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JOSEPH IRWIN MILLER

EDUCATION . Taft School
B.A. Yale University (1931)
M.A. Oxford University (1933)

LL.D. Bethany College (1956)

LL.D: Texas Christian University (1958)
LL.D. Indiana University (1958)

M.A. Yale University (1959)

LL.D. Oberlin College (1962)

LL.D. Princeton University (1962)

LL.D. Hamilton College (1964)

L.H.D. Case Institute of Technology (1966)
LL.D. Columbia University (1968)

LL.D. Michigan State University (1968)

Columbus, Indiana
Married Xenia Simons, February. 5, 1943

Children: Margaret, Catherine, Elizabeth,
Hugh Thomas II, William Irwin

BUSINESS Chairman of the Board, Cummins Engine Co., Inc.
Chairman of the Board, Irwin Union Bank and Trust Company,
Columbus, Indiana.

Director: American Telephone and Telegraph Company;
Chemical Bank.

RELIGIOUS Executive Committee, Commission of the Churches on Inter-
national Affairs (World Council of Churches) (1970-73)
President, National Council of Churches (1960-63)
Member, Executive Committee of the Central Committee
of the World Council of Churches (1961-68)
Member, North Christian Church (Disciples of Christ),
Columbus, Indiana.

OTHER Fellow, Yale Corporation

Trustee, Butler University

Trustee, The Ford Foundation :

Honorary Rector, Dubugue University (1967-68)

Member, The Business Council

Member, National Industrial Conference Board

Member, Commission on Money and Credit (1958-61)

Chairman, Special Committee on U.S. Trade with East
European Countries and the Soviet Union (1965)

Chairman, National Advisory Commission on Health Man-
power (1966-67)

Member, President's Commission on Postal Organization (1967-6¢

Member, President's Committee on Urban Housing (1967-68)

Trustee, The Urban Institute

Member, Steering Committee, The Urban Coalition

Director, National Bureau of Economic Research, Inec.

Trustee, Museum of Modern Art

MILITARY Lieutenant U.S.N.R., WWII

wlh 6/25/70
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‘J J. IRWIN MILLER is Chairman of the Board of Cummins Enpine Company, Inc., in Columbus, In-

diana. Graduated from Yale University in 1931 and Oxford University in 1933, he is a

Fellow of the Yale Corporation. He is Director of the National Bureau of Economic Research,

Inc., a member of The Business Council, the National Industrial Conference Board, and the

Steering Committee of the Urban Coalition. He served as Chairman of the Special Committee
on U. S§. Trade with East European Countries and the Soviet Union in 1965, as Chairman of the
National Advisory Commission on Health Manpower (1966-67), and as a member of both the

President's Commission on Postal Organization and thte President's Committee on Urban Housing

from 1967 to 1968. He is a Trustee of Butler University, The Urban Institute, and the Ford

Foundation. Formerly President of the National Council of Churches, Mr. Miller is mow
active in the World Council of Churches. He and his family are deeply involved with commun-—
g and architecture and have been responsible for commissioning some of the na-

ity plannin

ildi i Indiana.
tion's leading architects to design buildings in Columbus, In
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SEPTEMBER 17,
11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: M

David Rockefeller, Chairman of the Board of The Museum of Modern Art, announced today the
election of ten new Trustees. Actively engaged in education, civic affairs, and the arts
in various parts of the country, the new Trustees include a university President, a child
psychologist, a writer and editor, community leaders, international businessmen and patromns
of the arts.

They are Robert 0. Anderson (Roswell, New Mexico), Mrs. Armand P. Bartos (New York City
and Aspen, Colorado), Mrs. Kenneth B. Clark (New York City), Gianluigi Gabetti (New York
City), John B. Hightower (New York City), Eric Larrabee (Buffalo, New York), Gustave L.
Levy (New York City), J. Irwin Miller (Columbus, Indiana), Mrs. Alfred R. Stern (New
York City), and Clifton R. Wharton, Jr. (East Lansing, Michigan) .

