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The Museum of Modern Art Archives, NY

The Secretary of the Smithsonian Institution

and

The Director of the National Collection of Fine Arts:
cordially invite you to a preview of the exhibition

ROMARE BEARDEN

THE PREVALENCE OF RITLAL

Thursday afternoon, the fifteenth of July:

from five to seven o'clock

National Caollection of Fine Arts
Eighth and G Streets Northwest
Washington City

Please present this invitation af the Ninth Street Enfrance

Siyrely,/ -

/(\' /’r;{ 7 ’,\\ ,(.‘_' ol /./
arine Capen
Dept. of ExhiBition & Design

Marie Frost, Scheduling Manager
Exhibition Program

The Museum of Modern Art

11 West 53 Street,

New York, N.Y. 10019

»

« .@.A, 20880
MAILING ADDRESS;: MATIONAL COLLECTION OF FINE ARTS, SMITHSONIAN INSTITUTION, WASBSHINGTON, D.C., U.8
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The Museum of Modern Art Archives, NY

NATIONAL COLLECTION OF FINE ARTS

SMITHSONIAN INSTITUTION

EIGHTH AMND G STREETS, N.W,, WASHINGTON. D.C.

September 2, 1971

Dear Miss Frost:

Enclosed is the floor plan and the installation photographs of the
Romare Bearden exhibition. I am also sending the positive stats for
THE BLOCK and THE PROJECTIONS. I believe this covers all the material
that should be returned to you. If I have forgotten something please
let me know.

The exhibition has been a great success. Everyone enjoyed meeting
Romare Bearden at the preview reception; his TV interviews were very

good and the exhibition also received a great deal of TV coverage. We
are very glad that we were able to have the exhibition here for this

length of time.
Sincgrely,
5 // = // '
//K\ (WA (e o

arine Capen
Dept. of ExhiBition & Design

Marie Frost, Scheduling Manager
_ Exhibition Program

The Museum of Modern Art

11 West 53 Street,

New York, N.Y. 10019

E.. U.8. A 20B8O
MAILING ADDRESS; NATIONAL COLLECTION OF FINE AATSE, SMITHSONIAN INSTITUTION. WASHINGTON, D.C,, U.8. A
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The Museum of Modern Art Archives, NY

SEPARATE REQUISITION STAFF

REQUIRED FOR EACH

i PHOTOGRAPH REQUISITION gt
: «.Lt.!

WS BTV PNREE . K- » Arke T

DATE OF REQUEST.-
CHARGE TO: QCDFF C‘I?—agg—-

SRECIFY ACCOUNT WITHIN DEPT

PHOTOSTAT REPRINTS FROM EXISTING NEGATIVES_

DESCRIBE BELOW

BLUE PRINTS
OESCRIDE BELOW

NEW PHOTOS FROM ORIGINAL WORKS OF ART
PERSON REQUESTING WORK MUST FIRST CLEAR m"ll.{nﬂ
WITH REGISTRAR, MUSEUM COLLECTIONS lND’ u"oll‘ﬁ'lu

MUS. COLL. APPROVAL

REGISTRAR'S APPROVAL SCHEDULE BELOW Mum-i_l-r_

MNAME OF PHOTOGRAPHER TO BE TAKEN

ADDRESS

LOCATION IN MUSEUM

NO. PRINTS

*
__ > o

ARTIST AND TITLE NEGATIVE NUMBER

| E{:\Jf-ft."n{i_ﬁ;//\_ U dEn 'f—T 5&= SL:;&C?

\ h,-rr\a_,aﬁs(fcf ~fe f

TOTALS: NEGS. 2 PRINTS .. PHOTOSTATS
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Thank you very much for the use of the transparencies,gne

I enclose two clippings from the two Washington ™
papers. In addition to this, ABC, NBC, and WITG-TV ey
ran footage on the show, as well as interviews by Paluer
the local educational radio station and Voice of

America.

