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April 28, 1972

Editor Diario de Burgos
Burgos
Madrid

Dear Sir:

In the issue( dated December 15, 1971, you wrote: "Rohauer.. .
una serie de programas que inicié en New York, de cuya Sececién
Cinematografica del Muses de Arte Moderno es ereador v dirigente.”
Mr. Rohauer has no comnection with The Museum of Modern Art, nor

has he ever been associated with us in any way.

I bring this to your attention forcefully because for reasons I
cannot understand, the press seems to be repeatedly misinformed
about Mr. Rohauer's association with us.

Sincerely,

Elizabeth Shaw
es:rk
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April 28, 1972

Editor La Tarde
Malaga
Spain

Dear Sir:

In the issue dated December 11, 1971, you wrote: '"Ramond
Rochauer (sic)... varios anos mantenedor de la seccion cine-
matografica del Museo de Arte Moderno de Neuva York,,, Mr.
Rohauer has no connection with The Museum of Modern Art, nor
has he ever been associated with us in any way.

I bring this to your attention forcefully because for reasons I
cannot understand, the press seems to be repeatedly misinformed
about Mr. Rohauer's association with us.

-‘N.______~

Sincerely,

Elizabeth Shaw
es:tk
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CINE ALREDEDO

395?

= r&ml- na- ria Garein  Eacudero, uno
DE BURGOS). de los hombres del régimen
que mas ha hecho por man.
tener nuestros piiblicos a un
casl auténtico nivel europeo,
estd desapaveciendo de nues.
traa ciudades. Por falta de

aplauso de pus anteriores
oxhibiclones en diyeisas ea-
pitales da Euruga

Raymond R adqui.

or JORDAN

dial, tales como'td

tan sorprendentom
Simultdineament con este
Festival Buster Keaton, 'a

ti6 al proplo Keaton una

clerta cantidad de viejo ce-

luloide, casi al peso, que,
gado, tratado,

titulos nuevos, admisibles in-
tegramente por nucstros se-
h veros es, casl todas
las salas de proyecclén, aco-
gidas a los beneficios de es-
te tipo de cine de cnsayo
estin convirtiéndose en ssa-
5 ﬁelale.ﬂ. denomina,
: eﬂlh rida, que, .con
‘precisa  y acomodaticia
frontera, cultiva o permite
cultivar un  género de pe-
leulas en  versién  origi-
3 nal o con amputaciones, en
- S8 Aobind e,
- tasy en ruanto a la imagen,
pero rigldas respeclo a la I
linéa moral, politica o ideo-
16gica. En las llamadas ssa-
las especiales: pueden ver-
se desde sainctes italianos
hasta peliculas «de partoss,
con una pretendida inten-
cién divuigadora.. Menos
mal que, de tarde en tavde,
alin asoman en ellas, ines-
peradamente, obras de ayer,
de anteayer y —con algo de
suerte— de hoy: Pasolini,
Rohmer, Vadim, Fellini.
Al n de este cine
consuetudinario, de las ssa.-
las especlaless y de los ci-
ne clubs, hay manifestaclo-
nes extraordinarias a las
que estd atento el audito-
rlo, sinceramente interesado
por el buen cine.
En estos dias hemos te-
' nido, por ¢jemplo, dos, muy
sugestivas La Cineteca, de
Hurtado de Mendoza, 11, ha
ofrecido o Madrld un estu-
Festival Buster Kea.

que mun trajo a Espafia an
amigo del clown desapare-
cido, Raymond Robauver y
que wvienen precedidas del

¥ uajuswdn le permite re-
construlr muchas de las pe-
guefias obras maestras igno-
radas del llorado cémico.
Rohauer ha compuesto con
diez de estas peliculas una
serie de programas que ini.

dm. ei6 en New York, de cuya

Seccion Ci togrifica del j

Filmot Naciopal, ahora
propulsada por e entusius-
mo ¥ la de un
hombre de cine fan Inguieto
¥y plural como Don Floren-
tino Soria, que In estd con-
virtiendo de un fmuseo pava
eruditos en un caleidosco-
pla v‘lvo del cine de todas

do un

gaceiros, de Lima E
«Na garganta do Diabas
Walter Hugo Khourl; «S
Paulo» 8. A, de Luls 8
gio Pierson; aTodas as
heres do mundos, de Ar-
mando Soares y otras, no|
menos sugestivas.

Existe en las grandes ci
dades un sector juvenil, d
vlva mrld.ez formativa,

ha
cic!.ude Cine Brasilefio, ba-
jo el patrocinio de la Emba-
]ada deIBl‘asﬂymhcu-

Museo de Arte Moderno os
creador ¥ @frigente. Y que
ahora han constituido, en
Madrid y siguen constitu-
yendo en estas fechas un
acontecimiento de verdade-

entidad cinematografica,
qutamneimtude
aticionados *”2::

del Instituto Na-
cional Do Cinerna, de Rio,

En esta serie (e proyec-
on

ciones, que tienen
el Auditorium del Ministerio
Turismo,

gsa

ta curiosidad por
ldua y las formas nucva
para las que estos clnes
revisién y en promocisén
cierran valores inestimable:

gggg

885
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April 28, 1972

Editor La Vanguardia
Barcelona
Spain

Dear Sir:

In the issue dated December 24, 1971, you wrote: "Raymond
Rohauer ... una serie de programas que inicié en Nueva York,
de cuya Seccifn Cinematografica del Museo de Arte Moderno es
creador y dirigente." Mr. Rohauer has no connection with
The Museum of Modern Art, nor has he ever been associated
with us in any way.

I bring this to your attention forcefully because for reasons I
cannot understand, the press seems to be repeatedly misinformed
about Mr. Rohauer's association with us.

'—_-_"In.__

Sincerely,
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April 28, 1972

Editor Amancer
Zaragoza
Spain

Dear 8ir:

In the issue dated December 16, 1971, Mr. Raymond Rochauer (sic)
is mentioned as having maintdined the film section of The Museum
of Modern Art. Mr. Rohauer has no connection with The Museum of
Modern Art, nor has he ever been associated with us in any wav.

I bring this to your attention forcefully because for reasons I
cannot understand, the press seems to be repeatedly misinformed
about Mr. Rohauer's association with us.

