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FACT SHEET

NAME: W. Joseph Black

ADDRESS: 290 Riverside Drive
. New York, N. Y. 10025

MAILING ADDRESS (if different):

LECTURE SUBJECT: Architecture, Urban Design, City Planning, Black Music

VITAL STATISTICS: y , by :
(age, state of health, physical disabilities--if any)

born; July 25, 1934
excellent helath
no physical disabilities
BIOGRAPHY ¢ . .
(Please write a brief, 3rd person paragraph as you wish it to appear

.’ in the catalogue)

Mr. Black is a graduate from Columbia University®s School of Architecture
with a Masters of Science Degree in Urban Planning. He has traveled exten-
sively and held responsible architectural and planning positions in Africa,
Europe and Latin America as well as in New York City. His awards include
the 1965 James Stewardson Fellowship from the New York Chapter of the
American Institute of Architects, and the 1968 Arnold W. Brunner Scholar-
ship from the Architectural League fo New York. He is the author of
“Visions of Harlem: Past, Present, and Future", a traveling photogra-
Phic exhibition and book To be published by the Museum of lodern Art
early in 1973. As founder and director of the Harlem Music Center, he

has produced several concerts featuring noted black musicians of the
world.

PUBLICATIONS:

"Vigsions of Harlem: Past, Present, and Future",Museum of Modern Art, 1973
The Architectural Forum,"The Renewed Negro and Urban Regnewal', June, 1968
The Architectural Forum, "The Park Mall Concepti", December, 1968

The Royal Institute of British Architects Journal (RIBAJ) "The Archi-
tecture of Islam", Ausust, 1947

ACADEMIC DISTINCTIONS or udNGHs

1965 O0fficial Invitation by Internationes of West German

1962 Columbia Uniwversity Scholarship

1970 Columbia University Scholarship

AVAILABILITY/ LIMITATIONS ON TRAVEL:

Unavailabile October 6, November 4, November 25, January 13 and 14.

Unlimited travel, provided agreeable arrangements are made.
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William Joseph Black * Urban Planning and
290 Riverside Drive Design Consultant
New York, New York 10025

Telephone: (212) 866-8768

PROFESSIONAL EXPERIENCE

Present Executive Director; The Harlem Jazz Music Center,
Inc. Responsible for the comprehensive programming,
administration and funding of the Harlem Music Center,
Also, formulation of policy guidélines, planning
goals and design concepts to build a unique resident-
ial, cultural and commercial complex forming the
Gateway to Harlem.

Project Development Coordinator; The New York Model
Cities Administration. Consultation and coordination
of development projects in Harlem as related to other
urban renewal programs in the City of New York.,

Director; Harlem Office, New York City Planning Commission.
In charge of design review, policy formulation and
comprehensive planning of community development projects,

Urban Designer; The Urban Design Group, New York City.
Planning Commission. Research and design input into
the fark Avenue North Study: ain urban design concept
for a new environment in the heaxrt of Harlen.

Urban Planner; Robert Matthew, Johnson-Marshall & Partners,
London, Master Planners for the Central Lancashire

New Town In England. Research and planning input into
the Master Plan and Impact Study for Central Lancashire
New Town.

1966, Sept. to Dec., Architectural Designer; Richard Cacoub, Architect for the
President of Tunisia. Design and detailing of Hotel Sousses,

1966, June to Aug Architectural Designer; Jorge Christensen, Lisbon, Portugal.
Design consultant for housing development on lMadeira Islands.

1966, Jan., to June Architectural Designeri Richard Costain, Lisbon,Portugal.
Designer of Vale do Lobo Golf Club in Algarve, Portugal.

1961-65 Architectural Designer and Draftsman; Carson, Lundin & Shaw,
New York City. Worked on projects such as the Canton A.T.I.
Campus Plan for the State University of New York Construc-
tion Fund, renovation of the Morgan CGuaranty Trust Company
Manin Office at 23 Wall Street, C.B.S, Building at 51 W.
52nd Street, Manufacturers Hanover Trust Co, at 350 Park Ave.

Architectural Designer and Programmer; Sergio Bernardes,
Rio de Janiero, Brazil, Projects included the Escola de
Minas y Metalogia de Minas Gerais, Universidad Catolica
de Santa Catarina, and office buildings in Brasilia,
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Architectural Designer; Amanclo Williams, Buenos Aires,
Argentina. Responsible for design and detailing of the
Monumental Cross of the Primer Congreso Mariano Inter-
Americano,

Architectural Designer; Constructora Inmobilaria de
Mexico, Cuenca & Flores, Mexico City. Design and
detailing and supervision of residential, commercial and
institutional projects throughout Mexico.

