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 The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Clrcle 58200 Cable: Modernart

To: City Editors,Photo Assignment Desk:

.

: Elizabeth Shaw, Director, Public Information, The Mugseum of Modern Art

The following arrangements have been made to facilitate press coverage of the open-
ing of The Museum of Modern Art on Monday, May 25.

Special Museum passes are required, available at the Press Desk on the Ground

Floor. All photographers and reporters are requested to use Special Press entrance

just west of revolving doorsat 11 West 55 Street, Please notify us in advance if

you plan to take film or will need power or electrical ocutlets.

Press Preview of new galleries and exhibitioms: 11 a.m. to L p.m.

No restrictions on cameras.

Schedule of Gala Opening
Dinner guests begin arriving at 11 West 535rd Street

(selected list attached). Will walk through new
Main Hall, out through part of Gardem to new Upper
Terrace. Cocktails out of doors on terrace from

7:00-8:00 p.m. Photographers will need Museum pass

to get into lobby and into cocktail party.

Mrs. Lyndon Baines Johnson will arrive at 11 West 53
Street. Will pass through roped off section of Main
Hall, greeted by Museum officials (President William A.M.

Burden, and Director René d'Harnoncourt).

T:35=T:45 p.m. After going into elevator, Mrs. Johnson will only be
available for photographing in one upstairs painting
gallery. Will be accompanied by Museum officials
(David Rockefeller, Chairman; Alfred H. Barr, Jr.,

Director of Collectioms, etc.)
m“‘ L
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Assigned photographers must be in this gallery by 7:25 p.m. in advance of the IR0 4 - l ;

N

arrival of Mrs., Johnson's party, (i.e. ope man cannot get pictures in lobby an& <
——— p.

ks

in gallery as our facilities do not permit that much quick traffic); space is

limited. Only photographers on specific assigmment can be admitted. Special

i

W,
2%
_Museum pass is required.

8:00-9:30 p.m. Dinner in Garden Wing hall. No photographers =« , Qaé',\\.f\ﬁo UD\\\

TS, & MAQ’C*'-'_W\QM.

Invited Guests for evening begin arriving at 11 West 53
Street. Between five and six thousand Comtributing
Members expected, Photographers may circulate freely

in galleries and lower terrace of Garden.

Artists invited for special reception arrive at Garden

Gate at West 54 Street.

9:30-10:30 p.m. Reception for Artists on new Upper Terrace. (Selected
list attached.)

Photographers and reporters will meed special pass to

get into this Reception, either from 11 West 53 Street

or from West 54 Street. Terrace -wﬂl ’be‘ ;rowded and
quite dark.
Mrs. Johnson will meet the artists informally, no

receiving line.

10:30 p.m. Official ceremonies held under small canopy at edge
of Terrace overlooking rest of Garden.

Press section for photographers and reporters adjacent

to speakers rostrum om L4 foot ramp connecting

Upper Terrace with Museum second floor galleries.

MOre, s«
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10:30 p.m. This commands view of speakers and of garden.

Accessible from Museum or from Upper Terrace.

‘Special Museum pass is required as space is limi_t_epd.

Program: Tribute to the Artists - William AM. Burden,
President,
The Museum of Modern Art

Address - Dr. Paul Tillich, The John Duveen
Professor of Theology, University of
Chicago.

Opening - Mrs. Lyndon Baines Johnson
Mrs. Johnson will speak and then turn

on the lights and fountains in the

Garden. The turning up of the lights

and water will be done in four stages.

No photographer's flash or extra lights

of any kind will be allowed as this will

completely destroy the ceremony.

Mrs. Johnson will be easily visible

throughout,

11:00 p.m. Mrs. Johnson walks down outdoor steps to lower terrace,
is expected to leave immediately through West 54 Street

Ga'.l'.‘den Gate.
11:00-12:30 p.m. Champagne reception for guests in the Garden and Galleries.

Photographers welcome.

Tuesday, May 26 - Preview for Museum Members

Wednesday, May 27 - 11:00 a.m. Museum opens to the Public
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1 Wilson

appearance
elderly ladies decided Mrs. LBJ's speech at the Museum of Modern Art was a

Tt was real short'

May 26, 1964

New York, NY, Post W ’

May 29 ey |
levittown, Pa., Times

Doylestown, Pa., Intelligencer e)&_ = 3
Beaver, Pa., County Times

@Aﬁuﬁ\‘m,m
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THE LYONS DEN - Leonard Lyons
"Lady Bird Johnson is coming to N.Y. Mey 25 as spongor of the opening of the
ney gallery and sculpture gardens of the Museum of Modern Art,"
May 1, 1964
—liyack, NY, Journal News W
—Toledo, Ohio, Times 3
—Buffalo, NY, News e
— Paterson, NJ, Call
— Syracuse, NY, Post Standard
~— Reading, Pa., Bagle
— Middletown, WY, Times Herald-Record
—West Palm Beach, Fla., Times

Mey 2, 1964
— Bayonne, NJ, Times

May 4, 1964
QQ;?E}"G = Philadelphia, Pa., Inguirer

May 6, 1964
~ Sumter, SC, Item
— niontown, Pa., Standard

Mey 9, 196k
— Wheeling, W.Va., Intelligencer

"Jacques Lipchitz, the sculptor, sat next to Lady Bird Johnson at the dinner
ceremonies reopening the Museum of Modern Art.. 'Everyone has talent,' said
Lipchitz. 'It's what we do with it -- and luck -~ that counts. Talent is like
inherited money. Some waste it and it all goes. Others work hard with it, and
accomplish somethingdix,!"

May 28, 1964
New York, NY, Post

& ‘ij‘l ,.O‘ = May 2, 1964
2= 53 —atlantic City, NJ, Press

May 3, 1964
—~ Cedar Rapids, Jowa, GCazette

May &, 1964
— Durham, NC, Berald
Sarsots, Fla., Herald Tribune
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"Mrg. Iyndon B, Johnson flies to New York this afternoon to take part in cere-

monies tonight reopening the recently remodeled Museum of Modern Art."

Na uwg Newx May 25, 1964

Inion City, T T"EJL«I'\

Ilmion City, Tenn., Messenger \
W&&QM., CK’LP Sfa-’\ N'euvs (reen uny‘; ,‘[,j'-]_p_’ I;rer”-- J:Tfitte _%.)‘g
CLM? Cagette  wichita Falis b Tex,, Times ex

Bci o Vol Conn

"The Museum of Modern Art celebrated itr; 3 _Tth blrthdrv and its sixth physical

expansion Monday night with a gala re-opening,”
May 26, 1964
mrin,crfield, Ohio, Sun
CLUL% ITW ,CMMA.L.I?M
"Reopmming ceremonies at the newly enlarged Museum of Modern Art in New York

¢ity were presided over by Mrs., Lyndon B. Johnson, who declared the museum
'an open door for all who seek enrichment of the spirit.'"

May 26, 1964
Massillon, Ohio, Independent

"rs, Lyndon B. Johnson's May schedule includese.s.open{ing] a new wing of the

Museum of Modern Art May 25."

April 30, 1964
~Tucson, Ariz., Star
—Bay City, Mich., Times

May 1, 196k
— Pasco, Wash., Tri-City Herald
— Spartanburg, SC, Record-News
— Wichita Falls, Tex., Record-News
—Grand Repids, Mich., Press
— Hazelton, Pa., Standard-Speaker
— Findlay, Ohio, Republican-Courier
= Niagara Fall, IY; Gazette
— Temple, Tex., Telegram e 28
— White Plains, NY, Reporter Dispatch
— Abilene, Tex., Morning ReproteryHews NI 2
~Thamasville, NC, Times 33"”
— Newark, NJ, Star-Ledger !

& W E E"""f/
May 2, 196k
2L Siotee —Atlantic City, NJ, Press lB

May 3, 196k
_- (Cedar Repids, Towa, Gazette

May %, 196k
— Durham, NC, Herald
Sarﬁata, Fla.’ Hernld Tri'btm.e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Arch]\"es, NY PI/COMMS IV.B.lO

AP (cont'd)
(" Mre. Lyndon B. Johnson rededicated the remodeled Musewm of Modern Art tonight --

p‘ ,eﬁm '*he dn}i}%.:)b;d as an 'open door for all who seek enrichment of sy
br\_,, 'ﬁ-z,uid May 26, 1864
— Baltimore, Md., Morning Sun
- W\\M "h‘n ,W_D '!u?LU': = Harrisonburg, Va., News- Record

~Springfield, Mase., Union
asin Pa. S“JEU‘“‘“U‘" drat, Philadelphia, Fa., Inquirer

""'S-Ghluﬂﬂl HUS Dwos” “Worchester, Mass., Telegram
l‘;c\l, Lk)-%c. Sl Avaf . — Norwich, Conn,, Bulletin
L_‘\wls 'ﬁp, — Titusville, Pa., Herald
Az = Hartford, Comn., Courant -
~— Pampano Beach, Fla., Sun Sentinel
wWo ~ Hazelton, Pa., Stendard-Speaker
—(Clens Falls, NY Post Star
— Bchenectady, NY, CGazette
— Wichita Falls, Tex., Record-News
~ Abilene, TeX., Morning Reporter-News
-~ Yeve., P, Gasells 3 DIJ-L
May 27, 1964
—Washington, Pa., Observer

Pelcit L. t,k

"Tn’a glaporous party setting, Mrs. Lyndon B. Johnson reopensd the newly en]
Museum of Modern Art and declared this generation is in a war against poverty
in general and ‘'against novnrty of man's spirit," as well.

May 26, 1964
= Cambridge, Md., Banner
~— Sheboygan, Wis., Press
~Chillicothe, Ohio, GCezette
~— Austin, Tex., Statesman
—Weynesboro, Pa., Record Herald
—Los Angeles, Cal,, Herald-Examiner
— Stevens Point, Wis., Journal
— Middletown, Ohio, Journal
— Steubenville, Ohio, Herald-Star
— Fond du Lac, Wis., Commonwealth Reporter
— Merrill, Wis., Herald
~—Corsicana, Tex., Sun
— Snyder, Tex., News
— Vernon, Tex., Record
— Cireleville, Ohio, Herald
— Greenwood, 5€, Index-Journal
—Plainview, Tex., Heraid
—Wilmington, Ohlo, News Journal
- Newsburgh, NY Evening News
~msterdam, NY Recorder
e No — Lynn, Mass., Item
-— V}:’J.dcsta’ Gaey Times
—Utiea, NY, Observer-Déspatche
— Columbia, BC, Record
~ Cartersville, (Ga., Tribune-Hews
— Waycross, Ga., Jowrnsal-Hersld
~ Winchester, Ky, Sun
— Mb., Carmel, T1l., Republiecan-Register
~—Salisbury, Md., Times (photo)
= Dover, Ohio, Reporter
= Supericr, Wis., Telegram
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‘: dﬂf}'q, vg N "}—«* [c\
= (AP - May 26, cont'd) o > 4 4 W\
4 2 -~ Butler, Pa., Eagle
~Sunbury, Pa., Item
—Fremont, Ohio, News Messenger
/ : — Upper Sanducky, Ohio, Chief Union
"g; &_d\_g_'{“.(d -Sa,u: }hﬂ. b, —Kilgore, Tex., News-Herald
AA it CL—“"‘\/; L) , \Aao —Belleville, T1l., News-Democrat
— VA ed (-“LPC _ —Janesville, Wis., Gazette
— \ounr Q‘\L\ SROR; LEES i o e —Jacksonville, I1l., Couwrier

2 J
5 - TP = ) bw,%..-m'intol, Conn., Press
O‘M' LJX ‘ﬁ-lé wabae ‘ h P R
— fadtrLoon , gnd 5 ud el —Burlington, N€, Times News

- . o ; —Beloit, Wis., News
E.ﬁ! g L 'y AOMHAM Sl —~Mattoon, Ill., Journal-Gazette

\ - -
= g L (putei-Dewsa) —Rock TIsland, T1l, Argus
fuassely e, e (o “al  litenfield, Til., News-Herald

= r%mh.éu.ai,ﬂmf‘--, weui?za s  —salisbury, NC, Post
—Onduanalis, WI., o — Alliance, Ohio, Review

4 AT ?.’. ~— Antigo, Wis., Journal
“'i(.ﬁwa.ﬁal by, (ivre — (oldeboro, NC., News-Argus

— Gcallee Ha. , San-fanaen ~ North Adams, Mass., Transeript
N e, — Torrington, Conn., Register

= fﬁlls&aﬂ,t_,hic[.., Msws —Asheville, NC, Times
— RKeockude. Sown, Cpildql-‘ —Fayettevilla, NC, Observer

— Hickory, NC, Record

i n“mkt'lk'_ﬂ_ 3 w ’ Jt’u' —1exington, Ky., Leader
= Veovia , N2, A h*eu:g end, Say  —Frankfort, Ky, State Jownal