Sincerely,

Elizabeth Shaw
es:Ttk
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_'--Dl" M OBRA DE BUSTER KEATON, COII
w PELICULAS MAS SOBRESALIENTES

hog, jueves; dia 16, se
d un programa
£ valir
w promotoy "Festivel

este maotive, Raymond Ro-
T, aniigo personal del inini-
-E_Qn!im norteamericana, unn
: i de: pelicubis
ﬁ‘ﬂb t.ai?l §| Slundn
4 M Tl

“Kenton v de la h:n

e ¥ pruparado  tras \.u
de trabajo, “Up dia, en Nucva

el womodador de un cine

IME acered para decirme: Ahi hay
Sﬂﬂnl‘ que auiere hablar con us-
que es  Buster Keaton.

"?n Ign'uwm!mé si se parecia, El
e diin que silo vagamen-

alen, Entonces me lle-

hasta donde estabun sus viejus

¢ para decirme: “Si usted
las q:dlmc 123 quermno”, Asi co-

'Ramnd Ruchauer, que fue doe
ufios uunth:dur de

rante
Ja secdun cinemato del Mu-
#o Arte o de Nuoeva
ork, Madrid hace unos
cuantos Mnos facllitando gran par-
del material que ahora se¢ exhi-
dentro dul nrogmmu “Festival
Buﬁt.e.r Keaton
“PAMPLINAS",
- La popularigad d(. Buster K{J'
ton se

UN GENIO

meme pronio, coa vehemencia v
desinterés. De flm.na aclamada pa-
al mas peradi.
Para_muchos criticos la enorme cx-
dad de I# cara de yeso, su
ilidad para componer un dra-
ma, ¢l claro sertido de la soron v
Ia ironia le ponian. Incluse, por
Hu;imn del mismisimo Charlot, Pe-
&l iﬂcm'qm fue crues, v en tanio
pl

n fue venerado sicrpre como
fgenio™ msupernble, n “Pamplinas™

lﬂ k relego  increiblemente a un
trastero del recuerdo cinematogra-
‘Reaparecio muchos afios des

. para intervenir en alzuna pe-
italinna sin garantfas. Poco

de morir, precisamente ¢n
interpretd la version mu-

|# “Golfus de Roma", que di-
.M rd Lester. Se arodjaba
B sl mimo con la gracia, la iro-
nin el sentido critico que
sus facciones

a.t;wnr
¥ sus ojos indefinibles,
sip llanto, sin gloria,

_IVID0S avainonas vi
SYONVS 30 SYISINYLTY

30 AYANVINY3H

unuoD
npual Pgliﬂgg
!;:‘upuua—np

Biuster

de que resultaria mucho mids con-
veniente trabajmr en producciones
largas. En 1928, tras protagonizar
*El hérge dei rio®, Kealon acepla
un confralo en exclusiva con la Me-
tro, cuando wvra figura cimera del
cine mudo, Un error que ¢l mismo
N0 s canse nianca de yoconocer:
privado de¢ su espontaneidad y ca-
acidnd de improvisacion, el actor,
| ereador, pierde sus gmmlt"s v
ares. Tenia treinta v cinco afos v,
macticamente, guillotinuba su cate

0 corrld pare-
Durante casi
Keaton vivid de
a sl mismo, luchando con
enfermedad v I bebida a la qur:
¢ habia entregado. Puede decirse
uc salo trabaid en cortos sin re-
Sin embargo, 1« ultima dé-

de su vida recobra todo sig-
casado con una  mujer

le hoce feliz, cl edmico reco-

el pulso, defa el aleohol y vuel-
! maiupﬁnﬂl

io ¢on el person
jointicinco afos,
I

Keaton

dia 1 de febrero, a los ochenta
mn, tle edad, dejaba de exi istir, Su
legado es historia viva del cine,

I. I. PORTO
(PYRESA)

FIN DE RODAJE

ROMA, — Ricardo Balduccf, ¢!
realizador que el alo pasado hizo
én Espafia una adaptacién libre de
“Hamlet”, ambientada en o
*Fart-West", ha concluido e] ro-
daje de su pelicula “L'Odeur des
Fauves”, coproduccién franco-
italiana,

Es la hisloria de un periodista
o5 en “sucesos” qua
busca un reporiaje sensacional,
para Jo curl ha de m on
un asunto sucio que finalmente 1o
alcanzard o 61 mismo, Los prote-
gonistes del film son Maurice Ro.
net, Josephine Chaplin, Vittorin

¥

Froncis Blanche. — PYRESA
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be: Richard Koch
Elizabeth Shaw
Willard Van Dyke

Mareh 28, 1972

The ¥Mon. Arthur K. Watson
United States Embassy
Paris 8me. Prance

Dear Ambassador Watson:

We have recently received a copy of a press release, a copy of whieh

is enclosed, evidently issued by the American Cultural Center in Paria

in connection with a press conference held under 1ts auspices on
February 2, 1972. 1Included in the release 1s the statement that

Mr. Raymond Rohausr, tha subject of the reiease snd of the press confer-
ence, is a curator of film at The Mus=sum of Modern Art in New Tork and is
the author or subject of "only about ten" Miseum publicatioms.

The fact is that Mr. Rohauer has never bheen employed in any capacity what-
soever by The Museum of Modern Art, nor have we ever published anything by
or about him. Mr. Rohauer has made similar claims on other occasions, and
although we have protested whenever the matter has come to our attentionm it
is, of course, not feasible for us to anticipate his wmovements and iasue an
advance denial wherever he may see flt to make an appearance. Neverthaless
we would have hoped that an agency of the United States Government would
have at least sought confirmation from the Museum hefore accepting and
officially prosmlpating statements such as Mr. Rohauer's.

We trust that you will bring this matter to the attention of the responsible
officers of the American Cultural Cemter, and that they, in turn, will
elarify the situation in the minds of the Paris firess corps. Fvidently

¥r. Rohauer's claim of curatorial status at The Mugeum of Yodern Art was
publighed in Le Figaro (we enclose a copy of am article which appeared on
February 15), and possibly by other newspapers in France, and we are greatly
concerned lest this esnard achieve even wider currenecy.

In view of the international scope of Mr. Rohauer's activities we are also

continued on page 2
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page 2

writing to the USIA in Washington in the hope that they will alert their
offices abroad that Mr. Rohauwer's claims to an assecfation with The Museun
of Modern Art are false.

