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i . and myself within the his-
tory of my country.
’Grady: Our audience is quite
familiar with the work, for exam-
| ple, of Ingmar Bergman, who, like
yourself, writes all of his own
| scripts. 1 have a sense, though,

| that he writes with his ensemble of

performers in mind, but that you
don't, and that while his ﬁctigns
| give ex ion to his own person-
al iC stresses, even neuroses
| (and I don't mean that in any crit-
| ical way), your work centers more
| on the contemporary political his-
| tory of your own country and is
mediated your own cul-
tural — Homer, Aeschy-
lus, Euripides and Sophocles, and
the r legend of Alexander
the Great, in a way that his isn't.

1 think it might be useful if you
would define your mode of operat-
ing in relation to Bergman’s. 1
would also like to confront you
with what seems a major develop-

‘ment in your own work. Your last
three films — “Voyage to Cyth-
era,” “The Beckeeper™ and “Land-
scape in the Mist™ — seem to be
:}ovmg more toward a philosophy

Ange : I don't find any
“simitarities between my work and
Be an’s. My cinema is not psy-
chological, It is rather, 10 a large
extent, epic where the individual
is not psychoanalyzed but placed
within a histoncal framework.

My characters assume all the el-
ements of epic cinema or perhaps
epic poetry. In Homer, Odysseus

| 15 a shrewd conniver, Achilles is
brave, loyal 1o his friendship; and
these characteristics never change.
‘We encounter the same in Brechi,

than individuals. They are carriers
of history or of ideas.
last films concentrate less
and their psyches
are not of concern, as in Bergman;
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of the

few Angelopoulos films with a major star,

Festival: Part
of activities for g
Curtain Up!

Continued from Page Gl

Theater as part of the theater’s cel-
ebration of this year's Curtain Up!
festivities. Yes, the Market Arcade
Theater.

This slightly mind-boggling de-
velopment is the latest in a long
history of incredible operations
engineered by masler granisman
and film culture packager Gerald
O'Grady (former founder and ma-
jor-domo of the University a1 Buf-
falo's once-massive Media Studies
complex). :

O'Grady (see the accompanying
interview) knows Angelopoulos
and was able to obtain the films
for showing after their March ex-
hibition at the Museum of Mod- _

al history, an event in 1870 when
a group of English lourists were
kidnapped by Greek bandits from
Marathon, i1 is iary:t; concerned
with el s of the ic

even the surrealistic, because it re-
tells a popular legend which de-
nives from the 15th century.

1t’s about a country waiting for

a liberator, a sort of messiah, who
arrives but turns into a tyrant,
and, at the same lime, il seems an
allegorical meditation on modern
dictators. Is this really the pursuit
of history by other means, and is
this tension between realism and
surrealism more central to your
work than it first appears to be?

Angelopoulos: “Magalexandros™

is a philosophical/political ap-
proach on authority, on the prob-
lem of authority, and as such it
represents the bitter end result of
my previous three films. Whatever-
appeared as human hope in my
previous work it diminishes in

this film, it finishes from within
and this is tragic.

“Megalexandros™ addressed the
concentration of power long be-
fore the changes in Eastern Eu-
rope, and in this respect it was a
prophetic film regarding the fail-
ure of the socialist experiment be-
hind the Iron Curtain, This [
could not have said except in the
form of a myth, and particularly
since T did not want to make use
of reality, because it forces you
very often to speak with manners
that are not poetic, and [ believe
that a film must be, before any-
thing else, a poetic event, other-
wise it does not exist. I

I would like to relate this to the
work of directors like Oshima and
Taviani, who are also moving in
the same direction by means of al-
legory or even by returning to the
past. It was necessary for me to
use an old myth and give it a per-
fect reference 1o today.

0’Grady: It was always diffi-
cult, perhaps impossible, to define
the uniqueness of the entire work
of a new director to a new audi-
ence, but | would like to try, with
your help,

More than any other director
on the world scene, your humans
inhabit not only a place, but a
time. There is no question that
your films vibrate with the physi-
cal presence of Greece — the
stones. the streets, the walls, the
roofs, the skies. the rain, the fog
— but 1 think 1hat your feel for
time. for history. is what makes

public, producing mainly melodra-
ma for demestic consumption,
Frem time 10 time, a few films
were made that contained what
one could call elements of tragedy,
such as Kakoyianms® “Stella™ or
“Drakes” by Koumdoures, based
on folklere, or “Paranomi” by the
same director, based on history,
etc.

I have not spoken yet about the
type of film that constantly re-
turns to the past. We must divide
time into historical time and “tim-
ing.” My work was based en what
we call collective memery and,
more than collective individual
memery, on collective historical
memory, mixing time in the same
space, changing time net through
a fMlashback that corresponds to a
persen, but on a collective memo-
ry, and this was accomplished
without a cut.

The change was made within
the sama shot in such a way that
three or four different histerical
times eo-exist as frightening leaps
into space, and space, in a strange
way, becomes time. I don’t know
if what [ say makes sense, but [
see it as an accordion of time and
space, a continuous accordion that
gives things a different dimension.

O'Grady: Let us, finally, de-
scend to the very concrete, and
ask you to discuss what has be-
come one of the defining visual

charactenistics of your he

long take, the tracking shot, the
360-degree circular shot How did
you hit upon it, what is its pur-

pose, has it more 1o do with space
or time, or their interaction?
Angelopoulos: My work derives
from my many vears of viewing
cinema, and I don’t mean in mov-
ie theaters but in the studio. There
I spent years seeing everything
and realizing what could have
been of interest te me, and so later
when I attempted to write, to
make films, it all came automati-
cally and became personal writing.
he long shot, the sequence
shet, got its beginnings frem my
refuisal to accept what we call par-
allel editing, for I consider it fabri-
cated. For historical reasens I ac-
cept the work of all whe resorted
1o editing like Eisenstein, but this
is net the read for me. In cinema
teday, silence and pauses have be-
come ebsolete. For me silence
needs to function in an almost
musical way, not to be fabricated
through cuts or through dead
shots bul to exist internally inside

" because he is a

icon, developed over many other
works, How did you understand
that icon and refashion it?

The other question involves
the relaftonship of your script 1o
the actual process of shooting: Is
your very complicated icono-
graphic thrust designed at the out-
set, ordoes it develop as your film
is being shot, and how does that
process take place.

Angelopoulos: I don't think I
used Mastroianni in order to re-
verse the image that he projects. It
was because I was looking for an
actor able to carry the film.

Having created a role that ex-
cluded any display of virtuosity, a
role that demanded all acting 1o be
esoteric and silent, 1 was afraid
that any other actor and mainly
the ones I know here in Greece,
would have been crashed by the
weight of it, To the contrary, Mas-
troianni carried the film not only
actor but also
with the help of the mass he is
carrying as an image.

Many times [ have worked with
films that are the exact mirror of
the script, and other times with
scripts in the form of notes that
make the filming process depen-
dent on improvisation, In some
scripts there exists a dynamic that
allows for improvisation, and in
others the feeling that you must
do them exactly as they were wril-
ten. This depends on the material
you have to work with, from the
film itself, and it does not depend
at all on the circumstances sur-
rounding the making of the film.

“Landscape in the M;st™ is an
exact copy of the script, while
“The Traveling Players” began
from notes. “Voyage to Cythera™
is far from the original scriptand
“The Beekeeper™ very close to it. 1
write the scripts and try them on
the people I have conversations
with like a game of ping-pong, and
they act either as devil's advocates
or as catalysts.