= . — Hamilton, Ohio, Journal-News
Sast St -\fomr o e — Baytown, Tex., Sun

— Oudaton ,SC., MaD —West Palm B;ach, 1:1'19., Times(phto)
— ~ ~ \ e —Kane, Pa., Republican
‘fﬁ‘-“-ffldl“"n va , New 2ea — Oreenville, Pa. Record Argus
— Gans . mev e, fid., Tuericp Cun  —Ashland, Ky., Independent (photo)
2 - - ' : —~Warren, Pa. TimesyMirror
SM‘_“ 6"*3/3@7\‘5-& bera. — lake Charles,la., Americen Press
"_Qwa.l.n-& ) Md\, —Marshall, Tex., News Messenger
=, . C" A m,"! i — Del Rio, Tex., News-Herald
Mt’&ﬂf"\ ! H”“e“' — Jonesboro, Ark., Sun
5 - W, Twaes — Mormouth, I1l., Review-Atlas
B8 ) . = Newport News, Va., Times-Herald
5 ‘LJ- UT{ Cﬂuw -LJ(;_US‘ — Mt,. Vernon, Ohio, News
— $a. QAT Mi s Taeo - Moline, Tll. Dispatch
| . ~—Northampton, Mass., Hampshire, Gazette (A
—".:,Eﬁ Crosse, W, 'T:flkf'*—“—"- —Bluefield, W. Va,, Sunset News-Observer
e tucas - WEWS —Carbondale, Tll. South T1linoisan
A'b-éld_&-G«T\ ‘ (;_Df Pg? 5 :.l: = ,--—H—"*Charlottes:ri}_'l.e,,‘&'a., Progress
— (\eidowsn Yn, o, i e — Lynchburg, Ve., Advance
—\sw Haven  Con, Q.C.ga LN — Newport, Vt., Express
; a b . Brunswick, Ge., News
— “\M&f!‘f—'% A | o — Culpepper, Va., Star Exponent
— Re Py ! a | ellr St — rayetteville, Ark., NW Arkansas Timegy
E ,L ¢ / — Manchester, Eonn.,’nerald (photo)
= .thmlt..,u'a 4 Rea — Clarksburg, W. Va., Telegram
. } y ¥ . ) !G — Newark, Ohio, Advocate
Stelag | Cok, “_*“J' H‘f"‘ —Staunton, Va., Leader
— ‘:L;La;{{ k_}/ Lo onsSeen “ Srad —Meriden, Conn,, Journal
' P G b (M2 —Stuttgart, Ark., Leader
— ?.ﬂi‘n ,fw‘ii, C(M:r: Hat ICA | o (Tyd, = Quincy, Mass, Patriot Ledger
— 9,.;! P o . — De Iend, Fla,.; Sun Nevs
_II'TBEDP-LG, ’..l A0 — Freeport, Tll., Journal-Standard
9&9‘—‘ ' ’_"}-V,« ¥ f ﬂ- — Magnolia, Ark,, Banner-News
= L){jdkﬂ. tella w; S"{'é < —Oreenwood, Miss., Commonwealth

g0, pvyff_.ﬂ_mr-%m“ ~ Woonsocket, RI, Call

—
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~ Gastonia, NC, Gazette

o N ri{:..;_:\c) —De Jueen, Ark., Citizen
W L ( l){":u ol -‘i"l‘om"\”il" n:.’ Timeg-Enterprice
--sbwj uyuqamﬂm (Plly S

Winchester, Va., Star
~Macomb, Ill., Journal
— Florence, Ala,., Times
—Newport, RI, News (photo)
— Oarden City, NY, Newsday ( Jjust photo)
— Cumberliand, Md., Times (just photo)
—Abilene, Tex., Evening Reporter=-News (. just phooogy
~—San Angelo, Tex., Evening Standard-Times (photo only)
~ Predericksburg, Va., Free Lance-Star (photo only)
— Tarrytown, NY, News (photo only)

— Wausaw. o Qt;ond H'mCA May 27, 1964
D) —Gettyburg, Pa., Times
T‘FTOT\ 4:“;_ —Kerrville, Tex., Times
d&tt —Marshfield, Wis., News-Herald

QOCLH‘\H JC ﬂfﬁta._f_d gf’:&;ilem’ Tex., Evening Reporter-New_s—I

Vernon, Ill., Register-News
_@’U-M%ll-'- ‘T’e,u_». St~ o —Cairo, Ti1, Citizen
Beded, . Mgu:lu“&f‘}- Spartanburg, SC, Journal

mn%ﬁ QHM%LP,:( “'= Lima, Ohio, News

— Moultrie, Ga., Observer
! 5 Ao ‘“t‘ ) / —Paducah, Ky., Sun-Democrat (photo only) O UE'2-9

21% ﬁdﬂ* pagere “Wees, ‘fex., ‘Times-neraia it

- Austin, Tex., Statesman HI

- [Btrob&, Pa., Pulletin
&gb- -Haverhill, Mass., Gazette
S'mw.— — Rockford, Ill., Register-Republic
-McKeesport, Pa., News
~ lafayette, Ind., Jounral & Courier

May 26, 1luok
'-Eau Claire, Wis., T€legram
-Bau Claire, W s., Leader 3
- Baebem, Pa., Glode (ImsS
"rg, Lyndon B. Johnson has make her strongest bid to succeed Mrs. John F. Kennedy

as a cultural leader by redicating the famed Museum of Modern Art in New York
Mondey night to 'the war agalnst the poverties of man's spirit.'"

May 20, 1964
~ Beckley, W. Va, Raleigh-Register w.Va_ = "'
— Jersey City,DIfJ, iersey Journal (ON) = 2
—(Oneida, NY, spateh 2
"'[gmnn, Pa., News Df ﬁi@
~ Camden, NJ, Courier-Post (picture) Qa_ 13
--MEDB, Arkn, Star
— Alexandria, ILa, Daily Town Talk
—"Clin‘bl:m, Illa, Jom & Publie
.—)thn‘, G&.o’ News
—Pittefield, Mass., Berkshire Eagle
—Springfield Mass., Nevs
—Worchester, Mags., Cazette
—Feirmont, W. Va., West Virginian
“Beardstown, Ill., Ti1lionoian-Star
—Mariopn, Tll., Rephblican
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: - : =. = :__"ww,— -wiBs y PTEES
L9Z Wd;ﬂr pagere ~Waco, Tex., Times-Herald
- Austin, Tex., Statesman
~- Latrobe, Paz., Bulletin
—~Haverhill, Mass., Gazette
— Roekford, Ill., Register-Republic
-McKeegport, Pa., News
~ ILafayette, Ind., Jounrasl & Courier

May 20, 1lybh

--Eau Claire, Wis., T€legram
~®au Claire, Wis., Leader s

- Bairtetem , va., Globe (imeS

"yre. Iyndon B, Johnson has make her strongest bid to succeed Mrs., John F. Kennedy

as a cultural leader by redicating the Pamed Museum of Modern Art in New York

Monday night to ‘the war against the poverties of man's spirit."'"

May 20, 1yG4
~ Beckley, W. Va, Raleigh-Register

— Jersey City, NJ, Jersey Journal
— Oneida, NY, Dispatch

—Iebanon, Pa., News

~ Camden, NJ, Courier-Post (picture)
-HE'!.!!, Arkl, Sm

= rﬂlemiﬂ’ 1=, Daily Town Talk
~— Clinton, Ill., Journal & Publie
la—lﬁa d‘% WW .-Macgn:, éﬁ., NéUB
17 25 BF <X

—pittsfield, Mass., Berkshire Eagle
~Springfield Mass., News

—Worchester, Mass., Gazette
—Fairmont, W. Va., West Virginian
41 “Beardstown, Tll,, Tllionocian-Star

% —Marion, Tll., Rephblican
1
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|T!'PT

"rs. Lyndon B, Johnson will keep up her pace ae a traveling first lady in May XifEh
SEXEHELODEK, . Monday, May 25, 10 pem. [she] opens new wing

of Museum of Modern Art in NWew York.”

May 1, 1964
Waterbury, Conn., Republiecan

Lew L(ngaubu
“Wrs, Lyndon B, Johason planned to fly to New York today to dedicate a mingsl

of the Museum of Modern Art," Wy |

~ Gl , Wud 3 S""“—*- ] May 25, 1964 Mo I
] &&wﬁna. Hﬂ A SS o~ - Monessen, Pa., Independent ’,(_[_10[“,__ |

=2 mw;w Moé\ Mewrs ~Gonzales, Tex., Inguirer i e he

~Monroe, La., News-Star
boaads; Dc., % o e ~Kileen, Tex,, Herald G ¢
- New 0lvou. r18enis _ mleveland, Ohio, Press e 3
— Ashland, Pa., News feio

!
=P ~ Alexandria, Ia., Daily Town Talk 3
lgM /ﬂl SDSES i ‘ w' M -Sheboygan,,’,-lis., Press Wis 3

2 1 ﬁ ﬁdﬂr Pa.?‘z)vo ~Waeo, Tex., Times-Herald Mass |
- Austin, Tex., Statesman M
~ Latrobe, Pm., Bulletin
= M“A-f —Haverhill, Mass., Gazette
Lu"l aé &WW" — Rockford, Tll., Reglster-Republic

- -McKeesport, Pa., News

-
"}Mv.'um'ﬂ'é MWQ‘ - lafayette, Ind., Jounrasl & Courier

May 20, lyoh
-"" Uf [2 & '-*Eau Claire, Wis., Telegram
W “elov - Eau Claire, Wis., Leader ¢
g " 6 - Ratbetrem, Pa., Globa (TmssS
"re, Iyndon B. Johnson has make her atmngest bid to succeed Mrs. John F, Kennedy

as a cultural leader by redicating the famed Museum of Modern Art in New York

Monday night to 'the war against the poverties of man's spirit,

May 20, 1964
~ Beckley, W. Va, Raleigh-Register w.Va. F “‘|
— Jersey City, NJ, Jersey Journal (O = 2
— Oneida, NY, Dispatch
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but because it was good! It represented to us all that for which we stood and fought and which made us
strangers in the old country when that country let itself be conquered by the forces of evil. This museum
then appeared to us as an embodiment of honesty in creative expression, both in architecture and in the
arts for which architecture gives the space and the frame,

Remembering this experience I consider it as a great privilege that now I can give my thanks to those who
have made such an experience possible, to the donors and builders of this house, to those who as guardians
of its integrity have made an overwhelming number of right decisions and, above all, to the artists without
whose works even the finest house remains an empty shell. My expression of gratitude is certainly personal,
but it is meant to express the feeling of all those who, like myself, are neither artists nor art-experts, but who
love the visual arts and have experienced, at least in some ecstatic moments, the opening and revealing
power that art can have. And finally, I want to offer thanks in the name of the many millions who have
visited this place and had at least a glimpse beneath the surface of their ordinary lives.

For the arts do both, they open up a dimension of reality which is otherwise hidden, and they open up
our own being for receiving this reality. Only the arts can do this; science, philosophy, moral action

and religious devotion cannot. The artist brings 1o our senses and, through them to our whole being,
something of the depth of our world and of ourselves, something of the mystery of being. When we are
grasped by a work of art, things appear to us which were unknown before, possibilities of being,
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grasped by a work of art, things appear to us which were unknown before, possibilities of being,
unthought of powers, hidden in the depth of life which take hold of us. They reach us through the
language of art, a language different from that of our daily life, a language of symbols, however
realistic the artistic style may be. This is true of all arts, and in a particular way of the arts of the eye,
in the service of which this building has been renewed.

If the works of art open up and reveal what was closed and hidden, a breakthrough must occur in every

artistic encounter with reality, a break through the familiar surface of our world and our own self. Only

if the things as they are ordinarily seen and heard and touched and felt are left behind, can art reveal

1 something out of another dimension of the universe. Without breaking our natural adherence to the
familiar, the power of art cannot grasp us. Therefore new ways of disclosing the world have always

1 aroused the resistance of those who wanted to stay securely with the familiar. This is not the fate of

a particular style, for instance, the expressionistic; it is the fate of every unfamiliar way of looking at

the world. Tt was the glory of this museum and of the artists whose works it chose, that they fought

for the unfamiliar and for the insecure. Many creative breakthroughs from the familiar to the unfamiliar,

from the surface to the depth, have been shown on these walls. And we who are here today as grateful

friends of the old Museum hope that this will remain so in the renewed house. There is a rule in the

life of the spirit, unfortunate but inescapable, “the rule of the forgotten breakthrough.” The original

creative breakthrough is the result of great tensions, inner struggles, victories and defeats, oscillations

between hope and despair, overcoming of external resistance, and a final feeling of inner certainty,

liberation and elation. But when it has happened and its creative power is visible, the unfamiliar slowly

becomes a part of the familiar, things from the depth become pieces of the surface; the new way, once

opening up and revealing, has lost this power. What was breakthrough has become repetition. The toil

and the glory of the first experience is forgotten. Certainly artists can always appear who, within a given

form, reveal unseen possibilities, creating the unfamiliar within the boundaries of the familiar. They

are rare and equal to those through whom the first breakthrough occurred. And their works, like those

of the others, retain their revealing power to the spectators for all later generations. They are the lasting

harvest of a new way, because they have embodied the surprise, the genuineness, the revealing power of

the breakthrough in their mature creation. This justifies the museums of classical art, and, certainly, a

museum of modern art must try to grow in parts into a museum of classical art. But in order to become

classical tomorrow, a work of art must have been revolutionary today.