The New York State Board of Regents, under whose auspices the Museum operates as a
non-profit educational institution, recently granted the Museum permission to expand its
Board. In announcing the appointments, Mr. Rockefeller expressed appreciation for the
opportunity to broaden the range of interests and special talents represented on the Board.
"These new members, and the three announced last December -- J. Frederic Byers III, George
Heard Hamilton, and Mrs. Frank Y. Larkin -- strengthen our Museum at a critical time. Like
many cultural and educational institutions, we are faced with increasing demands to extend
our programs despite limited financial resources. These new Trustees, joining the dedicated
and knowledgeable Board members now serving, can help us establish priorities for the pol-

{cies and services that will best serve our wide and varied audience."

ROBERT O. ANDERSON, Chairman of the Atlantic Richfield Company, was recently elected Chairman
of the Business Committee for the Arts. He is also Chairman of the Aspen Institute for Human=-
istic Studies, and the Eisenhower Exchange Fellowship program. He is vice-chairman of the
John F. Kennedy Center for the Performing Arts, a Trustee of the California Institute of

Technology and of the University of Chicago (from which he was graduated in 1939.)

(more)
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MRS. ARMAND P. BARTOS, a member of the Museum's Junior Council since 1952, and the Hos-
pitality Committee, is a Trustee of the Harlem Theatre and Workshop, and a member of the
Arts Council of the Aspen Institute for Humanistic Studies. She is also a Director of the
Aspen Center of Contemporary Art, a member of the Visiting Art Committee of Wheaton College,

of which she is a graduate, and has been actively involved with Goddard Riverside Community

Center and the New York Studio School.

MRS. KENNETH B. CLARK, wife of the prominent educator and social psychologist, has been the
Executive Director of the Northside Center for Child Development since 1946. Graduated

from Howard University in 1938, she received her Ph. D. degree in psychology from Columbia
University in 1944. She has served as a psychologist for the Riverdale Children's Associa-
tion, and as a consultant to HARYOU, Operation Headstart, the Office of Economic Opportunit;,
and the New York State Regional Mental Health Planning Commission. Currently she is on the
Board of Directors of Childville, and on the Board of the Children's Art Carnival in Harlem,

sponsored by The Museum of Modern Art, and was recently elected a Trustee of the New York

Public Library.

GIANLUIGI GABETTI, President of Olivetti Corporation of America (formerly Olivetti Underwood
Corporation), is a Director of the New York Philharmonic, a Director of BEMA (Business Equip-
ment Manufacturers Association), a Director of the Association Internationale des Etudiants
en Sciences Economiques et Commerciales, a Director of the America-Italy Society and a Direc-
tor of the Italian American Chamber of Commerce. He was formerly Assistant Manager of the
Banca Commerciale Italiana in Torino, where he was born in 1924, and where he received his
law degree in 1946. He came to the United States in 1959, and now lives with his family in
New York City, His firm has had a close association with the Museum's Department of Archi-
tecture and Design for many years, and Mr. Gabetti has contributed to the Children's Art

Carnival in Harlem.
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ERIC LARRABEE, formerly Provost of Arts and Letters of the State University of New York at

Buffalo, was graduated from Harvard University in 1943. He was Associate FEditcr of Harpers

magazine from 1946 to 1958, and then Managing Editor of Horizon and American Heritage maga-

zines until 1962. From 1964 to 1969 Mr. Larrabee was an editorial consultant of Doubleday

and Company. The author of The Self-Conscious Society (1960) and articles and reviews for

numerous magazines, he is the editor of several publications, including Museums and Educa-

tion (1968). At present Mr. Larrabee is on leave from his faculty position at Buffalo to

devote himself full time to the New York State Council on the Arts.

