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Greek Film Fesa'valLeavesImprintofPsyché and Landscape

“a By Andrew Sarris

CineMythology: A RcZospZn‘n af
Greek Film is, as far as | know, the most
ve exhibition of the Greek

cinema ever held in America. The 45
films being screened

The from April 23 through
Accidental  June 14 at the Museum
Auteurist range

from the most esoteric
explorations of the medium in the silent
era to the most politically pertinent works
of the present day. And Jytte Jensen, the
enterprising organizer of the series, has
arranged for the most celebrated Hellenic
directors and stars to visit our shores. At
the very least, this ongoing event will pro-
vide a nostalgic bonanza for those among
the 3 million Greek-Americans who form
moli.‘::dm from a poor and trou-
My own feelings as a Greek-Ameri-
can about the Greek cinema and about
Greece itself are nothing if not mixed.
:llz“m parents were rock-ribbed Roy-
| from the

exactly sob on their shoulders. either.
Another peculiar problem I have with the
Greek cinema is that I can understand
much of the dialogue without subtitles.
and it strikes me as flat and prosaic, with-
out the slightest striving for wit and elo-
quence, Perhaps my Greek is too good,
and not good enough. I was brought up
bilingually, but in recent decades [ have
spoken extensively in Greek only with
my mother.

Still, when I look at some of the most
ambitious works of Theo Angelopoulos,
Mikos Koundouros, Nikos Panay-
otopoulos, Costas Ferris and Pantelis
Voulgaris, among others, the images
seem more expressive than the words,
with the result that individual characters
dissolve in the mists of mythology, so-
ciology, history and politics. The over-
all tone of Greek cinema is somber and
dirgelike, a lament for a lost Eden or an
Eden that never was. Melina Mercouri
and Irene Papas, the two Greek stars who
have received the most foreign recogni-
tion, embody the dramatic firestorms of
Greek film. They follow in the footsteps
of Katina Paxinou, whose Pilar in For
Whom the Bell Tolls seemed to fore-
shadow the future fratricidal civil war
between left and right in Greece through
her involvement in a fictionalized Span-
ish Civil War, If you have never seen
‘Ms. Mercouri in Michael Cacoyannis’
Stella (1955) and Jules Dassin's Never
‘on Sunday, or Ms. in Mr. Cacoy-
annis' Electra (1962) and Iphigenia
'(1977), now is your chance to catch up
~with these stylistic breakthroughs that
attracted international attention. If you
have seen these cross-over classics, and
~are curious to see works that haven't

ﬂu‘ﬂém. I would recommend (in no
particular order) Mr. Koundouros® The
Ogre of Athens (1956); Mr. Angelopou-
los' Reconstruction (1970), The Travel-
ine Players (1975) and Voyage tfo
C_\'NQN (1984); Mr. Voulgaris’ The En-

My mother was a

Spartan, my father
a Mycenaean, and
li‘hey refought the

' Trojan War

- every night.

1
gagement of Anna (1972); Frieda Liap-
pa's Love Wanders in the Night (1981);
Nica Papatakis' The Photograph (1986);
Dimos Avdeliodis’ The Tree We Hurt
( I‘Jg}'ﬁ and Mr. Ferris' Remberiko
(1983).

For Greeks and Greek-Americans, of
course, every film in this series provides
some small imprint of the Greek psyche
and Jandscape. Because of the compar-
ative poverty of the Greek film indus-

, Greek filmmakers, like the early
Italian neo-realists, made a

wvirtue of ne-

cessity by shooting entirely “on loca-

Greek movies. To put it bluntly, Greek
movies are slow by Hollywood

and in the case of Mr. Angelopoulos, as
slow as molasses. Don't get me wrong.
I love the sublimely slow cinema of
Dreyer, Bresson and Mizoguchi, and, all
right, Ozu, t0o. Often, when other view-
ers are bored, I am enthralled. Still, 1
have yet to see a Greek film sublime
enough to justify its pacing—but | have
seen enough good Greek film deliver-
ing a poignant mood with all deliberate
speed. The endings of The Ogre of
Athens and The Engagement of Anna are
as devastatingly tragic as anything in the
greatest works of European and Asian
cinema.

For many years now, I have tried to
liven up parties by attempting to snap
my fingers above my head—something
I'll never be able to do to my dying
day—and yell out with mock gusto,
“Zorba!,”" or rather, “Zor-BAH!." to dis-
play my derisive rejection of the form
of Greek machismo that is celebrated
by men creeping along to a slow beat
as an affirmation of their manhood. 1
didn’t “get” it as a child. T don’t get it
now. And yet. And yet. As much as [
think I have been assimilated into the
secular and humanistic mainstream of
European civilization, some small part
of me remains up in the Peloponnesian
Mountains tending the sheep, and ven-
turing down into the valley with a knife
between my teeth to avenge a slight to
my honor, or my family’s or my na-
tion's. [ can imagine my father fighting
in the trenches of the Balkan Wars, and
turning over in his grave when he sces
me dining in a Turkish restaurant with
my new-found tolerance and cos-
mopolitanism.

As 1 watch the horrors of Bosnia
played out on my television screen, | feel
‘drawn into the vortex of ancient grudges
and hatreds. The protective veils of ci-

—

at MoMA.
Mercouri in Stella

Giorgos Foundas and Melina

vili {onality are torn away, and
mﬂ:lya:?‘isc‘::y [ fn:c)lr that I am resisting
the very idea of & Greek cinema because
of something dark and bitter | remember
as dimly g the witch's brew of mythol-

thought—that T was a sorry specimen of
this ancient grandeur. So I decided to be-
come an American instead, and failed
dismally. In Paris, | was taken for an Al-
gerian by the . and treated ac-
cordingly. And in Greece, as | sat in
Constitution Square, 1 felt that I had
never really left. 1 hope that there are
mote than a few Greek-Americans who
will find this film festival as self-reve-

the
that | g descended frOm & 865 PEOT | Lo a it has been for me-

ple, implying-!ike Lord Byronm, 1
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Togetherness Procession will
verge on Wright Cuny Park. The
. Knights of Regina will “Salute the.
. mmm Old Empire” with a procession filled
exhibitions, and sporting events, ~with pomp and pageantry at 2 PM on-
*ﬁm‘*‘“ workshops  The Strand, followed by the Krewe of
Hou-Dah’s wacky and imeverent sa-
RS lute to Greece at 4 PM, also on The
free receptions open 10 Strand, The Krewe of Brew Parade,
hosted by art galleries «King Gambrinus Lights Up the
; d Night,” will head down Seawall at
. 6:30 PM with colorful, illuminated
" floats depicting Greek gods, among
them Poseidon with his tridentand the
mighty, thunderbolt-hurling Zeus,
pummﬁdbyadmplayofﬁmworks

out the day on four outdoor festival
- stages. Look for headliner heartthrob
Chris Isaak, along with the madcap
monarch of Tex-Mex, Joe “King”
Carrasco, the World Beat rhythms of
Global Village, Austintockers Soulhat

GALVESTON, TEXAS... Festive Greek dancers will perform for revel-

5 : and Sunset Heights, and Houston’s €18 inthe streets of Galveston during Mardi Gras! Galveston 1994. This

gin Friday, Feb 4 at 8 PM with 2 own Miss Frances and the Rhythm  Year's celebration will salute the classic epics and glorious mythology of

screening of “Stella,” starring Melina  Fish. ancient Greece for 12 festive days from February 4 through 15, 1994,

W Additional films include  GoGreek with GreekFusionethno-  With parades, masked balls, performers on outdoor festival stages, an
ever On Sunda Feb. 5), singer Paidoussi, the Greek  &xhibits and more.

W(:hb.s).{m()miz&m)e ;?:ﬁm Rm of tll:,m Formore information onall Mardi Gras events and hotels, call Galveston

Ogre of Athens” (Feb. 10), and and the bouzouki-playing Tasso 'Sland Convention & Visitors Bureau at 1-800-351-4236 in Texas or 1+
“Electra” (Feb. 11). Mavris band. Alsoon The Strand, the  800-351-4237 elsewhere in the United States.

y attired, strumming and strut-
g PhiladelphiaMummers will make
eir ninth annual Mardi Gras!
veston appearance, while the 100-
ber Blazing Saxes make their
debut.
A special hxghllgimhjsywm]lbe
Andrew Cacho African Drum-
mers and Dancers. Admission (o the
ntertainment District is $10 at the
gate, or $8 if purchased in advance
from any Houston/Galveston-area
Saturday at 6 PM brings the much:
anticipated Knights of Momus Grand
Night Parade: “Momus Proclaims a
Greek Odyssey.” Winding its way
| amid cheering throngs from Seawall
to The Strand, this dazzling illumi-
nated parade will feature 18 giant floats
depicting heroic characters from
Homer’s Odyssey - - =
The Krewe of Munchkins
~ Children’s Parade proceeds along
| Rosenberg Avenue on Sunday, Feb. |
13 at 2 PM. Imaginative floats bear-
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Films that

rocked the cradle of Western civilization: Melina Mercouri and Giorgos Foundas in Cacoyannis’s Stella

AN

Greece Frightening

By Georgia Brown

CineMythology:
A Retrospective of
Greek Film
Al the Museum of Modem Ar
Apni Z3 thmough June 14

Nothing like a good film scrics
1o educate one quickly. Having re-
cently watched 10 features from
MOMA's retrospective of Greek
cinema, I'm filled with woe and
sorrow. Here is the perfect com-
plement to the Metropolitan’s
“Greek Miracle” hoopla: When
Greeks hear phrases like “Sculp-
1ure from The Dawn of Democra-
<y, do they vomit?

1 suppose it's remarkable, given
the brutality visited on Greece in
the 20th century, that the country
has developed any notable cinema
ai all. Americans, our impressions
formed by arthouse smashes like
Jules Dassin’s light-headed Never
on Sunday (1960) and Michalis
Cacoyannis's Zorba the Greek
(1965}—not to mention neocolo-
malist pap like Shirfey Valen-
tine—may look on Grecks as a
lusty, simple people. gencrous in
helping pale tournsts o loosen
their inhibitions. You know, all
that ecstatic/mournful dancing to
bouzouki music, head and arms
held crucifixion-style. We sniff at
the fact that the glonous ruins are
pollution-pocked, bul we dont
know the half of why. For starters,
we ought 1o reconstruct the late
"dls when the Truman Doctrine
helped tum Greece im0 what
might as well be called our first
Latin American dictatorship. De-
mocracy’s dawn meet democra-
¢y's high noon. Then there was
our support of the Colonels’ dicta-
torship, 1967-1974. No wonder
Gireek cinemia at its best remains
resolutely anti-Hollywood.

Reportedly, Cireece has pro-
duced its fair share of “farocom-

edies,” bul the memorable films
are stark melodramas and blstant

tragedies. Heavily influenced by
Italian Neo-Realism, most were
shot, for obvious budgetary rea-
sons, in black and white, The sec-
ond half of the century for Greece
looks more like the late 19th or
earty 20th for the rest of the West;
the subject matter is the kind that
inspired Norris, Dreiser, and
Sieinbeck. Landscapes are harsh,
rocky, and spectacularly unfertile.
This surely isn't poster-perfect
Greece: quaint little whitewashed
huts on happy isles. In Theo An-
gelopoulos’s great films—a world
unto themselves—a chilly rain
falls perpetually and people wan-
der through mists wearing long
brown avercoats.

Whereas the ancient texts de-
pict & nation of seafaring wander-
ers, brave warriors journcying
home after stirning adventures,
Greeks depicted in films of the
*50s, "60s, and early “70s arc ofien
desperate to leave but blocked—a
giant No Exit sign is posted at all
borders. Poverty at home means
misery compiled—drink, hunger,
drink. A ticket 1o Australia (desti-
nation of choice. with Germany
and America next) scems as scarce
as a winning lottery number. At
the end of two films, the final
scene shows the main characters
killed while trying to cross borders
illegally. In another, 1wo escaping
lovers are cornered in the moun-
tains and jump hand-in-hand off a
precipice. True love in this land 15
always doomed

In Alexis Damianos’s 1966 Un-
til the Ship Sails, a hard-dnnking
mountain man makes his way on

foot 10 the port city where he's
managed 1o book passage 10 Aus- |
tralia. (He's the only one in all the |
filtms | saw whao actually
away. His journey 1o the
breaks into three discre
sodes—in each we meet o
women locked into awful
end struggles

gets |

dead-
Precocious for its |
time, the Alm n each of ns stages
brings home the status of women. |

as property.

In Angelopoulos's Reconstruc-
tion (1970)—usually cited as a
seminal film since it was made
under the nose of the dictator-
ship—a gastarheiter returns home
from Germany only to be mur-
dered by his wife and her lover.
As the police reconstruct this
modern-day Agamemnon/Clytem-
nestra—or Postman Always Rings
Twice—tale, the film's focus turns
out not 1o be the crime itself so
much as its background, the piti-
ful lack of options in these dismal,
hopeless areas.

The national frontier takes on
heightened significance not only
for those irying 10 escape but for
all those forced into exile—frst,
in the late '40s when the anti-Nazi
resistance was betrayed by the
British and Americans (sending as
many as 60,000 to concentration
camps), and then after the Ameri-
can-armed and -supported mili-
tary coup of "67. Angelopoulos’s
sublime Vovage to Cythera deals
with the return of a husband/
father after 32 years exiled in Rus-
sia {Odysseus was gone only 19)
in the director’s more recent The
Suspended Step of the Stork (from
the 1991 New York Film Festi-

val), a borderline becomes the site
of ancient cercemonials.

One problem Americans have
with Angelopoulos 1s that he per-
versely sticks 1o the subject of his
country's recent history: a series
of catastrophes that remain ob-
scure to us. The real feat is that he
remains faithful to this indigenous
material. As many others have
done. At least two major direc-
tors, Nikos Koundouros and Pan-
telis Voulgaris, served time as po-
litical prisoners.

Koundouros, who was in the
Makronisos concentration camp,
made the distinctive, Kafkaesque
The Ogre af Athens (1956), a star-
tling Neo-Expressionist fable. In
this sober Shadows and Fog, a
meek bank clerk named Thomas
(who looks like Arthur Miller)
suddenly finds himself taken for a
master criminal. His photo is in
all the papers, people shriek when
they spy him. It quickly becomes
a case of the imposter’s gaining
strength from his new role as well
as relief from empty routine. Not
that Thomas becomes violent, but
he does become passionate. Huge-
ly impressive for s surrealistic
syntax, the film hints at darker
political meanings.

P B

-

L]

\.1.'

Theo Angelopoulos’s work: far from the world of Zorba

Voulgaris's 1972 classic, The
Engagemeni of Anna (which
copped a prize in Berlin while its
director was in prison) tackles the
leaving-the-village theme from the
point of view of Anna (Anna
Vayena), a faithful servanl in a
bourgeois urban household. After
10 years of service, a collective
decision is made Lo arrange a mar-
riage for her. “She’s human 100,
observes the family matriarch. as
if congratulating hersell on a feat
of logic. (This film would make a
great double bill with Ousmane
Sembene's Black Girl, another do-
mestic’s horror story.)

Traditional music is often the
catalyst in these films, and this
time it works its miracle when the
prospective groom—who turns
out 1o be from Anna's village—
takes her to a tavern to listen to
the old songs. Suddenly, Anna is
aroused; she comes to life—an un-
welcome, finally intolerable pros-
pect for the host family. Voulgaris
tells the woman's story with €x-
quisite tact. The pacing reflects
her mood—a sort of dazed repres-
sion until feelings rise and begin
to overwhelm her. (Anna's story
was directly 1aken from Voulgar-
is's own family, his 1976 Happy
Day, also in the series, reportedly
is based on his time in an island
prison camp.)

Like Anna, many of these films.
depict the unhappy fates of pas-
sionate heroines. One of the most
satisfying still is Cacoyannis’s pro-
totype, Stella (1953). Starring
Greece's future Minister of Cul-
ture, the dazzling Melina Mer-
couri, the film shows what may
happen to a woman (perhaps a
country?) who refuses to submit.
If Stella, despite its ending, is ex-
hilarating, Damianos's relentless
Evdokia (1971), which has much
the same theme, comes off far
more distressing. The long,
drawn-out scuffles between E
kia and her soldier-lover have an
air of hysteria and futility.

A rich, and almost madly in-
tense, film is Nikos Papatakis's
1967 The Shepherds of Disaster,
also called Thanos and Despina
after its tragic lovers. Once again,
the site is an inland village, a
place all but the entreprencurs are
desperate to flee. The poorest of
the poor are the shepherds, one of
whom, Thanos, has recently re-
turned from a stint in Germany
{he's brought back a portable ra-
dio as a trophy) and is now trying
1o scrape together enough to get 1o
A lia. Intent on keeping him
from emigrating, his cecentric
mother approaches a local big
shot, offering her son as a match
for his daughter, Despina. When
the man contemptucously indicates
he has much higher plans, the old
woman defiantly lifts her skirts to
the girl—a grand obscene gesture,
which she later repeats 10 the fa-
ther, ordering him, “‘Suck.™
Meanwhile, Thanos 1s betrayed by
his best friend and evenis quickly
reach fever pitch, fulfilling the
prophecy of a soothsayer who's
been watching sheep burst open in
the hol sun {an exploding cwe's
stomach is the movie's opening
image).

Most of the MOMA scries
(bravely selected and organized by
Jytta Jensen) is made up of pro-
test films, necessarily subversive
in their time, certainly not meant
to comfort and sedate. Like all
national cinemas, the films com-
prise a form of history, That this
is basically a terrible history is
reason for us 1o pay attention: It's
not just people of color we've be-
trayed but descendants from the
cradle of civilization. "
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ENTERTAINMENT

THEATER REVIEW

Wilder’s Somber One-Acts

‘moments.
A good post-theater parlor game might be re-
mmglhepl;}pnmwmmmraw%ymﬂeﬁme
progression its three parts. Try ‘““Weirder,

Milder, Wilder" or, better yet, *Downer, Downer,
Downer.”