Architectural Draftsman; Holabird & Root, Chicago,Illinois,
Preparation of working drawings for schools, housing
and office buildings.

Guest Director and Author, "Visions of Harlem" exhibition
and book, The Museum of Modern Art, Spring 1972.

Architectural Designer; The Harlem Music Center at
20 St. Nicholas Avenue.

Urban Planning Consultant; Master Plan and Plant Evaluation
Study for the Manhattan State Hospital on Ward's Island.
New York State Dept., of Mental Hygiene, Roger Katan,Architect.

Architectural Design Consultari; Landmark House renovation
at 253 W, 138th Street, St. Nicholas Historic District.

Conferences and Seminars

1971

1970

1968

1968

1967

Honoxrs

1970

1968

1965

Special Guest; "Architectural Education U,S,A.",
The Museum of Modern Art, New York City.

Participant; "Open Space Design in the City", The
American Society of Landscape Architects, Washington, D.C.

Panelist; "City Building: Design and Human Behavior", The
University of Chicago Center for Policy Studies, Chicago,Ill.

Panelist; "Scope of Architecture", The New Jersey Society of
Architects Annual Convention in Atlantic City, New Jersey.

Participant; "Concerning ‘the Continuity of Cities", The
American Embassy in London.

Columbia University Scholarship; School of Architecture,
Division of Urban Planning M.S.U.P. Degree Program.

Arnold W, Brunner Scholarship; The Architectural League
of New York, Proposal for "Visions of Urban America".

James Stewardson Travelling Fellowship, The New York
Chapter of the Americen Institute of Architects, Proposal

to study "Aspects of Islamic Architecture".
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William Joseph Black

1962 g Columbia University Scholarship; School of Architecture,
B, Arch. Degree Program.

Publications'and Papérs

1572 Visions of Harlem: Past, Present and Future,
The Museum of Modern Art, Spring, 1972.

1971 The Gateway to Harlem Concept, Unpubliched Thesis
Columbia University School of Architecture.

1970 Draft of Harlem Section, The Master Plan of New York

1968 The Architectural Forum, "The Renewed Negro and
Urban Renewal", June, pp 60-67.

1968 The Architectual Forum, "The Park Mall Concept”,
December, pp 44-49,

1967 The Royal Institute of British Architects Jourhal .
(RIBAJ) "The Architecture of Islam",August, pp 310-315.

1967 The Royal Institute of British Architects Journal
(RIBAJ) "New Towns Plans: A Critical Review", October,
Pp 430-440, assistant to author in research and graphics.

1966 Al Maarifa, USIS Magazine, "The Islamic Architecture
of Spain and North Africa", Nobember, pp 31-39.

1961 ' The Gorceix Foundation, "Technological Education
: in Brazil", Unpublished report to the Board of Directors.

Proposals and Studies

1971 "The Sub-City Concept", A proposal to program,plan
and build an urban research and development center
designed to function as an experimental city on 24 hour basis.

1970 "The Fifth Avenue Community Communications Corridox",
A proposal to create a unique urban environment to
stimulate social interaction and economic development
through improved communications.

1969 "The Park Avenue North Study: A Backeround Report",
4 Prepared for the Urban Design Group of the New York
City Planning Commission,

1968 "Black Architects and Planners Visions of Urban America"
A survey to determine the extent of involvement of
Black professionals in architecture and planning.

Education

1971 Masters of Science in Urban Planning
Columbia University School of Architecture

1965 . Bachelors of Architecture
Columbia University School of Architecture
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| Frederick Samuel outside his Striver's Row house on 139th Street in H

Seeks a Way to

1m£itntt e city’s diminishing
| store of architectural treas-
ure—the houses of Striver’s
| Row in Harlem— will be

gven a thorough inspection

the next three months

with a view toward historic
preservation.

A study, for which $26,250

| has been set aside by the city,

‘announced yesterday by

ousing and Development

Administration, which added
a cautionary note that “no
public funds have been allo-
cated for actual physical im-
provements.”

The study will cover the
four rows of houses that line
each side of West 138th and
139th Streets between Sev-
enth and Eighth Avenues.

To turn west from Seventh
Avenue into 139th Street is
to step abruptly into a mel-
low remnant of 1891, with

Continue construction on|mitted sup

the state facility.