The past history of the Museum happened in a period of continuous artistic rebellions and many
breakthroughs in a short time. There is, however, a common characteristic in the whole period since
the turn of the century; the predominance of the expressionistic element over against the realistic
and idealistic. A consequence of this was a more radical disruption of the surface of things, a more
intensive piercing into their elements, a more sensitive vision of their demonic depth than has
happened for centuries. And as a theologian I want to say that this period, in spite of its poverty of
religious paintings and sculptures in the traditional sense of the word, isa period in which the
religious dimension has appeared with astonishing power in non-religious works. The collections of
this museum and many of its exhibitions are one of the most important witnesses to this situation.

When we now look from the past to the future, we discern a radical movement which really goes to
the roots. Let me call it “the art of non-art” or, in a more threatening way, the death of the concept of
art. It is not an isolated event: one speaks today of the religion of non-religion, of a theology without
God-language, of the language of being without being. In the art of non-art one attempts to combine
pieces of trivial reality, which show through a magic, uncanny composition the triviality of our present
existence. But they show it in an untrivial way. This dying of traditional concepts may be a genuine
breakthrough; for these concepts are often an impediment for a fresh encounter with reality. And if
they are this, they should be removed, or at least a “non” should be put before them as in “religion of
non-religion” and “art of non-art.”

How is all this related to our daily life, in which we ordinarily live? The breakthrough is a precondition

for bringing the deeper things of life into our life. But it is not the end; the way into the depth must

be followed by a return to the surface. The images of our daily encounter, figures and faces, must be
transformed with the help of the elements out of which reality is constituted. Such returns have started.
We do not know what their development will be. But one thing we know: it is not those who have remained
with the familiar and have resisted the changes in the last period who will determine this developmeant,

but those who went into the depth, who dared to show the radically unfamiliar, and then returned. We hope
that, while the past history of the museum was mostly a descending below the surface, the future history

will also be a transforming ascendance to the surface on which we live. But what is decisive is that

the works of art which will find a home in this museum retain the revealing power they had in the first

period of its history.
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for us when we discovered The Museum of Modern Art. It was the first place in this bewildering city where
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but because it was good! It represented to us all that for which we stood and fought and which made us
strangers in the old country when that country let itself be conquered by the forces of evil. This museum
! then appeared to us as an embodiment of honesty in creative expression, both in architecture and in the
| arts for which architecture gives the space and the frame.

Remembering this experience I consider it as a great privilege that now I can give my thanks to those who
have made such an experience possible, to the donors and builders of this house, to those who as guardians
of its integrity have made an overwhelming number of right decisions and, above all, to the artists without
whose works even the finest house remains an empty shell. My expression of gratitude is certainly personal,
| but it is meant to express the feeling of all those who, like myself, are neither artisis nor art-experts, but who
love the visual arts and have experienced, at least in some ecstatic moments, the opening and revealing
! power that art can have. And finally, I want to offer thanks in the name of the many millions who have
visited this place and had at least a glimpse beneath the surface of their ordinary lives.

For the arts do both, they open up a dimension of reality which is otherwise hidden, and they open up
our own being for receiving this reality. Only the arts can do this; science, philosophy, moral action

and religious devotion cannot. The artist brings to our senses and, through them to our whole being,
something of the depth of our world and of ourselves, something of the mystery of being. When we are
grasped by a work of art, things appear to us which were unknown before, possibilities of being,
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grasped by a work of art, things appear to us which were unknown before, possibilities of being,
unthought of powers, hidden in the depth of life which take hold of us. They reach us through the
language of art, a language different from that of our daily life, a language of symbols, however
realistic the artistic style may be. This is true of all arts, and in a particular way of the arts of the eye,
in the service of which this building has been renewed.

If the works of art open up and reveal what was closed and hidden, a breakthrough must occur in every
artistic encounter with reality, a break through the familiar surface of our world and our own self. Only

if the things as they are ordinarily seen and heard and touched and felt are left behind, can art reveal
something out of another dimension of the universe. Without breaking our natural adherence to the
familiar, the power of art cannot grasp us. Therefore new ways of disclosing the world have always
aroused the resistance of those who wanted to stay securely with the familiar. This is not the fate of

a particular style, for instance, the expressionistic; it is the fate of every unfamiliar way of looking at
the world. It was the glory of this museum and of the artists whose works it chose, that they fought

for the unfamiliar and for the insecure. Many creative breakthroughs from the familiar to the unfamiliar,
from the surface to the depth, have been shown on these walls. And we who are here today as grateful
friends of the old Museum hope that this will remain so in the renewed house. There is a rule in the

life of the spirit, unfortunate but inescapable, “the rule of the forgotien breakthrough.” The original
creative breakthrough is the result of great tensions, inner struggles, victories and defeats, oscillations
between hope and despair, overcoming of external resistance, and a final feeling of inner certainty,
liberation and elation. But when it has happened and its creative power is visible, the unfamiliar slowly
becomes a part of the familiar, things from the depth become pieces of the surface; the new way, once
opening up and revealing, has lost this power. What was breakthrough has become repetition. The toil
and the glory of the first experience is forgotten. Certainly artists can always appear who, within a given
form, reveal unseen possibilities, creating the unfamiliar within the boundaries of the familiar. They

are rare and equal to those through whom the first breakthrough occurred. And their works, like those
of the others, retain their revealing power to the spectators for all later generations, They are the lasting
harvest of a new way, because they have embodied the surprise, the genuineness, the revealing power of
the breakthrough in their mature creation. This justifies the museums of classical art, and, certainly, a
museum of modern art must try to grow in parts into a museum of classical art. But in order to become
classical tomorrow, a work of art must have been revolutionary today.

The past history of the Museum happened in a period of continuous artistic rebellions and many
breakthroughs in a short time. There is, however, a common characteristic in the whole period since
the turn of the century; the predominance of the expressionistic element over against the realistic
and idealistic. A consequence of this was a more radical disruption of the surface of things, a more
intensive piercing into their elements, a more sensitive vision of their demonic depth than has
happened for centuries. And as a theologian I want to say that this period, in spite of its poverty of
religious paintings and sculptures in the traditional sense of the word, is a period in which the
religious dimension has appeared with astonishing power in non-religious works. The collections of
this museum and many of its exhibitions are one of the most important witnesses to this situation.

When we now look from the past to the future, we discern a radical movement which really goes to
the roots. Let me call it “the art of non-art” or, in a more threatening way, the death of the concept of
art. It is not an isolated event: one speaks today of the religion of non-religion, of a theology without
God-language, of the language of being without being. In the art of non-art one attempts to combine
pieces of trivial reality, which show through a magic, uncanny composition the triviality of our present
existence. But they show it in an untrivial way. This dying of traditional concepts may be a genuine
breakthrough; for these concepts are often an impediment for a fresh encounter with reality. And if
they are this, they should be removed, or at least a “non” should be put before them as in “religion of
non-religion” and “art of non-art."”

How is all this related to our daily life, in which we ordinarily live? The breakthrough is a precondition
for bringing the deeper things of life into our life. But it is not the end; the way into the depth must

be followed by a return to the surface. The images of our daily encounter, figures and faces, must be
transformed with the help of the elements out of which reality is constituted. Such returns have started.
We do not know what their development will be. But one thing we know: it is not those who have remained
with the familiar and have resisted the changes in the last period who will determine this development,

but those who went into the depth, who dared to show the radically unfamiliar, and then returned. We hope
that, while the past history of the museum was mostly a descending below the surface, the future history
will also be a transforming ascendance to the surface on which we live. But what is decisive is that

the works of art which will find a home in this museum retain the revealing power they had in the first
period of its history.
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Sculpture from the Museum Collection Garden but because it was good! It represented to us all that for which we stood and fought and which made us

strangers in the old country when that country let itself be conquered by the forces of evil. This museum
then appeared to us as an embodiment of honesty in creative expression, both in architecture and in the
| arts for which architecture gives the space and the frame.

! Remembering this experience I consider it as a great privilege that now 1 can give my thanks to those who

| have made such an experience possible, to the donors and builders of this house, to those who as guardians

of its integrity have made an overwhelming number of right decisions and, above all, to the artists without

whose works even the finest house remains an empty shell. My expression of gratitude is certainly personal,

\ but it is meant to express the feeling of all those who, like myself, are neither artists nor art-experts, but who
love the visual arts and have experienced, at least in some ecstatic moments, the opening and revealing

power that art can have. And finally, I want to offer thanks in the name of the many millions who have

‘ visited this place and had at least a glimpse beneath the surface of their ordinary lives.

For the arts do both, they open up a dimension of reality which is otherwise hidden, and they open up

| our own being for receiving this reality. Only the arts can do this; science, philosophy, moral action

! and religious devotion cannot. The artist brings to our senses and, through them to our whole being,

! something of the depth of our world and of ourselves, something of the mystery of being. When we are
grasped by a work of art, things appear to us which were unknown before, possibilities of being,
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grasped by a work of art, things appear to us which were unknown before, possibilities of being,
unthought of powers, hidden in the depth of life which take hold of us. They reach us through the
language of art, a language different from that of our daily life, a language of symbols, however
realistic the artistic style may be. This is true of all arts, and in a particular way of the arts of the eye,
in the service of which this building has been renewed.

If the works of art open up and reveal what was closed and hidden, a breakthrough must occur in every
artistic encounter with reality, a break through the familiar surface of our world and our own self. Only

if the things as they are ordinarily seen and heard and touched and felt are left behind, can art reveal
something out of another dimension of the universe. Without breaking our natural adherence to the
familiar, the power of art cannot grasp us. Therefore new ways of disclosing the world have always
aroused the resistance of those who wanted to stay securely with the familiar. This is not the fate of

a particular style, for instance, the expressionistic; it is the fate of every unfamiliar way of looking at
the world. It was the glory of this museum and of the artists whose works it chose, that they fought

for the unfamiliar and for the insecure. Many creative breakthroughs from the familiar to the unfamiliar,
from the surface to the depth, have been shown on these walls. And we who are here today as grateful
friends of the old Museum hope that this will remain so in the renewed house. There is a rule in the

life of the spirit, unfortunate but inescapable, “the rule of the forgotten breakthrough.” The original
creative breakthrough is the result of great tensions, inner struggles, victories and defeats, oscillations
between hope and despair, overcoming of external resistance, and a final feeling of inner certainty,
liberation and elation. But when it has happened and its creative power is visible, the unfamiliar slowly
becomes a part of the familiar, things from the depth become pieces of the surface; the new way, once
opening up and revealing, has lost this power. What was breakthrough has become repetition. The toil
and the glory of the first experience is forgotten. Certainly artists can always appear who, within a given
form, reveal unseen possibilities, creating the unfamiliar within the boundaries of the familiar. They

are rare and equal to those through whom the first breakthrough occurred. And their works, like those
of the others, retain their revealing power to the spectators for all later generations. They are the lasting
harvest of a new way, because they have embodied the surprise, the genuineness, the revealing power of
the breakthrough in their mature creation. This justifies the museums of classical art, and, certainly, a
museum of modern art must try to grow in parts into a museum of classical art. But in order to become
classical tomorrow, a work of art must have been revolutionary today.

The past history of the Museum happened in a period of continuous artistic rebellions and many
breakthroughs in a short time. There is, however, a common characteristic in the whole period since
the turn of the century; the predominance of the expressionistic element over against the realistic
and idealistic. A consequence of this was a more radical disruption of the surface of things, a more
intensive piercing into their elements, a more sensitive vision of their demonic depth than has
happened for centuries. And as a theologian I want to say that this period, in spite of its poverty of
religious paintings and sculptures in the traditional sense of the word, is a period in which the
religious dimension has appeared with astonishing power in non-religious works, The collections of
this museum and many of its exhibitions are one of the most important witnesses to this situation.

When we now look from the past to the future, we discern a radical movement which really goes to
the roots. Let me call it “the art of non-art” or, in a more threatening way, the death of the concept of
art. It is not an isolated event: one speaks today of the religion of non-religion, of a theology without
God-language, of the language of being without being. In the art of non-art one attempts to combine
pieces of trivial reality, which show through a magic, uncanny composition the triviality of our present
existence. But they show it in an untrivial way. This dying of traditional concepts may be a genuine
breakthrough; for these concepts are often an impediment for a fresh encounter with reality. And if
they are this, they should be removed, or at least a “non" should be put before them as in “religion of
non-religion” and “art of non-art.”