GUSTAVE L. LEVY, Senior Partner of Goldman, Sachs & Co., and former Chairman of the Board
of Governors of the New York Stock Exchange, serves as a Commissioner of the Port of New
York Authority, a Director of the New York Urban Coalition, Treasurer and Trustee of The
Jewish Museum, Treasurer of Lincoln Center for the Performing Arts, Inc., and Chairman of
the Mount Sinai Hospital and Mount Sinai Medical Center. He is Chairman of the Board of

the Federation of Jewish Philanthropies of New York and Treasurer and a Trustee of the
United Jewish Appeal. Mr. Levy is a member of the Board of Visitors of Tulane University

and of the Board of Governors of Tulane Medical Center, New Orleans. He is also a Trustee

of Reed College in Portland, Oregon.

J. IRWIN MILLER is Chairman of the Board of Cummins Engine Company, Inc., in Columbus, In-
diana. Graduated from Yale University in 1931 and Oxford University in 1933, he is a

Fellow of the Yale Corporation. He is Director of the National Bureau of Economic Research,
Inc., a member of The Business Council, the National Industrial Conference Board, and the
Steering Committee of the Urban Coalition. He served as Chairman of the Special Committee
on U. S. Trade with East European Countries and the Soviet Union in 1965, as Chairman of the
National Advisory Commission on Health Manpower (1966-67), and as a member of both the
President's Commission on Postal Organization and the President's Committee on Urban Housing

from 1967 to 1968. He is a Trustee of Butler University, The Urban Institute, and the Ford

(more)
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Foundation. Formerly President of the National Council of Churches, Mr. Miller is now
active in the World Council of Churches. He and his family are deeply involved with commun-
ity planning and architecture and have been responsible for commissioning some of the na-

tion's leading architects to design buildings in Columbus, Indiana.

MRS. ALFRED R. STERN, a Vice-President of the Northside Center for Child Development, is a
member of the Museum's Junior Council, International Council, and Hospitality Committee.
She is also on the Board of the Citizens Committee for Children, and on the Board of the
Smith College Club of New York. Mrs. Stern was formerly the entertainment editor at Look

Magazine,

1
CLIFTON R. WHARTON, JR., President of Michigan State University, has been a leader in pro-

grams to aid developing nations and in American educational and research activities for

two decades. Born in 1926, he has degrees from Harvard University, Johns Hopkins Univer-
sity School of Advanced International Studies, and the University of Chicage. TFrom 1948

to 1953 he was associated with the American International Association for Economic and So-
cial Development. After serving four years at the University of Chicago, he joined the Agri-
cultural Development Council where he worked in various capacities, including acting direc-
tor and vice president. He specialized in economic development problems of Latin America
and later worked in Asia. He was a member of the Advisory Panel on East Asian and Pacific
Affairs of the U.S. Department of State and the Southeast Asian Development Advisory Group
of A.I.D. He is currently serving on the Advisory Council of the School of Advanced Inter-
national Studies of Johns Hopkins University, and recently served on the United Nations
Association of the U.S. panel devoted to world population and the quality of human develop-
ment. Dr. Wharton has written extensively on the problems of economic and social develop-

ment and is editor of the book Subsistence Agriculture and Economic Development (1970). He

is a Director or Trustee of several organizations, including Asia Society, the Public Broad=

(more)
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casting Service, the Rockefeller Foundation, and the Equitable Life Assurance Society.

JOHN B. HIGHTOWER, who assumed directorship of the Museum on May lst, was graduated from
Yale University in 1955. He was formerly Executive Director of the New York State Coun-
cil on the Arts, and before joining the Council was General Assistant to the President

and Publisher of American Heritage Publishing Company.

*******************************‘k****'k:‘c*******

Additional information available from Elizabeth Shaw, Director, and Linda Gordon, Associate
Director, Department of Public Information, The Museum of Modern Art, 11 West 53 Street,
New York, New York 10019. Telephone 956-7501, 2648.
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Two nlumni of Yale University, JOUN B, WICHTOWER (BA 1955), ond

T. LRI MTLLER (DA 1931, MA 1959) have been clected as Trustees

of the Museum of Modern Art in New York.

