham sent her abroad to
obtain the opinion of leading European teachers.
In Ttaly doubt was expressed that her training
could have been solely in America, as it reflected
the finest traditions of bel canto. She made her
operatic début in Italy in “Cavalleria Rusticana.”

In England she sang the great arias of Handel,
Bach and Mendelssohn in a Twelfth Century parish
church near London. Her concert successes in
Rome and in several American cities have been
built on programs that run from the simple
melodic harmanies of old French and English songs
through the exacting vocal pyrotechnics of the
great masters to the dramatic dissonances of to-
day. Not content to triumph only in music of the
past, she studied the songs of Armold Bax, Herbert
Hughes, and Alfred Casella with the composers
themselves. In this country she has coached with
Thompson and Thomson among others, and con-
tinues her study of living composers under Eva
Gauthier, the foremost exponent of contemporary
song. In addition to her appearances in opera
and oratorio, as a soloist with orchestra or
chorus, and in concert recitals, she played dramatic
roles for two years at Cleveland's famous Play
House. Miss Johnson's last concert was a Mo-
zart program in March for Hartford's now famous
Friends and Enemies of Modern Music,

IN VINO GUIDE, N0 YERITAS

The liquor guide to end liquor guides is now avail-
able at your neighborhood five-and-ten. If you
are one who believes that wine and spirits con-
stitute a topic of conversation, it will give you
some fine ammunition for a skirmish, and may help
your cross word puzzle record at the same time.
Supposing “Horizontal 27" in seven letters calls
for a wine “obtained chiefly from Ohio and New
York" and “either still or sparkling and dry or
sweet,” how many of you could guess Catawba
without the aid of the “Household Guide to Wines
and Liquors” by two Chemical Engineers, one with
a Ph.D.?

And did you know that “whiskey is kept as a

Far from Clevelund, on a modern Ger=
man sofiu, are Theodate and Philip

Johnson, sister and brother, singer and

designer. He is responsible for the
Machine Art at the Modern Museum
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SEIRSE FLATT L

The Hungarian artist who painted our cover, Maria de
Kammerer, will open an exhibit of her see
of American portraits May Day at Jacques Seligmann’s

general rule directly on ice.” that vou should “nev-
er drink . . . ligueurs as vou would water” because
it “is improper either as guest or host to drink to
excess. It is a distinct show of lack of refinement
and self-respect and it is always extremely em-
barrassing 1o everyone present”?

As to the mixing of drinks, they “are prepared
readily even by an amateur . . . and with a little
experience one may become an expert . . . To
obtain best results it is advisable never to skimp
on any of the ingredients,” such, apparently the
brandy in an Alexander! (¢f. Ben Webster's “What
will you have?" cocktail tray), the Italian Ver-
mouth in a Clover Club (the best Clover Clubs in
the world were made at Sacher's in Vienna with
four parts gin, one part lime juice, white of egg,
and a little less than one part raspberry syrup,
not grenadine), the piece of pineapple in an Old
Fashioned, and, sacred name of a Bourbon! the
“slices of lemon, orange, pineapple and cherries”
on top of a Mint Julep.

“May our talents,” says one of the proverbs
that illuminate the bottom of each page of the
Guide, “never be prostituted to vice.”

SOVIET STAGE NOTES

For the first time in some vears, the name of
Vsevolod Emilyevich Meyerhold will appear on the
committee of the Moscow Theatre Festival at the
end of the summer. Although as far back as 1923
the title of People’s Artist of the Republic was con-
ferred upon him, certain factions worked against
him until the general acclamation that greeted his
sixtieth birthday this February.

Years ago, after graduating from the Moscow
Philkarmonic School, Meyerhold joined the acting
force of the famous Art Theatre, but guit in 1902
to produce plays on his own. After the Revolu-
tion he became head of the “Theatre of the
RSFSR" which was later pamed for him, and now,
acclaimed by theatre students the world over, is
greeted by the official press as “one of the most
distinguished and tal | reg atives of the
Revolutionary Soviet Theatre. A great epoch in
the history of the Russian and Sovier Theatre is
connected with his name.”

Following in the steps of Elmer Rice and Harpo
Marx, you see Paul Muni pictured in Meyer-
hold's theatrical domain. Behind him is the Grand
: and after his return we may expect
series of Russian anecdotes as have
in the paths of Messrs. Marx and Rice.

i
H

1 season T

The most characteristic experience of the Pulitzer
Prize playwright happened on a small-town stop in
the Ukraine, where the whole populace was set to
outdo the American visitors in their own field of
efficiency. Hardly had Mr. Rice notified the hotel
proprietor that his electric light switch was out of
srder before a swarm of zealous comrades settled
in his room with all the tools 1 mail order cata-
logue. For a long time he could hear them ham-
mering, but because of the crush was unable to
watch the actual work of repair, When at last
they had finished, the comrade-comrade of the
group pointed with pride to the wall. Mr. Rice
stepped forward to turn on the switch only to find
tacked in its place a notice that declared in four
languages—"‘This light out of order.”

HIDDEN PIRPL

Wiee our democratic press continues to -
ture the resident Russian royalties, and princely
visitors from Germany and England, no notice has
apparently been taken of two equally blue-blooded

voung men who came to America on business. For
a whole vear now, one of the New York cor-
respondents of the London Daily Te ipft has

been a cousin of King George. who in England
resides at St. James Palace, home of the Prince of
Wales: Through his mother, who Lady Valda
Gleichen, Mr. Roger Machell is a grandson of the
half-sister of Queen Victoria, daughter of the
Duchess of Kent by her first marriage and the bride
of a Prince of Hohenlohe-Langenburg. Our pic-
ture of Machell was taken at the Farmington home
of the former United States Ambassador to Russia
and the Argentine, John Wallace Ric
shown with his sister, Grace Flandrau, author of
“And Then I Saw the Congo." Mrs. Riddle, in
cidentally, the art collector, architect and patron
of Avon School, was born Theodate Pope, a cousin
of the Johnsons who opened this article,

The other royal foreigner is Count Franz Josef
rfried-Buttenheim, grandson of Archduchess Gi-
sela of Austria-Hungary, the only daughter of the
Emperor Franz-Josel, whose enthusiasm for shoot-
ing seems to have been inherited unto the third
generation. As a member of the Austrian Trade
Commission, Count Seefried, o warm supporter of
Dallfuss, concluded a tour of America with a visit
to the Skating Carnival at Madison Square Gar
den. There the whole commission applauded wild-
ly for their compatriots, Karl Schaefer, and the
eleven-year-old Hedy Stenuf impersonating a doll

who 1s

5

he greatest figure in the Soviet
catre, Meyerhold, whose sixtieth

birthday was a national celebration

[0
At the Milk

Opera premiere of

: Loy

1

the seventh

ACTY 06
d one of Vir-
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ART AS AROVE
Agr, says our heading, “from Tappé to the
slum and fails to mention a most interesting way
stat t the New York Junior League. Therchy
amitting the “Sport in Art" loan show for guests
of members only,  After the invitation opening on
April eleventh will cost you only twenty-five

cents for the Artists Fund Society to see for the
first time privately owned pictures that run from
Mrs, Philip Hofer's Goya, “Bullfighter,” to a Bel-
lows prizefight in oils lent by Jock Whitney

The slum artist is the voung Princeton archi
tect, William Fitz Randolph Ballard, who is work
ing on congestion clearance with the Tenement
House Commissioner, Langdon W. Post. Although
only six vears out of college, Ballard has already
published original experiments in both the Archi-
tectural Record and Forum. One was an account
of his “Housingometer,” a brilliant invention that
accounts for saving space everywhere but here

(thers an the outskirts of art are Miss Katha-
rine Hepburn and Herman Patrick Tappé, who
is certainly the most famous figure in a quarter
century of American modistes. He has curly hair,
a genius for dressing windows and brides, little or
no business sense, and the figure of an ex-iootball
star in better condition than most—H. A Buiw

nd benefit, Metropolitan

ounix”: Katharine Hepburn and Tappé

.
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Mr, Philip Johnson, the son
of Mr, and Mrs, Homer H.
Joh , and a 1 of
the staff of the Museum of

rher tetrr=dvewr) YVork
Philip C. Johnson Archive
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S PROMINENT IN

OF DAY

Prieie Jonssow, '23

the press and magazines.

~Behind the whole affair is Philip John- |
son, Hackley '23. He it was who gathered
together the dejected young architects
the morning after they had received their
rejection slips from the League, aroused
them by showing the way to an inspired
revenge, secured a showroom for their
models and there spent three feverish
days and nights of toil to open up the
rebel show the same day as the League's

opening.

Doing things of this sort is nothing new
to Philip Johnson. His passion is archi-
tecture — modern architecture. He is
convinced that the International Style of
architecture, led by Le Corbusier in
France, Oud in Holland, Gropius and
Miés van der Rohe in Germany and
spreading rapidly throughout the world
is destined to wipe every style completeh;
off the world map. He has decided his
life work is to realize this dream. Hijs
apartment in New York, designed in
Germany and considered by critics the
most modern interior in America, is filled
with books and photographs on moderp
architecture, probably the most complete

collection of its kind in the world,

His interest in modern architectur
sulted from two years of travel and s:ul;f
abroad where he became acquainted witg
nearly all the prominent architects of |-
Europe. At present he is collaborating

T R e e - o =

New York—Last
week the architec-
tural world was
turned practically|
upside down by a
Hackley Alumnus.

When the aus-
tere and highly
respectable Archi-
tectural League
opened its Annual
Exhibition at the
Grand Central Palace about two weeks
ago they were chagrined to discover a
sandwich man picketing before their
gates. His placards advertised a rival
architectural show going full blast
up on 57th Street. Curiously enough this
opposition exhibition was composed of
models by young architects, which had
been refused by the League. “They con-
sider us too modern” the young rebels ex- |
plained. This modern “Salon des Re-
fusés” succeeded in getting more space in
the newspapers than the League itself,
attracted crowds that averaged almost a
thousand persons a day, and covered it-
self with glory by precipitating an archi-
tectural controversy that is still raging in

g articles for The Arts, Creative Art,
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DRI LAC S G ks s o s g
son, Hackley ’Zﬂqﬁé it was who gathered

gether the dejected young architects

R 5.'t.-_h'¢'morninga-ftqi: they had received their

rejection slips from the League, aroused
‘them by showing the way to an inspired
revenge, secured a showroom for their
models and there spent three feverish
days and nights of toil to open up the
rebel show the same day as the League's
opening.

Doing things of this sort is nothing new
to Philip Johnson. His passion is archi-
tecture — modern architecture. He is
convinced that the International Style of
architecture, led by Le Corbusier in
France, Oud in Holland, Gropius and
Miés van der Rohe in Germany and
spreading rapidly throughout the world,
is destined to wipe every style completely
off the world map. He has decided his
life work is to realize this dream. His
apartment in New York, designed in
Germany and considered by critics the
most modern interior in America, is filled
with books and photographs on modern
architecture, probably the most complete
collection of its kind in the world.

His interest in modern architecture re-
sulted from two years of travel and study
abroad where he became acquainted with
nearly all the prominent architects of
Europe. At present he is collaborating
with Professor Henry Russell Hitchcock
on a book to be called “There is Archi-
tecture Still” and to be published in Ger-

| —

many. His spare time is taken up writ-

g articles for The Arts, Creative Art,
ew Republic, etc. and persuading all
d sundry that quite soon America must
uild everything from school house to
yscraper in the International Style,
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Up of Models Rejected
Allied Arts Group.
T&v ) - v ‘;I
CALL SENIORS REACTIONARY

ExRibit That

A sandwich-man striding briskly up
down In front of Grand Central

‘Palace yosterday heralded the fact
that all was: not at peace in the
waorld of architecture.

To the crowds entering the Palace
to sen the Exposition of Architecture
~and Allied Arts his sign proclaimed
that a group of young architects
whose work had been rejected at the
Palace were ahout to open elsewhere
their own “‘Salon des Refusés.'

Meantime, at 903 Seventh Avenue,
near Fifty-seventh Street, the *‘Re-
Jected Architects,”” as they have
termed themuelves, made prepara-
tlons for their rival show. This
afternoon at 2 o'clock It will open
its doors to the public, admission
free, and contlnue to May 5.

