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- a#, &xpnt Born Quincy, Massachuselts, 1935, Studied with
Patrick Morgan at the Phillips Academy, Andover, Massachusetts,
from 1951 to 1953, together with Frank Stella and Hollis Frampton, the
film-maker. Worked on the Pennsylvania Railroad from 1953 (o 1954
Moved to Now York in 1967 and began working with Frank Stelia in 1963,
One-man exhibltions (selected list) : Tibor de Nagy Gallery, New ¥ork,
1965; Gamaentemuseum, The Hague, 1969; Sclomon R. Guggenheim
Museum, New York, 1870. Group exhibitions (selected list) : Jawish
Museam, New York, 1966; Museum of Maodern Art, New York, 1868;
Kunsthalle, Dusseldorf, 1969, Lives In New York,

o, ..all | am doing is putting Brancusi's Endless Column on the ground
instaad of in the air. Most sculpture is priapic with the male organ in
the air. In my work Priapus is down to tha floor, The engaged
position is to run along the ezrth.”

Up to a certain fime | was culting inte things. Then | realized that
tha thing | was culling was the cut. Rather thas cut into the material,
| now use the material as tha cul in Space.’’

1. UNTITLED (1871)
Sculpture 1o te constructed by the artist on location.

DESPITE THE MANY DIFFERENCES IN THE LOOK OF
THEIR ART AND THEIR APPROACHES TO ITS
CREATION, THE EIGHT ARTISTS REPRESENTED IN THE

ART AS A DISCRETE OBJECT FOR SALE TO MUSEUMS
AND COLLECTORS. BY EXTENSION THEY CHALLENGE
THE MATERIALIST BASE OF OUR CULTURE AND ITS
OVERRIDING IMPORTANCE FOR OUR SOCIETY. THEY
MAKE AN ART WHOSE AIM IS TO EXPAND OUR
CONSCIOUSNESS —OF SPACE, TIME, WEIGHT, TEXTURE,
LIGHT, COLOR, PLACE. ART'S AIM HAS ALWAYS
BEEN TO MAKE US MORE TRULY HUMAN. THE
ARTISTS SHOWN HERE TRY TO EXPAND THE WAYS
IN WHICH THIS CAN BE DONE BY TOUCHING MORE
OF OUR SENSES AND BY MAKING THIS EXPERIENCE

IN ITSELF A WORK OF ART.

THE SOURCES FOR THEIR ART ARE VARIOUS AND
CONTRADICTORY, RANGING FROM THE PARED-DOWN
PURITY OF RUSSIAN CONSTRUCTIVISM WITH ITS
UNDERLYING MYSTICAL BENT, TO THE DENIAL OF
ART PRESENTED BY THE DADAISTS. A LIST OF
SOURCES AND AFFINITIES REVEALS THE DIFFICULTIES
OF MAKING GENERALIZATIONS, BUT PERHAPS ALSO

INDICATES CERTAIN SHARED CONCERNS. MALEVICH,
DUCHAMP. BRANCUSI, POLLOCK, NEWMAN,
REINHARDT, JOHNS, STELLA, AMONG THE VISUAL
ARTISTS; SATIE, CAGE, FELDMAN, YOUNG AND RILEY
AMONG COMPOSERS; STEIN, BECKETT, ROBBE-GRILLET
AMONG WRITERS.

FOR MANY OF THE ARTISTS, INDIAN THOUGHT AND
THE INDIAN WAY OF LIFE HAVE GIVEN SPECIAL
INSPIRATION, AND IT SEEMS PARTICULARLY
APPROPRIATE THAT FIVE OF THE ARTISTS ARE
CREATING NEW WORKS FOR THE TRIENNALE
RESPONDING TO THE UNIQUE SENSE OF PLACE
WHICH INDIA PROVIDES. FOR ALL THE ARTISTS AND
FOR THE ORGANIZERS OF THE EXHIBITION, IT IS AN
HONOR TO PRESENT AMERICAN ART TO THE INDIAN
PUBLIC.

COMMISSIONER OF THE EXHIBITION :
WALDO RASMUSSEN

DIRECTOR

INTERNATIONAL PROGRAM

THE MUSEUM OF MODERN ART
NEW YORK.

AN GI AN
Lo sl 933 Received

B. A.in 1855, and M. A, in 1961, both from the Uni g-:-_ll\«ou‘
Louisville, Kentucky. Awarded a Nationsl Endowment on the
Arts grant in 1967, end became a Worksheop Fellow in the
Washington Gallery of Modern Art in 1988. One.man shows
(selected list) : Adams Morgan Gallery, Washington D.C.
1963 ; Byron Gallery, New York, 1968 ; Galerie Darthes Speyer,
Paris, 1970, Group exhibltions (sele .
Festival of Negro Art, Dakar, Seneg
Washington D, C

1970. Lives in Was

Institute of t, Ba

Washington D. C.

956; Corcoran Gallery,

I Chicage, Chicago,
at the Maryland
y Art School,

‘'l have made works that relate both to human and architectural
scale using the resulting tensions to form the context for
pictorial and sculptural ramifications with the enclosure.”

"'l am presently concerned with the important limitations of
architectura to my concepis and have plans in which the work
can exist unenclosed and out of doors. At the same time

I am cpen to attitudes relative Lo the small scale depiction of
articles.objects® leading 1o an exploration of the visusl-tactile
tensions of experiencing my work as enclosures made for
human, architectural, of enviranmental scale.'

2, BOW FORM P, 1969, acrylic and aluminum powder on

canvas,
3. RELATIVE 1970, acrylic on canvas
4. ROCKIES RED. 1870. acrylic on canvas.

Courtesy : Jaflersan Place Gallery, Washington, D C
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Born Hamburg, Goermany, 1936. Awarded a Yalo
ollowship in 1057, and racelved B. F. A. from Yale
in 195%. Studied at Cooper Union, New York, from
N o i ischbnch Gallery, Now
hbach
t (salect st)
. New York, 1969 ; Museum
unsihalis, Bery, 1969, Diod

atreme ay
ctions and oppositions... |
nko order vorsus chaes, 1f
and | would tey to fir
| was always awars o ibsurdily snd
. ays more
hing average. normal, right

REPETITION 19, IV (1968)

HOBLRT &y % as Born Nashville,
Tennesses, 1830, Studied at the
Tennessee Polylechnic Institule
from 1048 to 1949, and the George
ge for Teachers
1950. One-man

ons : Bianchini Gallery, New

1967, Galeria Helner Friedrich,
Munich, 1988; Konrad Fischer
Gallery, Dusseldorl, 1968;
Fischbach Gallary, New Yark, 1969,
Group exhibitions {selected list):
Scolomon R, Guggenheim Museum,
New York, 1066 : Museum of
Modern Art, New Yaork, 1867-1968;
Kunsthalle, Bern, 1069; Stedelijk
Museum. Amsferdam, 1959, Lives
in New York

12 Vil (19589)
Enamelac on corrugated paper
7 penels, each 60 inches by
G0 inches
Lent by the artiet

T ROMM Baora Cincinnati, Ohio, 1934, Received B.1.D. from Pratt
ll:f:ﬁ:‘: Bfoghl\m. New York, in 1058, and M F_A. from the Cranbrook
Academy of Art, Bloomfield Hills, Michigan, in 1960. Awarded a
Guggenheim Foundation grant to work in Moxico during 1954, One-man
shows : Aspen Art Gallery, Aspen, Colorado, 1963; Royal Marks Gallery,
New York, 1964; University of Rhode island, Klngslnn.llgﬁﬁ. Group
exhibitions (selected list): Whitney Museum of Amarican Art, 1982, 1954,
1069, 1970; Rhode |sland School of Dasign, Museum of Art, Providence,
1963; O.K. Harris, New York, 1969; Indianapolis Museum ol Art, Indiana,
1970, Lives in Wakefield, Rhodeisland.

“'Eyen though things are fairly close ta the wall, | se2 the spacs that -
they've fallen through as part aof the plece | see the path of their fall as
kind of borrowed or cccupied space Visually, il i1's clear encugh, one
would read that thal’s what happened and so that takes it out of the reaim
of drawing, It's not an illusion, il's what actually did happas. In that
sense I1's very r2al, even though there's nothing left in that space.”

6.

UNTITLED (BIG BULGE) (1870)

| inch manila rope stained-brown 48 inches by 240 inches

UNTITLED (SWING FOLD) (1870}

} inch manila rope stained brown 60 inches by 12 inches

. FOUR UNTITLED DRAWINGS (1570)

Rubber latex with acrylic and incised thread
17} inches by 30 inches

Lent by O K. Harris Gallery, New York

ELE!N S& KT Bomn Now Y
One-man exhibitions : By

Galiery, New York, 1968 and 1970,
Group exhibitions (selected list)
Oberlin College, 1968; Whitney
Museum of American Ari, New
York, 1868; Stedelijk Museun
Amstordam, 1069; Kunsthalle,
Bern, 1969; Museum of Medern Art,
New York, 1989; Sidney Janis
Gallery, New York, 1870, Lives in
New York.

13. TRUE JUNGLE : CANOPY
FOREST (1868)
Painted Wire
108 inches by 218 inches by
48 inches- dimensions variable
Lent by the Whitney Museum
of American Art, Gilt of The
Howard end Jean Lipman
Foundation, Inc.

. UNTITLED (1971)
New work to be constructed
by artist on location.
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Calil a In Berks

and M.F A. from
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The werk Invol
idea : tha praject
sny particular esthetic obj
My ambition |s 1o presenl a dalsy chain.®'

15. UNTITLED (1971)

New work to be construcled by artist on location.
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KE'TH 5¢
University of Southwestern Lo . 1958 to 1963 3
France from 1963 to 1964. Received M.F.A, from Rutgers U
1966. Onae-man exhibitions : Douglass College, New Jers
Ricke, Cologne, 1968. Group exhib

i Born Mamo Isianm, 1941, Rec:

1968,

16, UNTITLED (1971)

Now work 1o be constructed by arlist on location.

ns (selected list): Leo C
Warehouse, New York, 1988; Kunstmarkt, Cologne, 1968; Museum o

Art, New York, 1969; Kunsthalle, Bern, 1869; Stedelljx Museum, Amsterdam,
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Unbroken continuity of time

By SANTO DATTA

NEW DELHI:
As ithe human mind garners
up all psycho-somatls  events
t fMerent Iayers of our con-
the world of
new forms, all

("'“urlﬁ Bometimes the most
archaic or the most primitive
up as & new form. Last
fes’ “ixms” Appear in new
The tims past is always
the time present, al-
¥ rrying the tme future.
is only in the world of art
Thet one can visually experi-
ence the unbroksn continuity
of Time.

In representative exhi-
contemporary world
1s the first and most
nru.l exparience, The S
‘Triennale-Indis, IF?L

nou on \'u:n l' the Lalle

\.I'K'r!vnnr With ex-
from nearly 30 countries
ond  Triennale 15 &
ng complex of exh

bt

Jaipur House, has the

raction of an exhibi-
tion of books oo world sri. The
Indian section. to be mviewed
n a sequel write-up, offtrs &
rich fare

US entries

At the Lallt Kala Galleries,
the entries that first atiract
the embarramed attention of
ths visitor are from the
United States A good mn:;

|
|
| Bl £ v | G

<

‘Play in the Tower', an award-winning entry by the Cuban artist, Gallardo

duce form—all

ence of  colour
lLine

The  award-winning

by Jean

as many
same
Yinve, horns (the
Geiger

Pederal

from

Yaveral, as  well
other entries
couniry, blongs
Pruhtrunk I‘.Iunm' mn

-n hikas
mpub]!e nl' Gmn 5. Spl i S

the emotional
contents already drained out of
{t—to » sheer optical experl-
or abstract

3
to this

George from Cyprus (he

the canvas along

follow this eool.
nuy of

é.ll bents
and angles of the colour pat-
ches), along with many others
Impersonal

enfry
Fierre

Mario, in Second Triennale.

water-colours. And in serigra-
phs, woodcuts and etehing, his
beother-artist Puchs Eamst ex-
plores the ancient mysieries
in the femals forms and sauri-
ans (“Sphinks”) W

experience are

ed  aesthelic
k series of

recorded
scrawls!

