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No Monopoly
On ‘Modern’

Dear Editor: The press re--

cently reported that the Mu-
seum of Modern Art drm
brought suit to prevent
Huntington Hartford, art
patron, from using the name
Gallery of Modern Art for
the museum to be built at
t Circle.

The museum charges that the
use of so similar a name would
“dilute the distinctive quality”
of its name and might divert
donations. The complaint fur-
ther states that since the mu-
seum’s ine ation in 1929, it
has spent 490,000 on its
varied activities.

Scanning through the Man-
hattan telephone directory, we
Iind under M's and A's over
450 concerns using the term
" " and 250 others using
“art” as part of their names.
There are 12 firms listed with
“modern art” as part of their
identification.

The cities of Paris, Barcelona,
Rio de Janeiro and Sao Paulo
have institutions called Mu-

INTERNATIONAL PRESS-CUTTING BUREAU
Lonpown, W.C.2

Extract from
Daily Telegraph, London
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Modern Art — What Is It?

What is modern art? We have been asking
one another that question for some time now,
1t has bothered us because we must name
Matisse with his odalisques a modernist al-
though he died in his 80's and has been gone
five years now. 3 )

A New York City court has had the words
“modern art” put up to ir for definition,

- Huntington Hartford is planning to build a
$2 million museum in Columbus Circle and
call it the Gallery of Modern Art. T
of.dlodesneArt has brought suit against’ Mr,

* Hartford on the grounds that “Modern Art” is
a distinetive part of its title. \ :

There is no doubt that thaMummotMgdem
Art has been an earnest exponent of the new

in art. Furaomnthhmmummbeen

- ~eager to set before the public the worthwhile

i
Wt

f

in “avant garde” painting, drawing and sculp.
n-mldhe&u!h:mwﬂlupheumn
of Modern Art, In that case we may

Museum
‘M'bmmwd“m";m
Wake it :

tique. ’

a synonym for an

INTERNATIONAL BUREAU
184, STRAND, LONDON, W.C2

Extract from
DaILy EXPRESS, London,
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4 HINGS are looking up. Why, I can
remember the days when “modern art”
was a dirty word. It still is in some of

ye old_ie curiosity shoﬂz c}r_cles
i America—wonder 0.
w&%?lerg—i_t is so much in
demand that people are
fighting 'a lawsuit for it.

the Gallery

Hartford gallery is
as t of the exciting

%
new gallery tak its name.
It é’aim? habh;.%e use «of the
:h modern art ?  would

it 1

rd. say. is astounded

—"1 don't see why one museum

should have the entire rights E

:ﬂdgf:ript ve term like ‘ mods
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AS FAST as US. police

st out old rackets, the

ér.oj:r. find new rackets. Now

there is a ““rotten egg ring "—
‘and. a shipment of 216,000

| frozen e from Lakeland,

Florida, has been seized as

“ adulterated.”

ﬁ =
IF Mrs. Alice Conway
can, down a pint of
wine in a Garwood,

New Jersey, municipal court

and remain sober as a judge
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SE“S ent to the Supreme Court of the ke DIIG,N‘F
stat New York with its complaint o M EI K
late last month,
] In rel:_.!ttthal. Hartford’s attorneys said PRESS CLIPPINGS ™™
ast week they will claim that “all M. PKIN
Hartford is doing in naming his proposed s«[-s ‘:DT];I'I? lfsmg aL,VN}'?-Y.
Tel, ) N;éw dY(:Ir]k bg?ding is describing it,” and Tel. GIbraltar 7-6800
' : A ¥ ¢ S e g
___ O logsy) peevish, petty, oven vindietiver LB R
This s . Whatever the names, the main dif- pring
T m Nm ference between the two institutions will ABH iy
NEW K, N. Y. be in their attitude toward abstract art. NEW YORK, N. Y.
‘ NE WSWEE.K ThedMuseum of Modern Art has fea- HERALD TRIBUNE
L tured such works for years, but Hartford,
o EEB 9 - who detests abstracts, plans to devote JAN 30 1959
P tty? V'V -&{ t.—*.) e + his galliries to art which may distort _— oW
e ? Vindictive? nature, but “only up to the point where Our 1 m W1 :er s Sp mk ke
. communication is cut off.” Amused by QW R i ,.73 SPe -
Does New York’s Museum of Modern ; ‘ ¥ s

the bickering, one ‘art-circle wag sug-
J Art have exclusive rights To—the=title : s o

” 2 gested that Hartford compromise and call o Paortla f o ‘M
: "Modem Art”? The museum claims that . his building the tﬂll([:rv of Art and Al'll: Battle Of the M
it does, and is now seeking to prevent ting —'A&P’ hopt | s
| A&P grocery heir Huntington Hartford 8 1 ‘ CH I
| from calling his projected $2 million mu-

seum the “Gallery of Modern Art”

Charging that Hartford’s use of so similar

a name would divert good will and good

dollars frora the museum and would “di-

lute the distinctive quality” of its long

established (30 years) nhme, the mu-

e m—

i THE ORIGINAL B, TR e ) )
R OM E l K E Huntington Hartford, whose fam-

PRESS CLIPPINGS ily owns the A&P stores, is in the

330 TOMPKIN X middle of hot war over modern art.
BTATENMISMM,S t"g} Y. " " Some months ago Mr, Hartford,

= 2 il who has roots in the South Caro-

o i jina Lowcountry, decided he would

 This Clipping From build a Gallery of Modern Art in

TIME MAGAZINE New York City. He is an en-

~  NEW YORK, N. Y. - thusiastic supporter of contempo-
< rary art.

e g 1'%9 Mr. Hartford discovered., hO\fI-

- A > fas ever, that one museum in this
~ Manhattan's M ™ Art, country believes it has a copy-
. long a sho:::asse fgiam%Hpainting right on modern art. The Museum

ulpture, slapped a court complaint ted i
' ::doz;spl::km A, & P. Millionheir Hun- of Modern Art, loca in“ridtown

: ent to court to pro-

4% Hartford, who once wrote of the Manhattan, we 4

g’;gfe?: artist: “Engrossed with evil, [he] test Mr. Huntington’s mtene,ed. use
has wandered off to some streamlined in- of the words “Modern Art.

i ich he has bumned in effigy 4 nallevi tiat
{::ngu;nna\r l;l:opleeof at;e earth.” Purpose Mr. Hartford doesn’t be

int: join Hartford modern art need be impossible to
folfmntheduiaob‘?upglmg;s. ;:opz:il:i $2,000,000 'mwmd_ He does not concede
museum on Columbus Circle “The Gal- that it consists mainly of strange
& S e blobs of color, dripping lines or a
R . collection of cubes. He appreciates
art that is realistic. The Museum
of Modern Art has little use for
m.

mq;ll'li};s.'.a New York court has not
ruled whether Mr. Hartford has
violated the constitutional rights of
the Museum of Modern Art. Who
knows these days what may hapr
pen? Perhaps the court will say
that Mr. Hartford has no m:f,g
‘a separate but equal gal-

lery of modern art. :

———




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
PlI/COMMS IV.A.12

j The Museum of Modern Art Archives, NY

NEW YORK, N. Y.
TIMES

FEB 1 1959

[O A NAME

|
5 o s . ists, “modern
Two Organizations Dispute the Claim|37 ?;ﬁ;’“ﬂ;‘;‘?&%sz el
C . N any of our con-|
To Use of the Title ‘Modern’  |sewatie Congressmen it repre-

sents “a Communist conspiracy.”
] And we remember back in
|way producer, a theatre owrlz;r'. R&re ?;I and of the public (an-|1946 how these scgned to be
2 a model agency head, a gal other diatribe was savcastically|reprehensible, dirty ‘words to an
it ;:’;Im, tuled Dy theloperator and . ‘seifappointadcallea “the public he damned”) |riastitute” in Boston. That in-
orils Ly i Messiah dedicated to correcting|maintains there is no possibility |stitute felt strongly that the
m to restrain the latter from what he calls the “moral and{of confusion for the public be-iatuseum of Modern Art in New
'mﬁ! jected two m artistic degeneration in modefn|tween a Gallery of Modern Artiyork had usurped these words
Pro; Wﬂnﬂ“ art, contemporary theatre .:ﬂ and a Museum of Modern Art.lunto itself and invested thf;:
nlin a general way among the in- vely with i
wom;-yofxndmm telligentia in the U. 8. A, and Question for Donors kind of art it championed. To
Museum of Modern Art' particularly in New - Yor! ’l Our own subjective opinion|the Boston group that art was
that the use of so similar|maintains that the Museum of is that donors will not be misled|extreme, experimental and
a name would “dilute the dis-|Modern Art has no restrictive|into giving their tax-free dona- tinged with chicanery. Then,
tinctive quality” of the Museum and exclusive claim to the words|tions sto the wrong institution,|with a great deal of fanfare, an
3 “modern art” and that pifor caution in money matters is lexpensive manifesto and max-
words are descriptive thejone of the attributes of thelimum righteousness, it proudly
kind of art he intends to showjrich. They are as little likely to|changed its name from “Insti-
{in his ten-story building. buy A. & P. stock when they|tute of Modern Art” to “Institute
Mr. Hartford, grandson of the; Mr. Hartford, well-heeled|Want Standard Oil stock as\of Contemporary Art.”
founder of the Great Allanticprotector of God fone otjthey ave to give money 10 s Lo ts evodare?
and Pacific Tea Company (bet-lnis pamphlets was entitled institution whose head main-|Critic of the “Modern
ter known as A. & P.), a Broad-\“Has God Been Insulted/tains that Picasso is responsi-| Wy Hartford has not been
— «fble for single-handedly "wiping|reticent dbout his own views
‘out all the gains that have been|qsn modern art. He explained
\in the world of painting for the|ts a United Press reporter that
{last 500 years” when they want{«jt would cost him nothing"
|to give it to one which displays|gince these were educational
'Picasso as a great master of|ang therefore tax deductible ex-
{“modern art.” penses, but he did spend an
But we do believe that the|estimated $25,000 in order fo
!similarity of the two names|express his views in full page
‘lwili indeed confuse the generalladvertisements in six New York
pubnc The words “Gallery" inewspapers. He suggested that
and “Museum” are no~ used|changes should be effectuated
|almiost interchangeably. A New|at “such intellectual magazines
York Times headline above a|as Harper's, Saturday Review
story of the current contretemps |and the Atlantic Monthly" and
sald “What is a Museum of|Art News; that the direction
|Modern Art? Two Galleries|of the Museum of Modern Art
Fight Over Name.” Mr. Hartford be altered; that the New York
a while ago in an interview |Times rid itself of drama critic
with a reporter of the same|Brooks Atkinson and art critics
newspaper, explainped that “he Stuart Preston and Aline Saari-
thought of his new venture ininen; and that the Pulitzer
Columbus Circle mostly as a|Prize Committee’s award to
Musewm, with a curator in|Tennessee Williams was ‘a
charge. But paintings will be|public scandal.”
u
:?Jlrds ).in the Gallery” (Italics The Opposite View
The Museum of Modern Art,] No matter how many full-
with its thirty-year record of page advertisements or private-
crusading efforts and its|ly printed pamphlets Mr. Hart-
11,000,000 visitors, has so {llus-|ford produces, the fact will still
|trious a reputation that it at-|remain that the professionally
jtracts vast numbers of oul-of-|trained and experienced editors,
men and crities

§
‘dollar

projected Lincoln Cenmnu.rhy
it is a potential new art area).
If they are abashed by the dif
ference in Mr. Hartford's ver-
sion of modern art from what,
and

SETLEET
i
i E %EEE
z‘*ig

e

T
%Efg:s
i ez

it

i

HHi




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

PI/COMMS IV.A.12

Mod. rt Problem
Stirs N. Y. Tempers

Special From the New York Times  divert goodwill and dona-

NEW YORK — Resolv-
in a squabble between
| the Museumy of Modern

Art and with Huntington
‘Hartford may hinge on a
-gdgitm about what makes

he museum is seeking

an injunction to stop him.
The use of so similar a

T the museum main-
tains, would “dilute the
 distinctive quality” of the
museum’s name and might

il

tions from established mu-
seums.

Hartford declared last
week he was astounded by
the museum’s decision to
take the issue to court.

“I did want to use the
term ‘modern art’,” he said,
“because I believe it’s de-
scriptive of what I will
have in the museum. I
don’t see why one museum
should have the entire
rights to a descriptive
term like ‘modern art’.”

Hartford has a consider-
ably more conservative idea
of “modern art” than the
museun.

An outspoken opponent
of abstraction in art, Hart-
ford said last week he ac-
cepted the artist’s right to
distort nature as he sees
it, but only to the point
where communication with
the viewer is cut off.

The museum, which has
considerably more confi-

dence in the viewer's ca-
pacity for communication
than does Hartford, has for

years exhibited the works
g scores of abs ar-

n THE ORIGINAL
PRESS CLIPPINGS E
330 TOMPKINS AVE.
STATEN ISLAND 4, N. Y.
Tel, GIbraltar 7-6800
Cir. (D 158,626) (S 165,404)

This Clipping From
AKRON, OHIO
BEACON JOURNAL

JANZ2 5 1959
Battle &
For Sake
Of Art!

IN PALM SPRINGS, CAL., city manager Robert
Peterson has suggested that City Council replace with
golf carts the three-wheel motorcycles used by police
to check parking meters. Peterson claims the carts

cost less and are cheaper to maintain...

A court batfle is brewing in New York over modern art

_ the words, not the painting. On one side is the I\%Jgum.d..
M hose chairman is millionaire Gov. Welson A.

P Rockefeller. On the other is

Huntington Hartford, grocery

chain heir and art patron who

plans to build a two-million-

dollar art museum and name

it Gallery of Modern Art. Hart-

ford plans to fight the Mu-

seum's suit for an injunction

against the use of the name

“Gallery of Modern Art” or

any other name which he

i : termed similarly "contusintg};"

Hartford is an heir to the

ki ey S Great Atlantic & Pacific Tea

Co. fortune, He also is a Broadway producer, theater owner,

model agency head and garage operator...

Red carnations have fallen vietim to a state economy

move in Michigan, For more than 20 years, the speaker and

clerk of the Michigan House of Representatives have ap-

peared for their legislative duties each day with fresh car-

nations (courtesy of the state) affixed to their lapels. No

more. “Economy begins at home,” said Speaker Don R. Pears

in ordering the practice stopped...