I regret having to concern you with this matter but ahould be most grateful
for your cooperation.

Respectfully,

Richard E. Oldenburg
Acting Pirector

BEC/mvik
Enecls.
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~ VINGT-QUATRE |

" Le grand prétre du septiéme art
officie a la Pagode

N citoven américain de Angeles que |3 srauvé « Nais- — Ja un garage plein de
quarante-deux ans, Ray- sance d'une nation @, de D. W. mes films. Personne nen veut.
mond Rohayer, a renanc Griffith, dans un miteux cinema S'ils vous intéressent, Vous pous
4 toufe vie privée et 8 toute de quartier. vez les prendre.
distraction &1 I'honneur du sep: Rohauar retrouve Gritfith — Rohauer accourt. Il trouve
yieme art, Il va sans cesse de 1 R Ials . 2 .
| L alors au dernier stade de 13 Keaton en smoking blang, une
Los Angeles a New York, de caolism _ c'assure les droit r el +
coojlsma s'assure les crois cinaretie aux lévres, ensevell
Londres a Helsinki et cde Rome fils ¢ AR - garet! yres, enseve:
PR 3 A : duy m &, avec son seul en sous des montagnes de pelii-
3 Paris, les six wviiles oY il a s e =L sous des ; i
i e thousiasme, parvient a le repro ula — inflammable — qu'il
entreposé les douze mile films dan T e rule T -
grammer dans un circult €O examine avec attention. L'acteur
de sa collection. Ce fanstique rarcial. Le succes est fou- 5 Y
de cinema ne boit pas, ne fume droyant et l'on evalue le be-
pas, mange frugalement, s'ha- nefice de |‘operation a
bille discretement ef peut pas- million de dollars. Tet argen Rohausr fait fransférer ces
27} dog heures dans un lapo- va permetire 8 Rohauer e bandes tournees enire 1917 et
ratoire pour surveiller Tui-méma  choler dans los annees 50 les 1927 sur_support ignifugé et
un montage délical. tocks de films dont les grandes s exploite. Elles lui rappor
Sautant d'un avion dans un ‘.'°J:"""?"'“P5,°..”,"f";"”_”"'."' ! taront plus de cinquante mile
auire, il participe 8 la plupart bas prix. Parailelement, | doliars par semane.
des festivals a ors que son nom nance des cing-clubs et fas- y
v ] . tivals. Toutes les vieilles gioires 1| cannait sur le bout du doiat
n'esf connu gue des profession- : ¢ 4 M L )
: . 1 du muet le connaissent et [ap- |'état de ses reserves. De pas-
nels de |a pellicule. Sans doute : bulk K = ; 2
" millionnaire en dollars — precient. || est le seul a obienif sage ban derniar & Pans, il
At & ' : de Groucho Marx une interview rencontre une vieille dame qui
il ne connait pas |'dtendue de 3 Ao médi
f AR gratuite. ut script g aux temps ne-
sa fortune. Cpnsagvateur pouf / b roiques. Tras. émue, sile le fé-
le cinéma au Muséum dart mo- Mary Pickford et Ginger Rogers Alsidtlaailin o
derne Yotk Il ne Bri- lui prétent les longs meiragas ite pour son action mais 3
gue - aucun honnreur, refuse la de leur collection personnene. grette que l'on aif percey
- auc . ' : e fiaciua | el bien « Monsieur Beaucaire v,
publicite et fuit les mondanitas. vhesite pas 3 S on fiim de Rudolph Valentino
Célibataire endurci, il consacra m a ditficie transformation S nd an 1924 2 oo e
sa vie & 3 passion : aul consiste 3 recopier sur bande 1% A Chald
: g ) normale un film a support au —. l'en ai une copie 4 New
— Je suis marie avec |e ciné- nitrate. Il est dai eurs brolé Vork Je vous l'enverrai la ses
ma. Je suis le contraire d'un au troisieme degre pandant maine prochaine, promet Bioe
véritable collectionneur qul en- l'une de ses opeérations. kauer
1 [ d °
P :”e':‘“;: "r",“?";d:‘"e' En 1954, il regoit Un coup Et il fint paroie..
:::uslemplus. grlndalrun:bre s;’ de telephone de Buster Kea:
U I 1 B
g ton : Tenry M
gens. des jeunes surfou’, voient Henry Mongabure.
jes films que jai pu sauver a
une épogue ou les producteurs
de Hollywood les vendaient 3
i ms 4 on- : - 5 5
d‘” fabricants de vernis 8:@ 2 modéles : aiguilles et index lumineux hlanes,
gles. glace minérale plare, ultra-dure, anti-reflets &

Son catalogue comprend les
noms les plus prestigieux @ les L :
Marx Brothers, Buster Keaton, e acier aver cadran Blanc
Harry dangdon, Douglas Fair- sur !nl.r:('e.fe: croco 1 195 F.
banks, W. C. Fieids, Arthut et acier avec cadran r:rfmxi.'
Freed, D. W. Grffith, Hal sur bracelet ﬂ:'l'-“'" + 1375 F.
Roach (réslisateur des Laurel =
et Hardy), Joe Pasternak,
Busby Bekerkey, efc. Ces clas-
sigues sont ou vont étre vus
a Paris puisque Raymond Ro-
hauer vient d'antreposér trois
mille films dans les sous-sols
du cinéma < Lt_f'agodg.,,-.

le previent :
— Ga n'intéressera parsonne.

en or avec cadran blane on dore
sur bracelet croca : 2990 F.

‘Mé pauvre, de parenis che-
minots, il organisaif deja, 8
douze ans, des ciné-clubs dans
des baraguements de fortunk:

. — Pour équilibrer mon bud- Chez Aldebel:t :

at, je travaillais comme cour-

Em télégraphique @ la Western les Chronometres

:T:;llu:b;‘i ;:rgaui;:io;;rm;: r 3 O > W
i il | | électroniques Omesa U

S
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par

RAYMOND ROHAUER

CENTRE CULTURELAMERICAIN

3 ruc du Dragen Paris beme

¥ - - -~ -
le mercredi 2 rier 1972 a 19 heures

Cocktail
T. 5. Vi paddd 22 T6/71
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Deins sen nemive du 2icsmbre dernicr, le cflthue mapazine
"LIFE" a consucr$ un leng avticls T Henrd Levslois "ite Sartor 2 Of
Car Henri Laugloia vient de transifrer uae revtie de Ja cimfmathiziue freoga
au LincoIn Center % low York et io pu‘blic andiricatn sscuzille aves enthousi
quelques-uns des plus nrestigieux des 50.000 fiins que le secrétairs de %a
CinZmath¥que a patic:ment Cgl!tut40dﬂ:.