In his lyrical naper-\co]n
with wond-enlnvim. Gra

Paul's (FDR) “Interlors” show
surrealistic  dream sequences
with female nudes and bull's
fertility  cult,
again?)
Another feature of this ex-
hlhmnn is surprisingly rich
st of jes. Particular-
Iy the squatints by Betty Sch-
metz and Nihographs by Oci-
ave Landuyl, both from Bel-
um, have been a most ||.=|:u-

(Gre-

ece) seems ln re-live George

Beferis's (the Greek  Nobel
long quest for

between the archale and
classic  Gresk  forms in his
wood carvings.

Prom Cuba came s stunning-
ly sensitive craftsman Gallardo
Marfo with his sward-winning

He is o

trend i & nos-

mm flight for the old lmage-
mysieries and

ry. the ancient

the grainless tonality of

|uﬂn}|lﬂlr imagery

past. Hubert
Aralym Mrnm lllr futurist
wo

vortex of

winning work

Brazls Mira  Schendel m‘n-

the phic study, In ink on rice

paper), I failed to see what

tremendous depth  of fesling,

what osophical  simplifi-
unprecedent-

the distracting 1I|!tl|“l“]ill
of Kafka's “The Castle.” Gon-
mlex Carmelo’s xxlograph,
“The Death of Grimal” re-
creates Picasso's “Gurralca” in
the best traditfon of Latin
American murals.
On view till March 31

NATIONAL HERALD (India)

January 31, 1971

By Our An Critic

Fiasco That was what the pre-
view of the Second Triennule
turned out to be when this art
critic turned op at the Rabindra
Bhavan galleries at the appointed
time on Saturday evening. Electri-
cians. carpenters and welders were
still busy and making noises. The
exhibits were mostly unnumbered.
Quite a few saill had the price
tags on them.

Adding to the confusion were
the exhibits themselves. One huge
“work of art” at the entrance
looked like a scaffolding covered
op with u painted turpaulin. An-
other wus fibreglass net sprawling
on wall and floor. A third was on
the floor and it looked as if some
child had arranged playthings. On
one wall, an artist had stencilled
his peometrical artistic designs. On
another, an American artist had
played a joke by putting canvis-

Louse painter would do for his
first coating. In  the compound
there was a huge bamboo const-

2 ed by the
s¢s with white paint  just as 4‘_

Secon—d Triennale

non-aligned countries are  mis-

sing.

The six awsrd-winners are:
Mario Gallarde (Cuba), Jerzy
Fanek (Poland) Ishwar Sagam
(India), Mira Schendel (Brazil),
Jiro Yoshihara
Yvaral (France).
have been chosen for Honourable
Mention. They are Peter Nagel,
Federal Republic of Germany,
and Miroslov BSute], Yugoslavia.

The exhibition will remain |
cpen till March 31. The exhibita
are housed in the galleriea of
the Lalit Kala Akademl, the
INational Gallery of Modern Art
end the Triveni Kala Sangam,

The exhibition also Includes
books and journals om art from
twenty countries During the
Trionnale, special cultural  evens
irgs will be arranged by the par-
ticipating countries, featuring
ilustrated talks and films of
ast

Over 180 Indian artists
boyeottcd this Triennale

On Sunday it will be Inuugurat-
President ! v .

have
|

Girl.

ruction as if made by Nagas. And,
close 1o it u long cement block in
the dugged-out lawn. And ull |
| these are “works of art” It iy a |
Bewildering exhibition

The exhibits add wup to
th has comic 10 stay.
|:‘n||-a 7 Any thing can be “work
of art” =0 long us You say it, 1
| There is no difference between
painting and sculpture, Anything
can be used—from plexiglass to
fibreglass. from  junk lo marble,
from paper to plastic sheet. And
| %0 on. So, what do we sce at the
| long awaited Triennale? Op
pop art, junk ar. mobiles,
edge paintine, cleetera, 1§
had been uny K
| Whis arr eritic missed it
| Art is no more romething to
jace and behold. contemplate and
meditate. Art @4 pot any moral
romething with composition, har
maony., rhythm, plastie  values
eloetern. Anthait hos demolished
lal chertahed  concepts

The art-loving publie must b
thankful to the Tnternational
Jury consinting of Prof N. &
Bondre {india, Mr. E  Dorival
lr'[-':-nu D M, Made (GDR)Y,
| Mr, T Oguva (Japani, My Paods
|resa Chile)y and My, J. J. Sweeny
{8y for thelr catholle tastes In
imclooting the exbibits, in a way,
|the assemblage is symbalie aof
'I‘J'w]lua hellef in cowxistenrs of

one |

What i |

| diverse Ihh\l't 1--- thoy pelizions
PRI |
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‘I'H'E Second Triennale Inter-

national  Exhibition of
Modern Art in New Delhi has

! made me womder whether
moderm ‘art has run its cycle

| and it is now on the threshold
of decadence.

Wo Mem than 47 countries have
in this international

with 28 many as 360 top

artists exhibiting more than 800
~mmder various categories. Bul

most of the works do not

ing and conspicu-
use of their novelty and
newness have attracted the attention
of the Jury. But that is an altogethe:
different matter.

Relevant aspect

The commissioners representing
most of the countries participating
in the exhibition are conscious of
the most relevany aspect of tradi
tion. But the works represented do
not betnyM:nstuch awareness. For
example, Mr. Hideo Tomiyama, the
Commissioner for Japan, writes
“Attemnpts have been made to infro-
duce works which are extremely
up-io-date among the varied move-
ments of Japancse art and at the
same time regarded as original for
the Japanese or oriental view-
points. Similarities in recent living
environments of the world and
active  infernational art change
have increasingly narrowed the re-
lationship [ween countries.
Though sharing common themes,
cach country is mow at the stage
of manifesting the genuine quality
of its indigenous art. And Japan s
no  exception. Consequently, the
artiss who are represented here
are International in style, yet Japa-
nese in sensibility. unique in per-
sonalities, yet, wide in 1heir ont-
look.™

But where are the similarities, In
living environments, say, between an
Indian village and an American, or
for that matter, a Japanese village?
Tt is also  difficult to agree that

“ecach country is now at the stage
of manifesting the genuine quality
of its indigenous art.” On the con-
trary, it appears that indigenous art
is fast losing its character and in-
tegrity in the name of International-
ism. It is again & dehamable point
whether indigenous art bereflt of
national style of expression can re-
min its characteristic sensibiliy 1

-

dom of the artist. Bui uncontrolled
freedom results in anarchy.

“A frenzied  addition 10 Ar”
wrole Baudelain a canker that
devours the rest.” Ciocthe wrote in
his mature old age in his Annalen

BLACK CIRCLE ON WHITE by Jire Yoshihara (Japan),

the siyle is borrowed, the core ol
aesthetic sensibility suffers. As @
matter of fact, an alien style never
carries home any significant creative
impulse. A style grows sccording to
the peculiar needs of the sensibility
inherent in ils own  environmeni
There is the crux of the problem
of modern art. It does not  grow
from within. It is more of a super-
imposed  phenomenan,

A pseudo Internationalist or anti-
Traditionalist may argue  that
the sccomulated knowledge gain-
ed through a partcular cultural
stream is not only useless today
but also interferes with the free

00

J

GRAPHIC STUDY by Mira Sehendel (Braril).

=

in a sense of “sacred fear': “What
is the gaod of curbing sensuality,
shaping the intellect securing the
-— ™

)

supremacy of renson? Imagination
lies in walt ax the most powerful

enemy, natumily raw and enamour-
ed of absardity, It break out
against all civilizing restraints like
a savage who takes Jelight in gri-
macing idols™

Extreme cases

Plato goes even a step further
and advocales the banning of an
over - imaginative, over - animated
artist who exceeds the limit and thus
alicnates himtell trom the sociai
norms of behaviour. He says in a
mther sarcastic way, “If any such
man will come to us to show hi

urt, we shall kneel down belore him
a and  holy and  de-
lectable being. We shall anoint him
with myrrh and set a garland of
wool upon his head and send him
mway W another iy

rare

Let me now mention certain ex-
cases of absurdities perpetrat-
the name of art at the Trien-
. The writeeup issued by ihe
American Section of the exhibiion
introducing the artists says: *The
ght artists represented in the exhi-
bition share a common idea: to ex-
tenid the notion of what a waork of
art may be They have challenged
the concept af the work of art as
1 discreel obpect for sale 1o musenms
ind collectors. By extension they
challenge the materialist base of
our cullure and its over-riding
mportance for ouor society, They
make an art whose aim is to ex-
pand our consciousness — of space,
time, weight, texture light, colour,
pace,

Truly human

“Ar's am has always been to
make us more truly human. The
wrtists shown here try to expand the
ways in which this can be done by
rouncing more of our sensey and
1 making this experience in itsell a
vork of arl For many of the

itists, Indian thought and the In- (\qtmﬂ on page 9 column -I‘

AGARIES OF MODERN ART

= /| merican

dian way of life have given
inspiration.”

But it is nol a new concept. It
wis always there in the past in every
field of artistic activity irrespective
of countries and climes.

The role of museums and collec-
tors in changing the concept of
work of art has been very ably dis-
cussed by Andre Malraux in his fa-
m book. The Koices of Silence,
He begins his discussion in the very
first chapter under the caption
“Museum without Walls”  thus:
“They (museums) bulked so large
in the 1%h ceniury and are 30
much part of our lives today that
we forget they have imposed on
the spectator a wholly new attiiude
towards the work of art. For, the
have tended to estrange the worl
they bring together from their ori-
ginal functions.

Changed climate

“In the past a Gothic siatue was
& component part of the Cathedral;
similarly, a classical picture was
tied up with the setting of ita pe-
riod, and not expected to consort
with works of Jdifferent mood and
outlook.™

Nobody will dispute Andre Mal-
raux’s contention as such. But, does
not for ihat matter the changed
climate of industrial civilisation, de-
mand & different kind of art? It
has to be created in a closed envi-
ronment with all the age-old expe-
riences of space, time, weight,
texture light and colour pervading
the entire expanse of the universe.
in an abstrucied form.

I the new i

TIMES OF INDIA
February 21, 1971

concepl of
modern art

Continued from page 7 columa 6

vogue in America and is in the
process of engulling our own.

In his attempt 1o reverse the or-
der and gn beyond the museum
walls and collectors’ chests one of
these eight young artists from Ame-
rica_has erected a fabrication of a
scaffolding constructed with wooden
poles ouiside the Akademi build-
ings, and another has consiructed a
long nervous drain-like  structurs
wilth cement on the lawn outside.
These constructions, if we may call
them sculptures, will themselves be-
lie ihe very high sounding concepl.

The Indian though: and the Ia-
dian way of life as interpreted by
fndian aesthetics or Indian- phile-
sophy conld pever have guideld
artistic creations in this fashion. The
fisherman’s ne! hanging against &
wall of the Akademi hall Torm
a bulge at the loose end is a
cry from the Indian sense of aes-
thetics.

Wise saying

demanded essec paintings and in-
door sculptures specifically meant
and executed for decorating pub-
lic halls and private rooms, it is
quile in the fitness of things. “In
China”, Andre Malraux says, “a
painting was not exhibited. but wn-
furled before an art-lover in & fit-
ting state of grace. Its function was
1o deecpen and enhance his com- |
munion with universe.” That is
exacily the point,

A true artist does not paint or
sculpt with the jdes of dusplaying
his work in & museum or with the

¥ commercial idea of sclling it to 8

collector, But the irony is there. In
spite of the professed idealism some
of these anists’ works have found
place on the Lalit Kala Gallery
walls consorting with other odd
kinds of works and some of them
ugain have been rold 1o some of the
museums and gallaries at home.