Eight men serving life for the $1,219,000 Brinks’ robbery

have asked the Massachusetts Supreme Court to reverse

their convictions. A 285-page brief filed with the court con-|

tends the State failed to corroborate the testimony of Joseph

“Specs” O’Keefe, who identified the eight men as his part-

ners in the January 1950 robbery. OlKeefe pleaded guilty|

and became the State's star witness in the August 1956
trial... i
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NEW YORK, N. Y.
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R L2 B
“Good Old-Fashioned
Mndem Art L

‘What is modern art? The question
has been around for a long-time, and
still it has no answer. One man’s

gm is another man's Jackson
Pollock. But now the issue is coming

. to court, and the bar in its wisdom
will have a chance to set things
straight.

The Museum of Modern Art has
brought suit Huntington
Hartford, who is planning to build a

| $2,000,000 museum in Columbus Clrele
and call it the Gallery of Modern Art.
The suit seeks to prevent Mr. Hart-
ford from using this name. As New-
York’s pioneer in this field since 1929,
~ the Museum feels ‘that “modern art”
is a distinctive part of its title. This
f certainly is true. In its three decades
the Museum has won popularity for
countless new forms—in  painting,
sculpture and such designs as the
mobile and the functional chair, Still,
Mr. Hartford claims, this doesn’t give
it sole rights to “a descriptive term.”

The problem, of course, lies in the
word “modern.” It means something
different every year. When the vision-
ary pharaoh, Ikhnaton, broke with
the past in 1375 B. C. and told his
artists to paint life as they saw it,
not in the rigid postures which had
governed Egyptian sculpture since its
earliest origins, that was modern art.
The results, as in the famous head of
Nefertiti and the elongated busts of
the young pharaoh himself, were as|
alien then as abstract paintings are
to many people now, and guite a fe
Egyptians profably went around

grumbling that art was going
the dogs.

Another problem with the word
“modern” is that it is applied to
almost everything in American life
today. It is the darling of advertiser:
in this land that prizes novelty abovi
almost every other virtue. The word
clings as a label to ohjects that were
new twenty years ago and no longef
are. “Modern furniture,” for instance
as stores use the phrase, is likely
mean bleached wood and tubulaf
metal, though actually these idiom
are so old-fashioned now that
decorator would use them in a mod
ern house. 1

Perhaps the word for Mr. Ha
ford’s museum—and for the art o
our times—is “contemporary.” It does
not fix a work of art to a specific
year, but merely reflects our tastes at
the moment, while ‘modern” art, inl
every field, ceases to' be modern in.
no time at all. Stravinsky's “Firebird
is half a century old, Picasso is almos
as clear as Grandma Moses and Frank
Lioyd Wright's modern houses look.
positively barogue next to the severe.

s of 1959,
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” What Is ‘Modern'?

The Museum of Modern Art is suing Huntington
Hartford over use i projected art museum of the name
Gallery of Modern Art. The suit is a good thing; it may do

|more to bring so-called “modernity” in art out in the open
than the recent fire at the museum.

The term “modern,” especially in art, has little specific
meaning. Art is art, ancient or modern. Hartford is right in
identifying the place where art goes off the deep end as the
place where “communication (with the viewer) is ctt off.”
He has as much right to his interpretation as thesnext man.

Herbert Read, the great English art critic, once said,
“A renewed contact with tradition may have as much
significance in art as any originality in style or technique.”

In many ways the pre-historic cave paintings are as

“modern” as anything Picasso ever did.

Let’s drag this so-called “modern” thing right out

where it needs a long-wanted airing.

¢
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is a patron. During Hartford said
yesterday he will
ot recetnt fire he rushed fight the museum’s suit for an in-
museum to rescue art ob- Jjunction against the use of “'Gal-

Huntington Hart-| The Museum of Modern Art
o -~changed that “Gallery of Modern

lilionaire Interests Serap
ver—Of All Things—Art
mw& %mhe:m heir and art

to build a tw
million-dollar art museum at é:

lery of Modern Art.

lerty of Modern Art.”

[Art" is so similar that it would!
| dilute the distinctive quality’® of
Ltl'_!e museum's name and possibly
divert goodwill and donations from
the established museum, founded

in 1929,
Hartford is in the f nt of
of Modern Art has

330 TOMPKINS AVE.,
STATEN ISLAND 4, N. Y.
Tel. GIbraltar 7-6800

Cir. (D 30,694)
This Clipping From
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RACINE, \_VIS.
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bus Circle and

bl

name which

ctive quality” of
in 1929,

from the

use of the name “Gallery of Modern

7
has been served with the complaint. In it,
Modern Art charged that “Gallery of
is so similar that it would “dilute the dis-
the Museum’s name and possibly divert

hlg maneuvers are being oond;l:uted against a
p . controversy about modern art,
Hartford is in the forefront of opponents to abstraction

ore:
oppTgeney_ts to abstraction in
exhibited the works of numerous
abstract artists over the years.

Hartford is an heir to the Great
Aflantic & Pacific Tea Co, for-
tune. He also is a Broadway pro-
ducer, theater owner, model agen-
cy head and garage operator.

Melee Over Modern Art
| But It's the Words, Not the Pictures

rtford, grocery chain

tron who plans to build a $2 million art

name it Gallery of

he termed similarly

established Museum,
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Mad about modern art?
The Museu

Huntington Hartford are in New

though, not the painting.

Hartford plans a two-
million-dollar museum at
Columbus Circle and plans
to name it the Gallery of
Modern Art.

The Museum of Modern
Art claims in court the
name proposed by Hart-
ford is so similar it would
“dilute the distinctive

quality” of the museum’s name and divert donations.

Names

ern Art and gmcery-(:haiﬂ. heir
York, It's the l'dso

\ Hartford is an opponent of abstraction. The Museum
g of Modern Art likes abstractionists.
2 ®
Cir. (D 16,908)
This Clipping From
NEW ROCHELLE, N. Y.
STANDARD-STAR

-

AAN 2 2 1959

Millionaire Interests 'Scrap

Over-=Of All Things—Art

NEW YORK P—A court battle|ford, grocery chain heir and art
is brewin; modern art—the | patron who plans to build a two-
p % the ixﬂﬂ%;:ndoﬂm a:;:ﬂ museum l:tG%T

i umbus Circle name 5
On one side is the Musenm sl: e el

. feller is a patron. During| Hartford said yesterday he will
z‘: smularlrecem fire he rushed| fight the museum’s suit for an in-
into the museum to rescue art ob-|junction against the use of “Gal-
S\iects. S ler'It'hy chModem Al;t";&lo&ern &

is Huntington Hart- e useum o {
Ou__t_!'l#e’otﬁll e changed that “Gallery of Modern
Art” is so similar that it would|
“dilute the distinctive quality” of
the museum's naaneéﬁ and possibly
| divert goodwill ang nations from
Y founded

words, not the painting.

Modern Art—of which Gov,
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JOSEPH X. D!V!II Society Ed‘:m
| CHARLES VAN RENSSELAER,  Asocicle

Peter Howard Heads
k to Eternal City

\NACH DE GMIIAM Peter Howard left for
Paris over the week end en route eventually to
- Rome where his party featuring a publicity-seek-
ing Turkish striptease artist a few months ago, made
world headlines and resulted in a United States Em-
baaay suggestion that he leave the Eternal City. “I
can’t hide over here while my
friends take the brunt of the
blame,” said Peter, referring to
the five young Roman aristo-
crats who are charged with tak-
ing part in what the prosecutor
termed an action against public
morals.
& ES £l

Add Bill Amory and Angela
Muenneman, the Munich bank-

er's curvy blonde daughter, to
the town's more decorative
duets. Iz Ditto Louisiana’s
Speed Lam-

¥
&
-
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Mrs. Owen B. Cheatham (left) and Mrs. Arthur Alex-
ander Knapp discuss plans for the Feb, 10 dinner dance at’
the Plaza to benefit the Assn. for the Help of Retarded
mmm@muwuammﬁu_ o

of mhlmﬁlg New York. Many attended both Tfes-
During a Iull in the dancing at the Lindsey soiree,

& magician, fortunately concentrating on the men, removed,
m&mxmaouumnsmmtoonemwedw:s

- & * |
Debonair paper halrMikeBuﬂerwwldfeelr!ghtat
home in Cuba these days with those luxuriant chin whiskers
he's'sporting.  His fair Robin won't recognize him when she
back from her modeling stint in Paris and Rome. . .. |
three fourious rounds with light-heavyweight champ!
_Archie Moore the other day at Stillman’s Gym, amateur boxer
George Plimpton emerged with nothing worse than a slightly
&nm but still patrician proboscis. Fearless George, who
doing a magazine series on how it feels to pitch to Miekey
tle, play golf against Sammy Snead, etc., took on the
p before 200 socialite spectators, one of whom described
fighting style as “a cross between John L. Sullivan and .
‘kangeroo.” %

g ® % % e
Huntington Hartford of the A&P fortune hds asked Sal-

at Columbus Circle. Edward Stone, the architect of
US. pavilion at the Brussels Fair, is busy with the de.
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I Jart
Domingo Gonzales, a Spanish
hx;n;p;isgm_-m, says Pahlo
S0 has promised to desi
bull-fight s for . Gon.
i ;ois{;?s for -the Gon-
Tings . . . Hunt.
ington Hartford,

how-  Pable Picasso
ever, sa%?'ﬁaf name is too
similar to its own and is pr
testing. The case is in th
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Jern art—the words, not the _

TTLE BREWING &t muse

and name it Gallery u_i

Cir. (D 176,580) Cir. (D 53,178)
This Clipping From This Clipping From

ALBANY, N. Y. |
KNICKERBOCKER . NEWS
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| Court Battle |~

Brews Over
Modern Art

New York (AP)—A court

battle is brewing over mt:cl-l

|
painting.
On one side is the Myugeum

“of M:ﬂem Art.
the other is Huntington

Hartford, grocery chain heir
and art patron who plans to
build a $2 million art museum |
| at Columbus Circle and name |
it Gallery of Modern Art. {
Hartford said yesterday he
would fight the museum’s suit
for an injunction against the
use of the name “Gallery of
Modern Art” or any other
iname which he termed
1similar1y “confusing.”

Hartford has been served
with the complaint. In it, the
Museurn of Modern Art
charged that “Gallery of Mod-
ern Art” is so similar that it
would “dilute the distinctive
quality” of the museum’s
name and possibly divert
good will and donations from
the established museum,
founded in 1929,

THE ORIGINAL

ROMEIKE
PRESS CLIPPINGS :
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Tel. GIbraltar 7-6800

Cir. (D 35,374)

-

3 mro_n_rémm._ ;
'ROMEIK]
PRESS CLIPPINGS

330 TOMPEINS AVE.
STATEN ISLAND 4, N. Y.
Tel. GIbraltar 7-6800

This Clipping From
CHESTER, PA.
TIMES

JAN 21 1859

Fight Brews
Over Art

NEW YORK (AP)—A court bat-

“wed{le is brewing over modern art — ___

the words, not the painting.

On one side is the Museum of
Modern Art,

On the other is Huntington Hart-
ford, grocery chain heir and art
patron who plans to build a two-
million-dollar art museura at Co-
lumbus Circle a?ﬁ‘t name it Gal-

1 of Modern :

er]gartlm-d said yesterday he will
fight the museum's suit for an
injunction au%ainst At?:’ use of “Gal-

ty of Modern 24
le)’.1‘1‘;3 Museum of Modern Art
charged that “Gallery of Modern

Art” is so similar that it would
‘dilute the distinctive quality” of
the museum'’s name and possibly
divert goodwill and donations
from the established museum,
founded in 1929.

“Hartford is in the forefront of
opponents to abstraction in art.

The Museum of Modern Art has
exhibited the works of numerous
abstract artists over the years. |

Hartford is an heir to the Great|:

Atlantic & Pacific Tea Co. for-!1

wume. He also is a Broadway pro-|¢

ducer, theater owner, model agen- 4

¢y head and garage operator. |

P {

um at Columbus seum established in 1929.

Hartford is in the forefront

Cir. (D 28,567) (S 29.246)

This Clipping From
POUGHKEEPSIE, N. Y.
NEW YORKER

JAN 211959

" Battle Looms
Over 'Modern Ari’

NEW YORK — (AP) — A
court battle is brewing over-
modern art — the words, not the |
(painting. %

On one side is the Museum of~

Tt

On the other is Huntington
Hartford, grocery chain heir and
art patron who plans to butld a
two-million-dollar “art museum
at Columbus circle and name it
Gallery of Modern Art.

* k%

HARTFORD SAID yesterday
he will fight the museum’s suit
for an injunction against the
use of the name “Gallery of
Modern Art” or any other name
which he termed similarly “con-
fusing.”

Hartford has been served with
the complaint. In it, the e-
um of Modern Art charged

G Modern Art" is so
similar that it would “dilute the
distinctive quality” of the mu-
seum’s name and possibly divert
gotoaidb»ﬁg‘llxd donations from the

] museum, f
et e founded

LA I

THE LEGAL maneuvers are
heing conducted against a back-
drop of long-standing contro-
versy about modern art.

Hartford is in the forefront
:it opponents to abstraction in
The Museum of Modern
has exhibited the works of ﬁg
gxeemus abstract artist over the

ars.

Hartford is an heir to the|way producer th wher,
Great Atlantic and Pacific T o B e T ogaraeli
; €a|model ;

Co. fortune, He.'ﬂiﬁ is a Broad- cqaemtl::hxx'.E i

Modern Art. of opponents to abstraction in

OVER TWO Wong.; oGert ALt eeriay e |t o Museum of Modern
i ODERN A t the museum’s suit Art has exhibited the works o
M 4 - }2.-11 .ggli;jun:ﬁon against the numerous abstract artists overl

| mm.rmzl (AP)— | {fodern Art” or any other ——

| A court battle is brewing over | name similarly “‘confusing. i

‘modern art—the words, not the | The Museum of Modern Art |

1 ‘ charges that “Gallery of Mod- |

ern Art” is so similar that it |

would “dilute the dlstinctwe‘

qual of the museum's name |

and possibly divert good will ||
and donations from the mu-i]

use of the name “Gallery of the years. Wil

Firm Must éhange Name
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i Hartford Museum Tangle
Over ‘Modern Art’ Name

NEW YORK, N, v, (P)—A
. modern art—the words, not the

On one side is the
of Modern Art. On the other
is Huntmgtoa Hartford, groc-

HARTFORD Museum of
Modern Art suit for an in-

court battle is brewing over
painting,

backdrop of lougst!ndmg con-

tmvasy

ous abstract artktm

Hartford is an heir to the
Great Atlantic & Pacific Tea
Co. fortune. He also is a
Broadway producer, theater
owner, model agency head
(and garage operator.
Chairman of the Museum of

o|Modern Art is millionaire

'Gov. Nelson A, Rockefeller

fur_actzon against use of the
name ‘“Gallery of Modern

eum'’s name and possibly |

vert good will and donations

rom the established institu-
ion, founded in 1929.