How is all this related to our daily life, in which we ordinarily live? The breakthrough is a precondition
for bringing the deeper things of life into our life. But it is not the end; the way into the depth must

be followed by a return to the surface. The images of our daily encounter, figures and faces, must be
transformed with the help of the elements out of which reality is constituted. Such returns have started.
We do not know what their development will be. But one thing we know: it is not those who have remained
with the familiar and have resisted the changes in the last period who will determine this development,
but those who went into the depth, who dared to show the radically unfamiliar, and then returned. We hope
that, while the past history of the museum was mostly a descending below the surface, the future history
will also be a transforming ascendance to the surface on which we live. But what is decisive is that

the works of art which will find a home in this museum retain the revealing power they had in the first
period of its history.
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Tribute to the Artists

William A. M. Burden, President, The Museum of Modern Art

Address

pr. Paul Tillich, John Nuveen Professor of Theology, University of Chicage Divinity School

Opening Ceremony

Mrs. Lyndon Baines Johnson

The Sculpture Garden
10:30 o'clock
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Painting and Sculpture from the Museum Collections 2nd & 3rd floor Program
The Philip L. Goodwin Galleries for Architecture and Design 2nd floor Tribute to the Artists

William A. M. Burden, President, The M of Modern Art
The Paul ). Sachs Galleries for Drawings and Prints 3rd floor

Address
The Edward Steichen Photography Center 3rd floor Dr. Paul Tillich, John Nuveen Professor of Theology, University of Chicago Divinity School
American Painters as New Lithographers Ist floor Opening Ceremony

Mrs. Lyndon Bai Joh
The Photographer's Eye Ist floor
Two Design Programs: Braun, Germany; Chemex, U.S.A. Ist floor

Sculpture from the Museum Collection Garden

The Sculpture Garden
10:30 o'clock
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Mr. Rene d'Harnoncourt
ccs; Mrs. Thomas Stone
Mrs. Donald Straus

Mrs. Elizabeth Shaw/

May 26, 1964

Dll.r Mrs. Johnson:

I cannot tell you how much I, the Museum Trustees, its
‘staff and ite members, and the artists appreciated your making
the very real effort that was involved in nk.lng th‘ hadmg pn't
at our openfng ceremonies last night.

Your SE+ wech was a tremendously intelligent and’ fﬂzﬂrl-
tional one and I hope that you feit the time which you devotied to
the evening was a worthwhile investment of your vlry effective
eiforts in all directions in American life. mivawritr e

" Y'was sorry that we had such a jam aroand fhé spedker's
podium in the last part of the ceremonies, but as you & 1
is the first time we have operated in the new facilit a.ﬂ e
regretiully were not able to achieve perfection.

1 jreatly appreciated the cheerful way in which you
_accepted these inconveniences and h.op. ‘9 see more of you in
the future in fhe cultural field. slory (ar of

With best wishes to tlu Pruldut. and tgnin' nany
~thanks to you, ' o 2 -r

Mrs. Lyndon B, Johnson
The White House
'llhingtn. B. C.

mp
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mwunhhnlh!ﬂnoh

Born in Prussia on August 20, 1886, Son of a lutheran pestor, he was
erdained as o minister of the Bvangelical Lutheran Chureh im 1912, Dise
missed from his post se profeseor of philosophy st the University in
Frankfurt am Main in Germany in 1933 bacause of opposition to the Yasi
rogime, We emigreted with his family (he is married and hos a daughter
and a son) to the United States that same yesr., He was associated with
Union TheologionlSeminary from 1933 wntil 196k, early swmmer, From July
1, 1954, he was with the faculty of the Harvard University Divinity Sechool
in Cawbridge, Mege, wntil late summer of 1963, hrthﬁ)-“;m
yeer he hae been the Jobn fuveen Professor of ¥heology at the University
of Chiongo Divirity Sehool, (Chicago 37, Illnois)

He beceme a citisen of the United States in 1940, FHe 1z the
suthor of twelve books on philosophy and theology (ar of 1963) and many
srticlen, Has has recelived many honorary degrees, from universities all
over the vorld, including, Halle, Yale, Hsrvard, Glasgow, Prineceton,
(hicego, Berlin, Wesleysn (Conn,), Brandeis and Bucimell,

Dr, Tillich spoke at The lfuseum of Modern Art on February 17, 1959,
under the auspices of the Junior Coumeil of the Musewm. The titls of his
lecture was "Ultimate Reality and Art" - it was presented in connection with
the program, "Dimensiong of 1959,.%
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Thumbnail sketeh of Dy, Paul J, Tillich

Born in Prussia on August 20, 1886, Sen of a Lutheran pastor, he was
mulmuihnvmdiulhﬂhrm%mhm. Dis=-
Mmm-m--w-lmefphﬂuoplvttthcﬂnhcmwh
m-muﬂmhl’”mdmmnhtb‘llﬂ
regime, hdmmummrm(unmmm;wm
and a son) to the United States that same year, He was associated with
Union TheologicalSeminary from 1933 wntil 195k, sarly swmer, From July
1,m.hmuﬁmrmwdmwmwvmmvm
in Cembridge, Mass. until late summer of 1963. mmms—é?mm
MMMMMMMWWMWANMMV
of Chicage Divinity Sehool, (Chicago 37, n#d.-)

He became a citisen of the United States in 1940, He is the
author of twelve books on philosophy and theology (as of 1963) and many
artiecles. &mwvdwhmm.Mﬁmdﬂum
over the world, including, Halle, Yale, Harvard, Glasgow, Princeton,
Chicago, Berlin, Wesleyan (Conn.), Brandeis and Bucknell,

e, 741140k spols st The Huseum of Hodern Art on February 17, 1959,
under the auspices of the Junior Council of the Miseum, The 18l of his
leoture was *Ultimete Reality and Art® - 1% was pressnted in comestion with
mmwmdw.'
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The Honorable William A, M. Burden
630 Fifth Avermue
Yew York, Hew York 10020

Dear Billa

I enclose s suggested fireft for the Hay 25 ceremonies which I understand
you want Lo take with you tomorrow, 1 am eurs you will went to lmprove
1% and reword, ete, Rere has seen it and dpproved (with the underetande
ing that it's vough and mostly composed to the accompaninment of scita-
body's M.ﬂ.f}lﬂm

Unfortunately, we do not know whether or nod President Johneon will send
lmuﬂ,un,mtﬂuommtwinhmmvhntfmn-ﬂl
be sent (i.8s & televised message on Iiim, a recording, @ printed state-
ment,) We would like to use a brief excerpt from his meesage, howsver,
in our printed program to be distributed the evening of the 25the

Rene thinks that Mre., Johnson should quote from her husband's message.
It.hllm‘.mwmt“pllyl tape recording, as we did of
Prenident fRisenhower's mescage on our 25th Anniversery, or that semecne
elase read it,

T bring all this up beeause if wou do use the quote from President
Kennedyts Amherst speech, which T have inoluded in the draft, you may
want to refer to President Johmson's message at Lhe opening of your
talk, In any event, I assume you would want to open vour talk with a
preference to Mrs, Johnson,

"Mt the moment, without referencer to Preaident Johnson and ¥ra, Johm
the draft runs about 000 words. If it is to be kept to four
should be cut to about 700 words. o

I think the imtroduction of Paul Tillich should probably just give his
_title, don't you? And the same for Mrs, Johmsom. N

-

" (AN

Do let me !vww Af you want smy research done, quotes, other suggestions,

Gincerely youra,

Hlisabeth Shaw
Divector,
Denartment of

Public Information
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DRAFT FOR MR. BURDEN L/30/6h

Mre, Johngon; etCescrsirevese
1 an delighted to welcome you hers tonight for this celebration and re-dedica-
tion., Tiret on behalf of the Trueteds I wan' to thank all thoss who have
glven thelr tinme, thelr energy end thelr finaneial 2id to the Muzeum, Oene-
rosity and fersirhtednese hove nlways been the hallmurks of esontributors to
The Mumeum of Modorn Art, Thore hers tonight who have helped the Museum take
cnother step shead in the task o7 helping the public enjoy, uee, amd understand
the arte of our time joim distinguished covpany of wean nnd vomen who foundad the
Museum and supported its first efforts. I hope that =s you walk through this
basvtifvl Carden, ar you view the exaibitions in tha new galleries, you will
be proud of what has been accomplished in your name.

Tt 4e Pitting, T think, for thir inetituticn to make this evening's

eslebration and re-dedication a tridute to the artists, Dececuse whila the

Museum of Vodern Art axists for the publie, it ewists becmuse of the artists,

And a= we are concerned here in this place with the art of our time, it is the
artists of our tims whom we honor tonight,
Ve hovor those mem and wemen who have widened owr horlsons move often

I * o .,I _—— ll I. ml g ﬂ I“' -I - ““ \_?

esse m
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Artists:have been called the sensitive sntennae of owr civilization,
plongers whoss fork is a synbol of the human spirit in its seareh for truth, for
fraodom, for perfection, OSvwely im our time this heroic struggle is fought on
maty battlefielde, and the ecrowd's roar is not alwiys scelaim, Ae Decwulf sadd
wheti ha teckled the drogon, "Thie e not an expedition lor a cowand,"

3ines Tmpressicnism, irmovations Lave occurred not only in style, technis
cdl procedures, and sibject matter, but more fundimentally, in esthetic goals,

\ia honor the painters who cherieh their independence, their independence

from tha marimt plane, £xoe the ori’ies anc from the iusqums, the raintera who

have ereated new ways for us Lo see, new things for us to see, who have not fole
lowed any dictates out thet of their own conselence, thelr own private inner
corpulsion tovard teuth and perfeetions

Ve pay tribute to the aoculptors wiho have ereated ney forms, sometimes
using traditional materi:ls of stone, wood, and metal, someties quarrying the
industria) eivilisation that surrounds them for mew materiale. We honor the
avehiteots ¥hio in owr time overthrew eclectism snd eresisd mew forms meaningful
for our time and full of beauty, We honor the designers who made good use of
the new machines that ehape our world, and who invented shapes whers neceseary

suse MOIE
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for new objects used in our 20th century 1ife; we honor the photographers who
developed 3 special visual vooabulary which has conditioned our sight, our lang-

uaga, our imegery, and the yrinimakers who created a mew renaissance 1!1__0'«;;1-_1,

turiestold art, 8 renailssanca partioulariy sppropriate to our democratic days

anc we honor the f4ilm makers who have token that .pec-.n-liarly ?Ot.h_ n-ntw_a_rt_‘_ S0
far in a mevre 60 odd yeara, th-t hive penetrated humun af;ai?'n for so -Wm,
poses and have made it serve beyond its more sasy ‘f-az'k of proridi'lnr-_f e!fort:l.%
entertainment, i

Like the seientiists, the artist cammot oxlgt vit.hout courage, persever-
anca and visiom: courage becsuse whut he discovers suy not always please; perse=
voranee bacause the truth ie not easy 1o come by, vision because one does not
create by imitating.

In oloeing, I would like to pspaphrase some remarks made by the late
President fempedy honoring another kind of artist, a poet:

A nation reveals itself, he sdhd, not only by the men it produces, but
also by the men it honore, the men 1t remembers., In Americe our heroee have
oustomarily run to men of lerge accomplishments, But ftordght we honor the mem
and women whose contribution is not to our sise but to our spdfit, not to cupr

political beliefs, but to owr insight, not to our self-estesm, but to cur selfe
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comprehension, The men who create power make an indispenssble coniribution te the

nation's greatners, but the men who quastion power make a contribution just as ime
diepensable, cspecially when that questioning is disinterested, for they determine

whather we vae powsr or power uses us ... when power leads men towards arrogence,

E&,arauotmcm

When nower nay
vyt [ W

art reminds bix of hie limitations,
e . N
retty of Wi¥ aemum; hdrv”ﬁli! corrupts

gs and dive
4 o 3.

art reninds him of the richnes
C,-. ey Y
art clesnses, For art ectablishes the baslic huuan tgytEs' 2 ’lu;s: sarve :‘;?
ol WL » =5
touchstone of our judgnent, Ladies and Oentlemen, T esrr"t ‘ask you to mw,

But I ask you to jo'm
g4 Wiw e e

W 2RSS

ﬁ'lyﬁ“

in saluting’ a»m ﬁﬂifﬂm

411
.f.'

most of you are.
- [
(t.urns = GLQ}'.‘E) I.&O? VO‘I'.‘(J.E) A0 Tayed S peedy?
R Al =N D e
wrum=z Mpibpcian vl
el iy
b B Teiiee, |
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A selected list of diumer guests is alse enclosed.
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o~ to Mys. Elisabeth Carpeacer
. o

_ ‘lvanla Avesua
Washisgten 25, D. €.

Dear Miss Harcus:
SRR T T, A
Do call me 1f you want awything chauged.

.
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SCHERULE JOB M= Ny q IS0

ﬁ'ﬂn 1964

T &ty : at Mupgeum of Mo
11 Mpgt ST ocNtulls om Ups

K Johenon arrives at Fuosm of Hodern Arf
! 'l ot 5t ree wreneed by Will4em A P
;hﬂ{ "-h‘"‘r“m‘ Pusen, antdent af Fuswes snd Rend d*'Harmie -

Pirector af Husevm

You and everyone else there .n»wuau& &M
md-l‘ one to Mys. Cavpenter
‘Iﬁw but N e o aovend EEEIRE AT

eall you and Mrg TS 2 che STT
i - i “ w% rasn of Board
M. sod !‘lmm: At

Diresctor of Collections

. Elizabeth Shaw,
) Directer,

o B Taterasttsn
¥re. Doneld Stvauvs, Trustes =
w Chairesa of Simner

Ho one eise will ba in Osllariss ~ no resic.ass 0

go on tour,*
$till photes ® 715545 Ta Gallery to ba selectsd.
Tthe-8:00 Catitinue Gallery tsur (walt eud rest in Meos Salle
(£ vima) .
BLO0 Enter dining hall
:\ (Teble list to coms)

No ppecches st o lmmer

)
|
David Ro-kafaller will thewk dovors and »esp 0
Only Mesous of Modern Act | to-ut te W, Barr,
“White Nouss photogrs- .
:n,i,.,' g W iilew A M, Bugden willvpropose 8 toash G
! Wr, 4'Ksrvonoesyc

Yive, Johason legves diotug Ball

(Cars ve=t in Ladlee Room before geimg tv Svefary’

Naceptisal

‘.I‘ >
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SCHEDULE FOR MRS, 1 NDON RAINES JOHNSON

May 25, Y b

Dinrer guests begin avr: ring at Museum of Moc
Art 11 West ¢% Street ! r cocktails on Uppr
Terrace

Photogzr +»+ . 6 will be 7:30 Mr=. Johnson arrives at Mngeum of Modern Art,
on ctne s reet and in lobby 11 Uegt 4 Street, Greeced by William A. M.
photographine arrivals, Burcen, P-esident of Museum and René d'Harns soust
Director of Museum,
(Area in i1obby will be roped off ro separate .-

party.)