Dans le mZme temps, plus diserltemsnt .+ tn anéricain cst venu %
Paris avec sa collection privée de 10.000 *1'cs clagaieie: Ericains tout
aussl prestigieux que ceux de Langloic. Cot rmond
ROHAUER.

QUI EST RAYMOND ROHAULR ?
1z plus grand collectionneur privi de fiims au monie,

Nous le savons: i
Les plus sensationnsls degz fi?mu andricains de 1l'@oogre du "muet" Jul appsw-
ant'" au moment of

i
tienrent. Y1 les a saucnewés, =suwdz B 1'ayvdicment du "ra rl
les producteurs d'lallvwood venaient da cen ; anys ld silents" et
envoyaient aux flarmes pour foive place aux "
, Qui est Raymond Rohauer?
Rohaver est un homme discret - :
Art Mederne de New Yerk, dn 1 eet le concs ‘eur pour les :
cindma. Raymond Erhavsr priser 2g ritces ives éua £ilms des Marx
Brothers, de Fred Ziur 3 ; e s Vaural et Hardy),
Lewin, du producteur Archur Frzed (On Amévic=in % iy, Chantuns
pluie), Ge Busby Berliiey; un hinssapce TRaer Pof
Rouben Memoulian, & Joz Pasternsk, & W.C, viaids
Griffith, 4 Buster Keuatcn, 2 Bairy Langdon.....

Et puis, un article de Avdis Smith parwe dans Ie
(en fZurier 1970) 1rt_t¢1“ TReyno v, collectis
sa flerve, ca joie" nous le rivils

"£n 1954, Rayuond Rohaurr, enfant da Buffelo et collestiooneur intav-
naticral ce ~.1ﬁ$ "classiquus", pour la plupart des "mmats", regﬂit A Los
Angeles un coup de riifybone du famevx Bustey Keatoa, Monsieur
la rensomée et la fiizuns {probablenent dean niliisnz da dellisrs)
et qui s'est retiré de la vie pupiique depuls longtenns, lui snnon
un garage plein de wice {ilms. Parsonne n'en vesve, 8'ils vous
vous pouvez les pranfre.' Raymond Rebhaver ra se faie pas prier
diacement au galop. I1 trouve Keaton, en swolilng, euseveli sous
de films qu'il est en train d'ewsminer avec attention, Il s'agi
suppert:s de nitrate tournés entre 1317 et 15727 ei don: personce ne
eccombrer & cause de¢ reur {nflavmabilité. Raywond Pchauser accepte
dont la wvaleur est inconiestuble, mais Gui gont avssi dangsursuscs
dynamite. A grand: f{rafs, d:ins un laboratsire, il transfire ces millisy
images sur supporte non inflamnshlas, eér dewonde ® rovelr Keaton peue o
i¢& droit 32 les expleiter. '"Ca an'intdrssesra nergonis' Iui rdpend henizn.

‘f!'

cur de films muets,
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ymond Rehiauer organisa tout de méme un festival et 1'accueil du public
fut tel, que Buster Keaton, totalement oublit de scs contemperains, redavini
la grande vedette qu’il avait &cé et retrcuva dans 1'iistoire du Cinfma awiricain
la place qu'il néritait au méwe titre quz Chaplin, €xilfith ou Lubitsch.

D'apris ce qJe 1'on dit, Raymond Rehausr poseiderait prls de 4. 000 £1lms
A Los Angeies, 1.000 3 Pariec et plusieuvrs centaines % Londres, d'autres a Reme,
% Helsinki, ete. 71 o, par cxewple, les drolts diex- lusivité de 16 lorga-
métrapges et de 26 rourta-métras:s de Heaton. T1 est co-associl de Douglas
Fairbanks Jr. pour touas les tilms tournés par le pirs de celui-ci.

Ardis Smith raconte unz autre anzedote conccviant Raymond Rohausr:
celui-cl organisa vnz rétrospective des films des IMarx Borthars. 11 appcla
Groucho au téliphore pour lui demander s'il acceptait de ¢2 produire a la
télévisinn. "D'aceord, dit Groucho. Cent mille doilars pour une interview
unique." Un instant iaterloqu®, Raymond pchauver lui cxpliqua: "Mais 11 s'sgit
d'un festival donné en 1'honnsur de vous QHJtTt pour rendre bonwmze a vos
frares," 'Dans ce cas, je vizndral pour rien', répondit Grouche; et i1 tint
parole.
 Raymond Rohauer, que ri=n ne prédestinait & cette vocation de coliec-
tionneur de films - dcrit toujours Smith - entrc 3 la Buifalo's Rennet nigh
School. "Mes parents £talent des cheminots' vaconie Jrﬁqx‘r. "ils *ta;'ﬂc
extrlment pauvres'. Ce qui ne 1'amchha pas Lt 1a|c\L, Zn
foctival de iilms classiqués. AG crogramus @ I :

D.W, Griffith. Rohruar lez contact avee Criffich

pr&senter 1ui-méms sen film. "Criffith' raconte Rohew

qu'il §tait ivre-mori selon con accoutumie. Cepsndsnc, durant toute la dv
du festiva 11 fuc extraovdiaairemant G“.:a".

"Jne autre fois," raconte enccre Smith dans ceo article; "le dacteur
Stein, historien du calbma 2 la Lutchineen Technical High SC;ohl dbgirairt
organisser une prnjeyl;wn cu pr:r.:r #ilin scnore da Mary Pickford et D;uglas
Fairbanks 'The Tam1'5 of the Skrew". Il ferivit plusisurs fois A Miss
mais ses lettreas Gcemeursrant coo réponse, jusqu'au jour ol Stedn menticn:
nom de Raymond Rohavir. Inmiliiatemsnt, Miss Picklord preta "The
qu'un court-métrage inidic eur la 1fperde Pickford-Valrvanks,

A un journsliste qui lul demandait un jour s'il talt mil
& la question
pznt consacr

ilionnaire,
1l Mais que,
ée A larecharchs

ot o

Raymond Rohauer répondit qu'il ne s?itait jamais pes
par contre, {1 dtait surtouc riche d'une vie entilre
et au sauvetage de fiims ancisns.