The le, legal . maneuvers are

against a

THE ORIGINAL
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COLUMBUS, OHIO

JAN TG

Court Battle
Looms Over
Art Terms

over modern art—the words,
not the painting.
On one side is the Museum
of S —
On the other is Huntington
Hartford, grocery chain heir
and art patron who plans to
build a two-million-dollar art
museum at Columbus Circle
and name it Gallery of Mod-
ern Art, J

NEW YORK, JAN. 21— |

with the complaint. In it, the |quality” of the museum’s
Museum of Modern Art name and possibly divert
charged that “Gallery of Mod-|goodwill and donations from
ern Art” is so similar that it|{the established museum,

—A court battle is brewing [

HARTFORD said yesterday |
jhe will fight the museum’s
suit for an injunction against
the use of the name “Gallery |
of Modern Art” or any other,
name which he termed sim-
ilarly “confusing.” l

Hartford has been served

OMEIKE

Cir. (D 147,099)

This Clipping From
PROVIDENCE, R. I,
BULLETIN

WAN 21 1959

painting.

On one side is the
of
is
Rackefelier.

complaint, In it, the Museum of|

would “dilute the distinctive |founded in 1929,

OMEIK

R PRESS CLIPPINGS E
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This Clipping From

BRIDESEPORT, CONN.
pC8T

JAN21 1959
BATTLE BREWS
OVER ART WORDS

NEW YORK, Jan. 21—(AP) A
court battle is brewing over mod-
ern art—the words, ot the paiht-

inges -
On one slde is the Mm

e ot.her is Huntington
Hartford, grocery chain heéir and
art patron who plans to build a
two-million-dollar art museum at
Columbus Circle and. name it Gal-
lery of Modern Art.

Hartford said yesterda he wil
fight the museum’s suit g:r an in-|
junction against the use of the
name “‘Gallery of Modern Art” or
any other name whlch he termed
similarly “‘confusing.”

Hartford has been sen‘ved wlth

~ the complaint. In it, the Museum
of Modern Art charged that “Gal- |
lery of Modern Art” is so similar

e

THE ORIGINAL

|that it would ‘“‘dilute the distinc:
tive ty of the museum’s
name and possibly dir

and donations from the

ed museum, founded in 1929.

The legal maneuvers are beiag
conducted against a backdrop of
long-standing controversy about|
modern art.

Hartford is in the forefront of
opponents to abstraction in art.

The Museum of Modern Art has
exhibited the works of numerous
abstract artists over the years.

is an heir to the Gi
A;lanhc & Pacific Tea com)
forHtune. i Bm
e also is a
er, theater owner, model
head lnd garage owator'

Baitle Brews Over Meaning of ‘Modern

rk — (AP) — A|Hartford, grocery chain heirjuse of the name “Gallery of seum's name and M
oo?retwbrtgle is brewing over|and art patron, who plans toinfadern Art" or any otha.“m"‘ goodwil l.nd don
modern art—the words, not thelbuild a two-million-dollar art

museum at Columbus Circle
Musewn|and name it Gallery of Modern
Mod rt, whose cff? Art.
mﬂlﬁgnﬁe Gov. Nelson Al Mr. Hartford said yesterdayijery of Modern Art” is so sim-
he will fight the museum’s suit{ilar that it would “dilute the

He has been served with the

ing mndﬂcteﬂ against a backs
ong-cundiu mtm-
bout modern art.

Modern Art charged that “Gal-

On #hé olher is Huntingtonlfor an injunction against thejdistinctive quality” of the mu
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[

stract Art’s

FoeToFight It

) Out in Courts

NEW YORK (AP)—A court hat-

lerty of Modern Art.”

The Museum of Modern Art
charged that “Gallery of Modern
Art” is so similar that it would
“dilute the distinctive quality” of
the museum’s name and possibly
divert goodwill and donations
from the established museum,
founded in 1929.

Hartford is in the forefront o
opponents to abstraction in art.
The Museum.oldedermdrt has
exhibited the works of numerous
abstract artists over the years.
Hartford is an heir to the Great
Atlantic & Pacific Tea Co. for-
tune. He also is a Broadway pro-
ducer, theater owner, model agen-

¢y head and garage operator,

THE ORIGINAL

OMEIK

n PRESS CLIPPINGS E
330 TOMPKINS AVE,

STATEN ISLAND 4, N. Y.
Tel. GIbraltar 7-6800

Cir. (D 42,535) (S 30,679)
This Clipping From
LOWELL, MASS.

UN
JAN 21 1358

- YToday’s Cultural Corner

NEW YORK—The 1
for an injunction against® Hunt
the $2,000,000 museum he is

. Artll
prive

going

has exhibited the works of
is a leader of the foes of
T ——

}

MﬂHonaire Interests Serap
Over=Of All Things—Art

ORK (B—A court battle
isNEr?wgg over modern art—the
words, not the pamtm%/.l :

one side is the Museum o
Mﬁem Art—of which Gov=T¥elson
A. Rockefeller is a patron. During
a spectacular recent fire he rushed
into the museum to rescue art ob-

On the other is Huntington Hart-
ford, grocery chain heir and art
patron who plans to build a two-
million-dollar art museum at ‘o-

Modern Art has asked the court

ngton Hartford, who plans to name

to build the “Gallery of Modern

numerous abstract artists, Hartford
nbsttgct!on in art.

the museum’s name and possibly
divert goodwill and donations from
the established m: ~um, founded
in 1929.
Hartford is in the forefront of
opponents to abstraction in art.
The Museum of Modern Art has
exhibited the works of numero
abstract artists over the years.
Hartford is an heir to the Greal
Atlantic & Pacific Tea Co. fo
tune. He also is a Broadway p
ducer, theater owner, model agen

Jumbus Circle and name it Gal-
lery of Modern Art. .
Hartford said yesterday he will
t the musuem's suit for an in-
junction against the use of “Gal-
jerty of Modern Art.
The Museum of Modern Art

cy head and garage operator.
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Its Alone

Huntington Hartford’s plan|
M a museum may be art, but is

'qumtlon comes from the
M BUr odern Art, whlch
‘- acﬂuntoprev
y chain (A & P) heir
12 his new museum the
Modern Art,
_,nbjmﬁoniathcuseotthe
. “modern art” on the
building scheduled for

% said yesterday that he

M "-muchrighttamodemart
m words—as any-
ﬂxhtthemﬂt. )
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'COIlll'I: Battle
Is Brewing Over |

‘Modern Art’

NEW YORK, Jan, 21.—(AP)—
A court hattle is brewing over
modern art—the words, not the
painting,

One one side is the Museum of
Modern

On other is
Hartford, grocery chain heir and
art patron who plans to build a
two-million-dollar art museum at
Columbus Circle and name it
Gallery of Modern Art.
Hartford said yesrerday he will
fight the museum’s suit for an
injunction against the use of the
name “Gallery of Modern Art”
or any other name whlch he
termed similarly *‘confusing.”

Hartford has been served with
the complaint, In it, the Museum
of Modern Art charged that
“Gallery of Modern Art" is so
similar that it would “‘dilute the
distinctive quality’” of the
museum's name and possibly
divert goodwill and donations
from the established museum,
founded in 1929.

The legal maneuvers are being
eonducted against a backdrop of
long-standing controversy about
modern art.

Hartford is in the forefront of

ts to abstraction im art.
. The Museum of Modern Art
has exhibited the works of
numerous abstract artists over
the years.

Hartford is an heir to the great
Atlantic & Pacifiec Tea Co, for-
tune. He also is a broadway pro-
ducer, theater owner, model
agency head and ga.rage oper-
ator. |

AP Heir Sued
Over Art Gallery |

A court battle is brewing|
over modern art—the words,
inot the painting.

On “one side ie the Museum

f Modern Art.

~0n the other is Hunt!nttnn

chain

Huntingfon|

R THE ORIGINAL

PRESS CLIPPINGS

OMEIKE Rol

330 TOMPEINS A
STATEN ISLAND 4, N. Y.
Tel. GIbraltar

'.'-mo

Cir. (D 49,702) (S 49,766)
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‘Modern Art’
'Name Usage
'Crux Of Row

NEW YORK - (P - A court
battle is brewing over modern
art—the words, not the painting.
On one side is the Museum of
Modern Art,

On the other is Huntington
Hartford, grocery chain heir
and art patron who plans to
build a $2 million art museum
at Columbus Circle and name it
the Gallery Of Modern Art.

Hartford said yesterday he
will fight the museum’s suit for
an injunction against the use of
the name “Gallery Of Modern
Art” or any other name which
he termed similarly “confus-
ing."

| Hartford has been served with
the complaint. In it, the Musaumse
Of Moderieedily charged that
“Gallery Of Modern Art” is so
similar that it would “dilute the
distinctive quality” of the mu-
seum s name and possibly divert
\good will and donations from
the established museum, found-
ed in 1929.

The legal maneuvers are be-
ing conducted against a back-
drop of long-standing contro-
versy about modern art.

Hartford is in the forefront of
opponents to abstraction in art,

The Museum Of Modern Art-
has exhibited the works of
numerous abstract artists over
the years.

Great Atlantic & Pacific Tea Co,
{fortune. He also is a Broadway-
producer, theater owner, model
agency head and garage ope
tor. B

Hartford is an heir to the °

JPEOPLE' IN THE NEWS
What's Modern
Art? Court to Rule

{ By DWIGHT SCANTLAND

A court battle is brewing
over modern art. Not the
paintings but the words.

On one side is the New York
MuseumeaieModern Art and
on the other HUNTINGTON
HARTFORD, A & P grocery
chain heir and art patron who
‘plans to build a $2 million
museum to be called Gallery
of Modern Art.

The museum filed suit fo
keep him from using the
words “moderr art,” on
grounds they might cause con-
fusion—and divert contribu-
tions. In the past, Hartford
has been a foe of abstract art
and the museum has exhibited
numerous examples of it.
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Stirs Battle

New York (#)—A court battle

is brewing over modern art—

the words, not the painting.

On one side is the :

of Modern Art. !
omrme

Hartford, grocery chain heir
and art patron who plans to
build a two-million-dollar art
museum at Columbus Circle
and name it Gallery of Modern
Art.

Hartford said yesterday he
would fight the museum’s suit
for an injunction against the
use of the name “Gallery of
Modern Art” or any other name
which he termed similarly
“confusing.” |
Hartford has been served
with the complaint. In it, the
Museum of Modern Art charged
that “Gallery of Modern Art”
is so similar that it would “di-
lute the distinctive quality” of
the museum’s name and possi-
bly divert goodwill and dona-
tions from the established mu-
seum, founded in 1929.
The legal maneuvers are
. being conducted against a back-
of 1 standmgrt contro-
versy about modern art.
. Hartford is in the forefront
of opponents to abstraction in

Museum of Modern Art
ibited the works of nu-

has e

0Bes v
CITI?
1/21/

Mi.llion,dire Interests Scray
Over - - of All Things - - Art

YONKE AR
HERALD-S%'?ALTEJQMY o mew YORK —A court battie|words, not the painting
brewing over modern - art—the| On one side is the Musetm of

__ JANZ1 1959 ; P T i
BELIEVE.IT OR RIPLEY kefeller is @ patron. During

ctacular recent fire he rushed
. the museum to rescde art ob-|
2 Mo . . Ve | the other is Huntington Hart-
‘on who plans to build a two-
ve A ff % Of A lion-dollar art museum at (o~
C I's rt artford said yesterday he will]
iJIle.‘IE:V\? PORK (B—A court baftle|junction against the use of “‘Gal- HE e e g st hj
rewing over modern art—thelery of Modern Art.” i i - e i
wognda. not d;h;e ifaint;:ng. ;The Museum of Modem Art e Moot A?Mode Art
&8 ed e m o m
charged that “Gallery of Modern that “Gallery of Modern
a spectacular recent fire he rushed|the museum’s nam possib b pksib
into the museum to rescue art ob-|divert goodwill andfiu::gimxh'og d'e erpeas d ey Mol 4
fects. the established : ﬂ;:erés goodwill anc_i donations from
On the other is Huntington Hart.|®1929. in 1929 Wy
ford, grocery chain heir and art| Hartiord is in the forefront of f

R 8! ORIGINAL
PRESS CLIPPINGS E
330 TOMPKINS AVE
TEN ISL, :

Tel. Gmmm-g'solg' i

" Cir. (D 38,784)
This Clipping From

bus Circle and name it Gal-
of Modern Art.
Art—of which seumm?f Art" imil
whic] ~ Nelson s so similar that it At 3
|A- Rockefeller is a patron. During | dilute the distinctive qualty” of itute” the dintinctive. guality’ p

lery of Modern Art. i
Hartford said yesterday he will

patron who plans to build a two-|°ERONENts to abstraction in art.
million-dollar art museum at Co.| . The Museum of Modern Art has
lumbus Circle and name it Gal-|eXhibited the works of numerous

abstract artists over the years.
Hartford is an heir to the Great
Atlantic & Pacific Tea Co. for-

Hartford is in the forefront of
opponents to abstraction in art. -}
“The Museum of Modern Art has]
exhibited the works of numero
abstract artists over the years. .
Hartford is gn heir to the Great
Atlantic & Pacific Tea Co. fo

merous abstract artists over the
| MB. e T :

B it

1_1@2 the musuem’s suit for an in-

tune. He also is a Broadw:
ducer, theater owner, modealyagg
cy head and garage operator,

tune. He also is a Broa 1
ducer, theater owner, mdw%y —
cy head and garage operator.

e
Cir. (D 107,304) (S 111,148)

This Clipping From
SOUTH BEND, IND.
TRIBUNE
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" Words Not Painting Stir Art Fight.