The president of the Minis-

Civic Center.
Although the ministe

terial Interfaith Association, the|officially ycott'ad 1
Rev. James Gp&ﬂﬁer, nfx:l&uu tion, some local

e cgsias witorih
J ed upon by

to plans agreed
i

"

ity|are associated with
g|zation were obsel
the|part in the proceedings.

it .':i

only a few parked cars to
spoil the illusion.

The serene row houses re-
flect the assured elegance of
the days of gas lanterns and
horse and carriage travel, and
they are very little changed
outside. The facades of old
Roman-style brick, many in
golden brown, are as pleasing
to the eye as fine wine is to
the tongue.

Stone lions gaze out im-
perturbably from stoops, and
Grecian urns sit out front in-
stead of trash cans. The rows
have rear alleys, and resi-
dents have resisted Sanita-
tion Department attempts to
start front-curb pickups there.

The houses obtained land-
mark status in 1967 with the
designation by the Landmark

| Preservation Commission of
| the St. Nicholas Historic Dis-

trict.
All Private Residences

- The study will be carried
out by the architectural firm
of James R. Doman Jr. Mr.
Doman has retained an ar-
chitectural historian, Henry
Hope Reed, as a consultant
for the study.

Mr. Doman led a stroll
through the district. He was
.accompanied by James Straw-
der Jr. of his firm, who will
head the study, and by Fred-
erick Samuel, a lawyer, who
is president of the King's
Court West 139th Street
Block Association.

What makes the study
singular, and also more than
ordinarily difficult, is the
fact that the historic houses
are occupied by owners.

Accordi to the H.D.A.
this “is believed to be the
first instance in New York
where government funds

| them — McKim,
| White; Bruce Price

£ SARERE U
bk 2 R

% Son U woe

The New York Times

arlem. He heads a local block association.

Save Harlem Enclave

have been committed to the
preservation and enhance-
ment of an historic district

as a general public benefit

without purchase of the
properties.”

“The hope is to come up
with a viable plan that will
satisfy the needs and de-

sires of 160 individual own-

ers,” Mr. Doman said.

“We have resident owners,
not absenteees, and that is
one reason why these blocks
have retained their charac-
ter,” Mr. Samuel said.

The houses were built in
1891 for members of the
white middle class. The
whites left during the black
influx at about the time of
World War 1. The historic
houses are now occupied by
physicians, ministers, la -
school teachers, adv
men, merchants and others,
Mr. Samuel said.

The change may have been
the best thing that happened
to the houses as far as pre-
serving them is concerned.

“The houses themselves
are in quite good shape,”
said Michael W. Gold, direc-
tor of operations for the
Landmark Preservation Com-
mission. “The people in Har-
lem are very conservative
about architecture and very
respectful of it. We find that
the places we have desig-
nated in Harlem and in
ford-Stuyvesant, for instance,
have been more carefully
preserved on the inside and
the outside than in many
other areas.”

ta

architectural firms to design
Mead &

& Ciar-

ot
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The change have been
the best thnglgmﬂi?t happened
to the houses as far as pre-

- serving ﬁgemis concerned.

“The ouses themsetves
are in- Wg shape,”
said Micluel Gold, direc-
tor of operations for the
Landmark Preservation Com-
mission. “The people in Har-
lem are very conservative
about architecture and very
respectful of it. We find that
the places we have desi eg
nated in Harlem and in B
ford-Stuyvesant, for instance,
have been more carefully
preserved on the inside and
the outslde than in many
other areas.”

3 Architects Involved

The houses were erected
by D. H. King, a major build-
er of the day, who had re-
tained three of the foremost
architectural firms to design
them — McKim, Mead
White; Bruce Price & C;ar-
c::ce Luce. and James Lord

"lt's about the most per-
fect attempt in the city to use
the classical canon for mid-
dle-class urban residences,”
Mr. Gold said. “Most of the
other brownstones or town.
houses in the city are either
in the romantic styles or in
styles that are classical but
far less scholarly—Greek Re-
vival or Federal.