This dialogue is essential to the
writing of the script. It is a process
of coptinuous inventions, but only
during the time we speak. The im-
age from which I began “The Voy-
age 1o Cythera™ was two old men
on g lifeboat in the sea, while in
“Landscape in the Mist™ it was the
mist, and a hand that dissolves the
mist,

e - =
Gerald O'Grady edited and wrote an
essay for the catalog “Theo Angelo-
pirtilng, “ which he prepared for the

{ |Qm winner of the Critic's Prize at

€m AL —

According to the Market Ar-
cade’s manager, Carl Zeiss, “There.
have been times here when we
had some sense of art at thé mov-
ies. We thought it would be nice
timing 0 do this now. Our n
the future is to expand uponithis.
We'd like to see it become a true
film festival during Curtain Up!
and at other times of vear as well.” §

Whether the Angelopoulos
films prove 1o be a box office
draw, without the help of O'Grady
and Media Studies in the past.
Buffalo would never have seen
such films as Hans-Jurgen Syber-
berl%‘s “Qur Hitler.” Nor would
Buffalo ever have played host 1o
American mainstream film direc-
tors as rate as the venerable
populist Frank Capra or the ag-
gressivelynew wavish Jonathan
Demme (*Melvin and Howard,”
“Citizen's Band,” “Something
Wild,” “Swimming to Cambo-
dia™).

There are seven films in the se-
ries, each 1o be played repeatedly
for one day during the Curtain
Up! festival.

They are:

Sept. 21 — “The Beekeeper™ (1986),
starring Marcello Mastroianni,

Sept. 22— “The Traveling Players™
(1974-75), starring Eva Kotamanidou.

Sept. 23— ~Reconstruction™ (1970 =
starring Toula Stathopouloy, -

Sept. 24 — “Days of "367 (1972), g
starring Petros Markias, R

Sepi. 25 — “The Hunters™ (1977
starring Mary Chonopoulou

Sept. 26 — “Alexander the Great® ™
(1980}, winner of the Venice Festival'y
Golden Lion, starnng Omero Antonuttic

27 — “Voyage to Cythera™

¥

Cannes. Starring Manos Katakis.
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! ‘cinema is not psy-
ogical. It is rather, 1o a large
t, epic where the individual
: ‘ but placed

ements of epic ci -perhaps
| epic mmih ﬁ;fng.gqm,n
15a

than individuals. They are carricrs
of history or of ideas.

My last films concentrate less
on characters, and their psyches
are not of concern, as in Bergman;
they are not being analyzed, they
are not tormented as by Bergman.
They are more human as charac-
ters, more complete, in search of
lost things, of all that was lost in
t:hlp rupture between desire and re-

ty

At one time, the history of the

X world was based on desire; in oth-

er words, they were all speaking
about changing the world in one
way or another. Now we realize
that whatever was desired never
did come, and il never happened

Pei'haps it was impossible for

change to happen through this dis-

course, but anyway, there remains
the experience of it, the ashes of
disappointment. My last three
films have contained this feeling

| of ashes, of course with the need

to escape, with a desire to be pur-
sued in some future time.

My writing and Bergman’s do
not relate, as he has a strong meta-
thsieal element where the search
or father represents the search for

|| God or denial of God. 1 think that

in my work there exists a search
for a purpose, and father is neither
the purpose or the desire toward
which | am moving but rather for
me purpose is searching for a rea-

|| son 1o exist.

', lellu joanesyy i

My films are not as metaphysi-
cal, but they are in a strange way
more existential than Bergman's if
we are speaking primarily about
the trilogy “Voyage to Cythera,”
“The Beekeeper” and “Landscape
in the Mist.”

O'Grady — Your film “O Me-
|| galexandros” seems to be a depar-
| ture from your earlier thrust.
| While still partially based on actu-

1 framework.
My characters assume all the el-

for reasons 1 am now unable 10 ex-

B s eane saare smeswoma oo

of reality, because it forces you
very often to speak with manners
that are not poetic, and I believe
that a film must be, before any-
thing else, a poetic event, other-
wise it does not exist. .

I would like to relate this to the
work of directors like Oshima and
Taviani, who are also moving in
the same direction by means of al-
legory or even by returning to the
past. It was necessary for me to
use an old myth and give it a per-
fect reference to today.

O’'Grady: It was always diffi-
cult, perhaps impossible, to define
the uniqueness of the entire work
of a new director to a new audi-
ence, but I would like to try, with
your help.

More than any other director
on the world scene, your humans
inhabit not only a place, buta
time. There is no question that
your films vibrate with the physi-
cal presence of Greece — the
stones, the streets, the walls, the
roofs, the skies, the rain, the fog
— but I think that your feel for
time, for history, is what makes

you different. From where does
this sense of history come?

Angelopoulos: | think it is a
Greek tradition. If we recall the
Greek classics, the myths are inde-
pendent of any thematic concerns
and history remains as the only
continuous backdrop. My relation-
ship with history derives from the
fact that I am Greek, from the
overall relationship of history with
Greek art and specifically with lit-
erature and from a point with the
Greek cinema.

For many years Greek artists
had to deal with history in a tradi-
tional way. After the fall of the
dictatorship in *74, there was an
explosion in Greece in terms of
historical/political films. Films ap-
peared that should have been
made many years before.

I am not speaking, of course,
about my own films, because |
was working in this area during
the dictatorship, but I am speak-
ing for the Greek cinema at large
that it spoke about these things af-
ter they had already ended and by
then it was too late,

Al the same time it must be
said that due to lack of resources,
the Greck cinema depended on
comedy and certain actors who
brought tears to the eyes of the

characteristics.of your work — the
long take, the tracking shot, the
360-degree circular shot. How did
you hit upon it, what is its pur-
pose, has it more to do with space
or time, or their interaction?
Angelopoulos: My work derives
from my many years of viewing
cinema, and I don’t mean in mov-
ie theaters but in the studio. There
1 spent seeing e hing
and realizing what could have
been of interest te me, and so later
when | attempted to write, to
make films, it all came automati-
cally and became personal writing.
e long shot, the ence
shet, got its beginnings frem my
refusal to accept what we call par-
allel editing, for I censider it fabri-
cated. For historical reasens I ac-
cept the work of all whe resorted
to editing like Eisenstein, but this
is net the read for me. In cinema
today, silence and pauses have be-
come ebsolete. Fer me silence
needs to function in an almost
musical way, not to be fabricated
through cuts or through dead
shots but to exist internally inside

ten. This depends on the material

ou have to work with, from the
glm itself, and it does not depend
at all on the circumstances sur-
rounding the making of the film.

“Landscape in the Mist” is an

exact copy of the script, while
“The Trnvelin;; Players” began
from notes. “Voyage to Cythera”
is far from the original script and
“The Beekeeper” very close to it. I
write the scripts and try them on
the people I have conversations
with like a game of ping-pong, and
they act either as devil's advocates
or ﬁi_utalysls. \

s dialogue is essential to the
writing of the script, It is a process
of continuous inventions, but only
during the time we speak. The im-
age from which I began “The Voy-
age to Cythera™ was two old men
on a lifeboat in the sea, while in
“Landscape in the Mist™ it was the
mist, and a hand that dissolves the
mist.

Gerald O'Grady edited and wrote an
essay for the catalog "Theo Angelo-
poulos,” which he prepared for the

the shot. I have used fast and SIWMMO_EP%F_Q March.
internal rhythms in the long shot He is now editing and writing, for

and on eccasion there is a ceremo-
nial element in it.
“Megalexandros™ is built as a
byzantine liturgy centaining this
ceremonial element in the form of

a theatrical gesture that is being = &

completed in a specific timing.
Very often the term “chereogra-
phy” has been used in relation td
my films, [ will not call it that, b
cause faces cannot be chereo-
graphed, but rather the space is
being choreographed by the con-
tinuous action that forces this
space to open and close like an ac-
cordion.