Order reversed

The whole idea seems 1o be like
this: il the artist of today inhaled
from the outer environment and ex-
haled into the interior, these artisis
profess only to reverse the order
by inhaling from the closed inte-
rior environment of the modem liv-
ing and exhaling into the exterior.
The Eastern attitude to life, philo-
sophically speaking, on the other
hand_ siggested inhaling  direcily
from the outer environment of na-
ture and cxhaling as a natural pro-
cess into the same atmosphere and
thus having a direct communion
with nature itself. Bot is that pos-
sible today in the present emviron-
ment?

The reverse order advocated by
the young American artists, il fol-
lowed, may turn out to be an ex-
tension of the Hippie culture
which is already very much in

The visual experience itself
enough. But no_cmd;n;; to these
cight young arlists this experience
is in itsell a work of art! This is
however not all. There is also on
exhibition in the American Section
a

7 of & p
(which is definitely of materialist
base) creating & noisy, monoto-
nous sound which is supposed 10
have multifaced dimensions,
modellings, curves and  contours,
space, fexture, light, colour and

ume, thus creating an  invisible
\;ul]?um into  the atmosphere
tsell,

This reminds me of the wisc
saying {rom the Ruddhist scripture:
S a  Tathagata, even when
actually present, is incomprehen-
sible, it is inept 1o say of Him—
of the ultermost person, the Super-
nal person, the attainer of the
supernal — that after dying the

| Tathagata is. or is mot, or both

is and is not or neither is nor is
not.” i
All these absurdities which are

the result of utter bankru, in
creative faculty portend .m-
dence. 1f the previous “Two de-
cades of American Arn” gave us a
severe jolt three years ago, we feel
eompletely knocked out this time.
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ever it may mean), Mr Hunter (of
Australla) came too long a way to
do too little. It has little validity
for us any way. As sheer obstruct
designs, the ‘Hang Valll' patterns
by countless Indian housewiver (no
artigta they) deserve more alten-
tion. Betwesn this and the Amer-
ican exhibit on the one hand and
the poor, less than even scademic,
efforis of Kuwait and Zambia one
might gouge the frightfully enor-
mous distance the conZect of art
bas made from the most conven-
tional and commonplace to the

ringly unconventional, “re.

that I turned to the Japanese
West German, French and Italisn
sectinns.  Japan exhibity 20w
by seven artirts which are, in spite
of their modernism with & capita
‘M’ and sophitication, full of a
certaln guality mind and method
corr?-lltn.l admiration and concen.
tration

in fact. the sophlat:cation han
more than & bl of Japaness tadi-
tion. The same iy equally true
the West German section, pa
ularly of Antes, Koberling
Peter Nagel. They are magnl!
cent canvases vital and evocative,
ocasey of fantasy in land that
sails high on the ves  of «the
L tashnalogy.

most deman
‘rance, too, ralses Ity banner high
but with beautiful, immensely

‘matuce works by Yvaral Jean
Plerre, Morisson Philippe and the
L parable M. Vamirely,

The Indian wsection with 108
worka by about’'d0 artists ‘males
o real good impact and within i
compass represents all the shades
of the contemporary Indian mood
With Krishna Reddy, Satish Guj-
ral, Palsikar, Panik: Hebbaur
and Chintamoni Kar_ have the
younger conlemporaries, all of
whom bave shown already out-
talent such as Om Pra-

Sagars, & :
younger stil] like Bikash Bhaita-
charya, Ganesh Pyne, Ajlt Chakra-

ber Khanna, Homi Patel, Ishwar
Sagara Despak Banneril, to have
only a few. 1 cannot heip think.
ing of the works of those, who are
not there and wha ought to have
been there. 1 am sad that they
chose to make the Trisnoale 3

{
they may have with the Inetity- *
ton. s no fault of the Na-
tlonal Committee omposed of Mr *
Sanyal, Dr Muik Raj Anand and
Nisstm Ezekiel. The Indian sec.
tion 15 very good, but gtill the poor
without a few more good works
1t Is a thousand pities,

(To-be followed by two more
‘nstalmess.)

On view|dufly from M am. to
| pm. andifrom 3 to 8 pm for a
nonth,

Our Staff Reporter addst Mr
Gicl sald In his inaugural apeech
‘hat the Indian Triennale was the
Anest manifestation of the Ret-
together of nationg on the level of
art. He continued that while we
may fot follow any style or philo-
xophy of art not in tune with our
wwn sensibilitles, we should
yware of what happened else.
ere, and thls was the opportun-
v the Triennale gave the Jess fo
ate among w  who could not
go abroad

He wag particularly happy thal
the standard had been good, &
view that was endorsed by Mr
Mario Pedrosa on behalf of the
interngtienal jury, Mr Pedrosm
wag especially full of praise for
the Indlan gection and he ‘MAagni-
ficent’ organizational work of the
Akadaml

s paloting In scrylle on canvas by Jim Detall of & Collage by Pirajl Sagars In the Indan seciion.

Black Clrcle on While, © Jhara of Japan.
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dertous works by competent

American artists

'!!—IE American  exhibits

the Second Triennale-India-
1971 in New Delhi have evoked
derisive comments and peals of

laughter. are being treat- along the earth ™
du%'x m’h:l}‘w“ to Ee art

galleries of Rabindra Bhavan
as “huge or outrageous jokes",

The most controversiml exhibit at the Trieonale which confounded laymen and cri-
tics alike. It is by Keth Sonnier.

to be laughad at, mocked at
and even scoffed at

1t would not have matiered had
this reaction been © 10 the
) and the semi-or-pseudo-
mﬂ who are ignorant of deve-
lopments in art and culture. But the
E'nr is that such response is sharcd

our intellectuals and artists who

d know better. There ia, there-
fore, an imperative need to point
out to all these “good” peaple that
these exhibits are no “huge jokes
but serious works of art created by
competent astists with great techai-
cal expertise and ideas.

Of course, to a certain extent the
artiats are impelled by the desire 1
be diflerent and scrsatiomal. But
there is nothing wrong with it. It is
the driving force behind all adven-
turous undertakings, explorations
and experiments. ‘The achievement
of these artists lies in the discovery
af mew dimensions and directions

in technigues, arlistic concepls and N

cantents. and in the utibisation of
new  materials, and processes and
acsthetic purposes. Whether these
works are of an ephemeral nature
or are likely to attain permanence,
futre alone will el

I earnest

These 2
earnest, Tt

aesthetic values and

y have defi-
as To dppgsciate
Jd try to understand
d good poi

isswes, and manip
values like the ve
and pamlld posit

At a lintde

thickness
exhibit No,

s
Stepping inslde the Art Galles
i oured bar lies

All 1 am s put
“Endless Columa"

ns follows
ting Brancuiis

in on the ground inmead of in the air. “joke” effect

Maost sculpture is ic, with the
male organ in the air. In my work,
the priapus s down to the floor.
The engaged position i to run

A formation of 19 actual fibre-
glass containers of aizre consti-
tutes exhibit No Repetition
19-IV" by Eva Hesse. This is not

only acsthetically satisfactory but
has also deep “sexual connotation™
and b “anthropomorphic. e
hlﬂ{ somne pieces whith Jook like
the fishermen’s nets made of manila
rope. These are exhibits No. 6 “Big
Bulge" and No. 7 "Swing Fold

Robbert Rohm. Exhibit No, 9 is
also by the same artist—it is made
rubber with acrylic
and incised threxd. These exhibits
embody the geométrical organ
tion and extension of space thro
the miedia of new materials

A junk of o mare of painled
wire, ull in tangles, forms exhibit
L “Ihe Jungle:  Canopy
Forest™ by Allan Saert. Here the
artist utilises a new mii
creale & work of  constr
nature and to compose an abstrc
Lion with cxpressionistic  shades
through the fincar rhythms, Two
speckled picces of canvases of big
size are suspended vertically. Thesc
are exhibits No. 3 “Relative” and
0. 4 “Rockies Red” by Sam
Gilliarn. The. ariet says that his

work is “an exploration of the
visual-tactile  tepsions™ and “an
enclosure made for human, arch

tectural or environmental scale.” A

potion of a wall i covered by
seven panels which seem to have
okes

nothing on them except faint 4
of emamelic work
paper. This

of

might s well gaze mystiied at the
leafless champa tree pearby or be
lost in admiration over the ram-
drenched, dust-laden tarpaulin o1or
the empty boxwo cases at the
back.”

This is exactly what the Ameri-
can artists want us 1o do—ibat is,
10 look at the actual objects through
actual nb‘r:b 1o give expression (o 't:e:m?du“lo gb:;r:‘u ?h‘fn’z
their aesthetic vision. This is some- Lu’c o to loda onedall Tn: Adkilras
thing which is not familiar to our (o0 Woler the rain-drenched dit
rz.:!:]:m:rd as such, it causes o, Larpaulin over the empty hox:
o0 | bis {0 be realised ¥008 cuses at the back” If thase
that st hangs have come full PR MR 0 Gt
circle. AL first, in the very primi- ZUF (0 “ul.:‘“ it
uctual objects, they bave more than
justified thernselves.

To those who decry these works
because they do not concorn them-
sclves with the higher human and
spiritual values in which we Indians
are decply  inte
poim.:lddgm that
pim wn 1o a dogmatic paticen,
ond that any art which succeeds in
cxpresing the spirit of beauty in
N uny way is significant.

As for artista run
down this experimental art becausc
it comes from the West, they should
remem

on the visitors is
caused by the amist's use of the

| may
—=4- works of these experimenta] artists,
| they, unlike our artists, are origi-
naf in their concepts and contents.
They do discover new frontiers and
horirons  in re of now
materials and treatments.
Of course, these works belong to
the category of experimental art.
And the right a

pproach 1o experi-
mental art is to view it with no

T an

and with no feelings of soepticism
: and cynicism. We approach
tive times, the actuil objects—pots, it with a fund of wonder, curiosity
bones, stones, elc- ituted art and i i

re elements. Then mankind discovered should be assessed for their possi-

the arts of drawing, painting and bilities and potentialities of libera-
sculpture, So it went in for repre- tion and discovery, and mot anly
sentation of the actual objects in for their measures of achievement.
all sorts of styles and varistions. In this context, we should not
Then started a revolt against re- forget that throughout the history
presentation, and the forms of of art, we owe almost all good art
actual objects began to be distorted to expe art. All the waves

and disintegraled, and finally, were of new experiments new
destroyed In ubstract an, the aciual -such as P

Torms disappeared ost altogether, ism,  Fauvism.,  Dadaism, Cub-
And ihe witists began to revel in Gim,  Expressionism,  Surrealism

cicating new shapes and colours, and Abstract Art—have been ini-
and new ase forms. For some time tially greeted with boos and insults.

past, anelber trend has invaded the Hut ultimarely the joke has in most
art weene. The actual objects have cases been tumned on the disparag-
v singed a retum ing and doubting this has been so
te 1y nolliing jocular or wan- in the past: s0 will it be in the
dalous  about ihe creation ol future,
rhythms of Torm and coloer through --- ===
the n and formations

of actu; ects. Basically, th H, L. Pl'ashe]'
thetic. content of all an

representil —

same N essencc o A

obpcls, tvo, have that' aesthelic

conlept, which arilsis alone  <an

b vut through  selection and

It has been said that
srves 1o bring us in
direct contact  with shapes and
colours and pure design, Similarly,
uses actual objects
jons seTves the
g home 1o us the

ent

Mol jus = [Fora
work of ari by

Eva He

Robert R
devisea ne
mune w
all ity &
walk

mpulse
the

™ hal an hroj
we wilh sexusl connotation,

0 the scaffoldin
1 critic of a loca
te: “But I thought
much of a joke to
tnke the mmp ol

v a work
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How to Look Silly and Insul

By JOHN CANADAY

F everything went accord-
ing to schedule (as almost
nothing ever does in In-
dix), the Second Trien-

nale-India closed on March
31 after a run of two months
during which, so far ag 1
was able to ascertain on the
spot, it pleased only  two
people—aneither of them me
This  international  show,
modeled after  those of
Venice and Sko Paulo, was a
sorry affair, and the sorriest
part of it, =2 well as the
most pretentious and most
expensive, was the Ameri-
can section, which was de-
voted to examples of the cur-
rently moribund  minimal-
conceplual esthetic deb

During a year when the Mu-
#um of Modern Art incurred
Ms record deficit, its Interna-
tional Program, which was
responsible for the American
section, found money not

e

inik

ELEE!
258

F
-3

Iyl
igia

L

The Amarioan diplomatic
corpd loathed it; representa-
tived of American founds-
tions dedicated to interna-
tional goodwill were appalied
by it: perticipating Indian
artists were 0 offended by
it that there was a mass with-
drawal on the basis that the
Amarican section was insult-

ing. B
vasced poiot of view; the
Indians are ahoad of us there.

the American section, dasting
their minority vols agkinst
the American public and she

dud: those
who have msked for Lheir
money back st she Guggen-
heim, are only begioning Lo
reafize that shey don't have
to lie down sod be imwulted
by any more exhibitions like
the Guggeaheim Internation-
al and the Myseum of Mod-
om Art's reiated “Communi-
cations™ show.