The evening of one-acters, produced by the Wil-
low Cabin Theater Company, has moved to Broad-
way's financially troubled Circle in the Square
following successful and highly praised runs, first
off-off-Broadway and then Off-Broadway. It's the
kind of evening that could easily be considered a
find on a small stage, with a fresh-faced young
company taking a daring leap into material that is
decidedly unhip. After all, Wilder's best-known
play, “Our Town,” is more often parodied than
played straight by professional companies these

VS,

But sprawled over the expanse of the three-
quarters-in-the-round Circle stage, '“Wilder,
Wilder, Wilder'" gets swallowed up. The cast’s
youth — the 23 actors, 19 of them alums of Circle
in the Square’s theater school, look to be in their
208 — and the mare precious elements of Wilder's
writing give the production the feel of a theater
exercise transported out of its league.

Although director Edward Berkeley writes in a
program insert that he's impressed with “the

Please see WILDER on Page 93

MERCOURI DEBUT OPENS RETROSPECTIVE

Series on Greek Films

By Howard Feinstein
N JULY 12, 1967, actress Melina Mercouri
officially stateless for criticizing the
military junta that had seized power in her
native Greeee two months before — held a
press conference at the Hotel Dorset on
West 54th Street. When asked if she would stop
speaking out against the regime, she responded,
“They'll have to kill me.”

Tomorrow, nearly 26 years after that meeting with
the press, Mercouri’s stunning film debut, “Stella”
(1955), will inaugurate CineMythology, a retrospec-
tive of 45 subtitled Greek films that runs through
June 14 at the Museum of Modern Art — on West
53rd Street, directly behind the Hotel Dorset.

Mercouri, who was to have been honored, canceled
on account of illness.

But that the once-exiled actress, who served as the
Greek socialist minister of culture and science from
1981 to 1989, was to introduce the first-ever major

e Slormet's 0. dobot 1 ‘S’ with Slorges Foundas wi bé S0u komorrow ot e Mediom AL ek A,

international exhibition of Greek cinema underlines
the complexity and unpredictability of that nation's
politics,

The striking characteristic of Greek film is “'a pre-
occupation with retelling the turbulent political histo-
ry of the country and the histories of individuals af-
fected by the changes,” according to Jytte Jensen,
assistant curator in MOMA's Department of Film,
who selected the titles,

“The Greek cinema is trying to establish a modern
Greek identity. Dualism is a P in this
process.”

These irreconcilable faces are evident in two Mer-
couri roles: the cabaret si Stella, and the port
prostitute Ilya in Jules Dassin’s dated but charming
light comedy, “Never on Sunday”' (1860). Both char-
acters embrace life with a fierce independent spirit
but submit to the will of men who attempt to crush

Please see FILMS on Page 93

BROADWAY JOE

Westward, Ho
For ‘Yankees’

F LOLA, the Dewil's assistant in **Damn
Yankees,” really does get whatever she wants,
let’s hope the newest one, Bebe Neuwirth,
wants to come back to real bad. A
revival of the 1956 hit that made the original

Lola, Gwen Verdon, a star, opens with Neuwirth Sept. 11
at San Diego's Old Globe and the Broadway
shipping tags are already attached. The Old Globe's
Jack 0'Brien and San Francisco-based Michael Smuin,
both familiar Broadway names, are signed to direct
and choreograph, and New York producer Mitchell
Maxwell, currently represented Off-Broadway with
0l " is involved on the production side.
Abbett, the now 106-year-old author, and
0O'Brien are at work on rewrites. The New York
arrival is likely to be early ‘94, but date or place aren't
decided yet. Nothing's definite on the Devil front
either, but Mal Z. Lawrence, the “‘Catskills on
Broadway'' comic, has auditioned for the role.
Neuwirth, 1986 Tony winner
for “Sweet Charity" and an
Emmy holder for “Cheers,”
has the title role in “Kiss of the
Spider Woman" in London.
Another California import
isduein New York before “Damn
Yankees." It's Jonathan Tolins’
comedy “Twilight of the Golds."
The word play is on the Gold
family, which faces generational
gaps and weighty issues like

bigotry, evolution and the
meaning of love. Although the

setting is New York, Tolins, a 26-
vear-old recent Harvard grad, is based in L.A. where
he's focused mainly on movie writing, " Twilight of the
Golds” played a Southern Califernia circuit earlier
this year and is set for a July run at the Kennedy
Center in Washington. Producer Charles H. Duggan,
who brought us “Private Lives" with Joan Collins, is
reportedly undecided on coming to New York
immediately after that or detouring via his hometown,
San Francisco. Although some cast changes are
planned, Judith Scarpone, Raphael Sbarge and David Groh
are expected to remain with the production.

Two for One

No one in Tony-land seems to know how to deal
with a play that comes in two parts in two separate
seasons. In case you haven’t heard about “Angels in
America,” it’'s aseven-hour epic in two parts. Part One,
“‘Millennium Approaches,” is to have its Broadway
premiere May 4, just in time to qualify for this season’s
Tony nominations. The second part, “Perestroika,"
with the same cast, designers, etc., is to follow in
N ber, putting it in the 1993-94 season,

Joseph C.
K

Evervone regards “Millennium Approaches™ as a sure
bet for & Tony nomination next month. Will
“Perestroika’ be considered a separate play and thus
eligible for a nomination next season? Only the
Tony Awards administration committee knows for
sure and it's not likely to rule on the question for
another year. Though there's no precedent for such a
situation, it should be noted that the Pulitzer
author Tomy Kushner won for “Angels” this month was
based only on “Millennium Approaches,” 8o he gets
another shot at that prize next year,

Singing Kennedys

Rehearsals started at the Goodspeed Opera
House in Connecticut this week for “Jack,” a new
musical about the Kennedy family by Will Heit,
composer of “The Me Nobody Knows,” and Tem
Sawyer, producer / head writer of TV's "Murder She
Wrute.” The muving force behind the production is
New York producer , joined by
Betty Jacobs, whose husband is president of the
Shubert Organization, and, yes, there's avery
intention of bringing it to Broadway before too long.
Konecky hopes the development process will
include a stop-off in Washington, an venue
for Kennedys. The project began eight years ago
with an idea from Sawyer, who's ing his
writing debut. He enlisted his friend Holt to write
the musie and Holt brought the show to his friend
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not include their

es and families of thsu-
'be educated about all

A Somber Trio

WILDER from Page 67

shadowing “Our Town.” Babies

carried by a nurse) are brought in, and soon
they're sitting at a table, eating turkey (or rather,
miming the eating of turkey). It's sad when a
andnmngmand:e—mﬂbudtr

depth of unsentimental passion” in the plays, they
actually seem to thrive on sentimentality. Berkeley
has directed his cast (in which Angela Nevard, Maria
Radman and Ken Forman stand out among & promis-
wmﬂm;;lnt;:addmﬂﬂmmm touch, but Wilder

on rnml.hmnlmtentm
and forgiving hearts,

The first play, “The Long Christmas Dinner,”
lhowsusfourgmmhmo{annummnfmu}y
named Bayard. They seem to be one long din-
ner — compressing time is one of Wilder's trade-
marks — but actually we're watching them over
many years.

When people die (which they do with regularity),
thaypauthm@amm&eddwrw&y walk right
through the dining room table (which is not really
there, this being a virtually bare stage with lots of
mime required of the actors) and climb a stairway to a
row of chairs. (Miguel Lopez-Castillo's set and Steven
Rust’s lighting for all three plays are starkly hand-
some, in a minimalist way.)

The:hmnpmmblympmtagmvmrd,fm

's demurral.

“The HappyJ;mrney to Trenton and Canl;’(’en
traeuamrmp{nurchmmumamlevyl an-
gthwa.IJAmgnmfumﬂy Kirbys, through N
eruywvmtumnrruddmghm
make up, watch a funeral go by (“We'll all hold

son for their journey isn't happy
Elder The play’s about death, and going on wtth

The most complex play is the last, “Pullman Car
Hiawatha,” depicting one night on a train ride through
Ohio. It relies on a Stage character to orches-
trate the action. Heunstophnw.ﬂuﬂaurpem
and even bring in such characters as the ghost of a
German workman, a tramp and actors representing
various towns, planets and times. But look at that cast
list: Gabriel brings up the rear. By the time
ayoung woman dies, you may wish her husband would
show glee instead of grief, and she could look back in
anger instead of melancholic regret. m

Dealing With a Play in 2 Parts

KOENENN from Page 67

H
E
E

DEAR ABBY: Some time ago — perhaps four
or five years ago — you printed an article about
drinking. It was rather short, but very powerful
and went something like this:

i
a
il

can locate it, please rum it
have a dear friend who could

%

again, Abby.

" benefit from its sensible message

—Faithful Reader, Emtl..Wuh
mFmBmER:lhelwveﬂusu
\ ndh )
"lmkmrmudbmmemaemble
“T drank for sociability and became argumen-

F-

obnox-

slurred my speech.

“1 d:nmk to feel heavenly, and ended up feel-
ing like hell.”
i g —Longtime Member of A. A.

has a problem. What's yours? Get
oy
g‘.m!‘. 10016.

Ki ky. Although it's about JFK's presidency, it re-
lies heavily on family relationships, especially the fa-
ther-son ties, Still, Konecky smcL "nnne orﬂm [maw
rial] can make a K d " The G
wmkshop,atu:eNmeThasmmChesnr
will have 10 performances beginning May 7. No crit-
ics, please.

Down to the Wire

Just a month away from previews at the Mark Taper
Forum in Los Angeles, Anna Deavers Smith is still put-
ting together her new solo play based on rioting after
hll)fw ‘s Rodnay King verdict. The final writing had to
wait until Saturday’s jury decision in the second trial
arising from the police beating case, Smith said Mon-
day night at the Puhl.n: Theater, where the television
version of her earlier show, *‘Fires in the Mirror,'" was
given its first screening. She left for L.A. the next day to
resume working with director Emily Mann for the first
performance May 23. The play is still untitled, al-
though, for awhile, it was being called “Twilight: Los
Angeles, 1992."" Twilight is the name of one of the
young LA gang members that Smith talked to in
nearly 100 hours of interviews. He takes his name from
the fact that he only kills rivals during daylight hours.

Life in Prison

AMY from Page 63

forgot them. I've been away a long time. Still, I'm so
homesick I just ache. I wish more than s.nydung I
could be on the beach near my house, holding my
little dog in my lap. I've forgotten what freedom is
like. I'm just 18.

I've been in suht.m-y because of the threats to me, so
my room is very small and there's a mattress on the
floor. In solitary, you're not allowed to use the phone,
so my communication with my family and with Eric
[attorney Eric Naiburg] has been letters.
Hopefully, by the time you read this, my solitary will
be over.

I just wanted to say all this now to bring you face to
face with the reality of me today. I am a grim, chas-
tened person, a prisoner living for the foreseeable fu-
ture in a place you would not want to be in, you would
not wantmrdnughmorywramwbam Iam
paying my debt to society. Yet sometimes when I look
back on the feast the media has had with me, 1 won-

fact that my family was prosperous and my father
bought me cars — did all those things lead to my
pw.ngthkmd of animal-in-a-zoo attention I did? Do
people think I deserve to be here because I was a
“privileged"” and a sexually active girl?

The first thing I am going to do when I get out is
change my name. Wouldn't you, if you were me? m
From “AMY FISHER: My Story" by Amy Fisher
Sheila Weller. Copyright ® 1993 by Produe-

ith
:oru . Reprinted with permission of Pocket Books
He

As with “Fires in the Mirror," based on interviews
with blacks and Jews after the Crown Heights riots
inBrooklyn two years ago, Smith intends to cull about
90 minutes from the L.A. interviews and use the verba-
tim quotes to recreate the people who spoke them.
Mann, her director, is also artistic director of the
McCarter Theater in Princeton, N.J., where the new
show will have its East Coast premiere Oct. 26. And
New York? There's the usual let’s-wait-and-see . .
Meanwhile, “Fires in the Mirror” premieres on TV 9
p-m. Wednesday on WNET / 13.

Cocktails With Gurney

Maurean and gh play
friends who've been separated for 30 years in “Later
Life,”" the new A.R. Gumey comedy at Playwrights Ho-
nwns Theymmmteds:nmckuxl party and are
of other ct ters, all portrayed

Iuﬂ:-ilellmget}wpu-uducﬁan Previews begin
April 30 for a May 23 opening.

Not Now
“Godspell Now,"” the 1930s treatment of the 1971
ahuw.has !lJ“_E L_“_‘!_ulul d.u

and reset the launch of a planned national tour for
June 16 at Chicago’s Shubert Theater, Technical
problems that eouldn't be solved in time for the April
28 L.A. opening were blamed for the decision. m

Greek Film Series

FILMS from Page 67

their strong individualistic bents,

Other festival choices also highlight these strug-
gles, including Pantelis Voulgaris' beautifully ob-
served “"The Engagement of Anna" (1972), about a
shy housekeeper kept in check by the middle-class
family that employs her. When they push her to
marry, the forces of passion within her erupt, only to
be reburied by their selfish needs. In Nikos Koun-
douros’ striking noirish thriller, “Magic City"” (1954),
a trucker must choose between the corruption of the
eriminal underworld and the innocence of his slum
community.

CineMythology includes tragedies (with two
reworkings ofhu-ipldu. Ekctn and lphwm-.
ring Irene Papas and d i by Mich
nis), comedies, allegories, epics,and musical dmmn.

For daily schedule information, call (212) 708-8480.
A schedule is available at the visitors' desk in the
museum lobby. Film tickets are free with the price of
ndmission, which is $7.50 general, and $4.50 for sen-
for citd and stud with m,

Warning: The oracles were clearer than the English
in the Greek-produced exhibition catalog, on sale in
the MOMA bookstore. m

Howard Feinstein is a free-lance writer.
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Strikingly weird, Nikos Koundouros' @
Drakos (The Ogre of Athens) at first glance
seems the product of some anomalous cul
ture warp. While its images recall the starkest

- examples of Hollywood noir, the film’s story
plays like a hyper Borgesian meditation on
the interchangeable identities of hero, crimi-
naland sacrificial victim. Koundouros begins
only by telling us that there's some sort of
monster, “the Ogre,” on the loose, He doesn't
say what crimes the fiend has commitled, or
whether Thomas, the film’s molelike pro-
tagonist, is the culprit. Certainly, suspicion
falls his way. Accusing wazes dog his steps,

N.Y. PRESS

21-27 April 1993

the crown, Ihatmustpeﬁnive of ancient
symbols, closely aligns the identities of bride
and sacrifice. Whether = I

free-spiritedness. But dlrectm- Michael
Cacoyannis knows how to shred a cliche. At

every stage of the film, he ' |
tension Sad siokes the et b1k
inescapable blaze
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- Filmed with fluent energy and a look of
el e

Ihedro!al:melenevom&on of the marriage
crown'’s sinister duality.

Ii Greek film reached an artistic apogee in
the mid-50s, only a half-decade later it en-
tered what mld remain its international

Mﬂs&t) Greecereached outtotheworld,
‘offering not the culture’s internal vibrancy
but a garish postcard rendition of it. Both
films belong to that most brain-dead of Euro-
peanmﬂatehrmmemedbyim
April), movies about pale-skinned foreigners
shedding inhibitions as the Mediterranean
sun fries their synapses. Needless to say,
pale-skinsin distantcities showed upen masse
to join the vicarious vacations.

Today the films have one thing to recom-
mend them. While registering little of Greek
reality, they precisely document outlanders’
cliche-ridden perceptions during the giddy

to end up (in David Thomson's unbeatable
phrase) “reeking of tourist ouzo.”

As to which of the two reeks more, my
vote goes to Never on Sunday. If Zorba gave
the cinema an image that would plague it
mercilessly in future years, that of Anthony
Quinn as the chest-thumping natural man,
Sunday's sins were more singular and appall-
ing. Jules Dassin was an American, born in
Connecticut, who decamped to Europe be-
cause of the Hollywood blacklist. But that
hardly excuses the preposterous ego trip of
Never on Sunday, in which the runtish direc-
tor casts himself in a lead role—as if we
needed a pretentious American tour guide.
On a cruise, Dassin would be the selfap-
pointed expert you'd immediately want to
throw overboard.

In a gratingly hammy performance, he
plays Homer Thrace (cough), a pﬁgglah
American who's come to Greece to find *the
truth.” Essentially a comic, Hollywoodized
replay of Stella, the movie has Melina
Mmmunmgaslhemhiaewimmle

Mercouri's (of course) a whore with (what
else) aheart of gold. Homer sets out toreform

sensuality iswhere it'sat. Those lusty Greeks:

they really know how to live! Literally, the
movie is that stupid.

And it's arguable that the Greek cing
never recovered from it. At least, Greece
not go on to find its own Fellini, a filmmaker

most renowned post-60s auteur, Theo
i travel-brochure

'Angelopoulos, has resisted

brightness with a blunt severity, and there-
fore has remained a marginal figure interna-
tionally. Even so, Greece has continued to
define itself through worthy if little-known
films like Alexis Damianos’ Zvdoksa (1971),
which returns to themes treated more bril-
liantly in .Ste//z and more inanely in Neveron

Koromds! Stavros/The words recur early in
Eydokia, when an older prostitute attempts to
tell heryounger colleague’s fortune and comes
away discerning two signs: the crown and the
cross! She chants the omens again and again,
in horrified fascination. The meaning of the
crown we know; the young prostitute will

marry the impetuous soldier who's caught
her fancy. But the cross? Another emblem,
perhaps, of the crown’s darker side: sacrifice?
opaque, Fodokia never spells
out its meanings. Evdokia, the young prosti-
tute, and the soldier inhabit a harsh if luxuri-
ant landscape far from urban or touristic
amenities. They wrangle emotionally—a
scene where he repeatedly propels her from
amountainside on aswing equals the frenetic
darkness of the dance scene in Stelle—and
eventually marry. Buttheir connectionis never
less than tempestuous and we can’t miss the
sense that on the soldier’s part something is
missing: a direct erotic bond. If the crown
mphes sncnﬁoe, Damianos

reminding us of the two millennia of history
that followed Greece’s classical hedonism.
Billed as the first comprehensive over-
view of Greek film, (¥
titles and runs through June 14 at MOMA.
—GODFREY CHESHIRE
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Gotham museum first stop for
big retrospective of Greek pix

By LAWRENCE COHN

NEW YORK The most compre-
hensive film retrospective ever
assembled in America covering
the Greek cinema will begin in
New York April 26 at the Muse-
um of Modern Art and travel to
other venues around the coun-
try.