Contrary to the American
method that demands multple an-
gles for the shooting of one scene,l
believe that for each shot there
should be one angle and one angle
only. It is impossible for me to
consider looking at the same shot
from another place, and this be-
comes a basic rule of the game.

O'Grady: Your Buffalo retro-
spective begins with “The Bee-
keeper,” and I would like to pose
iwo questions about that film. It
is one of the few films in which
you have used a major interna-
tional star, and Marcello Mas-
trolanni certainly brings a strong

an American audience, a book of es-
says on Angelopoulos by eritics fron

and Japan, where the di
ms are regularly shown.

10 countries, including the Soviet

viar]
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Angelopoulos explains

e
By GERALD O'GRADY
Special to The News

HEO ANGELOPOULOS
responded in Greek 1o my
uestions while at his of-
fice in Athens on Sunday
afternoon, Sept. 2. (}w?v Kaloy-
erapoulos of the Greek Fi

ilm Cen-
ter acted as the intermediary, and
later transcribed the responses.
These were translated by Steve
Dandolos and Stefanos Papaza-
charias.

'O’Grady: Only a few of your
cight features, made over 20
years, had been shown in the
United States before your retro-
spective at the Museum of Mod-
g Art in Mareit
your engagement with cinema
differ from our American model?
I keep in mind your familiarity
with all of our popular genres
and directors from the 1940s to
the present.

Angelopoulos: My generation
first came in contact with the
American cinema shortly afier
the hiberation in 1944, The only
films we were able 1o see were
Amencan, Older directors such
as Antonioni, Fellini or Visconti,
| know, were influenced more by
the French than the American
cinema, or you may say they be-

aan thate rarnsere Bavirma bl

his zz?hilosophy of film

Market Arcade
to show films
by a master

of innovation

By JEFF SIMON 2
News Critic .

MAJOR claim by film
writer Michel Ciment:

mans Wenders and Fass-

binder, along with (Theo) Angelo-
poulos, were able to significantly

| extend the innovative cinema of -
| ‘the new waves’ throughout the

| world. In the last 24 years, the

| pursuit by Angelopoulos and

| Wenders, despite everything. of
their original directions in a ime
gIven Lo retracing steps. to a near-
ly complete return 1o the modes o
traditional narrative, and to the
chilly critical reception of every

| mnovaton, is all the more re-

| markable.”

*Alone in Europe, the Ger-

[
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BY JEFF SIMUIN

¥ W mans Wenders and Fa
binder, along with (Theo) Angelo-
poulos, were able w-.s:miﬁ_wt’%
extend the innovative cinema of =
‘the new waves' throughout the .-
world. In the last 24 years. the
rsuit by Angelopoulos and -
‘'enders, despite everything. of
A their original directions in a time:
Ims we we 10 See were | piven 10 retracing Steps, 10 a nes
American. Older directors such P:mmplele return to the modes of
Aﬂ!‘iﬂw‘gﬂ;‘ﬂ'h“g;‘é‘;‘m traditional narrative, and to the
KDV WRE influenced more by chilly eritical otion of every
rench than the American | {nnovation. s30 Mo rpiets 4
_'-nr?uu.maygaythey-be- markable.” _ B
having know- | "rheo Angelopoulos,
'weigk A name all but unknown in the
- *90)s — even to those of consider-
% World War I1. able film literacy.

s

“After the war we were also- And now. imaginc this — the
‘nourished by literature and poet- 54-year-old Greek director will be
ry. Near the end of the 1950s. the subject of a seven-day retro-
new g‘ave"explﬁed in Fﬁnce-. spective at the Markel Arcade
and for people like myself it rep- -
resented the discovery of another See Festival Page G4
road. The film that really moved i
me was Godard's “Breathless.”
which was a badly written detective story. Between Huston's
classic detective stories and Godard we have a tremendous dif-
ference in writing, but Godard's way was the appropriate stimu-
lus because it revealed another discourse or the possibility for
one. Of course, Godard was not absolutely original. Before him
there was Italian neo-realism and a different kind of writing as
it relates to “timing” in the films of Antonioni. In addition, for
those of us who followed it somehow, there was the Japanese
cinema, Different types. different writings that were broadening
the abilities we felt we had in making cinema.

- So without realizing it, | found myself making certain

choices, | must say that my initial intellectual experience comes

from literature, I read American writers we then knew well in

Greece. from Whitman 1o Hemingway, Steinbeck, Faulkner and

Dos Passos. American writers were trying to relate to the Euro-

peans, but this didn’t happen in cinema. European and Ameri-

can literature are related much closer than European and Amer-

ican cinema are. o

See Angelopoulos Page G4

ST JO L0us supeul Avuly AP | D
aq pInod Ay 1By mouy 01 y3noua un oo N T opun oy
LIBWS SBM 9 ‘ISILIE 2JRWIUNSUOD g o
B JO S1ounsur i) sey [ins ‘Sunoe
W[l uesLaWY JO SN 1easd ayy
oguoma uoliepy,, "afendue| yuey
WNOIPOW € ‘30UD[OIA JIWOD |  UOUDIIOSSY 24n1d),
JONq Aunl v "nq wewgsasg L d 3 mfcggdwf':
awf
_ Uiy P03 "y :
34 01 1no sg.?n‘:l !IS % v st
5 158 £

_Se £j5e98 uaaq aaey jou iqﬂgm PR e
; &sno_t;os 08 Jjasit e L upip u g | 42is-¢ o wo




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

PI/COMMS

T .A. 1389

UARIETY

NEW YORK, NY
WEEKLY 32,000

HAY 6 1991
-mos Suspeces

cc

ANGELOPOULOS OUT OF THE ‘MIST'

ATHENS A warmhearted hooker
and a quixotic drifter are the
colorful characters most strong-
ly associated with Greek filns in
the U.S.

Jules Dassin's “Never On Sun-
day” (1960) and Michael Cacoy-
annis’ “Zorba The Greek” (1964)
both had rousing soundtracks and
larger-than-lifeleads, Melina Mer-
couri as the spirited streetwalk-
erand Anthony Quinn as Zorba.

Decades later, the next Greek
film to erack the American mar-
ket is Theo Angelopoulos' “Land-
scape In The Mist,” a haunting

‘I ereate audiences

for my films, not
films for audiences.’

tale of two youngsters who set
out across the Greek country-
side to find the father they have
never met.

A very different type of film
from its earthy predecessors,
“Landscape” is a poetic movie
with sparse dialog, misty rainy
landscapes and a moody string
score not likely to inspirve any-
body to shout “Opa!” Yet, it at-
tracted rave reviews and strong
word of mouth.

“Landscape” was screened as
part of the Angelopoulos retro of
nine features at the Museum of
Modern Art in New York last
years TTCleased i arthous-
es across the U.S. in a subtitled
version.

(“Zorba The Greek™ has an
English soundtrack and “Never
On Sunday” is mostly in Eng-
lish.)

Beth De Voe, sales manager of
New Yorker Films which han-
dled “Landscape,” said, “Califor-
nia, Seattle and Boston are great
markets for subtitled films, while
the Midwestern audiences have
areal resistance to them.”

The 54-year-old Angelopoulos
is Greece's foremost director. He
says he has no intention of alter-

—

ing his style to widen his audi-
ence appeal. “I ereate audiences
for my films,” he insists, “not
films for audiences.”

He says “Landscape,” though,
is “the least allegorical of my
films, one with real flesh-and-
blood characters.”