% . K * % % \
of Modern ‘Art charged tha tymerous abstract artists over the
: . . __the|"Gallery of Modern Art" is sojyears.-

s FreRie oo m.od gm o similar that it would “dilute the| Hartford is an heir to the Greaf
words, .ot the painting. distinctive quality” of the mu-|Atlantic & Pacific Tea Co. for-
On one side is the Museum of|joum's name and possibly divert, tune.
* = ill and donations from {
established museum, founded in
1929,
The legal maneuvers are being
conducted against a backdrop bf
“|long-standing controversy abolit
...|modern art,

* *
NEW YORK @—A court battle

fartford is in the forefront of
onents to abstraction in art.
fhe Museum of Modern
A _ ’ exhibited the works of
or any other name W hich el
termed similarly “confusing.” |
Hartford has been served with|
the complaint. In it, the Museuml
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|Argue: What's
In A Name?

| NEW AP)—A court bat-|
tle is brewing dver modern art —
the words, not the painting.

On one side is the Museum ¢
Modern Art. %

; r is Huntington Hart.
ford, grocery chain heir and art
patron who plans to build a two-
million-dollar art museum at Co-
umbus Circle and name it Gal-
ery of Modern Art.

Hartford said Tuesday he will|}
ight the museum’s suit for an
mjunction against the wse of “Gal-
jerty of Modern Art.” :

The Museum of Modern Art
charged that “Gallery of Modern
Art” is so similar that it would
“dilute the distinctive quality” of
fhe musenm’s name and possibly
divert goodwill and donations
from the established wmuseum,
founded in 1929.
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/Art Definition
Sets Off Fight
Of Big Museums

NEW YORK, Jan. 21.—(AP)
—A court battle is brewing over
modern art—the words, not the
painting,

On one side is the Museum of

A!'t | ———

On the other is Huntington
Hartford, grocery chain heir and
art patron who plans to build a
two-million-dollar art museum
at Columbus Circle and name it
Gallery of Modern Art.

. Hartford said Tuesday he will
fight the museum's suit for an
injunction against the use of the
name “‘Gallery of Modern Art”
or any other name which he
termed similarly “‘confusing.”

artford has been served
with the complaint. In it, the
Museum of Modern Art charged
that “Gallery of Modern Art” is
so similar that it would “dilute
the distinetive quality® of the
museum’s name and possibly
divert goodwill and donations
from the established museum
founded in 1929,

The legal maneuvers are be-
Ing conducted against a back-
drop of longstanding controversy
about modern art.

Hartford is in the forefront of
opponents to abstraction in art.

The Museum of Modern Art
has exhibited the works of nu-
merous abstract artists over the
years.

Hartford is an heir to the

t Atlantic & Pacific Tea Co.
ortune. He also is a Broadway
producer, theater owner, model|
agenoy head and garage
erator. -

e, e
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The Modern versus Huntington Hartford

To the Editor:
Here in England, the controversy between the

Musem;%ﬁgdam‘ﬁrt and Mr. Huntington
Hartfor! provoked iderable ishment
and even some anxiety.

It is a well-known fact that Mr. Hartford's new
project, the Gallery of Modern Art, is to house a
collection based on a totally different conception
from that of the already established Museum of |
Modern Art.

Surely the words “Modern Art” cannot be con-
sidered a registered name by one institution, for
if so, the whole basis of freedom of expression
must fall to the ground. Moreover, Mr. Hartford's
well-known opposition to abstract art must pre-
clude any serious collector from making an error
' 3 d %

faction

4 prop

Finally, it would appear that the Trustees of
the Museum of Modern Art can only harm their
own future in attempting a groundless opposition
to what must be a very welcome addition to the
culture of your great city. It is therefore to be
hoped that the Gallery of Modern Art be allowed
to exist under the democratic principles which are

the foundation of your Constitution.
Paruie M. Laski
London, England

e ——
e -
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STATEN ISLAND 4, N. Y.
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gagﬁé
NEW YORK, N. Y.
Morning Wall St. Journal

JAN 22 1959

\ Confusion in

New York City’s Museum of Mod-
ern Art has sefVEU™SBmmespepers on
| Mr. Huntington Hartford in an effort
to prevent him from naming a museum
he plans to build the “Gallery of Mod-
ern Art.” The similarity of names
would be much too confusing, the Mu-
seum says.

Mr. Hartford, patron of the arts,
plans to put $2 million into his build-
ing as well as all kinds of modern art
except some types of abstract art.
Just like any A. and P. patron, Mr.
Hartford wants to know what's in the
package. It's okay, for example, for an
artist to distort nature somewhat, but
when communication ceases because
the viewer doesn’t know what nature

o b ploture some other place, like

Washington

cresting, an sbstract  about

~for us, we're all for progress and so

o THE ORIGINAL
ROMEIKE
1nmmmo_._=._zou

330 TOMPKINS AVE.
STATEN ISLAND 4, N. Y.
Tel. GIbraltar 7-6800

Cir. (D 134.218)

This Clipping From

CHICAGO, ILL.
WALL ST. JOURNAL

JAN22 1959

Modern Art

artist can work in no dimensions at all.
or maybe eight or nine as well as in
flashing lights and feathers, for all the
Museum cares. }

Well, we don’t quite understand
what the fight over the name is all
about, but then that may be because we
don't really understand what the
name's all about, either. People have
been quarrelling for a long time over
what “modern’’ means and for even
longer over what constitutes “‘art.”” We
question whether anyone has a right
to appropriate those terms and to deny
them to somebody else just because
someone might become confused.

As for the true enthusiasts of Ew?
ern art, there ought to be room for
both a museum and a gallery; the de-
votees would know which is which and
where they are without any trouble. As |

New York City’s Museum.of Mod-
ern ‘Art has served some papers on
Mr. Huntington Hartford in an effort
to prevent him from naming a museum

. he plans to build the “Gallery of Mod-
ern Art.” The similarity of names
would be much too confusing, the Mu-
seum says.

Mr. Hartford, patron of the arts,
plans to put $2 million into his build-
ing as well as’all kinds of modern art
except some types of abstract art.
Just like any A. and P. patron, Mr.
Hartford wants to know what's in the
package. It's okay, for example, for an
artist to distort nature somewhat, but
when communication ceases because
the viewer doesn't know what nature
has been distorted, the artist can go
hang his picture some other place, like
Washington Square.

Or in the Museum of Modern Art,

. maybe. The Museum takes a' broader
' slant at modern art than the three-
dimensional use of paint, plaster and
stone most people are used to. So long
as the wor interesting, an abstract

we're delighted to see a second estab-
lishment dedicated to.up-to-date ae

thetics. Even though the effect is likely
to make us twice as confused as ever

Confusion in Modern Art

about modern art.

artist can work in no dimensions at all
or maybe eight or nine as well as in
flashing lights and feathers, for all the
Museum cares. ‘

Well, we don’t quite understand
what the fight over the name is all
about, but then thatmay be because we
don't really understand what the
name's all about, either. People have |
been quarreling for a long time over
what ‘“‘modern” means and for even
longer over what constitutes “‘art.” We
question whether anyone has a. right
to appropriate those terms and to deny
them to somebody else just because
someone might become confused.

As for the true enthusiasts of mod-
ern art, there ought to be room-for
both a museum and a gallery; the de- |}
votees would know which is which and
where they are without any trouble. As
for us, we're all for progress and so
we're delighted to see a second estab- |
lishment dedicated to up-to-date aes-
thetics. Even though the effeet is likely
to make ‘us twice as confused as ever
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SPOTLIGHT
Huntington Hartford

(Continued From Page One)
ever with the theatre. Well-known
8s an_actress, she has starred in
such hits as “Sabrina Fair” and
“Cat on the Hot Tin Roof "

The Hartfords leave today for‘
New York, where she goes into
rehearsal for a new comedy, sched. |
uled to open in March with Rich-
ard Krakauer, who did “Affairs
of State” as producer,

The couple shares avid inter-
ests not only in the theatre but
In art. Mrs. Hartford is a painter,
has done striking portraits of
their children, Cathy and John.
The two have been collecting art
fgirn éive years with the gallery in

Mr. Hartford has made several
excursions into the field of mo-
tion picture production and play-
writing. Last year his dramatiza-
tion of “Jane Eyre” and “The Mas.
ter of Thornfield” made headlines,
| when Erroll Flynn walked out of
the title role and, the playwriter |
claimed, his contract.

“I plan to sue him,” Mr. Hart-
ford remarked.

With Eric Portman in the lead, |
“The Master of Thornfield"” played

| six weeks on Broadway with mixed
reviews. The author expressed
pleasure in garnering favorable
notices from three of the major

crities. X

His next literary effort will cent-
, €r on a subject unusual for a man
| too young to have read “Indian
Love Lyrics” when the first came
out in the World War I era,

He proposes to do a biography
'and then a motion picture on the
'life of the poet, Lawrence Hope,
pseudonym for the woman who
wrote the lyric poems that were
considered very daring for their
era. He feels her story has vast
potentialities.

And as if these weren't enough
interests for one man, he has the
Huntington Hartford Foundation
in California, sanctuary for such
men as Van Wyck Brooks and Max
Eastman, who have spent time and
written there; and he is the back-
er of the Handwriting Institute in
New York that encourages research
and exchange of ideas in graph-
ology, concentrating now on the
relationship between handwriting
and certain diseases.

This coming Friday, the Hart-
fords are slated to appear on Ed-
ward R. Murrow’s “Person to Per-
son” program. Miss Steele will
remain North for rehearsals, but
he plans to return to Palm Beach

|in a few weeks.

(Ed. Note: This is another in a

xerles of interviews designed to

nt the ity better

| with Palm Beachers who are also

| prominently identified with the
National scene.)

SPOTLIGHT on PALM BEACH e

“‘l’-

HUNTINGTON HARTFORD: Patron of the Arts

By EMILIE KEYES
FEATURE EDITOR
At first glance, one has the impression that Huntington Hartford
1L, like the White Knight of “Wonderland” fame, jumps on a horse
and starts off in every direction at once.
After prolonged conversation with the gentleman, one realizes
that the bewilderingly large number of business and cultural interests

under his aegis have something of
a common denominator.

Here is a rider with his hand
on the bridle that might well bear
the name “interest in the creative,
whether it be in business or the
arts,”

Hunt Hartford, scion of the A.
and P. Tea Company family, holds
the theory that if you inherit mon-
ey, you have no right to sit idle.

Even when spending a few weeks
during the Winter at his home on
El Vedado Way, he’s in touch with
his varied enterprises. The tele-
phone rings constantly, People
come and go in a manner remin-
iscent of “Grand Hotel” There are
typewriters, recording machines,
memo pads, sheafs of manuseript
on virtually every table.

His business interests are main-
ly three: The family business; a
new type of automatic parking
garage to be known as “Speed-
park”; and the Oil Shale Corpor-
ation, still in the experimental
stage, designed to produce oil from
shale rock instead of from wells.

He also started the Hartford
Agency in New Vork for hoth niwlr
and men models. As apparently
it is so successful it's going chief-
Iy on its nwn mamentum ho did='t
bother to include it when summar-
izing his business interests.

“Both the garage and the oil bus-
iness are outgrowths of revolu-
tionary, creative ideas,” he ex-
plained, “and that is why they ap-
peal to me so stronglv. There's a
tremendous kick to doing some-
thineg entirely new.”

Termed the world’s first fully
automatic parking garage. “Speed-
park” is now being built in as-
soclation with Otis Elevator Com-
pany and Columbia University on|,
42nd Street near Eighth Avenue in|.
New York The process of auto-
matic parking was developed by a -
Romanian, Mihai Alimanestiano,

President of the company. of which
Mr. Hartford is Chairman of the
Board.

He's likewise Chairman o
Board of the Oil Shale Co
tion, of which Herbert Lind,
President, and Henry Littles
Jr., a Board member. -

“At present,” Mr. Hartford
plained, “we are building a
pilot plant which should be

[

opeation within a month. | .’_’: _

which will point up the poten!
ties of the idea from a commerci:
int. If

: P
could compete with oil fro
Middle East. The research

ing done by the Denver Res
Institute of the University of
ver.”

Since more than 20 years
when as a very young man
long out of Harvard, Hunt I
ford first burst upon the B4
Beach scene with his “Joseph Con

riager
smallest .Sqll;l::"‘ne has

iy advery
orld of the 3
intxt tf:.twtime- he talked of,
ing to the Seven Seas in his a
ing vessel, but there were too riay
interests on land.
Since then his writing inte ¥
have been channeled into a
on modern art, motion picH
seripts and the theatre, Y
His crusade against what ||
holds to be the spurious and'f
hoax type of trends in modern
voiced in various magazine artic]
will come to a elimax with p
0ok on his
with the estab
ment of his Gallery of Modern Aj
%tﬂColumhus Circle in New Y4

HUNTINGTON HARTFORD II

“The Museum of Modern Art inW

‘New York is threatening to sue me
+a.!| over the name of my gallery,” he

reported the other day at his home.

‘but he indicated no intention of

ehanging it. Edward Stone, archi-
teet for the United States' pavillion
at the Bruscels World Fair, is doing

for the building, which Mr
ford said he hopes to open
960.

plan to show the best in mod
art, which I don't feel has yet
shown,” he continued
e’s been too much emphasis
abstract expressionism. I'm not
inst distortion per se. Such
sts as Goya, El Greco, Toulouse-
trec used it, but it had a mean-
with them. ™
That he is not opposed to con-
pversial artists, provided thev
essentially fine painters, is ip
ated by his _choice of Salyado-
i to paint “Columbus’ Discovery
North America” as a foeal point
interest for his new gallery.
r. Hartford's theatrical inter-
jts are multiple. He owns the
ntington Hartford Theatre in
ollywood, completely renovated
“from the former Lux Radio Thea-
‘tre, and opened under his nam-
n 1954. Though he began with the
dea of originating plays there, h-
feports he has found established
stars or plays that were Successes
n Broadway are the best bets,
His marriage in 1949, ten years
after his divorce from Mary T,an
ipling (now Mrs. Douglas Fair-
nks Jr.) to Marjorie Steele
ought him in closer contact than
(Continued On Page Three)

e
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Man From Montmartre

When chronically alcoholic Maurice
Utrillo died after 71 years of assiduous
brandy-belting and landscape painting he
had never had a major retrospective
show, which is the artist’s symbol of suc-
cess. Now, three years after his death,
114 of the Montmartre master’s 3,000-
odd works have finally made it down the
hill to a fashionable quarter, and are to
be seen this week on the red velvet walls
of the plush Charpentier Gallery.

Raymond Nacenta, the owner of the
gallery, decided when Utrillo died that
Paris owed the painter such an exhibit,
and restricted it to privately owned paint-
ings to “open closed doors to the public.”
For more than a year Charpentier’s ex-
perts have been racing around Europe
examining private collections.