JOIN B. HIGHTOWER, who assumed directorship of the Museum on May 1st,

was graduated from Yale University in 1955, He formerly was Executive
Director of the New York State Council on the Arts, and before joining
Llie Gouneil was Ceneral Assistant to the President and Publisher of tho

american lleritage Publishing Company.

J. TRYIN MILLER is Chairman of the Board of Cummins Engine Company,
Inc., in Columbus, Indiana. Graduated from Yale University in 1931,

he is a Fellow of the Yale Corporation. He is Director of the National

Nureau of Economic Research, Inc., a member of The Business Council,

the National Induatrial Confarence Board, and the Steering Committee
of the Urban Coalftfon. MHe served as Chafrman of the Special -
Committee on U, $. Trade with East European Countried and the Soviet
Union in 1965, as Chairman of the National Advisory Commission on
llealth Manpower (1966-67), and as a member of both the President's
Commission on Postal Organization and the President's Committee on
Urban Housing from 1967 to 1968. He {s a Trustee of Butler Univer-
sity, The Urban Institute, and the Ford Foundation. Formerly

President of the National Council of Churches, Mr. Miller is now




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Pl/lcoMms Ir.c.(45

The Museum of Modern Art

Mew Yok MY, 10014 Tel. 956 6100 Cable; Modernart

active in the World Council of Churches., IHe and his family ave

deeply involved with community planning and architecture and have

been responsible for commissioning some of the nation's leading

archiitocts to design buildings in Columbus, Indiana.
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A COMMITMENT TO EXCELLENCE

By Jay Jacobs

A conservative community's
radical approach
to environmental problems

People have been looking al the environment,
as environment, for only a very short lime. It
has always been there, but it has finally been

At a-time when it is generally and belatedly
coming to be recognized that the condition and
quality of the physical environment have direct
and erucial effects on the condition and quality
of human life on this planet, a concerned public
gradually is beginning fo realize that environ-
mental successes or failures are directly Lrace-
able to prior aesthetic commitments or the lack
thereof: As the distinguished architecture critic
Ada Louise Huxtable has put it: “Esthetics is
not some kind of optional extra ... it is the
satisfaction of the needs of the body, the spirit
and the senses through the way an environment
looks and functions — two inseparable factors,”

By general agreement, the environment —
and, by extension, the future of anything
resembling meaningful human existence — is in
a very bad way indeed at present, and deterio-
rating apace. And while there has been a great
deal of talk about the problem, there has been
precious little action. One of the few places
where action has been taken is a small, obscure
community in the American heartland. Iis
example might well be applied profitably to a
larger context.

Columbus, Indiana’s, largely restored Main Street

recognized as something that is terribly respon-
sive to acts of will and judgment that have an
endless impacl on the state of humanity.

—Ada Louise Huxtable

Physically, Bartholomew County, Indiana, lies
just north of the thirty-ninth parallel, in a
geographical tier that embraces Cincinnati to
the east and, to the west, Abraham Lincoln’s
Springfield, Illinois. ldeologically, Bartholomew
and its neighboring counties occupy a position
somewhere a bit south of, say, Hattieshurg,
Mississippi. Southern Indiana is not only the
birthplace of the Ku Klux Klan, but what may
turn out to be the terrain where that benighted
brotherhood makes its last stand, Much of the
region’s politics make Spiro Agnew’s seem
radical by comparison; its religion is largely
Bible-thumping Fundamentalism; its population
is basically agrarian and, exeept in a few
isolated locales, none too well off; with a single
glaring exception, its educational systems ap-
pear to have been devised to perpetuate the
insularity and paranoia with which Middle
America is, with varying degrees of justifica-
tion, identified by the nation at large.