“The houses on the south

side of 138th Street, b
Brown, are Georgian

Revival.
he whole center block is

also Georgian but much less

restrained. Those are the °
. ones by Price.
“The houses on the north
. side of 139th
McKim, Mead & White in an
-eclectic revival of the Italian
Renaissance. No one in Amer- -
ica has handled that style as
well as McKim, Mead &
White, and th at the top
of their form

‘Few Move !‘m A@n
“There's not much turn-
over here,” Mr. said
on the 'ml,l{ 3 w;iﬁd;:%{ -
years to get in. You
tically have to wait for some-

one to die.”
Across Seventh Aver
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It fea-latmosphere at the Helsinki arms
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Aarlem Meeting Votes to Seek
Injunction A gainst State Tower

BY THOMAS A. JOHNSON

A convention of Harlem com- ftate and several Harlem groups
munity organizations voted late last August.
last night to seek court action| SPeaking at a news confer-

ence at the Lutheran Church of
to stop work on the proposed| o Transfiguration, where he is

state office building at 125th|the pastor, Mr. Gunther said

: Street and Seventh Avenue and!that the August gﬁ?eement
: _ to "take all necessary steps to|called for a “Harlem civic cen-
g tely halt  construction|ter,” made up of several build-

2 site. . ings that would include “the
Last night's meeting was a|state office building. A multi-
continuation of a convention of service auditorium, private com-
the United Federation of Black|mercial space and relevant com-
Community Organizations that|munity services.”
had been in recess since last| The plan had been approved
weekend. The convention voted/by more than 50,000 Harlem
overwhelmingly at that time to|residents who slgned petitions,
oppose the construction of the|the minister said. He said the||
controversial state office build-|signatures had been gathered
ing. from among “our various
In a related development yes-|church memberships.”
terday a group of HaX:’m The position of the clergy-
clergymen expressed support|men, one they have consistently

~ week. But the highly diversi-

for the state office complex.

The 150 persons who voted|tion to a vote take:y last week
at last night’s meeting to seek|Dy delegates representing 253

action against the state project
did not detail how or when
their resolution would be imple-
mented.

When one participant in-
quired if the move to halt con-
struction would be legal, the
meeting’s chairman, Livingston
L. Wingate, executive director
of the New York Urban League,
said: “A committee will be
formed and they will determine
what is legal.”

Mr. Wingate was authorized
by the convention to get the
lawyers necessary to seek the
injunction. It was proposed that|
the court order be sought with-
in the next five days.

Some delegates at the meet-
ing, which was held at Inter-
mediate School 10, 149th Street
and Seventh Avenue, contended
that an argument for the pro-

injunction was that there

ad been no public hearings in
Harlem before the land for the
proposed state office building
was condemned and construc-
tion begun.
The session which started at

8 P.M. was stormy and often
as heated as the sessions last

held since August, is in opposi-

Harlem community organiza-
tions.
After an often stormy two-
day meeting of the United Fed-
eration of Black Community
Organizations last weekend, the
delegates voted 178 to 55 to
oppose the state office building.
They voted 167 to 20 to oppose
a compromise proposal made
several days before that meet-
ing by the state that would

Imperial Instant-

Load Camera

For 126 drop-in

cartridges. Includes color film,
pop-on flash cube and batteries.

“*  Van Wyck Electric
Can Opener with Bottle Opener
A sturdy, handsome time-saver for
kitchen use.

»

have created on the proposed
site of the building at 125th
Street and Seventh Avenue a
rectly serve local residents.

stead that construction on the
site be halted, that the land
housing and a shopping, cul-

center be built there.
Mr. Gunther, who was sup-

conference by seven other
prominent black clergymen,

sociation “absented themselves”|
from last week’s convention of

ons of ground rules,

sions and disagreement with
: m‘hﬁgg”‘ 'vaiﬁh: mg the system of voting, he said,
SR, The Nohos alwayﬁery kept “many black clergymen
much agreed in their opposi- anay;

R T PP T i

:

with more than 1,000 members

(5

> fice building.

zation of Harlem clergymen|five members would have two

City urged Governor Rockefel-|conflict their al com-
ler to i mitted support for t}l’:e:d ‘guhm
g Civic Center. Il
Altholy‘ the

The delegates demanded in.| IS gk

tion to_the proposed state of.|,;1.¢ 2dded that many churches| Now through Dec. 23 lincluding Sat.,
would have only eight votes Dec. 20): 8:30AM108:30PM
Earlier yesterday an organi-|while some organizations with| December 24 (Christmas Eveliaacd

that said it represented more|votes. In addition, Mr. Gunther| December 31 (New Year's Eve
than 700 churches in New York!said the agenda ap;)eared g 8:30 AMto 4:00 PM