Takes elevator to second floor Cai’ rie
accompanied by Mr, and Mrs. Bofic s cke - dar
Chairman of Board

Mr. and Mrs, Alfred H, Barz Jr.
Director of Collections

Mrs, Albert Lasker, Trustec

Mrs. Donald Straus, Trusree z
Chairman of Dinner

No one else will be in Galleries - no reoci.s. i i
go on tour.t ;

Still photos * T135-15 In Gallery to be selected.

T:45-8:00 Continue Gallery tour (wait and rest in Mone: 3alie
if time),

:00 Enter dining hall
(Table 1ist to come)
No speeches at dinner

- David Rockefeller will thank donors and ~roo
Only Museum of Modern Art : to:st to Mr., Barr.
and White House photogra-

phers. W iliam A, M, Burden will propose a toast to
Mr. d'Harnoncourt.
Mrs, Johnson leaves dining hall

(Can rest in Ladies Room before going tr Arti. o
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Reception for artists on Upper Sculpture Terrace

Photographers ' (List of artists attached)

No formal receiving line
Ceremonies begin on Upper Terrace

Photographers William A. M. Burden = Tribute to the Artisce
Video tape - CBS
not live Dr, Paul Tillich - Address
Radio - tape
Mrs., Lyndon Baines Johnson -

When Mrs, Johnson has concluded her remarxs she
presses a button which alerts an electr ci -
inside the Museum, who turns up the iign .o and
fountains in the Museum Garden.

Mrs. Johnson and her party can leave by the 5 &h

Streat Garden Gate thus avoiding the Main Hall
and Lobby.

* R EERRE XX
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&RTISTB RECEPTION
Monday, May 25, 196k

& Mrs. Ivan Lelorraine Albright ‘Mr. & Mrs, Alexander Brook

and Mrs, John S, Anderson Joan Browm .
& Mre, Darrell Austin " Mr. & Mrs, Charles Burchfield
& Mrs. Richard Avedon 7 Kemneth Callahan

Mowry Baden - 2 Cosmo Campoli

Mr. Geoffrey Baker By Mr. & Mrs, Walter Chappell

Colette Bangert iyt __ Jean Charlot

Edwerd-Barnes _ S _'._‘;;-" Serge Chermayeff

Mr. and Mrs. Saul Bass e Mr, Carmen Cicero

Mr. Bufce Beasley Mrs. Shirley Clarke .~
Cecil Beaton | ' George Cohen | /__.-;f

Pietro Belluschi ' Joaqiﬁomoll

Rainey Bennett Oraham Coughtry

Ahron Ben-Shumel Salvador Dali

Mr. & Mrs. Thomas Hart Benton Custav Oscar Dalstrom '

Mr, & Mrs, Leonid Berman Mr, & Mrs, Jorge Damiani

Mre & Mrs, Robert Birmelin - ____Droce Davidson
Arnold Bittleman )

Werner Blaser | - " Willem de Kooning
Hyman Bloom Marcel Duchamp
Peter Blume | Jack Dumbar
Cameron Booth Ralph Eckerstrom
Henry Albert Botkin  Dr, Harold Edgerten
oo g o BONIIE LTS Alfred Eisenstaedt
William Brice " Eliot Elisofen
Klexey Brodovitch Robert mgun

e~ e

= 5 ‘;'l.“;" 3
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Not Heard From

Mr, & Mrs., Theodore Feininger
Harold Feinstein
John Ferren
Mr. & M.8. James Fitch
~Sam Francis -w-]o‘(tﬁ-u
Mr. & Mrs, Loo Frisdlander
Naum Gabo
George Giustl
Joseph Glasco
Anna (lenny
Burt Clinn
Mr, & Mrs. Sidney Goodman
Baleemb—Creene
" Farrell Orehan
William A, Origsby
' Maurice Crosser
~ Raoul Hague
Theora Hamblett
Robert Hansen
~ Hillary Harris
David V. Hayes -
Wally Hedrick
kenneth Heyman
Miss Sheila Hicks
Hilaire Hiler
Donsl Hord
John Hultberg

Mr, & Mrs. Carth Huxtable
Mr. Huson Jackson
Vrp—Lotte—dgeobi-

James Jarvalse

Al fred Jensen

Mr, & Mrs, John Paul Jones
Mr, & Mrs, Wolf Kahn &
Gerhardt Ka'llm PR
Consuelo Kanaga

Morris Kantor

Andre Kertesz

"~ Dmitri Kessel

I

AR ESE—-—E

William Kienbusch
William Klein

Edward Knowles

George Krause

William Kurelek Cread ~
Sidney Laufman

Jacob Lawrence
Mw——

Michsel Lekakis -Claees—
Helen Levitt

NSeymour Lipton:

Pare Lorentz

Jim Love

-~ = Richard Lytle

~ Leonard McCombe

Lt Mry-demn Molwen Cavaide

Mrs. Rollie McKenna
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.. '-.!;ot. Heard From
L
Michael McKinnell
- Stanton Macdonald-Wright
Herbert Matter
Evsa Model
Inge Morath
Lee Mullican
Mr, & Mrs. Carl Mydans
Masayuki Nagare
Barnett Newman
Prof. Oscar Nitzchke
Georgia 0'Keeffe
Nathan Oliveira
Al fonso Ossorio
Arther Osver
Roland Oudot
‘ Homer Page
Gordon Parks
I+ MePel
Qabor Peterdi
Wesley Peters
Alton Pickens
RiehardPousetie-Dart -
Charles Pratt
Otto Preminger
Walter Quirt
Abraham Ratiner
Anton Refregier -
Hans Richter

Larry Rivers

——

Kevin Roche
Mr, & Mrs, H. Rodakiewlez
Martmmo—Redrimmes
Agthur Rothstein
Concetta Scaravaglione
Mr, Xanti Schawinsky

" Julius Sohmidt
Elmer Schooley

' Charles Sheeler
David Simpson
W. Eugene Smith
Howard Sochurek

Everett Spruce

= Carlos M, Squirru

Clifford Still
Edward Durrell Stone

 (Gloria Swanson

Richard Taylor

: Ernest Trova
Charmion von Wiegand
Bernard Walsh !

- H, Bradford Washburn, Jre
. I

Franklin C, Watkins
Elbert Weinberg

Minor White

Hirgm D. Williams
Honore Sharrer anorin
Jack Zajac
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Roy De Carava i
Jose de Creeft
Paul Cadmus

Adolf Dehn
Lawrence Calcagno

~~ Dorothy Dehner

Mr. and Mrs, Harry M. G

FElaine de Kooning
Jewett Campbell

*

Deborah de Moulpied
Mr, & Mras. Cornell Capa #* -

Paul Caponigro ¢,
Clarence H, Carter

Jose de Rivera

Mr, and Mrs. Edwin Dickinson
Burgoyne Diller

Jim Dine

John Chamberlain
Edward Chavez

Terry Dintenfass
Mr. and Mrs., Thomas Chimes

Miss Chryssa

Philip Cipolla S~
S T Louis Dorfsman

Louise Dugosz
Enrico Donati

Mr, and Mrs. Plerre Clerk

Nell Dorr ##
Carrell Cloar

Mrs. Weichel Drummond
Ulysse Comtols -

Ludvik Durchanek
Bruce Conner
Howard Cook '

Mr, and Mrs. Edward Corbett ¢

Lily Cushing =
Mr, and Mrs. Jimmy Ernst
Elliott Erwit ¢
Miss Marisol Escobar
Sorel Etrog
Mr, Paul Damaz #* . : Mr. and Mrs. Walker Evans #*
Nassos Daphnis Philip Evergood
" Stuart Davis | '
Nicholas Dean #*
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Dean Fausett Fritz Goro

Andreas Feininger s Joseph Goto
Mr. and Mrs. Lorser Feitelson ~——  Adolph Cottlieb

Arthur Fellig = . ~_ Mr, snd Mps. E, F, Oranell
Herbert Ferber Peter Orippe

Jose Antendo Fernandss-Mure William Gropper

William Fett : . -~~~ " Mr, & Mrs, Chaim Gross

Ernest Fiene Mr, and Mrs, Paul Crotsz #*
Jean F. Follett . Mr, and Mrs, Phi‘l!.p Guston
L

Robert Frank #¢ o ;/_/ﬁ
Ulrich Franzen * ; s
H.
Antonio Frasconi i

Mr, and Mrs. Joseph Freeman Mr, & Mrs, FEynst Haas 8¢

e 1

Mr. and Mrs. Buckminster Fuller # Mr. Philippe Halsman #*
Mr. Paul Fusco *% " Mr. & Yrs, David Hare
Mo fariavy
: Irving Harper #
. Grace Hartigan
Mr. & Mrs, Oeorg T, Hartmann
. Dave Heath s
Justin Henshell #
Mr, 0, E, Higging
Fannie Hillsmith
Mr. and Mrs. Joseph Hirsch
Hans Hofmann

Celeste Holm ¢

Mrs & Mrs, Romaldo Giugola *
Fritz Glarner

Joel Goldblatt * e
¥r. & Mrs. Percival Goodman * e

' Dorothy Hood
Robert Goodnough
Balcomb Greene Mr, and Mrs, Edward Hopper




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

PI/COMMS IV.B.10

The Museum of Modern Art Archives, NY

'8

Mrs., David Jaffe (Miss Sarai Sherman)

Paul Jenkins

Mr. and Mrs. John Hf Johansen %
Lester Johnson :

Mervin Jules

Joan Junyer

Lotte Jacobl %

Iy

 Robert Kabak
Mr. @nd Mrs. Louis I, Nahn #*
Mr, Clemens Kalischer
William Katavalos *
Mr, and Mrs. Herbert Katzman
Ellsworth Kelly '

Gyorgy Kepes #
Morris Ketchum #
¥Mr. & Mrs. Frederick Kiesler

Dong Kingman

Gabriel Kohn

Benjamin Eopman

-~ Kirsten Kraa

Irving Kriesberg

L. |

Mr, Syl Labrot ¢
Jacob Landau

Mr, Darrell Landrum %
Dorothea Lange %

Mr, snd Mrs. Ibram Lassaw
Robert Laurent

Mr. & Mrs, Marvin Lazarus

' Lawrence Lebduska

Thomas C. Lehrecke #

2= William Lescaze #*

Alfred Leslie

© Julian E. Levi

Mr. & Mrs. Jack Levine

~ Landes Lewitin
- Mr, and Mrs, Alexander Liberman
 Richard Lindner

~ Leo Lionni *

Mr, & Mrs, Richard Lippold
Mr, & Mrs, Jacques Lipchits
Harvey K. Littleton #*

Len Lye ¢
~ Nathan Lyons E3
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Costantino Nivela %

Isamu Noguchi
Paul McCobb #

Eliot Noyes #
Elizabeth McFadden e =i

James Hoﬁarrsn o
George McNeil o

Kenzo Okada
Loren MacIver

Robert Mallary
Leo Manso

Claes Oldenburg
Jules Olitski
John Opper
Ralph Ortiz
Ceorge Ortman

Conrad Marca-Relli
DeHirsh Margules

holas Marsicano
gae ekl Robert C. Osborn
Fletcher Martin

Noel Martin #* P
. 4w e
Gjpm, 1L ~ Raymond Parker
: Molinari
gadde Robert Andrew Parker
' Hans Moller #
/ Philip Pavia

Irving Penn ik

. Armando Morales Sequeira

Maud Morgan

Irene Rice Pereira

Bernard Perlin
Bernard Pfriem

Mr. & Mrs, Willard D, Morgan **
Dorothy Liebes Morin #

Robert Moskowltz
Larry Poons

Fairfield Porter

= Wallace B, Putnam
Kazuo Nakamura

I, M, Pel *
Reuben Nakian

Pousette-Dart, Richard
Edgar Negret
George Nelson %

Mrs. Loulse Nevelson
Mr, & Mrs, ‘rﬂﬂld Newman ¢
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" Leo Rabkin

L. L. Rado 3
. MARIANO RopRIGURZ
William Raney

Robert _Ra.usohmberg

Antonin Raymond #

Omar Rayo

William P, Reimann

Ad Reinhardt

Milton Resnick

Robert B, Richenburg

Robert Riger = ’

Kurt Roesch

William HRonald

Herman Rose

Mr, & Mrs. Bernard Rosenthal
Theodore Roszak

Mark Rothko

Mr, & Mrs. Bernard Rudofsky #

- George Segal
Jason Seley
~ Charles Seliger
Jogse Luis Sert
Mr. and Mrs. Ben Shahn
Charles Shaw
Maurice Sievan
Mr, & Mrs, Thomas S5ills
Mre & Mrs. Mitchell Siporin
Mr. & Mrs. Harold Sitterle =*
~ Moses Soyer .
Raphael Soyer
- Theodoros Stamos
~ James Stamp
‘Richard Stankiewics
'_Phﬂip Stapp

_Mr, & Mrs. Edward Steichen

Saul Syeinberg

~ Frank Stella

S
BT Thes ¥

s 3 Mr. & Mrs. Bert Stern #»
Na Stock

Mohan B, Samant
Lucas Samaras
Salvatore Scarpitta
Elsa Schmid

Max Schnitzler

Manfred Schwartz
David Smith

e ——

*
G,orge Co Stoney
Louis C, Stoumen ¢
Myron S. Stout

'_ __# Walter Stuempfig

- Carol Summers
Graham Sutherland
Ladislav Sutnar %
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ACCEPTANCES

Tafel
Edgar e Mr. & Mrs. Tom Wesselmann

« & .
Mr Mrs. Reuben Tam Paul Lester Wiener #

L
enore Tawney #* Thomas Wilfred

Wayne Thiebaud

Byron Thomas
Francis Thompson ¢

Jane Wilson
Garry Winogrand  #%

Agatha Wojciechowsky
Walasse Ting
George Tscherny * Y.

