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the paintinss have comoe baok frem 'ashington
the sculpture has returned from Houston and Claveland
the groat Monot triptych is back {rom Chicago
tho surrcalists aro home from Boston
the Picassos havo buon sent back from Canada
««sand overything else is out of the storerooms
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PHOTOGRAPHS FOR MACY AD, MAY 26th, 196k,

Tensegrity Mast and Geodesic Radome - structures by Buckminster Fuller
(Birds'eye view)

Installagion shot of jewelry at the Anciemt Art of the Andes show.

Signature shot of The Piper from The Family of Man show
Photograph by Eugene Harris

Ttalian family from Family of Man photographed by Robert Carrington (American)
Bridge City, 1960, Fitagibbon and Sides Visiemspy Architecture - 1960
Chemical Arehitecture - William Katavolos Visionary Architecture - 1960
Chemical Architecture - . "

Lounge Chair (Barcelona Cpair) 1929 Mies van der Rohe

Armchair, 1957 - Eero Saarinen

Garden shot - in tourist flyer

Marisol's The Family, 1962

Motherwell's Elegy to the Spanish Republic

Maillol's The River

Picasso's Girl Before A Mirror

Dali's Persistence of Memory

van Gogh's Starry Night

Film still: Harold Ileyd in Safety Last - hanging from a cleck




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Pl /CO MMS

IV.B.11

PHOTOGRAPHS SENT TO MACY'S FOR AD, MAY 26th , 196k:

Tensegrity Mast and Ueodesic Radome - structures by Buckminster Fuller
(Birds8' eye view)

Installation shot of PJewelry at Ancimamt Art of the Andes show.

Signature shot of The Piper from The Family of Man show.
Photograph by Eugene larris

Ttalian Family from Family of Man photographed by Robert Carrington (American)

Bridge City, 1960, Fitagibbon and Sides - Visionary Architecture - 1960

Chemical Architecture - William Katavolos - Visionary Architecture - 1960
f 0 "

Lounge Chair (Barcelona Chair) 1929 Mies van der Rohe

Armchair, 1957 - Eerc Saarinen

Garden shot (in tourist flyer)

Marisol{s The Family, 1962

Motherwell'S Elegy to the Spanish Republie

Maillol's The River

Picasso's Birl Before a Mirror

Dali's Persisbence of Memory

wan CGogh's The Starry Night

Film still; Harold Lloyd in Safety Last - hanging from a clock
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