\.\ 4
R s W |
4 }}\\Jt\k BAAA
Jane Wallace
Assistant, Special Events
National Collection of
Fine Arts

L”'/
Y. |

With the Compliments of the

SMITHSONIAN INSTITUTION

WASHINGION, D.C.
6ch and 4

/Wh
ALE: M. o, ey rares v AALIDALADE BBS VERSLSH

V Umivarsity of Caiiferzis Octobur 23 - Duceubar S, 1971
Uaiversity Azt Museun
» California 94720
Akt Vr. Pater Sgle, Direstexw
P ——

‘Jrnmmgua- , Dacamber 2C, 1971 -~ Junuary 30, 1972
Colorads & Urange Crove Blwda. i

Pasadena, Califernia 91101 - A 5k

Ate: Nr. Willias Agee, Gureter Dov i 37 Ll G

)
| The Bigh Yuseun of irt Tedruary 27 - April 9, 1972
1289 Peachires Strest, B.E,
| Atlsnta, Cesrgia 30309
| ated xr, Cudmund Vigtel, Divestor

v The Merth Cavelias Nuseum of Art May 1 -
107 East Morgan Strest .
Raleigh, North Carelins 27601

./ Att: Mr., Charles W, Stamford, Dizecter

1 hope the names of these places will be fsclwied fn your releise. I am particularly
anxious to bave Raleigh ssstiomed an theay will met be listed i{a the catalogme.

h.A-'-"'-
11, 1972
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lé{“}"”! foa
1o His Shaw

Meris Frest

From

Mareh 8, 1971
Romare Bearden: The Provalencs of Ritwal tour

ugar Lig:

The tour for this sxhibitiom mow scems to be settled
director of the RaleighNorth Carelins ausevm called ea Mareh 5th te confirs
ir shouirg. A latter of confirzation will follow.

The tour i3 a follows:.

fational Collection of Vine Arts July 14 - Septeuber 12, 1971
§th and G Streats, H.V. *

‘ tom, D.C. 20560

atks Hr, darry Lowa, Curstor of Exhibitiem sud Design

V Univarsity of Caiifercias Octobur 23 - Deceuber 3, 1971
University Art Mussus
, Catifornta 94720
UAzk: Dr. Peter 3giz, Direeter

Jh.-lnn.&rc!/m , Decasbher 2C, 1971 - Juzuary 30, 1972
Colorads & Crange Gua!:iﬂl. 2

Pasadena, Califernia T i iy g

Ate: Nr. Willtsa Ages, Gurstor Do S 37 L{Lt.;‘f?'w 4. { ‘iﬁfa-«li‘_.;p,

| The Bigh Museun of Are February 27 - April 9, 1972
1280 Peachrres Streat, H.E,

/| Atimnta, Cessrgia 30309

| aten Nr. Cudmmd Vigtel, Divestor

Y  The Merth Caroline Nuseum of Art
107 East Morgem Street
Raleigh, North Cerelina 27601
/ Attt Ne, Charles W. Stamford, Dizectew

1 hope tha namas of thase places will be fmcluded in your releiss. I am particularly
aaxicus to have Raleigh wsationed ss thay will met be listed ia the catalogwe.
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ROMARE BEARDEN: THE PREVALENCE OF RITUAL

The Prevalence of Ritual shows the development of a theme that
has obsessed Romare Bearden for over thirty years—the aesthetic
expression in visual and plastic language of the life style of a people.
The ritual is the choreography of daily life, vibrant in movement
and in the myriad shades of feeling and emotion common to
humanity. Itis nurtured by Bearden’s knowledge of and experience
in black America.

Bearden began to develop this theme in the early forties when
he painted a series of Southern scenes on brown paper. These
works, such as Folk Musicians(1941) and The Visitation (1941-42),
are stylized statements of Afro-American life expressed in simple,
colorful forms. The six works from this period shown here contrast
in style but not in feeling with the works in collage, which form the
bulk of this exhibition. The collage medium began to engage
Bearden late in 1963. The 1964 collages, called Projections, marked
a major breakthrough in his art. Small, almost monochromatic, they
were intended to be photographically enlarged in black and white
to nearly life-size proportions. These pivotal works created a “right
up front” sensation of immediacy, well demonstrated by the six
Projections in this exhibition.

Bearden, now in his fifties, has been working exclusively in col-
lage since 1963. His range of expression and tlechnical facility in the
medium have evolved to the point of full mastery. The rich sophis-
tication of color and design and the powerful plasticity of his late
works are beautifully exemplified here by Patchwork Quilt (1970)
and by The Block (1971), the eighteen-foot-long, six-panel collage
mural, representing a scene at Lenox Avenue and 135th Street in
Harlem, accompanied by a taped collage of actual street sounds.
The mural was constructed especially for this exhibition, providing
it with a I'illing climax.