“service center” of governmen. The\Djrr;e now comes fo mid-Manhatic
tal and private agencies to di-| reach of those who live here and o 1,

area be sold to Harlem resi-| Regular Savings Account—a fine way
dents and that low-income| the highest dividend permitted by law. T
tural, day-care and information| POUNded quarterly. (At this rate, your
periods a year—money you deposit on
ported yesterday at the news dends from the 1st,

said many ministers in the as.| D@y of Depesit to Day of Withdrawal L
taxes, a trip or new home appliances. You
the federation and planned to| depOSit it, earns right up to day of withdr
fied ““‘{ﬂmm‘”“ed o oe xano&: sgxe subsequent sessions.| to entfl of quarter). latest dividend: 4%
mﬁﬁam uﬂ,mﬁ:i:ﬁ viwl-m ability to implement deci.| checking account, where your money eq
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ARCHITECTS' REVEWAL COMMITTEE IN HARLEM REFUNDED FOR SECOND YEAR (DEMONSTRATION)

ARCH (the Architects' Renewal Committee in Harlem), an organization

that provides free planning and architectural services for poor people, has
been refunded for the second year by the Office of Economic Opportunity,
Theodore M. Berry, Director of OEO's Community Action Program, announced
today.

The $103,765 grant will enable ARCH to continue to provide direct assistance
to community groups which seek its help. The services provided by ARCH

are designed to allow poor people to participate in constructive ways in

the decisions that relate to their physical eunvironment.

These services are meant to help poor people articulate their interests as
plans are discussed and decisions are made about housing, urban renewal,
Model Cities and other programs.

Staffed with professionals, ARCH in its second year of OEO-assisted operation
will be developing new forms to respond to urban ghetto problems and in
enhancing the ability of residents to cope with their environment.

As the prime resource on housing and planning for the entire Harlem
community, ARCH will keep a continuous watch over the changing operations of
the public agencies and disséminate their findings in a timely fashion to
the affected areas.

ARCH will also provide technical assistance to Harlem contractors and
develop new systems for providing housing and new housing locations.

Max Bond, a Harvard educated architect, is the executive director.

=30~ CAP 68-755
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A major aim of the antipoverty
program;-that of securing the serv-
ices of the professions, legal and
medical—assumed a new direction
in Harlem last summer.

Another vital profession—archi-
tecture—is lending its practitioners
to that part of New York City in
the form of ARCH, Architects Re-
newal Committee in Harlem.

“What ARCH tries to do,” said
Max Bond, 38-year-old architect
and executive director, “is give peo-
ple the professional planning help
they need if they are going to ef-
fectively confront the public agen-
cies that make decisions affecting
their neighborhoods.”

Three architects (including Bond),
one city planner (ARCH will soon
gain another) and two lawyers (one
a Volunteer in Service to America)
constitute the group that was award-
ed a $97,000 Section 207 Research
and Demonstration grant by the
OEO so that sprawling urban re-

7N W99

newal plans could reflect the resi-
dents’ aims and ideas on their neigh-
borhood’s renovation, and so that
housing code viclations and other
punches that bruise the disadvan-
taged could be alleviated.

ARCH has previously recefved
support - from the American Insti-
tute of Architects and several foun-
dations. It has about 30 architects
and planners and 20 lawyers who
do volunteer work regularly. The
Housing Division of CAP hopes the
organization’s work will prove an
acceptable model for developing
similar programs in other cities as
component programs of community
action agencies.

In late summer, the group sub-
mitted a “people’s plan” to the city’s
housing and redevelopment admin-
istrator, as the basis for an appli-
cation for urban renewal funds, for
the East Harlem Triangle, a bleak
14-block arca of industrial buildings
and tenements between 125th Street

m Py

and Park Avenue and the Harlem
River.

“Even though the renewal con-
tract for the Triangle is from the
City of New York,” Bond explained,
“the Triangle community association
is our client in that we're responsi-
ble as advisers to it and the resi-
dents. All of our consultants’ work
is coordinated through the Triangle
group.”

The 1960 housing census de-
clared that 82 per cent of the hous-
ing units in the triangle are deterior-
ating or dilapidated, and 20 percent
of the buildings are vacant. About
two-thirds of the families there are
on welfare.

ARCH worked on the plan with
the Community Association of the
East Harlem Triangle, a neighbor-
hood group that was organized to
halt a city proposal levied in 1964
to use the entire area for light in-
dustry.

The two groups designed a pro-
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Q: Does SWAFCA think in terms of anything else
besides farming, in the future—say, small industry re-
lating, say, to farming?