Alfred Cla young New York
architect, who is the guiding spirit
of the hastily organized opposition
group, explained yesterday that thelr
purpose was “'to make the public
understand the difference hetween
work in the really modern style and
the fantastic creations of the ‘mod-
ernistic” architects so popular in New
York. If we succeed In dolng this,
we are willing each year to relieve

the Architectural League of contami-
nating themselves with the future of
architecture and Iet them take care
of the past and the irrelevant

Pprosent.
Those who have entered work In
the “Salon des Refusés'' are Clauss

& Daub, ITaren Sise, William Musch- |

enhoim, Walter Baermann, Elroy
Webber, Richard Wood of New Yor
and Stonorov & Morgan of Phila-
delphin.

Denles “'Sour Grapes' Implleation.

"Our show Is neither exhibitionism
nor sour grapes,'" sald Mr. Clauss,
‘“We aren't doing this just for the
g:slllra of the thing. We seriously

lieve the Architeotural League has
mares a grave error in not givin
mdequnate representation to the mos

rogresalve side of modern architec-
ure, We rejoice that the models of
A. Tawrence Kocher and Howe &
arare were admitted. They are al-
mort the only modern work in the
whole show,"

Last Saturday when these
men with thelr own ideas of how
bulldin=s should bhe bullt in 1831
found that the Architectural and Al-
lied Arts Exposition had
their models they ealled an emor-
gency meeting, and the hastily or-
ganized group set up their exposition
almost overnight. Friends of mod-
ern architectire came to the rescue,
donating funds for the expenses, |

Ravmond M. Hood, president of the
Architectural “"The
Ieazue has boen accused of belng too
modern, It's news that we are

QuUng

. ood and 1'm for them,”
Sevoral times since their sandwich

man went on ““,E{ in front of the
tral

td.emﬁlgl::l" nﬁ.?”ﬁm“m the im-
pgrlupt elements in the International
stylp.”

Denles Rejection on Modernlsm.

In a formal statement last night
Ely J. Kahn, chairman of the Archi-
tecturnl and Allled Arts Exposition,
said: ““The number of exhibits sub-
mitted to the exposition was su much
greater than In previous years and
50 far in excess of the number thal
could be saccommodated that th
committes selected what the;
sidersd the best work. Rejec <
to the exhibition were not made aon |
the basis of modernism, for the maod-
ernistle work In the exposition is
fully as representative as the con-
servative work, The works of mem-
bars of  the Architectural League
were rejected just as much as the
works of outsiders."

In present-day architecture the
cllent’s wishes came first, Raymond
M. Hood, president of the Architec-
tural League, neserted yesterday st a
luncheon conference at the league,
118 East Fortleth Street, in connee-
tion with the Architectural and Al-
lied Arts tion In Grand Cen-
tral .

and letting the architect ]
house peaceably, Mr. Hood asserted,
but the present-day narchitect was
trying to give the client what he
wanted, to design a house to meet
the needs of the client’s life,

William H. Gompert made a plen
for a commission to pass on the ar-
chitecture of private buildings, to
function in & manner similar to
of the Municipal Art Comm
Contending that building laws had
been passed to protect the city’s light
‘and air, he urged that some means |
i uld be devised to protect the
| property owner from bad lrchitao«i
| lure on the adpoining architecture.

Art students in city high schools
are takl:} art in the Architectural

Arts Exposition. Each af-
ternoon and evening this week stu-
dents from high school will work at
various kinds of art, their classes
having been transferred to the expo-
sition for the week. Various schools
will also hang exhibits of their work.
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MWm-mn.-hl’ |
dlated with a beauty that lifts fune-
tion to its Joftieat plane. hl.'plud-
ant pastime we may, if wo will, |
te "‘the most beautiful ab-

| Professor Richards are all to
fo In the section devoted to

pnlnt eclear, I mean

and eircles, and

s, plans or solid, made from
by Iathe, ruler amd square.

sa are not, lNke other things,
xohﬂnly. but always and

 Whataver may have been the in-
ectual and emotional orientation
&f the members of this jury, whose
findings were reported in our art
dolumn of Tuesday last, at any
" ZFate for the layman in general it
fs probably much easier to appre-
quelities of abstract or
*ideal beauty in Isoiated units
Such as springs, coils, ball*bearings,
ifsulators, tubes, gears and pro-
pellers than in kitchen pots and
pa:u, grills, percolators, furnaces,
cash registers and paper drinking
cups. Everyday, matter-of-fact fa-
miliarity with the functional aspect
tends to interfere with our effort
ta see an object as, first of all, &
“pure” shape—one that is to be
*not beautiful relative-

Iy, but always and absolutely.”

® B *

EARLY everything in the ex-
N hibition seemed to me beau-
‘tiful (one of the rare ex-
eqﬂnu.l a back-breaking chair
, unfortunately, L sat
M a little while to read about
“abatract beauty); yet I found it,
in the sections that relate to
J units and to scientific in-
about which I know little

|elined profligately to open my heart

1ut.." although, finding it absolute-
ly, abstractly and ideally Imudhh |
to rata one nbove the other, the
bearlng spring (reproduced), which
was selected by Miss Pu'klnl,.tml
the steel ball bearing (Ne. 13), voted
for by Professor Richards, I am in-

to all of the pots and pans and mix-
ing bowls as well, and, while the
opulent mood endures, to that pair
of fascinating refractometers and
to at least two of the microscopes,

e

Bearing Spring, Made by Amer~

ican Steel and Wire Company,

Included in Machine Art Ex-

hibition at the Museum of
Modern Art.

&

leaving unsung, in fact, hecauses of
rank prejudice, only the dental in-
atruments,

The Machine Art show must cer-
tainly be suid to constitute Philip
:m; ‘high-water mark to date

un exhibition maestro, And if
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fty-third

 Ebulliometers, torsion ' ba
i ‘magnifiers, th

11 West

pr———namii

the corner were sections of steel b
And cables. The cable sections, mae

" Before he plunged again nto 1t
k of getiing the show ready for It
ed the way paicine. weeenon polad
ed the way upstalrs, where, he
the special method of exni
evolved for the occasion 4
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We | the public scemed nvm _anxlg(u'go Qtr

in

ey .
slght-seelng tamilles and old men
;' Mr. Johnson ex- wlgtll,: nothing to do..and were shooed '
hastily between two|gug agaln afternoon.

“SOmE |  When the show 15 opened to them
Wednesday they will have a
« | chance to ballot on which of the
objects in the exhibitlon is most

“t:dm about you for e e A
A TRy S5t the Dr. Dean Near Coll-~
wngs orowy fower|  After Murd-
n | ” Woman Pk
Pend®
ahe
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P. JOHNSON ENDS
SERIES OF TALKS
ON ARCHITECTURE

Discusses International Style
of LeCorbusier and Van
Der Rohe In Lecture

STYLEDEVELOPED NATURALLY

Says Convention and Form Are
Means by Which One Builds

The International Style as exem-
plified in the French formalist, Le
Corbusier, and the German roman-
tie, Mies Van Der Rohe, was dis-
cussed Thursday by Philip Johnson
in the third and last of his series of
lectures on Modern Architecture.

e hegan by explaining the ne-
cessity of an architectural style, to
end the confusion of the last forty

basis of the great architecture of the
past, saying that “convention and
form are the means with which one
builds.” Because of the discipline
imposed by the principles of the in-
ternational style, “architecture is the
one art which gives the most hope
today for stabilized development.”
Use of Steel Changes Architecture
The style developed naturally,
without much conscions formula-
tion, from the advance of steel con-
struction, the decline of handcraft,
and the growth of Abstract painting.
The steel skeleton changed architec-
ture from a balance of masses to a
_system of volumes. For heavy sup-

enclosing shell. The eclipsing of
handcraft by the machine necessi-
tated the abandonment of ornament
for pure lines and clean surfaces.
The painting of Modigliani, Picasso
and Brague influenced the architects
to abandon the traditional practice
of ordering a design around a cen-
ter for assymetrical composition.

In the careers of Le Corbusier
and Mies Van Der Rohe, opposite
types of men, the former classic, the
latter gothic, he showed how the
forces of the times brought them to
the same conclusions about archi-
tecture.

In a detailed survey of the work
of Le Corbusier he showed the grad-
ual clarification of his architectural
ideas from his first house in 1916
through to the recently erected
Swiss dormitory showing his strong-
ly inherent tendency toward classic
symmetry sometimes overpowered
by, sometimes dominating his sym-
pathy for contemporary assymmet-
rical design. Examples were drawn
from so varied commissions as the
- one-room house at Vevey, the Pes-
- sac working men's houses, the double
-house a.t tutigart, the e of
ject, a;;l the marble gar-

Vmaunmnumofw
\ mVanderRuhewumnmst_
with Le Corbusier in his rela-

| IR AR OO SR YA T

years. He pointed out the stylistic

“porting wall it substituted, a light
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The painting of Modigliani, Picasso
ter for assymetrical compositi 1
~ In_the careers of Le Corbusier
and Mies Van Der Rohe, appomteu
types of men, the former classic, the<
latter gothic, he showed how the
forces of the times brought them toy
the same conclusions about archi- |
tecture. 1

In a detailed survey of the work 4
of Le Corbusier he showed the grad-
ual clarification of his architectural |
ideas from his first house in 1916
through to the recently erected
Swiss dormitory showing his strong-
ly inherent tendency toward classic
symmetry sometimes overpowered
by, sometimes dominating his sym-
pathy for contemporary assymmet-
rical design. Examples were drawn
from so varied commissions as the
one-room house at Vevey, the Pes- .,
sac working men'’s houses, the double
house at Stuttgart, the League of
Nations project, and the marble gar-
den penthouse in Paris. _l
Van der Rohe Has Sense of Material _|

Mies Van der Rohe was contrast-
ed with Le Corbusier in his rela- pe
tively small number of executed
commissions, his fine feeling for
material, and the quiet of his horiz-
ontal designs which accentuate —
rather than repudiate, as Le Cor- ™
busier does, the house's relation to
the ground. Mr. Johnson emphasiz- =
ed the abstract quality of the 1922 |l
Brick house project, the interweav-
ing of wall planes and the independ-
ence of roof which characterize his
plans. His sense of detail leads him
not to add anything to his building
but to “refine the very structural
elements he deals with.” A very full
set of slides were used to illustrate
the Tugendhat House in Czecho-
slavakia.

In Van der Rohe and Le Cor.
busier, the functionali and rela-
tion of architwecture to its landscape

g seen in the 19th century Ger-
many Romantics and the principle
. leveloped by the -
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the most telling
contrived. ]
Yesterday afternocon Amelia
hart, Professor John Dewey of
Columbis: and Professor Charles R.
Richards of the Museum of Science
and Industry were invited to come
and choose ‘‘the most beautiful ob-
Ject in the exhibition.” Miss Ear-
selected as her first choice No.
2, a section of spring, made by the
American Steel and Wire Company,
subzldiary of the United States
Steal Corporation. Professor Dew-
y's first choice was No, 14, an out-
board propeller, made by the Alu-
minum Gnmy of America; Pro-
igrur Richards's first was No, 13,

large steel balls for ball
lwtq-_d by 8 K F Industries.
 Each member of this cast
thres votes and afterward decided
upon the sectio ; i
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‘bowls, dippers, fryers, skillets, tea-
 kettles, &c. Household furnish ings
_and accessories are notable particu-
larly for the table glass, porcelain,
) and silver. Cunﬂudlg sec-
" tions bring forward sclentific in-
i-_ struments mnong them two refrac-
apparitions in the dreams of the
. istes) and utensils used in

)
i
]
:

 EPREERE.9R8887

—_—-——:—_
Sails for Venezuela. .
ble to T i

B e i 4 s
sopunjioddo [wanjei
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' PANORAMA OF CURRENT WE_ K OF ART IN NE!

wmn:. Is Caused by Secessionists Who Have wE\ on a ‘Rejected Architects’ Show—|

(| \Ungsgzg#}

O now, all at once, the gently
dyling strains give place to live-
ly arpeggios and loud, asser-

‘International Style’ Compared %:r éonr _wxr_v:& by Architectural League

tive chords. A brisk march
tempo impels us toward the future,
if, interlarded, there appears a re-

frain that carries us back to the
days of Courbet and the wooden shed
whaere he took refuge: a humble and
makesghift exhibition hall out of
which ultimately grew the Salon des
Refusés, established by that very
broad-minded ruler, Napoleon III.
For last week a group of young ar-
chitects whose plans and models
falled to make the grade at the
Architectural League show, just con-
cluded at the Grand Central Paiace,
startied the art world by opening
an independent display in a vacant
shop at 171 West Fifty-seventh Street
(Seventh Avenue entrance specified
on the catalogue announcement that
contains, besides an enumeration of \
the exhibits shown, reference to Cour- . —p
bet and Napoleon). i ;
Well, it amounted to a real jolt,
Just as most of us had decided that
the season was peacefully folding
ol g R e by i ARCHITECTURE IN TWO EXHIBITIONS.
e, b The Twolictures Above Show Models in the Rejected Architects Show
i uocq.:.q S0 @Nrang fhis piohlem t Fifty-seventh Street (Seventh Avenue Entrance). Left:
ouse, by Stonorov & Morgan, Right: A Boys’ Club, by
=k Ralow: Tha Lofty Tower of the Brilliantly Successful
ste Buitding, Designed by Lamh & Harmon. Mr. Lamb
Gold Medal of Honor in the Architectural League
Exhibition at Grand Central Palace.