-
1

Au XXVan= Fastival d'Avigron, 1'Stlé derpder, les sprctateurs purent velr
neuf Fairbanks, six W,.C. Fields, 12 Griffich, 15 Farvy Lengdss, 2 Stercoerg, g
3 Stroheim, 3 Valsenctino et quelques gutrss, Ce n’icait pas uax proussse dea
organisateurs, car toue cas filis &Vaibnt été présSs par Raymord Kohauer,

o]
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Voici du reste 1'hopmags que luf rend en préfsce du catalogue Jacques Robart:
1l dit de Rohausr "l= plus extreordivaire charchzur de £1lns que 1'on puisse
rencontrar", "La premitive fois qua j'ai parl® wvec Rohuuer' dovic J. Robert,
" c'était 11 y a cing cu six ans. Madame Mo an, de la Cinfmathtgue francaise,
nous avait présentés. Nous nous somnes renconirfs & df jeuner.,..et notre comver-

sation a pris fin 2 quatrs heuves.,..du matint"

Da cette rencontee ont &té r&fditfs en France: La Creisikre du Navigateur;
Flancdesen Folie; Steaaboat Bill Junior; Tramp, Tramp, Trey Naigsance d'une
Nation; 1'Aigle Noir; et trois courts-métregss de W.C, Fields ....6t ce n'est
pas fini. "Raymond Rohauer" racoute encore J. Robert, "est le contraire du
collectionnesur (toujours heursux de possfder uns pitee rars que personne, ou
presque, ne verra). Il n'a de cesse que 1= pluz grand renlire de gens, des
Jeunes surtout, voi:nt les filma zuxquels i1 a censacré toute sa vie depuis sa
premi®re rencontrs avec R[uster Keaton'. "Cornaent lui remdre un plus juste
hommage qu'en lui demandant de choisic pour vous, en Avigron, les plus beaus
fruits de son travail? 11 &teit dfin présent sux Premi®res Rencontres Cin&-
matographiques d'Avignon de 1968 oh il nous avait periis de voir les plus
grands des longs-métrajes de Keaton; présent sussi en 1569, ot 11 nous aveit
présenté 1'oeuvra de Farvy Langcen; en 1971, i1 sera 1B encora avec d'autres
chefstd'oeuvre qui, heureusemant, ne sont plus en péril',

Nous verrons &gzliment ure cinguantsine Ge £ilms et surtout Bueby Berkeley,
le plus grand des "Musical Men" emiricains des anndes 30 gui ouvrira en personnc
la quatri®ne Rencontre Ciiimatoprsphiqus d'Arignon, zrace % Kaymond Rohavar,!

%

Encore une dernixre anecdote concernant Raymond Rehauer,A un journaliste
qul luil posait un jour la question sulvante :"Est-1il wrai que vous possédez dix-
mille films?"Raymond Rohausr répondit :"Uon,ga p'est pas exset,,." puis ajouta
apres un temps de r&flexion ;"Pus dix-mille,mais douze-mille "
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CENTRE C ULTURBL AMERICAIN 3 rue du Dragon Paris V1 222 22 70177

DHISTOUR I DU GIIRIDMA A MITRICA 1Y

per

RAYMOND ROHAUER

- - .
- 2eme série -

26 janvier FREAKS, 1932 de Todd Drowning
20 h, 30 DEMENTIA, 1955 de John Parker

.2 février Premiére 2 Hollywood de "A STAR IS BORN!

20 h. 30 avec Judy Garland

Y A STAR IS BORN, 1937 de Williamn Wellman
avec Fredeic March ot Carole Lombard
présentd par Raymond ROHAUER

9 février Interview de D.W. Griffith par Walter Huston
20 h, sur "BIRTH OF A NATION", 1930
BIRTH OF' A NATION, 1616 de D.W. Griffith v. o.

16 février THE SPY, 1926 de Charles Vidor
19h, et 21h. SALOMI, 1922 d'Anna Nazimova
FALL OF THE HOUSE OF USHER, 1928
de J.S5, Watson et M. Webber
LOT & SODOM, 1932
de J.S. Watson et M., Webber

23 février Tribut a Harry Langdon
19h. et 21h, LONG PANTS, 1927
BIG FLASH, 1933

1l mars THE BATTLEE, 1913 de D, W. Griffith
20 h. 30 ISN'T LIFIZ WONDERIUL, 1925
* de D.W. Griffith o
8 mars THE GAUCHO, 1928
19h, et 21h, ..de F,R, Jones avec Douglas Fairbanks Sr.

15 mars Interview avec Albert Lewin, 1964
20 h, 30 PANDORA AND THE FILYING DUTCHMAN, 1951
d'Albert Lewin avec James Mason ct Ava Gardner
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Elizabeth Shaw
Director of Public Information February 28, 1972
Tel. (212) 956-7501

Editor Le Figaro
14 Rond Point des Champs Elysees
Paris 8, France

Dear Sir:

In the issue dated 15 February, 1972, Mr. Rohauer is identified
in an article signed by Henry Mongabure as "conservateur' for
The Museum of Modern Art Film Library. Mr. Rohauer has no con-
nection with The Museum of Modern Art, nor has he ever been
associated with us in any way.

I bring this to your attention forcefully because for reasons I
cannot understand, the press seems to be repeatedly misinformed
about Mr. Rohauer's association with us.

Sincerely,

el

Elizabeth Shaw
es:rk

Les seuls avec diapason compensé, 10U %o INSENSIDICS AUX LU
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Flehe
\S Falo 1,

quarante-deux ans, 8Kay:

mond Rohayer, a renonce
A roufe vie prives et A toule
distraction en I'honneur du sep-
tieme art. |l va sans cesse de
Las Angeles a New York, de
londres a Helsinki et de Rome
& Paris, les six wvilles au il &
entreposé les douze I e films
de sa collection. Ce fanatique
de cinéma ne boit pas, ne fume
pas, mange frugalement, <'ha-
bille discretement et peut pas-
ser des heures gans un labo-
ratoire pour surveiller lui-méme
un montage délicat.