Stanley Twardowicz Manoucher Yektal

Jack w Jmk Iom, S e &

Mr. & Mrs. Adja Yunkers
V.

John Vachon ¢t
Polygnotos Vagls
James Valkus #
Stan Vanderbeek %

Mr, & Mrs, Willard Van Dyke 4%
John Van Koert # '

Gehe Vass .

Esteban Vicente

Dr, Roman Vishniac  ##

Ruth Vollmer

Slavko Vorkapich 6%
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ARTISTS RECEPTION

Monday, May 25, 196l

ACCEPTANCES

Explanation of Symbols:

No code: Painter, Sculptor or Printmaker

* Architect or Designer .

i Photographer
##t  Film Personality

Berenice Abbott ##
Rudolfo Abularach I
A. L. Copley (L. Alcopley)
Mr. and Mrs, Walter Allner #

' Harold Altman
Richard Anuszkiewicz
Alexander Archipenko
Felix Augenfeld *

Milton Avery :

Walter Barker
ey
Mr, and Mrs, Harry
Mary Bauermeister
Mr. and Mrs. Allyn Baum #t

e

Mr, and Mrs. Herbert Bayer 3

Mr. and Mrs. Lester Beall #*
Edward L. Barnes =

.

Lt

=20 E&“”‘:mm_-.
Hood Bassett~#——_

Romare H, Bearden
Robert Beauchamp
VWhitney Bender
Ward Bannett #
Ben-Zion
Jose Bermudes _
Mr. and Mrs, Harry Bertoia
Arbit Blatas
. Vern Blosum
Ilya Bolotowsky
Fama;;do Botero -
s Margaret Bourke-ifhite ##
- Mr, George Brecht
Raymond Breinin
Brodie
James D, Brooks
Paul Burlin

David Burliuk
Mr, and Mrs, Will Burtin #

e b —

A, (wyw»oé.,-
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Selected List of Dinner Guests — The Museum of Modern Art

His Excé_llency, The Ambassador
of France and Madame Alphand

Mr. & Mrs. Lucius Battle

Sir Kenneth Clark

Mr. & Mrs. Robert Dowling

="

Hi\mwlenm%
of Ttaly and%s.*‘?enoal

tg&""“-—--—c—.._ - :

Mr. Abe Fortas: ——i—

The Ho.orable and Mrs. William J. Fulbright

Dr. & Mrs. James M. Hester

Mre. Jacob Javits

The Honorable Kenneth Keating

Mr. & Mrs., Grayson Kirk

Mr. & Mrs. Narasimhan

Sir Herbert and Lady Read

His Excellency, The Ambassador
of Belgium and Baroness Scheyven

Mr. & Mrs. William Schumann
Mr. & Mrs. Roger Stevens

The Honorable Adlal E. Stevenson

The Honorable and Mrs. Frank Thompson

Dr. & Mrs. Paul Tillich

The Secretary of the Interior
and Mrs Udall

Mr, William Walton

jaam

: —-"'"':#-‘

May 25, 196k

Assistant Secretary o” Cultu -1
Affairs, State Depar.ment

Cultural Executive, Office of

the Mayor

Senator from Arkansacs
President, New York University

Wife of Senator Javits from
New York

Senator from New York
President, Columbia University

"Chef de Cabinet" of the United
Nations

Leading British Art eritic
X

i
e

. Preq;.ge:x%f Lincoln Center
v e AR e

Art Advisor to the President

American Ambassador to the United

Nations

Congressmai from New Jersey,
interested in art legislation.

Guest Speaker. John Nuveen
ofessor of Theology at the
University of Chicago Divinity

= e hool

Commission on the Fine Arta
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i \\ME & Mrs. Arnold Whitridge
. ;\k&\:k“u ko

Mr. & Mrs. Gordon Bunshafh ———— -

- Hﬁw — =

Mr. William A. M. Burden

Mr.
Mr.
Mr.

Mr.

& Mrs. Robert Kinter
& Mrs. Beaumont Newhall
& Mrs. Paul Mellon

Sturgis Ingersoll

Seymour H. Knox

& Mrs, John McAndrew
& Mrs. Andrew C. Ritchie

Gordon M. Smith

Director, Museum of Fine Arts, Houston

& Mrs, James Johnson Sweeney

John Walker

& Mrs. W. J. Withrow
& Mrs. Gilbert W. Chapman

& Mre. August Heckscher

Mrs. H. Gates Lloyd

Mr.

& Mrs. Robert Scull

Mrs. Eero Saarinen

Mrs.

Douglas Auchincloss

President, Arts Commission of the
City of New York

Colle ctor-Dress designer

Architect, Skidmore, Owinge and
Merrill

President, National Broaﬁcnsting Co.

Director, George Eastman House

- Donor of the 0ld Dominion Foundation

Former President, Philadelphia
Musceum of Art

Former President, Albright Art Gallery,
Buffalo

Jewett Arts Center, Wellesley College

Director, Yale University Art Gallery

Director, Albrtsﬁ’t‘.-l(mx Gallery, Buffalo

Director, National Gallery of Art,
Smithsonian Institution

‘Director, Art Gallery of Toronto .
Collector

Former Presidential Advisor on the
rts, 20th Century Fund

Collector
Collector

Art eritic, National Broadcasting
Company, Member Fine Arts Commission

Co-chairman-Junior 'counci.‘l.
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Mr. & Mrs. Ethan Allen Hitchcock Member of theDinner Committee

Museum Trustees

‘Mr. & Mrs. Alfred H. Barr, Jr. Director, Museum Collections
The Hon. and Mrs. William'A. M. Burden President, The Museum of Modern Art

Mr. & Mrs. Gardner Cowles President, Cowles Magazines and
: Broadcasting, Inc.

Mr. & Mrs.Rene d'Harnoncourt Director, Museum of Modern Art
The Hon. & Mrs. C. Douglas Dillon Secretary of the U. 8. Treasury
Mr. & Mrs. Wallace K. Harrison >3 ~ Architect

Mr. Philip-C. Johnson Architect of the new building and
garden

Mrs. Albert D. Lasker : Collector
Mr. & Mrs. William S. Paley St Chairman, Columbia Broadcasting System

Mrs. Bliss Parkinson . Collector, President of International
Council of the Museum of Modern Art

: President, Chase Manhatten Bank
Chairman of the Board, Lincoln Center

Professor Patﬁ. 3."-8'6.6'.‘:1_1?:?;;--%_‘ 1 "~ Honorary Curator of Drawings, Fogg
e g Museum, Harvard University

James Thrall Soby _ ) Collector

& Mrs. Donald B. Straus Chairman, Committee for Reopening
& Mrs. Edward M. Warburg — —— = - Honorary Trustee

Monroe Wheeler | et f:":- _ Director of Publications, the Museum
: b .~ of Modern Art :

Museum Staff

Arthur Drexler ~w—e=—=—"" " Director, Architecture & Design

William 8. Lieberman L Curator of Drawings & Prints
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b,
Dorothy Miller Curator, Museum Collections

Mr. & Mrs. William Seitz Associate Curator, Painting and
Sculpture Exhibitions

Mr. % Mrs. Peter Selz | curator, Painting and Sculpture Exhibitions

Mr. & Mrs. John Szarkowski Director, Photography
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l. Lehmbruck Sﬂg Woman

2, Lachaise Woman Standing
3. Maillol Mediterranean

ks Moore Reclining Pigure (2 parts)

S5« Duchamp-Villon The Horse
6. Renoir The Washerwoman

Te Despian Assia
8e Maillol The River

9+ Matisse The Back I3 The Back II; The Back IIT; The Back IV,

10. Rodin St, John the Baptist Preaching

Reder Lady with House of Cards

Lipchitz Mother and Child, II

Moore Family Group ( mot yet on pedestal )
either Marcks Freya or Lipchitz Figure (both waiting for pedestals)
Rodin Monument to Balzac

Jespers Temptation to St. Anthony

Dalwood Large Object
Marini Miracle

Vagis Polygnotos
Calder Black Widow

Seley Masculin Presence

Ferber Hol to Piranesi II
Calder Whale

Ipousteguy David and Goliath
Lachaise Float
Also to be placed in the Garden: Nadelman Man in the Open Air
Primmer Evocation
Richier Devil with Claws
Sintenis

to be brought in: D, Smith 2l Greek Y's and, possibly, on Cubi (with
: nmx"aﬁmiuriu:
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SCHEMT P AR MRS, LYNDON BAINES JOHNSON

e ————————

May 25, 1961‘

Photographers will be
on the street and in lobby
photographing arrivals. ’
== ““‘" ~—
e i !“\

S

tag “:\:-‘;\““k ~

T:30

'_T's Sb‘;”::‘::‘- -

* T:35-45
T:145-8:00

00
{/B:

Still ,notHs

\
Only Museum of Modern Art
and White House photogra-
P}‘“c

. (Can rest in Ladies Room before going te stist.

Dinner guests begin arriving at Museum of Modern
Art, 11 West 53 Street for cocktails on Uppe:
Terrace

Mrs, Johnson arrives at Museum of Moderm #.Z,

11 West 5% Street, Greeted by William A ™.
Bu~den, President of Museum and Rend d'Haxvion 2. %,
Nirector of Museum.

‘*.ea in lobby will be roped off to sepir- € €.
P‘:WL)_

—

_Takes —ilwator to second floor Gall-ries
accompanied by Mr. and Mrs, David Rockeiel ie
Chairman of Board

Mr. and Mrs, Alfred H. Barr, s. ,
Director of Collections

Mre. Albert Lasker, Trustee

Mrs., Donald Straus, Trustee snu
Chairman of Dinner

No one else will be in Galleries - no reporre=s [ S
~ go on tour.®

In Gallery to be selected.

Continue Gallery tour (wait and rest.in Mone = Saiier.
if time), v

e

Enter dining hall
(Table list to come)

No speeches at dinner

David Rockefeller will chank denors and prmn..
toast to Mr, Barr.

William A. M, Burden will propose a toast to
Mr. d'Harnoncourt.

— o

- ohn—lou-rluvel dining hall

Reception)
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9:30-10:30

- Photographers

Photographers

Video tape - CBS
not live

Radio - tape

e

Reception for artists on Upper Sculpture Terrace
(List of artists attached)

No formal receiving line

Ceremonies begin on Upper Terrace

William A. M. Burden - Tribute to the Artists
Dr. Paul Tillich - Address

Mrs. Lyndon Baines Johnseon -

When Mrs, Johnson has concluded her remarke God
presses a button which alerts an electriciac
inside the Museum, who turns up the iights and
fountains in the Mugseum Garden,

Mrs. Johnson and her party can leave by the Sken

© Street Garden Gate thus avoiding the Main Hall

and Lobby.

LI R
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Hor does the Musewn limit its vole te this great city alems. Treveling
exhibitions have besm semt to every state, sometimes teo pleces where ori-
sinal works of art hod never been sson, as well as to cur colleges and
uaiversities where thoy become a vital part of the education of our yousg
people.

And sbroad the Musewn has set in wotion a program of cultwral emchange
in all the grte that benefit ws a5 & nation as wll as individuals.

Tonight we rededicate this Mupeum mot just for curselves, but on behalf
of the tumdveds of thousands of pecple who through the arts they find heve
will come to know move about their world and more sbout thomselves.

Here in this Museum ave recorded for our time im paint, ia plaster, ia
steel, and in merble for the passions that have stirved snd moved man since
the begisming of time: love s hate, joy and fesr. lewe is the protest of
the ertist of our time egainst the sims of cur time: war and poverty, greed
and hats.

Ia 1959 when Franklin Delano Rocssvelt dedicated the main buildiag of
The Museun of Modern Art he sald, "In emceuvaging the crestien and enjoymsat
of besutiful things we ave furtiering democrecy itself. That is why this
mugeum 19 o citadel of civilisation.”