Series, which runs through
June 20 in Gotham, was organ-
ized by MoMA assistant curator
Jytte Jensen, who got the idea
two years ago while viewing re-
stored prints of eclassic Greek
films at the Cinematheque in
Athens. Jensen credits the Greek
Film Center and its N.Y. rep,
George Kalogeropoulos, as well
as the Greek Archive and Minis-
try of Culture for “extraordi-
nary cooperation” in putting to-
gether the exhibition.

Several of the leading artists
from Greek cinema will intro-
duce their works at the museum,
including Melina Mercouri with

director Michael Cacoyannis for

“Stella”; Irene Papas and Cacoy-
annis with “Elektra”; helmer Pan-
telis Voulgaris bringing his pics
“The Engagement of Anna” and
“Happy Day"; Greek Film Cen-
ter prexy Costas Vrettakos with
a feature he directed, “Children

LR

DUE IN NYC: Director Theo

Angelopolous (‘Reconstruction’).

of Helidonia™; and Theo Ange-
lopolous with his first feature,
“Reconstruction.” Also attend-
ing is Minister of Culture Dora
Bacoyanni.

Recently restored films from
the silent era (notably Orestis
Laskos’ “Daphnis and Chloe”)
that have never been shown out-
side Greece are included, as well
as '50s landmarks like Grigoris
Grigoriou’s “Bitter Bread"” and
Nikos Koundoureg' “0 Drakos,
the Ogre of Athens.”

Alsoskedded are modern films

snch as Kostas Ferris' “Rem-
betiko” and Nikos Papatakis'
“The Photograph.” The most re-
cent entries were made in 1988
Stavros Tsiolis' “Invincible Lov-
ers” and Nikos Panayotopoulos'
“The Woman Who Dreamed.”

The series of 45 films, or a
selection from it, has already been
booked to travel to Berkeley's
Pacific Film Archive; Art Insti-
tute of Chicago; the Cleveland
Museumof Art; Houston's Muse-
um of Fine Arts; the American
Film Institute in Washington,
D.C.; and to New Zealand and
Toronto as well.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

PI/COMMS

Ir. A 1580

:
:
:

U L1 HA0EL. APTIL 20 8L 20U, JuyLe i i
Iy lfﬁs Eighth Avenue, at |9th Street, 691-
. m‘l‘m}

Film
“CINEMA IN TRANSITION: Whal's new in

Central Europe? Sweer Emma, Dear Bibe
'shows suicidal tendencies in the new Hunga-

1y as The Conjugal Bed plays Romania for

brutal farce; Virginia gives gender identity a
Balkan twist, while Escape From Cinema
Liberty transposes The Purple Rose of Cairo
10 a Polish context. Through April 29, New
School, 66 West 12th Street, 229-5690.
(Hoberman)

‘CINEMYTHOLOGY": This 45-film series
means to survey Greek cinema, from early
talkies 1o the present day, in all its specific-
ity. Michalis Cacoyannis and his two best-
known stars—Melina Mercouri and Irene
Papas—introduce the weekend programs.
April 23 through June 14, Museum of Mod-
ern Art, 11 West 53rd Street, 708-9400.
{Hoberman)

NUMERO DEUX: The masterpiece of Jean-
Luc Godard's mid-"70s period. a typically
mordant working-class sitcom, mixes film
and video in a way not only novel for the
time but even more relevant today. April 22,
Anthology Film Archives, 32 Second Ave-
nue, at 2nd Street, 505-5181. (Hoberman)

‘FILM-MAKER'S COOPERATIVE 30TH

" Film

THE KING OF COMEDY: Slighted when it
opened in 83, this bitter look at the dark
side of celebrity culture is now considered
among Scorsese’s best. On the double bill is
the director’s pick, Seth Holt’s Station Six
Sahara. June 9 and 10, Walter Reade The-
ater, 165 West 65th Streer, 875-5600.
(Brown)

NINOTCHKA: Forever queen of the andro-
gynes, Garbo shows her light side in Lu-
bitsch’s delicious 1939 comedy, the one al-
ways billed “Garbo Laughs!" Here, it's with
Cukor’s Camille, hailed by Pauline Kael as
“Garbo Acts!”™ June 11 through 13, Film
Forum, 209 West Houston Street, 727-8110.
(Brown)

ORLANDO: Sally Potter's sumptuous adap-
tation of the Virginia Woolf novel about a
man who became a woman, or the woman
who once was a man, asks what difference
the gender makes. Just don't expect The
Crying Game. Opens June 11, Angelika Film
Center, 18 West Houston Street, 995-2000.
{Brown)

VICTOR,/VICTORIA: The best of the cross-
dressing comedies of the early "80s, this de-
lightful gem by Blake Edwards stars Julie
Andrews as a woman playing a man playing
a woman. Footballer Alex Karras turns in a
touching supporting performance as a clos-
eted bodyguard. June 15, Donnell Media
Center, 20 West 53rd Street, 621-0619,
{Brown)

VOYAGE TO CYTHERA: Theo Angelopou-
los's sublime contemporary Odyssey tells of
an old man's return to his homeland, his
faithful wife, and a whole bunch of faithless
suitors. This was part two of the director’s
trilogy on the dislocations of modern
Greece. June |1, Museum of Modern Art, 11
West 53rd Street, 708-9480. (Brown)

Music

‘BROOKLYN WOODSTOCK': Don't be
turned off by the bombastic title: this back-
yard party is one of the most relaxed and
friendly gatherings of the summer. Founded
six years ago by Gil Shuster afier he lost his
brother to AIDS (all proceeds go to AmFAR
and the AIDS Research Fund), Brooklyn
Woodstock brings a standard lemonade-and-
watermelon affair together with every
Downtown subgenre under the—we hope—
sun, including Glen Velez's frame-drum-
ming, Carbon’s mathematically precise im-
provisation, Antietam's couple-nexi-door
rock, and Freedy Johnston's indie-folk. June
12, from noon to 10, 696 East 19th Street,
Brooklyn, 718-965-9228. (Strauss)

DON BYRON: Drummer Ralph Peterson re-

~appears for this band, which introduces
- some newcomers. Byron, one of the finest
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the whole screen with a jolting green blur.
Perhaps Rules of the Road is not quite
a perfect short story. It does sag a little,
about three-quarters of the way through.
But the only thing really wrong with it is
that it won’t be shown widely enough.
Watch for Rules of the Road at New
York’s New Festival and San Francisco’s
Frameline festival, both in June, and
wherever finer films are shown.

hort Takes: The Execution Protocol,

a British-made documentary on view
in New York at Film Forum, takes you in-
side Potosi Correctional Center in Mis-
souri, where several dozen inmates are
awaiting death by lethal injection, and
where prison officials speak approvingly
of those who “accepted the Lord” before
dying. The filmmakers, Stephen Trom-
bley and Mitch Wood, introduce you to
all of the parties involved in this terrible
transaction: the jailers, the inventor of
the lethal-injection machine and three of
the inmates on whom the machine might
be used. The three turn out to be mildly
articulate, very articulate and extraordi-
narily articulate. You soon feel you know
these men—which makes the long final
sequence that much more grueling. The
film shows you, step by step, almost min-
ute by minute, exactly how an execution
is carried out. A few cinematic tricks—
the use of soundtrack music with precise-
ly 60 beats per minute, or the device of
making doors seem to swing open on
their own—help to key up the effect.
Mostly, though, The Execution Protocol
is hair-raising by being utterly matter-of-
fact. This is how an act that’s essentially
dirty and brutal is made to seem clean
and rational. Through May 11.

Film Forum offers pity and terror, but
you can get your share of laughter there,
t0o. A lavish five-week series of the films
of master comedian Harold Lloyd will be
on view through June 3 in honor of the
100th anniversary of Lloyd’s birth. Here’s
your chance to see the justly celebrated
hanging-from-the-clock moment in Safe-
ty Last (1923), which not only is aston-
ishing in itself but fits perfectly into a log-
ical succession of gags that begins with
the very first shot. The print is mint qual-
ity and is being shown among three doz-
en other films that emerge from the vaults
all too rarely.

At New York’s Public Theater, from
May 7 through May 20, you can see The
Beekeeper (1986), by Theo Angelopoulos,
in its American theatrical premiere. Star-
ring Marcello Mastroianni as a retired vil-
lage schoolmaster who seems too morally

exhausted even to sigh, the picture is a
study not so much of character as of
landscape—the territory that the old man
traverses when he goes off on the road,
and the terrain of Mastroianni’s face.

For more films by Angelopoulos and
other Greek directors, you can go to the
Museum of Modern Art, which is pre-
senting a series called CineMythology: A
Retrospective of Greek Film through
June 14. Also at MoMa: Lumiére’s Cen-
tury: The Art of Reality, a retrospective
of the French documentary tradition,
through June 8.

Nation readers in the Bay Area have a
few more days to catch the San Francisco
International Film Festival. The thirty-
sixth edition of the festival is on view at
various sites, including Berkeley's Pacific
Film Archive, through May 13.

Coming up: The Human Rights Watch
Film Festival, on view in New York May 7-
20. Highlights include Helke Sander’s
Liberators Take Liberties, on the rape of
German women by Soviet soldiers; Ber-
trand Tavernier’s The Undeclared War,
on the French in Algeria; Pawel Pawli-
kowski’s Serbian Epics, on one day in the
life of Bosnian Serb leader Radovan
Karadzic; and two extraordinary avant-
garde documentaries on African politics,
God'’s Will (Allah Tantou) by David Ach-
kar, and Lumumba: Death of a Prophet
by Raoul Peck. For information, call
(212) 978-8991. O

ARCHITECTURE.

JANE HOLTZ KAY
Charles Eliot

won’t say he was solid as an oak.
For there was nothing druidic
about Charles Eliot, the planner
and landscape architect who died in
March. Yet his staunch presence seemed
a force of nature, Even in his 70s and 80s
his bearing—his impassioned being—
lent the imprimatur of old values, values
rooted in the ethics of history and design
on the land as a public place. Where an
issue arose, there he appeared: His visits
to this or that worthy or controversial
project were legion and legendary in many
neighborhoods. Part curmudgeon, part
seer, he was a spokesman, statesman and
ethical prophet for planning and land-
scape architecture until mere days before
his death at 93.
A crusader who made his mark na-
tionally as the first (and last) head of the

first (and, lamentably, last) national
planning board, Charles W. Eliot 2d was
as local as the crocuses that followed the
snowdrops in the front yard of his fami-
ly's Cambridge home. Nephew of the
Charles Eliot who founded the nation’s
first metropolitan park system, the green-
ery circling Boston, the younger Eliot was
icon, creator and conduit; by birth and
training, he was the transmitter of the
principles of a humane and sensitive
treatment of the land inherited from the
nineteenth century, voiced in the New
Deal and languishing thereafter.

“It was all decided before | was born,”
Eliot once said. As standard-bearer for
his generation of Eliots, “Charlie” was
ordained by family decree and personal
disposition to carry on the work and
mind-set of public design. Through a
career that spanned two generations, he
conveyed the heritage of the profession to
the public, a public ever more estranged
from those calculated values. For all
Eliot’s stewardship, the notice of his death
was as little observed as the hundred
boxes of archival material deposited in
the library of the Harvard Graduate
School of Design, where he last taught.
More sorrowfully, few observe the loss of
his view of shaping the environment. The
loss of his perspective in these days of a
would-be New Deal is the nation’s.

Born just before the new century, Eliot
entered a field encompassing “‘design,
engineering, architecture, horticulture
and geology,” as S. Herbert Hare de-
scribed the expansive profession of land-
scape architecture in 1926. “A little study
of the definitions will show that the field
is a broad one, exerting an influence, in
one way or another, on the life of nearly
every person living under civilized con-
ditions.”” The word “civilized"” and/or
“civic,” one may note, is absent from the
pages of today’s would-be stimulators of
the economy through the updated “make-
work™ of infrastructure jobs.

Eliot had a lobbying mentality but a
longer memory in his art. From first to
last, he broadened the intellectual and
aesthetic legacy of his uncle in his fight
for “the preservation of natural scenery.”
After apprenticeship in the thriving office
of the Olmsted Brothers, heirs to Freder-
ick Law Olmsted Sr’s parkmaking and
planning in countless communities, Eliot
took this sensibility to Washington, D.C.
In 1926, the year that Hare defined the
profession, the young landscape architect
was drafted by Frederick Olmsted Jr. to
implement the urban plan for the city.
After a washroom conversation in which
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n collaboration with

the Greek Film Cen-

ter, and under the

‘auspices of the Ministry of

Culture of Greece, MOMA
. Museum of Modern Art) will

. t,gturmAp:ﬂm

upufﬁﬂ:cksandmern-suo
_encompass an overview of
the historical development of
this most passionate of na-
tional cinemas. They're bro-
ken down in categories of re-
cent films, movies from three
major periods of activity, the
50s, 60s, and early 70s, as well
as recently restored silent era
movies never shown outside
of Greece. Highlighted are,
Social Decay (Stelios
Tatasopoulos, 1931); Daplnis
and Chloe (Orestis Laskos,

1931); Bitter Bread (Gregoris
Gregoriou, 1951); Never On_
Sunday (Jules Dassm 1962;
Electra (Cacoyannis, 1962);
Rembetiko (my schoolmate
Kostas Ferris, 1983) and The
%’6 tograph (Nikos Papatakis,

|
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T!Mumwmm.m is renowned

for it’s collection of painting and
sculpture, but it also shows an impressive
variety of films. A Retrospective of Greek
Cinema opens in April, and many of the
films are profoundly moving. Greek
directors and actors are often the greatest
interpreters of their own historical and

contemporary dramas. Call (212) 7089484,

VANITY FAIR

Supplement
New York, NY

April 1993
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High-profile
show opens
on Monday

Will ‘Kiss of the Spide:
Woman’ give ‘Tommy'
a run for the Broadway
bucks?

By WILLIAM WOLF
PRESS CORRESPONDENT

A possible Broadway musical ri-
yalry shapes up next week.
How strong an entry will "Kiss of
the Spider Woman"” prove to be?
The show, starring Chita Rivera,
Brent Carver and Anthony Crivello,
was prematurely reviewed as only a
workshop production, then was
honed as a hit in London and now
opens Monday at the Broadhurst,
235 W, 44th St. It is a high-profile
show by high-profile creators
—music by John Kander, lyrics by
Fred Ebb, by Terrence
McNally, direction by Hal Prince
($45 to $65, 212-239-6200),
]

So far the outstanding musical of
the season is the brilliantly staged
rock opera “Tommy," which last
week thun-
dered into the
St. James The-
ater, 246 W.
44th St. In ad-
dition to being
rousingly per-
formed,
“Tommy" is
miraculously vi-
sual for a stage
show. It uses
projected slides
that often sug-
gest  motion,
rapidly shifting
scemery and
fabulous light-

Ing, including a

Rivera xw in whgich
imterior of

the theater lights up like 2 pinball
machine, The show rightly has audi-
gnces cheering (§20 1o $65,
So, which show will

awards?

il

The most spectacular movie pro-
jection in New York is on the giant
Naturemax screen of the American
Museum of Natural History, Central
Park West at 79th Street. Starting
today and continuing daily, the lat-
est IMAX projection is of the new
film “Antarctica.”” No other film
projection approaches IMAX for
size and effect ($5 adults, $2.50
children. plus voluntary contribution
for museum entrance,
212-769-5650).

]

TIPS ABOUT TOWN: Two plays
staged by Sweden’s great film and
theater director Ingmar Bergman
are coming to The Brooklyn Aca-
demy of Music, 30 Lafayette St.
“Peer wynt’ runs from May 11 to
15; “Madame de Sade” from May
20 to 22 ($10 to $40,
212-307-4100) ... Greek cinema,
prolific but not as well known as it
should be, is being given an exten-
sive retrospective at the Museum of
Modern Art, 11 W, 53rd St,
through June 14 ... Malcolm
McDowell, Joan Copeland and Mar-
ian Seldes give extraordinary per-
formances worth hurrying to see at
the American Jewish Theater, 307
W. 26th St in a powerful drama,
“Another Time" (through May 9,
$30, 212-633-9797),

|

If you have never seen “Cam-
elot,” 9r if your affection for the
show inakes you want to see it
again, TIKe note, Robert Goulet will
star in 3 revival during the summer,
opening June 21 at the Gershwin
Theater: 222 W, 51st St. (Tickets
after May 16 at 212-307.7171);

_ Asbury Park Press

Saturday, May 1, 199

_‘.--Hu.._.,j

1
2 }f’/ Cewzre %p// %K«MA. ._/@;e-
f
{
|I|

WILLIAM WOLF
155 WEST &81h STREET 30A
MEW YORK, MY 10023 212-787-1020

S — E, = —~



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

PI/COMMS

IL. A 15860

Gotham museum first

VARIETY

New York, NY
5 April 1993

stop for

big retrospective of Greek pix
RN

By LAWRENCE COHN

NEW YORK The most compre-
hensive film retrospective ever
assembled in America covering
the Greek cinema will begin in
New York April 26 at the Muse-
um of Modern At and travel to
other venues around the coun-
try.