UN citoyen américain de

Sautant d'un avion dans un
actre, il parficipe 2 la piupart
des festivals alors que son nom
n'est connu que des profession-
nels d= |a pellicule. Sans doute
millionnaire — en dollars —
il ne connait pas l'‘étendue de
sa fortune. Cpnservateur peur
le cinéma au Mugéym dart mo-
de_r_:lg,‘dn_.blew,_)h:k_ Tre Bri-
gue- aucun honneur, refuse |a
publicité et fuit les mandanites.
Célibataire endurci, il consacre
sa vie & 3 passion

— Je suis marié avec le cind-
ma. Je suis le coniraire d'un
véritable collectionneur qui en-
tasse ses frésors ef veille dessus
jalousement. lJe n'ai de cesse
que le plus grand nombre de
gens. des jeunes surtout, voient
Jes films que jai pu sauver a
une épogue ou les producteurs
de Hollywood les vendaient a
des fabricants de vernis  on-
gles.

Son catalogue comprend les
noms les plus prestigieux : les
Marx Brothers, Buster Keaton,
Harry dLangdon, Douglas Fair-
banks, W. C. Fields, Arthur
Freed, D. W. Griffith, Hal
Roach (réalisateur des Llaurel
et Hardy), Joe Pasternak,
Busby Bekerkey, etc. Ces clas-
sigues sont ou vont atre vus
a Paris puisque Raymond Ro-
hauer vient d'enireposer trois
mille: films dans les sous-sols
du cinéma « Lf_‘fagcdg_,.

Né pauvre, de parents che-
minets, il organisait deja, 8
douze ans, des cinéclubs dans
des baraguemenis de fortunk:

. — Pour équilibrer mon bud-
get, je travaillais comme coul-
siar télégraphique a la Western
Unian, Plus tard, [ai terminé
mes éludes & la Hollywood High
School, Cest d'ailleurs & Los

Angeles aue [‘al trauvé « MNais-
cance d'une nation », de D. W.
Griffith, dans un miteux cinema
de quartier.

Rohauer retrouve Grffith —
alors au dernier stade de I'al-
coolisme — s'assure les droifs
du film et, avec son seul en-
thausiasme, parvient a le repra-
grammer dans un cireuit com-
mercial, La succes est fou-
droyant et l'on evalue le ba-
néfice de I‘operation a un demi-
million de dollars. Cet argent
va permetire a Rohauer de ra
cheter dans les annees 50 les
stocks de films dont les grandes
compagnies se debarrassent a
bas prix. Parallelement, il fi-
nance des ciné-clubs et des fes-
tivals. Toutes les vieilles gloires
du muet le copnaissent et l'ap-
précient. |1 est le seul a obtenir
de Groucho Marx une interview
gratuife.

Mary Pickford et Ginger Rogers
lui prétent les longs metrages
de leur collection parsonnelie.
I n'hesite pas & effectuer lui-
mame |la difficile transfermation
qui consiste & recopier sur bande
normale un film a supporl au
nitrate. |l est dailleurs briié
au troisieme degré pendant
l'une de ses opérations.

En 1954, il regoit uUn coup
de telephone de Buster Kea-
ton 3

Le grand prétre du septieme art
officie a la Pagode'

— Jal un garage plein de
mes films. Personne nen veul.
§'ils vous intéressent, vous pous
vez les prendre.

Rohauer accourt. |l trouve
Keaton en smoking blanc, una
cigaratte aux |évres, ensevell
saus das montagnes de pelii-
cule — inflammable — aqu'il
examine avec attention. L'acteur
le prévient :

— Ga n'interessera personne.

Rohauer fait transférer ces
bandas tournees entre 1917 et
1927 sur support ignifugé et
|es expioite. Elles lui rappor-
teront plus de cinguante miile
doliars par semaine.

i1 connait sur le bout du doigt
I'atat de ses réserves. De pas-
sage lan dernier 8 Paris, il
rencontre une vieille dame qui
fut script girl aux temps he-
roiques. Trés émue, elle le fe-
icite pour son action mais ree-
grette que |'on ait pardy corps
et bien « Monsjeur Baaucaire »,
un film de Rudolph Valentino
tourné en 1924,

—— J'en ai une copie & New
Yark., Je vous [‘enverrai la se=
maine prochaine, promet Ro=
Rauer.

Et il tint paroie...

Henry Mongabure,

sur bracelet croco : 2990 F.
en acier avec cadran blanc
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EMBASSY
OF THE
UNITED STATES OF AMERICA

U.S. INFORMATION SERVICE Paris

March 31, 1972

Mr. Richard E. Oldenburg
Acting Director

The Museum of Modern Art
11 West 53 Street

New York, N. Y., 10019

Dear Mr. Oldenburg:

In the temporary absence of Ambassador Watson from Paris, I have

taken it upon myself to answer your letter immediatelysgince the
fault of the misrepresentation of Mr. Raymond Qsozmuer )ies directly

with this office.

We can only apologize for this unfortunate error which we helped to
perpetuate in our press release. It was the result of a misinterpretation
by our translator, who is very familiar with the Museum of Modern

Art and not at all so with the Gallery of Modern Art where Mr. Rohauer
actually claimed to have worked. We must absolve Mr. Rohauer entirely,
since there was in no way an attempt on his part to misrepresent himself.
The fault is solely ours.

We will take immediate steps to inform the press of our error and
rectify the mistake, If you feel you would need copies of the release
correcting the error for your own personal contacts, we would be happy
to send you several,

We deeply regret any inconvenience this matter may have caused you,
and we assure you that it will not happen again.

Sincerely,

L £t /\-(.t.u"é’.émo_\
Burnett Anderson

Counsellor for Public Affairs

-
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The Editor
THE FILM DAILY

1501 Broadway
New York, New York

Dear Sir:

There were inaccuracies in the article entitled
HUNT TLLEGAL PRINTS OF BUNUEL-DALI FILM, which appeared
in the February 10th issue of The Film Daily.