The exception is the town of Columbus, the
county’s seat and geographical center, a highly
industrialized community situated at the con-
fluence of five rivers and populated by some




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Pl/coMMm S

18 EXCELLENCE

thirty thousand persons. a great many of whom
are not indigenous to the Immediate ares.
Columbus styles itselfl “The Athens of the
Prairie,” and its splendid school system and
relatively liberal politics are not its only claims
to cultural superiority, Despite & marked tend-
ency on the part of its adult males to sport
Kiwanis and Rotary Club buttons in the lapels
of their irridescent suits, to wear fat-top
crew-cuts, to consider the successful procure-
ment of a take-out chicken dinner the last word
in savoir faire, and generally to comport them-
selves not as though they were created by God
or nature, but written by Sinclair Lewis,
Columbus is a town where blacks are served
courteously in the local businessmen’s lunch
spots, and it /s a town with a high incidence of
college-trained professionals. Also — and more
to the point here — on a per capila basis,
Columbus comprises what must be the heaviest
concentration of good contemporary architec-
ture in the United States, if not the world, with
major buildings by such international lumi-
naries as LM. Pei, Eliel and Eero Saarinen,
Harry Weese, John Carl Warnecke, Eliot Noyes,
Norman Fletcher, Edward L. Barnes, John M,
Johansen, Gunnar Birkerts, and Kevin Roche
and John Dinkeloo, among others,

There is, of course, another side to the coin;
a prairie Athens Columbus may be, but it is not
the Athens of classical antiquity — or, at any
rate, it is not the blightless congeries of
philosopher-populated architectural master-
pieces that most of us conjure up when the city

The simplicity of the Clyde Marr residence (top), by
an_ unknown nineteenth-centiry architect, finds
latter-day counterpart in the house (center] Eero
Saarinen designed for the J. Irwin Miller family in
ip us' most sual dwelling is
y's Castalia (bottom), a splendidly zany

ed by Thomas Dorate, an Indiana archirect,

valence of fine modern huildings, same of

t distis hed houses, like the one

ite rming an equilateral triangle,
te from the Victorian era,
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of Plato and Aristotle is mentioned, For all its
architectural interest, the Athens of the Prairie
is largely & nondescript replica of a thousand
American towns its size, complete with a
decaying business district full (at least, until
recently) of derelict buildings, and a prevalence
of jerry-built postwar dwellings that has in no
way succeeded in averting a serious housing
problem. Moreover, a not inconsiderable num-
ber of townspeople see little point in investing
their tax dollars in a loudly advertised putative
beautification program that thus far has pro-
duced a number of more or less fanciful
structures, but very few buildings that the
average citizen can recognize as such. To
further exacerbate matters, even among those
townspeople who accept the aesthetic validity
of an extremely ambitious and widely ac-
claimed architectural program, a good many
object to it on the grounds that it is being
rammed down their throats by one rich man
riding an expensive hobby horse.

All these reservations notwithstanding,
Columbus is one of the few cities in the nation
that can lay claim to a coherent and cohesive
program for urban renewal and environmental
improvement, and one of the few that not only
recognizes the demands of the preseni and
future, but is attempting to orient these de-
mands to a larger, longer and absolutely neces-
sary continuity. That Columbus is a relatively
small community islanded in the midst of a
seemingly infinite prairie (that is to say, a town
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Columbus’ fine modemn buildings have gencrated a
cenewal of pride in the clty’s older edifices. The
lrwin's Bank building (vop). dating from 1881, cur-
rently is being restored for use as an office buitding.
The lrwin Union Bank & Trust Company building
{center), designed by Eero Saarinen, maintains the
proportio he town's older butldings, as does the
new post office (bottom) by Kevin Roche & John
Dinkeloo and Associates, The post office, with ls
arcaded facade, harks back to the era of the Bartho-
lomew County Courthouse (opposite).
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that easily could delude itselfl into believing it
still has ample room for unplanned expansion
despite Lhe flood plains that inhibit the south-
ward and westward sprawl of the business
district) is evidence of (he [farsightedness of
those civic leaders who have been able to push
innovative building, planning and restoration
programs past an entrenched bloc of recal
citrant taxpayers.