Both of the two peopie I
managed to find who said
they liked the American sec
tion were teen-age female
art atudents, one of them
wearing the handsomest nose
ring | have ever seen, who
had picked up somewhere the
word “exciting,” so popular
during the 1950's in Now
York as an adjective of
esthetic  description. “It's
very exciting,” they sald of

who, bored to death, haye
finally admitted that the cult
of the new for the sake of the
new has finally reached bot-
tom and that the bottom is
a void.

.

The artists chosen by
Waldo Rasmussen, who is
director of the Muoseum of
Modern  Art's Intarrmtional

T and wWas COMMIS-
sioner for the American sec-
tion of Triennale-India, were
the ubiquitous Carl Andre
and Sam Gilliam, Eva Hesse,
Robert Roben, Robert Ryman,
Alan Saret, Richard Serra,
Keith Sonnier, La Monte
Young and Marian Zazeela,
the two last-named having
worked up & sound and light
program that [ missed, The
non-art of this group re
ceived the only decent in-
stallation in the entire show,
Mr. Rasmussen having super-
vised the job. Unfortunately
the section thus became the
most conspicuous  of all,
whereas if it had been in-
stalled in the hhphazard way
of the other sections, it would
have been mistaken as a de-
pository for discarded Instal-
lation material and would
have escaped attention.

Of the 47 participating
countries, which included
such tiny ones as Fiji and
Sikkim, France and the Fed-
eral Republic of Germany
sent the best selactions, both
stiompting something like =
survey of current and recent
movements, But like the
other sections these were o
miserably hung and lit that
even Vasarely looked dull.
The funniest pictures came
from the U.5.5.R., where mod-

of Americen crities, |

t Your Host

L

-

erniten hae pef i in the form
of lﬁ of ‘Art Deca

. By look-
ot

Ri

L] rooms of one
of the three buildings in
which the Triennale was in-
stalied, you could find wome
wxcellent work among the
graphics exhibited by Czecho-
slovalda, Sweden, and Yu-
gosinvia.

The Triennale-India was
organized to give Indian art-
ista first-hand contact with
art everywhere, but it turned
out Lo be more a warning
than an inspirstion. If catch-
ing up with Europe and
America leads only to “the
dissolution of the work of
art” which Mr. Rasmussen
states as an idea behind his
selection, then catching up
bardly seems worthwhile.

.

The reaction of Indian art-
Ists that the American sece
tion was insulting was guite
valid. An exhibition sent to
a certain country, any coun-
try, should be selected with
some understanding of the
audience it will meet there
A ¢comprehenzible show of
American art of the last ten
years or so could have been
arranged if anyone had both-
ered (o give a few momenis
thought to what India is. India
is not Ialy and it is not
Brazil. It is a wonderful, im-
posalble, puzzling, persistent-
Iy ancient and incredibly
complex oountry where the
raw life of the streels was
a revelation of the full sil-
liness of the American sec-
tion in a generally lifeless
show. There s more life in
any one of India's tens of
thousands of anonymous wall
paintings, like the very or-
dinary one illustrated here,
than in the total oeuvre of
Mr. Rasmussen's preclous
coterie,

Jon Camter
Anonymaus wall painting, street shrine, Jaipur, India
“perfectly ordinary, but a rebuke all the same™
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*As in the First Triennale, the
Americans have provided by far the
most provocatively avant-garde gec-
tion. Last time, a few of the par-
ticipants had at least some link
with the American art of the imme-
diate post-war years, Even at this
distance of three years I remember
how moved I was on seeing a Jackson
Pollock original.

On the contrary the current exhi-
bits in the U.S. section are all
cerebrally conceived and it is not
at all easy to establish a rapport
with them. A few artists explain
their work cogently, but the fact
that they are intelligently artic-
ulate is no compensation for the
frigid and unevocative nature of
their work.”
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ercises of  Wunderlich,
trunk's lines, and Gelger'y
Lic's are

Fruh.

cxhibitions

Euage. g is the ona

painter who keeps our sttentlon

End emotiona in pluce, with  his
ainted

ha

be] likely to result from

condition, It Is poeaible, howrv“:‘r
to learn other man's tongues,
mau.n thelr grammers—at flrst—
may be exhausting.

ander Tiough the aet
‘wonder ou, L -
ed the menfule ﬂ =|‘l’h"n-
dra Bhavan sectio ﬁmlll.'l.r. we
do not always understand other
volces, even though we hear them
:{ have heard them fer in
and

her WL
The most single :un:ib‘l
lnmpln of whll we don't
lﬂd gin to  undersl

his  we

At r;]l’ir’ tirlng,
v
tural ins- " oty
tinct or habit ia the art from s-\-n
:eumne-—lhr nether warld
& and the antipodal one o:
The wrilsts would ke
break out of wet hablts of
vlwlru reality or actuality, The
that trm' present ot
VD

ul“l.lh r terms, of o
bdly.nllorelnhllm

rial for art bul ot art
,:oln?: thers is only a little eraft
Pure ideas

It there Is no seeming art lo

stencilled walls, to nets han

—onl pure

!llu nmuy gnawing need to
fresh beginninge—clean,

hrth!y and mmple

It {s such need, recolling from
the Meart or head hurtingnes of
the machine but e:pmm,- of the

nisational (that,
helpful under cem:n clmm
tances, under other squeczes the
pips of mere d:l’rntt]w humans)

g[‘r tists manifest Un-
com, ll.cn:na. thnl‘s eir
to the majesty of organised power.
And gince thelr's is an art which
eannot cashed they on
their llermc remain ‘!m Incor-

ruptible.

?ure then is gesture as art, not
art as gesture. A sop to overclvi-
lisations sophistries

As a contrast, as we turn to the
West German and
ns, we feel the same
need, the con tatlon by the god
of technology, lead to a lotal con-
version to the peutralities of that

god, to the surrender. or else, to
the ride of t.'n:t god to art's own
very own en

The craft of the machine ls vers,
very accurate, a total, nay, a totali-
tarisn approach In which the hu-
man has no place. There are no

offerings in
French sect

(Feder:

errors and no fumblings and

idiosyncracies here. Here You Bre ghe parts They don't re-
awed by the order of atoms and maiming pleturesque & hough
electrons, by a complele deter- for o chiid, rather than centering
minism. ough  world

Hypnotism w in difaveur in
LP one  wonders

Hypnotlem ia lhl! result, as you
watch the widths of Vasarely.
And what of Yunl —once Mgain
the mystery of whirling ciphers,
the play with ones opuul centres,
with ones retle without In
any way invelvia Ule buman in
the man

These machine or c
over-mastering

||I;|-lJ

i
the West
Europe could not have sent larger,
and more varied, entries for our

own education
SpDeArances

in

mechanical

designs  are ik v
um, very Imﬁlwmll\l!- Besldes Foree and Devll are at least of-
them the stmi rly objective com- forts  though 1l
ﬂutuhﬂ- rather, quite (n tapping
“ Hlu! 1{. conventional The Garman
works which for pubile by Canada’
m lemm self-conscloul, rect |n it aes MANNETs
m“. m,u to cause a revolution s leannig the ¢

but silent instead, and well-crafi- Tl-
cd. were the squatint and etech-
ing by Fossler, Here, without
the glare of colour the eve rested.
) pite not allowed by all the
wxperiment of the others.

It the contructivist art la po-
tential for grest new  architec-
ture, In plecemeal, in gul
is empty, pemnbodied
or solipcistic  galety .
from the lifeblood of flel.l

bee-hive of morta

or

ng
The Fmerll Republic ur Grr-
many la also in the race for t
pew, but with more con
B i tasine. It there. we hars the
oﬂ -Iul.rt:u from  Schumacher,
ve alo uu figurative hal
Im‘lnnll:u:l of Antes
‘We then have too the chic ex-

myla
ck

matches
roenc
wnod

Triennale art (1)

By Ksshav Malik

ri- Alm hete

Three-eyed figure with black vest by Horst Amtes,
Republic of Germany),

* and belng
h

vary

Cyprus: A litthe of everyiling.
ReLIE:.t and cut outs frankly dariv-

er ]
l laagt the lm ones.
Caechoslovakla: Here the

frelzes or
or elee, elwew] hcr\. the
board work and thus morose.
are the mere colour
works and the Hlack and Whise
compition (like from
iere] smong the beiter onss
One of the few coums

th
In Llll Dlﬂct, s, Mow
ment ..., y Dll, wv lln Jun

oolour
2ell,

jolmed ricw -t Sasteful and
yet modern. difficult mchleve-
ment. (Belglam has some sirik-
ing h-l::_.mn“g\ Egﬂk o4 & 1]
on hands Wi i eT¥ Apoc-

Zbﬂm-
diftd work here.

Us and even serie
Autiris, by Balglue's side

heavy welghl—heavy, in co!
of dark wine, m in the u-rl!’mh
na of Anely!
back B ‘-hm-llh

humour, for instans,
AEIOU. Srnest Fug
ver, la the more serlous
his dark brooding figures.
t contemporary uc
cary, It will go
the mythic work nl' other

lI.‘\

Cuba: Serpa’s graphics are lke
Jellyfish  or pnrlchu-n adrif,

W el and ease-
]Iardn i not Ut
And the Latin frenzy
well in the Hombre Da

Al
king

wives ot

1od lea

of =
other-1ike
Iskenders®
But best in

of the
weiljolom's
inatance.
s noticed,

3 hnn L)
rm-.lenl
Yer In hrand

{.\alnnn‘

In metal by caler

48 Ink by win.  The
otlier entrisg alm are Nmﬂ“tlhlt
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A TRANSCENDENT
T T 7EXPERIENCE

TRIENNALE

Aucﬂo-utl.he.‘lmrlun(:mn

ing a wire

By Our Ani Critle luvski (Poland), made over the

With the inaugurstion of the ahx *mrlru :u'd ﬂ.edaln ana very
Second Indian Triennale at Rabin- to. Msrio
dra Bhavan on Sunday evening by 'T'“" P"“k
the sident, one of the most
roniroversial issues of the Indian
art world fin recént years came
to a happy ending, despile the
«differences of a few artisis with
the Aladami on some murs which

Japan) and Yvar
Peler Nagel of the Federal Re-
public of Germany and Mirosiov
Sutey of Yugoslavin received
really need 10 be t o hanourable mention
sericus Jovel. and desn 9 the un- It will need weeks bofore one
necessary bickering and inter. ©in digest this gargantuan feast ui'
necine differences in the maiter of ATt {¥our eritic ls not exclud
style, belief ang personality.
Part of the cawres responsible "
for this unhappy prelode to ight of their intellectual and
Trie: le which is, all said and artistle climate and context. We
done, & most significant hoappen. Are mote than likely to be baffied,
ing, is understandable and not 10 be reduced to certain despe
bevond remedy. ation, not only because you will
But the small opposition, which be put to so much of strain and
s jtzelf torn within carcied it too A% aurely lofted on uncharted
far and out of all proportion, Journeys of adventure and lr-anm
That the Akadami has ultimately abion, you m
T about the often be knocked oul compl elrl}
endless Dy what behold.
rganizational aned other- Amarican exhibit, fo exam-
details of exhibits and Pl will remain for long the m
pouring in il the talked-about section of the Trien-
ibute to the nale. If this was the An
men In the erganization. aim the success is assured
The mammoth exhibition of In full strength and occuples the
w-'a lrt. housed in three gal- largest section in the exhibition. It
I t the Lalit Kala Galleries provides a most stimulating,
(banemzm Included), the Sridha- startling and shocking experience,
rani Gallery and the first floor of It is all pact of the bargain in the
the National Glllny of Modern name of art. The untitied maniln
Art (st Jalpur Housel—ol -over rope by Robert Rohm let ma
ight hundred works of art by 360 admit, very interesting Even
artists from 46 countries, Iz ]ﬁuer more s the wire sculpture or
and by far more of arr (or what do I eall
the i1, the “True Jungle" by Allan H:um Ladder, Tube and Sphers, by Horst Antes of the Federal
S'\r"t We can ponder o them Republie of Germary.