For the record the Museum of Modern Art does not
dupe, or rent out, u::- sell prints without authorigzation.
Heithor does it permit others to dupe its prints without
authorigzatlion,

Sincerely yours,

Willard Van Uyke
Director, Film Library
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¥r, Charles A, Alicoate, Editor
THE FILM DAILY
1501 Broadway

New York, New York
Dear Sir:

Your issue of February 10 éarried an article headed
AUNT ILLEQGAL PRINTS OF BUNUEL-DALI FILM, In the body of
that article you quoted highly provocative statements about
The ¥useum of Fodern Art., It is difficult to understand how
a reputable newspaper such as yours could lend itself to
being used in this fashion, The idea that you would not
check your facts with the Museum before printing the innuen-
does of Mr. Rohauer is almost inconceivable,

The Museum does not dupe or rent out or sell prints
without authorization, Neither does it permit others to
dupe its prints without authorization,

I assume that you will give this letter the same
prominence as you gave to the front-page article to which
it refers, Hesponsible reporting should preclude the repe-
tition of such an ineident as this,

Sincerely yours,

Willard Van Dyke
Director, Film Librery
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TV

DGA for Silverstein,
Schlesinger, Wise,
Furie, Lumef Kudos

West Coast Burean of THE FILM DAILY
Hollywood—Nominees for the

18th annual Directors Guild of .

America Awards have been an-
nounced in' Hollywood by DGA
President George Sidney,

Nominees are Sidney Furie for
“The Ipcress File," Sidney Lumet
for “The Pawnbroker”; John
Schlesinger for “Darling”; Elliot
Silverstein for “Cat Ballou”; and
Robert Wise for “The Sound of
Musie.”

The winner will be announced
at the DGA Award Dinners which
will be held simultaneously at
the Beverly Hilton Hotel in

Beverly Hills and at the Waldorf
x {Continved on Page 3)

Buena Vista Bears
Down on 3 Releases

Buena Vista is holding meetings
of its top sales executives this
week to project total marketing
concepts and releasing patterns
for the three Walt Disney features .
that will be in distribution this
summer, “Bullwhip Griffin,”
“Mary Poppins” and Lt. Robin
Crusoe, USN.” One meeting was
held in Chicago, on Tuesday, and
a second takes place today in

New York, both under the chair- -

- manship of Irving H. Ludwig,
BV president.
The New York meeting brings
together Leo Greenfield, domestic
(Continued on Poge 3)

Shenson to Columbia
On Max Wilk’s ‘Bridge’

Wuﬁl Coast Burcaw of THE FILM DAIAY

ood — Producer Waltpr .

! . Shenson has concluded a deal w
- Columbia for “Don't Raise the

Bridge Lower the River,” from the -

novel and screenplay by Max
memn is currently in Hol-

discussing casting with
Mike Frankovich and Col. execu-
tives for the Wilk com

SUIT I

"'HERCHi

< )
AR

~
UPL wirephola

PARIS—George Weltner, presid

of P

It

Pictures, addresses repre-
‘s Int ional Sales-

sentatives of 20 countries at the op

g of the pany er
Merchandising Meeting at the Orly-Hilton Hotel here. At Weltner's
ident of P International Fil

left is

Films,

James E. Perkins, p

Clark Reps Variety
For Philip's Dinner

Chicago—Jack Clark, president
of Allied Theatres of Illinois, is
representing Variety Clubs Inter-
national on tMe vommittee of
prominent Chicagoans in charge
of arrangements for the March
16 dinner to be tendered here in
honor of Prince Philip of England.

James Carreras, international
chief barker of the Variety Clubs

International, participated in a .

press conference at which plans
ontinved on Page 4)

Chicago fo Have
Fesfival Preview

By JOSEPH KLEIN
Chicago Bureaw of THE FILM DAILY

Chicago—Plans for a “film
festival preview” have been an-
nounced by the new president of
the Balaban and Katz Corpora-
tion.

Henry G. Plitt, who assumed
the presidency of the circuit
January 1, said that the project
will get its initial test next fall
in B. & K. theatres outside of Chi-

(Continued owgo 3)

Fairbanks, Rohauer Teamed
In a Copyright Showdown

By ALLAN C. LOBSENZ
Film industry copyright laws may have some days .of revision and/or

clarification ahead as moves in two areas,

exhibiting, have recently been taken for the pu

copyright owners, The actions were taken by
ed by Douglds Fairbanks,

4

educational and commercial
se of protecting title and

Pictures Corporation,
Jr. and Raymond Rohauer, and by

i
l_.

._“u 4 i 19 i
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Thursday, January 20, 1966

it (Continued from Page 1)

' Fairbanks and Rohauer acting as
individuals on behalf of “The
Thief Of Baghdad," of which they
maintain complete ownership.

In both instances, letters were
sent by attorneys for Odyssey
and Fairbanks and Rohauer,
protesting showings of “Six Dan-

L

- | ces Of Pavlova" at the Museum of

'Modern Art and “The Thief Of
! Baghdad” at the Trans-Lux 85th
| St. The letters ordered the Mu-
seum and the Trans-Lux to cease
and desist from their plans to ex-
 hibit the films.

Of significance for the industry
in the action, are the principles
of copyright versus property right
entailed in the claims, and the
possible emergence of issues re-
lating to public domain questions,
which have yet to And clarifica-
tion through the courts. Also in-
volved is an uncertainty regard-
ing deposit vs. donation of films
to film archives, such as the Mu-
seumn of Modern Art's, especially
dating back to the days of the

! silents when contracts were not as
sophisticated as today's.
The notices served on the Mu-
I seum and the Trans-Lux are re-
poried to presage a continuing
effort at rounding up allegedly
unauthorized prints for the pro-
tection of copyright and property
| right owners, and a preparation
for a new, wide-scale commercial
program for silent and early
| sound films, whose popularity is
increasing both in “art” and re-
run houses, and on television.
Discussing the current situation
regarding rights to early films,
Rohauer claimed that numerous
films had been duped and sent
around the world, being exhibited
at times in competition with com-
| mercial exhibitors, and expressed
surprise that the industry had
{ done nothing about it, Rohauer
offered the opinion that many in-
stitutions might have the impres-
sion that making a copy of a print
gave them the right to exhibit that
copy, but that this was not neces-
| sarily so.
Citing a legal opinion, Rohauer
| explained that even if copyrights
have lapsed and no longer covered
a film so that it passed into the
public domain, only a legal owner
of a print could exhibit or exploit
that print. A copy made without
permission of the rightful owners
would be a violation of personal
property rights.