Bearden’s collages are immediate and compelling, steeped in
folklore and history, and yet as contemporary as Lenox Avenue
today. “Art celebrates a victory,” says Bearden; I look for all those
elements in which life expresses that victory." ¢

— Carroll Greene, Guest Director
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CHRONOLOGY OF ROMARE BEARDEN

1914;

September 2 - Romare Howard Bearden born in Chirlotte, North Carolina, to
Richard Howard and Bessye Johnson Bearden. Father works for New York De-
partment of Health as sanitationm inspector; mother is New York editor of the
Chicago Defender and founder and first president of the Negro Women's Demo-
cratic Association.

Receives BS degree from N.Y.U. Works as a cartoonist.

Studies life-drawing and painting with George Gros= at the Art Students
League, New York. Joins the "306" group, an informal association of black
artists living in Harlem, meeting at the studios of Henry Baonarn and Charles
Alston at 306 W 141 St, Most of these artists are 2lso members of the Harlem
Artists Guild, a formal organization of Negro Artists active from the mid-30's
until the outbreak of World War II. Early figurative paintings included in
several exhibitions at the Harlem YWCA and the Harlem Art Workshop.

‘Enters New York City Department of Social Services as case worker.

Begins painting in tempera, primarily southern scemes, First one-man
exhibition at studio of Ad Bates in Harlem. Early student works are shown.

Begins service in U.S. Army, 372nd Infantry Divisiom,

One-man show in Washington, D.C.

One-man exhibition at G. Place Gallery, Washington, D,C, First one-man ex-
hibition in New York gallery; Samuel M. Koot:. He is Arisen acquired by The
Museum of Modern Art, New York; first work to be acquired by a museum.

Included in "Annual Exhibition of American Sculpture, Watercolors and
Drawings" at the Whitney Museum of Americam Art, New York.

Exhibits with other winners of La Tausca Art Competition, New York., Several
works included im exhibition at Galerie Maeght, Paris, sponsored by the USIS,
Included in 58th Annual Exhibition at the Art Institute of .Chicago.

Goes to Paris on the G.I. Bill to study at the Sorbonne, but does not paint.
Later travels to Italy.

Returns to New York. Paints intermittently but concentrates on song writing;
joins ASCAP and has many songe published.

Resumes work for New York Department of Social Services; case load only in-
volves gypsies; continues to work until 1966. A

September 4 - marries Nanett Rohan. Resumes painting.

Moves into present studio on Canal Street in New York.

(more)
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Paintings now almost exclusively non-objective,

One-man exhibition at Cordier & Warren Gallery, New York; continues to show
abstract paintings. Moy-June: travels in Europe. Included in "The 1961
Pittsburgh International Exhibition of Contemporary P:intings and Sculpture"
at the Carmegie Institute,

Spiral Group is formed, meeting initially in Be.rden's studio, later opens
4 gallery. Founded before the civil rights march on Washington.

Appointed to position (still held) as Art Director of Harlem Cultural Counmcil, '
One-man exhibition at Cordier & Ekstrom, New York, includes collages from
Projections series and their photo-enlargements. ‘Jorks exclusively in collage
from this point on.

Receives grant in irt from The National Institute of Arts and Letters,
Directs and participates in exhibition "The Art of the American Negro" at
the Horlem Cultural Council, New York,

Co-directs with Carroll Greene "The Evolution of Afro-American Artists:
1800-1950" sponsored by the City University of New York, The Harlem Cultural
Council, and the New York Urban League, in the Great Hall of City College,
New York.

Included in Poster show in Poland and Bulgaria, in group shows at Dartmouth
College, Minnezpolis Institute, The Studio Museum in Harlem. One-man shows
in Atlanti, Ga,, and State University of New York at Albany.

One-man exhibition at Williams College Museum and at the State University of
Iowa. Co-authors with Carl Holty The Painter's Mind (New York;Crown Publishing)

Teaches at Williams College. Participates in "Five Famous Black Artists" at
Museum of the National Center of Afro-American Artists, Boston. Receives
grant from Guggenheim Found:tion to write book on the history of Afro-American
«rt, Included in exhibition "She" at Cordier & Ekstrom, Inc.

*********************************************I

Photographs ond further information available from Elizabeth Shaw, Director, Department
of Public Information, The Museum of Modern Art, 11 W 53 St, New York, NY 10019.
Telephone (212) 956~T501,

***********************i*********************_




