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Strife Among the Artists

Art controversy 1s as old 8s art itself; back in prehistoric times there

. probably were crities to say disparagingly “Call that a mastodon?” when
they were shown the latest cave-drawings. 4

So the pickets who marched in front of the Museum of Modersi Art |

stand in a tradition of protest, however unorth means of
expressing it. Thelr complaint is that the museum s slighting other styles
in favor of abstract art, a view which can usually be counted upon o
arouse a degree of Instinctive public sympathy. However, the Museum,
‘which was prompt to hand out statements of its own position, is unlikely
to lose either public favor or patronage as a result of the dispute.

" Picket placards are on'the whole a neglected and undeveloped form

_ of art. And perhaps the most regrettable aspect of the Museum of Modern

* Art affair s the poor artistic quality of the signs carried by the marchers,
most of which were scrawled or crudely printed, In fact, passing observers
from somewhat more professional unions might even feel impelled to
ask in the immemorial manner of art erities: “Call that a picket sign?”

Pails and Palettes

As is usual in the history of art, contemporary work. If romanticism
there comes a time when being is reviving, the new romantics ought
avant-garde is not avant-garde to get some gallery room.

enough. But if's hard to follow the pickets’

Hence the interesting spectacle of

artists picketing New York's Museum

of Modern Art for not displaying
“eontemporary schools of art.”

~ This is undoubtedly good exercise

= for the pickets—just as similar mu-

seum picketing of two or three dec-

~ ades ago was good for those artists

a who wanted to get into museums the

% nonobjective paintings that today's

pickets want to get out. It may also

w ~ prove a timely warning for the Mu-

" geum of Modern Art, which before

§ long will have to cope with a more

; telle.mbj ective rival on Columbus Cir-

g ~ We agree with what we presume

the pickets are intending fo point out

7 —that the great American bastion of

- © the modernist ent could stand

FNCE MONITOR L/28/60

SCI

> 2 little more diversity in its diet of sake.

4

vexation over displays of “such
things as boat propellers, ice-cream
scoops, ball bearings, kitchen pails,
and food grinders, which are not ob-
jects of art.”

One of the greatest services ren-
dered by the sometimes controversial
museum on 53d Street has been its
devotion to seeing that these simple
things which touch everyday life
have become more pleasingly and
more usefully designed. If the mu-
seum wants to devote one of its |
rooms to encouraging propellers that
are as beautiful as Brancusi sculp- |
ture, let it !

The museum apparently isn’t ad-
verse to pickets for art's sake. In
turn, the pickets ought to be equally
tolerant toward art for propeller’s
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Strife Among the Artists

Art controversy is as old as art itself; back In prehistoric times there
probably were critics to say disparagingly “Call that a mastodon?" when
they were shown the latest cave-drawings.

So the pickets who marched in front of the Museum of Modern Art
stand in a tradition of protest, however unorthodox T means of
expressing it. Their complaint i5 that the museum is slighting other styles
in favor of abstract art, a view which can usually be counted upon to
arouse a degree of instinctive public sympathy. However, the Museum,
which was prompt to hand out statements of its own position, is unlikely
to lose either public favor or patronage as a result of the dispute.

Picket placards are on the whole a neglected and undeveloped form
of art. And perhaps the most regrettable aspect of the Museum of Modern
Art affair is the poor artistic quality of the signs carried by the marchers,
most of which were scrawled or crudely printed. In fact, passing observers
from somewhat more professional unions might even feel impelled to
ask in the immemorial manner of art critics: “Call that a picket sign?”

Pails and Palettes

As is usual in the history of art,
there comes a time when being
avant-garde is not avant-garde
enough.

Hence the interesting spectacle of
artists picketing New York’'s Museum
of Modern Art for not displaying
“contemporary schools of art.”

This is undoubtedly good exercise
for the pickets—just as similar mu-
seum picketing of two or three dec-
ades ago was good for those artists
who wanted to get into museums the
nonobjective paintings that today's
pickets want to get out. It may also
prove a timely warning for the Mu-
seum of Modern Art, which before
long will have to cope with a more
nonobjective rival on Columbus Cir-
cle. .

We agree with what we presume
the pickets are intending to point out
—that the great American bastion of
the modernist movement could stand
a little more diversity in its diet of

Editorial BOSTON CHRISTIAN SCIFNCE MONITOR L/28/60

contemporary work. If romanticism
is reviving, the new romantics ought
to get some gallery room.

But it's hard to follow the pickets’
vexation over displays of “such
things as boat propellers, ice-cream
scoops, ball bearings, kitchen pails,
and food grinders, which are not ob-
jects of art.”

One of the greatest services ren-
dered by the sometimes controversial
museum on 53d Street has been its
devotion to seeing that these simple
things which touch everyday life
have become more pleasingly and
more usefully designed. If the mu-
seum wants to devote one of its
rooms to encouraging propellers that
are as beautiful as Brancusi sculp-
ture, let it.

The museum apparently isn’t ad-
verse to pickets for art's sake. In
turn, the pickets ought to be equally
toi‘erant toward art for propeller's
sake,
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Strife Among the Artists

Art controversy is as old as art itself; back in prehistoric times there
probably were critics to say disparagingly “Call that a mastodon?” when
they were shown the latest cave-drawings.

So the pickets who marched in front of the Museum of Moderg Art
stand in a tradition of protest, however unorthodox means of
expressing it. Their complaint is that the museum is slighting other styles
in favor of abstract art, a view which can usually be counted upon to
arouse a degree of instinctive public sympathy, However, the Museum,
which was prompt to hand out statements of its own position, is unlikely
to lose either public favor or patronage as a result of the dispute.

Picket placards are on the whole a neglected and undeveloped form
of art. And perhaps the most regrettable aspect of the Museum of Modern
Art affair is the poor artistic quality of the signs carried by the marchers,
most of which were scrawled or crudely printed. In fact, passing observers
from somewhat more professional unions might even feel impelled to
ask in the immemorial manner of art critics: “Call that a picket sign?”

Pails and Palettes

Béitorial BOSTON CHRISTIAN SCIENCE MONITOR L/28/60

As is usual in the history of art,
there comes a time when being
avant-garde is not avant-garde
enough.

Hence the interesting spectacle of
artists picketing New York's Museum
of Modern Art for not displaying
“contemporary schools of art.”

This is undoubtedly good exercise
for the pickets—just as similar mu-
seum picketing of two or three dec-
ades ago was good for those artists
who wanted to get into museums the
nonobjective paintings that today’s
pickets want to get out. It may also
prove a timely warning for the Mu-
seum of Modern Art, which before
long will have to cope with a more
nonobjective rival on Columbus Cir-
cle. .

We agree with what we presume
the pickets are intending to point out
—that the great American bastion of
the modernist movement could stand
a little more diversity in its diet of

contemporary work. If romanticism
is reviving, the new romantics ought
to get some gallery room.

But it's hard to follow the pickets’
vexation over displays of “such
things as boat propellers, ice-cream
scoops, ball bearings, kitchen pails,
and food grinders, which are not ob-
jects of art.”

One of the greatest services ren-
dered by the sometimes controversial
museum on 53d Street has been its
devotion to seeing that these simple
things which touch everyday life
have become more pleasingly and
more usefully designed. If the mu-
seum wants to devote one of its
rooms to encouraging propellers that
are as beautiful as Brancusi sculp-
ture, let it.

The museum apparently isn't ad- °
verse to pickets for art's sake. In
turn, the pickets ought to be equally
:t;}‘ernnt toward art for propeller’s
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