He also has made some conces-
sions to popular tastes over the
years by limiting the use of fixed
longshots and shortening the
length of his films. His biggest
hit “The Traveling Players” and
“Megalexandros” were both al-
most four hours while those of
the trilogy “Journey To Cyth-
era,”“The Beekeeper” and *Land-
scape” clock in at about two hours
each.

Topnotch lenser George Ar-
vanitis has collaborated with
Angelopoulos since his first black-
and-white feature, “Reconstrue-
tion,” made in 1970. Over the
years he has developed tech-
nigques that impart the proper
moody psychological framework.
Eleni Karaindrou’s scores for the
trilogy have added to the effect.

Angelopoulos’ latest film, “The
Suspended Step Of The Stork”

"

ANGELOPOULOS:

—

toplining Jeanne Moreau and Mar-
cello Mastroianni, will screen in
the Cannes festival, if editing is
completed on time.

The shoot in the northern
Greek town of Florina encoun-
tered resistance from the local
elergy. The topic of the superfici-
ality of borders raised the hack-
les of a local bishop in an area
which has undergone great tur-
bulence due to shifts of borders
and conflicts between ethnie fac-
tions.

The bishop went threugh the
ceremony to excommunicate
Angelopoulos and all those con-
nected with the produetion.

Angelopoulos has denied that
he stirred up the brouhaha to
ereate publicity for the film.

“We lost a tremendous amount
of money because of the delays.”
He explains, “We had to shoot
some segments without simulta-
neous sound due to the chanting
of demonstrators and the con-
stant pealing of the bells done to
disrupt the production.” Fund-
ing for the film came from the
Greek, Swiss and French film
centers, Vega Films and Euri-
mage. — B. Samantha Stenzel

Latest Greek divector to broak info U8,
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Friday, April 20

7:00 pm 100 min. Century Plaza 3

The Reconstruction (Gresce) The extraordinary
m:ﬁmmm&mwmmmamm
("Landscape in the Mist*) and the first of eight films in a
soecial AFl Los Angeles Film Festival complete retrospec-
tve of Angelopoulos s career. Made in 1970, “The Recon-
mmm'ahaseﬂmmmsmufammmged
woman who, with her lover, murders her husband. They
Uy Io escape from the country but fail, and the husband's
disappearance leads to an Irvestigation and the detection

of the crime. Multi-iayered, shot n stark black-and-white,
Angelopoulos’s film recalls the early neo-realist cinema.

Saturday, April 21

m:mm{h. T Century Plaza 3
Days of '36 (Greece, Angelopoulos’s second
fiim was made in 1972 and confirmed his status as one of
ne world s most promising new directors. Based on a true
meident, ne film is about a politician who 1s murdered and
the man arrested for the cime. When the suspect, who
claims he 15 innocent, is wisited by 2 deputy. he locks him
inhis cell, threatening to kill them both if he is not set free.

Sunday, April 22

4:15 pm 230 min. Century Plaza 2
The Travelling Players (Greece| 4 giant hit at the
1976 Filmex and considered by some 1o be one of the best
films ever made, Theo Angeiopoulos's £pic spanning the
vears 1939 to 1952 uses as its central motif a theatrical
troupe on tour throughout the provinces. Using only 80
shats. Angeiopoulos retelis the trilogy of Aeschylus about
the vengeance of Orestes and Electra

" Monday, April23

8:00 pm 165 min. Century Plaza 3
The Huntsmen  (Greece) Not so much a sequel to
“The Travelling Players™ as a similarly formal dramatiza-
tion of the years 1949 to 1976, Theo Angelopoulos’s 1977
film adds poetic dimension 1o drama and history by struc-
turing the film along the lines of a myth. A group of upper-
class hunters discovers the perlectly preserved body of a
partisan execuled in the late 1940s. The incident causes
the various characters to remember and recreate impor-
tant historical events.

Tuesday, April 24

7:00 pm 245 min. Century Plam 3
Alexander the Great (Greece/ltaly) Theo
Angeiopoulos's 4-hour epic won the Golden Lion at the
1360 Venice Film Festval and is similar in stvie to “The
Travelling Players.™ “Alexander the Great” (Filmex 83)
iells the storv of a turn-of-the-century bandit who takes a
aroup of English hostages 1o a remote mountain village,
ang becomes a Stalin figure and an empodiment of the
Alexanoer of myth

Wednesday, April 25

9:00 pm 149 min. Century Plaza 3
Joumey to Cythera (Greece) An old Communist
Civil War fighter rewrns from many years of Russian exile
1o his home village, finding little comfort, in Theo
Angelopoulos’ “Journey to Cythera,” made in 1984, De-
emphasizing politics and striving for more pure artistry,
Angelopoulos’s film has a touch of Fellini, heavy doses of
symbolism, and an unforgetiable ending

Thursday, April 26

9:15 pm 121 min. Contury Plam 3

The Beekeeper (Greece) Marcello Mastoami is
brilliam as a broken, disappointed man whoss final days
form the story of Theo Angelopoulos’s seventh feature, a
hit at the 1987 AFl Fest. Still working with his great
collaborator, cinematographer Giofgos Arvanitis

Angelopoulos significantly changed his style with this film,
using shorter takes and staying far away from palitics

Friday, April 27

9:10 pm 125 min. Cemtury Plaz= 2
> in the Mist tiGreece) A highfight of last
mrsmuﬁam:mmrwmswmm
the Year award in 1989, Theo Angelopoulas's latest film is
a ravishingly beautiful and haunting tale of two children
looking for a father that probably doesn' exist Their
Oﬂvsswau‘ussthe{iradclardmpemm“isﬂwn!
Travelling Players, from Angelopoulos earlier masterpiece,
and concludes with a stunning leap into sumealism. The
final film in our comp Angelopoul
I‘hmhmhumhﬂ.
Officisl Shippers of the 1990 AFI/LA. FilmFest. —Si
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"THE Considered one of the most influential directors of contemporary
RECONSTRUCTION cinema, Theo Angelopoulos and his works are virtually unknown in the
(Anaparastassis) United States. The reasons for this are difficul to fathom--perhaps ils the
s dense politics and great length of his mid-seventies films. Perhaps its his
Writers; trademark long takes and uncompromising cinematic vision. The purpose
of this retrospective, which was recently presented by the Museum of
Modem Art in New York. is to reintroduce these efght powerful and
amazing films in the hope they will go on to further bookings and even
standard theatrical releases. After failing to complete his first project in
1965, Angelopoulos returned in 1970 with The Reconstruction, the most
:;gm uﬂz:gs?zm talked about film at thal year's Berlin Film Festival. Based on a true slory, it lells ol 2 middle-aged woman and her
1970/8&W/710 min., lover who murder the woman's husband
wm English sublitles
e

Salurday. April 21 11:00 pm & Sunday, April 22 12:00 noon ~ Cenlury Plaza 3 GREECE

DAYS OF '36 This film is a precise and compelling account of an episode

preceding the establishment of the Metaxas dictatorship in 1936 A
prisaner seizes as hostage a politician who comes lo visit him. and
presents his jailers with a problem both insoluble and mountingly absurd
Cinematographer: Giargos Arvanitis Military officials, doughy in their British-siyle uniforms, devise laboriously : ;
e - ¥ m g S inefiectual stratagems to release the hostage; the prisoner asks for music, —
Production Co.: Finos Film " and a gramophone is solemnly set up in the courtyard; doors are flung
Export Agent/U.5. : open, creating empty perspectives of corridors. The sense is of a
mm&fﬂﬂm, suspension of time and reason, finally ended by a gunsha! — Penelope
tel: 212-751-8788, tax: 212-752-2056 Houston, "Sight and Sound” Angelopoulos has created a cinemalic syile
1972/Color/115 min. that is entirely his own. Most of the film is spent in wailing. Those invoived in power are shawn
In Greek with English sublitles 35 incompetents. — Ken Wiaschin. *Films and Filming”