Series, which runs through
June 20 in Gotham, was organ-
ized by MoMA assistant curator
Jytte Jensen, who got the idea
two years ago while viewing re-
stored prints of classic Greek
films at the Cinematheque in
Athens. Jensen eredits the Greek
Film Center and its N.Y. rep,
George Kalogeropoulos, as well
as the Greek Archive and Minis-
try of Culture for “extraordi-
nary cooperation” in putting to-
gether the exhibition,

Several of the leading artists
from Greek cinema will intro-
duee their works at the museum,
including Melina Mercouri with
director Michael Cacoyannis for
“Stella”; Irene Papas and Cacoy-
annis with “Elektra™ helmer Pan-
telis Voulgaris bringing his pics
“The Engagement of Anna" and
“Happy Day"; Greek Film Cen-
ter prexy Costas Vrettakos with
a feature he directed, “Children

DUE IN NYC: Divector Theo
Angelopolaus (‘Reconstruction’).

of Helidonia"; and Theo Ange-
lopolous with his first feature,
“Reconstruction.” Also attend-
ing is Minister of Culture Dora
Bacoyanni.

Recently restored films from
the silent era (notably Orestis
Laskos' “Daphnis and Chloe™)
that have never been shown out-
side Greece are included, as well
as '50s landmarks like Grigoris
Grigoriou’s “Bitter Bread” and
Nikes Koundouros' “0 Drakos,
the Ogre of Athens.”

Alsoskedded are modern films

such as Kostas Ferris' “Rem-
betiko™ and Nikos Papatakis'
“The Photograph.” The most re-
cent entries were made in 1988:
Stavros Tsiolis’ “Invincible Lov-
ers” and Nikos Panayotopoulos’
“The Woman Who Dreamed.”

The series of 45 films, or a |
selection fromit, has alveady been |
booked to travel to Berkeley's
Pacific Film Archive; Art Insti-
tute of Chicago; the Cleveland
Museum of Art; Houston's Muse-
um of Fine Arts; the American
Film Institute in Washington,
D.C; and to New Zealand and
Toronto as well.
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L
Greek pix due at MoMA
et

audience for its native pics, . S —

a retrospective of Greek cin- %—- <\ _,/ ”

ema has been penciled in for

April 23 to June 10 next year at New York's Museum of Modern

&It will be curated by Jytte Jensen in cooperation with the
k Film Center and Greek Film Archives. After its MoMA

sojourn, the package of about 40 films (spanning silents to

contempo produet) will tour the U.S. under the aegis of the

Greek Film Center’s U.S. rep, George Kalogeropoulos.

Animator to emcee Asbury shorts fest

Animator Bill Plympton will host the Asbury Film Festival,
a noncompetitive international showcase for independently
produced short films, Dec. 4 to 6 at Manhattan’s Fashion
Institute of Technology.

The 11th edition of the annual festival will include screenin £s
of “The Bet,” directed by Ted Demme and “Fat Monroe,”
starring Ned Beatty. As in the past, the fest will also present
live entertainment and vintage commercials.

Colombia exporting pics for Gotham fest

Examples of recent Colombian cinema will be screened in the
first annual Columbian Film Festival Dec. 3 through 8 at
Anthology Film Archives in lower Manhattan. The fest, kicking
off with Jorge Alf Triana's “Tiempo de Morir,” is organized by
Codela, Coalition of Latin American Artists, and the Colombian
Film Institute (Focine) is one of the event's sponsors.
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THE INTERNATIONAL GREEK FOLKLORE SOCIETY

Greek Cinema Retrospective
at the Museum of Modern Art

April 26 will mark the advent of the most ambitious
Greek film retrospective (“Cinemythology") ever launched
in the United States. Organized by New York's Museum
of Modern Art (MOMA) in collaboration with the Greek
Film Center, under the auspices of the Greek Ministry of
Culture, the exhibition will showcase the talents of Greece's
finest film directors, covering a period of several decades.

The retrospective will encompass some 50 films, in-
cluding recently restored films from the silent era that
have never been shown outside Greece. Many of Greece's
best directors will be highlighted: Voulgaris (The Engage-
ment of Anna), Angelopoulos (The Traveling Players) and
Koundouros (O Drakos, The Ogre of Athens). Also fea-
tured are films by Cacoyannis (Srella, Electra) and
Grigoriou (Bitrer Bread).

Notable among the offerings are several films that de-
pict the folk life of the Greek people. [ Timi tis Agapis
(The Price of Love, Marketaki, 1984 ) takes place in Kerkyra
during the early years of the century and embellishes an
already moving and poignant love story with lilting arekies
and cantades sung in the lonian islands even today.
Reberiko (Ferris, 1983), perhaps one of the most popular
films ever to come out of Greece, is a microcosm of the
world of the reberes, their rekedes, their plaintive songs,
their often sordid lives, and the timeless universality of
their pain. And Laterna, Poverty and Filotimo, (Sakellarios,
1956) depicts itinerant musicians and their wanderings
in rural villages.

MOMA is issuing an accompanying catalogue which
includes essays on the history of Greek cinema and notes
on the individual films and directors represented in the
series. After its New York showing (through June 20), the
exhibition travels to the Pacific Film Archive, Berkeley;
the Film Center at the Art Institute of Chicago; the Cleve-
land Museum of Modern Art; the Museum of Fine Arts,
Houston; the American Film Institute, Washington, DC;
and elsewhere in the United States, Canada and England.
For more information, contact Barbara Marshall, Depart-
ment of Public Information, MOMA, 212/708-9752.

]

Scene frorn Rebetiko, directed by Kostas Ferris, 1983,

Countdown for 1993
FDF Festival

Anticipation is keen and excitement is mounting as
the 1993 Greek Orthodox Youth Folk Dance Festival ap-
proaches. Taking place in California's state capitol, Sac-
ramento, February 11-15, 1993, the seventeenth annual
competition/folk dance extravaganza promises another
intense and fun-filled weekend of dancing and togeth-
erness.

Nearly twg thousand will converge on the Hyatt Re-
gency at Capitol Park where nearly 90 groups of youths,
from tiny tots to young adults will display their dance
prowess and love of their folk heritage. For many par-
ents and other visiting adults the annual event marks a
joyous reunion with friends made during prior years.
For judges and dance experts, it is a chance to share
and witness new developments in folk dance research
and materials as well as to note how far Greek folk dance
has progressed in America. And for the youths them-
selves, FDF represents the culmination of a year of hard
work and practice, a chance to show off in front of ev-
eryone, a few days off from school and the extraordi-
nary experience of being part of a multimedia event which
brings more Greek dancers together under one roof than
any other eventin the world.

According to Jason Baglin, head of the 1993 Folk Dance
Festival Management Team, in spite of a recession year,
the Festival expects groups from California, Arizona, Colo-
rado, Nevada, Oregon and Washington, including a troupe
coming all the way from Cyprus accompanying His Emi-
nence, Metropolitan Chrysostomos. Evening activities
this year include the expert folk music of the Chittenden
group and Los Angeles’ Olympians, as well as some non-
folk alternatives.

For last minute information, call the FDF Hotline at
213/749-6459. m

“Twenty Greek Dances,” New
Dora Stratou CD

An impressive new compact disc recording was recently
issued by the Dora Stratou Theatre which includes a wide
sampling of dance melodies ranging from Panhellenic to
selections from Pontos, Crete, Thrace, Macedonia, the is-
lands and more. The appearance of this CD is long over-
due. According to Athan Karras: “For a long time now
traditional folk music has suffered because it could not
compete with the technological advances found in all popu-
lar music. The days of primitive recordings are now passe,
and state-of-the-art advances can add a new dimension to
the enjoyment of Greek traditional dances, whose native,
original sounds are measurably enhanced by the new tech-
nology.” To order, write Greek Dances - Dora Stratou The-
atre, B Scholiou Street, GR-10558, Athens, Greece. B
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Schedule through June 8, 1993

A series spanning the history of this
mostpassmatcofnationgrycinemas

Presented under the auspices the Ministry of Cualture,
Greece, and w-ﬁm&m'o; j?: Hellenae Cu.ltz‘rr. Gireece

THURSDAY, JUNE 3
Y L
Gorguaparmssopcuog

FRIDAY, JUNE 4
2:30 pm. Love Wanders in the Night. 1981,
Frieda Liappa,

6:00 p.m. Iphigenia. 1977. Michael Cacoyannis.
SATURDAY, JUNE &

2,00 p.m. The Woman Who Dreamed. 1988,
Nikos thm

500 p.m. The Photograph. 1986. Nico Papatakis.

: : ts of
mmmms—ma&m e
5:00 pm. Voyage to Cythera. 1984. Theo Angelopoulos.
MONDAY, JUNE 7
2:30 p.m. 1966. Costas Manoussakis.
&mgm.&hm;1ssa.s:mm
TUESDAY, JUNE &
2:30 p.m, See above. i
600 p.m. Unfair Competition. 1985. Dimos Avdeliodis.
The Tree We Hurt. 1986, Dimos Avdeliodis.

Fwdﬂvmmm.oumqm
mmummmmmmmhm

The Museum of Modern Art
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CINE

MYTHO

of Greek Film

LOGY

Schedule through June 1, 1993

A series spanning the history of this
most passionate of national cinemas

Presented under the awspices of the Minustry of Culture,
Greece, and the Foundation for Hellenie Culture, Greece

THURSDAY, MAY 27
2:30 p.m, The Price of Love. 1984, Tonia Marketaki.
6:00 p.m. Blood on the Land. 1965. Vassilis Georgiadis.

FRIDAY, MAY 28

2:30 p.m. Astero. 1929, Dimitris Gaziadis. Silent.
Fragments. Astero. 1959. Dinos Dimopotlos.
6:00 p.m. Excursion. 1966. Takis Kanellopoulos.
SATURDAY, MAY 29

2:00 p.m. Balamos. 1982. Stavros Tornes.

5:00 p.m. Fear. 1966. Costas Manoussakis.
SUNDAY, MAY 30

2:00 p.m. Theophilos. 1987. Lakis Papastathis.
5:00 p.m. Face to Face. 1966. Roviros Manthoulis.
MONDAY, MAY 31

2:30 p.m. Invincible Lovers. 1988, Stavros Tsiolis.
6:00 p.m. Love Wanders in the Night, 1981.
Frieda Liappa.

TUESDAY, JUNE 1

2:30 p.m. Invincible Lovers. See above,

6:00 p.m. Happy Day. 1976. Pantelis Voulgaris.

For daily film information, call 212-708-9480
The Roy and Niuta Titus Theater 1, 11 West 53 Street, New York

The Museum of Modern Art

Pl s pm s ™ [V e p——— "
Pes's o AT Tl T

TEES A SVER LA AL AL ARSI ISSSARERERE Lol




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY PI/COMMS T A 1580

April 23—June 14,1993

A series of forty-five

films spanning the history
of this most ionate
of national cinemas

Presented under the auspices of the Ministry of Culture, Greece,
and the Foundation for Hellenic Culture, Greece

SCHEDULE FOR OPENING WEEKEND:

FRIDAY, APRIL 23

2:30 PM. O Drakos, The Ogre of Athens. 1956. Nikos Koundouros.

6:00 PM. Stella. 1955. Michael Cacoyannis. With Melina Mercouri,
Program introduced by the director. .

SATURDAY, APRIL 24

2:00 PM. Reconstruction. 1970. Theo Angelopoulos.

5:00 M, Electra. 1962. mCacwmnn\W.hlqu:m.
Program introduced by the director.

SUNDAY, APRIL 25
2:00 BM. mw&m!m Jules Dassin. With Melina Mercouri and

5:00 PM. Wco!gmﬁ Nikos Koundouros.
Program introduced by the director.

information, call 212-708-9480
mmmmﬁ#mm:,nmnmmm N ]]

The Museum of Modern Art

village Voice.
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Schedule through May 25, 1993

A series spanning the history of this
mostpassmategfnanmalunemas

Pr Mumastry of Culture,
Gmn' mﬁmﬁi& q{CM

THURSDAY, MAY 20

2:30 p.m. The Drunkard. 1950. Giorgos Tzavellas.

6:00 pm. Loafing and Camouffage. 1984, Nikos Perakis.
FRIDAY, MAY 21

- 2:30 p.m. 1922. 1978. Nikos Koundouros.

'8:00 p.m. Reconstruction. 1970. Theo Angelopoulos.

SATURDAY, MAY 22

2:00 p.m. Bitter Bread. 1951, Grigoris Grigoriou.
5:00 p.m. A Foolish Love. 1981. .
Giorgos Panoussopoulos,

SUNDAY, MAY 23 ,

2:00 p.m. With Glittering Eyes. 1966. Panos Glykofridis.
5:00 p.m. Happy Day. 1976. Pantelis Voulgaris.
MONDAY, MAY 24

2:30 p.m. Music, Poverty and Pride. 1955.

Alekos Sakellarios.

6:00 p.m. Counterfeit Coin, 1955. Giorgos Tzavellas.
TUESDAY, MAY 25

2:30 p.m. Face fo Face. 1986. Roviros Manthoulis,
6:00 p.m. With Glittering Eyes. Saam'

For daily film information, call 212-708-9480
The Roy and Niuta Titus Theater 1, 11 West 53 Street, New York

. The Museum of Modern Art
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CINE

A Retrospective

MYTHO

of Greek Film

LOGY
April 23—June 14,1993

A series of forty-five

films spanning the history
of this most passionate

of national cinemas
Presented under the auspices of the

Ministry of Culture, Greece, and the
Foundation for Hellenie Culture, Greece

‘Maina Merconn and Gioros Foundas 1n Siela Machagl Cacoyannis 1855

SCHEDULE FOR OPENING WEEKEND:

FRIDAY, APRIL 23

2:30 PM. O Drakos, The Ogre of Athens. 1356. Nikos Koundouros.

6:00 PM. Stefla. 1955, Michael Cacoyannis. With Melina Mercouri.
Program introduced by the director and Melina Mercouri.

SATURDAY, APRIL 24

2:00 PM. Reconstruction. 1970. Theo Angelopoulos.

5:00 PM. Electra. 1962. Michagl Cacoyannis. With Irene Papas.
Program introduced by the director.

SUNDAY, APRIL 25
2:00 PM, Never on Sunday. 1960. Jules Dassin, With Melina Mercouri and
Jules Dassin. Program introduced by Melina Mercouri.
5:00 PM. Magic City. 1954, Nikos Koundouros.
Program introduced by the director.
Far daily film information, call 212-708-9480

The Roy and Niuta Titus Theater 1, 11 West 53 Street, New York (&[] E

The Museum of Modern Art

Vowce 3%
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CINE

A Retrospective

MYTHO

of Greek Film

LOGY
Through June 14, 1993

A series of forty-five

films spanning the history
of this most passionate

of national cinemas

P { under the of the Ministry of Culture, Greece,
M&Mﬁrﬂr&m(ﬁhm&r&

SCHEDULE THROUGH MAY 4

THURSDAY, APRIL 29

2:30 PM. ... deserter 1988. Glorgos Komras and Christos Voupouras.

6:00 M. Silent films with piano accompaniment: Daphnis and Chioe. 1931, Orestes
Laskos. Lover of the Shepherdess. 1932. Dimitris Tsakiris, Fragments.
Program introduced by Theodoros Adamopoulos, Director, Greek Film

FRIDAY, APRIL 30
2:30 PM. Until the Ship Sails. 1966, Alexis Damianos.
6:00 PM. Never on Sunday. 1960. Jules Dassin.

SATURDAY, MAY 1
2:00 PM. The Children of Helidona. 1987. Costas Vretlakos, Program introduced by

the director. .
5:00 PM. Rembetiko. 1983, Costas Ferris, Program introduced by the director.

SUNDAY, MAY 2

2:00 BM. The Engagement of Anna. 1972. Pantelis Voulgaris. Program introduced by
the director.

5:00 PM. Thanos and Despina, or The Shepherds of Disaster. 1967 Nico Papatakis.
Program introduced by the director.

MONDAY, MAY §
2:30 PM. Electra. 1962. Michael Cacoyannis.
6:00 PM. The Price of Love. 1984. Tonia Marketaki.

TUESDAY, MAY 4
2:90 PM. Sweet Bunch. 1983. Nikos Nikolaidis.
6:00 PM. Topos. 1885. Antoinetta Angelidi.

For daily film information, call 212-708-9480
The Roy and Niuta Titus Theater I, 11 West 53 Street, New York &%)

The Museum of Modern Art
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Mia avadooun
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Tov EMgvixov Knvmuaroyodagov

AOTTA

Méyot tic 14 Tovviov, 1993

Mua o£19d 45 Tavidy TOV AYTILTROCWAEVOVY
(vadvmrovy) Tnv wrogia Tng Mo tabaopévng
eBvixtic xvnpatoygogiog

Yz6 tpy awyida rov Yrovoyeiov Holittouov e EAAddas
xat tov 1dovparos EXMapixov HMoktiopov tne EAAddag

AKPIBEZ MPOrPAMMA MPOBOAHE TAINIGN MEXP! 13 MAIOY

MAPAZKEYH 23 AMNPIAIOY

2:30 p.u. O Bpérog Twv ABvav, (1956), Tou Nikou Kouvdoupou.

6:00 p.p. ZréMAa, (1955), Tou Mixakn Kakoyicvwn HE T MeAiva Mepkoupn. Tnv
Tavia 8a mpoAoyioouv n Mehiva Mepkolpn kat 0 OKNVOBETTIC.

ZABBATO 24 ANPIAIOY

2:00 p.y. AvanapdoTtaon, (1970), Tou Beaswpou AYYEAGTIOUACU.

5:00 p.p. HAExTpa, (1962), Tou MixaAn Kaxoyiavvn pe Ty Erprivn Mana. T
Tavia 8a MpoAoyioe! 0 oKNVOBETC.

KYPIAKH 25 AMPIAIOY

2:00 p.y. MoTé ™ Kuptaxt, (1960), Tou Zy) Nracév pe T Mehiva Mepkoupn
ket ZUA NTaogv.

