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It seems appropriate in the year that Chicago 13 the
cynosure of architectural eyes that there should be

an exhibition of the work of men whose attitude toward
architecture 1s newer and younger than that of those
in charge of designing the buildings for the Century
of Progress Exposition. Some of these young men are
working for the Exposition but thelr work will be

lost in the midst of the official architecture which
lominates the main pavilions,

lhis exhibition is also a loglical successor to the
International kxhibition of liodern Architecture held
Jy the Museum in 1932. The younger generation, now
deginning their indcpendent practice, have broken
iway from academlic desipgn They have not as mueh
pportunity to build as thelr predecessors, but mors
:0 observe and study. £As a result this exhibition
:onsists meinly of projocts, but projects which show
10t only research Into ncw problems but great strides

to mention
he Beanx Arts "modcrnis

he two trends apart

odern design which

oward hovsing as a £
roblem In design; end second,
uced houss,

soeiology and politics.
to have 4 hand in
But it iIs the pecullar provinece of the
sthilteet, in other worde, the artist, not only to
)>=ordinate the work of clty planners, politielans,
igincers and cconomists, bub to imegine new solu-
lons of' old problems and new ways of living.
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& 1s the srchitecture of housing which is particu-
arly ecmphasizcd In this cxhibition. It may bo that
ane of the three projects shown wlll prove to be

12e cheapest or the most practicable solution of tho
lven problem. They rcmain, however, important
schitecturally as suggesting an aesthetlc diroctlon
12 which the practical questlions can be approachcd.

. awls Mumford's ploncer writing, the work of Clarocnce
tein and Henry Wright, the rocent dovelopmeonts in
ousing in Europe, have all contributod toward an
nterest in housing. The carefully prepared charts
£ tho A.I.A. Housing Exhibltion summarizcd the at- {
empts all over the world to solve this problem and i
rcscnted the facts to the American public.

f the seven architcetural firms invitcd to particil-
ate 1n this cxhibition, four worked out housing

rograms. 1t is cncouraging to sce the intorest of ‘
oung architccts turning to live problems of this {
ind rather than to the mortuary chapcls of our : ,
rchitectural compctitlions.

he mass-produced housc which, through analogy to i
Modcl T" the public grected a yoar ago with such
nthusizsm, has rcached a more maturg stage. Ameri- i
an Houscs Inc., of which Robert W. McLaughlin is
he architect, has built fts first housc in Hazelton,
a., and General Houscs Inc., Howard T. Fishor,
pchitcet and cngincer, has rucontly completed its
_ ipst housc ncar Chicago. DBoth houscs arc complote-
7 modcrn in app¢arance as wcll as in cngincering.

ltrough the hope of fuburc housing 1livs rathcr morc
n lend cconomics and roviscd finanelal structurc
#an in Fordized production, standardization, which
ed reached cvery £icld buf this onc, has at last
onvertid domcstic building from a craft into an
nduatry.
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t 1s no accidont that the two Important flclds open
o building today (palaccs, churchcs and statc capi- ]
ols will not be so much nceded in the future) arc
he very probloms in which modern architects arc
ost intcrosted. Wec nced no longer fear stocl
ouses masquerading in colonial dress, or large
calc housing dcveclopments which rcscemble Cotawold
11lages.

~ odern architcucturc, so now that two ycars ago
t necded a "Rejected Architects" sccession in New
ork, 1s today scriously considercd by industry,
eal cstatc and politics.

Philip Johnson