Utrillo, who was self-taught, painted in
a style that was uniquely his own, some-
times mixing plaster with white for a true
rendition of Montmartre walls in his pre-
dominantly white landscapes of Paris.
When painter Kees van Dongen spotted
Utrillo on a brilliant day at Cannes, he
was surprised that Utrillo had appar-

ently taken up seascapes in preference
to his usual Parisian scenes. He drew
nearer, and realized his mistake: Utrillo
was still painting Montmartre—from a
postcard pinned to his easel.

Utrillo’s mother, Suzanne Valadon,
once defended her son thus: “From
posteards, Utrillo creates masterpieces.
Others, who think they're creating
masterpieces, only manage to make post-
cards.” Last week critics agreed with
her. Raymond Marquet of the weekly
Arts judged that “his work ... may well
emerge as the healthiest and truest ex-
pression of our troubled century.”

Petty? Vindictive?

Does New York's Museum of Modern
Art have exclusive rights to the title
“Modern Art”? The museum claims that
it does, and is now seeking to prevent
A&P grocery heir Huntington Hartford
from calling his projected $2 million mu-
seum the “Gallery of Modern Art.”
Charging that Hartford’s use of so similar
a name would divert good will and good
dollars from the museum and would “di-
lute the distinctive quality” of its long
established (30 years) name, the mu-

Why Ask Silly Questions? They’re Just Hats

The filigree objects on display at the
conservative F.A.R. Gallery on New
York’s upper Madison Avenue last
week were advertised as “Millinery
Mobiles and Stabiles.” Which is to say,
hats. “Wire construction,” their creator,
tall and tweedy Franny Whitney, called
them. “You see the same things in mu-
seums all the time.” The difference, of
course, was that these constructions
would fit pertly on a female head. Mrs.
Whitney’s close friend, Alexander
Calder, the widely acclaimed designer
of mobiles, bubbled: “Most excit-

Newsweek—HBob Brower

ing...I wish I'd done them myself.”

The hats, which bear such titles as
“Guggenheim Museum” and “Flora
Dora Sex Téte,” are the offbeat artistic
expression of a woman who is a vet-
eran designer of bridal millinery. Ten
years ago, she started tinkering with
wire and bicycle clips, and some of her
recent results were modeled at last
week’s F.A.R. opening by song-and-
dance girl Carol Channing (see above).

On sale to fashion-conscious ladies
who want to shop at the gallery, the
hats could be had for $60 to $100.

seum went to the Supreme Court of the
state of New York with its complaint
late last month.

In rebuttal, Hartford’s attorneys said
last week they will claim that “all Mr.
Hartford is doing in naming his proposed
New York building is describing it,” and
added that the museum’s action “seems
peevish, petty, even vindictive.”

Whatever the names, the main dif-
ference between the two institutions will
be in their attitude toward abstract art.
The Museum of Modern Art has fea-
tured such works for years, but Hartford,
who detests abstracts, plans to devote
his galleries to art which may distort «
nature, but “only up to the point where
communication is cut off.” Amused by
the bickering, one art-circle wag sug--
gested that Hartford compromise and call
his building the “‘Gallery of Art and
Painting’—A&P’ for short.”

Anti-Dust Campaign

In the brisk, busy atmosphere of
Washington, D.C., forever keyed to gov-
ernment officialdom, one of the leading
retreats available for the esthete is a
two-story gargoyle-guarded stone build-
ing a few blocks from the White House.
This is the Corcoran Gallery of Art,*
which began celebrating its 100th an-
niversary last week with two special ex-
hibits: A regular biennial show of new
American painting in its own spotless,
white-walled, 81-room gallery, and a loan
exhibit of 55 of the Corcoran’s treasures
at Wildenstein's in New York.

The Corcoran campaign for the arts,
under the direction of Hermann Warner
Williams Jr., is waged on three fronts. In
the sedate exhibit halls, its extensive
collection of American and European
painting hangs above the hushed mur-
murs of visitors (18,000 a month) and
the rustling of catalogue pages. In the
north wing, government workers, col-
lege students, housewives, and retired
military officers attend classes in painting
and sculpture in large well-lit rooms,
forested with easels and abuzz with talk
of art and artists. And in the auditorium,
twelve lectures a year (by such speak-
ers as Van Wyck Brooks), eight films (by
such masters as Eisenstein), and five
concerts (by such performers as pianist
Paul Badura-Skoda) stimulate the
Corcoran Association members.

“Ten years ago, this was a conserva-
tive, smug, dusty place,” assistant direc-
tor Henri Dorra said last week, “but
today, were growing tremendously.”
Plans for the Corcoran’s second century:
Continued growth of the collection and
school, and a new museum, especially
for children.

*Banker William Corcoran, who personally un-

:T&"zf?mﬁnumhxﬁ' oaiad
an ar,

s mita. Haredt. 1 A Ok

Newsweek, February 9, 1959
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Summary of press comments - MOMA vs Hartford (as of Feb. 9, 1959)

NY Times, Jan. 21, 1959 (2 col. story). Indicates main purpose of complaint is

NY Post,

to restrain HH from using name Gallery of Modern Art because ™use
of so similar a name would 'dilute the distinctive quality' of the
Museum's name and might divert goodwill and donations from the

established museum." Hartford makes point that phrase modern art

is descriptive and is quoted as saying "I don't see why one museum

.
should have the entire rights to a descriptive term like 'modern

art.'"
Story describgs MOMA's activities and history, and then says

"In the background of the lawsuit and Mr. Hartford's plans to build
an art gallery of white marble there exists a long-simmering con-
tpoversy over modern art." Mr. H. is then identified as a leading
figure among those who oppose abstraction in art. "He said yester-
day that he could accept the artist's right to distort nature as he
(the artist) sees it, but only up to the point at which communication
is cut off.
The MOMA is regarded as putting in a more avant-garde place the
point at which commnication between artist and viewer ceases to
exist. The museum has exhibited over the years the work of scores
of abstract artists.”

Museum Says 'Modern Art' is its Alone - and specifies that
"The objection is to use of the words 'modern art' on the $2,000,000

building scheduled for Lincoln Square."

Associated Press dispatch. Major and minor papers across the country carried an

AP dispatch, the lead of which was "A court battle is brewing over

MOT'@ 4 as s
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modern art--the words, not the painting) Reason for the suit is
given as similar name would "dilute the distinctive quality" of the
museun's name and possibly divert goodwdll and donations from the
extablished museum, founded in 1929.

Complete story, only carried in some papers, went on to say that
legal manoeuvres were being conducted against a backdrop of long-
standing controversy about modern art.

Following papers used ( im“? written) headlines given below:

St. Louis Post Dispatch - Battle Brewing Over Two Words--Modern Art

NY World Telegram & Sun - A & P Heir Sued Over Art Gallery

Albany NY Knickerbocker News - Court Battle Brews Over Art

Saginaw, Mich. News - '"Modern Art' Name Usage Crux of Row

Des Moines , Iowa, Tribune - Hartford, Museum Tangle Over 'Modern
Art' Name

Chester Pa. Times - Fight Bews Over Art
Poughkeepsie, NY New Yorker - Battle Looms Over 'Modern Art'
Plainfield, NJ, Courier-News - Modern Art Stirs Battle

Memphis, Tenn. Commercial Appeal - Art Definition Sets Off Fight of
Big Museums

Providence, R.I. Bulletin - Battle Brews Over Meaning of 'Modern Arf!
Columbus, Ohio, Dispatch -~ Court Battle Looms Over Art Term
Bridgeport, Conn. Post - Battle Brews Over Art Words

Indianapolis Ind., News, (columnist story but with AP lead) What's
Modern Art? Court to Rule

Detroit, Mich., Free Press, (column, but obviously based on AP
dispatch) - What's in a Name?

Akron, Ohio, Beacon Journal, (Golumn, based on AP dispatch) - Battle
For Sake of Art!

MOT@e oo
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Editorial Comment

Herald Tribune - Jan. 2L, 19%. Thinks the problem lies in the use of the word
'Modern' which changes contimually throughout history, prefers

word contemporary. [friendly but cohfused edit generally.

Wall Street Journal - Jan. 22, 1959. Says people have been quarreling for long
time over what is modern and what is art. "We question whether
anyone has a right to appropriate those terms and to deny them
to somebody else just because someone might become confused."

Conclusion =~ room for both institutions.

NY Myrror - Jan. 23, 1959, - headed What is Modern'?
"Let's drag this so-called 'modern' thing right out where it

needs a long-wanted airing."

Letter to the Editor - Herald Tribune, Jan. 30, 1959 - signed Arthur U. Newton,

NY. Accuses MOMA of consciously or unconsciously misleading the
public for almost 30 years by "sponsoring only certain aspects of
modern art." Calls action "pretentious and pontifical™. Conclusion

- we need both institutions.

Newsweek Magazine - Feb. 9, 1959 - Head: Petty? Vindictiwe?. Lead: Does New

York's Museum of Modern Art have exclusive rights to the title "Modern
Art"? The museum claims that it does... Quotes Hartford's lawyers

as saying our action is "peevish, petty, even vindictive." Mentions
abstract art differences, concludes with waggish suggestion -"Gallery
of Art and Painting' -'A & P' for short."

NY TIMES - Sunday, Feb. 1, 1959 - by Aline B. Saarinen. Head: Museums go to law

far Right to a Name, sub head: Two Organisations Dispute the Ciaim
nm...'
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to Use of the Title 'Modern'. Agrees that similarity will be
confusing to general public (but not to large donors). Recaps old

fight.
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Summary of press comsents - MUA vs Hartford (as of Peb. 9, 1959)

WY Times Jan. 21, 1959 (2 col. story). Indicates main purpose of complaint is
to restrain HF from ueing name Gallery of Modern Art because "use
of so similar a name would 'dilute the dstinctive quality' of the
Museum's name and might divert goodwill and donations from the
established suseun.” lHartford makes point that rhrese modern art
is descriptive and is quoted as saying "I don't see why one museum
should have the entire rights to a deseriptive term like "medern
art.'"

Story describéa’ MOFA'a activites and history, and then says
nIn the backeround of the lawsuit and Fr. Hartford's plans to bulld
an art gallery of white marble there exists a long-simmeripg con
tooversy over medern art.” Hr. H. is then identified as a leading
fipure smong those who oppose abstraction in art. "le said yester-
day that he could accept the artist's right to distert nature as he
(the artist) sees it, tut only up to the poimt at which communication
is eut off.
The M4 is resarded as putting in a more avant-garde place ths
point at which comunication between artist and viewer cesses to
exist, The museun has exhibited over the years the work of scores
of abstract artists."
Museum Bays 'Hodern Art' is its Alone ~ and spocifies that
"The objection is to use of the words 'modern art' on the §2,000,000
building scheduled for Lineoln Sguare."
Associated Press dispateh. Major and minor papers across the country carried an

AP dispatch, the lead of whiech was "A court battle is brewing over

HOr@eass
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modern art--the words, not the painting.' Reason for the suit is

given as similar mame would "dilute the distinctive quality” of the

museun's name and possibly divert goodwbll and donations from the
extablished museuwn, Pounded in 1929,

Complete story, only carried in sose papers, went on to say thet
legal manoeuvres were being conducted against a back rop of long-
standing controversy about modern art.

Following papers used (|« A-'-(writtem headiines given below:

St. Louis Post Pigpateh - Hattl. Brewing Over Two Words--Modern Art

NY World Telegram & Sun - A & P Heir Sued Over Art Gallery

Albany HY Knickerbocker News - Court Battle Brews Over Art

Sapginaw, Mich. News - "Modern Art' Name Usage Crux of Row

Des Moines, Iowa, T#ibune - Hartford, Mmetm Tangle Over 'Sodern
Art' lame

Chester Pa. Times - Fight Bews Over Art
Poughkeepaie, NY Hew Yorker - Battle Looms Over 'lodern Art'
Flainfield, NJ, Courier-News - Modern Art Stirs Battle

Memphis, Tenn, Commercial Appeal - Art Definition Sets Off Fight of
Bip Huseuns

Providente, H.I. Bulletin « Ha'tle Bpwws Over Meanines of 'Modern APS
Columbis, Ohio, Mepatoh - Court Sattle Looms Cver Art Term
Bridgéport, Conn, Pogt - Hattle Urews Over Art Words

Indignapolis Ind,, News, (columnist story bui with AP lead) What's
Modern ArtT Court to fule

Detroit, Mich,. Free Fress, {colusm, but obviously based on AP
dispatch) - What's in a Hame?

Akron, Uhio, Beacon Journal (Bolumn. based on AT dispateh) - Hatile
For Sake of Art!
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Iditorial Comment

Herald Tritune ~ Jan. 2, 19%. Thinke the problem lies fn the use of the werd
"Hodern' which changes contimally throughout history, prefers

vord corteamporary. Friendly but cohfused edit gererally.

Wall Street Jourmal - Jan. 22, 1959. Says people have been quarreling for long
time over what is modern and what is art. "We question whether
anyone has a right to appropriate those terms and teo deny them
to somebody else just befause someone might becowe confused,”

Conel sion - room for both institutions.

RY Myrror - Jan. 23, 1959. headad What is 'Modern'?
"Let's drag thie so-called ‘modern' thing right out shere it

needs a long-wanted airing.”

Letter to the “ditor - Herald Tribune. Jan. 30, 1959 - signed Arthur U, Newtonm,

NY., Accuses NOMA of conseiously or unconsciously misl ading the

public for almost vears by "sponsoring only certain aspects of

3 .
solern art." Calls action "pretenticus and pontifical®, Conelusion

= we need both irstitutions.