5:00 j.p. Mayixr) MéAn, (1854), Tou Nikgy KouvBoupou. ©a npohoyioel o
OKTVOBETNG.

MNEMIMTH 29 ANPIAIOY

2:30 pp.  Amotaxmng, (1988), Tuw lipyoy Koppa Kal XpiaTou Qowopm
6:00 pp. Adgvmg Kat XAén, (1931), 1oy gpéom Adokou, (Boupn Tewia), kai
anoonacuaTa Tou Ayammrixod g BookonoGAas, (1932), Tou Ani. Toakipn.
Ga npo&ovioal o SievBuvme me EAAVIKNIC TaivioBrikne K. ©eodwpog

Adauonouhog.
MAPAIKEYH 30 ANPIAIOY
2:30 p.i. Méxpt To Mhoio, (1966}, Toy Arsgr AapIavOU-
6:00 pp NoTé ™ Kupiakn, enava iac.

T VﬂAnqrr}m Taviag
2:00 pp Ta nabia meg Keota Bperrakou. Tn tavia
Ba npohoyioel o ‘Mﬂg&”_ g
5.00 ., Pepnérixo, (1983), Tou Kg A ©a npoAoYioE! 0 CKIVOBETNG
KYPIAKH 2 MAIOY Kaora ge pon
2:00up To npokevess Tng Avvag flavreAn Boukyapn, Tn Tawvia
Ba NPOAOYITE! 0 OKIVOBETNG. (1872), 7o
5.00 yu. Ou Booxol Tng OUEGopdg v Nixou Nanarakr. Tyv Taivia
fa npooyicel 0 oknvolémc, p1857) o

fﬂw::pwm.‘ prpEpvES npoPoAES, MAEPGVIATE (212) 708-94B0 M The Roy and Nivta Titus Theater 1, 11 West 53 Street, New York & 2

Meiva Mepkoupn kai fiwpyog Golvrag am ZTEhAa Tou pyyaAn Kakoyiavw, 1955,

AEYTEPA 3 MAIOY

2:30 p.u. HAgxTpa. Enavainyr.

6:00 p.p. H Ty ™ ayanmg, (1984), g Twviag MapkeTakn
TPITH 4 MAIOY

2:30 . Nukeia ouppopia, (1983), Tou Nikou Nikohaidn,

6:00 py. Témog, (1985), Tng AvTouavéTac Ayyelidn

MEMMTH 6 MAIOY

2:30 p.y. PepnéTikou. Enavainymn

6:00 p.p. EréMda Enavainyn.

MAPAZKEYH 7 MAIOY

2:30 .. To NpoEeveld e Avvac. Enavainyn

6.00 p.p. AimoTayme. Emavainyn

EABBATO 8 MAIOY

2:00 pp. Ou Tepnéindeg Tng elgopng xowhadacg, (1978) Tou Nikou
MavayiwTonouhou.

5:00 p.p. Mukewd ouppoplia. Enavainyn

KYPIAKH 9 MAIOY

2:00 pp., T éxaveg oTov néAepo Bavdaon, (1971) rou Nrivou Katooupidn.
5:00 p.y. EuBoxia (1971) Tou AREEN Aauavou

AEYTEPA 10 MAIOY

2:30 p.u. O Apaxog Twv ABrvidv, (1856) enavaknyn

6,00 p.u. BouBog Kivnuatoypapoe: MeTéwpa (1923), Tou Mixain AdpiZa.
O1 nepinéTeieg Tou Bihdp, (1926), Tou Joseph Hepp.

0 Mayog g ABrjvag (1930), anoondopara, Tou AythAga Mabpa
Mapia Nevrayiwnoog, (1929), ancondopara, Tou AxiAAea Madpa.
TPITH 11 MAIOY

2:30 p.y. Kovuvikry oanida, (1932), Tou Zréhiou Tataconoulou.
6:00 pp. O Mcet)_umxm;. {1950}, Tou Nwpyou TZaperra

MNEMINTH 13 MAIOY

6:00 pp. Mxpd weapi, (1951), Tou Mpnyoen Monyopiou

Aatépva, @raxela ka @AdTIHO, (1955), Tou AAEKOU ZaKEAAGPIOU,

The Museum of Modern Art
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Méyor tic 20 Maiov, 1993

P51

- || M oe1pd 45 tavidy mov zakintovy T
10topia TG Mo xabiaopévg ebvinic

AN ‘S2AIY2IY WY WIAPO O wnasniy ayj

||| vnuetoyeagiog |
—T
i Y6 v aryida rov Yaoveysiov Hokrguov s EAAddag ~
F zau tov Idptnaros EMavixov Hokmouos e EAdddas Sle
Ta nawbid g XeAidovag, (1967), Tou Kdora BpeTraxou. 2 .i % .
| : 28
1 | | AKPIBEZ MPOrPAMMA MPOBOAHZ AEYTEPA 17 MAIOY E
| TAINIQN MEXP! 20 MAIOY 2:30 141, Maywci 116k, (1954), Tou Nixou KouvBoupou. | |
T 6:00 . To yepa BagTnre KoKKIVO, (1965), Tou BagiAn ewpyiadn. =]
MAPAZKEYH 14 MAIOY ) N ‘g
||| 2:30 4 Témoc, (1985), me Avrouavére Ayyeon, TPITH 18 MAIOY : . > |3
6:00 141 Kakmuen Aipa, (1955), Tou igyou TZaBENAG. 2:30 L. Ta neudia Tng Xehidovag, (1987), Tou Kwota BpeTTakou. | Z g‘
. 6:00 p.p. Ti éxaveg oTov moAepo Gavdon; (1971), Tou Nrivou S |3
EABBATO 15 MAIOY Katooupidi |
2:00 py1. AoTépw™, (1929), anoondoyarg, Tou AnyATen aZiGoN. x i
l AoTépa, (1959), Tou Nrivoy oriouhou NEMMTH 20 MAIOY : ,
5:00 141 Kowavix) oanida™, (1932) 100 liGpYOU Tataooomoudou.  2:30 j.i. O MeBuoTaxag, (1950), Tou lwpyou TZaBeAAa.
6:00 .. Aouga ket MapahAayn, (1984), Tou Nikou MNepdin.
KYPIAKH 16 MAIOY e =3
2:00 p.u. Méxpt To mhoio, (1966), Toy AgEn Aapiavou. |
5:00 .. Adgwig kan XA6n', (1931), TouOpeo NdoKou. i
0 ayamTixég e ﬁ'-‘mﬂnm; aroomaopara, (1932), * Boupn Tawia. AuBavTiki pnidvra. i
Tou AnuriTpn Toakipn. ' ** Boupr Tawvia. Zuvodeia mavou.
fia ANpoROpiEs ayeTkd g ™ ey v npoBalEs, MAepavioTe (212) 708-3480 M The Roy and Niuta Titus Theater 1, 11 West 53 Streel, New York
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Mia avadoopu
M Y @ C

tov EAvixov Kivquaroyodgov

AOTTA

Méyot Tic 27 MAIOY, 1993

Mia oe1gd 45 tavicdv ov xahirovy Ty 0togia Tic Mo Te :
naBuaopevng eBvunis mvnpatoygagiog

Yoo Ty carypiee tov Yaongyeion Moksopod the EXides xon ton
Idpnipertos Empvizent Hokmonon e Eiliidac

- Ee
Happy Day, (1976), Tou lMavTeAr BouAyapn

AKPIBEZ MPOT PAMMA MNMPOBOAHE TAINIQN AEYTEPA 24 MAIOY

MEXPI 27 MAIOY 2:30 p.p. Aatépva, @TXEI Kai PIAGTIHO, (1955),

Tou AAEKOU ZaKeAAGpPIOU.

MAPAZKEYH 21 MAIOY 6:00 L. KaAmn Aipa, (1955) Tou lidpyou TZaBEAA.

2:30 p.p. 1922, (1978), Tou Nikou Kouvdoupou.

: ik 0), 056p0! i
E et L (1970). 700 Gcodupou. oy

AyyeAdroudou.
2:30 p.pu. Npdowno pe npéowno, (1966),
TABBATO 22 MAIOY Tou PoBipou MavBouAn.
2:00 p.y. MKP6 ey, (1951), ToU I'ﬂrwopn lpnyopiou, 6:00 pp. Me ™ Aduyn ota pana, (1966), Tou
5:00 1.11. Ot Anévavm, (1981). Tou Miwpyou !
MavouaénoyAou. 4
NEMIMTH 27 MAIOY
KYPIAKH 23 MAIOY 2:30 p.p. H Ty g Ayammg, (1984), mg
2:00 p.p. Me ™ Aduym oTa paTia, (1966), Tou Mavou Toviac MapkeTakn,
MAUKOQPUB. 6:00 p.p. To x@pa BapTnke koKKivo, (1965),
5:00 u.p. Happy Day, (1976), Tou MNavreAr BouAyapn. Tou BagiAn Mewpyiadn.

fia rAnpopopie oyetind e s FOBTMERVES npofokéq, mAsguvioTe (212) 708-9480 M The Roy and Niuta Titus Theater 1, 11 West 53 Street, New York

The Museum of Modern. Art
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Mia avadoourj

M Y © O

tov EAMapvixov Kivnuatoyodgov

AOT 1A

Méyor tig 14 Tovviov, 1993

Mia o£10d 45 Tawviay mov zahinTovy Ty
1otopia Tng mo mabaopévng edvirrg
mvnparoyagiog

Yaé o arylda tov Yrovgyeiov Hokmouos e EAdddac
xai tov 1dpvuaros EAgvixov Hokmiouov mys EAiddas

Takidi ora Kdénpa, (1984), Tou Oeodwpou AyyeAomovAou.

AKPIBEZ NMPOrPAMMA MPOBOAHZ
TAINIQN MEXPI 14 IOYNIOY TPITH 8 IOYNIOY
2:30 . lpryéveia, Tou Mixahn Kakoyiavwn
6:00 wp. Mnahapdg, Tou Zralpou Topve.
MNEMMNTH 10 IOYNIOY
2:30 p. H puToypagpia, ToU Nikou Manaraxn,.
6:00 p.p. O Giaoog, (1975), ToU Beodwpou Ayyehonoulou.
NMAPAZKEYH 11 IOYNIOY
2:30 pp Gedpuiog, Tou Adkn ManagTaln.
6:00 p.1. TaEidi ora KuBnpa, Tou ©odwpou AyYEAGTIOUAOU.
ZABBATO 12 IOYNIOY
2:00 .y O Biacog, Tou Q0dwPoU AyyeAonouAoy.
5:00 Py, ExSpopry, Tou T, KavelhonouAou
KYPIAKH 13 IOYNIOY
2.00 pp. Aodpa xat mapakhayn, (1984), Tou Nikou Meppaxn.
5.00 pp. ABEpiTog ouvaywVIOHOG, To SEvBpo Mou MANYWVaHE,
TOU Afjpou ASEMETT,
AEYTEPA 14 IOYNIOY
2:30 gy H yuvaixa mou £BAENE Ta dveipa, Tou Nikou MNavayiwTonoulou.

MAPAZKEYH 4 IOYNIOY
2:30 p.pt. O1 Spépot TG Ayanmg eivan vuxtepivoi, Tng ®pivra Aanma
6:00 . kpryévera, (1977), Tou MixdAn Kakoyidvvr).
EABBATO 5 IOYNIOY
2:00 . H yuvaixa nou £BAene Ta éveipa, (1988), Tou
Nikou MavayiwTénoulou.
5:00 wu. H puroypagia, (1986), Tou Nikou ManaTaxn.

KYPIAKH 6 IOYNIOY
2:00 p.y. AnooniGiopara Bufou xwmparoypapou, (1923), Tou Mixakn Aopila
Metéwpa** (1923), Tou MixaAn AopiZa.
O1 nepinéteieg Tou Bikdp**, (1926), Joseph Hepp
O Méyoc Twv ABnvav*, anoonaopara, (1930), Tou AxiAdéa Madpad
Mapia MNevraywoniooa**, anoonaguara, (1929), Tou Axikiea Mabpa,
5:00 p.p. TaEiSi oTa Kuem;u (1984), Tou Seobwpou Ayyelomouhou.
AEYTEPA 7 IOYNIOY
2:30 py. O®bPoc, Tou Kwota Mavouoasn
6:00 p. ABéurog ouvaywviopog, (1985), Tou Anpou AdeMTT).
To Bévdpo nou mAnyavape, (1988), Tou Anpou AdehiwTn.

* Boufn Tarvia
** Boupn Tavio. Xwpic ouvoleia mavou.

Tia inpopopies axeTika e Tig kafnuepives npooes, mAeguviore (212) 708-9450 M The Roy and Niuta Tius Theater 1, 11 West 53 Streel, New York

The Museum of Modern Art

AGOPA TO Y

ZuveEye and mmv 1n ceAida
IO HE TIEG andoupanc.

Mpwv and wo epSopada, yio 1
B&pua outt umpEe Bapwvia et
£0 100 K. Mavou kot Tou k. Natp
MO, WOBMAE TT) OTI TIow © Teks

\ m&%mmm&m1
nagarabes ui

TEdoug loudioy, o Y:
KT Owovepiag Tovice katmyopn
TiKG OTI BEV npoKerTal va undp,
Kkaud véa pusuon oo Béua aur

Zmv nxomn-mdmmm
yev, mpe Béan xBeg 0 npwiuio
yos K. MnrooTaxng, o onoiog v
npATT) (POPA dpNoE aKaAunTo To
K, Mavo, kabax pecw Tou kuBepm
TiKoU exnpdownou, SnAwoe am &
aoyoAnéei 0 iSiog e To Béua, npo:

KEIHEVOU va undpEet jua vea avi
HETOMmOT. Q0T000, N avTmapate-
on peral Mdavou - laTpaxou, kAl
HOKWVETAL, yiaTi MOpoAo mMouU o
Ynoupyos SnAwvel 0TI Ta aToixeia
nou 8a nopoucidoe: ang 8 louviou
V10 TNV MOPEIa TG EAANVIKNG OIKD-
vopiag Ba gival onuavTikg xat Ba
anoaTOpooUY GABUG Toug Siape-
VOUVTEG JE TNV CIKOVOIKT NohIT-
m o k. [iaTpaxog, oUNpwVa pe Ta
ooa SnAwvel To nepifaiiov Tou,
MOTEUEL AT T} KATATTACT) TNV OIKD-
voyia Exer Eequye! ano xaBe EAey-
XO KO TG 1] HEYGAN UOTEPNON OTa
Snuooa Eooda, agrvel eAAeipuaTa
nou Sev Ba uNoOpECE! e KOVEVD
TPOMO 0 K. MAvog va Ta kaAtyel

Tig anoweig ToU QUTEL, OULGNVT
ue Snuocioyp
oK I'La‘rpaxoq m;émvz YVWOTEG,
UE UNGUVTIHA MoU ENESWOE OTOV
npwiunoupyo K. Mrroorax, napa-
KAUITOVTAG TOV MPOIGTAUEVD TOU
Youpyo. Emmotﬁm{;onpw&:
TIOUPYEG, CULGKVE LE TG iBIEG MAT-
POYOPIES, 08 TNAEPWVIKT) OUVOLL-
Aia mou eixe e Tov k. NaTpaxo, Tou
Zriymoe va Tou avarmiEet Tic Beoeig
TOU Y10 TV MOPEIQ TNE oiKovouiag,
YEYOVOG Mou KaTaSEIKVUE! OT1 O K.
Mqruomml: Sev eival koBohou
0iYOUPOG ME TNV OIKOVOIKT] TOAL-
TIKN) nou axohouBei o K. Mavog

O k. Mavog, naviwe, GTav pum-
Onke YBEC OXETIKG e Ta 600 AEyo-

G MANPOYORIES,

NYXTEPIN
AENGELICA’S

25-98 Steinway Stre¢
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«MPOINH» MTAPAZKEYH
28 MA'1:0Y, 1993

AMO eva deiypa Kivi-
HOTOYPOGIKNG TEXVNG TG
SexaeTiag Tou 60, napouca-
Zeral onjpepa oTn Peyain o-
B0vr] TG KIVIUATOYPAPIKTIC
} aiBouoag Tou MOMA, ue ™y
i npofoAn Tou @iy Tou Takn
' KaveMonoukou «H EK-
APOMH=. To cevaplo eival
Tou MNwpyou KiroonouAou, 1
pouoikT) Tou Nikou Mapayxa-
¥n. NaiZouv o1 nBonoioi: Ai-
An Nanayiavvn, Ayyehog Av-
Twvonouiog, Kworag Kapa-
y_mvrv;-

Tawia eivar acnpopaupn.

O KaveAlénourog eivai -

vag axpaiog Aupikog. O n-
JEC TOU KUplapXoUYTaI ano
0 QNOAUTO, PUOTTPIGKG

KOl POUGVTIKG EPWTIKO Ta-
Boc, nou Toug kataBaAiel,
Bappeic, 1600 MoAU, wote
oxedov akvnTouv 1| Evep-
Youv oav unveTIoUEVOL, a-
koAouBavTag Trv KauMuAn
me uoipag. Mia yuvaika a-
yana Tov afiwpanxo avrpa
MG aAAa o EpwTag TG yia
TOV KOIvO Toug piko eival a-
Karauaxnrog. Ga Tov axo-
AouBrioel, MimoTaxkm oto a-
yvwoto. Epug-8avaroc, o a-
Eovag eivar euBog, wa «fa-
othikn» OBOC TOUG EVGIVEL
Tanpoowna eival oPPayIouE-

va ndn ano wa yedayyohia’

oxedov unepParikn. Kai o
OKNYOBETNG, HE EMUOVT, HE
EIKOVEC OTATIKEG EEOXO (PLd-
TIOWEVEG, SNIOUPYEI Wa TE-
AcToupyio, kol WwaAAer ™

BAiyn kai To peyaleio mg a-
yanngc.