Teday as we look forvard te greater abusdamee for all, we look for
ebundance for the @pirit as well for the body. The ertist doos mot malke us
forget our daily cheres but halps us to understand them. -llunlﬂhb
l.I!lilnlﬁ!lllllilﬂﬂM&.ﬁﬂw- fuj'
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The Museum of Modern Art Yo 26

. FOR DMMEDIATE RELEASE
1 WeSt 53 Street, New York, N.Y. 10019 Clrcle 5-8300 Cable: Modernart Hay 25, l%h
SEE ATTACHED MEMO FOR SCHEDULE

Mrs. Lyndon Baines Johnson will open the new galleries and enlarged Sculpture Garden
of The Museum of Modern Art before an invited audience of 5,000 guests on Monday even-
ing, May 25. The ceremonies will begin at 10:30 p.m. in the gardem.

The 20-minute program will begin with a tribute by William A, M, Burden,
President of the Museum, to artists to whom the evening is dedicated. A speech by
Dr. Paul Tillich, Professor of Theology at the University of Chicago Divinity School,
who had to cancel his appearance because of illness, will be read by Dr. Wilhelm
Pauck, Professor of Church History, Union Theological Seminary, New York City.

The new galleries and Sculpture Garden will be officially declared open when

Mrs. Johnson, standing on the new Upper Terrace, turns om the fountains and lights

the trees, sculpture and pools.

Immediately before the ceremonies (9:30-10:30 p.m.), about 800 artists repre-
sented in the Museum Collections will meet Mrs, Johnson at a reception on the Upper
Terrace. A diuner for 400 donors, art patrons and Museum officials will be given in
the new Garden Wing under the Terrace from 8:00 to 9:30 p.m., preceded by cocktails
on the Upper Terrace from 7:00 to 8:00 p.m.

The Musaum, which has been closed since December, has more than doubled its
exhibition space by adding two new wings and remodeling the main building, erected
in 1959. The Sculpture Garden has been made a third larger. Philip Johnsom
Associates are architects for the building program.

Seven exhibitions opening simultaneously on the theme "Art in a Changing World:
1884-1964" include more than 550 paintings and sculptures, 400 architecture and
design objects, 150 drawings and prints, and 170 photographs from the Museum's
Collections, as well as a group of loan shows.

Tuesday , May 26 the Museum's 33,000 members will preview the exhibitions and
new galleries. The public opening will be on Wednesday, May 27.

R R R R R R R R R R R R R
Guest list, text of speeches, additional information available from Elizabeth Shaw,
Director, Department of Public Information, The Museum of Modern Art, 11 West 53 St.
Mew York 19, N, Y, CI 5-8900.
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~The Museum of Modern Art

11 Wes#t 53 Street, New York, N.Y. 10019 Circle 5-8300 Cable: Modernart

May B5; 166k

To: City Editors,Photo Assigmment Desk:

From: Elizabeth Shaw, Director, Public Information, The Museum of Modern Art

The following arrangements have been made to facilitate press coverage of the open-

ing of The Museum of Modern Art on Monday, May 25.

Special Museum passes are required, available at the Press Desk on the Ground

————

Floor. All photographers and reporters are requested to use Special Press entrance

just west of revolving doorsat 11 West 55 Street. Please notify us in advance if

you plan to take film or will need power or electrical outlets.

Press Preview of new galleries and exhibitions: 11 a.m. to 4 p.m.

No restrictions on cameras.

Schedule of Gala Opening
Dinner guests begin arriving at 11 West 53rd Street

(selected list attached)., Will walk through new
Main Hall, out through part of Garden to new Upper
Terrace. Cocktails out of doors on terrace from

7:00-8:00 p.m. Photographers will need Museum pass

to get into lobby and into cocktail party.

T:30 p.m. Mrs, Lyndon Baines Johnson will arrive at 11 West 53
Street, Will pass through roped off section of Main
Hall, greeted by Museum officials (President William A.M.

Burden, and Director René d'Harnoncourt).

T:35-7:45 p.m. After going into elevator, Mrs. Johnson will only be
availgble for photographing in one upstairs painting
gallery. Will be accompanied by Museum officials
(David Rockefeller, Chairman; Alfred H. Barr, Jr.,

Director of Collections, etc.)
“:.. -
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Assigned photographers must be in this gallery by 7:25 p.m. in advance of the

a_rti.val of Mrs. Johnson's party, (i.e. one man caonot get pictures in lobby and

in gallery as our facilities do not permit that much quick traffic); space is

limited. Only photographers on specific assigmment can be admitted. Special

Museum pass is required,

8:00-9:30 p.m. Dinner in Garden Wing hall. No photographers er; Q;C\s?@a ‘-‘-"m

ropmmsmus. o onadiL cuone \able oy N AMNusesm

Invited Guests for evening begin arriving at 11 West 53
Street., Between five and six thousand Contributing
Members expected. Photographers may circulate freely

in galleries and lower terrace of Garden.

Artists invited for special reception arrive at Garden

Gate at West 5L Street.

9:30-10:30 p.m. Reception for Artists on new Upper Terrace. (Selected
list attached.)

Photographers and reporters will need special pass to

get into this Reception, either from 11 West 53 Street

or from West 54 Street. Terrace will be crowded and

quite dark.
Mrs. Johnson will meet the artists informally, no

receiving line.

Official ceremonies held under small canopy at edge
of Terrace overlooking rest of Garden.

Press section for photographers and reporters adjaceat

to speakers rostrum on ki foot ramp comnecting

Upper Terrace with Museum second floor galleries.

more. ..
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* (cont'd) “3-

10:30 p.m. This commands view of speakers and of gardenm.

Accesgible from Museum or from Upper ngra_ce.

Special Museum pass is required as space is limited.

Program: Tribute to the Artists - William A.M. Burden,
President,
The Museum of Moderm Art

Address - Dr. Paul Tillich, The John Duveen
Professor of Theology, University of

Chicggo’ eEAD By DE. WikHeLy PAUce OF
UMD * THEOLDG CAL SEMINNEY,

Mrs. Lyndon Baines Johnson
Mrs. Johnson will speak and then turn

on the lights and fountains in the

Garden. The turning up of the lights

and water will be done in four stages.

No photographer's flash or extra lights

of any kind will be allowed as this will

completely destroy the ceremony.

Mrs. Johnson will be easily visible

throughout,

11:00 p.m. Mrs. Johnson walks down outdoor steps to lower terrace,
is expected to leave immediately through West 54 Street

Garden Gate.

11:00~12:30 p.m. Champagne reception for guests in the Garden and Galleries.

Photographers welcome.

Tuesday, May 26 - Preview for Museum Members

Wednesday, May 27 - 11:00 a.m. Museum opemns to the Public
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

Mrs, Lyndon Baines Johnson in the new Matisse Gallery

at the opening of The Museum of Modern Art, May 25, 196k,
Mrs,. Johnson was accompanied on a tour of the galleries
by the Honorable Adlai Stevenson, David Rockefeller,
Chairman of the Board of the Museum, Mrs. Rockefeller,
Alfred H. Barr, Jr., Director of the Museum Collections;
Mrs. Barr, Mrs. Donald Straus, Trustee, Chairman of the
Opening Dinner, Mrs. Albert J, Lasker, Trustee, and

Miss Dorothy C. Miller, Curator of the Museum Collections.

Mrs. Johnson is standing in front of one of Matisse's

great oils, The Moroccans (1916) - Gift of Mr. and Mrs.

Samuel Marx,
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ESTIMATED ENTERTAINMENT EXPENSES °

FOR REOPENING IN MAY

L]
S Eve 10th 9:00-11:00 p.m.
Party for the artists (approximately 800 people)
1,000 invitations (including postage) $ 500.00
Refreshments - liquor . Loo.oo

Service = 400,00
Labor and Utilities 00,00

Monday Evening, May 1lth 7:30=11:30 peme.

Dinner in new Gallery for approximately LOO guests

Invitations to dinner $ 300.00
Cost of dinner per person $13,50 x k0O . . 5,L00.00
Rentals 1,300.00
Gratuities and overtime L00.00
Cocktails ($200), wine ($250) _ 450,00
Table decorations . i 200,00

400 additional guests after dinmmer

Invitations to post-dinner preview
Service after dinner

Refreshments - liquor

Misc. soda, ice, bar fruit, ect.
Labor and Utilities

Postage for both invitations

Tuesday Afternoon and Evening, May 12th 42 30-11: 30

Opening ceremonies, followed by reception and open house.
Seats for opening ceremonies to be applied for; tickets for
‘evening required. Suggested guest list: donors to Drive,

all Contributing Members, press, artists, city fathers, United
Nations ambassadors, museum directors, etc.

6,000 invitations (including postage) $1,600.00

Service . 1,0(!3.00
Refreshments (wine and punch) 800,00
Labor and Utilities 900,00
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Balance brought forward: : 16,100,00

Wednesday, May 13th 11:00 a,m.=11200 p.m.

Regular Members' opening preview
32,000 french fold invitations (in-

cluding third class postage) $ 1,000,00
Labor and Utilities 800,00

Qther enses

Decorations of dining area $ 3,000.00

Programs for preview . }

/, 007,00
Programs for opening day

Chair rental for opening day
(1,500 at $24.00 per 100) 360,00

Extra secretarial help - $100 per
week for 17 weeks = March 1l=June 30 1,700,00

Miscellaneous 1,000.00
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NOTES ON MEETING OF "AD HOC' COMMITTEE ABOUT REOPENTNG OF MUSEUM

Tuesday, December 17, 1963

Present: Mrs. Donald B. Straus, Chairman
Mr, William A, M. Burden
Mr. Gardner Cowles
Mrs, Bliss Parkinson
Mrs. Douglas Auchincloss
Mr. Renme d'Harnmoucourt
Mr, Richard Koch
Mr. Monroe Wheeler
Miss Sarah Rubenstein
Mrs. Liz Shaw
Mrs. Emily Stone

Committee Members unable to attend: Mr, David Rockefeller

Mrs. John D, Rockefeller 3rd
Mr. William S. Paley

ORDER OF EVENTS

Mr. Koch and Mr. d'Harnoncourt reported that they were fairly comfident
that the Museum would be ready for an official opening on May llth,
short of some very major strike or disaster. It was agreed that the
reopening would take place on four cousecutive days as outlined in

the attached program,

Monday, May llth

It was felt that the dinner on May llth should include not only major
contributors but alsc important Museum directors and presidents from
throughout the countiv, as well as selected artists and top press.

1f the funds can be found, it was suggested that the Museum might
bring over four or five distinguished representatives of the art world
from abroad for the occasion. If they accept the invitation other
entertainment would have to be arramnged,

Mrs. Stone was asked to estimate bow many guests could be seated in

the foyer and to study how we can haudle approximately 500 people for
dinner if the weather is inclemeat. DMrs. Straus suggested we investigate
the possibility of utilizing the tent which was made for the automobile
exhibition and have it set up in the west end of the garden. She also
mentioned the possibility of using the unfinished gallery in the new
school. Mrs. Stone said she would report back concerning these matters.

No decision was taken about asking other guests to come after dinmer to
view the galleries.
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Tuesday, May 12th

Speakers

Everyone agreed that President Jobnson, Governor Rockefeller and Mayor
Wagner should be asked to keynote the program. After some discussion, it
was decided that Mr., Burden would consultwith Mr. Paley and Dr. Stanton
(who is close to the Presidedt) about the best way to approach President
Johnson. Mr. Burden stated that he knew the Precident as they were both
Trustees of the Smithsonian. Mr. Cowles felt that a direct approach by
Mr, Burden and anyone he designates would be by far the most effective
way. Mr, Burden said he would look into this matter immediately. Mr.
d'Harnoncourt suggested that Mrs. Lasker could be helpful and it was felt
that she might be asked to speak to Mrs. Johnson at a suitable time.

Three alternate speakers were suggested in case the President is unable to
come. They are, in order of preference, Dean Rusk, Semator Fulbright and
Adlai Stevenson.

Souvenir Program

Mrs. Straus brought up the subject of a souvenir program. It was agreed
that one should be printed especially for the afternoon of the opening
ceremonies. It should contain a statement of purpose, some illustrations
and a keyed plan of the new galleries.

The committee agreed that 4:30 p.m. was a suitable hour for the ceremonies,
but the question of form of invitation and length of program were left for
another meeting.

Press and Television

Mr. Burden said that Mr. Paley was most anxious to be helpful in relation
to publicizing the event ard Mr. Cowles warned that if the President comes,
the press will have to be very carefully controlled. Mr. Burden asked if
Life Magazine couldn't help us, particularly since they never published
the article they promised duricg the Drive. Mrs. Shaw stated she felt
sure they would come to the opening.

Guests

Besides the Contributing Members, the guest list should include United
Nations delegates, city fathers, representatives of corporations and
businesses, distinguished cultural figures in the academic and museum
worlds. The VIPs would be seated on the sculpture terrace; the
Contributing Members seated in the east end of the garden; and the other
guests would stand at the far end.
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No decision was made about a symbolic cutting of the ribbonm, although
Mrs. Straus suggested that President Johmson could turn on the fountains
instead. The question of hours and refreshments rem'ins to be discussed.

Wednesday, May 13th

The committee felt the Members' Day should be glamorized as much as
possible,

Thursday, May lé4th

Public opening.