P
Sunday, April 22 4:15 pm - Century Plaza 2 GREECE
THEYE%VELLING The title reflects the epic character of this film, carved out of e

hislorical background of Greece between 1939 and 1952. Iis lengthy
three hours and 50 minutes is easy to take, as the central motif is @

Director: Theo Angelopouios
. Papalios, Writer: Theo Angelopoulos thieatrical cast on tour throughout each of the provinces, the wnole

Producer:
Cinematographer: Giorgos Arvanitis encased in the classical dramatic trilogy of Aeschylus and the vengeance
e mﬁm Triameatriiod of Orestes and Electra. Angelopoulos has a unique style of shooting in
Principal Cast: Eva Kotamanidou, Aliki Georgoul. long takes from a perspective that takes in whole areas al a glance The
Stratos Pahis, Maris Vassioliou whole film is divided into 80 takes, each one rigorously rehearsed 10 be
w" “"',:'W finished in a day's work, if possible. Some scenes are particularly
Georpe . Greek Film Center, memorable. The triumph of the Right in the Civil War is handled
U.S. Distribwtor: Kino International symbolically in a confrontation at a dance hall that ends in a tango. — Holl,, Variely *One of the ten best films ever

ik b made.* Ken Wiaschin, AFI LA FilmFest

e =

pre——ms el e —=ea————=x
Monday, April 23 9:00 pm - Century Plaza 3 GREECE/FRANCE
THE HUNTSMEN The story of The Huntsmen (also known as The Hunlers} is founded

on a sensational true story. At the end of the 1970s, some peasants
discovered a body at the foot of 2 hill in Macedonia. An investigation
revealed thal it was the body of a man from an old regiment that had taken
refuge in eastern countries after the Civil War, in 1949. Feeling that he
mmﬁmk would die soon, the exiled man wanted to see his country for the ast lime;
Principal Cast: Mary Chronopoulou, Eva Ketamanidou, he had returned by foot but died, only  few kilometers from his native
ey e wwum;: e village. The account of this in the newspapers inspired two films by
Expart Agent/U., Representative: George Angelopoulos, The Hunfsmenand Journey to Cythera. In The Huntsmen,
x;dw Wﬁrkﬂ?‘kf ns;;m 607 5th Ave., a group on a hunting party finds the corpse on December 31, 1976. Itisa
mn';im 8768, fax- 212-752-2056 sirange discovery because the blood running from the wounds of the man Is still tresh. *This story came to an end in
; 1949, His return now is an historical error,” cries one of the protagonists.” — Helene Tierchant

.4
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THE ANGELOPOULOS LANDSCAPE - A RETROSPECTIVE

Tuesday, April 24 pm 7:00 pm - Century Plaza 3

GREECE/WEST GERMANY

Wednesday, April 25 9:00 pm— Century Plaza 3

The story begins on January 1, 1890. Greece is a brand new
nation, a young kingdom which powerful foreign powers are struggling
over. In the court, there are flew that understand Greek. The Brilish are
particufarly numerous, and, because of their assests, are influencing
Athen's polilics. Their input never ceases to grow, and an English
company comes fo acquire filty hectares of land for a negligible amount,
and hopes to turn it for a profit. But some Greek officials, some
proprietors, and some peasants will not stand for being robbed any more.
Lacking political power, they use physical force and blackmail. Ina prison
is @ bandit deluded by his times. He is surprised to find one day the gales
of his cell open. He will never know who let him go, but they whisper to him the idea of kidnapping a group of young
British lords who have come to celebrate the New Year at Cape Sounion. — Helene Tierchant

GREECE

JOURNEY TO
CYTHERA

Television
Export Agent/U.S. Representative: George
Kaloyeropoulos, Greek Film Center, fel: 212-751-8788,
1984/Color,/137 min.
im Greek with English subtities

At he beginning of the 19680s an international treaty was signed
between Greece and countries to the east so that Greek political exiles,
refugees behind the Iron Curtain since the defeat of 1949, would be
allowed to return home., The main character of Journey fo Cythera (also
known as Voyage fo Cythera), like the anonymous hero of the sensational
story that had inspired Angelopoulos's The Huntsmen, returns home to
die. Thirty-two years have passed since he lefl, but places and minds
have not changed. In the village in which he was born, the peaple will not
let these events come o rest. They will not let him live out his life in his
native fand. Irritated by the conflicts which his return has provoked. by the
difficulties that are brought on by his own stubbarness, and by his opposition fo contemporary ideas for the
development of the region. the authorities decide to send him back to Russia. - Helene Tierchant

Thursaay. Apni 26 415 om & Friday, April 27 11:15 pm - Cenfury Plaza 3

GREECE

THE BEEKEEPER
(0 Melissokomes)

Principal Cast: Marcello Mastroianni, Nadia Mourouzi,
Serge Reggiani, Jenny Roussea, Dinos lliopoulos
Production Cos.: Greek Film Centre/Marin Karmitz

Export Agent/U.5. Representative: George
Kaloyeropoulos, Greek Film Center, fel: 212-751-8788.
1986/Color/121 min.

In Greek with English subtitles

A major hit at the 1987 AFI LA FilmFest. Angelopoulos's seventh
feature stars Marcello Mastroianni as man of lifty, who on the day of his
daughter's wedding, leaves his family, his teaching job, and his fown in
orger o ake up again the profession of this lather. apiculture, During a
long voyage from the north to the south of Greece, he visils his friends.
his former fighting comrades, and his parents' home. He also meels a
young woman who is hitchhiking. The Beekeager s another film of
search, and the parallel quests, those of Mastroianni and the young
traveller, never cross. When they think they meet, at infinity, it is just an
optic iilusion, Mastroianni is in every scene of the film, and submits
himself entirely lo Angelopoulos's vision. Il's a beautiful pertormance, clearly indicating the despair and loneliness of
Ihe character, not through dialog but through looks and body language.

rigay, April 27 9:15 pm — Century Plaza 2

GREECE

LANDSCAPE IN
THE MIST

(Topia Stin Ominii)

Director: Theo Angelopouios

Writers: Theo Angelopoules, Toning Guerra,
Thanassis

Valtinos
Cinematographer: Glorgos Arvanitis
Editar: Yannis Tsitsopoulos
Music: Eleni Karaindrou
"rincipal Cast: Michalis Zeks, Tania Palailogou
oduction Cas.: Angelopolous Productions/Paradis
“Hims/G. Film Ce ‘Graek ET1/
.5, R - Gaorge
Ewmww mﬂ?;umm 1ef: 212-751-8788,

Two Illegitimate children, deceived by their mother into believing
their father is away in Germany, embark logether, on an odyssey to find
him, over the Greek highways and railroads across a dreamy, desolate,
and fantastic land. filled with dispossessed traveling players, kind
motorcyclists, rapacious truck drivers, and haunting, mystical incidents
Theo Angelopoulos. like Andrei Tarkovsky, is a greal cinematic poet
almost unknown in America; his films are larglely unseen here despile
numerous international awards. Perhaps il's because his style is so slow,
deliberate, and lyrical. Like Mizoguchi, Antonioni, or Murnau, he's a
master of breathtaking images and exquisitely slaged and composed long
takes and tracking shots. Winner of the 1988-89 Best Film award at the European Film Awards, Landscape in the
Mistis a masterpiece. No movie lover should even consider missing it. — Michael Wilmington, *Los Angeles Times"

45
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4 Ei- f; SEE=ERY
AS ALL THE WORLD'S BECOME A
studio, it seems only a marter of time be-
fore Eastern Europe's recent upheavals
are appropriated by Hollywood: Brat
Packers tearing down the Berlin wall, the
Romanian revolution recast as a roman-
tic thriller, Sean Connery as a Gorby-like
military commander ... mmm, maybe
that one’s been done already. Whatever
the foreign backdrop, however, what's
virtually certain is that the point of view
will remain quintemntialiv American.
Eastern Europe, like Vietnam before it, is
less fascinating to Hollywood for its cul-
ture than as an exotic mirror in which
Americans can perceive the reflection of
their own flaws and virtues.