Newsweek fagazine - Feb. 9, 1959 - Head: Petty? Vindietive?. lead: Uves Bew
York's Musevm of Modern Art have evclusive rights to the title *iodern
Art"? The museun claims that it does... Quotes Hartford's lawvers
as saying our action is "peevish, petty, even vindictive." Mentions
abstract art differences, coneludes with waggish sugpestion -“Gallery

of Art and Peinting' -4 & P' for short.®

MY TIMES - Sunday, Feb. 1, 195% - by Aline B, Ssarinen. Head: Museuss o to lay

far fight to a Name oub head: Two Orgenisations Dispute the Cakim
MOrCseas
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Fage L

to Use of the Title 'Modern'. Agrees that similarity will be

confusing to general putlic (but not to large donors) Pecaps ol
fght.
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Sumary of press comments - MIMA vs Hartford (as of Feb. 9, 1959)

RY Times Jan. 21, 1959 (2 col. story). Indicates main purpose of complaint is

to restrain A7 from using name Oallery of liodern Art becouse "use
of so similar a name would 'dilute the distinetive quality' of the
Museum's name and might divert goodwill and donaticns fros the
established suseun.” Hartford makes point that phrase modern art
is descriptive and 1o quoted as saying "1 don't see why one museum
shonld have the entire rights to a descriptive term like "modern
art, '
Story describéa MOVA's activites and history, and thén says
"In the background of the laweuit and Mr. Hartford's plans to build
an art gallery of white marble there exists a long-gimmering con
tooversy over modern art.” Mr. H. is ther identified as a leading
fipure mmong those who oppose abstractiom inm art. "de said yester-
day that be could accept the artist's right to distert pature as he
(the artigt) sees it, Lut only up to the point at whick commmication
is eut off.
The NOFA 1s reparded as putting in & are avant-garde place the
point at which comunication between artist and viewer ceases to
exigst, The museun hae exbibited over the years the work of scores
of abstract artists.®
Museum Bays 'lModern Art’ is ite Alone - and specifies that
"The objection is to use of the words 'mecdern art' on the $2,000,000
building scheduled for Lincoln Square.”
Associated Press dispatch. Major and sdnor papers across the country carried an
AT dispatoh, the lead ol which was "A gourt battle is brewing over

BOTr@eess
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modern art--the words, not the painting. HReason for the suit is
given as similar mame would "dilute the distinctive quality” of the
museun's hate and possibly divert goodwtll and domations from the
extablished museum, founded 4n 1929,

Complete story, only carried in some parers, went on to say that
legal nmanceuvres were being conducted against a back rop of long-
standing controversy about modern art.

Following papers uged ( |« wto written) bead!ines given below:

St. Louie Post Digpateh - Hattl. Brewing Over Two Words--Hodern Art

NY World Telegram & Sun - 4 & P Heir Sued Over Art Oallery

Albany WY Knickerbocker News - Court Eattle Brows Over Art

Saginaw, Mich. News - "Modern Art' Name Usage Crux of Row

Des Moines, Towa, Thibiine - Martford, Mmeéun Tangle Over 'Sodern
Art' lame

Chester Pa, Times ~ Fight Bews Over Art
Poughkeepsie, KX liew Yorker - Battle Looms Over 'Modern Art'
Flainfield, NJ, Courier-llews - Modern Art Stirs Battle

¥ewphis, Tenn, Commercial Appeal - Art Definition Sets 0ff Fight of
Blg Musetms

Providence, R.I. Bulletin - Ha'tle Bewss Over Meanin® of 'Modern ASE'
Columbug, Ohio, Dispatoh - Court Zattle Looms Over Art Term
Bridgeport, Comn. Post - Hattle Brews Over Art Worils

Indianapolis Ind,, News, (columnist story but with AP lead) What's
Fodern Art? Churt to Hale

Detroit, Mich,. Mres Press, (column, bat obwion aly based on AP
dispateh) - What's in a Name?

Alron, Ohio. Beacon Journal (oolam. based an.\ dispatch) - Battle
For Sake of Ayt!
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Iditorial Comment

Herald Tritune - Jan. 2h, 199« Thinks the problem ldes in the use of the word

‘Hodern' which changes contimally throughout history, prefers

word contemporary. frierdly but cohfused edit gererally.

Wall Street Jourmal - Jan. 22, 19%9. Gays people have been quarreling for long

time over what is modern and whet is art. "We question whether
arnyone has a right to appropriate those terms and to deny them
to sonebody eise just befause someone might become confused.”

Concl sion - room for both institutions.

NY Myrror - Jden. 23, 1959. headed What is ‘Modern'?

tter to the

flet's drag this se-called 'modern’ thing right out shere it

neede a long-wanted alring.”

Egitor - Hersld Tribune. Jan. 30, 1959 - signed Arthur U. Newton,

NY., Accuses MOMA of conseiously or unconsciously mislsading the
public flor almost 3 ear? by “"sponsoring only certain aspects of
mo‘ern art.” Calls action "pretentious and pontifieal". Conelusion

« wa need both ingtitutions.

Newsweek Magngine - Feb, 9, 1959 - Head: Potty? Vindictive?. lead: Does lew

fork's Museum of Modern Art have exclusive rights to the title "Fodern
Art®? The museum claims that it does... Cuotes Hartford's lawyers
as sayln; our action is "peevish, petty, oven vindictive.” lemtions
abstract art differences, concludes with waggish suggestiocn -"Gallery
of Art and Painting'’ -4 & P' for phort."

NI _TINES - Sunday, Peb. 1, 1959 - by Aline B. Saarinen. Head: Museuss go to lay

for Bight to & Name. sub head: Two Orgenisations Mspote the Cikdn
MOTSesan
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AMERICAN TRADE PRESS

CLIPPING BUREAU

15 E 26th ST., NEW YORK 10, N. Y.

Phone LExington 2-5969

This article was clipped from
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VISION -
80 Wwaat

NEeWw

BI-W

Mecenas versus Museo
Una demanda por un nombre

El arte abstracto sigue dando do-
lores de cabeza. Y ahora, la cuestién
ha llegado hasta los tribunales. En
Nueva York, donde el expresionismo
abstracto casi se ha convertido en el
estilo por antonomasia de Estados Uni-
dos, el ambiente artistico estd lleno de
especulaciones frente a una demanda
presentada ante los tribunales por una
institucién tan acreditada como lo es el
Museo e k.

a del museo e -
gida contra Huntington Hartford, mi-

llonario heredero de la fortuna de la-

cadena de tiendas de comestibles, “a
& »”, patrocinador de las artes, quien
detesta el arte abstracto y a quien la
mencién del nombre de Picasso basta
para ponerle los pelos de punta.

o empezé por una cosa tan
sencilla como un nombre. Cuando Hart-
ford anuncié que planeaba construir
una galerfa de arte por valor de dos
millones de délares en el mismo cora-
z6n de Nueva York, todos aplaudieron

e

a pesar de que las ideas estéticas de
1

conocedores, €l problema no radica
realmente en la construccién de una

Hartford casi nunca con
las de los museos.

Pero cuando el millonario hizo
saber que su institucion se lamarfa Ga-
leria de Arte Moderno, el Museo de
Arte Moderno puso el grito en el cielo
y procedié con su demanda.

El museo se quejaba de que el
empleo de un nombre tan similar podria
“diluir la cualidad distintiva” del nom-
bre del museo; ademds, como resultado
de la semejanza de nombres, tanto el
piblico como los patrocinadores de arte
podrian equivocarse y por error hacer
sus donaciones a la nueva institucion.

Hartford que no tiene pelos en
la lengua, declaré inmediatamente que
estaba “asombrado” ante la accion to-
mada por el museo. “Quise usar el tér-
mino ‘arte moderno’ porque en mi opi-
nién describe la pintura que se expon-
dri en mi galeria. No veo cémo una
institucién pueda tener derechos exclu-
sivos de un término descriptivo como
‘arte moderno’.”

La controversia acerca del nom-
bre de dos museos es sélo un aspecto
de la polémica. En opinién de muchos

galerfa sino en la lucha entablada per-
sonalmente por Hartford en contra de
ciertos aspectos del arte contempordneo.

Hartford, que ademas de Mece-
nas de las artes, es productor teatral,
dueiio de teatros, director de una agen-
cia de modelos, propictario de garages,
es una de las figuras mis destacadas
del grupo que se opone al abstraccio-
nismo en arte, y a muchos olros aspec-
tos del arte contemporineo.

En su panfleto titulado “2Al de-
monio con el piblico?” Hartford llegd
a afirmar con toda seriedad que el “nor-
teamericano corriente puede colocarse
a la altura de los eriticos” en materia
de arte. “Si comprendemos la Biblia, ¥
la Magna Carta y la Declaracién de los
Derechos, también sabremos mucho
acerca de las artes, porque en mi opi-
nién estas tltimas estdn basadas firme-
mente en los mismos principios, los
simples preceptos del bien y el mal y
del sentido comiin”,

En otros aspectos, da como razén
de que los padres norteamericanos no
quieran que sus hijos sean artistas, a
que “la profesién de pintor..: se ha
convertido en una actividad degenerada
desde el punto de vista estético, moral
vy hasta. . . politico™. Y califica a Picasso
como el artista que por si solo ha hecho
mas por “acabar con todos los adelan-
tos que se han obtenido en el mundo
de la pintura en los tltimos cinco siglos”.

Una opinién: Una persona como
Hartford capaz de expresar sus puntos
de vista sin reparos de ninguna especie
necesariamente ha de crearse muchos
enemigos. Principalmente entre los cri-
ticos profesionales que han dedicado
toda su vida al estudio de las cuestio-
nes de arte. Uno de ellos, hizo el si-
guiente comentario acerca de la deman-
da: “En nuestra opinion, es dificil que
los patrocinadores de museos se equi-
voquen y den su dinero por error a la
nueva institucién, ya que la cautela es
una de las caracteristicas de los ricos.
Pero si opinamos que dos nombres tan
parecidos muy bien podrén confundir
al publico”.

Otros comentaristas de la situa-
cién respaldaban la actitud del Museo,
que en sus treinta afios de existencia
se ha ganado una reputacion envidiable,
no solo en Estados Unidos sino en el
mundo entero.

~ Pero la controversia seguia sin
decidirse y Huntington Hartford, en su
papel de “guardidn mesidnica” —asi lo
Jlamé un comentarista— tanto de Dios
como del publico, se preparaba para
una batalla que quizés tendrd repercu-
siones en el ambiente artistico de tody
partes del mundo.

VISION, 27 de f de 1959
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ROUGH TRANSLATION BY M.G,

THE BUSINESS MAN AGAINST THE MUSEUM
A Claim for a Name

Abstract art continues having headaches., And now the question has reached the
courts, In New York, where abstract expressionism has made its style synoimous
with the the United States, the artistic world is full of speculations about
a claim presented to the courts by such an acredited institution as the Museum
of Modern Art of New York.

The Museum's claim is against Huntington Hartford, millionaire heir of a grocery
store fortune, "A & P", patron of the arts, who destests abstract art and the

mention of the name Picasso is enought to make him hair stand on end.

And it all began with something as simple as a name, When Hartford announced
that he planned to build an art gallery worth two million dollars, in the very
heart of New York, everyone applauded in spite of the fact that Bartford's ideas

almost never conincide with those of the museums,

But when the millionaire made it known that his institution would be called the
Gallery of Modern Art, The Museum:of Modern Art sent a cry to the heavens and

procedded with its claim.

The Museum makes it clear that the use of such a similar name would "dilute the
ditinctive.quality" of the Museum's name; besides, as a result of the similarity
of names the public as well as the patrons of art may make mistakes and through

error make donations to the new muxmmm institution,

Hartford who is outspoken, immediately declared that he was astonished by the

Museum' s action, "Ix wish to use the ending 'modern art' because in my opinion

it describes the painting which will be displayed in my gallery. I do not see

how one institution is able to have exclusive rights over a descriptive term like
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"modern art."

The sharp controversy over the Museums' names is only one aspect of the controversy.
In the opinion of many of those in the know, the problem is not really rooted in
the construction of a gallery, but in Hartford's personal fight against certain

aspects of contemporary art.

Hartford who besides being Businessman of the arts, is a theatrical producer,
theater "angel", director of a model agency, gxrxgm propriator of garages, is
one of the most militant of the group which opposes abstraction in art and many

other aspects of contemporary art.

In his phamphlet entitled "The Public be Dammed" Hartford affirmed with all
seriousness that "the north American current is able to put itself in the
critics highest favor" on the subject of art. "If we understand the Bible and
the Magna Carta and the Bill of Rights, then we will kmow much more about ==k
the arts, because in my opinion these things are firmly based on the xmxx same

+eedin
principals, the simple precepts of good and bad and the common geses" 7,

In addition, he gives as a reason that North American fathers do not want their
sons to be artists the fact that " the painter's profession has been changed into
a degenerate activity from the esthetic, moral or even the political point of view.
And he gqualified Picasso as the artist who through himsel f, alone, has done more
Wimocfimisk  "to make an end of all the advances that have been obtained in the
world of painting for the last five centuries,"
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Page 2, Vision, Feb, 27, 1959

A Opinion: A person like Hartford wixmak capable of expressing his points of

view without refraining is liable to make many enemies, Especially among

professional critics who have devoted all their lives to the study of art. One

of them made the following commentary in reference to the claim: " In our opinion
it is difficult to believe that museum patrons would mistakenly give their money
to the new institution, cautiousness is one of the qualities of the rich, However,

yes, we are of the opinicn that two such equal names would confuse the publiec,"

Uther commentators on the situation endorse the action of the Museum, which in

its thirty years of existence has earned an eviable reputation, not only in
the United States byt in the entire world.