A: SWAFCA has in its proposal, it has been ap-
proved—a phase II of this project which deals with
industrial development. We are beginning to attempt
to acquire staff to get this program under way—some
related industry that will give employment to farm
people in idle seasons, which is closely related to the
production of the farm program.

Q: So as you see it, SWAFCA can be the major
foree in the economic development of Southwest Ala-
bama, despite the resistance that you've met thus far?

A: This is our determination.

Q: Would you care to project on how long it
would be before SWAFCA won’t need the govern-
ment, won’t need anybody except the farmers them-
selves? Five years?

A: I would surely say that it would take five years
to get SWAFCA on its feet where it can operate on
its own.

Q: Would your determination be to get rid of all
government help as soon as possible?

A: Certainly not. We think that the government
agencies can contribute much to a program like ours.
We think that the government agencies can use us sort
of as a leg or as a means to tie in people that can’t
really be reached by the agencies. We've had this prob-
lem already in dealing with Extension workers, where
Extension is so understaffed, we feel that Extension
can use SWAFCA to reach small farmers, several
hundred at one time, rather than this door-by-door
procedure that they have to do when there is no or-
ganization.

Q: Are there any social or recreational activities
involved with SWAFCA?

A: Not at the present time. There are no recrea-
tional or social activities involved. We are concentrat-
ing on building the program and these types of activi-
ties will surely be left to the county organizations. We
think that this will be wholesome, that there should
be social and recreational activities involved. It would
also help to stimulate the youth use of the association
with the program. But at the present time, as a general
policy, there are no programs involved.

Q: Mr. Orsborn, if SWAFCA is able to generate
high levels of income for low-income farmers, wouldn’t
this in effect be a blessing, as far as your area is con-
cerned, and why would anybody really want to fight
the improvement of farm families?

A: The idea of low-income farmers moving for
themselves, being in the position to handle their own
finances and their own organization, is a totally new
concept in the area of Southwest Alabama.

There has been a carryover through the years in
our area of the farm-master relationship, the tenant-
farmer relationship, where the control of all the eco-
nomic avenues have remained in the hands of the for-
tunate few. And the low-income farmers have always
had to be dependent upon the merchant or landlord
for his subsistance.

Now, the change of this—anything that changes the
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status quo, that affects the livelihood of individuals,
will create a furor. And this is the reason the hassle
has been raised in Southwest Alabama.

Q: You think, however, that the climate will change
gradually to acceptance of SWAFCA? It.wouldn't seem
that anvbody would have a choice at this point?

A: Tve seen signs of it, ever since SWAFCA began
to operate. People who do know that in a farming
community and in an area that—its living is based on
farm people, that if farm people can get more money
to soend and put into circulation in the community,
then they themselves will also prosper: the shoe sales-
man, insurance man, the corner groceryman—they all
will prosper if the farmer prospers.

0O: So if SWAFCA grows, then you're saying that
all the citizens of Southwest Alabama will grow and
maybe some who have traditionally made a little more
on the low-income farmers than they should have—
might feel hurt—the greatest number of people would
have some benefits.

A: The greatest number would be served.
Interview by RALPH MATTHEWS, with the
cooperation of SHAMI LUBIN and Pick
TEMPLE, OEO - Public Affairs.
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posal featuring a small industrial
park to provide jobs for triangle
residents and new low-income and
middle-income housing. The triangle
has good transportation—the Tri-
borough Bridge empties into the
area and there is a New York Cen-
tral Railroad Station at 125 th St.
—and the plan proposes developing
these as a way of attracting business
and industry. They would build a
bus terminal at the end of the bridge
and parking garages in other places.

Why were Harlem residents, nor-
mally wary of so-called social action
groups, attracted to ARCH as a
community tool?

“ARCH is thoroughly community-
oriented,” said Bond. Besides its
work in urban renewal plans, ARCH
performs immediate action legal
services for tenants abused by hous-
ing code violations. ARCH has a
monthly newspaper written by the
residents and edited by a VISTA
worker that encourages their par-
ticipation and interest.

The ARCH board of directors
contains some professionals as well
as residents representative of the
poor. The ARCH publications, such
as “Tenant Action Handbook” and
“Government Programs for Com-

munity Improvement” and “Welfare
Action” and “Harlem Planning Fact
Book” are desicned not to impress
outsiders but to brief and motivate
the Harlem reader. And, finally,
ARCH employees attend various
community and church meetings,
thus maintaining community ties and
remaining aware of current develop-
ments.