ich was pul =mnd even 1dmlq~ the ingenuity up
and still to a degree. But, 1 thought
was o0 'rmh of a ,eke w0 ex
an A major us to take the ramp ‘ballis’,
¥ seve uniries, partic- Just across (many people gOiNE i
Japan, llny France, West 1 ihe shamians for the inBugus-
Gormany. Paland the USA, Cuba, ook it for careless left-over
Czechoalovakia, : Zealand, junk') seriposly
Sweden as o work of art,
th! | falien concrete pole clc
One might os well gaze mystified
at the leaflesy ‘champa’ tree nears
y by or be lost in admiration over
of hu: younges ternational the raindrenched. dust adden tar-
exnihitions paulin over ¢ emply box-wood
The international jury conalst- cases at the back
Inx of Prolessor N 5. gmdu_ M1 Whether obert Hunter's
| Bernard Dorival (Frances, Mr ascrylic stencil in grey oo white
James Johnson Sweeney (USA), far removed though It be from the
Mr Maric Pedrosa  (Chiley, Dr ained ‘seven-some’
z Mode (G.DR), Mr Tadan s minimal post-
01 ra (Japan) and Ryzard Stanis- mal or environmental {what-

enius of 80 many countries

expression ot
jons than tne first

Self- nnnrlnlll with a white hat, a wnollrnl by er Panek of
Poland,
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plea for art
seum

in every district

By Our Art Critic

President, Mr, V. V. Giil,

mted on’Sunday the Second

Trieanale-India uum st Rabindra
Bhavan, New

He durlm:mnd the Triennale ws
onc of the finest international get-
together on the level of ar, It is an
opportunity for our arists to know
what their contempomries are doing
in other countries, and thercby :a

their vision. We may not ne-
cessarily follow aay style or philo-
sophy of ar, which however valid
it may be in its own context, may
not yel be in tune with our own
sensibilitics. But awarencss on  thi
comprehensive scale is in sl ever
valid and salutary,

He 1ok the opportunity to under-
line the peed to cnsure that enjoy-
ment and appreciation was available
not only 1o the select and privileged
few but to the masswes He suggesed
that in every district headquarters,
there shoukd be = permanent arl

muscum and gallery.
Earlier Mr. Karl Khandayills, new
e Lalt Kala Mld.eml.
welcomed the Pn-udem 5

Bandra, Chairman of the Imemu-

Akademi at Rabindra Bhavan, National
Galiery of Modem Ast at Jaipur House,
ami Tmcm Kal Sangam, Tansen

Dul. after all, bigness is pothing to
crow about. If the resources are there,
‘lamashas’ on a laige scale can
arranged easily, In ceriain guarters,

has been questioned with some justi-
fication, For onc
thing, triennales
and biennales have
become discredited
even in Western
countries. Further

in
the ranks of out
arfists. Above all,
the whole under-

about

tking costs @
good deal of publlc money which, il
is felt, should be spent on giving
substantial sid  and  facilites 10
struggling  mrtsis.

In view of this context of the situa-
fion, the question that assumes grcal
impoctance is how far is the Second
Tnemm& worthwhile?

lecting anists for awardiog six mld
miedals.

The Triennale is undoubtedly a hig
show. No wonder since 47 countrics
are participating In it with 800 works
by 360 artsis, India alone contributing
over 100 works. The exhibits are spread
over the an gallerigs of the Lalit Kala

points, It ks something 1o
] II'leBCiIM that right at our door-

steps, we have the golden opportunity
of sceing the works of so0 many arists
from w0 many countries, direct and al
first hand, right in the origiale But,
more than that, the Second Triennale
15 notahle for presenting 10 us the
most stimulating and  refreshing ex-

for all g it has
mme good

wffers us lots of works which are more
in tune with the environment of
technology and machines and  which
convert the artists into 2
plastic values and cmotions.

A REVELATION

The Amcrican section is a revelation
to most of us ANl cight artists from
the USA. discover for us ncw fron-
tiers i the way of wing dilferent
materials _and  treatments.  Outside
Rahindra Bhavan, there are two exhi-
bits  captioned ‘Untitled” by  Keth
Sonnier and  Richard Serra.  Keth
Sonmier’s consruction it made out ol
building scaffolding materials Eva
Hewse's exhibit
is amaring. It contists of a formation
of 19 fibreglass unils (each ¢ 50.8 high
and ¢ 305 in dumeter). Robert Rohm
astonishes ux with works made owt of
manila rope  stained hrown, rubber,
latex, scrylic | and incised thread.
Robert Ryman shows vs enamelic work
an mrru;llr<| paper in seven panels.
In “Suspende Yainfin, Sam Gil-
liam wed acr on eanvag, -

To dismiss such creations and cons-
mructions  wherein the actial  ohievn
become ohjects of art, as “ton" o
“naveltics” 15 not the right approach
o experimental art, Thee works are
like explorathons and, as explorations,
should be valued for their poentali-
ties of discavery and libciation rather
than on fheir actual achicvements

OUTSTANDING PAINTINGS

‘The French and the German sec-
tions ofler outstanding paintings. Th
plastie  values  of exhihits
Matheleu Georges, Claisve
and Morisson  Philippe arc. of
e he organiauon of space
wolour areas is diciplined and integ-
rated. Yvaral Jean Pierre's ehibits
“No, 5 and 6" made out of wood,
plastic and wire, Arouse great inferest

high
il

by their qualitics of optical effecis and

| abatract designs.

the wisdom of holding this Trienmals | -

perimental trends  golng in Western |
countries.  Experimental art, indeed
is_the raving grace of thisx thow. It

irium, The montege:

“Repetition 19 (1V)" |

In the Wes G
'\mn Paul Wi
her, Bernd  Ke
tger and  Gunter
m

i Rupper
Frutrunk  reveal

the (reaument

Campesan, cana, Re 0 Spapnodi
Bruno Dematiio and Bruno Munario.
The Greek and Cuban sections con.
um some aliiking works, The Greck
ers, Spytos Vasulion and Jannis
\mwmlms ncorporate some mugi- 8
cal quality into their compositions.

The Cuban painters, Alonso  and
Ferrern, are strong in the. sxpression-
Btic quality.

Japan's exhibits are owstanding for
their formal purity and simplicity. The
most notable  Japancse artists mre:
MNagai, Kurozaki and Horiuti,
_There are good works in other sec-
tons, =y well

The Indian section somehow does
aot come out favourably, With the ex-
ception_of nu: worh of Om Parkash,
Biren De, L3
Singh and A Ramﬂu a
graphics, the rest of the Clhl its includ-
ing- the sculptures (with the exception
af the pieces by Dhanra] Bhagat) give
the impression of a handicrafts empo-
and paintingy re-
volving around Indian symbols, texts
and motifs are weighed down by the
decorative force.

The exhibit of Ishwara Sagara ahich
has awarded a gokl model, ale
falls in the same catepory, Such deco-
mative works may appeal 1o foreignen
bat are not meaninglul since they are
mot inapired by the inner urpes of ex-
periences They seem o be created
under the pressure of world an mar-
ket which has suddenly got interested
I Indian mopraphy, symboly and
tantrik art, Compared w
best works of the pewch
America are mote conv

“Figure, Ladder, Tobe, Sphere” by Hort Antes (West Germany).

I

|"m|ﬂ|ﬂ|”

il

mllﬁ”

“Plan Espace” ‘and “Interference B” by Yrarsl Jesm Plerre  (Frapee). )
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befending Our Show in India

To THE Eprmo:

OHN CANADAY'S article
on the American exhi-
bition organized for the
Second Indian Triennale

includes some factual errors
and ambiguities which should
be clarified for The Times's
readers. As the director of
the exhibition, 1 would like
to respond.

1. Mr. Canaday statex that

the American section was
the most expensive in the

less expensive than others.
2. Mr. Canaday refers to
T I of foiry

Triennale, while
edging he has no figures on
costs, The total copts- for
the exhibition were $20,000.
Since other countries shipped
a larger number of works,
and printed catalogues with
color plates, as we did not,
it seems more likely that
the American section was

Show in India

Coatinued from Page 21
Izers, the Lalit Kala Ala-
demi, by a group of Indian
artists protesting the bu-
reaucracy of the Akademl
and its selection procedures
for the Indian section. This
boycolt was organized sev-
eral months in advance of
the Triennale, so it could
hardly have referred to the
then non-existent American

dast ten years or 80

have been arranged If any-

one had bothered to give &
moments thought to

Naturally both exhibitions
were taken into considera-
tion in planning the present
ooe, and while Mr. Canaday
would not agree with my
judgment, I at least had the

opportunity to visit India |

for several weeks in 1967
and have been acquainted
with a good many Indian
artists since then. The cri-
terion of selection was lo
show more recent work,
especially that which has
moved sway from easel
painting and pedestal sculp-
ture towards new materials
and new concepts of space,
time and place. With these
comcepts it seemed particu-
larly appropriate to invite
four artists (Andre, Gilliam,
Saret and Sonnier) to make
new works in New Delhi.
‘WiLDO RASMUSSEN,
Director,

The Museum of Modern Art
New York

Mr. Canaday replies:

Apparently 1 was misin-
formed as to the reason for
the Indian artists' withdrawal.
This Is too bad, but the gen-
eral detestation In which the
American section was held
gave me no cause to question
the reason given me,

particip
Indian artists from the Trien-
male™ . . . on the basis that
the American section was
insulting™ This didn't hap-
pen, nor have 1 heard It even
rumored. What did happen
was a boyeott of the Trien-
nale and its Indian organ-

Continved on Page 28
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vssiztess  Artist Finds 777

w5 4 9n Medium Along

Waterfront

nial in New
buys most
at the Paint
Coop In

an assoclate

ike a material
common 1o

In constant v
or another, Al

whole storage
the transportation

pieces | did immediately
ore 1 began usi pe were
a series of aluminum extrusions,
very linear. With rope, I could
continue  the linear feeling
wilbout  the cost factor of
aluminum. 1 found 1 could wark
out an idea at the pace 1 wanted,
without being slowed down by
the technical problems of
working with a rigid material.
Rope ¢an hang free on the wall
not bound by the perimeters
of edye."

Two rope pieces were selected
by the International Council of
Lhe Al of Modern Art Yor
the ugibmon which will travel
fromn New Delhi to Bombay,
Calcutta, Melbourne and Sidney
before returning lo the U.S. in
October, Wall pieces, they are
fifteen and twenty feet long.
The council also selected four
of his rubber latex “‘drawings™
for (he collection which includes
work of seven sculplors and
one painter,

Une-man exhibitions of Rohm
rope sculptures this year have
inclnded showings at the Parker
Streel 470 Gallery, Boston: and
the 0. K. Harris Gallery, New
York.