-  In front on Eo Grand Cen- :

el E “fortified by assur- ®
ul._nh"lgdp” local Eﬂaﬁg ouﬂmc ...EB._-S.F as dofinite and with | ously mixed evidence extending In| B
! ..h".ng“uk—.&u. ; ”_BM OB {an esthetle ne strict, the new style |every direction, one percelves that
ki & !Eﬂ:a!nnu._ OUF I may he as E__u. {dentified as the [the the post-functionalists haven't
sho _I. _ neither exhibitionism nor Greek or the Gothic. Moreover, its (made much headway here. Instead,
b Ay - - we have that veritable masterplece, | [
- |the Empire State.

As a matter of fact, the cleavage
is not fully {llustrated in tho excur-
slon just suggested. Models for only
a few town structures are shown by
the Rejected Architects, -B.EB:

belng p d instead upon t

ﬂu&gg as & battls ery Ewnh_uw There is one model of +
has, accarding to Philip John- | a1 ojty apartment hotel, gulitless of
#on, meryed its purpose. “The |any grppmentation save such as is
g.#_uz_z ‘he asserts, “have | guppifed, i you will, by the aystens | 8
~in Europe. TWwo |of get-backs and the corner arrange- | fus
5 of ~ Inter: il BLyle, iment of inside fire stalrcases, which
'r ang Mies van der ROUE, |gaw.tooth the long perpendiculars.

| ntsinu_glﬁ—dm-awneﬁ.-gv 1

SaFE

8
g
g

535 |

gefl
£
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at Grand Central Palace.

definite and with|ously mized evidence extending in
3 |every direction, one perceives that
the the post-functionalista haven't
, its |made much headway here. Instead,

iz

om) the nervous and arbi-|the Bmpire State.
foture that parades suc-| As a matter of fact, the cleavage
ca under the term |is not fully illustrated in the excur-
sion just suggested. Models for only
- ‘International |& few town structures are shown by
the Rejected Architects, emphasis

S being placed Instead upon country

. of ) UNCTIONALISM as a hattle ey | planning. There is one model of a
worlds, Having a Salon Refusés has, according to Philip John- | tay) oity apartment hotel, guiltless of
on Seventh Avenue makes s much son, served its purpose. "The|any orpamentation save such as is
more pronouneed stic than merely (reverberations,” he asserte, “have |gupplied, §f you will, by the system
belng lumped with the oth grown less strident in Europe. Two |¢ get-backs and the corner arrange-

: il leaders of the international style, |ment of inside fire staircases, which
are the protagonists, [Corbusier and Mies van der Rohe, |saw.tooth the long perpendiculars.

and Richard Wood are all in the [tion of their bullding is still the |{swn dwelling, which admirably
office of Howe & Lescaze; Hazen |premise on which their designs are |adapts itself to restricted space. Most
Sise studied with Corbusier; Oscar |based. What they do not do i8 10 |o¢ the designs, however, carry us into
Stonoroy and Herbert Morgan are |attempt to justify everything about |ihe roomier countryside, and since, as
on their own and the former has|the completed building with eries of |t happens, similar emphasis was en-
written & book on Corbusier; Wil- | ‘Tt is functionall Behold the result of | countered In the exhibition of the
Jiam Muschenheim studied for four |conditions and glients!’ Architectural League, we may ad-
yoars with Peter Behrens and is| “The highly ing and instruc-|vantageously concenirats for a mo-
now working In Joseph Urban’s |tive Incident of the Rejected Archi- | ment upon this phase.
office, where, until recently, Elroy |tects show throws a good deal of The models at the Salon des Re-
Webber also worked, Tt should |light on the development of the func- | fusés are Invariably simpl

_ Collection:
The Museum of Modern Art Archives, NY w & ma i

we have that veritable masterpiece, |

with thelr affillations: Clauss are conclusively post-functional. Pri-|Ajse we find a project for = shop | i
and Daub, Walter Baermann, | marily they are architects. The func-|front and for a three or four story

Central Palace—a house |

forms throughout fo flv ypq¢ _.__-_Em_n people generally with being
- | standardized, though there may be &

tional style. So afterallv , 40
insurgent elements did - o ..o tR¢
galning admittance to 1
hibition. As a matter
elements were repeat tact, su
tered there, though n
gh to prevent one'

further be mentioned that Mr. Clauss |tionalist theory In New York. The |hoxes. Curved lines are not abso-
‘has studied with Mies van der Rohe, | Architectural League exhibition at | |utely abolished (as may be observed
)i ; in one of the photographs reproduced
above); but the rectangle rules, with

anded b oW o n_ingeniona Hu_ﬁ
e R A .... o ....w.v._\;._._‘.« e 1

wise fitting block upon block, &
ised & high noon |in mom ﬁﬂngﬁ...‘lﬁ-c_‘ that com

am\w.«u : k! .m“..\ 1

pose m “'h " t" group| g

the international styls|
tually ignored. That |
tary on the sheer size
tectural League affair.

i- | the case with most theorles from Eu-| by Clauss & Daub, In studying these
are |rope, ten years late. Raymond Hood, | delightful models, along with those by
% Ely Kahn and Jsoph Urban defend |other hitects—and not forgetting
a clearer notion itheir bulldings solely on the ground | the boys’ club or the theatre—one's
philosopby upon (that they were built from the inside | thought darts back to what Mr.
_ which what is termed the “interna- | out, from plan to fagade, and that|Johnson was saying about “studied

i%.i-?-?ﬁg.g3.....3ﬁznﬂﬁ.vasBnﬂ-?ewouan:osoa.uu.-nngsﬁa.:ﬂﬁ-

to which these |tecture down to mere careful plan-|mony and rhythm in marked degree,
ecessionists and others subscribe, (ning to meet functional noeds. The | Also, even though it be invading the
A ‘well serve as their spokes- | facade is purely a dependent inci- | purely “functional” realm, we per-

: 3 ; dental.. On the other hand, the Re- |ceiye that these buildings have been

nternational style and are prop- | There is no mistaking that; nor, un-
y post-funet These ¥t less we badly miss our guess, would
at thelr designs achieve | even the most advanced of the post-
through studied propor- |functionalist architects repudiate so

fund

ala 14 araticn.
All of the bulldings by this little

common, as would be expected of
" 5 y y K . LLE

who has closely |torily, They would simplify archi-|we unquestionably have mass har:| o

jected Architects actually work in |constructed “from the inside out.” |

m has | company of the rejected have much|

Ign for an art guild hs, . .~
by unoowunu wﬂuu.uﬂ? “ags us to a
functionallsm—or, as .“.". oo.n_u.u””o"”.
be, post-function m—q ”

: e 4en be called
straight lines to a E._E k) 12 you

in that regard than do .
ple, the country house
W. F, Ladd by Peabodi

strong tendency in that direction.
There is the firm of J. A, Brinkman
& L, C. van der Viugt in Holland,
which designed the Von Nella fac-
tory in Rotterdam. Twao photographs

the New School for Social Re-
rch, Here is & novel solution that
pears to create Itg own laws as it
felops.
other phases of the present
toctural situation, brought into
inence by the Architectural
e exhibition and by that of the
stejected Architects, remain to be
ussed. But we have already more
an filled the allotted space today
must resume when opportunity

;

|

e -
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~ “Just after the war the Swiss arehi-
ot, Corbusier, whose propogan-
'lnltim were commanding the

internstional gfyle, has reached

1

and is pr d a high noon
in this country, It has arrived, aa in

= |the case with most theories from Hu-

rope, ten years late. Raymond Hood,
Ely Kahn and Jsoph Urban defend
their buildings solely on the ground
that they were puilt from the inside
out, from plan to fagade, and that

+ |they ®erve their purpose satisfac-

torily, They would simplify archi-
tecture down to mere careful plan-
ning to meet functional needs. The
fagade is purely & dependent Inci-
dental. On the other hand, the Re-
Jected Architects actunlly work in
the international style and are prop-
erly post-functionalist. These young
men hold that their designs achleve
distinetion through studled propor-
tion of line and volume and simple
machine perfection.

‘'So we see that functionallsm has
followed the fate of all fads and

established theory of bullding. Pure

1 especlally took | the
fancy of progressive German archl-
tects. Some even went so far as to
fgnore esthetica entirely, asserting
that architecturs is simply a result

of combining soclology and construc-

tion engineering. These architects,
notwithstanding, designed with as
much feeling for the esthetic element
as did the architects who did not
claim that thelr work involved any

~ such extrems theory.”
e~ iwnovators were evoiving what

ddie

has come to be tesii 1—{or conveni- |

S etk 4 L
ernlsm™ ant o 40

ence, the International style. ““in.s
style,” says Mr. Johnson, ‘‘took root
in Europe about a decade ago under
the leadership of Le Corbusier in

It has since spread to nearly every
civilized country in the world. With

theord The clock turns and func-
tionallam, once written defiantly
acroas the banners of militant leaders
of the International style in their
younger days, now comes to roost on
our own shores as a highly respect-
able fetish recelving lip-service from
the conservatives.'
Oﬂ’&: * » \

HETHER or not Mr, Johnson's

lon eatablishes unes-
‘the differsnce between
onal and what is post-
tunctional (since we seem never able,
let “‘pi ig" do its utmost, to dis-

\ capal
what is

pense with, such terrible tags) at
s thi: cleavage between “mod-

ustrated

vely
will be 04, yioit the architects’ Salon

by any whe
dunmlllandthnngoouzinto

« | the streets,

of New York—a city that
! the biggest architectural

is in itsell
ahow on ‘mth. Studying the glori-

wise fitting of bloek upon block, as
in some of the dwellings that com-
pose o “'housing development’ group
by Clauss & Daub, In studying these
dellghtful models, along with those by
other mrchitects—and not 7
the boys' club or the theatre—one’s
thought darts back to what Mr.
Johnson was saying about “studied
proportion of line and volume." Here
we unquestionably have mass har:
mony and rhythm in marked degree.
Also, even though it be invading the
purely “functional’” realm, we per-

constructed ‘‘from the inside out.’

There is no mistaking that; nor, un-

leas 'we badly miss our guess, would

even the most advanced of the post-

functionalist architects repudiate so
d tal atlon.

All of the buildings by this little
company of the rejected have much
in common, as would be expected of
bulldings subseribing to a “‘style.’
There are, however, many ways of
handling detall. For Instance, as re-
gards the arrangement of stalrs,
The “International’’ method iz the
spiral, but whereas in the town house
designed by Mr. Bise this {s & large

in one of the models by Stonorov
& Morgan it becomes a small one
fitted outside, at the corner. Much
use is made of glass. Fenestration,
indeed, often replaces an entirs wall,
driving home, incidentslly, the fact
that in the newer architecture walls
are no longer used as a support in

construction, but are merely “gtuns'!
on & cantd er basis,

celve that these buildings have been |,

spiral running up through the house, |

individual modern
even have missed

building that fita Its

this Long Island
charmingly climbs and
of hill. It may be felt
the art gulld hall copes i
tion, the more *

ture is really married

amply illustrated in the
Leagus show—that in |
still, right and left, bu
English manor houses
villas, and persist In
resurrecting American |
the various periods,
course, your privilege. 1
enslly dispersed ls the “c

* * »
HE device of the “slung' wall
was Interestingly d trated

at the Architectural League show
in the Kocher & Frey metal and glass
house actually put up in the Grand

+ Designed by the Architectural Firm of J. A.