0O oknvoBemg yevvnenke
om Geooalovikn. npwaTm
EQPAvIon ToU PE TO EBvD-
YPOPIKD Kal TIOMTIKG VTOKU-
uavtep «MAKELONIKOZ
FAMOZ» (1960). H npwm
peyaAn Tawia Tou «0OYPA-
NOZ» (1962) korraZel Tov né-
AEO OE PIVOPE, avTINapaBE -
TOVTAG OTIYUEG TG Mponyou-
MHEVNC EIPNVIKNG LWNG Twv
avBpanwy. O Biog Auplopog
xapaxnpiZel oAes TG Taivi-
£¢ Tou. «EKAPOMH» 1966,
«MMAPENG@EZIH» 1968, «H
TEAEYTAIA ANOIZH» 1972,
«TO XPONIKO MIAZ KYPI-
AKHIs» 1975, « POMANTIKO
IHMEIQMA» 1978, «ZO0-
NIA» 1980,

Exmvij ané Ty Tavia.

«H EKAPOMH» Tou Tdakn KaveAAormouAou

MPOBAAAETAI ZHMEPA 2TO MOMA

K¢ MoAmorayv Exénhwosw\r__ﬁ

MAPAZTAEH NANTOMI-

MAZ Baociouévn oMV LiKpn IoTopia Tou
Franz kafka METAMOP®QEIZ» nopou-
owaderai anuepa Napaoxeun 28 Maiou oto
New dance Group Arts Center  Oixopo-
ypapieg xat o1 epunveles gival Twv: An-
drea Kuo, Cristopher Yeatman. H nie-
KTpovikn pouown eivar Tou Geoffrey Kid

O oxediaopog KOUCTOUMIGY Eival TOU
Charles McKenna ka1 o puTiouoc Tou M-
avwny Zapapa.

Autn n povadikn NapaoTaoT NavToui-
pog Ba 5o08ei ong 8 py. oo New Dance
Group Arts Center 254 west 47st street,
between Broadway and 8th Ave

MOIHTIKH BPAAIA o La Ma-
ma La Galleria v Kupiaxr) 30 Maiou omig
7.
nvd:‘vmon nompuarwy ano v EAevn Nai-
Souon kal Dael Orlandersmith, Holly Sca-
lera, Tom Savage.
H gioobog eivar 5 dohapa.
H La MamaGCLa Galleria BpiokeTal 0TV
BieuBuvon: 6 East 1st Street, bet. 2nd A
ve. and Bowery

A THN AAQEH THE KQN-
ETANTINOYMOAHZ. 1o EMnvi-

KO MoMTIOTIKO Kévrpo e lEpag Apxient-
oxomTic €n’ gukaipia NG ENETEIOU TG
aloEWS TNG K@voTavTIvOUNOAEWG, Tou
Kévtpou g Opbobokiag kai Tou Budav-
Tivou EAANVIOHOU BIOpYavivEl Eva IAo-
AOYIKG VTIHOOUVO, OTT] JVTiUN TG paupng
aumme eneTeiou, To ZaParn 29 Maiou oTig
7 wu To npoypaupa nEphapBave LETakU
ahAwv: Tpayoudia, GUVoUG, HUPOAGYID Kal
Bprvouc Mou EXouUV CXECT LE TO NEGIUO
me NoAng.
To Mouciko npoypaupa Ba SieuBuvel o
pouoikos K Meapyiog KakouAibng kol pe
TV OURKETXON TwY HEAGY TOU OUAADYOU
sPwpovog 0 Mehwdogs. O 5p. Mupwv
Keavotavnividng Ba SOE o guvTourn opi-
Aig pe Bepa v akwon e MNoAng.
© pouoixog K. Mempyiog Kakouhidng eivar
noAl yvwoTog oty EAGBo kat edw oty
Augpin. O x. KakouAibng yevvRBnxe army
Apapa g Maxedoviog ano yoveig npo-
opuyes ano Tov Mdvio. Tnv Bulavrvi
QBE aNe TOV NATEPO Tou

EyxamiaZerai ofjpepa n £éxbeon mg Aéonw Maykowvn.

nrav npwrowakmes. Em oeipa ETwy pabry-
TEUOE JE TOV poucikohoyo Ziywva Kappa
I8puce ornv ABriva BulavTiv) xopwdia pe
axono v dadoon e Bufavniviig Mou-
oikng. To 1975 iSpuce peiktn Movmiaxn
xopwdio onou Sibaokovral Movriaka na-
padooioxa Tpayoudia. Ano To 1963 kai PE-
XPIONUEPG EiVaI TAKTIKOG OUVERYATTIC TNG
EMnvikng Padwpaviog ko TnAedpaanc
oE eMmounés Bulavmiviig pOUCIKNG Kai

Tpayoudiov Tou MNavtou, Exel nyoypapn-
OE1 NEVIVTO GIOKOUE KO KAOOETEG we Bu-
Zavrvoug Yuvoug, Kokavra ano oAn v
EAMISa kal Axpitika Tpayoudia.

H gigodog eivar 5 Sohapa.

H exdniwon Ba npoyparonoméel ong 7
W omv Sedduvon 27-09 Crescent Stre-
e1, Astoria

M nepoooTEpES MANPOYORIES TNAEpWNT -
are oro (718) 626-5111

ETO MAIAIKO MOYZEIO rou

Mavyarrav ouvexiZetal n exfean ue Zw-
ypagisc nadiby pe Bpa Ty EAAaSa

ZT 0O MOMA npoBohhovTalonuepa ol
TOIVIEG.

-eAZ TCEPQn 1929 Tou Anpnten Fafiadn
wain vea Exdoon Tng «AZTEPQ» 1959 Tou
NTivou Anuonoulou pe Trv Alikn Bouyi-
ouxhakn kai Tov AnunTen Manopixani
(omg 2.30 ).

-«EKAPOMH» tou Takn KaveAAonouhou.
Me v AiAn Manayavvn kai Tov AyyeAo
AvTwvonoulo. (onc 6 P

NMPOBOAH TAINIAZ 1o gidu«A
Streetcar Named Desire» oe oknvoBecia
Hiia KaZav, Baoouévo ato BeaTpiko Epyo
tou Tewveor Quikhiaug. MpofaleTal on-
uepa 28 Maiou xai aupto 29 oro Theater
B0, BO st Marks place. Na nepioooTepes
nMANPOMOPIES TNAEPWVIIOTE OTOV apiBud
(212) 254-7400.

EKOEIH ZQrPA®IKHE me
Takavrouyag kahhrexvidas Aeonw May-
xovn eykaiviaeTal anjuepa 28 Maiou oto
Northern Trade Center 100 Sylvan Road,
Woburn, MA 01801

H £xBeon Ba napaueiver avoixTr LExpt 31
Maiou 1993

Tnv exBeon Siopyavwver 1O IVOTITOUTO
Kahwv Texvwv The New England

Naidikéc Zwypagitg oro nadikd Movoseio
Tou Mavyarrav.
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‘: b GQN"(OI KHPY" EABBATO-KYPIAKH, 24-25 ANPIAIOY 1993

T0Y EAHNKOY KINHMATUTPI\moy

H YNOZXEZH ENOZ NEAPOY
KINHMATOrPA®QY

Tou fiavvn MMAKOIANNOIOYAOY
Zelida 2, 8.

lgﬁ ﬂPDrPAMMA TOY OEZTIBAA
MOANATIAH H
THMANTIKOTHTA TOY
MEZTIBAA

TuvévTeuEn Tou fiwpyou
KANOTEPOITOYAOY ZeAida 5.

0 EAAHN. KINHMATOrPA®OZ
EXEI NA EMIAEIZEI
APIZTOYPTHMATA

Euvevteuin g louta FTENZEN
Zelida 7.

TO EITIBAA ANO TO AEQZTO Q
ZeAida 6, 11.

BOYATAPHX - BPETTAKOZ -
KOYNAQYPOZ - MAMATAKHE. -
OEPPHZ- TI MAZ EINAN
ZeAida 10.

NAPAMHNES EKAHAQEEIS
TO I'iCANA TON EKAINQN

Zeldida 9.
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Greek Film Retrospective Reveals
Country’s Rich — and Rocky — Past

By David Sterritt
Stalf wrer of The Chritian Science Monitor

ODAY, so many cen-

turies later, we recognize

the ‘liad and the
‘Odyssey’ as the first image-pro-
ducing factories.”

So writes commentator An-
dreas Tyros, linking the heritage
of ancient Greek literature and art
with the thoroughly modern tradi-
tion of filmmaking. It may sound
like an odd connection at first. Yet
many of ancient Greece’s finest
achievements are deeply visual -
the Parthenon and the Homeric
poem appeal to the eye, or to the
mind's eye — and many a film-
malker has drawn on Greek ideals
for inspiration, consciously or
not.

Mr. Tyros's comment appears
in the catalog for “CineMyth-
ology: A Retrospective of Greek
Film," the first exhibition to pres-
ent an overview of Greek cinema
in its huge variety. Soon to begin
an international tour after its two-
month run at the Museum of Mod-
ern Art (MoMA) here, it's a festi-
val studded with major stars such
as Melina Mercouri and Irene Pa-
pas, whose charismatic charms
have boosted the reputation of
Greek film around the world.

Yet it's also a serious examina-
tion of social, cultural, and politi-
cal issues that have coursed
through Greek movies through-
out their history. Few national cin-
emas have been more strongly
buffeted by turmoil in the society
around them. And few have
boasted a grealer array of artists
willing to grapple with those
events — either directly or by ex-

ploring the human values that lie
behind them - and transform
these into aesthetically meaning-
ful forms that reach out to audi-
ences everywhere.

“Greek film has an obsession
with reinterpreting history,” says
program organizer Jytte Jensen.

“The films are fascinated with
the social and political events of
their country, and with the indi-
viduals living in that setting. I
don't know of any other cinema —
except German film, perhaps -
where the concern with specific
social and political events is so
striking,” she adds.

This is due largely to the tu-
multuous nature of modern Greek

FILM

history, from the disruptions of
World War 1I and the Greek civil
war to the period of military rule
in the 1960s and an economic cri-
sis that nearly killed Greek cin-
ema during the "70s.

Another deep concern has
been the transition of Greece
from an agrarian to an industrial
society. “The social fabric started
coming apart at the seams, and
this had a great effect on film-
making,” Ms. Jensen says.

Running just beneath the tur-
bulent surface of Greek life, how-
ever, has been a constant aware-
ness of the centuries-old Greek
heritage. “There is a tendency
there to measure life by ancient
history and ideals,” Jensen says.
“So in many films there is a pre-
vailing atmosphere of longing for
an innocence and beauty con-
nected with those ideals. This of-
ten brings despair and tragedy....

But it's frequently a heroic

An example of this is the 1954
classic “Stella” with Ms. Mercouri
as a spirited woman longing for a
liberated life. “There's a duality
between her energy and exu-
berance,” Jensen says, “and the
tragedy that comes to her. It's in-
evitable, because her ideals — her
search for the right way to live —
just can't be achieved in that so-
ciety.”

Jensen made her selections for
the retrospective by sifting
through an enormous range of
films made in various styles, gen-
res, and historical periods, doing
much of her work in Athens at the
official Greek archive.

Highlights of “CineMythology”
range from “The Ogre of Athens,”
a ferocious 1956 tragicomedy
that echoes Kafka and anticipates
Fellini, to “A Foolish Love,” a
1981 drama that recalls the Hol-
lywood classic “Rear Window."

Among the most celebrated
filmmakers on the program are
Theo Angelopoulos, with his
moody “Voyage to Cythera” and
other films; Michael Cacoyannis,
represented by “Stella,” the clas-
sical “Iphigenia,” and other work;
and Jules Dassin, whose rollick-
ing “Never on Sunday” is perhaps
the most widely popular Greek
film of all time.

WAfter June 14, ‘CineMyth-
ology’ travels to the Pacific
Film Archive at the Universily
Art Musewm in Berkeley, Ca-
lif.; the Film Center at the Art
Institute  of Chicago;  the
Cleveland Museum of Art; the
Museum of Fine Arts in Hous-
ton; and other locations in the
United States, Canada, Eng-
land, and New Zealand.
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thought possible and 1 am afraid there
is no one else to blame. We all make it
possible, we allow it to happen.
War forces you to take sides, and if you
don’t oppose it, by design or default you
are taking part in it. a

FILMS. 7+ ¢

STUART KLAWANS

This Boy’s Life
Rules of the Road

he book This Boy’s Life by

Tobias Wolff is an astringent

memoir, recalling the author’s

apprenticeship to manhood in
a dim corner of 1950s America. Now the
book has been translated to the screen,
where it gives a shockingly frank account
of the relationship between the brand
name of a man’s school and that of
his car.

Sorry—I'll back off. This Boy’s Lifeis
a pretty good movie.

Never mind that its psychosexual mo-
tifs have been staged for people who move
their lips while reading Freud. Early on,
for example, we watch young Toby (Leo-

———— nardo DiCaprio), who is two or three days

into puberty, as he stands in the kitchen
of a crummy apartment in Salt Lake
City—the latest refuge improvised by his
mother, Caroline (Ellen Barkin). Five
years earlier, according to Toby’s voice-
over narration, Caroline had got divorced.
Ever since, she has been running toward
a series of illusory fortunes and away
from a series of all-too-real boyfriends,
one of whom has now been so tasteless
as to reappear, bearing tubular gifts. Can
anyone be so innocent as to miss the
point when Toby, standing in the kitchen,
caresses his new pump-action Winches-
ter .22, while Caroline in the adjoining
room quite audibly submits to another
form of pumping action?

But sarcasm overcomes me again. [ re-
peat—This Boy’s Life is really pretty
good.

Although the screenwriter, Robert
Getchell, and the director, Michael
Caton-Jones, have made only the most
obvious choices, in the kitchens of Salt
Lake City as elsewhere, This Boy’s Life
never does less than hold your attention
and sometimes does enough to surprise
you with its daring. It stubbornly keeps
being better than it has the right to be.
First it gets you caught up in Caroline’s
crazy rhythms, as she deals with her

problems by either dropping off to sleep
or leaping into aimless action. “Hello,
honey!” she calls to Toby with a bright
smile, as he returns from a day of juven-
ile delinquency to find her once more
packing their belongings. “Where are we
going?” he asks. “I don’t know,” Caro-
line chirps. “Got any ideas?’” She man-
ages her retreats with the good cheer of
a French general. Off she goes with Toby
on the next Greyhound, which happens
to be heading for Seattle. There, This
Boy’s Life catches you off-guard again.
It throws Robert De Niro in your face.

As Dwight, the man whom Caroline
imagines to be her last hope, De Niro
grins his way onto the screen, in the open-
ing sally of what soon turns into a full-
scale assault of false gestures. From the
way Dwight absently strokes the sleeve of
his elaborately multicolored sportcoat,
you know he’s vain. From his haircut—a
military-style flattop—you know his van-
ity must coexist uneasily with a Spartan
self-image. And from the flatteries he
tosses out to all sides, in an accent that
suggests he’s been transported to the
Northwest from either Maine or the plan-
et Mongo, you may easily predict that
Dwight will prove to be crude and vio-
lent. Well, he’s De Niro, isn't he? Once
again, the filmmakers have made the ob-
vious choice; and yet De Niro’s perform-
ance ultimately amounts to one long di-
version. He keeps you busy watching him
reprise past roles, from The King of Com-
edy's Rupert Pupkin to Taxi Driver's
Travis Bickle, Cape Fear's Max Cady and
even Jimmy Doyle from New York, New
York. Meanwhile, by means of the strange
osmosis that sometimes happens in mov-
ies, something unanticipated is leaking
into the story.

Relocated to a dismal industrial town
where he supposedly will get the fathering
he needs, Toby finds himself caught be-
tween Dwight and Arthur (Jonah Blech-
man), a high school classmate who ap-
parently models himself on Oscar Wilde,
as well as one might in a place called
Concrete, Washington. On the surface,
two versions of manhood are competing
for Toby’s soul. Will he become brutal,
like Dwight, or allow himself to be sen-
sitive and intelligent, like Arthur? But a
deeper guestion nags at the film: Can
Toby ape the manners of a higher social
class (which is essentially what Arthur is
doing), and so fill his pockets, or will he
fall by habit into Dwight’s manners, and
50 condemn himself to poverty?

Toby travels to another town, so he can
take the SATs and apply to prep schools.

He walks in wearing that hideous sport-
coat of Dwight’s. Everybody else wears
a blazer.

Maybe that’s only a moment of em-
barrassment—nothing, certainly, com-
pared with the ordeal Caroline endures
on her wedding night, and which the film
shows with amazing candor. But then,
even though you know what Caroline is
going through, Toby doesn't. He's obliv-
ious to her suffering—and soon the film
is, too, as it begins to evoke a desperation
that has nothing to do with the usual
Hollywood problems. Toby does not crave
love or sex. He doesn’t seek to better him-
self “as a person.” (Why trouble yourself
to learn anything, when grade transcripts
can be forged?) Toby doesn’t even show
an interest in saving his mother (though
he does rescue her, as an afterthought).
No, all Toby wants—and this comes as a
shock in the context of a big studio re-
lease—is money, money that will prove
his worth, money he can gain if he looks
worthy of having it.

The details of Fried-
rich’s story are utterly
specific and yet
universal.

At the film’s key moment, the question
of manhood doesn’t even come up. Toby,
convinced he’s blown his last chance at
prep school, has gone out drinking with
the public school Elvis-heads. They're
gassing on about the cars they’ll buy—
until Toby bitterly denounces them all as
losers who will end up driving Fairlanes.
He stumbles then and falls backward;
and the camera, in the only interesting
shot of This Boy’s Life, follows him, so
it can discover him flat on his back, first
laughing, then dissolving into tears.