But ARCH didn’t stop there. It
instituted an impressive—yet bene-
ficial public relations concept that
would pay off for ARCH, for future
groups designed like ARCH, and
for young persons with architectural
aspirations and talents: high school
graduates who would normally be
denied admission to Cooper Uniox,
New York’s well-known architec-
tural and design school, because of
some lack of training required by
CU, and high school non-graduates
with drafting talents, were invited
to work voluntarily for ARCH in a
special program run by CU.

If they showed promise in their
service to the Harlem group, they
could gain admission to Cooper Un-
ion.

Has ARCH ever strained rela-
tions between itself and New York
planners and officials? “Naturally,

relations are varied,” said Bond,
“but they’re generally good. They
learn from our publications and ac-
tivities and there is an air of mu-
tual respect.”

Bond said that city planners on
the East Harlem Triangle project
are learning what urban designers
nationwide are learning about the
renewal revolution: the term *ur-
ban planning” has been redefined to
include factors that must be studied
before one line is drawn on the
drafting table.

There is the “concept plan”—
necessitating the sifting of the my-
riad of hopes for redevelopment; the
“population prediction plan”—how
the area is growing, moving, shrink-
ing (and in this case, how will river-
front development affect population
growth?); the “financing plan;” the
“traffic study plan”—how renewal
affects the traffic pattern. And so on.

ARCH is representative of the
growing need for architectural and
urban renewal aid—as a profession
equally as vital to the poor as its
brothers, the legal and medical
fields.

Dick GRANAT,
Director, OEO Housing
Programs
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January 27, 1970

Mr. Joseph Black
243 Riverside Drive
New York, New York

Dear Mr. Black:

I am happy to say that we have been able to raise the
$12,500 required for the planning, research and writing
of your proposed exhibition "Visions of Harlem'. I

am writing this letter to summarize our discussions and
to authorize you to begin work as of February 1, 1¢7C.

Description of Project.

1. The Exhibition "Visions of Harlem" will pprtray
the community's positive architectural qualities. Itis
main objective is to call attention to significant build-
ings and sites whose presence ought to condition future
planning for the area. The exhibition will be presented
in demountable form suitable for circulation. It will be
shown at the Museum of Modern Art and, obviously, at a
museum or other facility in Harlem; and it may also be
offered to any other community interested in the subject.

2., The Museum will accompany the exhibition with a
publication. The size and cost of this publication remain
to be determined; Mr. Drexler, Mr. Black, and Mr. Richard
Oldenburg, Director of Publications for the Museum of
Modern Art, wlll meet as soon as possible to work out de-
tailed arrangements.

3. The content of the exhibition is conceived as
falling into three basic categories. Part one will cover
the period froms 1660 to 196C. It will include approximately
30 pictures showing the historical development of Harlem
from its days as an Indian settlement; a Dutch farming
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community; a residential suburb; a "city within a eity™y
and ultimately the planning and development center of the
black world.

Part two will be concerned with the present; from 1960 to
1¢70. Approximately 50 pictures will represent existing
fhaysical features; the street scene; prize winning
architecture and desi¢n deteils that can be geen on walking
tours or on photographic surveys of Harlem,

Part three will be concerned with the future: from 197C
to 2000, Approximately 30 pictures will illustrate future
development plans for Harlem by some of the leading
architects and planning consultants. In this secticn of
the exhibition models of particularly interesting projects
may algo be included.

II. Work Schedule.

1. Research and Photography - February, March, April
1970.

2. Writing - May, June, July 1970,

3. Production - August, September 1970.

III. Budget.

1. Guest Director's fee $2,500.00
2. Rented space in Harlem 1,000.00
3. . Transportation and commnications 500.00
4, Secretarial staff and consultents 2,5CC,00
5. Purchase of photographs, including

exhibition and publication rights to the

Museum of Modern Art 1,5C0.00
6. Commissidning of photographs, in-

cluding helicopter views, and with exhibition

end publication rights to the Museum of

Modern Art

7. Contingency
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Note: The Director of the Exhibition will present to the
Museum all picture material - photographs, plens and
sections - as 8" x 10" glossy prints unless a larger
format is specifically required. These prints and the
negatives will remain the property of the Architecture
end Design Department of the Museum of M>dern Art,

This budget does not include any of the production costs
of the Exhibition itself.

IV. Procedures.

1. Guest Director's fee - one-half to be paid in
advance on Fobruery 1, 1970; one-fourth to be paid on
May 1, 1970; one-fourth to be paid on completion of the
work July 31, 1970.