Reference in

Text Above, M

N

fieldstone happe:
vieinity?
™

ND then, broadening the scope of
debate (for debatable the whole
ainly is), you will | &
perhaps ask: “Do we want an ‘In- %
ternational' rather than a national, |©
a local or an individual style?” And 5§
you will say: “Look at Sweden.” |H
The splendid large photographs in
the Swedigh section of the Loague
show revealed, for those who have

not visited Scandinavia, how for one | §

thing modern Swedish architecture
can embody a wealth of native tradi-
tion without ing to be mod

how for another the personality of
each architect achieves free play, and
how It is possible for a single archi-
tect to display the remarlkable
versatility without deserting in any
instance the modern bhanner. Take
E. G. Asplund. He.cnn turn with
perfect assurance from &’ umen-
tal work like the Stoekholm City
Library, bullt for the ages and time-
lesa in its beauty of mass and line,
to the strietly temporaty, though in
itself quits as success architec-
ture of the Stockholin Exhibition
held last Summer. latter ac-
complishment, by the wiay, was suffi-
clently ‘' post-functionall’’ to merit
Asplund’s being num d among the
adherents of the internfational style.
Yot as we know he - designed
bulldings utterly unlike fany shown in
the Hall of the Secessioin on Seventh

Avenue.
. it{ would he pn-

As a matter of
falr to charge : nternational
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Designed by Lamb & Harmon. Mr. Limb

Medal of Honor In the Architectural League

at Grand Central Palace.
) 1 ax definite and with|ously mixed evidence extending in
perceives that

strict, the new etyle |every dlrection, one
v identified as the |the the post-functionalista haven't

_Gothlo. Morcover, its |mads much headway here. Imstead,
tlon marks It off dls-|we have that veritable masterplece,
‘the nervous and arbi-|the Empire State,

that parades sug-| As & matler of fact, the cleavage
‘Arasriea under the term |18 not fully Mustrated in the sxcur-

‘modernlatic,’ & term often errone- |slon just suggested. Models for anly

ously applied to the ‘international |a few town structures are shown hy
ntyle, the Rejocted Architectw, emphasia
A LA belng pinced instead upon country

F LIBM s a battls ery | planning. There is one model of a
han, rding to Philip John- | 1411 clty apartment hotel, gulltlnes of

ved its purpose. “The |gny ornamentation save such as is
raverberations,” he anserts, “have | gyppiied, if you will, by the system
grown leas sirident In Europs. TWo |o¢ pot-backs and the corner arrange-
leaders of the international style, |mant of innide fire staircanes, which
Corbusier and Mies van der Rohe, |gaw.tooth the long perpendiculars.
are conclusivély post-functional. Pri-| Ales we find a profect for & shop
marily they afe architects, Tho fune- | front and for a thres or four story
tion of thelr bullding ia Wit the |yown dweiling, which admirably

| premise on which thelr deslgns are |adapta itself to restrlcted space, Most

based. What they do not do in to |of {he denlgns, however, earry us into
attempt to Justify everything aboul |the roomisr countryside, and since, as
the completed building with ories of [t happens, similar emphasis was en-
“It ta functiorl! Behold the result of | countered In the exhibition of the
eonditions and ellental® Architestural League, we may ad-

*The highly amusing and Instruc-| yantageously concentrata for a mo-
tive incidant OF the Rejected Archl- | mant upon thias phase.

roy [tects show throws a good deal of | The models at the Salon des Re

light on the development of the func- | fusés
tlonalist theory: In New York, The | boxes, Curved lines are not abso-
Architectural o exhibition at|lutely abolished (an may be cbasrved
ihe Grand Ceniral Palace dlaplayed |in one of the photographs reproduced
work clearly demonstrating that | ahove); but the rectangle rules, with
functionalism, Mmnattended by the |pow and then an ingenlons croms-
international  style, has reache

& Invariably almple, severs

|

Series.Folder:

W

insurgent elements
gnlning admittance to (
hibition. As a matter
elements were repeat
tered there, though n
snough to prevent ons’
the international style

tually ignored, That ! . commen-
tary on the sheer sizo l,__ﬂ* ‘Archl-

tectural League affair,
Tar‘hons ncres of *

| wisn fiiting of block upon Mok, a8 jndividual  moderniss

Americn and s promised a high noon | in some of the dwellings that com- | oven have mimed alto,

in this country. It has arrived, aa In | pose a "housing development'' group

- |the case with most theorles from Eu- | by Clauss & Daub, In studying these

sallently dissimilar.

ba well If we obtaln a clearer notion
of the bullder’s philowophy upon
which what Is termed the “Interna-
FPhillp Johnsen, who bas closely
studled the ideals to which these
‘mecesslonists and others subscribe,
and may well serve as thelr spokes—
man, says in an interview:

#Just after the war the Swiss arehi-
tect, Ls Corbusier, whose propogan-
dist writings were commanding the
attention of the architectural world,
fnvented his famous dictum that a
‘house ls a machine a habiter. He
thereby stimulated the interest of
‘Europe (n functionalism and helped
to crystaliize irrelevant thougit on
the subject into the dimensions of an
established theory of bullding, Pure
‘functionalism especially took  the
fancy of progressive German archi-
tects. Some even went so far aa to

rope, ten years late. Raymond Hood, | delightful models, along with those by
Ely Kahn and Jsoph Urban defend |other architects—and not forgetiing
their bulldings solely on the ground | the boys' club or the theatre—one's
that they were bullt from the Inside | thought darts back to what Mr.
out, from plan to fagade, and that|Johnson was saying about “studied
they ‘merve thelr purpose satisfac- | proportion of line and volume." Here
torily., They would simplify archi-|we unquestionably have mass har-
tecture down to mere careful plan- |mony and rhythm in marked degres,
ning to meet functional needs, The | Also, even though it be invading the
fagade Is purely a dependent Inci- | purely “functional” realm, we per-
dental.. On the other hand, the Re-|celve that these buildings have bean

dealgn for an art gulld h

Brown?

It might be gy
a mare. persuasive ng:

jected Archilects actumlly work In|constructed *from the inaide out." |, ;iqing that fits its to
the International styls and gre prop- | Thers (s no mistaking that; nor, un-| 4,0 7ong Island h
erly post-functionalist. Theas young |less we badly miss our guess, would charmingly climbs and
men hold that thelr designs achieve | even the most advanced of the post- | . 4y 14 rmay be folt

distinction through studied propor- |functionallst
tion of line and volume and simple | fundamental a conslderation.
mnachine perfection.

85 we see that functionallsm has | company of the rejectsd have much
followed the fate of ail fads and |in common, as would be expected of
theories. The clock turns and func- | bulldings subscribing to a “‘style.”
tionallsm, onee written defiantly | Thers are, however, many ways of
ncross the banners of militant leaders | handling detail. For Instance, as re-

chitects repudiate so the art gulld hall copes

tion, the more ‘‘tradit'

All of the bulldings by this lttle| . really married b

And this in turn brd
consideration of mater!
ternational styls ix all

of the Internstional style in thelr | gards the arrangement of stairs, | Steel and glass; may sv

younger days, now comes to roost on | The 'International” method la the
our own stiores as a highly respact- | spiral, but whereas in the town house
able fetlsh receiving lip-service from | designed by Mr. Sise this is a large
the conservatives.' spiral running up through the house,

2 * » In one of the models by Stonorov

HETHER or not Mr, Johnson's | & Morgan It becomes a small®one
explanation establishes unes- | fitted outside, at the corner. Much

A capaply the difference between | use is made of glass. Fenostration,
what is functional and what s post- | |ndeed, often replaces an entire wall,
functional ¢since we seem never able,
let *‘prog do its utmost, to dis
pense Wi such terrible tags)
s he cleavage between “mod-
Ny the  internatio: atyle’
oynd effectively illustrated
4 visit the architects’ Salon
dbs snd then go out into
et of New York—a city that

tha blggest architectural | in the Kocher & Frey metal and glass
parth. Studying the glori- | house actually put up in the Grand

on &' cantilever basis.

.
device of the “alung"” wall

driving home, Incidentslly, the fact
that in the newer architecture walls

re no longer used as a support in
construction, but are merely “slung"

was interestingly demonstrated
at the Architectural League show

standardized In that res
choose to quarrel with
amply illustrated In the .
Leagus show—that in
still, right and left, build
English manor houses
villas, and persist in th
resurrocting American
the various periods,
course, your privilege.

| easlly dispersed Is the “'d

argument, alsa spon
by the League, that

as well as specific

should be taken into aci=®

more ;
fieldstone happens to
vioinity T SER]

ND then, broade

¥ wnd

us exhibitlon and by that of the

Jected

Architects, remain to be
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unity when lts build-

%ma&d&dmaalomgpenodof
time under chang fashions in

cfthcxrtme.'

Unity on a campus built in differ-
ent styles can best be maintained
through a consistent use of material

s e
was obscured the plaang of the
Warden's wa;e?

When asked about the mllege
campus as a housing plan, he
that ideally it should he amculawd
into functional divisions. The ad-
ministration and library should be
near the center. All the classrooms
should be concentrated, and the
dormitories should be grouped to-
gether with walled courts for sun-
bathing. The recreational buildings
should be set apart freeing the liv-
ing quarters and classrooms from
noise. The gymnasium should face
out toward all the athletic fields and
should have some structural indica-
tion of its functional separateness,
like a long wall. The campus as a
whole should be at once more com-
pact and more open, the functional
parts concentrated and yet séparated
from each other. d

Mr. Johnson volunteered compli-
ments for the Vassar audiences. He
said, “So many people came. They
listened well ; asked good questions ;
applauded nicely; laughed in the
right places and never in the wrong
places (which is always very annoy-
ing to a lecturer).”
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1  of ‘lll'nd.tm Art 'ltil
| Wﬂ  install as a regular tul
! department of architecture.
i[th ;k!llp Johnszon, & mbcr af
the advisory ‘committes, ag chairman.
&' zuhnnn. At will ba mumtuud..
1 u&nm of the extraordinarily
& exhibition of architecture |,
in the “international atyle,” which |
was held at the Museum of Modern
Art last February: an exhibition
‘that,
ue of the

‘to the atten-|
public a serles of Inter-|
utins mulating ideas, was
‘u-:unil wlth taste and an apprecia-

‘tion of the values involved.

‘The principal actlvities of the new
J mmﬂt will be devoted for the
present to supervision of the show
m.mmﬂomd which is now exten-
aly touring, and to a second ver-
aleo on tour, which contains the |,

ame material, with, however, photo-|

mnjﬂmm models. Both ex-
wmh"unthazud".ﬂ:r'

'.1_;-n = o ._

B_.. Barr Jr., director o! the
tells us that the department
- 'to hold, once every three or
{ern:yem a large exhibition review-
ing recent developments in modern
| architecture. One of the smaller
galleries on the third or fourth
flgor,” he says, ‘‘may be set aside for
the contintal use of the new depart-
ment., Here could be shown a series
of nhugiug exhibitions, small one-
man shows, special exhibitions of
single models with plans and render-
ings, prize winners of competitions,
or group abowings ot work of more
‘advanced designers.’
Nor will the hmorlcal phase be
g ted, ‘?gﬂ ‘Iurmﬂnm. Rrhmr
essor Henry-Russell
l‘\‘::m:k have left for the Middle
West “to collect material for an ex-
hibition which may be entitled ‘From
Richardson to Wright," including the
work of these ar ects, as well as
t.hii. of Bu]!iﬂn, Gill and uthor
neers or modern architecture in

e gallery ocou the new
lh‘purtm ent of mg.ltact;uwa will be

ed to tha puhllc season, {
has bun in’fltud to

?H'?ﬂ' &'uoa?'ni?ﬁﬁc‘t am -ru-._-..__- i
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“Prm sorry, sir, but we ain’t been able to turn a wheel
since our differential bearing went on exhibition
at the Museum of Modern Art.”