But the controversy continues without being decided and Huntington Hartford in
his role as"rich guardian" - as one commenator called him - of the public and of

God, is preparing for a battle which perhaps will have repercussions in the artistic

environment everywhere
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STUPRENE COURT OP THR STATE OF WEW YORE
mwmmm

-O-bﬂﬂﬁbhn-w---lﬁ-----x

: THE WUSSTM OF NODERW ART, '
oy : Plaintife, 5
BT HUNTINGTON FARTFORD, indivi ard COMPLAINY
de%a h;;umn as DINTTNGION MARFPORD : '
] 3

Defendant. 1

e B I I R

Plaintiff, complaining of defendant, by Wintlwop,
Stimson, Putnem & Roberts, its attorneys, alleges that: |

% ~ TIRST: At all the times hereinafter wentioned
e  Plaintiff ves and still is a corporstion duly organized
" existing under and by virtue of the laws of the Stats of

SECOND: Om informetion and belief, defendunt 2z »
resident of the State of Mev York and doing business in the

......
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WHMM. mnmmnww
public as The Museum of Modern ATt", “The Modern Art Wiacws®,
"Ihe Nodewnm Musoum of ArtY, or “The Nederm Art". PMex the
twenty-uine years lmst past, plaintiff has engaged in the
aetivities hereluafter set forth, both in its duilding -
2ocated at No. 11 West ird Street, City, County and State
of Wow York, snd elsevhere, under the mame “The Museus of
Woderu Art", and seid sctivities have been identified by the
. public as deing engaged ia by plaintiffs

A. Paiatiez snd Sodalrer Sinee its imser-
 poration in 1329, plaingiff, under and using the nems “The
 Museum of Wodern Art”, has collected more than 1,360 paint-
ings and seulptures and exnilited the ssme to the gemeral
public bas collected many theusands of dravings snd prints, .
vhieh 1t har exhibited to the general public) and hes bore

P w....., &M‘h'
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¥ over 150 exhibitiong
. Telating % erchiteeture, Industrial design, design af
_MMWMM¢muiﬁnﬂw
exiibition ares; has eollected meyeral thousand phiotograsha
and doyasents end more than 500 deaign sbjeets, svehiteeturnl |
m;mum«mmxnumm
mmumummac;mwmwmxm
competitions for lamps, furmitwre, textiles, playgreund
equipnant and posters,

€. Hatasrsaliyr Sinee 1932, Plalatif?, under
mummm'mm«mm*.mmw
the genersl publie 3are than 65 photography exhibitions and,
singe 1933, hms collected more them 2,500 photographa s
.mmmumummwhuc. In 199%, rlain-
t17F, unfer wnd using the nase "Tha Nusewm of Modern Art”,
staged an exhibitlon of more than 500 photogrenhs antitled |
"The Texily of Nan" which was visited wy mews than 270,000
paraous 1n plalntill's ballding end by coundleds thwusandy
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twics dally fn plaistiff's audlteriom. During fisesl year
1§56~1957 alone, more Yaan 170,000 perscus sttended shoviigs
ﬂ“”hﬂ&“'l suditorinm, and approvimeiely
1,200 boskdrgs of epproximately 367 eiveslating film programs
wore wade o approximataly GO0 orimg,num, 1@&1&. aso

oiher W&&M\M‘L instituglionde )

- 2. Girelating Babihitieaqs fince 1931,
H undées and using the psme "The Yusews of Modern Art”, plalse
& £42f has prepared and eireulated H10 exhibitions ef peintings, |

geulptures, designs and plwiographs Yo sducationsl snd non-
spofit institutions throughout tha Tnited ftates sal Canada,

) 19 guch sahibitions baving been eireuluted in fiscal yeas

19561957 alomn.

; ' 7. Xuteraational Promas. 8t SulRenh KEShanLs:

Zipss 1552, wiler end using the name “The Musews of Medewrn

Apb®, plalniill han organimed wnd aeng more Slia 5O ealilblis

tous sheoad to Latin Amsriss, Pwrope, Ania sl Mfrise; haw

crgenined the Usitad States representation st mush intex-
| pationsl art sxhiditions as the 1 amd IV Blemals ut S0

Pmis, Brasil, the IT and IV Internationsl ket Nahibttions

. of Japan, the III mam Comteuperary Art mnm

i et 2 gy e = 1
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slone, plaiatdiff sold apyroximately 79,200 coplex of ite

10ge, 104000 elSpping files oR urty
25,000 denbern slides, 75,000 walts in the phowographie are-
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seme "The Maewm of Moderm Art™,
Jiucations Pimec 1937, wnder snd ueing
the sams "Tho Museun of Fodarn ArtT, plalngis? has operatad
an efucation epertmsut and, simes 1948, an art sebool for
ehildpan, young pecple and amateur adulls, vith a current
cmulinent of abous 3,900 axemally) has serviced wt instruce

mmmmmmkciwmmmaaw
mm;mm:n-wmm

thlwmawmwhuc gelwols, with o cussent
mummwm; iz 1952 amd 1530
muw-mem»«:mox
ervealive sstivities for young poopls and their pmrents;
alded in Uhe ergenipation of & progras of areative aetivi
for the childven’s vards a% Wow York Mospdtal. Sinee 1942,
mdmm-—-mmwmc\mnt“, Flaloe
mmmmutum--mmmp-
mmvnnmmm'-mmm,m

pagn

prrn Duter and vaing tha mane “The Musews of bt
 otarn art®, slatutist, 1n fisesd yuer 1956-1937 wlanay o
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: st Mumw"m"
mlﬂhﬁmmuummudﬁ

uumu"mm,wm
frem private Gonors amd cheritable foundations, by admission
fees %0 1%s Wullding, by provseds fyom the sale of besks end
reproduetions, and by fees frem its other services.

SEVEITI: As & result of platatiff's manifeld and
Vvidsspreed sctivities over the past twandyenins yeavs under
and using the seme “The Museum of Modern Art® and thw worlde
vide siraulstion of Lte publications end exhiditions usder ;
ant bearing the name "The Musewn of Nederm APt®, the neme
“The Musewn of Moderm Art" end the varistions of seii nece :
mentionad hereinbefore are woll lmown in the Thited States
mmtmwnnmwmw. art evition,
m-mm:mmmwmnm-mnmmw'
then %0 moun and refer omly %0 plaintiff. The good will and
reputation vhich is nssociated with plaintiff's neme is of
trasscdous valve.

EIORTH: Sisee 1%s incorporstion in 1929, the nuums
“The Husows of Modern Art" bas Lewn contimmously used by
plaintiff in all of 1ts setivitios, snd sll the righte thorce
| @ and to the use of the same are vov, and have deen during
mmcm--mwmmm&m
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trmtotbnract. et the eetivisive o defendant ape or
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Art Museum at Columbus Circle |
Planned by Huntington Hartford
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' Mr, , Hartford's project,
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Prepare for Eternity Now 7

Mozart died at the age of 35,
Alexander the Gréat at 33,
Shelly at 30 and Keats at 26,

Because of the great strides
made by scientists, tdoctors and
drugs, the average person today
can expect to live 20 Years
longer ‘than those who lived
even half a century ago.

The medical profession has
made an outstanding contriby.
tion to mankind by helping
countless millions to live longer
and healthier lives,

Take advantage of this (xtra
time by adding meaning and

NEW YORK MIRROR FRIDAY, JANUARY

burpose to your Comparatively
short stay on earth. -
It is a preciou

great
Lillment which is the
n for your existence,
God made you to know, love
and serve Him in this life so
that you may be happy with
Him forever in the next.
The longest life
to pre

t
'
living Jonger.
(Released by the Bel| S!‘ndlclll, Ine.)

23, 1959

Published at 235 E. 45th S1, New York 17, N.Y. Tel.: MU 2-1000
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Confusion in Modern Art

New York City’s Museum of Mod-
ern Art has served Some papers on

Hartford in an effort -

ern Art.” The similarity of names
would be much too confusing, the Mu-
seum says.

Mr. Hartford, patron of the arts,
plans to put $2 million into his build-
ing as well as all kinds of modern art
except some types of abstract art.
Just like any A. and P. patron, Mr.
Hartford wants to know what's in the
package. It’s okay, for example, for an
artist to distort nature somewhat, but
‘when communication ceases because
the viewer doesn't know what nature
has been distorted, the artist can go
‘hang his pictsuc.lre some other place, like
‘Washington Square.

Or mgto the Museum of Modern Art,
maybe. The Museum takes a broader
slant at modern art than the three-
dimensional use of paint, plaster and
stone most people are used'to. So long
as the work is interesting, an abstract

Ces ATAUUARSIIL DAL,

artist can work in no dimensions at all
or maybe eight or nine as well as in
flashing lights and feathers, for all the
Museum cares.

Well, we don’t quite understand
what the fight over the name is all
about, but then that may be because we
don't really understand what the

' name's all about, either, People have

been quarrelling for a long time over
what “modern” means and for even
longer over what constitutes “‘art.” We
question whether anyone has a right
to appropriate those terms and to deny
them to somebody else just because
someone might become confused.

As for the true enthusiasts of mod-
ern art, there ought to be room for
both a museum and a gallery; the de-
votees would know which is which and
where they are without any trouble. As

‘for us, we're all for progress and so

we're delighted to see a second estab-
lishment dedicated to up-to-date aes-
thetics. Even though the effect i likely

Series.Folder:
IV.A.12

to make us twice as confused as ever |

about modern art.

maybe. The Museum takes a broader

slant at modern art than the three-

ional use of paint, plaster and
most people are used to. So long

 as the work is interesting, an abstract

10T us, were all 10F progress and so
we're delighted to see a second estab-
lishment dedicated to up-to-date aes-
thetics. Even though the effect is likely

to make us twice as confused as ever

about modern art.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

PI/COMMS

The Museum of Modern Art Archives, NY

. mc"‘%gﬁrm
- FRANCISCO, cAL
WAL oT, JOURNAL

JAN 22 1959
Confusion in
- New York City’s Mu:

e si ity of names
much too confusing, the Mu-

m says.
: ﬂmﬁ, patron of the arts,
: 32 million into his build-
ing as all kinds of modern art
_some types of absiract art.
any A. and P. patron, Mr.
~ H: - ; know what’s in the
package. It's okay, for example, for an
artist to distort nature somewhat, but
when communication ceases because
the viewer doesn’t know what nature
has distorted, the artist can go
hang his picture some other place, like
Washington Square.
Or in the Museum of Modern Art,
be. The Museum takes a broader
ant at modern art than the three-
nensional use of paint, plaster and
tone most people are used to. So long
 the work is interesting, an abstract

Modern Art

Museum cares. 4

Well, we don't quite understand
what the fight over name is all
about, but then that may be because we
don’t really understand what the

'm’s all about, either. People have

been quarrelling for a long time over
what ““modern” means and for even
longer over what constitutes “art.” We
question whether anyone has a right
to appropriate those terms and to deny
them to somebody else just because
someone might become confused,

As for the true enthusiasts of mod-
ern art, there ought to be room for
both a museum and a gallery; the de-
votees would know which is which and
where they are without any trouble. As

for us, we're all for progress and so
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Our own subjective opinion

into giving their tax-free dona-
tions to the wrong institution,
for caution in money matters is
one of the attributes of the
rich. They are as little likely to
buy A. & P, stock when they
want Standard Oil stock as
they are to give money to an

out all the gains that have been
in the world of w for the
last 500 years” w they want
to give it to one which displays
Picasso as a great master of
“modern art.” - ‘

But we do believe that the
similarity of the two names
will indeed confuse the general
public. The words "Gallery”
and “Museum” are nowv used
almost interchangeably. A New
York- Times headline above a
story of the current contretemps
said “What is a Museum of
Modern Art? Two Galleries
Fight Over Name.” Mr. Hartford
a while ago in an interview
with a reporter of the same
newspaper, explained that “he
thought of his new venture in
Columbus 'Circle mostly as a
Musewm, with a ecurator in
charge. But paintings will be:
sold in the Gallery” (Italics
ours),

The Museum of Modern Art,
|with its thirty-year record of
|crusading  efforts and its
111,000,000 visitors, has so illus-

is that donors will not be misled extreme,

to a United Press reporter that
since these were educational
and therefore tax deductible ex-|
penses, but he did spend an
estimated $25,000 in order to

his views in full page
advertisements in six New York
newspapers. He suggested that
changes should be effectuated|
at “such intellectual magazines
las Harper's, Review
and the Atlantic Monthly” and
Art News; that the direction
of the Museum of Modern Art
be altered; that the New York
Times rid itself of drama eritic
Brooks Atkinson and art critics
Stuart Preston and Aline Saari-
nen; and that the Pulitzer
Prize Committee’s award to

The Opposite View
No matter how many full-
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penses, but he did spend an
estimated $20,000 in order to

inewapapers. He suggested that
changes should be effectunted
almost interchangeably. A New at "such ipteliectual mARATines
York Times headiine above & as Harper's, Saturday Review!
story of the current contrelemps ’-nd the Atlantie Monthly” and
“What is a Museum of Art News; that the direction
Two Galleries of the Museum of Modern Art
Fight Over Nama." Mr. Hartford be altered; that the New York
‘a while ago in an interview |Times rid ilseif of drama crilic!
with & reporter of the same Brooks Atkinson and art eritics|
newspaper, cxplained that “he Stuart Preston and Aline Saari-
thought of his new venture ininen; and that the Pulitzer,
Columbus Circle mostly as a|Prize Committes's award 10
Musewm, With a curator in Tennesses Williams was “a
charge. But paintings will be public scandal.”
sold in the Gallery” ltalics
SRR 3 The Opposite View |
i The Museum of Modern Art,| No malter how many ful,
wilh ils thirty-year record of page advertisements or private-|
crusading efforts and n.slly printed pamphiets Mr. art-
11,000,000 visitors, has so iHu.n-lfN produces, the fact will atiil]
trious & reputation that it st remain that the professionaily
tracts vast numbers of ocul-of-jtrained and experienced sditors.
town and foreign visitors. Some|mussum men &nd critics of
of these may, indeed find these organizations have been
‘hemselves by mistake at/—and will undoubtediy con-}
Cohumbus Circle, (With (he/tinue to be—allied with fhel
projected Lincoln Center nearby |freah, persomal, Imaginative |
it is & potential new art area). forward - looking creative ex-
If they are abashed by the &if- pressions which the public has|
terence im Mr. Hartford's ver. come to sccept as “modernar'’,
'sion of modern art from what,[How odd that Mr. Hartford:
'through the reputstion andshould want to risk any con-|
publicatd of the d tamination from these sources
museum, they had been led tojor possible confusion wilth
expect, they will have the wear|them!
and tear of a six-block walk to| A suggestion: Mr. Hartfors!
‘got re-oriented. stated that he “mccepts the!

Old Dispute Revised artist's right to diatort naturs|

ag he sees it, but only up m!

What is amusing ts most of the point where communication
us in the art world, however,|is cut off.” Bince the arbuer!
is to see tha words “moderniofl that point fs, presumabiy |
art” once agam become u‘Mr. Hartford, why not call the
hornel's nest. How imprecise inew gallery “The Huntingled
undefined and forever elusive Hartford Museum™ or Gallery ~
these words  are—somewhat! Hartford reluctant to ¢
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“The Museum of Modern |
New York is thresiening to -::!nl;
'nm the name of my gallery," he
’ reported the other day at his home
s but be Indicsted no intention of
! chauging . Edward Stone. archi |
teet the United States’ pavillion
at the Brusvels World Fair, is doing '
Rt i 1o Tope e sl
r
in ]un. " !
“1 plan to show the best In mod
ern art. which 1 don't feel has yet
peen ,ho'n." he continue?
Thete's beem too much emphasis |
on abstract expressionism. I'm no!
against distortion per se Such
urtisls a8 Goya, Kl Greco, Toulouse

!giz!t

g
i

4 et |
’gsf

i
5__!_;51‘

[ actress, &
such hits “Gabrina Fale” and,
“Cat on the Hot Tin -

The Hartfords leave today hﬂ.“
New York, where she goes into
rehearsal for & new comedy, sched- |
uled to open in Mareh with Rieh-

who did “Affairs

ard alsues,
of State” as producer

The ceuple shares avid Inur-!
o8ty nol ww the theatre but
in art. Mrs. ford is a painter. |
has  done porirsits of
their children, iy and John
The two have been collecting art
I‘orm'ynﬂﬂhmulhrr in
mind.