The blessings of mediocrity: When
Michael Caton-Jones hits a directorial
high point, you know it. Think of what
a director with a strong personal temper-
ament might have brought to This Boy’s
Life. Martin Scorsese might have in-
flamed the struggle between Toby and
Dwight until it burned holes in the screen.
Or Gus Van Sant, who is so much at
home in the Northwest, might have made
a lunatic ode out of the flirtation between
Toby and Arthur. (Unfortunately, Van
Sant has been otherwise engaged, bring-
ing to the screen Tom Robbins’s 400-page

-
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greeting card, Even Cowgirls Get the
Blues.) As for Caton-Jones, who previ-
ously directed Scandal and Memphis
Belle, he seems more like an old-style
contract director. He's competent and
knowshuwtokcepanamﬁvemmngbut
doesn’t have much of his own to offer.
For that reason, after all of the film’s by-
the-numbers psychologizing, his heartfelt
and unexpectedly blunt emphasis on
money and social rank hits you harder
than Dwight ever hits Toby. It’s the final
surprise in this uneven and oddly propor-
tioned film—a picture that’s quirky in
ways it perhaps never intended, and is all
the better for that.

S u Friedrich’s latest concoction, Rules
of the Road, is currently making the
unremunerative round of film festivals,
It debuted in New York at the New
Directors/New Films series, after which
it graced with its presence the Women's
Film and Video Festival at the WOW
Cafe. Sooner or later, the film will pop
up near you, which is reason enough to
check the calendar of your local media
center. Friedrich has in the past made
essay films (Sink or Swim), polemical
films (First Comes Love), films that
resemble lyric poems (Genrly Down the
Stream). With Rules of the Road, she cre-
ates a film like a perfect short story.
The details of the story are utterly spe-
cific and yet universal—we’ve all gone
through something like this. An off-
camera narrator (the voice is Friedrich’s
own) tells about the dissolution of a love
affair: the spats over nothing, the slow
growing apart, the reluctance to admit
that what’s over is over, the longings and
fantasies after the fact. That the love af-
fair is same-sex and takes place in Brook-
lyn does not narrow the story’s interest,
but those details do account for the nar-
rator’s initial tone of amusement. The
vehicle for this love affair and its subse-
quent breakup—the literal vehicle—is a
secondhand white station wagon with
fake wood trim and a luggage rack on top.
Rules of the Road begins with the story
of how the narrator’s lover bought the
station wagon—such a sensible, conserva-
tive, family-friendly car that the narrator
has to laugh. Who else (among Brooklyn’s
lesbian population) would have bought
such a thing? There couldn’t be another
one anywhere on the road! On the screen,
a clunky white station wagon glides into
view. We see it parking by a Brooklyn side-
walk, being loaded with bulky objects
(the lover is a builder by trade), cruising
over New York's bridges. The narrator is

right—it’s a thoroughly drab machine.

Butis it one of a kind? As the story un-
folds on the soundtrack, an alert viewer
begins to notice subtle differences among
the objects on the screen and so comes to
recognize that there are many station wag-
ons, not one—though all are white, with
fake wood trim and a luggage rack on
top. So the film gradually elicits through
visual perception what the narrator has
learned by much harder experience. Fried-
rich's voiceover recounts how all the
physical details of the love affair seemed
to soak into the station wagon, till its very
scent was the lover's unique smell. Mean-
while, the images reveal the truth that
every disappointed lover must face: You're
not the only one. The most touching mo-
ment? I'd say it comes when the voice-
over comments on the aftermath of the
breakup, while the camera, making a
360-degree pan of a corner in Brooklyn,
discovers no fewer than four white station
wagons, each one setting off another
pang of memory, each one proving again
the world’s indifference.

A musical theme, Arnold Schoenberg
once wrote, is not the same thing as a
melody—though a composer may choose
to reduce the theme to a melody, as **he-
roes belittle their wounds.”” In much the
same spirit, Su Friedrich reduces the loss
of a lover to the loss of a station wagon;
she pares down the visual complexity of
Rules of the Road to a moment like that
360-degree pan, or a few others that
would be merely clever in the work of a
lesser filmmaker. The heroine jests of her
wounds; and yet the light, almost whimsi-
cal tone of Rules of the Road should not
blind us to the part of the film that real-
ly is irreducibly personal. Station wagons
are everywhere; everybody's got a sad
love story. But only one filmmaker, to my
knowledge, has Su Friedrich’s eye,

Although she likes to present scenes as
if in a casual glance, each shot in Rules
of the Road is distinctive, and each has
been thought out. Consider the implica-
tion when Friedrich shoots through the
window of a station wagon. In effect, she
has put a second frame inside the frame
of her camera’s viewfinder. Then, when
she shows us someone behind the win-
dow of a passing station wagon as seen
from inside her own car, Friedrich brings
into play three frames, all of which are in
motion, You can get dizzy thinking about
these things, and about how Friedrich
chose her sequence of images—the way
she follows a long shot of the Hudson
River, looking serene and stable, with a
shot of roadside trees, their leaves filling

~——
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Religious Nationalism
Confronts the Secular State
by Mark Juergensmeyer

“A sensitive survey of religious
nationalismaround the world, with
some gentle advice for Americans
bewildered by all the uproar,
-..Valuableforits global perspective
and its ability to see things from the
viewpoint of the religious
nationalists themselves, . . must
reading for the Clinton Ad-
ministration.”—Kirkus Reviews
$25.00 hardcover
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The Leninist Extinction

by Ken Jowitt

New in paperback—"Such is the

abundance of exasperated energy

and intelligence Jowitt brings to his

task, most readers will leave the

book exhilirated rather than

depressed,” —Alan Ryan,
Times Literary Supplement

$14.00 paperback

ETHNIC GROUPS
IN CONFLICT

by Donald L. Horowitz
“Worth pondering by those who
try to engineer peace and
democracy in divided societies.”
—Arend Lijphart,
New York Times
$39.95 hardcover, $16,00 paperback
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the whole screen with a jolting green blur,

Perhaps Rules of the Road is not qui
a perfect short story. It does sag a IT:}I:.
about three-quarters of the way through.
But the only thing really wrong with it is
that it won’t be shown widely enough.
Watch for Rules of the Road at New
York’s New Festival and San Francisco’s
Frameline festival, both in June, and
wherever finer films are shown.

hort Takes: The Execution Protocol,
a British-made documentary on view
in New York at Film Forum, takes you in-
side Potosi Correctional Center in Mis-
souri, where several dozen inmates are
awaiting death by lethal injection, and
where prison officials speak approvingly
of those who “accepted the Lord” before
dying. The filmmakers, Stephen Trom-
bley and Mitch Wood, introduce you to
all of the parties involved in this terrible
transaction: the jailers, the inventor of
the lethal-injection machine and three of
the inmates on whom the machine might
be used. The three turn out to be mildly
articulate, very articulate and extraordi-
narily articulate. You soon feel you know
these men—which makes the long final
sequence that much more grueling. The
film shows you, step by step, almost min-
ute by minute, exactly how an execution
is carried out. A few cinematic tricks—
the use of soundtrack music with precise-
ly 60 beats per minute, or the device of
making doors seem to swing open on
their own—help to key up the effect.
Mostly, though, The Execution Protocol
is hair-raising by being utterly matter-of-
fact. This is how an act that's essentially
dirty and brutal is made to seem clean
and rational. Through May 11.

Film Forum offers pity and terror, but
you can get your share of laughter there,
too. A lavish five-week series of the films
of master comedian Harold Lloyd will be
on view through June 3 in honor of the
100th anniversary of Lloyd’s birth. Here’s
your chance to see the justly celebrated
hanging-from-the-clock moment in Safe-
ty Last (1923), which not only is aston-
ishing in itself but fits perfectly into a log-
ical succession of gags that begins with
the very first shot. The print is mint qual-
ity and is being shown among three doz-
en other films that emerge from the vaults
all too rarely.

At New York's Public Theater, from
May 7 through May 20, you can see The
Beekeeper (1986), by Theo Angelopoulos,
in its American theatrical premiere. Star-
ring Marcello Mastroianni as a retired vil-
lage schoolmaster who seems too morally

—

exhausted even to sigh, the picture is a
study not so much of character as of
landscape—the territory that the old man
traverses when he goes off on the road,
and the terrain of Mastroianni's face.

For more films by Angelopoulos and
otI‘er Greek directors, you can go to the
Museum of Modern Art, which is pre-
senting a series called CineMythology: A
Retrospective of Greek Film through
June 14, Also at MoMa: Lumiére’s Cen-
tury: The Art of Reality, a retrospective
of the French documentary tradition,
through June 8.

Nation readers in the Bay Area have a
few more days to catch the San Francisco
International Film Festival. The thirty-
sixth edition of the festival is on view at
various sites, including Berkeley's Pacific
Film Archive, through May 13.

Coming up: The Human Rights Watch
Film Festival, on view in New York May 7-
20. Highlights include Helke Sander’s
Liberators Take Liberties, on the rape of
German women by Soviet soldiers; Ber-
trand Tavernier’s The Undeclared War,
on the French in Algeria; Pawel Pawli-
kowski’s Serbian Epics, on one day in the
life of Bosnian Serb leader Radovan
Karadzic; and two extraordinary avant-
garde documentaries on African politics,
God'’s Will (Allah Tantou) by David Ach-
kar, and Lumumba: Death of a Prophet
by Raoul Peck. For information, call
(212) 978-8991. 0

ARCHITECTURE.
JANE HOLTZ KAY
Charles Eliot

won'’t say he was solid as an oak.
For there was nothing druidic
about Charles Eliot, the planner
and landscape architect who died in
March. Yet his staunch presence seemed
a force of nature. Even in his 70s and 80s
his bearing—his impassioned being—
lent the imprimatur of old values, values
rooted in the ethics of history and design
on the land as a public place. Where an
issue arose, there he appeared: His visits
to this or that worthy or controversial
project were legion and legendary in many
neighborhoods. Part curmudgeon, part
seer, he was a spokesman, statesman and
ethical prophet for planning and land-
scape architecture until mere days before
his death at 93.
A crusader who made his mark na-
tionally as the first (and last) head of the

first (and, lamentably, last) national
planning board, Charles W. Eliot 2d was
as local as the crocuses that followed the
snowdrops in the front yard of his fami-
ly’s Cambridge home. Nephew of the
Charles Eliot who founded the nation’s
first metropolitan park system, the green-
ery circling Boston, the younger Eliot was
icon, creator and conduit; by birth and
training, he was the transmitter of the
principles of a humane and sensitive
treatment of the land inherited from the
nineteenth century, voiced in the New
Deal and languishing thereafter.

**It was all decided before I was born,”
Eliot once said. As standard-bearer for
his generation of Eliots, “Charlie” was
ordained by family decree and personal
disposition to carry on the work and
mind-set of public design. Through a
career that spanned two generations, he
conveyed the heritage of the profession to
the public, a public ever more estranged
from those calculated values. For all
Eliot’s stewardship, the notice of his death
was as little observed as the hundred
boxes of archival material deposited in
the library of the Harvard Graduate
School of Design, where he last taught.
More sorrowfully, few observe the loss of
his view of shaping the environment. The
loss of his perspective in these days of a
would-be New Deal is the nation’s.

Born just before the new century, Eliot
entered a field encompassing ‘‘design,
engineering, architecture, horticulture
and geology,” as S. Herbert Hare de-
scribed the expansive profession of land-
scape architecture in 1926. ““A little study
of the definitions will show that the field
is a broad one, exerting an influence, in
one way or another, on the life of nearly
every person living under civilized con-
ditions.” The word “civilized”” and/or
“civic,” one may note, is absent from the
pages of today’s would-be stimulators of
the economy through the updated “make-
work" of infrastructure jobs.

Eliot had a lobbying mentality but a
longer memory in his art. From first to
last, he broadened the intellectual and
aesthetic legacy of his uncle in his fight
for “the preservation of natural scenery.”
After apprenticeship in the thriving office
of the Olmsted Brothers, heirs to Freder-
ick Law Olmsted Sr.’s parkmaking and
planning in countless communities, Eliot
took this sensibility to Washington, D.C.
In 1926, the year that Hare defined the
profession, the young landscape architect
was drafted by Frederick Olmsted Jr. to
implement the urban plan for the city.
After a washroom conversation in which
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Jarman’s ‘Wittgenstein’
opening Gotham fest
G SIB Y, Lo &

June 3 to 17 at Cinema Vil-

lage 12th St. Theater, Derek

Jarman's latest pic “Wittgen-

stein” will be shown as an opening night fund-raiser at Joseph
Papp Public Theater. Among the highlights of this year’s event
is a revival of Niko Papatakis’ 1963 French classic “The
Abysses,” based on a real-life story that also inspired Jean
Genet's play “The Maids.” (Papatakis' Greek films including
“The Photograph”are currently being shown as part of, Museum
of Modern Art’s “Cinemythology” series.)

The 30 features programmed by Jeffrey Lunger and Sande
Zeig include Marcel Gisler's German pic “The Blue Hour™
Temistocles Lopez's update of “La Ronde” as “Chain of
Desire”; Maria Luisa Bemberg's Argentine feature “I, the
Worst of All"; and Irma Achten's Dutch film “Belle.” The
complete, 220-minute version of the BBC TV miniseries “Por-
trait of a Marriage” will be sereened, including over half an hour
cut before its PBS airing last year.

Festival is supported by Absolut Vodka, Grand Marnier
Foundation and Michel Roux. Assistance of the Canadian
Consulate and other institutions has made possible a series of 20
programs featuring film and video works about gay and lesbian
lifestyles in Canada.

Lawrence Cohn contributed to ”""3.’.. report. _J
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t the moment a retrospective
Aof Greek film is being

presented at the Museum of
Modem Art. It is the first time that so
many Greek films with English
subtitles, 57 in all (counting each of the
short or fragmentary silent films), are
being shown to an American audience
and the first time that many of these
films are being shown in the United
States; some, however, are fairly
well-known from earlier “festivals. "

Itis 10 years since the last major
presentation of Greek films in the
United States. In 1983, over a period of
amonth, 29 films were presented at
Joseph Papp's The Public Theater in
New York City. A year earlier 10 films
were presented over two weekends at
Hunter College. In 1990 the Museum
of Modern Art presented a
retrospective of eight films and one
short by Theo Angelopoulos, the most
recognized, ideosyncratic and
“European™ of Greek filmmakers. A
few films, over the years, have been
included in New Director or New Film
festivals at Lincoln Center and MOMA .

Except for the Angelopoulos films,
there has been no distribution, thus
commercial presentation, of quality Greek
films in the United States. One would have
to go back pretty far to recall when
Greek comedies and melodrama films
(mainly not subtitled and not “quality”
or “art” films) were shown for Greek
American audiences at local movie
houses in Astoria (now all gone).

Why is this? The reasons are not
self-evident, but there are a number of
possible factors, some more probable
than others. First, there is the fact that
non-English, foreign films are
subtitled, not dubbed in English as
dubbing in the US is usually atrocious
(n.b. Kung Fu films out of Hong
Kong); that immediately limits the
potential audience-although French,
German, Spanish, and Japanese films
(from thriving film industries) have
their established audiences and, for a
limited time, so did some Czech,
Italian, Polish, Russian, and Chinese
films. Moreover, subtitling is an art in
itself and must be done with two
considerations in mind: (1) the written
language must be colloguial or
appropriate, grammatical and correctly
spelled (even if all the original dialogue

A Xew
o Graek Glhve

......-...,‘_____’__-—-""'-
BY PERRY A. BIALOR. Ph.D.

Gl

IYTHOLOGY

is not reproduced), and (2) the written
characters must be clear (not broken or
white on white), well-formed and,
while not interfering with the images,
be appropriately placed. Greek film
subtitling rarely reaches that level. The
blame for that must be shared by
producers and the Greek Film Center
for, apparently, nobody learns from
experience (eg, the exemplary subtitling
of Filipino and Japanese films), and
nobody wishes to spend the extra
money for a proper product.

The catalogue that accompanies the
Retrospective is indicative of the above
problem. MOMA came close to

I

ESEIS
Astoria, Queens
11 June 1993

disowning it. The Retrospective was at
least a year in the planning and
organizational stage; the catalogue was
produced the last minute, arriving late.
Those responsible in Athens failed to
take any advice into account. The two
introductory statements are not only
substandard translations but fuzzy
thinking. Although the essay “The
Promise of a Young Cinema” by the
film critic Yannis Bacoyannopoulos is
a reasonable historical summary, once
it gets down to facts, the essay “The
Humble Flame and the Radiance™ by
Andreas Tyros is pretentious,
incomprehensible, dense, and (with no
apologies) idiotic!

Consistent with the GFC’s burocrats’
failure to consult and thus avoid an
embarrassingly substandard catalogue
are the GFC's meagre, blurry and
usually atypical and unexciting,
promotional black-and-white stills
provided for the Media. But lack of
appropriate promotional efforts and
materials is consistent with GFC’s
efforts over the years. They have
assigned a very competent film person,
George Kalogeropoulos, to be their US
Representative in New York but have
not provided good tapes and
promotional materials to facilitate his
attempts to promote Greek films.

Ten to twenty years ago, when the
“New Wave” or “The New Greek
Cinema” had already achieved some of
its better aureur products, there was a
“window of opportunity” to forcefully
promote Greek films. The will to do so
was flabby at best. By the mid-70s.
however, only a few quality films were
being produced. The “golden days™ of
the early 60's to early 70's when over
100 films a year were being produced
were clearly over. Not only were
American films dominating the
domestic market in Greece but, more
importantly, TV had made its inroads.
Since 1980, cinema attendance has
dropped drastically, 20-30 percent each
year over the last. Many producers
turned to making mini-series and films
for TV. The number of film theaters
dropped along with the audience; only
the newly renovated theaters held their
audiences and with higher admission
prices. By 1991 the top 10 grossing
films were all American. The year
before, at least, two Greek films also
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Electra. 1962. Michael C.
Fertis, and Aleka Katseli. 120 min.

is. With Irene Pap.

made the list: “Made in Greece” and
“Living Dangerously" (the latter, a la
Hollywood). In 1989 and again in
1992, the top 3 prizes (for Best Film,
Best Director and Best Script) at the
Thessaloniki Film Festival were not
awarded. Lack of good, well-written
scripts has been a sorrowful lament for
years, Nevertheless, some good to
excellent films, of international merit,
are still being made not only by the
older directors (Cacoyannis, Voulgaris,
Koundouros, Panayotopoulos,
Damianos, etc.,) but by new ones, and
they are not being seen in the US,
except at the occasional festival or
college campus. A number of Greek
films are seen in Europe for they are
bought by Italian, German, French
Television.