The driving force behind Columbus' great
environmental adventure (and, indeed, behind
much of what is right about the Lown) is a
sixty-year-old native son and one-time substi-
tute Sunday school teacher, J. Irwin Miller, a
deeply religious, deeply moral registered Re-
publican who drops his terminal gees, runs a
couple of inherited businesses from a walk-up
office in a Victorian building on Main Street,
and spends as many evenings as he can at home
with his family, Lest this brief description
summon up images of the quintessential yokel,
it should be added that Miller holds degrees
from Yale and Oxford, reads the New Testa-
ment in Greek and the Latin elassics in the
original, plays his own Stradivarius, lives in a
house designed by Eero Saarinen, and does a
great deal of zipping around in his firm’s
twin-engine jet. A past president of the Na-
tional Council of Churches (the first layman
ever to hold the post), Miller has chaired
committees for Presidents Eisenhower and
Johnson, has organized a eivil-rights march on
Washington, was named “Businessman of the

Rabert
wranilates the traditional proportions of prairie town
itemporary idiom, while Edward

ntary School (center) is rem

Venturi and John Rauch's firchouse [(top

architecture into a «
Barnes' Richards El
niscent of the region's
Inps.
Columbus, John Johansen's Frances

mote monumental farm buld
most controversial buildi
Smith E
School (botrom) irks adule taxpayers, but delights the
occupy it. Harry Weese

has designed a number of Columbus build
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By a tall, graceful cental spive that sug;
ablenuated  Okra pod o and v

struclure the appearance of an inverted funne
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VOUNEET Saarme

vithin i few diys of

ol e Clptian

silebier Lo peewes
Pvendiirigts, nan 1 + ok il s
ol ferrmem, compl g bowad e
Tectore, amld Sevomg L lighdasl - pegarta
rapprort walh e gl [ Vool gl aprouts
ke somne well fonlo il | i athrehi-in
ool walh [ ar el @ sense of
RLATTTFOTSAR (R SR AT I #1416 [T pov il eadonlabion

Saarmen, aedonlinge e peresaent | pinster, N

Bowerened ok Badin, eliina e aieleess Jule
i th My proveasssanr ol Hhe soa st Gace i
Kowew o) dlebevmmnedd thal her Teabmes. wore

ey g et gy Do dhistinnee & 1%

predehe Lt bl Cosvens hndsed parediaers i
dabes by o Forby eag bt ool raclins of Hhi

Fhe loghly arbeabale Me, DBean obyvionsly b

pronad of his ehareh boadding, bt tloes nol e
e abbogedber wnesed blesang: s

{1 ATFTA RN [TERET fnkes 0 a0 dilffiealt plaees
For e resitdents whal e eall “churely
Opper i Lhey e o plaee Lo Inide

whilee Phesy eleerdde whelher b poiny Lhe eongrega

b Besaddes, o s b Bvewdt Bow o congregalion Lo

nunbinm e Bl <ivbe e e Baeildvoog - Theecangdy
whieli Lonri aree ulway valkionge, ™ O e
[t b sieh e D s Lhe plhiysacad st
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™ congregation’s sense of vy
i