Many members of the URI
facully were drawn o fis
seacoast campus by an existing
love of boats, Rohm, who came
to Rthede Island from Brooklyn's
Prail Institute and Colorado's
Aspan Art School, is not 4 sailor, 5 3

] 3 "

j::.'} l;liﬂ;:m‘nm.?ﬂ' .':é PLE — Behind Seulptor Robert ]'(»Jm_l, one of eight
Lamily loves the sea and 1 enjoy artlsts selected to represent the A, 8, at the New Delhl ‘I_'rl-
falking to the fishermen at the eonial, is a samp'e of his favorite material. Rohm, a URL
Co-op, It’s an authentic place, aszsoclale professor of art, likes to work with marine rope.
PR a place with romance and it's
ar;ﬁg:‘:ﬁ’ Rl a popd place to buy rope.” -

D 67,022 — §. 205,601

FROVIDENCE METROPOL ITAN AREA

APR 4 |azy

International exhibit
selects Rohm’s work

ROBERT ROHM, assoclate THE MUSEUM OF ART,
professor of art at the Uni- Rhode ms«h:ﬁunmq:
versity of Rhode Taland, ixgne Will present “‘Carieature,
of eight artists whose work opening Thursday, as its ane
has been sclected by the Inter- nual exhibition prepared by
nntional Counell of thé Mu- the graduate lﬂl'ﬂﬂh of
seum of Modern Art to rep Brown  University's Art
went the Unitec States mt the Department,

Internationa] Triennial Exnibi- ‘The show s the ouwgrowth of
tlon in New Delhd, Indla, l!hrmm e ‘:Idm.lw:

The exhibition will be sent to -

Bombay, Calcutta, Melbourne ?_ﬁuh and :I: trace m&
and Sydney before retuming prints
to thia country in Oetober. evolulion of caricature in Eu-

Rohm's seulpture, highly in-
dividualized, Ia done with Tope' O L L porth
which he ties Into patterns and 4o organized by Brown
usea ns wall sculpture, Some As of |

graduate students.
af thege are 15 to 20 feet in tha effort & catalogos

bean
length. The Oouncll selected  ooog.0q by the stuents and |
(v such. pleces nd four o Jaans have been cbtained from
Rohm's rubber latex “drsw- ,,me 40 publie and private
fenni. ings'" for the exhibith M
‘816G BULGE' is a sample of the Robert Rohm rope sculpture to be shown at the MNew Delhi Triennial. ings %ﬁ
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Dnyaneshwar Nadkarni

INDIA'S SECOND TRIENNALE

"l‘HIlI' E years alter the Laliv Kala Aka
demi, umder Dr. Mulk Raj Anand’s
chatrmanship, sponsored the country’s first
I'riennale of contemporary art in New
Delhi, the second Triennale—also orgonised
by the same team—opened in Febroary last.
In the interim 2 new chairmin had be
appointed and the status of the ¢
Indian section shronded in unprecedentedly
bitter controversy.

The secomd Triennale. [rom the mere
fact of being a successor to the first, fly 1o
proxtuce a comparable impact. This, des
pite the Licy thin 45 countries, as agamst 32
in the first Triennale, participate in it. One
redson for ths may be that the exhibinons
ol British sculpture, modern American art,
\tistralian art, graphics from East and West
Goermany as well as from Poland, and Mexi
van art, all of which were seen here belore
the hrst Triennale, had  whetted  one's
appetite for an international showing on a
larger scale

On the other hand, between the hrst and
the second Tricnnale there has been only
ome mportant lorey showing here: thin
ol Frenuh tapestry amd s nedd glass art. The
Americans il @ show of modern work in
Dellii but did not send it to Bombay, where
only prints [rom the US have been shown
1'his is also irue of recent exhibitions com-

g Irom the UK and West Germany.

This time the exhibits in the Triennale
are dispersed over three venues: Rabindra
Bhavan, the Shridharani Galleries nearby
anid the Natonal Gallery of Modern Art.
Ihe most representative specimens of art
from abroad a y be seen at the first two
while the thind makes for a mixed bag of
goodd, bil and indillerent art.

As in the first Triennale, the American

section proves i talking point. But there is
a vital difference between the US show of
1968 and thai of the curient vear. The
former hal made a concerted attempt to
encompass the entire post-war perspective,
rangu from the mystic Iyricisme ol
octogemarian G O'Reele and  the
scintillating  Abstact  Expressionism  of
Jackson Pollack 1o the Soft Toaster of
Claes Olilenburg. the ariilacis of  Joseph
Comell amd the pionecting kinetic art of
Stamley Landsmnan. This wide range, aided
v the Bncid eritical anulysis of Prolessor
Ellen 1. Johnson which was available o
viewers, made the American section of the
first Tricnnale a vitally cducative experi-
s Jor the seriousmimled gallerv-goer

In the curremt exhibit, the intemions are
equally seriows b the eaghn srtisis on view
wlescope a very short chronological seg:
ment of recent deselopmients across the
Atlantic. Thin although quite a few ol
them  are intelligently  articulate  about
what they have set o (o do, their work
does not allow the Indian viewer to bridge
the gap between his know led;
ary s projecied by the 1968 showing and
commentary  amd  his Brst  embarrassing
acquaintance with: socalled minimal art
which. even lor the local cognoscenti, still
grows in the womb ol posternity,

From this poiat of view these artists can
be divided into those who ofter links with
their past and those who make an apparen
tly clean break with it Both groups, how-
ever p united by 3 common aim: o ex-
plore and enlarge one's very concept of a
work of art. We nead ool concern onrselves
with the sovologics] implications ol this
explotation. For the individual this explo

aces all the (rontiers of one’s

30

CHVIrOIment: spuce. 1 . weight, texnue,
light, colour, lace. By trying to L'xll.rilli our
comsciousness ol these, the Americans dilfe-
rentiate between the traditional view of a
work of art as an object to be displayed and
solid and its transcental concept as the very
esence ol our experience of the above
dimensions.

In the fst group may be included Sam

who simply dispenses with  the
Jrctn me and moulds a huge canvas
isell 1o yield some architectural-cum-sculp-
tural value (Buow Form £y, He also paints
this free-llowing form liberated from the
twordimensio rectang frame  with
multi-colowred  acrylic  amd  aluminivm
poweer. It s casy to link in one's mind
this work with the untitled “seulpiure’
in black felt designed by Robert Morris for
the US section of the fiest Triennale. Both
utilise conventional art/cralt material not
lor extrancous purpeses buu for projecting
its antrinsic characteristics as a part of our
tactile anil visual experience

Robert Robm uses an imcom entional
material like manila vope and, with part of
a rectimgular net made of it dipping lown
from o wall, “captures’ space, which is the
legitinune 1ask of @ sculptor, ‘Even though
things are fairly close 1o the wall', he says,
1 see the space they've [allen through s
pant of the piece. . . I see the path of their
[all s a kindl of borrowed or occupied space’
I'he logic of the work is sell-evident.

Eva Hese's wrrangement ol 19 broadly
exlindvically shisped units of fibreglass, open
at both top aml botom  (Repetition) ¢
ellortlessly lorge a logical link with a semi
abstract work stch as Henry Moore's disinte
prated and roughly cirved vari on his
familinr: Reclining Figure, which was on
view at Bultersen Park in 1966 and from
which Eva's work is divided by 5 mere two
Ve,

Aovery similur trestment of spaice s evie
dent in Al Sarct’s Tine Juugle: [-'l”“',“\'
Forest, which is a free-llowing mesh of green
wire true to its title. His untitled ramp of
wood and bamboo, specially construcied on
the Tawns of Rabindra Bhavan, cirries loy

QUEST

Dnyanestovar Nadkarni

ward this wnorthodox exploration of the
reli whipy between space and mass (whicl
is really what “lorm™ is all abour), although
nly trespasses into the territory ol
architecture. What s notable: here is the
wous reaction of a 2i-year old New
ist to u characteristically Il
material and o the indigenous struciure
which is so uniquely prompted by it

And now we turn 1o the extremists
whose case dissoc v of the end-product
from the artist's personality teaches a state
of computerised manufacture. To tlis group
belongs Robet Ryman who displays seven
square panels in a row, all identically splash-
ed with textured, white-omwhite enamelac
Although ane can sce the legiimie for-
bears of this work in the neo-Pliastic alsiracts
ol Mondrian, it is difficult lor us to respond
to this visually vacuous monotony except
throngh  arbitry contemplation of  the
witure of Nirvana!

Carl Andre, whom I met in Delli (and
found reluctant to expatiute on painting on
the grouwmd that he is sculpror!), displays
a multi-caloured strip of plasticine which
lies on the floor. ‘All I am doing’, he says, ‘is
putting Brancusi's Endless Column on the
ground instead ol in the air. Most soulpure
is priapic with the male organ in the air, In
my work Priapus is down to the loor. The
to run along the carth. .,
time 1 wis cutting it
things. Then I realised that the thing 1
was cottimg was the cut, Rather than ot
into the w al, 1 onow wse the maerial
as the cun in space’.

A brilliantly pithy somming ol the
modern sculptor's essential objective. But
this does not make Andre’s actual “sculp
tre” Gy less impersonal or lacking in
aesthietic hnality. Like muny ol his contem
poraries, he seems 1o hive surremderesd him
sell t the abstract i o ol o theory
el cut himselU adrift from all welationshiy
with sensuous experi
stulpture.

Fhere s even more wmechanical work
from Richard Serra who is as inird ly

engaged position
Up to a ce

e expeeted ol a
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India's Second Triennale

arrienlate as Andve, Lo is o sirip ol concrete,
ol conrse untitled, whose consiruction the
antist divected from New York by means of
photographs! This is, indeed, in the tue
spirit of Moholy-Nag
Plastic work executed with instructions over

s painting of & neo-

the telephone. Few viewers will even notice
this work as it lies recombant in the soil near
Saret's vamp. It Jooks rather like the lelt
over remnant of a demolished plinth and
o enthuse neither sculptors nor archi
weets as oo thought |;|-nq|-.mu model.

The height of absurdit, lowever, s
reachid in only one American entry. Keith
Sonnier lus fitted two microphones near the
entrmice of the Rabindrea Bhavan annexe
which, ',t'!:u'l!l_‘lll_\, uscd Lo emit A Unoisy,
throbbing” sound. But, on the Alth diy ol
the Triennale, all was mysteriously stlent;
this indicated that neither the o1s 1ot
the local American 1 SENTATIvEs  WOT
awnre ol the somy | this exhibat
whith wits teduced 1o the hambdiwork ol

ectrician. Whether sound 5 3 constituent

[ilie plastic aris remains @ ook

The lone Australian exhibitor

old Robin Hiumnter, lias painted thre:
ol a woom with stencilled squares andl
vectingles i shades ol grey and  white
acrvlic. He thus heeomes blood brother to
the Americ Robet Rymian, Despite the
disconcerting anonyvimity ol his series ol six
spuares, what Hunter has 1o say aply sums
up the philosophy o mimimal arts 1 want
1o make something alien—ilien 10 miysell, |

i o produce something that is neutral
Wit s nentral enough it just is. 1 suppose
thuat these me qunliun\ about existence. 1
sometliing is (o exist simply then all symbols
and associations have 10 be eliminated.
Looking beck, T think that my paintings on
canvas  probihly looked  precious,  even
though 1 wis not involved in appearances=
it is too much like making objels dl'art

Few artists will agree more whole:
hearteddy with Hunter than a majority al
ihe Nalian entrants whom their sponsors
honestly call ‘acsthetic aperios’. With the

s of Bruno Munari's mobiles, the

31

Campesan and Adrian, aml the breast-like
silver protuberinces inside a4 transparent
spliere to be seen in Franco Costalonga’s
Sfhere, the remuining 11 artists have cons-
ciously produced objects which would "serve
as instruments Lor viswl education  @md)
suipply models ol a clear and distinet percep:
tion ol g having their own striigtare
and their own laws of kinetic development.®

Most ol these  laboratory-produced
objects, so dillerent lrom Cormell's umage-
natively inventive artilacts, leave the viewer

cold, They present a horrid intnition of the
clinical and stéamlined atmosphere that
surrounds H. G, Wells's Thing

[hus thiese artists stand onopposite shorcs

ta Gome

from ours. They stress the conteimperary
miy of art having become an internationid
icliom, Une is propazetl 1o we Leome this new
Tevelopment 1 ostrict limits as
w1l i 1 i ihe sections ol
Ciermany i oand a0 few other
iin mersean coumniees,
mtries which Dully orinton
the G thev had created ac the fiest
Tricn are West Genmany anl - Japan.
1 hree 3 5 former conntry had
seni a choice collection of sealptures Iy
vight young arists lully rellecting the tre-
el stricles mude by Germany in this
genre, antl in the complementary disciplines
ol designing mud architecture, in the years
when the Baghaus was alieadly a distant
memors, This time the Federal Republic
shows the v distinctive work ol seven
|i.||1|f|'l-

There is, fiest, o silde range ol abstracts
comprising the vigorous I\]num-]ni-«m ol
Emil Schumcher, the lyviciun of Bernd
Koberhing's viver-, Ll and siowssga e, the
constructionism  blended with o flecting
woueh ol paychedelic colowrs of Gunter
Frulwnmb and the ultimate geometrical
simplicity ol Rupprecht Geiger. I'h
quarter which includes two  painters. in
their sixties con trace @ divect link with
those Trgitful sears of abstrct experimenti-
tion which lollowed the Cubist | s in

rope alier the first wir.