Mm'(-‘&f
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HNSON TRACES

Nephews of Frederick the
~ Great Sponsored Gro
of Early Architects

NO ATTEMPT AT STYLE U

_Rising Value of City Land
of Skyscraper Constructi
The first and second of a's
of lectures on the development of
dominant tendencies in Modern
Architecture were given Tuesday
and Wednesday afternoons hy Mr,
Philip Johnson, director of archi-
tecture in the Museum of Modern
Art.

The beginnings of Modern Archi-
tecture are to be found in the small
group of architects sponsored by
three great-grand nephews of
Frederick the Great. The three
architecturally minded young prin-
ces kept such distinguished and or-
iginal architects as Schinkel and
Lenne continually occupied with
the development of their estates
among the dark green hills and
along the little blue lakes of Pots-
dam. Each estate was scattered
with sixteen or seventeen minor
buildings; tea pavillions, conserva-
tories, orangeries, pheasant coups
and guest houses. There was no
‘attempt at consistency in histerical
style. One small lake might reflect
buildings derivative of Italian
Gothic, Greek, Early Christian,
Moorish or Romanesque. These
borrowings have nothing but their

1

“Art revivalism which now domin-
ates so much civic and domestic
architecture.  Their borrowings
were prompted by caprice and com-
bined in values and relationships of
meat originality and distinction.
%‘::' tended toward restraint and
often total neglect of ornament,
gaining their effects chiefly by en-
largement and rearrangement of
derivative detail which usually re-
sulted in overscale and increased
impressiveness. This tendency to
increase the impressive and pictur-
esque elements of the styles of the
past was accompanied by growth
of rationalism a particular care in
expressing the character of the in-
terior in the exterior. They dis-
carded the centralization of the
Baroque facade design, for a sys-
tem of regular bays which antici-
pates the regularity of design im-
posed by the nature of steel con-
struction upon modern Archi-
tecture.

Italian Villages Inspire Princes

. The third characteristic which
Schingel and Perseus and their fol-
' share with Le Corbusier
Mies van der Rohe is their

trip of one of the princes to Ttal
826 stirred great admiration in
s he subsidized for the

¢ bcau‘tm of the v:lIaEe:

13, e -

MODERN TRENDS .
INARCHITECTURE

7
= m

-
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s for assymetrical design,
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revivalism which now domin-
ates so much civic and domestic
architecture,  Their borrowings
3 prompted by caprice and com-
bined in values and relationships of
;ﬁt originality and distinction,
They tended toward restraint and
| often total neglect of ornament,
| gaining their effects chiefly by en-
largement and rearrangement of
‘derivative detail which usually re-
sulted in overscale and increased
impressiveness. This tendency to
increase the impressive and pictur-
‘esque elements of the styles of the
past was accompanied by growth
of rationalism a particular care in
expressing the character of the in-
terior in the exterior. They dis-
carded the centralization of the
Baroque facade design, for a sys-
tem of regular bays which antici-
pates the regularity of design im-
posed by the nature of steel con-
struction upon modern  Archi-
tecture.

Italian Villages Inspire Princes

The third characteristic which
Schingel and Perseus and their fol-
lowers share with Le Corbusier
and Mies van der Rohe is their
fondness for assymetrical design.
A trip of one of the princes to Italy
in 1826 stirred great admiration in
the architects he subsidized for the
picturesque beanties of the villages
of the Italian lakes. TFrom this

| fragmentary peasant building they
created a highly original, complete-
| Iy formed architecture based upon
the assymetry common in the Ital-
{ ian cottages.
By 1845 Bismark and the grow-
_ing strength of the bourgois
brought the death of original arch-
itecture in Germany until the next
century. The weakness of the arch-
¢ jtecture of this period were bad
building, inferior detail when detail
was used, and an over picturesque-
ness. Yet their failings were off-
set by their fresh frank way of
looking at a building, their origin-
=ality in-copying and the fieness ot
their assymetrical compositions.

The first of the individualists in

American architecture was Henry

(Continued on page 3, col. 4)
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Hobson Richardson who, like the
Germans was a revivalist and a
functionalist. His historical stim-
uli were restricted to the Roman-
esque which he treated with the
same freedom and originality shown
by Perseus and Schinkle. His ex-
pression of the plan of his building
in the exterior as exemplified in
the Quincy Library is clearer func-
tionalism than that practiced by
his German contemporaries. His
commissions thmugﬂgut the East
were varied, and in everything from
department stores, private houses,
to prisons he showed a real origin-
ality and a great respect for ma-
terial. The Richardsonian build-
ing exerted considerable influence
for a time and considerable build-
ings in the style of the Vassar
Gymmnasium were built, but the
vogue of French chateaus and other
revivalistic tendencies prevented its
being firmly established as a style.

Chicago Adopts Skyscraper
Chicago, the industrial center of
the west, was forced early in the
fifties to adopt iron construction
and the skyscraper because of the
1 With

‘tricate ornament,

the adoption of steel construction,
the basic structural character was
changed. Before 1850 a building
was conceived of as a mass, with
weight bearing wall pierced by the
holes of windows; after steel, a
building became a skeleton covered
by a sheath. The first building
which showed its skeletal character
incorporated the regular bay sys-
tem of Richardson and was built

| by two pupils of Major Jenny, the

inventor of the skyscraper.

Touis Sullivan was the next
strong personality in the Chicago
scene. Though he had built in the
archaie style, he was quick to see
the virtues of the new style and
soon developed into an architect
of originality and real understand-
ing of the nature of steel construc-
tion. His work which shows least
evidence of his weakness for in-
frankly accepts
the structural nature of the build-
ings, and is often little more than
an enclosure of the floor levels with
terra cotta or glass. But with the
World Fair of 1893, classicism in-
vaded the West and pushed out Sul-
livan and his followers.

There was one man who resisted
the incursion of classicism and he
was Frank Lloyd Wright. Wright
believed then, as he does now in
the tradition of the pioneer. It has
been said that every time he builds
a new house he creates a new style.
The greatest, and most influential
of these styles was the Prairie Per-
iod. In such buildings as the Rob-
erts House, he introduced an en-
tirely new logic of construction and
completely redesigned the house.
Conceiving the frame building as a
series of vertical posts overlaid
with horizontal slabs, he attempted
to express the structure by running |
up a masonry waist and glassing
in hetween the posts, and covering
it all with a flat, widely projecting
roof. His innovations in the plan
were even more rtevolutionary.
Each functional element was pulled
out into a different direction, yet
they were so related as to allow
great interflow of space. He has
since discarded the prairie construc-
tion method for a system of con-
crete hlocks, retaining the assymet-
rical articulated plan. He is the
last of the great individualists, and
represents the paradox of being
“the most popular and most bril-
liant American architect witHout a
house to build.”

The lectures were lllustrati d by

shdcw e ———
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- Philip Johnson’s Archltecturalﬁ

Show Presents

Display at Museum of Modern Art Leaves

Only Consolation

Has Done Job Better.

By HENRY McBRIDE., .

Philip Johnson, I very much fear, is destined to die
voung. Some New Yorkers will probably massacre s
and shortly. Do you know what his latest is? He has ar-
ranged an exhibition in the Museum of Modern Art that
tends to prove Chicago invented skyscrapers. He snatches |
the one sesthetic glory that we have left, snatches it in
broad daylight with every one looking—and takes it to
Chicago. Talk about gunmen!

It is true he only claims priority
for the steel construction of office
lofts. A man named Jenney did it,
it seems; in 1884. We didn’t do it
in New York until 1880. Jenney
was not an artist. He was a mere
commercial architect. Jenney
knew, of course, about the London
Crystal Palace of thirty years pre-
vmw en'l.tl:ul,y of iron qnd. glus.

E_omn 'mmmee Building in 1884 in
which steel beams were first used
above the sixth floor. I, being a
New Yorker at heart, am inclined
to W “'Well, what of it?" buf
jp Johnson, not being a New
'rm'ktr at heart, elevates this Jen-
ney person to the heights.
If this were all, I'd say, "“All
t, take i, but somehow I'm
x:hl of Philip Johnson, I have the
horrible suspicion that this exhibi-
thn is just an entering wedge.
amnede this point, the first
: you know, Philip Johnson,
with 1 and £ all arrayed,
will be ahim!ng that Frank Lloyd
‘Wright In the real desigmer of our
Emplre State Building. You don’t
know how far he'll go. And he is
so0 extraordinarily clever with his
facts and flgures that once he is
allowed to put them over there is
left for us unfortunate but
nice New Yorkers to do but to raise
our arms and in the most insincern
of imaginable voices, ery "Kam-
“erade," 1 am afraid that scon we
won't have a skyseraper to our
names, If we don't watch out.

And This Is Jow It's Done.
o show how he does it, I'll
y M of the tech-

'-mﬁmma'ﬁ:

the Case Fully:

That New York

beams patented by Balthasar
Kreischer.

1873, Introduction Into America
of Bessemer steel by Carnegie,

1880. Buffington's dreams of
metal “cloud-scrapers'’ based on
Viollet-le-Duc's idens.

1880. Price of land in Chicago
Loop District reaches $130,000 per
quarter acre, thus encouraging
higher buildings, Compare 1880.

1881. Montauk Building, Chicago,
by Burnham & Root. Introduction
of separate spread foundations for
separate piers.

1884-85. Home Insurance Build-
ing, Chicago, by Jenney. Weight
carried by framework of cast and
,,"‘ iron led inside the

= el X
first usad here nbtwe the sixth
floor.

1886, Rookery Bullding, Ch N
by Burnham & Root. Samim
struction as Home Insurance Build-
ing. New type of foundation of)
rallroad steel in concrete.

1887-88. Tacoma Building, Chi-
cago, by Holabird & Roche. Outer
walls entirely supported by Interior
metal skeleton. Party walls still
masonry. Ususally considered the
first skyscraper,

1888-80. Pulitzer Bullding, New
York, by George B. Post. At its
erection the highest building in the
world, Masonry walls; Interlor
piers only of cast iron.

1889, Tower Building, New York,
by Bradford Lee Gilbert, Firsl use
of metal siceleton of true skyscraper
type in New York,

1889. Rand - McNally Building,

& th_

w

1 E.‘-".i 2 2# '-.
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rallrond steel in concrete,
1857-88. Tacomn Bullding, Chf-
el extinely Bropch s e OUteS

)
g

L
gt
5

Pl it

i

¥ ry walls;
plers only of cast iron,

1889, Tower Building, New York,
by Bradford Lees Gilbert. First use
of metal skeleton of true skyscraper
type in New York,

o |Rolled steel beams and columns of e
atandard bridge shapes riveted to- |

Eether ns still used day, y
18 . Lelter Building, Chicago,

by Jenney, irst bullding in

All the walls are supported by

. -lnt;nr;al matal M'gmek, :
1800, Monadnock Blo om% ]

. ith masonry bear- |

1891, “'Skyscraper—a very tall | I
building such as now are b&%
‘built in Chicago.” Maitland'
American Slang Dictionary. a®
There doesn’t seem to be any an- :9",3

swer to the argument implied in |
this list of dates, At least T haven't | 1, 1|
a

Bot the answer. However, I don't 1
seem to like Chicago and {ts sky- (s
scrapers any hetter for having so e
quickly produced a Mr, Jenney, for al
n
5

J m Avenue Hotel, New
Passenger ﬁﬁmor first used
.

1862, Siemen's invention in Ger- | when it comes to leolts and utility
uhqaf the open hearth process I find I stifl prefer the Empire

State Building, the new Medical
Equitable Life Assurance

News Bulldlng and even the des- |}
plsed Woolworth Building, to any- |L
thing in that line that any other
eity ean produce,

1868, Center on the East River, the Daily
Boclety Bullding, Broadway, N, Y. d H
1871,

First office building with elevator,
nﬂl '-luinhi?;n't' hollow - tile
Hloor for use wi

th wrought fron

¥

F

B

© in'a pormanent tuildin
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i
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ay storsta

«|lande energi och viltalighet for
Klargéra forutsiittningarna for den

ternationella stilen och dess sy

vara. ott riktigt uttryek for vh

kunna ge den mest Askid- Iﬂutm

i europeiska arkitek-

folks intresse vakna for vad jag kal-
yr den internationella stilen, nigot

| som jag hir kallas funkis hos er. Och
| utstiillningen @r ett av bevisen.
) mmm&)usifr&nl!nseumu!l{o-
o dir man i magnifika foto-

- och modeller siker ge en fore-

om de senaste faserna av eu-

och amerikansk bygenadsverk-

samhet.  Director Johnson sjily ut-
.mklu diir och annorstiides en strd-

‘_._

)

Amenkas funkis-
apostel.