This month, however, the AFl Los
Angeles International Film Festival pro-
vides a series of contemporary films di-
rected by Easten Europeans. The pro-
gram is half-seriously subtitled

LV T e

IL.A. 1389

As Eastern Europe begins a
~ potent new era of cinema, international
filmmakers gather at the AFI Los Angeles Film
Festival. Director Ken Wlaschin discusses
the ‘Hollywood Glasnost.
By Mark Rowland

it in Movieland

“Hollywood Glasnost”—only hali be-
cause the fest, a smorgasbord of contem-
porary world cinema that’s the biggest of
its kind in the U.S., comports itselt with a
style and sense of purpose almost as far
removed from Hollywood as Eastern Eu-
ToOpe itself.

“The film industry is business, and we
are culture,” Ken Wlaschin, the festival’s
director, asserts matter-of-factly. “They
have no objection to culture, but it's not
relevant to them.”

A tall, stout figure with professonial
bearing and a slight English accent,
Wlaschin cerrainly looks the part. He be-
came program director for Britain's Na-
tional Film Theatre in 1969 and head of
the London Film Festival the following
year, expanding the latter from a 26-film,
almost exclusively Europe-based affair to
one encompassing hundreds of movies
from around the world. He's maintained
that approach in Los Angeles, moving
here in 1954 to become the artistic direc-
tor of the critically acclaimed, terminally
debt-written Filmex (which finally fold-
ed in 1986).

The L.A. Film Festival rose phoenix-
like from Filmex's ashes that same year.
Buttressed by financial grants from the
Interface Group and in association with
the American Film Institute, it offers as
wide an array of programs as Filmex in its
heyday despite considerably constricted
budgets and staff. This year's fest features

series on Black filmmakers in L.A., con-

temporary Latino films, a U.S.~indepen-
dent showcase and a complete retrospec-
tive of the Greek director Theo Angelo-
poulos (whose Landscape in the Mist won

the European Film Award as the best film
of 1989). in addition ro Hollvwood Glas-
nost—about 200 movies in all.

My iden of o fesrival, or at least this
one, should be a window on world cime-
ma.” Wiaschin savs. “a chance for i
filmmakers of the world w0 show thew
wares and for people t see whar is hap-
pening. To do that, you need a large testi-
val in terms of geography and genre

*“There isn’t a big Hollywood movie
that won't be released in this town betore
the year is over. Bur there are major Euro-
pean movies which will never be released
here, films which are very imporant.
We'll be bringing directors here as well as
their new works. It's something Holly-
wood should pay attention to.”

As the following interview indicares,
Wlaschin has much to say on the subjects
of Hollywood and the state of non-LU.S.
cinema.

With Hollywood Glasnost, are you assert-
ing that the revolutionary changes sweeping
Eastern Eurape are reflected in its cinema?

I think it's the beginning of a flowering,
which takes a little longer in the film
business. There are new directors emerg-
ing who will be the major directors of the
'90s; Kieslowski, whose The Decalogue is
showing—probably the major film of the
year—is one. Bulgaria doesn't have its
Bergman yet, bur that doesn't mean it
won't in the next two or three years. The
climate is right. The Cuban cinema was
most interesting for five years after the
revolution: After that, things bureaucra-
tize, and it becomes less stimulating for
the creative people. So if there is going to

AMERICAN FiLM
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be a New Wave anywhere in the world, |
would say it's Eastern Europe.

Haven't there already been several notable
films from that area in recent years?
Well, the great burst of Czech cinema
was in the mid-'60s and ended in 1968,
unfortunately. Those directors who did
not leave the country continued to work,
but it wasn't their best work. And men
like Menzel didn't work for a long time,
or Jakubisko. We're going to feature them
in this year's festival with their latest
work or a film that was previously
banned. The emergence of new Czech di-
rectors of their stature has yet to be deter-
mined, whereas in Poland two or three of
major importance have emerged, The
Hungarians have been in a bit of a trough
- it's just that now there is so much
stimulation for the creative community
that if they don't have a burst of creativ-
ity, everyone will be very surprised.

So you're making an educated guess thar
Eastern Europe may beget the next cinemar-
ic New Wave.
It you're working in the film-festival
world, you can see these rthings usually
before the wider public simply because
vou've more opportuniry. When | first
came to L.A., I did a program abour En-
aland’s Channel 4, abour what was going
on in British cinema. And nobody knew
what it was. Gradually, the films starred
serting snatched by distributors and be-
came more widely seen. Now it seems ra
have faded. Bur that was a whole English
new wave of the '70s thar came more or
less from one relevision network, and vou
could see it from the first films they made.
What was amazing abour the German
renaissance was how long it took the
Americans to discover it. Europe was
talking about it 10 years before. The New
York Film Festival didn't show a Fass-
binder film unil nine years after he start-
ed making them. Time magazine talked
abour the new German cinema in the
305, and people in Europe were saying,
What are they talking about?

Do you think the U.S. media is notably slow
1 pick up on world rends in film?
I think ic's because many of the critics
who probably lead public taste don't go ro
that many international film festivals, or
didn't used to, Thar's changed a bit, be-
Cuse Toronto and Montreal are very
foreign festivals, with budgets for
Critics. And more people go to Cannes
and Berlin. A lot of critics who had never
to a European festival when [ came

MaY 1990

here have now been to more than one, so
that's a major improvement. Because to
understand what's happening in world
cinema, it's not just seeing the films, but
talking to other people who can perhaps
put them in a context you might not have
the experience to do.

And in the U.S., Hollywood films absorb so
much attention,

One of the major problems for anyone in
L.A. who cares about cinema as an arr
form is that success here tends to be
equated with how much money a film
made. You can lose your perspective of
what a film is about. There's a bunch of
schlock films made in France every year
as well, but poor Eurapean films are usu-
ally poor for different reasons. They make
them on different criteria, for whar they
think is a more intelligent audience,
They don't have to aim at 12-year-olds,
In Paris, if you are cinemarically illiter-
are, you are considered a person not to be
seen with. That's not true in the U S.

When the L. A. Film Festival was launched a
few years back, the director Costa-Gavras
remarked that there were already 100 many
film festvals around, bue havingome in L, A,
was still crucial. Whar do vou think?

There has been a multiplicity of film fes-
tivals in the past 15 vears, bur | don't see
how that hurrs anything. As to their rela-
tive value, my feeling is thar there are
really only two important places to have
film festivals in this country: New York,
because it is the media center, and LA,
because it is the film center. These are
the places where films are really talked
about, crearive reputations and decisions
are made. Which doesn’t mean there
aren't some very good festivals elsewhere.

Are there really practical advantages to hay-
ing your film shown here? Is the indusery
scouting talene?

Absolurely. When [ was living in Lon-
don, | used to come to Filmex, going
around with flmmakers, and they'd be
talked to by people from the studios, pos-
sible distributors. ... It might be that
someone wanted to use a cameraman or
an actor from that film. Anything thar is
worthwhile and innovative from any
country will be noriced here more than in
most places. That's why so many Europe-
ans end up working in Hollywood—they
were bought and brought over [laughs].

Can you think of examples where a festival
success here has led 1o, say, a distribution
deal for a film?