Ihe tlwee Dgurative painters, Horst
Vittes, Peter N wd Paul Wanderlich,
all project an implicitly I Lnist vision
Florst Anites paing viriations ol aonme aterl
Tiinan ligure wi 1 grotesque donble or
wple exe emphisising the demonic stance
ol both Lace and hands. In Figure, Ladder,
Tube, Sphere, there is a surrealistic juxta
position between the hgure andl the still-
life-like oljects

The photographic polish ol mini-tor
painting which one associates with surrea
lists like Dali and Magrite is abwo evident
i the works ol Nagel and Winnlerlich,
ot of whom shire an affinity ol technigue.
Nagel puints  repres niational  situations
with o mixture of chimeal detachment and
suppressed eopathy for such themes as o
serveming chilil ar o dog sporting with o
bl Ehis Boy 10000 N ine s 1s 3 masterpiece
ol duanghisnunship,  composition andd
thematic depih

Winderlich is Lo more sophisticated
He, 1o, tses photographs as astarting point
i this is evident lrom the precision of s
stuthied arrangement ol such ||.n.|]-|u'r||.|||.|
as bowdoir chiirs or sebri-shin rogs in his
Interiors,  The [female nude,  projected
cither as o limbles tailor’s dimimy or a
LOEsG 1 6 SEECTOUE POSEITE, COonLllasis s
corves with the severe geometvical lines that
complete the strucinre of the paining

“The surreal avmosphere’, the West Ger
man Connisioner, Thomas Grochowiak,
apthy sassabout Winderlich, “established by
the shimmering paletie, is workdly and
clegant on e one bamd, weird and morbid
on the other,”

Japran, 1o, is represented by seven artisis
who  show  paintings,  sculptures  anud
graphics. v the st Trienmale s exhibits
hied vamged Tronn the indigenous flambo
yance ol Tabuchi w the sophisticated
abstractionism of Kuwiay
shiis

In the cotrent
it is ondy the Lastimbiled Aurerican
nifluence . (or, mather, the imicrmtional
allmity)  which @5 evident. Relaung the
Jupanese exhibits of the two Trennales, i
becomes abvious that this modernism ey
el by Jupanese painters and scalptors is not
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Wi Cxpeninent in sens ionalism  but is
Lisene ot of deep conyiction,

e wool block prints, Darkuess in Red,
of Akira Kurozaki lusve an affiity with the
surrealistic German
Winderlich, although lus vision 13 not
grounded in any Lantasy bearing on human

e, A sin =alistic
ntasy is at work in the | 3

of Space, of Josaka Maeda Ihese

works remind one ol an elaborate tattoo

precision ol the

design although its vores-like pattenis sog
gest a mystic scheme
Karumasa Nagai's reliel prints show an
intelligent  explottation ol linear  sym
metry which is but proper to his medivm
The Gbyear old abstract artist Jiro Yoshi
I deserveddly geis a gold medal lor s
very simiply but powerfidly designed Fuiey «
TEhite Crele on unl vice versa. T
huge circles suck in your conscion
instinctively invalve you in s mood ol
gions contemplation
Both Keiji Usami and Hideo Yoshahara
ATE Tepr sented by Pop work e sy lis
wse of the human s tvprcal
American dradivion in this mass
oviented art. While both show
cated sense ol
jeet a valid sociole il viewpoin
series entitled Heroes an the Street
Masakisu Horiuti's sculptures  present
ingenious variations on geometrical plastic

motivations, But lis most memonibie |

i Dnbow aond sirify oy vich pro

vides a pecpeahow ol ats Justapncd
lenide biological equipiment

Most ol the Scamdinavion amd  Wes
European countries have again sent glapl
tnstend of paintings proper. This severe
Tinits the appeal of their sections, especially
when, as in the cse ol Noowiay, one is con-
bronied with seven coldly geomeirical seni-
graphs by o single artist, Denmark, ou the
other bl although as mneagrely reprosen
wad, combines o wendness ol mond withy
psyvihedelic colour schome. 5w
strll beder, with line srapdiie drtisis coven
an imriguing tange ol themes and wolii
ques.
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A broad luomanisme disunguishes  the
works of Ruth Goldmann.Grosin. This is
particnlirly true of her Holiday Pictire trio
which is inlormed by a radical political
sensibility, The graves in No. 3 of this
series, And I Asked 1Why My Tree Was
Allinwed 1o Grow and Not Theirs, are very
mich reminiscent of the sleeping wartime
figures of Henry Moore's feelingly executed
drawings taking shelter during London air
ity in undergronnd railway stations. Such
work has 2 universality which makes for a
pertinent contrast with the superficially
international” jdiom of the dehumanized,
Tulinn ‘operatorns

I s weird vision ol human serife and
destruction, projected through close-ups of
lwust or  cockroach-like  creature
Svensson also indicates as implicit
railicalism. The most memorable
he Swedish section, however, is Bengt Bock
man’s antricate etching, ey Suprrior o

Mersons, which equates the crosssection of

1 house with the many strata of social ex
perienee itelland makes meticulous savirical
conmments with the aid of human specimens
involved in some tacacal crisis

Ay against the very comprehensive exhibit
sent by Britain for the first Triennale, this
tinie Lhe country is represented by 20 can
vases Trom a single artist, 5l-year old Alan
Divie. A many-laceted man, this Scot
writes poetry and plays jaze. There is a
primitive power about his apparently crude
brushwork amd a vision which ranges from
Viroddike infant imagery oo mystic symbo
lsnns 1t s not surpris critics have
pinpointed the sucred pictor ting of the
angient  Americans  wmd  (he yptians

A source of his inspiration. "Art’, says

Tavie, ‘is the evocation of the inexpressibile
by images, symbols, sounds, movements or
rittals,

e of the Fish God (1956) and Green
Digows Puzzle (1970) span the years ol
this exploration, although Davie's paintings
v be enjoyedl [ their introspective poetry
without benefit of the knowledge of their
symbolical connatation. His work, seen for
the ime in India. shoukl scive as o
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model ol the genuine spiritial quest in art
in an environment infested with pseudo
Fantric motivation,

Austria,  Belgiom and  Switzerland  all
restrict themselves to graphics. An Austrian
artist not listed in the catilogue presents
three  semisurrealisiic  and  decoratively
psychedelic works with such captivating
titles as Sad X ot So Saed fs Roinshine from
Ra y an o Rainy Dy (in which the rain-
drops aptly appoximate tears) Hubert
Aratym's walercolours hark back to Lyonel
Feininger's constructivist technigue, while
Einst Fuchs's sensuously erotic anatomy in
the scries, Sphinx, reminds one ol the
dranghismanship of both Beardsley and
Blake

Vimong the Belgians, Claus Luc is notable
for his Rleelike imagery while Landuyt
Ocave’s lithographs possess the stark power
W totem art, A weird fantasy also disting
wishes the habrid creanres ol the Swiss
Walter Wepmullers etchings, while both
Pop and Op art are represented respectively
I3y Lithogr |||I|\ L0
wre aned Bill. The
together stond witness (o the [act that new

raphs ol Lecoul-
three simall countries

fangled technigques and Eshions have not
emasculated the homanism of  postawar
Evropean art

Most of the Ewst Ewropean countries
share this quality in large measure. A stylis
ed puturalisme emanates from the oils and
graphics of Bulgarim anists, among whom
Kitil  Petrov sports a0 stainedglass-like
technigue. ‘The graphics of the Greeh Ji
Amlerle can elvim the classic draughisman
Jiip of a Leomardo, while his other two
comparrions, John and Hloznik, possess res-
peciively the imaginative sense of design
viselud in Lindscape and the veiled cynicism
demanded by o contorted view of wiarti
hunaniny sl a Merry Animal World,

1here is nothing exciting in the G.D.R.,
secnion, Lichienleld’s bronze fgures derive
closely from Maillol, while the other sculp-
tures and oils are even more academi
While the Hungri k presents I
geroriented oils, v Berki shows much
more individuality with lindseapes which

M

imbibe such viried influences as the medie-
val Bosch, Russian icons amd Chinese silk-
soeen. painting.  Crinke's woodcuts arc
austere in concept and much less orthodox
in techmigue than the sell-portraits of the
goll medalwinning  Pole, Jerzy  Panck.
I'he small Polish section is as enlightening
as at the At T le and includes
abstract-like landscapes in primiary colours
by Dominik, sociologically pertinent studics
of the human condition which Preybylski's
penchant for 2 weird anatomy makes stand
out from other lithographs on view
Rosolowices Op creations in alum

andd glass,

An even richer variety of genres charac-
terises the Yoposlav section. We have the
chilillike surrealistic fantasies ol Predrag,
Nives and Bora, the psvchedelic collages of
Miralsay, the spare, economically puainted
still-lifes of Francina, the mechanistic sculp.
tires of Milija and the icon-like schemes of
Dimitar, oll dominated by Rotar France's
bronze sculprure, Bowl with Cores, Thiy is
a lurge crosssection of 2 bowl filled with six
Targe balls, suggesting an embiyo-like struc

I'he Soviet section is as dated as it was at
the st Triennale, including the wsual
funile  essavs i unimaginative  Csocialist
realism’

Flie Canadian entry is inexplicably restr
el 1o eight cinvases by the Greek-bom
Hara Papatheodorou. Devored 1o Indian

themes, all of liem reminiscent of the
work ol Amrita Sher-Gil in their unpreten-
tiois empathy lor the simple folk of this
country, However, one would Iive wished
lor o legitimately Canadian section. Greece
iself sends a lairly tame exhibit in which
one painter is, strangely enough, much lik

our own Bhupen Khakbar (who, in tm,
seems to derive from the 1%L century
French painter Henri Roussean!) . Ireland is
represented by five canvises of Michael Fa-
rell, which are comparable 10 1he polished
near-photogiaphic paintings of Nagel and
Wanderlich, His Celtic inspiration, men-
tioned in the introduction 1o s work, is
liswever not Very appare

QUEST

Dnyaneshwar Nadkarni

France, wit
section than

a much better incgrared
he first Tricomale, seods oils
in  the constructionist  technig sotie
Alstract Expressionist work and teclinologi
cally oriented graphic. Both Visarely anid
Mathien who yepresent the first two genres
are veterans of the abstract movement in
‘urope, Their contribution is historically
extended by the Kinetic works in wood.
plastic and wire of Yvaral which a jury,
perhaps fearful of being called orthudox,
his blessed with a gold medal

I'he French share the Americans’ concern
about the claustrophobic encirclement of
man by modermn machinery, But they meet
the alleged horrar of technology on its own
terms ] without reducing themselves 1o
antomata, Hence perlips the absence from
this section of the extremitics of minimal
art

As in the politico-cconomic sphieve, inut,
o, we have a developing world, Tts extent
does not, of conrse, approximate preci
with the territories of the developing coun
tries for somie, like Spain and New Zealand
register o higher degree of economic (o
gress thim some of the Latin American
countries and Tudias In the case of the forn
er what is sirange is that the winds of sl

MOV ts prevalent in Europe anld
have not touched them in spite
geographical continguity.