Mr, Hartford has made seversl

into the fleld of mo-,

re production and play-

writing. Last year his dramatiza-

tion of “Jane Eyre” and “The Mas-

ter of Thornfieid” made headlines,

when Erroll Flynn waiked out of

the title role and, the playwriler |
claimed, his contract.

“1 plan to sue him."” Mr. Hart-
ford remarked.

With Eric Portman in the lead,
“The Master of Thornfield” played
six weeks on Broadway with mixed
reviews, The author expressed
pleasure in ering favorable

of the major

His next literary effort wiil cent-
er on a subject unosual for a man
too young lo have read “Indian

| Love Lyries® when (be firsl cane

out in the World War [ era,

He proposes to do a blography
and then a motlon picture on the
life of the poet, Lawrence Hope,

the woman wha

the lyric poems thal weie

very daring for their

1 « eels her story has vast
| potentialities.

" And as If these weren't enough

intecests for ome man, he has the

Huntington Hartford Foundation

in Callfornia, sapcloary for such

.men as Van Wyck Brooks and Max

Eastman, who have spent time and

written there; and he Is the bavk-

“ er of the Handwrifing Institute in

New York that encoursges research
and exchange of ldeas in graph-
ology, concentrating now on the
relationship between handwriting
]-nd certain diseases.

This coming Friduy, the Hart-
fords are slated to appear on kd-
ward R. Murrow's “Persoa o Per-
son” program. Miss Stecle will
remain North for rebesrsals, buly
he plans to returs to Palm Bnchl
in a few weeks. ]

| k4. Note: This b amother in .‘
| weries of de.igned Lo

scquaint the community
| with Paln Beachers who are aiso
iKeotified with Hﬁr

batier

et
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SPOTLIGHT on PALM BEACH
HUNTINGTON HARTFORD: Patron of the Arts
By L Keves

At tanhmmMn-lm.m
“"Wonderl,

Huntington Haryforg

(Contingeqd From Pyge One)

phome  tings constantly, Peaple
come and go in a manner remin
sseent of “Grand Hotel ™ There are
ypewriters, recordiiig machinex,
memo pads, sheals of manuscript
on virtually every table

His business interests are main-
1¢ three: The family business: e
Bow type of automatic pa-king
uiare 0 he known as “Speed . 5 : painter
park’. and the Oil Shale Carpor- ? s % portralls v
stlor. will in the experimental The t o S A
steite, designed to produce ofl from : 0 colleeting geq |
e 1k instead of from welle ind. the galiory iy, |

e o wlarted rtford §

Agoney in New Vark for ban g, MUNTINGTON RARTFORD 1l e M UHOrd hay mag, e {
and men madels, As ‘ Into the fie14 o e
it s w0 successful it's going chief- e Production ang ore
Ty on {Te own memantien he @ldan Year d Play-
bother to include it when summar-
fzinw his business interests

“Both the garaee and tha of! e
iness are outerowths of revolu-
tionary, creative ideas.” he ex-
plained. “and that is why thev ap-
peal to me so stronglv. There's a
tremendous kick to doing soms-
thing entirely new ™

Termed the world's first fully
automatic parkine zarave “Sueed-
yark” 15 now being built in as-
sociation with Otis Elevator Com-
pany and Columbia University on
42rd Street near Eighth Avenue in
New Ynrk The process of aulo-
matic parking was developed by a -
Romanian, Mihal Alimanestiano, |
President of the company. of which
Mr is Chatrman of the "The Musoum of Modern Art In
New York is threatening to sue me
over the name of my gallery.” he
! reported the other day at his home A
byt he indieated no intentlon of fera, 1ato ¥
! changing it. Rdward Stone. srchi | ! potent] fee
tert for the United States' pavillion i alities.
at the Rruseels World Fair, is doing |
placs for the building. which Mr |
Hartford said be hopes Lo mli

gmm.'hullu'ttnlh-!ﬁl,
been shown” he continued

in .
“ plan to show the best In mod
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Fairbariks, Rohauer Teamed
| In a Copyright Showdown

) ] By ALLAN C, LOBSENZ
] Fl'|m industry copyright laws may have some days of revision and/or
clor‘nﬁ_:uimn ahead as moves in two areas, educational and commercial
exh!bl.ting, have recently been taken for the purpose of protecting fitle and
copyng!ﬂ owners. The actions were taken by Odyssey Pictures Corporation,
owned jointly by Douglas Fairbanks, Jr. and Raymond Rohauer, and by

JEES WL 2 avauva  uv wae arasee
Modern Art and “The Thief Of
Baghdad” at the Trans-Lux 85th
St. The letters ordered the Mu-
seum and the Trans-Lux to cease
and desist from their plans to ex-
hibit the films.

Of significance for the industry
in the action, are the principles
of copyright versus property right
entailed in the claims, and the
possible emergence of issues re-
lating to public domain questions,
which have yet to find clarifica-
tion through the courts. Also in-
volved is an uncertainty regard-
ing deposit vs. donation of films
to film archives, such as the Mu-
seum of Modern Art's, especially
dating back to the days of the
silents when contracts were not as
sophisticated as today's.

The notices served on the Mu-
seum and the Trans-Lux are re-
ported to presage a continuing
effort at rounding up allegedly
unauthorized prints for the pro-
tection of copyright and property
right owners, and a preparation
for a new, wide-scale commercial
program for silent and early
sound films, whose popularity is
increasing both in “art” and re-
run houses, and on television.

Discussing the current situation
regarding rights to early films,
Rohauer claimed that numerous
films had been duped and sent
around the world, being exhibited
at times in competition with com-
mercial exhibitors, and expressed
surprise that the industry had
done nothing about it. Rohauer
offered the opinion that many in-
stitutions might have the impres-
sion that making a copy of a print
gave them the right to exhibit that
copy, but that this was not neces-
sarily so.

Citing a legal opinion, Rohauer
explained that even if copyrights
have lapsed and no longer covered
a film so that it passed into the
public domain, only a legal owner
of a print could exhibit or exploit
that print. A copy made without
permission of the rightful owners
would be a violation of personal
property rights.

Other industry opinion holds
that sinee rights in a film are not
sold but are leased, the films
would never fall into the public
domain,

At present, copyright holds for
a period of 56 years from date of
registration, and an increasing
number of early films are losing
the 56 year cover. Rohauer points
out, however, that while Congres-

(E:r_nﬂm_n!d on Page 5)

a8 IeBUl OWNErS dulempy o uiss
cover and call in unauthorized
prints.

In explaining his claim to “The
Thief” rights, Rohauer stated that
all copyrights, including print and
negative property rights, had been
sold to the London Film Produc-
tions Ltd. company by the Elton
Corporation in 1938 and 1945, and
these rights were subsequently
sold to Fairbanks, Jr. and himself,
including a print and negative on
loan with the Museum of Modern
Art. According to the contracts
of sale, Rohauer claims, the de-
posit was terminable at will and
permitted only exhibition of the
film on Museum property.

With no permission extant from
Fairbanks, Jr. and Rohauer for
the exhibition of “The Thief,” and
no contractual permission extant
allowing the Museum to duplicate
or circulate a print of the film,
Rohauer asserts the probability
that the film to be shown, and the
exhibition are both illegal.

Sidney Ginsberg, assistant vice-
president and general sales man-
ager of Trans-Lux Distributing
and Paris Pitt, who is renting the
Trans-Lux 85th St. for the show-
ing of “The Thief” and other early
films, contend that ownership and
exhibition rights have been thor-
oughly checked with legal ad-
visors who began with the Library
of Congress and preceded to other
rights holders.

Claiming that all prints and
negatives on “The Thief” had been
called in upon acquisition of the
film rights, Rohauer suggested
that the Museum of Modern Art
holds responsibility for the pro-
tection of films placed on deposit
there, and had perhaps been lax
in policing protective measures
of the rights of the depositors.

In a second move made last
week, Odyssey Picture Corpora-
tion demanded the withdrawal
of “Six Dances Of Pavlova” from
a film program offered by the Mu-
seum of Modern Art in its audi-
torium, claiming that the film was
“deposited” in the Museum, which
was given no right other than that
of exhibition on its premises, and
that the museum had subsequent-
ly, a) altered the film and, b)
been notified by Al Gins, attorney
for the heirs of choreographers
Michel Fokine, that Fokine's heirs
owned the copyright to the per-
formance in one of the six seg-
ments in the film, and had not
given permission for the film to
be shown. Odyssey notified the

g
ht Showdown
Museum that if the print could
not be shown intact, it should not
be shown at all,

In a letter to the Museum, it
was claimed that the picture
could be shown “intact and silent”
and that the deposit was “termi-
nable at will.” The ordered dele-
tion of “The Dying Swan” by
Fokine’s attorney affected the title
to the picture, the letter continued,
and since then, “a musical score
has been added, the material edit-
ed and the film circulated in En-
gland and France, all without
permission.”

In a further statement, Al Gins,
representing Vatale Fokine, son of
the choreographer, alleged that
the Museum has made prints of
the film, and has circulated them
to archives and museums in other
countries, all “without permission
or authority” from the copyright
owners. Gins stated than an un-
authorized print of the film was
presently being held by the Brit-
ish Film Institute, one print had
been shown by the Cinematique
Francais, and that investigations
were currently being held to dis-
cover any other wunauthorized
prints. Gins maintains that the
Museum could be held responsible
for all outstanding prints, and if

necessary, he would institute legal

action for their recovery.

Willard Van Dyke, film curator i

of the Museum-of Modern Art
stated that the film was indeed on
deposit with the Museum, but that
under an agreement with Douglas
Fairbanks, Sr., film’s creator and
original owner, the Museum was
given the “irrevocable right to
have this shown in our own audi-
torium.” Rohauer has expressed
the opinion that by definition, a
deposit was terminable at will.
“The Six Dances Of Pavlova”
was, according to Van Dyke,
“w1t.hdrawn temporarily” pending
clarification of the Museum'’s posi-
tion. Miss Cederbaum, attorney

for the Museum, emphasized that |

the withdrawal was common prac-
tice with the Museum when pro-
test was encountered, and did not
reflect any statement of the Mu-
seum’s position regarding their
rights in the film.

Relating the film’s history, Ro-
hauer stated that it was made in
1924 at the request of Douglas
Fairbanks, Sr., a personal friend
of ballerina Pavlova, The picture
Wwas shot on the set of “The Thief
Of Baghdad,” and upon the death
of Fairbanks, Sr., the rights re-
verted to his heirs, among them
Lady Ashley, the wife of Fair-
banks, Sr, his brother Robert,
and son Douglas, Jr. At a later
date, Rohauer continued, the
rights of the heirs, except those
of Douglas, Jr., were purchased
by Sol Lesser, and were acquired
In turn by himself. Rohauer also
Points out that Fairbanks, Sr. died

before signing the depository
agreement with the Mt,xseum of
Modern Art.

Rohauer, in addition to his con-
nection with Fairbanks, Jr. (_and
Odyssey Pictures is also associat-
ed with Buster Keaton and Leo-
pold Friedman, trustee I Buster
Keaton Productions, holders of all
rights to the films of Buster Kea-
ton. He is also owner of the Mack
Sennett Estate and is associated
with Jacques Tati in Specta Films.
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DISPUTE ON RIGHTS

Museum Aide and Keaton
meﬁe&um

WWABDTHMSON

‘The question of who owns
MWmmmmw
show them to the public has
turned into a ‘modern  cliff-

mhwabeenmudein

Raymond
'am:gfmmtohomamm
oo g Keaton Produc-

Gallery 'of Modern

S. 1,283,

film fvard Film Foundation and that

proval” of United Artists.

pieture as “startling” and are yesterday that before the loan
expeemdto meet with Mr, Ken-iay;reemnl; was made with the

resentatives ttn settle museum, the station had con-
sulted a copyright lawyer who
a.dvised tha.r. any possible objec-
tions to

785
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Concertmaster, in Last
Season, Is Soloist

By HOWARD KLEIN
HB‘ARING John Corigliano
play with the New York

Philharmonic Thuj
at Hﬂ!hnmmnlc Hall it
hard to belleve that the
Iinist is 65 years old and has
30" soncs e garad LAy
years. He pla: o's
“Symphonie Espagnole” like
the thorough professional he
is, but there was more to the

| playing than that. There were

some old-school slides into
melodic notes, & warm vi-
brato, an ample sound, and
temperament. It was not a
dazzling performance, but a
musicianly one.
°
The andience applauded with
a warmth appropriate to this
familiar . Mr. Cori-
gliano was brought to the
orchestra by Toscanini in

| 1835, and became its concert-

master in 1943, Blncei»] thenmha
has appeared frequently, play-
ing more than 25 concerts.

William Steinberg opened

the program with a gen-

Music: Corigliano at the Philharmonic

0={ °

John Corigliano

dal, relaxed performance of
Brahms's Variatfons on a
Theme by Haydn, which was
a good foil for the brilliant
Lalo. After int on came
Strauss’s “Ein enleben”

He Plays ‘Symphonie
Espagnole’ of Lalo

mark in his going, but Mr.

Corigliano is obviously too |’
vigorous to live on his lau- |

rels. May he have many more
seasons before him.

sald that the WNDT showing
was of a print obtained sev-
eral years ago from the Har-

the foundation had received the
picture with the “express ap-

A spokesman for WNDT said

General” ‘“would pe difficult
to sustain legally”

The copyright law applies to
films as it does to literature.
The primary copyright extends
to 28 years, with the privilege
of renewal for the same period.
If at the end of tpe first 28
years, the copyright is not r:;

n y mat goes
the public doma.g-laI

As_for the Fairhanks film,

owing of “The

Mr. Rohauer claj exclusive
rights in an arranl?&mt made

with the estate of the late actor. |

The picture is part of a vintage
film festival at the Trans-Lux
theater.

A spokesman for the mmrieE
house said yesterday that the|:
film would play as scheduled on!

Tuesday. “Our lawyers assure
us that the picture is now in
the public domain, Why

shouldn't we?" he asked.
Last m Rgohaue;ra began
legal obtain ex-
silent-film

e

clusive rights to the