think U absenee of 0 vonler 3 varpels il

{ statned-glise windows mlilal st e ot
of persotial pretism Chid s characteraeod el
ol religion Iy sany Ul sirntple el i
e Boewes dhowes, Ol e piethog e
ETL T | [t poladie vsies amd soctal awareme
iy Lo eome Lo bbe atiendtion of the congregs:
Lion.™ Asked whether there ariginadly o been
any oppostbion . b B Baedige o st luet
pronnds, M, Bean replicd saarmen laeed
his plans Ove Limes, and cach Gime e clanee
was approved.”” This s nol Lo
Whal veenybody approves of U ehurel’s design,
“Hockally,” the minisler says, “the drchiteciure
has not bridged every gap. While the church wa
nomore:expensive Lhin convenlional onpes, il
fonndis b, domed e Ulwsnphl of w6, el olinieel
and sonws Blaecollar workers don’t foel alio
pether comforbable o i The young ool
respond, however. Thev're comlortable hiern
When we had our fest danee, Wey said: “Thal's
a cool chureh, We don’t mind going there,™
North Christian was nol Lthe younger Saarl
nen’s firsl Columbus buifding. In 149
Irwin Union Bank (named Tor the branch of
the family from which Miller's middle pame
derives) opened 11 Whe downlown  distret,
waere il soon beeame Known s “Uhe Brassiene

Wactory ™ (hanks Lo @ nwmber of  shall w,

white domes on il roof.  (Miller™s Saaeiien

designed residence was il Uiree vears Bilor

Soon aller the bank’s completion, (he Canimins
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Engine Corporation, a Diesel engine manu-
factory of which Miller is board chairman, set
up a foundation which offered Lo pay the
architects” lees for new school buildings, pro-
vided those buildings were designed by archi-
teels chosen from o list “prepared and sub-
milled by a disinlerested panel of two of Lhe
country’s most distinguished architeets,™ Later,
the foundation’s offer was expanded Lo include
public buildings of any sort, not just schools

Like @ good many olher American cities and
towns, Columbus, Indiana, has undergone &
population growth of alarming proportions in
the last decade or so, and would in any case
have had Lo maintain an al least quantitatively
ambitious building program. As has nol been
Ui edsie in mosl conmunities, however, Colum-
bus recopnized eardy on the social folly of
measuring  ils needs i purely  quantitative
terms. As a Cummins Foundation brochure
puts-it: "It is apparent that architecture, both
sood and bad, affects the tastes and standards
of @ communily. It also hasa personal effect
People live and move all Lheir lives wilhin the
limitations, sight and infuence of archilecture

al hope, al sehool, al ehurel, ab work, As S
Winslon Churchill saad, ‘First we shape our
buildings, then our buildings shape us,""" Colum-
bus' environmental commitment has been @
commitimenl not to the willy-nilly growth s0
dear Lo Lhe hearts of mosl chambers of com-
merce dnd individual civic boosters. It has been,
wbove all, a commitment Lo excellence; Lo
progress wilhimn a logical conlinuily, and Lo a
sandord of living measured nol by the mere
vonsumplion ol quick-turnover junk, bul by
L Lifeasnndime g proporlivs ol ils more dr
Al monments and msbbutions. As one memn
ber of the Cily Plan Commission remarks: I
it's ponna be done, let's do it right.”

The urpge o “dooal right” has been con-
Lagious in Columbus; following the Cummins
Foundution's leacl, other corporalions and indi
vitdisals have got into the habil of commission
e ew arehileeture and restoving older Dyusiled
aies (Uie Lineoln Communily Conler, Tor ¢
anple, a recreational facilily designed by Harry
'.\.; s, was lonanced by @ foundation sel up by
e Mnition Coerporition). O eonrse, there 1y
ot Jess  than camplele agrreement al
fimes about the nature of righlness, One ol
Columbus’ maost controversial  bulldings, oo
slanee, s e .. Frances Smith Elementiry
sehool, which even ibs admirers coneede 15w bl
on the kioky aide. Destgned by Lhe Connect
ctrl arehiteel John M. Johansen, e structure, a