Other industry opinion holds
that since rights in a film are not
sold but are leased, the films

- would never fall into the public
| domain.

At present, copyright holds for
a period of 58 years from date of
registration, and an increasing
number of early films are losing

, the 56 year cover. Rohauer points

s BVer, that

N\ uar

" Fairbanks, Rohauer In Copyright Showdown f‘

sional debate goes on over pos-
sible new copyright legislation,
a special law is keeping present
copyright holdings to fifty years
from death of the author, bringing
it in line with laws in Europe.

Rohauer contends that future
years will see a good deal of copy-
right and property right action,
as legal owners attempt to dis-
cover and call in unauthorized
prints.

In explaining his claim to “The
Thief" rights, Rohauer stated that
all copyrights, including print and
negative property rights, had been
sold to the London Film Produc-
tions Lid. company by the Ellon
Corporation in 1938 and 1945, and
these rights were subsequently
sold to Fairbanks, Jr. and himself,
including a print and negative on
loan with the Museum of Modern
Art. According to the contracts
of sale, Rohauer claims, the de-
posit was terminable at will and
permitted only exhibition of the
film on Museum property.

With no permission extant from
Fairbanks, Jr. and Rohauer for
the exhibition of “The Thief," and
no contractual permission extant
allowing the Museum to duplicate
or circulate a print of the film,
Rohauer asserts the probability
“that the film to be shown, and the
exhibition are both illegal.

Sidney Ginsberg, assistant vice-
president and general sales man-
ager of Trans-Lux Distributing
and Paris Pitt, who is renting the
Trans-Lux 85th St. for the show-
ing of “The Thief"” and other early
films, conténd that ownership and
exhibition rights have been thor-
oughly checked with legal ad-
visors who begah with the Library
of Congress and preceded to other
rights holders.

Claiming that all prints and
negatives on “The Thief" had been
called in upon acquisition of the
film rights, Rohauer suggested
that the Museum of Modern Art
holds responsibility for the pro-

“tection of films placed on deposit
there, and had perhaps been lax

"in policing protective measures

of the rights of the depositors.
In a second move made last

week, Odyssey Picture Corpora-

tion demanded the withdrawal
of “Six Dances Of Pavlova” from
a film program offered by the Mu-
*seum of Modern Art in its audi-
torium, claiming that the film was
“deposited” in the Museum, which
was given no right other than that
of exhibition on its premises, and
that the museum had subsequent-
ly, a) altered the film and, b)
been notified by Al Gins, attorney
for the heirs of choreographers
Michel Fokine, that Fokine's heirs

and had not
permission the fllm to

by .
“in turn by himself. Rohl nﬁ

Museum that if the print coul
not be shown intact, it should no
be shown at all.

In a letter to the Museum, il .
was claimed that the picture
could be shown “intact and silent”|
and that the deposit was "“termi-
nable at will." The ordered dele-
tion of “The Dying Swan” by
Fokine's attorney affected the title
to the picture, the letter continued,
and since then, "a musical score|
has been added, the material edit-
ed and the film circulated in En-
gland and France, all without
permission.” - .

In a further statement, Al Gins,
representing Vatale Fokine, son of
the choreographer, alleged that
the Museum has made prints of
the film, and has circulated them

to archives and museums in other }

countries, all “without permission [

or authority” from the copyright| ° \

owners. Gins stated than an un-
authorized print of the film was
presently being held by the Brit-
ish Film Institute, one print had |
been shown by the Cinematique |
Francais, and that investigations
were currently being held to dis-

cover any other unauthorized [\

prints. Gins maintains that the
Museum could be held responsible’
for all outstanding prints, and if |-
necessary, he would institute legal L
action for their recovery. X

Willard Van Dyke, film curator [.

of the Museum of Modern Art

stated that the film was indeed on |*

deposit with the Museum, but that
under an agreement with Douglas
Fairbanks, Sr., film's creator and
original owner, the Museum was
given the “irrevocable right to
have this shown in our own audi+
torium.” Rohauer has expressed

was, according to Van Dyke,
“withdrawn temporarily” pending
clarification of the Museum's posi-
tion. Miss Cederbaum, attorney
for the Museum, emphasized that
the withdrawal was common prac-
tice with the Museum when pro-
test was encountered, and did not
reflect any statement of the Mu-
seum's position regarding their
rights in the film.
Relating the film's history, Ro-
hauer stated that it was made in
1924 at the request of Douglas
Fairbanks, Sr.,, a personal friend
of ballerina Pavlova, The picture
was shot on the set of “The Thief
Of Baghdad,” and upon the death
of Fairbanks, Sr., the rights re-
verted to his heirs, among them
Lady Ashley, the wife of Fair-
banks, Sr., his brother Robert,
and son Douglas, Jr. At a later
date, Rohauer continued, the
rights of the heirs, except those
of Douglas, Jr., were purchased
Sol Lesser, and were acquired

points out that F hanks, Sr. d

b
m
the opinion that by definition, a |-+

deposit was terminable at will. §- «
“The Six Dances Of Pavlova”
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udelund  Theatre, is set for a
March 1 ground-breaking and an
(Early September opening,

The twin theatre setup con-
.Sists of two separate auditoriums -
‘under a single roof. The South
~{Dade County location will be the Wi
second such theatre owned by
[Wometco. The other is in Winter

Park, Fla. The new theatre will

y .. seat 1,400 people.

BN < 1 A. Herbert Mathes, who has

"+ ', designed Wometco theatres here
L ‘and in the Bahamas, is the archi-
e F:. Wometco operates 25 thea-

3 .
-

in Florida—including three

uilt during 1965 in Gainesville,

et ‘St. Petersburg and Winter Park.

At -cfh fifth new plant is planned for

er et the 163rd Street Shopping Cen-

4 ler, where Wometco already has
- t-run theatre.

‘}teiore signing  the depository -
- agreement with the Museum of
odern Art.

» Rohauer, in addition to his con-
nection with Fairbanks, Jr. and
"« Ddyssey Pictures is also associat-
:d with Buster Keaton and Leo-
pold Friedman, trustee in Buster
Keaton Productions, holders of all
ghts to the films of Buster Kea-
: He is also owner of the Mack

4 t Estate and is associated

e A 'frithJuqueaTaﬁinSpecta!’ihnl.
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