Well. it's interesting that the ltami films
[Tampopo, The Funeral] had been around
awhile and nohody in America was inter-
ested in them. Because nobody wanted
Japanese cinema unless it was a samurai
movie; Japanese comedy was considered
absurd. A funeral film? Good heavens,
[They were picked up] because film festi.
vals—nor only in L.A.—showed that
there was audience inrerest.

In 1984, we had Stranger Than Paradise
and Blood Simple, and both of them got
distribution out of the festival, One of
the really surprising ones was Michael
Apred's 28 Up, which he couldn't get the
British relevision company to even re-
lease theatrically. After it was shown
here, it went on to a number of other
festivals, had a thearrical release and be-
came one of the key films of that year,
But that was only because of the festival
inL.A. (Continued on page 48)

The Decalogue, a
10-part
interpretation of the
Ten Commandments
by Polish director
Krzysztof
Kieslowski, will be
screened, together
with expanded
versions of two of
Ihe episodes-4
Short Film About
Kilting (top), starring
Miroslow Baka, and
A Short Film About
Love (above),
starring Grazyna
Szapolowska.
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Continued from page 41

Why isn't the Hollywood film establishment more
Wo{ﬂmﬁ:sﬁwlsingmzm!mdL.A.'sin

It baffles me. In most American cities, it's the
major industries that support culture in a major
way. That's not true in Los Angeles. The film
industry does not give money to the theater or
baller or anything. Individuals do, but the ma-
jor supporter of the arts in Los Angeles has been
Arco, which is pretty small compared to the
combined entertainment industry.

And in other counmies, you're more likely to have
government subsidies.

Film festivals here are at a decided disadvan-
tage. The Toronto and Montreal festivals oper-
ate on a budger of rwa to three million dollars
each; ours is $200.000 ro $300.000.

But the American independent [filmmaker]
has by far the worst road to travel because he
has to spend three or four vears just raising the
money. Time and tume agam, yvou'll nnd a ULS.
indie thar spent more time raising money than
making the movie. In Germany, which is prob-
ably the most subsidized svstem, vou can ger 50
percent of the costs of o Alm by submutting the
seript toa film-tfunding body. And the costs are
relatively less.

ﬁaﬁawwa@é'mo{us.w

One would say that, txce'p;t that it continues to

burgeon. There are a lot more Americans mak-
ing films, of course; the population here is four
times that of England. But because of this lack
of funding, ilmmakers do make compromises
they otherwise might not have to. A Tarkovsky
couldn't exist in the U.S;; no one would ever
fund that kind of film. He obviously does not
appeal to a mass audience; TV wouldn'’t support
him. He would have become a novelist.

Having subsidies doesn’t make a filmmaker
any better, thaugh. There were 50 new German
films ar the Berlin festival, many with state sub-
sidies, and most of them won't be of real interest
(8] im_\'hlldh

As more films are made avound the world, how do
you keep a pulse on them?

The number of ilms made each year has proba-
bly lessened—it's just that the information
about them has become more widely dispersed.
I'd estimare abour 3,000 films are made each
vear, which includes about 750 from India and
another 200 or so from the Philippines. It's a
finite number, really. Bur vou do have 1o do a
lor of Viewing.

Mark Rowland, the Pacine editor of Musician,
cowrore onr April **lf Crines Picked the Oscars.”

LAST EXOT
Continued from page 39

i Selby's grim text in only a couple of
m.%mfm that the movie's Tralala obui-
ously lives through the unflinchingly rendered gang-
bang might sound humane on paper, but her surviv-
al seruck me as the adaptation’s sole false note
Furthermore, although the character of Big Joe was
added to provide comic velief, audience laugh but-
tons are pushed only when Joe playfully swats
around his children—a mixed message ar best.

Bemd Eichinger denied having any trouble find-
ing a distributor for the film, saying that it was only
a question of choosing the most appropriate outlet.
And vet, during the unusual delay between comple-
tion and release, rumors circulated that Last Exit
would be given an X raring or that especially dis-
turbing scenes had been trimmed for domestc con- =
sumption. Untrue, says Richard Abramowitz, Cin- |
ecom’s executive vice president of sales and »
markering:  Last Exit's release was pushed back
“purely so we could give it the best possible expo- =
sure” following the company’s delayed The Hand- =
maid's Tale." Audiences have to be prepared," he v
said. ' Thisisn't When Harry Mer Sally . . ., after
all.” :
Richard (*'Ich bin em Brooklvner'') Gehr writes .
frequently about the arts for New York Newsday ©
and the Village Voice.
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UNIVERSITY OF SOUTHERN CALIFORNIA
SCHOOL OF CINEMA TELEVISION

THE UNIVERSAL STUDIOS-U.S.C.
SUMMER PROGRAM

JUNE28-AUGUST 354990

STUDY AT UNIVERSAL STUDIOS AND THEU.S.C. SCHOOL OF
CINEMA-TELEVISION. EARN SIX UNITS OF COLLEGE CREDIT.

For more information Mr. William Sabados ]
please write to: Universal Studios/USC Summer Program
School of Cinema-Television, LUCAS BLDG. 204

University of Southern California
University Park
Los Angeles, CA 90089-2211
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AF1 Reaps a Fest of International Riches

By Henry She: e

Los Angeles's AFI/L.A. Film Festival -
has in the past been victimized by its ~ The festival is also a chance 0
ambition 10 present a showcase for vir- d&oEVeArn thlel difficult Greek director !
tually every trend in international Theo opoulos, a stylist whose i
ema. This lau goal moﬁi‘:; wmmiu'g:m to long takes and um"" c”k:':fm"f m\'&?ﬂ
shortcircuited by the pro of Brechtian epic theater has produced strenuous and grandiose style actually meess up |
a tremendous number of films that, an surprisingly inconsistent range of with a suimbly mythie subject, the loss of sacial. |
while perhaps emblematic of one cine- quality in his work. At any rate, all of ism's innocence. The Alexander in question is |
matic tendency or another, were, not that work, eight films, will be on view a nineteenth-century guerilla who, with his ©
o pitoofnea oéllt.'dlmk.ﬂ's. this year. band of fighters, subverts a rural commune

mwx‘m?"hm“mm“ through their militarism and cult of personality |

year's AFI/LA. Film Festival suffers
from an embarrassment of riches.

that the ers just got

this year, AFl has an
dented number of can’t-miss pro-
grams. Even more significant, howew
er, is that the festival's average films —
the works that do not claim to be mas-
terpieces — are far better than in the
past. Your chances of winning at cine-
matic pot luck by walking cold into
one of the festival’s venues are much
more likely to pay off in a pleasurable,
or at least informative, hour and a half
¢ (or four hours; the event has not shed
{ its fondness for epiclength films) than
: atany time in the festival's history.