 (Fons frin sid. tre))

.rphu;n:het till den b&atn moderna ar-
kturen i Europa.

Sverige hdller pd att bli

HOLS 1 |

WNNTYd

director Juhm i Newyork, :
av det faktom att hans utstiillning
Museet gav en tillflykt it tvd a
allra frimsta arkitekterna, vilka pd
grand av sin modernism blivit skam-
ligt refuserade av den samiidigt Spp-
nade stora irliga a.rldsettmlom i
all sin ny ski-
‘da ett par kvarter ifrdn Hmnn
Modern Arts kvska utstillningslokaler
i Heckscher Building vid Femte ave-
nyn. George Howe och William Les-
caze, de bida forsmidda, gingo demon-
strativt ur Architectural League,
motivesende sitt utfride med att de.
inte kunde finna sig i att kompromissa
och tumma ph sin Gvertygelse for att
vara den maktigande arkitektklicken
till behag.

Det fr dessa bida arkitekter som|
byggt den mycket omtalade Saving Fund
Societys Building i Philadelphia, jimte
ett fital andra bygenader, knappast
fler dn att man kan rikna dem pd
fingrarna, vepresenterande en fullgod

(Forts. pd sid. sex.)

varldens weekendplals.

¢tor Johnson, Cor-

, Mies van der Rohes, Ouds och
pm!atu\.merrih, befinner sig
v e i Europa. Han har vis-

i Milano £8r att konstatera l

l,mdvinnmgar i Mussoli-

h e/ Tetas

S
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si lmmvl.umz Och tﬂut
senaste Hgm h&n dmmmﬂmtn-
‘syndafloden 0, 8,
‘Stockholm och Amsterdam sjunkit un-
,ﬁnm inte forrin vira mera avan-
birjat pryda sina hus
der och vinklar i stiil-
eller klassisk ornamentik.
I Ber. namnet i den lilla erupp
_ ‘som m‘.l':hm ‘kan siigas utgéra en mot-
till europeiska arkitekter i
mm mténg firo utom de nyss
nimnda Howe och Lescaze — denne

— Rsymond
Hoot bygzede traditio-
g:;t iﬂo Ar 1922, di han

forsta pris i Tribunes tiivlan, diir
Bauim forst framtridde och fick an-
jorde han #ony rena gotiken. Men
ocksk han som ir upphov till

City och Chlkmutv
Som hans biista verk anses
Hn Graw Hi!l Building i Newyork, och
 stdr de europeiska funktionalister-
‘mycket niira. Framfor allt dr han
en smidie affirsarkitekt men kaniiven
framklicka ett si pass excentriskt
; som "Country Tower”, en sky-
~ hogklassica bostider pi

Ftt annat namn dr Richard J.
Neutra, £6dd dsterrikare men fullt ame-
rikaniserad. Han anses nu som Viist-
kus friimste arkitekt. Han borja-

e sin verksamhet som kritiker och ar-
b rfattare och kan alltjdmt an-

som en forbindelselink mellan en-
kt och a.meﬁkanskt Han har ar-
t hos Mendehlson i Berlin men har
de senaste tio dren varit verksam i
Amerika och byewer numera huvudsak-
M1Ias.&nnhs. Hans nyaste idé

r den ringformiga skolplanen, som ef-
tﬂ' kiint system frdn moderna hinshus

muhmnatlnﬂu]:!imoehwl
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FANED COLLECTOR
VTS CLRVELAN

ey Dr. C. S. Reber, Studying|
OF MODERN ART American Art, Meets City’s |
VST " ﬂ. to. 'ZH’.IC.A“ J-n_\; connolsseurs.

BY GRACE V. KELLY.
Dr. €. 8. Reber, foremost e:"ﬁ“*'
L 1D8s of modern art in the world and noted
i Jul authority on art, is visiting Cleveland
| Philis 0. duhreon Brehive ’ ’ in conrection with his tour through
nestabine sl s w-mummwummmﬁ;ﬁ
oo ern art expression of America anc
M ern Museum the relation it bears to our life.
Is Branching Out
The founding of a permanent
department of architecture is
announced today by the Mu-

seum of Modern Art. Philip
-Johnson, !
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{ ; eory of modern architecture

= Lasler and Wolr, and director of the architectural

G.B.G. exhibition held last Winter at

X T the museum, has been named
ART chairman of the division.

- It is said that the activities

Mod [N of the '::ev:n dgga}m-nent fg;-mthe

i moment w argely col ed

ern Architectare Shown. to supervision of the current na=

By EDWARD ALDEN JEWELL. Es%t&tg of tlée erxhihmon ?1!

s r and of a second,

The exhibition of modern architec- smaller exhibition which 15 also
ture opens to museum members to- being circulated.
dw and to the public tomorrow at As to further plans for the
the Museum of Modern Art in the division, Alfred H. Barr, Jr.,

Heckscher Building. The material, director of the Modern Museum, who knew him §

which consists of models and photo- SAYH : will act as his interpreter.
phs, will “The department of architec-

graphs, remain on view until ture intends to hold Art of All Time.

March 23. 0ld once every his coll

; three or four years a large ex- Dr. Reber says that collection

Here we have, beautifully and alto- hibition reviewing recent devel- conslsts not only :{t‘;}ué‘ g mﬁjﬁ’:
gether convineingly illustrated, what opments in modern architecture “,g","i?{’f;“’ mvéig: the Cezannes of
has come to be known as the Inter and comparable to the exhibi- ;m,; 3 uﬁ:ﬁ. century represented.
national Style. This need not imply tion held last Winter. One of In 1912 he hought Cecanne's “Boy
a style in which national or {ndi- the smaller galleries on the third With the Red Vest” for $12,000, and
i L floor may be set aside for the
‘vidual expressions are colorlessly
S 3 continual uvse of $200,000, he takes pl
e ged. - The International Style partment. Here could be shown ing the tima that most of the critics

s not a:ehmm esperanto, It a series of changing exhibitions, said that he was “{.‘”“‘E, rather then
| re rather a banding togeth P - i courageous. s collection Is
&m&h ‘of lmdj'.; men :} !II'II.” Jme: ';.ilﬂ ’how‘-' m."‘ home, Chateau Bethusy, Lausanne.

n and imagination, who For the intelligent bullding of it he

umunud of bufldi AREIS | B - has to visit countries throughout the
requirements of modern life. : ; mpetitions, world.

';l" 'I,E it;:" by . o designers, e o anu:n Etouﬁ"nlr: a7 prt?-

e ideal which these . . r : . 4 ereative an al as n
ave addressed their sev- : . d art i He finds

desire to obtain a — that we, in common with the rest of
the modern world, have gona to
school to the French, but that wa
ars rapidly developing a national art
exprassion as a result of the necesal-
ties of our manner of living.

He says that the receding story of
our office bulldings came from neces-
sity, and not because we ized
how basautiful it was going to'be, or
how peculiarly American.

He finds Cleveland a dymaniec eity,
with art more than holding ita own
here, and congratulates the city upon
the fact that William M. Milliken is
the director of the Cleveland Mu-
seum of Art, The way Mr. Milliken
turned up at just the right time and
got the first cholce of the Gu‘&
treasure for our -museum has

5 him
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Its Principles Set

On Wednesday there will open af
the Gallery of the Museum of Mod-
wrm Art am echibition—the most
inclusive this cowntry has so far
had—of so-called “*Modorn or “In-

lwing the horicomtal principle of
construction which Europe has
fern wince the World
War, while we Ahave comtinued

Models Displayed in a
New York Exhibition

Forth in

call themselves
“functionalists*
or words to that
effect, who bulld
marely for maxi-
mum use at minl-
mum cost, and
who do not care
‘whether or not
what they turn
out is “‘architec-

ora to place the "Jnisrﬂutwl" pro-
qram in the whaole architectural per-
spective.

By H. I. BROCK

HE architecture usually called
“Modern'™ has reached a
stage where it must be treat-

ed at least as a present
By its rien it in
deéscribed as the first definite style
since the Gothlc to be '"created on
the basis of a new type of construc-
thon.” In other words, it Is a log-
ieal outcome of the substitution of
steel cages for supporting walls and
of reinforced concrete for the old-
fashioned materials of floors and
roofs. As such, its advocates pro-
cinim it the only logical form of
bullding for this age. Any other
form is an anachronism.

Eecause steel and concrete are
used In building all over the civi-
lized world, the commercial manner
of building induced by these mate-
rials Is internationally distributed.
Th the propagand} of
that manner have of late under-
taken to substitute for the label
“Modern** (which means

that of “In-

Muoch scrimony has been expend-
od, both by architects and lay crit-
fcs, In discussing the gquestion
whether *‘Modern’ or "Internation-
al” architecture is. or is not, archi-
tecture at all In the esthetic sense.
Om this point, even the people who
actually build, or plan to build, In
the fashion to which these words

selves divided into two campa.
one camp are those—and these do
0 per cent of the bullding—who

ture” from the
point of
view, Ir it ls,

it Is an accident
These practical
people are not
concerned with
beauty. And they
say so right out

In the other
camp are those
who profess (o be
super - esthetes,
who discover In
precisnely this
same new manner
of bullding, based
strietly on econ-
omy In the use of
new materials, a
style of architec-
ture more chaste
and beautiful, ele-
gant and aincere,
than the world has ever known.
Naturally, it is from this second
camp that the articulate promoters
of the cause proceed. B

New Architecture for Commerce—The Fagade of a German Department Store.

nothihg in the way of the

ARCHITECTURE STYLED “INTERNATIONAL” |

ture which alone s
“Modern' to the “Modernists.”
This loftily rejects

what the buflders have struc-
turally produced and what the
esthetes have proclaimed, the warld
has been considerably impressed—
and more than a little puszled.

= - 0
8 it happens, we in America ars
atrong conservatives in archi-
tecture as in other fields. We

mre, In spite of the prodigious
erop of our steelcage shyscrap-
ars, in spite of having produced
decades ago Frank Lloyd Wright,
who Is an acknowledged prophet

Tare ot It has

pride of our tower bullders. It
scouts the great tower huilders and
flouts the tall towers as mighty
spurious Imitations of what they

T upTmTET-
rope—in France. Holland and Ger-
many, principally—sincs the war.
Observe that what the Swedes have
done I as clearly out of the picture
as our towers. The hierarchs of
the movement are the French-
Swiss, Le Corbusler, arch-propagan-
dist, the Germans Groplus and

of the new school, though he| Mies van der Rohe, and the Hol-
refuses to submit to the “rigidy lander Oud.
liscipline” of the style B of the thing they do

to which his disciples have ocom-
mitted their fortunes. Such conser-
vatives are we, indeed, that we
have extant in the year 1832 almost

{and preach the gospel of) exist in
European countries ns remote from

accaptably

the verticality which has been the | the

may also be
found in Brazil and Japan—even on
our Pacific Coast.

But New York has nothing nearer

real thing than Raymond
Hood's blue-green McGraw-Hill
building, whish, though = sky-

scraper, emphasizes the horizantals.
Notoriously Hood will try anything
n e way of & building—once. Be-
sides, he had just the year before
gone the limit of the vertical in The
Dally News Bullding, with its effect
of a coop of giant palings or pali-
sades.