Wk dededdededek

Mrs. Straus asked that everyone think over the plans outlined above and
pass on to her any further suggestions. She will call another meeting
as soon as the question of the President is clarified.
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Suggested Program For The Reopening of The Museum

Monday, May 1l* Dinner given by the Trustees in honor of contri-
butors to the Drive. Other guests: Directors
and Presidents of important museums throughout
the country; selected artists; 4 or 5 distinguished
representatives of the art world from abroad;
staff; a few press.

To be held in the garden and foyer, weather per-
mitting. No formal speeches. A few toasts.

Viewing of new Museum by the guests.

Tuesday, May 12th 4:30 - Official opening of "new'" Musuem,
Honored guests to be seated on new sculpture
terrace. Contributing Members seated in east end
of garden. Staff and others standing in west end
of garden.

Suggested speakers: President L. B. Johnson
Governor Nelson Rockefeller
Mayor Robert Wagner

William A. M. Burden presiding.

Cutting of ribbon?

If the President cannot accept the invitation,
other suggestions are:

Dean Rusk

Senator Fulbright

Adlai Stevenson
After 1/2 hour ceremony, the guests would be in-
vited to visit the new Museum, A punch and light
refreshments would be served both in the garden
restaurant and in the Founders Room,

Wednesday, May 13th 11:00 a.m. to 11:00 p.m. Members' Day

Thursday, May l4th Public opening.

*Perhaps later date if it suits President Johnson.
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“"AD HOC" COMMITTEE ON REOPENING OF MUSEUM

Agenda
Tuesday, liay 12, 1964

Schedule for May 25th - Beth Straus
Budget - Emily Stone
Press Coverage - Liz Shaw
DIUVESZ ~ RENE™ DIHYRN ON CO VT
Miscellaneous - Beth Straus

1. Program

2. Artists' Reception

3. Alternate Plans in Case of Rain

4, Members' Opening - Emily Stome
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PROPOSED SCHEDULE FOR THE EVENING

May 25, 1964

7:00 p.m. Cocktails on Sculpture Terrace for approximately
425 guests.

Host and Hostess: Mr. and Mrs. William A. M. Burden
Mr. and Mrs, Rene” d'Harnoncourt

7:30 Mrs. Johnson arrives to tour the galleries.

Greeted by: Mr. and Mrs, William A, M. Burden
Mr. and Mrs. René d'Harnoncourt

Tour of palleries accompanied by:

Mr. and Mrs. David Rockefeller
Chairman of the Board of Trustees

Alfred H. Barr, Jr.
Director of the Museum Collections

Dr, and Mrs. Frank Stanton
President of CBS

Mrs. Albert D. Lasker
Trustee

Mrs. Donald B. Straus

Trustee and Chairman of Dinner Committee

8:00 Mrs, Johnson enters dining hall; other guests already
seated. V,I,P. guests include: His Excellency, The
Ambassador of France and Madame Alphand; i{r. and Mrs.

Lucius Battle; The Honorable and Mrs. J. William Fulbright;
Mrs. Jacob Javits, The Honorable Kenneth Keating;

Mrs. Estes Kefauver, Dr, and Mrs. Grayson Kirk, President
of Columbia University; Mr., and Mrs. William Schumann,

The Honorable and Mrs. Frank Thompson, Mr. Abe Fortas,

Mr. and Mrs. Roger Stevens, Mr. and Mrs. Paul Mellonm,

His Excellency, the Ambassador of Italy and Mrs. Fenoaltea;
and His Excellency, The Ambassador of Belgium and Baroness
Scheyven =-- besides: Trustees, Museum Directors, Selected
List of Artists (see attached), Demors ($10,000 and up),
Press, Department Heads and Assistants, International Council,
Officers of Junior Council, et cetera.

9:30-10:30 Mrs. Johnson meets informally with artists represented in
the Museum Collections on the new Sculpture Terrace.

10:30-11:00 Ceremonies in the Garden witnessed by about 6,000 invited
guests (Contributing Members of the Museum, et cetera)

Program:
Tribute to the artists = William A, M. Burden

Address - Dr. Paul Tillich

0fficial opening - Mrs. Johnson presses button to
raise lights in Sculpture Garden

11:00 Mrs. Johnson can leave immediately after the ceremonies by
side exit, thus avoiding the galleries, main lobby, etc.

11:00-12:30 Champagne reception; guests throng through galleries and
garden,
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Artists Attending Reopening > dn__"f_;~;~,.

Mr, and Mrs, Stuart Davis
Mr., and Mrs. Edward Hopper
Mr. and Mrs, Louis I. Kahn
Mr. and Mra, Jacques Lipchitz
Mrs. Louise Nevelson

Mr. and Mrs, Ben Shahn

Mr. and Mrs. Richard Lippold
Mr. and Mrs. Edwin Dickinson

Mr. and Mrs. Richard Buckminster Fuller
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Clrcle 5-8900 Cable: Modernart

FACTS AND FIGURES - MUSEUM EXPANSION

Garden
Bormerly: 105 x 200 feet
Now: 105 x 330 feet

Percent of increase in space for Garden: 38 percent

New East Wing

Ll x 110 feet (approximately 14,800 square feet on each floor)

14,440 square feet of exhibition space on three gallery floors
9,600 square feet on two office floors

Penthouse: U4 x 110 feet

Founders Room
Trustee Room
Meeting Room
Staff Lounge

New Garden Wing: 90 x 115 feet
Exhibition Hall: 58 x T4 feet

Classrooms and school: 130 x 115 feet

(School former area in "21" building: 7,875 square feet
it present area : 14,950 square feet

Percent of increase in space for school: 53 percent

—Square Feat
Past Present ¥Future

Painting & Sculpture Collection 11,000 19,000 27,600
Photography Collection 0 1,900 3,400
Drawings & Prints Collection 0 2,500 4,000

Architecture & Design Collection 0 2,300 5,000

TOTAL SQUARE FEET: 11,000 25,700 40,000

*Al1l these future figures, depending on plans for the second phase of building,
are estimates only.

moTre. ..
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Exhibition Space

Former Space
First floor - approximately 14,500 square feet of exhibition area.
Third floor -  approximately 6,100 square feet of exhibition area.

TOTAL: 10 uare t

Present Space

Garden Wing,

4,500 square feet
first floor -

East Wing, 4,800 square feet
first floor -

Remodeled 1,542 square feet
Galleries -~

TOTAL: 10,8L2 Square Feet

Librarv and Associated Services
Photographic Services will move to the third floor of the "21" Building
(4,000 square feet), as well as the Photographic Archives and the slides.

The space vacated by the above services will be turnmed into the Library
reading room.

The present Library reading room will be converted into more book stack space.

*Second Phase of €onstruction Planned for the Late '60s After the Whitney Museum
Moves.

Six story West Wing (60 x 85 square feet) plus the Whitney Museum of American
Art,

Additional gallery space for temporary exhibitions and for exhibitions of
Mugeum Collections - first floor, West Wing: 60 x 85 feet (5,100 square feet)

Collections - second and third floors: 180 x 90 feet (18,000 square feet)

Study areas for painting and sculpture, architecture and design and drawings
and prints.

RN W E KK KR K R F R R HKERFE X ERE R X E TR NN ENERRE R

hdditional information available from Elizabeth Shaw, Director, Department of
Public Information, The Museum of Modern Art, 11 West 55 Street, New York 19, N.¥Y,
CI 5-8900.
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RENE d'HARNONCOURT

DIRECTOR
> Date
M *yu'b_)T
vy S

Dear Mr. Voorhees:

On May 25, Mrs. Lyndon Baines Johnson will officially open the new
galleries and Sculpture Garden of The Museum of Modern Art at a
Gala Preview which is being planned as a tribute to the artists.

We will have on view more than 400 paintings and sculpture from our
world-famous collections--an unrivaled review of the art of our time--
as well as the new Paul J, Sachs Galleries for Drawings and Prints, the
new Edward Steichen Photography Center and the mew Philip L. Goodwin
Galleries for Architecture and Design.

The new galleries and remodeled main building were made possible, as
you fhow, by our receat 25 million dollar fund raising drive to which
more than 2,890 people from 435 states and 15 foreign countries contri-
buted,

In addition, at the same time, we will open a group of temporary loanm
shows, which will remain on view for the first summer of the New York
World's Fair.

We feel that the opening is a major event in the 35-year history of
our own institution and, indeed, in the world of art, It would give
us great pleasure if you could join us on the evening of May 25 for
the ceremonies. A special preview for critics will be held during

the afternoon of the same day. May 26 will be devoted to a Members
Preview and the Museum will open to the public on Wednesday, May 27.

Admission is, of course, by ticket only. A formal invitatiom will
be sent to you in a few weeks, but we would appreciate your letting
us mx know whether or mot you will be able to attend as soon as possible,

. 3 5 i
Faithfully yours,

(A

René d'Harmoncourt
Director

@\

Mr, John Voorhees
Post Intellegencer
Seattle
Washingten
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Hibhowkeex Wisconsin

Washington
West Virginia
Virginia
Texas

Texas

Texas

Texas
Tennesseed
Tennessee
Rhod! Island

Oregon
Oregon

Ohio

City
Milwaukee
Seattle
Huntington
R{chmond
Dallas
Hous ton
Houston
Dallas
Nashville
Memphis
Providence
Philadelphia

Portland :
Portland
Cincimnati
Cleveland
Columbus
Dayton
Cleveland
TDMG

/21/6k

LIST OF ART CRITICS WHO RECEYVED LETTER

N a )
Donald Key - Milwaukee Jourmal
Mr. John Voorhees - Post Intellegencer
Mr. Bill Belanger - The Herald Advertiser
Miss Sylvia Coston - News Leader

Dale Blair - Dallas Times Herald

\&OMr, Campbell Geeslin - Houston Post

Miss Ann Holmes - Houston Chromicle

Rual Askew- Dallas Texas News

Miss Clara Hieremymous - Nashville Tennes
Guy Northrup - Commercial Appeal

Mr. Bradford Swan - Providence Jourmal

Migs Victoria Donochoe - The Phila. Inguirer
Sunday Edition

Louis Aajroun - Portland Journal
QO Miss Gathaxine Jonen - Oregmaian
Mr, Edward Carberry - Cincinnati Post

Vi gy 8

Miss Helen Borsick - Plain Dealer
Mrs. Marilyn Dehl - Columbus Citizen
Miss Betty A. Dietz - Dayton News
Mr. James Frankel - Press and News

=tns

Irene C, Knhn = Toledo T:I-.s

l!r lhrold Kl.tnlr Ah:on hao- Journal

Nawy

fn;hony lq!t;oiann; = c;qvalqu ?:.-a News

Migs ?mm Pi.?ar - _(_‘golt-bu Diqum

el
Y 1‘ Rarory
) A5 ',1. T f‘ ims ban) 1‘”"

— o
n,:,Q9'5!‘ Iucul !-ut-BiQpntch .

Swrine A3 IP’
!x. Jphn g Sh-u-qn Iﬁagqa@pl#l !ttbg-p-
Joy Hakangon - Detroit News 15? Vv
rm Uilln Jackeon Brasen ST,
m m-m
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State

Massachusettes
Massachusettes
Louisiana
Iowa
Maryland
Maryland
Illinois
Illinois
Illinig-— "
Illineis
Illinois
Illinois

D. €,
-
Connecticut
Connecttunt
Connecticut
Colorado
Califomnia
Califernia
California
Georgia

City

Worcester
Boston
Hew Orleans
Des Moines
Baltimore
Baltimore
Chicago
Chicago
Chicago
Chicago
Chicago
Chicage
Wa sth:lug ton
Wi l;ing ton
Bridgeport
Bridgeport
Hartford
Denver
Oakland
San Francisco
Los Angeles
Atlanta
Philadelphia
Jackson
Washington
Indianapolis

o

Name and Newspaper

O Ql'lr
O g4

no Ml

. Walter Merkel - Worcestor Telegram

gar J. Driscoll, Jr. - Boston Globe /W

ss Alberta Collier - Times Picayume

QU George Shane - Des Moines Register

Mr
Mr
Mr

Mr

. A, D, Emmert - Baltimore Evening Sun
. Herbey Brackbill - Baltimore Sun

. Kenneth Shopen - Chicago Daily News
. Herman Kogan - Chicago Daily News

‘Mr, Milton Freudenheim - Dhicago-Paily-

Alberta Friedlander - Chicago Daily News

Mr

. Frank Holland - Chicago Sun Times

‘-)\m Edward Barry - Chicago Tribune

"L'ur

B

Mr

. Frank Getlein - Washington Star

— - Odlie o~

., William P, Frank - News Journal

({202 Diss Ethel Beckwith - Sunday Herald

0\© ‘Miss Betty Tyler - The Sunday Post

v¥ Mrs. Florence Berkmann - Hartford Times

Miss Barbara Haddad - Denwer Post

Mi
e Mr
\\m Mr

Mr,

g8 Miriam D, Cross - Oakland Tribune

>
. Alfred Frankenstein - S,F. Chronicle
. Henry J. Seldis ~ L.A, Times

Robert E, Simmons - Atlanta Journal

(Barbara Barnes - Phila. Bulletin

nk Hains - Jackson Daily News

a
@u Jean White - Washington Post

Luc

ille Morehouse - Indinapolis Star

L] o