2. Research expenses - quarterly payments beginning
on February 1, 1970, The Director of the Exhibition will
forward to the Depertment of Architecture and Design a
written statememt summarizing expenses to date and progress
made, at the end of each quarter,

3, Reviews of work in progress will be scheduled at
quarterly intervals or at more frequent intervals if desired
by either the Director of the Exhibition or the Director
of the Department of Architecture and Degign,

L. Negotiations for the presentation of the Exhibition
at places other than the Museum of Modern Art will be
subject to the epproval of the Museun, Where suitable
Mr. Black will initiate these negotiations after consulta-
tion with the Museum,

I want to add that this exhibition seems to me an extremely
desirable and important one, We look forward with pleasure
to having it in the Museum's Goodwin Gallery,

Cordielly,

Arthur Drexler
- Director
Architecture and Design
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VISIONS OF HARLEM

Arthur Drexler, Director

Joseph Black, Guest Director.
Mr. Black is an architect associated with the New York

City Planning Commission,

The exhibit will range from Harlem's earliest days, when

life was livable, to its present state. The emphasis will

be on what, in Harlem, to preserve as the center of importance
around which to base urban planning and renewal Ga.sdfe largest
.possible.seales

Mr. Black broke down the work into 3 categories (see material

attached).

EMPHASIS: This is a serious even dry show, completely pro-
fessional, a thoroughgoing review of a much-neglected area

of New York City. There will be no photographs of people

(as in the Met show); but will be geared toward bringing to
the attention of public an understanding that there are many
things in Harlem of real quality that should be preserved

to serve as an important part of what is being proposed for
Harlem's future. This exhibit is intended as a service to
both the black and white communities. ABove all, it should
in m¥ no way be patronizing, but totally professional and
factual.

Mr. Black has been researching this project for many months,
using a storefront in Harlem to inform neighborhood residents
of the research that is being pursued, working with many inter-

ested parties in the community to collect material. CATALOG FOR SHOW.
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3. The content of the exhibition is concelved
three basic categories. Part One will cover the per
1560, It will include approximately 30 pi £
development of Harlem from its dayes as a
farming community; a residentiel
ultimately the planning and developm

Part Two will be concerned with the
5C pietures will

scene; and prize winning a

Auspices:

Catalog written by:

No. of illustrations: Black and white:

Manuscript available by: (Date)

Galley available: (Date)

Publication date:

Exhibition checklist available: (Date)

Approximate number of works in show:

Brief description of contents (artists, media, range, etc.):
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ADVANCE FACT SHEET ON FUTURE EXHIBITIONS FOR THE DEPARTMENT OF PUBLIC INFORMATION

Title: /(/.qu A/ M
Director :__% X{A af[,éﬁ_/

Special assistants or companies to be credited:

Dates:

If show is traveling, what is itinerary (names of museums and dates):

Auspices:

Catalog written by:

No. of illustrations: Black and white:

Manuscript available by: (Date)

Galley available: (Date)

Publication date:

Exhibition checklist available: (Date)

Approximate number of works in show:

Brief description of contents (artists, media, range, etc.):
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Brief description of contents (cont'd)

Any loans of special interest to the Press?

Purpose of exhibition: (quote from Director if possible):
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FUTURE OPENINGS - TEMPORARY EXHIBITIONS (Incomplete Listing — Dates Tentative)

Oct. 1 - WORK IN PROGRESS: ARCHITECTURE BY PHILIP JOHNSON, KEVIN ROCHE, PAUL
Jan. 3,°1971 RUDOLPH. Current work by each of these architects will be shown in

:‘? detail through models, drawings and color transparencies.- The exhi-

¥ bition will review some of the major themes with which they have been
t concerned in theoretical as well as actual work, but most of the pro-
jects shown are now in process of construction or scheduled for the
near future. Examples range from single buildings important to the
urban scene, to large-scale planning for New York and other American
cities. A catalog will accompany the exhibition. Directed by#Arthur
Drexler, Director, Department of Architecture and Design.

.,i'

October VISIONS OF HARLEM. The Harlem area contains many buildings of
W,

significant architectural quality. This exhibition will review
the history of the area and single out those works which may yet
be rehabilitated as vital parts of a comprehensive renewal effort.
The exhibition will be shown in Harlem and in The Museum of Mod&¥n .
Art. Directed by Arthur Drexler, Director, Department of Arc%z

ture and Design. Joseph Black, Guest Director. Goodwin Galleftes.
2nd Floor.