EXCELLENCE

highly innovative multilevel complex of three
diserete units connecied by a system of colorful
fubular ramps, variously has been described as
“a Cubist grain elevator™ and a “freaked-out
soybean factory.” Its opening lasl year elicited
a bartage of indignant letlers to the editor of
the local paper (a barrage thal was abruptly
squelched when a member of the student body
in effect told her elders Lo mind their own
business), and ils design, according lo one vily
planning ol fieial, 15 o ex pensive Gilure becanse
it is “uon-expandable.”” ‘The arehitect and his
supporlers, on the other hand, maintain with
some logic thal the school was des gned for
Kids. nol amateur architecture critics, and the
obviously euphoric response of Lhe kids in
guestion indicates Lhal il was ¢ signed  ex-
tremely  well (o recent display of student
drawings of the school’s exterior lestified Lo Lhe
building's exhilaraling effect on ils inmales: the
slope of the ramps | which resemble the board.
ing devices trundled up to airfiners] is in
actuality quite gradual, butl in almost every cxse
thev were depicled as though they were ele-
ments in 4 pedestrian’s scenic railway ).

Most of Columbus’™ adulls are nol happy
willl the school aceording Lo ils principal,
Lawrence A, Brock. “Bul,” he adds, “when you
live with it it works School officials, Brock
apes on Lo say, “designed a sel of educational
needs and the archileet met them. We have
what. lor (his region anyway, is a highly
innovative educational program, and the build-
ing implements it almost perfectly.”

vevording o Brock and  other Columbus
educalors, Lhe community altracts unustaldly
compelenl e hirs, and, while they are relue
Lant to eredit the lown’s school dreehiloebure
alome Tor this, b s obyviens Hhat any arvln
Leeture that deliberately facilitates a teaching
program . (inslead, as s usually the case, of
merely containing i) 15 a prime factor in the
stecess of that program, “*1can’t help bul feel,”
Reock concludes, “that the program, Llie build:

andd the way we're looking al children has
provided a buelter attituee, The children here
are proqad af their sehool, and Phe et visible
Wiine ahoul the sehool is its physicil form. ™

Res Breedon, the president-elect of Cilum-
Bt Chiamber of Conmerce, sees benelits thal
P I vorte studentbody  awarenes. il L1
Lovw s sehool binlding program, = Exposing § il
dren (o good architecture,” he says, il of
course alleet Lhem thiroughout their lifetumes
bul tiere are more immediate results 'k the
MeDowell  Elementary  School | lohn  Carl
Warnecke's “Tealiouse of the August Moon,”
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Trustee List

Please note that the following were elected as Trustees of the Museum at
the meeting of the Board held on May 14:

Mr. Robert 0. Anderson
Mrs. Armand P. Bartos
Mr. Gustave L. Levy
Mr. J. Irwin Miller

Mrs. Alfred R. Stern

3 ’ "
Mr. Anderson, Chairman of the Atlantic Richfield Company, was recently
elected Chairman of the Business Committee for the Arts. He is also
Chairman of the Aspen Institute for Humanistic Studies, a member of the
Advisory Board of the Inmstitute for International Education, Vice=Chairman
of the Board of the John F. Kennedy Center for the Performing Arts, and a
Trustee of the Philadelphia Museum of Art.

Mrs. Bartos is a member of the Junior Council and the Hospitality Committee.
She and her husband, a member of the Committee on Architecture and Design
and of the International Council, and Vice=-Chairman of the Committee on
Painting and Sculpture, have been active and generous supporters of -the

Museum for many years.

Mr. Levy is a partner in the firm of Goldman Sachs & Company and is Chairman
of the Board of Governors of the New York Stock Exchange. He is Treasurer
and a Trustee of Lincoln Center, a Trustee of Tulane University and President
of Mt. Sinai Hospital. Mr. Levy is a collector of modern art and a Patron |

Member of the Museum.

Mr. Miller is Chairman of the Board of Cummins Engine Company and has many
other important business assoclations. He is a Trustee of the Ford Foundation,
of Yale University, Butler University, and the National Industrial Conference.

continued
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Mrs. Stern has been closely associated with the Museum for many years.
She is a member of the Junior Council, the International Council, the
Hospitality Committee and the Committee on Drawings and Prints. In
addition, she is Vice-President of the North Side Center for Child

Development.

An up-to=date Trustee list, with office and home addresses, will shortly
be distributed to the departments concerned.