In this group ol nations the most vige
rous work comes rom Brogl and Cuba. In
the Brazilian section, Peress graphics em
body a moscular interweaving of  senn
abatract fonms, while Scoreelli's collages
with their subtle overlapping ol ransparent
coloured  pape
OIganic struciu

project o geomctrically
ol wolour, Us plaster,
cloth and acrylic, Cavalimti develops pocsuc
shapes which have both grandeur vl mobi-
lity amd make a stylised play with lorm,
space and muss, This scolprural work s,
properly speaking, an extension ol the in
pasto technigue.

Mira  Sehemdell’s gold  medalwinning
Goraphiee Study 1o sequence of 10 child are
like doodles drawn with ink on rice paper.
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Their simple, geometrical Tantasy reminds
ws ol the pecnliar hicroglyphs which the
Caninl shore  hlimsamaker, armi
Mt »oases toosuch wonderful  comic
cliect,

Some of the Cuban artists expeciedly show
i awareness of present-day political realicy,
but their work can claim expert draughis
manship and imaginative composition. Gal-
lardo’s metenlons drawings have a kinship
with the British cartoonist Ronald Searle
while Serpa's drawings have a mystic, lyri
cul tonch. Bravo's lithagraphs derive intel
ligently from the modern comic strip, while
Gomaales’s sylographs show conviction in
their socialvealist orientation, Like Brazil
Cuba seems 1o nourish s modern move
ments on the inherent strengths ol acade-
st

The irio which represents Cyprns
in three cdilferent divections achiing
Ireeaunging  abstractions incorpor
subitle decorntive element, Makpids purint
paturalistic studies with a purposeiul rough
Fakn .|

Sronter evokes the same compassion as did

ness, among  which  1Foman

Toulouse-Lantrec's 19ih « iry sl
Paristan prostitutes. Sphikis's shi

Vises comprise [oriys into the realm ol Op
art,

I'liere is nothing to enthuse abont in the
Spamish section w0 the Tricnnale. T is as il
the tavs ol El Greco, Govie and Picasso were
long past. The e ol leather constitutes a
mild novelty in the decorative work ol Dy
Vichales as does that of lelt in the constricti
vist compositions ol Soria. T deo mikes o
wiore  imaginative wse ol yer another
medivm, aluminium

Amaong the West Asian countries Kuwait
sench some oils i thited style, Syrinisa
presented by equally superficial work, whi
the ubstracts from Tuwrkey are derivative
and weak, Trom among the two Alrican
scctions, Nigevin shows laint merit in the
iniligenous b figures in ebony
marble ol Ben Osawe and the twisted
et forms o Osunde’s Nigerinn Crigis,

unbia’s is one of the worst sections in the
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Priennale and loudly declares the under
deseloped state of as an
Similarly sub-standard exhibin have been
sent by Cevlon, while the Indomesian section
can claim at least four artists whe present
worthwhile entries in the representational
or abstract manner, Comparad with their
performance at the fist Triennale, this
countny’s leading artists (g \ftanddi) suill
seem 1o be in a groove
Among the smaller countries Hong Kong
sends some evocative landscapes oriented
towards  Chinese scroll  painting Bland
lan's  Palimsest harks back 1o the
roglyphs of Egy
wa plavs safe with the Chinese manner,

the exceprion of Pyo's

n frescoes:

ymetticil

Ihe Nepalese scction is as bad as
it i the first Tricnmale, while the Sik-
Limese restrict themselves 1o some imlige

TS IILY s and tradinonal scroll-painting

The same policy is followed by Fiji
T'he most ludicrous section belongs 1o
Venezuela Tts representitive,

Dt ) SECMS 10 e settled down m

w1, submins 11 vers weakly dlown,
mivstic sketches ol his Indipn en-

vitonment which are empty of any intelli-
gent meaning

From New Zeaboud alone comes wok
which helds promise of a techmically versa-
tile grasp of the graphic medinm. Both
Pickemere and Webb show simpliciiy anid
strengih of design o then very exprossive
Lanudscapes, sehile annther Lily, Kate Gonls
T presents semisurrealistic visions ol the
humin entity, Burry Cleayin is yet another
surrealist from this islind country which
has imbibed contemporary aml elassical
Eaopean inlluences without surrendering
the individuality ol its aboriginal st

There is o similar readiness w absorb
Western  anfluence  antelligently  in the
Philippines section. One also sees heve &
variety ol materials and techniguoes, the
sculpuures of Mercado and Sapuid being
particularly humane in their outlook.

Belore one conmies 1o the Indian section, it
is necessmy o sum up brielly the natore ol
the controversy tha preceded the opening of
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the Triennale. Dissitished not only with the
minner ol selection lor the Indian section
bt also with the entive administrative sl
comstititional setup of the Lalit Kala
Akademi (which sponsors the Triennales),
nuinber o artises Trom Almedibad,
Bombay,  Dell and  other
centies banded  themselves together  last
year 1o lavmch a protest, Frominent among
these are Gulam Sheikh il Bhupen
Khakhar, whose little magasine Proshoload:
first gave vent 1o the ant-Triennale leeling
which was exercising the minds of most
njar artists in this conntry, Other leaders
ol the protest include Krishen Khanna,
who wis one of the two Indian commission-
ors low the hist Trienn: v whse paini-
ing, on being awarded o gold medal, pro
voked the Prime Minister 1o make some
subde remks agaanst hom thus, o warn,
making him return the medal in protest,
AMier having successtully whittled down

the impact ol the Indian section, these

artists hive lormed an all-dmlia Council
ol Artists designed 1o serve as o witch-dog
boxly lor the purpose of protecting the
interests ol Indian artists. What they pro
pose o do Lor the prolessional wellare ol
therr comrades 15 not very clear at the
mennent, o Febroary they organised an
auction of works of arn in Delhi und gollec-
ted nearly Ks 25,000 o serve as the nuclens
ol their funds lor the Cownell. Vivin
Sunddarin is the Secretary of the ad ho
exnetutive commitiee of the Counel, while
| Swanimathan, Eric Bowen and Ambadis
wre other prominent supporters.

by the invertme pwo devélopments lane
taken place. Dy Mulk Raj Anand, who
mnsterminded both the fivst and the secoml
Priennale, is wo longer chairman ol the
Akaddemi and las been sncceeded by Karl
Khandalavala. The Government, having
shielved the recommendations of the Mo
Bliabha  commitiee, has  appointed  the
Khosla conmittee to go into the workings of
thie thice Akademis. It is expected thit
least thie semblunce of o reform will Follow
from the report of the Khosla committee,

CUEST

Dnyanestavar Nadkarni

which at present is going round the conniry
recording evidence

Surprisingly, in the Indinn section there &
a large munber of graphics as il we, o
silfered [rom logistic difhculties in the mat
ter of paintings proper. Graphics, no ok,
constitute one of the most expressive and
technically challenging modern media bt
they can hardly wke the plice of paintings
in an exhibition claim any status, The
works ol imal nerg, D P Bannerji,
Jagmohan Chopra, Gunen  Ganguli ol
Krishna Redidy belong (o this genie and all
of them indicate a firm grasp of the medivm,
Tantrism, both
genuine and spurious, not unespectedly
domimites the emries. In the fivst categony

Anong  the  painters

G RS 1 ostands oot witly
sieen]l camvases which  register
chronological deselopment in
carcer, Uhey combine, in o simple
nows colony scheme, sivlised and s
el sedtions of nude with Tanric sy
bols, Their overall ellect is one leading 1o
profound mental peice snd contemplition

Santosh is followed at some distanee Iy
Prabhakar Barwe il 5. B sthar. Tiruwes
work, although not ameng his best
prowmpts introspection. I'a ahitr's Ganvises
are strongly motivited abstracts, sporting o
hieroglyph-like wse ol impasto. They
superior o his earlier, sparsely exhibited
work in the Tantric school

Among the abstractionists, Biven De im
presses with his osganic colour structutes
and the vibrant lominosity ol lis paint, Ll
may be compared with Prafulla Mobani
whane winter colouss seen superficially deco
rative by contrast, Sunil Das is yet anotlier
Tantvic abstractionist who is comlorahbl
with his symbaols,

Three painters, all in their thirties,
stress  the new  directions  which
young  Dellii:busexd tists e so
dently Tollow these days. All of r
Bnve sesurreahist it whicl is most marked
in the work of Hikash Bhatacharjec. His
Al 28 is probably o sell-portrait sporting
i decapitited hew! (which my ¢ compiT
vil with the New Zealonder, Kate Coalaliin's
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Fhe Measure), while Deathless Antigue pre
sents the weirdly irveverant image of a preg-
nnt prewleless,

Ao Ramachandvan, in his The Anatomy
Lesson, essiuvs a satirical takeofl on Rem
brandt’s original, with the Luce of Hitler
lnoking down e a vomer of the b
vectingular, convas on the sight ol an
autopsy ol one ol his countless victims

Paramijit Singlt's three canvases poriray
natural objects against landscapes i an
Expressionist manner.  His  technigue |
comparable to the phot hic hish ol
the West German s Dileed, all these
three artists possess the academic  polish
watural to surrcalists.

Jogen Chowdhury is alse o survealist and
presents an imaginatively homdled seriss
entitled Remimiseence af D
other lic li artist wonthy of
Pyne, whose three works in

ol individuadly  stylised  draug

(which s such o contrist to the elleninte

Bex school) and conhdently  eloguent
1HoiIvation
Om Prakash presents two neatly painted
geomeirical abatriacts, but their decorative
emphasis spoils their neo-Plastic characiey
Jayant  Pavikl's  Glouds  Watching  the
Reflections, in typically warm colours, s
much better than his recent work, Among
the more promusing artists are A, C. K. Raja
andl L. S, Rajput, bott of them comp
tively unkpown. In a properly represen
tive section, perhaps they would have had
no chiance of being exhibiied
There are a few senior or experienced
artists represented by some  halbhearted
wark, These include Satish Gujral, whose
threedimensional collages indicate a deri
. hybricd and alien sensibility while
no progress with new material
Jatin: Das, wsing his typically famboyant
reds, greens and pinks, betrays o weakness
in draughtsmanship in Three Figires of an
enormous size. He has no affinity av all
with the British Francis Bacon {as some
tics have hinted), but there is a trace of
Picasso's DY Avignon phase in the last ol the
three figures. Homi Patel's abstracts are not
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the best he is capable of, while Gantam

shela's Tantnicoriented duo is super-
ficially folkartish in concepl. Hebber, K.C,
S, Paniker amd Nivode Mazamilar are in the
sume old groove of work which they
wsed 1o present years ago, This 1 also true
af Badri Narayan, who however rem
among our lew representationsl pai
witl some freshness of viewpoint

One ol the worst paintings in the Indi
section, Ishwir Sagara’s Temple, has be
awarded i gold medal in open international
competition! 1t is in a preudo-dolk art man
ner which apparenily ingraristes isaell wi

tourists. The moustachioed Sungod, the

palmeprints on the wemple wall and the holy
buldl are all “Indian motifs which work to

I'he woman seen in the
painting is drava and painted oy imitation
ol miniure painting, What is most

g about the awand of (he gokl
medal is the face thae this is a very badly,
most commercially, ||.|m|--|| work.

There are very lew scnlpunes worthy of
comment in the Indinn seciion: Most of
them are datedd in concept, derivative ol
styles long ago spurned by the West and
empty of mvention. Among the very few
exceptions are Ramesh Pateria’s marble
carvings, Stirrings of the Ega and Unknown
in Me. He has, however, shown [ar betier
work earlier.

PV [anakiram presents metal sculprures
which keep him in the sine old groove ol
syminetrical iconography and, surprisingly,
he in his trn i leebly § ed by S
Nimdagopal. On the whole the sculpture
section does not compare lvourably with
the graphics, or with the paintings either.

To sim wp, the Triennale still remains
a highly educative experience. 1t is to be
hoped that by the time we start preparing
for the thind Triennale, the quarrel bet-
ween the Comel of Indian Artisis and the
Lalit Kata Akademi will have been patched
p and also that the Akule I Bave the
courage o reject the work of some of the
obviously feehle participants rom abroad.