Henee the wvalue of assembling
here in this city models and plans
of all the “Moderns” who are rec-
ognized as authentically such by
Lhe inal inthe . Those

Erich Mendeloohn, Arehitest

cuted in Cassel In Germany and
one projected for the recently devas-
tated mrea between Chrystie and
Forsyth Streets oo the lower enst
side of Manhattan. Each of these
last projects, by the way, is repre
sented by an elaborate model and
each is doubly interesting—first, as
a plece of ingenlous mac A T,
second, as an index to what the
standardized tenant of the future
i{the fellow who has to pay mink
mum rent) ls expected “‘interna-
tionaliy** to be like. In New York,
ns in Germany, he las expected to be
tame and neat. In Germany he has
three times as much space to be
tame and neat in. Even churches
and gascline service sintions are
luded in the show. Ewvery item

who have not been able to gel to
Europe to see the new bulldings—
or who, getting to Europe in spite

the seat of autk and inspl
tion as England, Spain and Czecho-

Richard J, Newtvn, Avakiteer, Lurkiass Fhote

w Aschitesture for Dwrlling—A Steel Construction House in Los Angsles.

of the dep . have found the
old place full of things more inter-

l= done in the new ferro-cancrete
manner and each item Is presented
as an authentic example of that
authentic manner. This Is trus
even where the architects have pro-
fessed to be no more than hard-
boiled of a lex en-

esting.,  tempting
ar imp and
have mnot taken

tme off to look
at the now build-
Ings—all those may
this week go to
the Museum of
Modern Art In
Fifth Avenue, just
n block from the
plaza of the Grand
Army, and see at
leaat the models
and the pictures
and the plans,
After aix weeks
In New York the
exhibition s ad-
vertised to go on
& three-year tour
of the country, so
that our principal
citles, North,
South, East and

to Lon Angeles—
may havean
chance Lo see
what (we are tald)
‘we are coming to
in the way aof
the new housing
proommodations.

In the group are
factories, depart-
maent atores
schools, town and
country  houses,
and wholeaale
Neaich "

West—all the way |

gineering job. et

00D is included In the group—
not with the McGraw-Hill
Bullding, but with an experi-
ment in spaced skyscrapers for gar-
den suburbs (a sort of variant on
the Radlo City formula) with which
he has been playing for some time.
Wright also s included. But (it is
explained) he really counts only as
the g and most i
of the individualists whose expari-
ments opened the way for a styls
pr to be th hily 1
and discl N
wlu:hwr:l::mlhll school, whereas
‘Wright ia & rebel to all discipline.
responal-

menta on & great
soals — Inciuding

ane partly exe-
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Its Principles Set

Models Displayed in a
New York Exhibition

On Wednesday there will open at)ca

the Gallery of the Museum of Mod-
erm Art an exhibition—the most
inclusive this Qﬂanﬂt has so far
_!!nioa »o.onhmn H am.... or “In-
e, exempli-
&u.._au_ the ho -.._ho tal principle of
construction which Europe has
been developing since the World
War, while we have continued
vertical expreasion in our asky-
sorapers. There has been much
controversy over this European
g article end

atyle. The foll
ors to place the “International” pro-
gram in the whole architectural per-
spective,

By H. I. BROCK
HE architecture usually called

“‘Modern' has reached a
stage where it must be treat-
ed at least as a present
By Its votaries it is
described as the first definite style
gince the Gothic to be 'created on
the basis of a new type of construc-
tlon.” In other words, it is a log-
lcal outcome of the substitution of
steel cages for supporting walls and
of reinforced concrete for the old-
tashioned materials of floors and
roofs, As such, its advocates pro-
elaim it the only logical form of
building for this age. Any other
form is an anachronism.

Because steel and concrete are
used in building all over the civi-
Hzed world, the commercial manner
of E&sn E.Bsn vw these H-ﬁa.

Egru.a of late under-
ESEEE-E—. the label
ﬁtEuwoec—gin

el Ahat af T

ARCHITECTURE ijmF ﬁzemwz»doz?.,

Forth in

11 themselves
‘“functionalista®
or words to that
effect, who build
merely for maxi-
mum use at mini-
mum cost, and
who do not care
whether or not
what they turn
out ig "‘architec-
ture’” from the
esthetic point of
view, If it Is,
it is an accident.
These practical
people are not
concerned with
beauty. And they
say so right out.
In the other
camp are those
who profess to be
super - esthetes,
who discover in
precisely this
same new manner
of building, based
strictly on econ-
omy in the use of
new materials, a
style of architec-
ture more chaste
and beautiful, ele-
gant and sincere,
than the world has ever known.|nothihg in the way of the architec- | slovakis. Examples also bejcuted in Cassel Germany
NMaturally, it is from this second | ture which alone is acceptably ?EEEEH&?S Eﬁ%nﬁnﬂn
camp that the articulate promoters | ‘‘Modern” to the ‘“‘Modernists." our Pacific Coast. tated mrea between Chrystie
of the cause proceed. Between This architecture Joftily rejects| But New York has nothing nearer | Forsyth Streets on 1o
what  the buflders have struc-|the verticality which has been the|the real thing than Raymond |side o
turally produced and what the |pride of our tower hullders. It|Hood's blue-green McGraw-Hill | last
esthetes have proclaimed, the world | scouts the great tower builders and | buflding, which, though a

i Erich Mendelsohn, Architect.
New Architecture for Commerce—The Fagade of a German Department Store.

has been considerably impressed— | flouts the tall towe ‘migh ..E
EEEUEE %EE“?&.&E& E
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.
ternational.”

Much acrimony has been expend-
ed, both by architects and lay crit-
ies, in discussing the question
whether ‘‘Modern® or “Internation-
al” architecture ls, or is not, archi-

tecture at all In the esthetic sense.
On this point, even the people who
actually build, or plan to build, in
the fashion to which these worda
are applied as labels, are them-
selves divided into two camps. In
one camp are those—and these do
90 per cent of the building—who
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are mot. It has. up In Eu-

- w
S it happens, we in America are |rope—in France, Hollard and Ger-
many, principally—sincs the war.
tecture as in other fields. We | Observe that what the Swedes have
are, in spite of the prodigious | done is as clearly out of the picture
erop of our steelcage akyscrap-|as our towers. The hlerarchs of

strong conservatives in archi-

ers, In spite of having produced | the movement are the French-
decades ago Frank Lloyd Wright, | Swiss, Le Cort , arch:

who is an acknowledged prophet|dist, the Germans ﬂaﬂ?—u and
of the new school, though he| Mies van der Rohe, and the Hol-
refuses to submit to the ‘‘rigid{lander Oud.

discipline” of the sacrosanct style| Examples of the thing they do
to which his disciples have com-| (and preach the gospel of) exist In

mitted thelr fortunes. Such conser- | European countries as remote from
vatives

are we, Indeed, that we | the seat of authority and inspira-

have extant in the year 1932 almost

tion as England, Spain and Czecho-

Rickard J, Neutrn, Architeot, Luckhous FRoto.
New Architecture for Dwelling—A Steel Construction House in Los TEI.

_ |
F i

in the way of a building—once. Be-

leann.lvn!.ml... :
dardized an:_....naﬂo

sides, he had just the year bef
gone the limit of the vertical in The
Daily News Building, with its effect
of a coop of giant palings or pall-
sades.

Hence the value of assembling
here In nE-n_nw. models and plans
of all the “Moderns"” who are rec-
ognized as authentically such by |®

ngno——nilgwins;i_u—.
mum rent) Is expected “interna-
tionally”' to be like. In New York,
as in Germany, he Is expected to be
tame and neat. In Germany he has
three times as much space to be
tame and neat In. Even churches
ﬂ.a wlno:uo service stations are

ied in the show. Every ltem

the insiders in the Those
who bave not been able to get to
Europe to see the new buildings—
or who, getting to Europe in spite
of the depression, have found the
old place full of things more inter-
esting, tempting
or Important and
have not taken
time off to look
at the new build-
Ings—all those may
this week go to
the Museum of
Modern Art in
Fifth Avenue, just
a block from the
plaza of the Grand
Army, and !_o at
least the

is done in the new ferro-concrete
manner and each item is presented
as an authentic example of that
authentic manner. This is trus
even where the architects have pro-
fessed to be no more than hard-
boiled tants of a plex en-
gineering job. e

00D |s included in the group—

not with the MecGraw-Hill

Building, but with an experi-
ment In spaced skyscrapers for gar-
den suburbs (a sort of variant on
the Radlo City formula) with which
he has been Ehﬁ.-huﬂ.!ﬁ.nza-.
Wright also is included. But (it is
explained) he really counts only as
the greatest !en _uxln incorrigible

and the plotures
and the plans.
After six weeks
in New York the
exhibition is ad-
vertised to go on
& three-year tour
of the country, so
that our principal
c¢ities, North,
South, East and
West—all the way
to Los Angeles—
may have a
chance to see
what (we are told)

accommodations, -

country  houses,
and wholesale
housing develop-
ments on & great
soale — E
one partly exe-

of the indiv h experi-

BE.? opened the way nnq ot lﬂ_.._
ing to be thoroughly i

P.K_ disciplined. Discipline ..- a

watchword of this school, whereas

ﬁ_-._hrp_.u’:vo—wol:&lﬁﬁ_uu

Howe and L are

ble for the very interesting g-
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62 W. 14th St., cor. 6th (Fifth Floer)

{ Continued from Page 11 )

. o 4 pho-
tographically or otherwise. Mere
plans chiefly confuse the layman,
Whereas a model is a toy, Anybody
can become interested In a toy
Moat people are curious enmough to
try to find out how it works. That
is what nappens with these models,
many of which are very handsome
—as models.
e

INCE the “International” style

is wo different from any previ-

ous siyle of architecture as con-
fessedly to require for just mppre-
clation a “new esthetic”—in other
and plain words a revised concep-
tion of beauty; since it is credited,
&5 a “consclous integrated style,”
with being only about ten years old,
it would seem that we ought to let
the insiders tell us what they think
itis, According to Mr, Johnson, whao
I8 the director of The show, and to
Henry-Russell Hitchcock Jr.,, who
collaborated in the survey of the
field which produced the exhibition,
the essential principles of interna-
Monal archit Eiky by ad
to three,

First, this architecture conceives
of a building as volume (or space
enclosed by thin planes) and not as
a masu of sulptured or to be sculp-
tured, as In the older styles. Sec-
ondly, it substitutes regularity (de-
rived from the fact that each stand-
ardized bullding consists of multl-
plea of the bay or unit-of the steel
cage) for such qualities as axial
symmetry or balance otherwise art-
fully arrived at. Thirdly, “‘arbi-
trarily applied ornament’ is rigidly
proscribed

Aa the «m- are ideally a weight-

less fabric hed tigh
light framework, it (s axiomatic
that

be flush on the outside.

tive of masonry construction (even
‘when the wall Is

must be no window reveals sugges- |

Models to Be Put on

THE INTERNATIONAL IN ARCHITECTURE

Principles of the “Modern” Style as Seen in
Exhibition in New York

F

N

Le Corbusier and Prevre Jeaunerett, Architects

enough to integrate the contempo-
rary style as.a reality and elastic
onough to permit individusl In-
terpretation and to

A New D

Style in France.

that is or oughl to be peculiar to
thé prasing moment in our machlne
age when our fascination with the

i) of our d

growth." ‘This Ia, of course, pre-
cinely the discipline which the wvet-
eran rebel, Wright, rejects. What
cannot escape the eye of one as yet
esthetically unreconstructed is the
insistent monolony which runa
through the work of all the exem-
plars of the schoal.

XCEPT for the variety imposed
by provision for different funec-
tions in & large set-up—as in the

Bauhaus, or School of Architecture
at Dessau, by Walter Groplus—ov-
ory kind of house for every kind-of
purpose looks in this style like any
ather kind of house for any purpose

gadgets seis us itching to i

the past’’ may not be airily wwept
nside as no part of a “straighi-
forward” solution of the problem
of church architecture.

Nevertheless, modern  architee-
ture's presentation of itself is an
arresting spectacle. There is & cer
| tain logic in the premises If there
is rarely, as yet, a convincing art
in the practical solutions of given
P of mod b g Ex
cept in one or two examples, no-
tably a house in Brno, Crechomlo-
vakin, by Mies van der Rohe, what
seems to have gone by the board—
posaibly in eager quest of differ-
ence—ls proportion.

Proportion is a thing sensible in
all good architecture hitherto, from
Greek to Barogue. Perhaps (this
was officially suggested) our idea
of proportion is tied to the gravita-
tional idea of “mass” which the
new school fancles it has elimi-
nated from the visual impression of

man by making him a gadget of his
i hi The b 4

notion of “function' cannot ob-
scure the fact that the historically
true function of a church is to ex-
cite and keep alive religious emo-
tion.

less architecturs. But gravity
gravity still; and even
houses on stilts wtill rest
ground, Houses on stiits
are indeed old stuff. And as

on
or

That being the case, “‘allusion to

tpncme doing duty as roofs.