Can it be that one of the impediments
to American acceptance (by
distributors) of Greek films is a lack of
confidence that modern Greek culture
has anything to offer? Is it possible that
the “Miracle” of ancient Greek cultural
achievements (and the constant
campaign “Return the Elgin Marbles,”
no matter how justified), much touted
by Greeks as a paliative to a
persecution complex induced by
Greece's turbulent contemporary

center), Yannis
(pictured). 95 min.

history and often parochial or
derivative artistic culture (outside
poetry and literature, eg Cavafis,
Seferis, Kazantzakis, Ritsos), is a
mental block to seeing real
achievements (certainly no worse than
most of the products of other countries)
when they exist?

Greek filmmakers have been accused
of abandoning their Greek audience for
their private worlds, their personal
symbolisms and allegories. The
accusation, though, in part, true, is
unfair. Certainly there is room for more
penetrating presentations of the ills and
ailments of Greek society and for the
reassertion of humane values. But that
accusation can be made for most film in
the US, England, France, Germany,
Spain, Italy, etc. It may also be
asserted that the Greek audience
abandoned the Greek directors. Firstly,
the size of that audience was not large
to begin with and 20 percent of the
Greek population lives concentrated in
Athens-Pireus. But that audience
turned to TV and videocassettes and to
big budget American films, mainly
action and sex fantasies.

In introducing the Retrospective, the
claim was made that the virtue of the
film art is that we get acquainted with

Stella. 1955. Michael Cacoyannis. With Melina M

the face and soul of another society.
What, in fact. would Americans learn
about Greek society from “Sweet
Bunch” or “Idlers of the Fertile Valley™
or “Topos™ or Greeks learn about
American society from

*Terminator™. ... or “Dead Poets’
Society” (the top grosser in 1991, and
ever, in Athens)? Yes, there are poor
cousins in Greek cinema of Bunuel and
Peter Greenaway but on comparatively
miniscule budgets. In a richer country,
with larger film audiences, there would
be no problem with films of the
imagination reaching special
audiences, not The Communal
Audience. Greek filmmakers now have
a problem in reaching Greek audiences
Will they continue to have a problem in
reaching American audiences?
Co-productions can certainly add much
needed money and technology but it is
still up to Greek filmmakers to search
their souls and dig deeper.

After its New York presentation,
parts of the Retrospective will travel to
Toronto, San Francisco, Los Angeles,
Chicago, Baltimore, Boston, Houston,
Washington DC, and other cities; some
of the films are already being shown in
Toronto. ®
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PROINI
Astoria, Queens
28 May 1993

«H EKAPOMH>» Tou Takn KaveAAériouhou

MPOBAAAETAI ZHMEPA 2TO MOMA

Am £va Selypa wvn-

KOl pOUVTING EpwTiRg nd-
Bog, nou Toug xarofalAes,
Bappeic. 1600 nol, wore

npoflokn rou iy 1ou Timn
KaveAdonouhou =H EK-

APOMHs, To cevapo elval
Tou Midpyou Kirodnoukou, n

™m¢ wolpag. Mia yuvaisn o-
Yona tov ofwipanKe Gvipa
™G akkd o gpwrog MG yia
TOV KOWD Toug Piko Elval o-
Illl"M!ﬂ'D‘.‘ Ba Tov ano-

o010 8-
W¥woTo, Epug - eroc.oe

BNign w10 ueyaAelo TG a-

yanng
O oxnvoBemg yewrinee
am Bcooakovien, npem
EHPAVIN TOU UE TO £lvo-
YPCRPIRG WO MOANTIKD VIoKU -
wovTEn  aMAKEL ONIKOT
TAMOZ» (1960) M nparm
ueyaAn rovio Tou «OYPA-
NOE» (1962) xomade: rov nd-
Aejio 06 pvope, avninapodé-
TOVTAG DTWHEE TS NpanyouU-

UEVNG EipnvienG Jung Tuv

avlpamay, O liog Aupioudg
XapaxTeile oheg 1 1ol
€5 Tou. «EKAPOMHs 1966,
«MAPENOEIHs 1068, o

EWOVES aru;m:c EEoyn pu-

TEAEYTAIA ANOIZHs 1872,
=TO XPONIKO MIAT KYPI-
ARHE = 1975, sPOMANTIKO

Tioutves, &

Aetoupyla, wod wakker

o TE-  THMEIOMAS 1978, «E0-

NiA= 1880

NAPALZTAIH NANTOMI-
MAZE poooutvn amy uwpn ioTopia 1ou
Franz kafks METAMOP®QIILs nopou-
ol ol onepa Nopacxeur 28 Molou oro
MNew dance Group Arts Center O xopo-
YPOIES K01 O CPUNVEIES Eivan Tww. An-
drea Kuo, Cristopher Yeatman H nic-
ETpOVINT pouoiT Eivan Tou Geoflrey Kid-
de

O opcHioouds xouSTOULKY Ehon TOU
Charies McKanna i o guniopss Tou Ni-
avvn Lopapa

Autry n povabisn NOpOoTOoN NOVIoLl-
pax Ba 808ci o 8 wu oto New Dance
Group Ans Center 254 west 47s1 streat,
between Broadway and Bth Ave.

MOIHTIKH BPAAIA om La Ma-
ma La Galteria mv Kupsasn 30 Malou omg
Tup

Awtryvisor) nownpaTey ano v EAtvn MNos-
Souom xai Dael Orlandersmith, Holly Sca

bera. Tom Savage.

H cioodog civar 5 dohapia.

H La MamaCTLa Gal BplokeTan oty
BucuBuvory 6 East 151 Street, bet. 2nd A-
v and Bowery.

A THN AAQEH THE KQN-

IZTANTINOYMOAHE 1o EAMw-
xa MokmoTmd Kevrpo TG kepag Agyem-
OWONNG EN° Cukmipia TS ENETEiOU TG
cALOLWC TG KunvoTavTvounoALws, Tou
Kévrpou mg OpBodofiag wai vou Budav-
Tivou EMnviopou Siopyavaver eva giho-
ADYING LT OOUVO, GTT) VN TG Baupng
auTG enareiou, To Zaffaro 20 Maiou omg
7 juji. To npdypoppa nEphauPave uetall
akdwy Tpayoulia, UUVOUG, PUROAGYIa K
Borvoug nou Exouv OXEON LE TO NECO

mg Modng

To Moucwd npoypappa Bo Seuluvel o
wouowksg x. Fedpyiog Kaxouldng ko pe
TV OUBBETXON Ty BEAGY TOU ouAMGYOU
=Pugavo; o Mehelocs O 5p Mupav
Keavaravrwvibag Ga Goe: wa ouvToun o
Ala ue Beua Ty alwon g Nong

O povomits x. Medpyog Ki Eivan

Eyxaméleral afpcpa n fxdeon mg Abome Mayxdvn,

nokl ywearog oy EAMaSa o £8w oty
Apepem, O x. Koxoukidng yonwiinee atny
Apapa mg Maxcdoviag ano yoveig npd-
opuyeg ano Tov Novro. Ty Bulavivh
HOUDIET) NPWTOELNBE ONO 1oV NGTERa Tou
IO N TOV ENTYYEALOTION WaATTN KOt KaTh-
nrd TEAEIONOInoE m Mq Tou KOVTa
arov
%0 oliehgpd Tou Nixo Km:oulkh 0 Ouoiog

frav Em oiph £Tdv pod-
TEUGE Ut To¥ POUDIROAGYD X (jsva Kappa
Bpuoe ot Adrva Budavrivi xopwdia e
owond v Sidboon me Bufaviiig Mou- «
oung. To 1975 iBpuce pewm Movnoss
xopudio onou Sbcoxovrar MNovraxd na-
Tpayoidn Ano 1o 1963 wo ué-
:ww u.-u.-u. s e

Enn\'wac

Tpayouliin Tou NévTou. EXEr Nxoypoed -
061 NEVTIVTG Slowoug K0! KO00ETES e Bu-
foviwvous Yuvoug, Kakavra ano oAn my
EMada kol Axpimied Tpayouiia

H cinodog givor 5 Sokdpi.

H exBniwon 8o npayparonomei ong 7
Wi oy SadBuvon 27-09 Crescent Stre-
ol, Asioria
r

oF £xnounég W-m: HOUDTIS, KOt

O1E G0 (T18)628-5111, 111140

ETO MAIAIKO MOYZEIO 100
Mavgarray ouvegileta n exBoon pe Ju-
Yoot nousiv ue Beua Ty EModa

ZTO MOMA npopaihovron onepa o
Tavice:

~«AITEPQs 1629 Tou Anuntpn Fodiodn
oy v £xdoon TG <AL TEPO= 1958 Tou
Nrivou Anponoukou ue Ty Alin Bouy-
ouxhawn woi Tov Anunten Noncugand
fome 230 pu)

-sEKAPOMH= 1ou Tasn KaveAlonoukouw
Me v AlAn Nanayaven wor Tov Ayyeko
Avruvanoudo. fomg 6wl

MPOBOAH TAINIAZL vopihus«a
Streetcar Named Desires oc oxnvoBcoio
Hala KaZay, Bocsoucyo o1o Beatpiso Epyo
rou Tevweon Ouikhoug T o
uEpa 28 Maiou kol oupo 29 oto Theater
B0, B0 s1. Marks place. Ma nemosOTERES
MANPOYORIES TIACGWVHOTE OTOY a0
(212) 254-7400

EKOEIH ZQrPA®IKHI mc
roAavTouxos KoAMTexvibos Atonw May-
®OWT Cywamole T onuLea 28 Maiou oto
Northern Trade Center 100 Sylvan Road,
Woburn, MA 01801

H ExBeoon Ba nopaueivel ovomTn ueym 31
Maiou 19893

Trv exfeon Mopyowlve: 10 waTIIoUTO
Kahwy TEXvEy The New England
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Mardi Gras! Galveston 1994 is
set to take off next weekend,
which means if you haven't
already made plans — it's time!

For this 10th anniversary celebration
of the resurrection of Mardi Gras on the
island, the thenje will salute the culture
of Greece with “A Greek Odyssey” Feb.
4-15. Along with the usual parades and
balls which will salute Greece, the arts
and entertainment on tap promise to
offer a well-rounded taste of internation-
al musie, dance, food and culture,

These include a
Greek film series orga-
nizc:iix?y ew York's
Mus of Modern
Art, and art exhibits
focusing on Greece or
Greek artists, A high-
light of next Friday’s

Artwalk will be an
exhibit and personal
appearance of interna- Below, Soulhat pays
tionally renowned a visit from Austin
artist Francoise Gilot,
whose exhibit “The
Gods of Greece” will
christen the opening of
the lavish new Mardi
Gras Museum.
In a change from the
last two years, there
will be only one enter-
tainment distriet o
The Strand on Satyr-
day, Feb. 12. Four
stages will feature
national, internation-
al and local music, with the headliner
national recording artist Chrig Isaak
The San-Franciso based rocker hurst
onto the national music scene two years
ago with his hit single “Wicked Game”
He has since released his fourth albym,
(*San Francisco Days”), toured aroungd
the world, found time to act in severg]
movies including “Twin Peaks” and

Bernardo Bertolucci’s next film, “Litt]a | Qul ck Look

Buddha,” as well as maintain his iy,

entert
ment
Below, Joe
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al Village, Sunset Heights, Miss
Francis and the Rhythm Fish
and Robin’s Roux.

Of course, continuous Greek
entertainment will take over
one stage. For something on the
wild side, check out Greek

fusion ethno-beat singer Anna
Paidoussi at 2 p.m. The Greek
Festival Folk Dancers of Hous-
ton and bouzouki-playing Tasso
Mavris also will perform.

So gel out your calendars and
pull out the red pen. Here’s a
schedule of arts and entertain-
ment for Mardi Gras! Galve-
ston:

Friday, Feb. 4

The annual Mardi Gras ArtWalk,
an evening of free receptions open to
the public and hosted by Galveston
art galleries, will be highlighted by
the opening of Galveston's new Mar-
di Gras Museum.

“The Gods of Greece," an exhibi-
tion by international artist Frangoise
Gilot will feature abstract “floating
paintings” and large India-ink draw-
ings on the subject of Greek mythol-
ogy at the museum. i

Mme. Gilot, one of the foremost
intemational artists of our time, will be
present for the opening. She has
exhibited her work for more than 50
years in the art centers of Europe
and North America, and is the author
of several books, including “Life With
Picasso” and “Matisse and Picasso:

A Friendship in Art.” =
The work of Greek photographer

~ Constantine Manos will be exhibited

by the Artists' Loft & Gallery in coop-
eration with FotoFest. The Galve-

ston Arts Center will present three-

Greek-themed exhibits: “Basilios
Poulos: The Poetic Village,” “Sum-
mers in Greece," and “Sharon Stew-
art: Time Shadows of Ancient
Greece.” Fifteen other art galleries
throughout the Strand District will
also participate in the ArtWalk from 6
to 9 p.m.

Highlights from Cinemythology,
a retrospective of Greek film orga-
nized by the Museum of Modem Art,
New York, will be presented by the
Strand Street Theatre in cooperation
with the Museum of Fine Arts, Hous-
ton.
Galveston's five-film series will
begin Feb. 4 at 8 p.m. with a screen-
ing of “Stella,” starring Melina Mer-
couri, the lively and passionate story
of a woman who dares to defy the
taboos of a patriarchal society.
- A cocktail reception prior to the
screening at 6 p.m. will feature a
reading by former Greek Cultural
Attache Simoni Zafiropoulos from

—_—

Additional films include “Never
On Sunday” (Feb. 5), "Rembetiko"
(Feb. 6), “O Drakos, The Ogre of
Athens” (Feb. 10), and “Electra” (Feb,
11). Tickets are available at the
Strand Street Theatre; call 763-4591.

Saturday, Feb.5

Saturday is parade day at Mardi
Gras! Galveston. Five parades and
processions will be held throughout
the day, starting with the Mystic
Krewe of Aquarius Kick-off
Parade, “It's All Greek to Me: A
Mediterranean Adventure,” down
Seawall Boulevard at noon.

At 1:30 p.m. the Krewe of
Togetherness Neighborhood Mas-
querade Procession will converge
on Wright Cuney Park, followed by a
Talent Revue.

The Knights of Regina will “Salute
the Old Empire” with a procession
filled with pomp and pageantry at 2
p.m. in the historic Strand District.

They will be followed in the Strand
District at 4 p.m. by the Krewe of
Hou-Dah Procession, a wacky and
ireverent salute to Greece featuring
more than 600 participants from cor-

. porate teams.

The Krewe of Brew Parade,
“King Gambrinus Lights up the
Night with a Greek Odyssey,"” will
wrap up the evening with a proces-
sion down Seawall Boulevard at 6:30
p.m. followed by a thrilling display of
fireworks over the Gulf.

on Saturday, teams will com-
pete ih the 8th Annual Galveston
Mardi Gras Rugby Tournament.

Sunday, Feb. 6

Sunday starts off with the four-
mile Galveston Island Trolley Run,
followed by the Mardi Gras Rugby
Tournament finals. A free Mardi
Gras Fest with live music, mask-
making and King: e sampling
will be hosted !
Featured perfor
Loomis.

Tuesday, Felg™
Athenian food st Aglaia
Kremezi will present a Greek Cook-
ing Demonstraticn from 11 a.m. to
2 p.m. at The San Luis. The author
also will sign copies of her new book,
“The Foods of Greece.”

Saturday, Feb. 12

Thousands of participants in the |
ever-popular St. Mary’'s Hospital |

Mardi Gras Fun Run will toe the
mark today at 8:30 a.m,

Greek dancers ang bouzouki
players along with the soynds of rock,
zydeco and World Beay will enliven

the Strand Entertainment District, |

sponsored by Budweiger, from 10
am. to 6 p.m, today. Gages open at 8

re R

a.m.

While headliners perform on The
Strand, family entertainment will be
presented free at the Pier 21 Enter-
tainrnent District where a mock
Greek village will offer the sights,
sounds and tastes of a real Greek vil-
laga.

Melina Mercouri won the Best Actress award at the Cannes Film
Festivai for her role in the 1960 Greek film “Never on Sunday,” part of
the Cinemytholocy series at Strand Street Theatre.

i

The much-anticipated Knights of |

Momus Grand Night Parade: |

“Momus Proclaims a Greek
Odyssey” starts at 6 p.m. tonight.
Winding its way from Seawall to The

Strand, the illuminated parade will |

feature 18 giant floats, 20 marching |
Philadél- |

bands including the zan
phia Mummers, the 100-member

Blazing Saxes, Texas Southem Uni-
versity's Ocean of Soul, and the
Texas A&M Fightin' Aggie Band.

Sunday, Feb. 13

The Krewe of Munchkins Chil-
dren’s Parade takes place along
Rosenberg Avenue today at noon.
Imaginative floats bearing cargoes
of costumed children will te featured,
along withy the Philadelphia Mum-
mers.

Tuesday, Feb. 15
The Mystic Krewe of Aquarius will
conclude the Island's Mardi Gras fes-
tivities with its traditional Fat Tuesday

Greek
Anna Paidoussi performs Feb.
12

Procession, “We End What We
Begin,” at 6:30 p.m. in the Strand

Thanks to Dancie Perugini Ware
Public Relations for providing sched-
ule information.