DIRECTORY 7 PRIVATE SCHOOLS

NEW YORK

NEW JERSEY

THE MASON COLLEGIATE SCHOOL FOM GINLY

Castle

BORDENTOWN

ough
only & “screen,” built of brick and
thick accordingly), and, of course,
no water-tables or cornices. In
practice, the windowa are either
¥lass sides to certain rooms or hori-
zontal slits at about the eye-level
of a standing person in other rooms.
Out of this simple combination
must be extracted wh

expression. Feeling for the true in-
wardness of the new principles and
the new rules is not sure enough to
allow the professed servant of thess
prineciples and these rules to become
their mpster—to break them with

fenestration may give to a fagade
which must, by rigid rule, have no
other ornament and which,
strict dogma, should be flat and
white wherever it is not glass.

R

r
m

HiH
T

giz

of aping the Classic or harking
back to it is, therefore, most sim-

g
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j
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ehid

and \ge, As o mas-
ter of a fully developed language
can and does break his rules. Even
supposing this mastery to exist in
the hit the 1 Itself In

S
X :..-n:\.c ama;;m:m:, ﬁ\m ARy INSTITUTE
aver a|lo Imw I fagade e N,
from a shop In a city street or from ik Mwdsn, . Y. ez o i
on the wall must|an automobile filling station. EL%"}E&“}:GW'?H{W‘“'
There | 1t may be snid that architects || Gums Ao piaie i, "ol
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samal i only a single degpde old are still o
. th ity utog S
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still a handicap. For, in a forma-
tive stage, It lacks many inflec-
Uons and refinements.

Hence the “proscription of orna-
ment."” Senslble modernists will

- |tell you that they do not yet know

what a right “ormmament” in the
new style is. They piay safe with
no ornament. It is at this point
that the unconverted person raises
the question whether the modern
or International atyle has yet estab-
lished title to be the sort of major
style ita votaries are so sure It In.
It may indeed be the newly elected
langunge of the master builders.
But on the other hand it may be,
no better than Volapiik, a fad or
fancy—or al best an “international’
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( Continued from Page 11)

‘elevations’ I?.r.snuﬁ rendered pho-
»N—.B—..Sl._w otherwise. Mere
bgggpvo?
Whereas a model is a toy. Anybody
can become interested In a toy.
Most people are curious enough to
try to find out how it works, That
is what happens with these models,

—as models.

is so different from any previ-

ous style of architecture as con-
fessedly to require for just appre-
ciation a “new esthetic'’—in other
and plain words a revised concep-
tion of beauty; since it is credited,
as a ‘‘consclous integrated style,'
with being only about ten years old,
it would seem that we ought to let
the insiders tell us what they think
it is. According to Mr. Johnson, who
is the director of The show, and to
Henry-Russell Hitchcoek Jr., who
collaborated in the survey of the
field which produced the exhibition,
the essential principles of interna-
tional architecture may be reduced

L s ]
INCE the “International” style | o

many of which are very handsome | &=

Le Corbusier and Pierre Jeannerett, Architects.
Ouo.ﬂagn Patterns—A New Domestic Style in W—.-nn

rived from the fact that each stand-
ardized building consists of multi-

to three. :
First, this architecture conceives e el Gt dalds
of a building as volume (or space unreconstructed 3
losed by thin pl ) and not as| insistent monotony which runs
a mass of sculptured or to be sculp- | tHr0ugh the work of all the exem-
tured, as in the older styles. Sec-|PIars of the school.
ondly, it substitutes regularity (de- L)

g??o:hﬁ..pocaés
the passing t in our hi.
cwodusggﬁaénwa
magnificence of our man-made
gadgets sets us itching to improve
E&wgﬂuﬂ!ﬂ a gadget of his

scure the fact that the historically
true function of a church is to ex-
Rvnlnngnﬂcsu!gg

ﬂﬂing.w-g ‘allusion to

Y
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1933

Hy WALTER RENDELL STORY
contemporary style of dec-

orative art In now old enough

to excite interest in ita be-
ginnings. Several books on

its history have recently been pub-
lished and at the Museum of Mod-
ern Art, 11 West Fifty-third Street,
n retrospective exhibition. the first
of its kind, has just been opened.
Here until April 23 may be seen a

Yeaterday and Today in the

THE DECORATIVE ART

The Contrasting Ideals of Two Schools a Generation
Apart Are to Be Found in a Current Exhibition

art” s a silver brooch, illustrating
the critlclsm which held that art
nouveau was really more applicable
to jewelry than to decorative fur-
nishings. ’

The English expression of this art
s seen in a silver box with an orna-

" | mental lock, inlaid with turquoise
matrix.

In addition to the work
of Louis Tiffany, who was the lead-
Ing exponent of the arl in this
country, the American examples in-
clude a wall-light fixture whose
small electric light bulbs are the
logical complements to s natoral-

i

Hi

]
83

wstic d-at design. Ex-
amples of the silverware of the
period are shown, their surfaces
encrusted with floral pattern,

"

HILE art nouvean, according
to Mr. Johnson, was & style
of decoration, modern art is

an of pure

Orda;lpinwhlehl'ﬂfmhthnru—
sult of & af

Musenm

af Moderq Art—The Style

design with similar ones of the
art-nouveau period, Mr. Johnson
has graphically brought out this
distinetion. A cylinder of clear
gluss is the modern equivalent of
the ornate silver vase of the past.
A severely rectangular tray of
white glass and chromium metal,
lent by Rena Rosenthal,
trasted with a highly

|
s con- |

of 1900 and the Style of 1933

to decorative articles and later to
architecture. while modern arl Is
an expression of function that was
first evident in architecture and Is
now alowly developing to include
all (he decorative furnishings that
go into a home

LONIAL interior decoration of

silver salver of 1900. Another
striking comparison may be made
between a teapot of contemporsry
design and a flower-decorated sil-
ver pol swung above a spirit lamp
of the 1890s. A canvas-and-metal
chair designed by the Frenmchman
Corbusier, and a giass-topped metai
table by the architect
Mies von der HRohe and lent by
Thonet, illusiraie the change from
the carved wood funiture of the art-
nouveau period.

The liberal use of labels that
clearly explain the various objects
is a d feature of the

use, materials and que. Beauty
s obtained, not by adding crnamen-
tation, but by creating a form per-
fectly adapted to use and through

the color and texture of the mate-
rials employed.

By contrasting articles of modern

hibith As Mr. Joh points
out, the display Is a serious effort
to revaluate two perlods, both of
which were modern, and to show
the best in each. The exhibition
is also designed to suggest that art
nouvean was & style applied first

the h h century, a style

which has achleved greater
popularity than any other period
fashion, s now belng adapted for
use on ocean liners. On such ves-
sels fireplaces and pansled walls
are designed to make the traveler
feel as much at home as in & coun-
try house or city apartment. In
the Istest of these nautical inte-
rlors it s obvious that the decorn-
tors seek to reflect the comfort of
democratic Colonlal and Georgian
mapor houses rather than formal-
Ity.

In recently decorsted vessels sim-
plicity of style is brought out in
the quiet elegance of the furniture,
upholstery and drapery. Thia ia
further emphasized by the elimina-
tion of unnecessary ornaments and
the avoldance of overcrowding in
the room. The luxurious splendor

aof the grand salon of the past \lil

Cunrteny owee Line

Homelike Decorations for an Ocean Liner

Warts W others,

OF 1900—AND OURS

changed to the attractivensss of &
modern living room, and the once
ornate writing room fs translated
into a coxy Hbeary. The newest
example of adapting to the ocean
liner & homelike style in which the
interior architesture of a well-
decorated home becomes u back-
ground for coples of antigue fuar-
nishings may be seen in the newly
commissioned Grace Line ship, the
Banta Elena.

The library—its architecturs as
well as that of the other Interiors
on this ship was designed by John
Russell Pope—is obviously a place
in whick to relax and read or
write. There are delightful re-
cessed shelves of books, a hospita-
ble bearth and a carved mantel
with an old ship print above it
The windows are curtained with
golden-hued ribbed ailk, which har-
monizes with the mellow honey-
colored pine-paneled walls. Soft
yellow upholstery covers saveral
chairs, the sofa and a Queen Anne
firewide barrel chair. The blue
leather of the desk chalirs agrees
with the blue-green carpet, and
multi-colored crewel work covers
other chairs. The desk and wall
lights, of brass, are consistent
with the early eighteenth-century
| effoct.

e
same alr of a comfortable
country manson or lown house
has been <reated by the deco
|rator, Hlate Cobb Wilson, i the
|1.rg- lounge or living-room, where

a generous-sized fireplace makes a
decorative focus for the Georglan
interior. Excellent copies of some
of the best designs of Chippendale
and Sheraton In easy chalmm and
aofns, desks and & grand piano be-
stow upon the interior an atmos
phore of repose and charm, Be
mides the cream and green of the
ginzed chintz window curtains, and
the greens, golden yellow and soft
fust bues of the furniture cover-
ings, thers are colorful notes In ap-
tgque Chinkbse porcelaln vases #m-
ployed as lamp bases.

A Georglan dining-room reveals
the churacteristics of the day in Ita
formal interlor architecture, with a
plaster-ornamented colling in the
Adam manner and soft wiile walla,
pllaster and stately columns. An
Adam sideboard of mahogany and
shield-back chairs, copled from the
best designs of Heppelwhite, and
green-blue window drapery intro-
duce an intimate tovch,

In the sulles and single stale-
rooms the charm of giared chintz
and mshogany chalrs and mifas of
the Iate sighteenth century In an-
livened by the more formal black
and gold of painted Empire and
Direetotre furniture, An lunova.
thon In the harmonizing of the color

ammmﬁun
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tive effect achieved through the
qualities of the materials used. The
fabrics are hung clear of the walls,
from polished metal hangers.

L
HARACTERISTIC of the art-
nouveau style—also known by
" its German designation, Ju-
gendstil-were flower forms treated
in a semi-naturalistic and decora-
tive manner. This treatment may
be seen In a table and chair lent by
the Metropolitan Museum of Art. A
French designer. Eugene Colonna.
made these two pleces in 1900 for
the famous Parisian art dealer, Sieg-
fried Bing. who gave the art-nou- y
veau movement its first impetus| |
and whose shop became a centre
for this ultra-modern art. ‘As today,
exotic woods played a4 part, for in
the furniture on display the tradi-
tional walnut and mahogany are re-
placed by palisander wood. The un-
dulating flower stems, in which nat-
ural curves are supplemented by
terminations like whip lashes, are
seen both in the carved ornamenta-
tion and in the structural lines of
the backs and legs of the chairs
and the supports of the table

In a glass bud-holder and =a
bronze floor lamp made by Louls
Tiffany and lent by the Tiffany
Studios may be seen a similar use
of the flower motif. Typical of
the involved design of this “new

Homelike Decorations for an Ocean Liner.

4% and .Hos w— the I-B-E-. of ﬁiﬂ-&lﬂz Style of 1900 and the Style of —ouu.

e e ——

| rator, Kisie Cobb Wilso 3
large lounge or Eg 1#-..
a generous-sized fireplace makes a
decorative focus for
interior. Execellent copies of some
of the best designs of Chippendale
and Sheraton in easy chairs and
sofas, desks and a grand piano be-
stow upon the interior an atmos-
phere of repose amnd charm. Be-
sides the cream and green of the
glazed chintz window curtains, and
the greens, golden yellow and soft
rust hues of the furniture cover-
ings, there are colorful notes in an-
tigue Chinkse porcelain vases em-
ployed as lamp bases.

A Georgian dining-room reveals
the characteristics of the day in its
uﬁn.BP__ interior !.a-:_.n.:..a with a

__plEu. EF.-!:. and soft white walls,
pilaster and stately columns.

shield-back chairs, copied from the
i |best designs of Heppelwhite, and
green-blue window drapery intro-
duce an intimate touch.

In the suites and single state-
rooms the charm of glazed chintz
and mahogany chairs and sufas of
the late eighteenth century is en-
livened by the more formal black
and gold of painted Empire and
Directoire furniture, An innova-
" | tion is the harmonizing of the color

Cowrtesy Grave Line,

{ Continued on Page 18)
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