The Reconstruction. A 1970 film by Greck film
maker Theo Angelopouks about 4 murder of a
mhlmﬁm:yhuﬁmdh

tive social severe

tion due 1o workens' emigration. The lack of
ts much character revelation,

but Is no social determinist, and,

despite the ization, he provokes a
surprising amount of y and under-
mu%umam'ﬁmmmm
(HS) (AFIFest, Friat 7, Century Plza ) RRR

while a chorus of ltalian anarchists look on |
m:hﬁlwhmmﬁhﬂhlwui

t s length o |
mmmmmw:uwwmi
clusion proves him starilingly justified. (HS) :
(AF1 Fest, Tue at 7, Century %) RRR i

Days of "36. Sct in 1936, when Greece was on the

verge of a military dictorship, this 1972 film
by Greek director Theo Angelopoulas is
undoubtedly a commentary on the contempo-
rary colonels’ junta. The film maker insiss on
subordinating character 1o history and destroy
ing the ey rhythms of conventional editing in
favor of a more studied series of long akes that
build a formidably intellectual response 1o
Brechtian notions of "epic” cinema, but which
tend to make the film, for all its visual beauty,
fairly thin when it comes 10 issues of character
and specific political issues. The action is
sparked by a prisaner who, after he is arresied
for a political murder, takes a visiting politician
hostage and demands 1o be set free, provoking
ascramble amang rval political factions 1o wrn
the scandal 1o their advanaige. (HS) (AF] Fest,
Satat 11 and Sun at noon, Centry Plaza 3) RR

into Angelopoulos's political . An
unhappy hybrid, though, as always with the -

director, the of scenes can be brilfian, -
@mrmams.mmrhuni
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The Travelling Players (O Thiassos). (1974-75) Théo Angelopoulos

THEO ANGELOPOULOS

February 16 — March 4, 1990

A rare opportunity 1o see the films of Théo Angelopoulos,
a Greek filmmaker who is celebrated in Europe, yet
virtually unknown in the United States
All films are in Greek, with English subtities

Athens. 1982 Fri., 2/16, 3.:00pm., Sat., 2/17. 100 pm
Landscape in the Mist (Toplo stin Omichli). 1988
American premiere. Fri,, 2/16, 6:00 pm.: Sat., 2124
00 pm

The Travelling Players (0 Thiassos). 1974-75 Sat
2117, 3:00 pm,; Sun,, 3/14, 2:30 pm

The Beek 0 Melissok . 1986. Sun, 2
He's L.A. Detective Mason Stot. Z00Pm: P 233, 600 Mmoo Sun 2118
Three hlred 389333"18 |eﬂ him fﬂr dead_ Reconstruction ([Anaparastassi). 1970 Sun _ 2/18

500 pm.; Thurs., 3/1, 6:00 pm

0 Megalexandros. 1980. Mon., 2/19, 3:00 pm.. Sun
2125, 2230 pm

stmn seagal The Hunters (| Kynighi). 1977 Tues., 2/20, 230 p.m
is

And he's waited seven years to even the score.

Sat, 313, 2:30 pm.
Voyage to Cythera (Taxidi sta Kithira). 1984 Tues
2120, 6:00 pm,; Sat., 2/24, 2:00 pm

Days of *36 (Meres tou'36). 1972 Thurs., 2/22,
T O 2:30 pm.; Fri., 3/2, 6:00 pm

The Roy and Niuta Titus Theaters 11 West 53 Street, New York
For daily film information, call 212/708-9490

e
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Thursday 1

Totus Thir l:mw;ﬁ:
jon, 6 p.m.. Titus Thir 2,

SAT/24 Museum of Modern Art. 11 W $3rd, l

T08-9490 (mus adm $6).

.m., Titus Thtr 1; Theo 2
Angeiopouios's Voyage Friday 2
to Cythera, 2 p.m., Ange- .
lopouls's in Titus Thir |; Theo Angelopoulos’s Days
the Mist, 5 p.m., of "36, 6 p.m., Titus Thir 2, Museum
Thtr 2, Museum of Mod- of Modern Art, 11 W 53rd, 708-9490
ern Art, 11 W 53rd, 708- (mus adm $6).

9490 (mus adm $6). s e 3
| _SuN/2s i
——————————  TheHunters, by Theo

Angelopoulos,
! los's Voyage 230 p.m., Titus Thir |: Slegiried Kra-
to Cythera (1984), 6 p.m.,

Titus Thir 1; Bobby's 30 pam., Ti- ~ Sunday 4
708-8490 (mus adm $6). me Players (1974-75), by

THURS/22
e IT e R Museum

= Angelopoulos. of Modemn
@ Days of '36 (1972), by il diaea it 102
Theo Angelopoulos, 2: ‘

1977),
©® The Hunters 2:311?

m‘{lﬂ‘?&'ﬁ] 3
» 4 PI0.,
Thtr 1; Alvaro Ce-

VOICE FEBRUARY 27, 1990

VOICE FEBRUARY 20, 1830

FRIL/23
g
Marcello Mastroianni, 6

VOICE March &, 1990

53rd, 708-9490 (mus adm
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By Georgia Brown

Letter to Theo

Dear Théo Angelopoulos,

Just as the tacky couple in the
tower separated, you came to
own. You traveled from your
home in Athens 1o be present at a
retrospective of your films at
MOMA. No doubt, given your
stature in world cinema, you ex-
pected some local critical assess-
ment, even—may | presume?—a
measure of acclaim.

You might have expected your
films 10 be the subject of an essay
in The New York Times, but, out-
side of a brief, buried announce-
ment in the Weekend seclion—
following three columns on a res-
taurant chef's plans to produce a
movie—not a word. | should
point out that whereas the Times
endeavors 10 treal some arts def-
erentially, its film coverage is de-
voled to prose commercials for
coming attractions—in the trade,
“puff pieces.” The week that your
retrospective  opened, Ans and
Leisure celebrated two such
works-in-progress, which may, of
course, turn out to be dogs, but no
one can claim that the Times
didn't do its part to promote

them. These articles were accom-
panied by what is termed a “think
picce”—the palpable racking of a
critic’s brain to uncover a pattern,
any pattern, in the latest debris
floating by on the stream.

Vincent Canby has made annu-
al journeys to Cannes only 1o de-
cide that the foreign director of
the '80s—for our country any-
way—:s Juzo Itami. One Sunday
morning, Mr. Canby informed us
that Chinese films are not worth
seeing, although he himself had
seen very few.

But New York supposedly is the
cultural capital of the universe:
there must be other newspapers,
you reason. Don't reason. Those
other papers, you would notice if
you inspected one, are published
for sports fans and for those who
wanl news of the tacky couple.
Magazines? The situation: one
critic apiece, one who is apparent-
ly tenured for life, who each week
considers a “‘hot™ movie or two.
These cnitics do not appear 1o
know your work.

How then, you wonder, can
Americans be informed about

films such as yours? In asking
this, you assume that Americans
are hungry—starved maybe—for
alternatives 1o trends, trivia, the
fake and easy emotion. Yes, I as-
sume this, too. Some of them
would surely wish to know that,
after Tarkovsky, filmmakers con-
tinue to create language to speak
to the eye, the mind, and the
heart. Someone should tell them

[The Times’s] film
coverage is
devoted to prose
commercials for
coming
attractions—in
the trade, ‘“‘puff
pieces.”’
about the landscape in the mist,
the blue tree at the end of the
journey, the reverence you have
for ruins (monuments, faces)—
since ruin is where we're all

headed.
Welcome to New York.—G.B.

Times stands still: Théo Angelopoulos

0661 '9 uew 3DI0A
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VARIETY
28 February 1990

"YORK

Two y exhibitions are under-
1 ﬂulwn Mmeum of Modem

's *'The Locket™ in 1913 to Mi-
1el Powell’s “*Peeping Tom' of 1960.
"f'b ?ubhc Theater salutes ‘Movmg Pic-
tures: Films By Photographers™ March
9—2?,.,wuth an exhibit organized by Ameri-
leration of Arts, showtnsManhy’s
“Le Re i la raison”’ {1923}.Mme1
Bourke-White’s “‘Eyes On Russia’ (1934)
and Robert Mapplethorpe’s **Still Mov-
ing: Patti Smith’* (1978), among others.

Stanley Donen’s *‘Funny Face,”” in which
Fred Astaire plays a character based on
' Richard Avedon, is one of the skedded
film offerings in the Museum of Modem
Art's series exploring the photographer’s
image in pics, through May 22, comple-
menting MoMA's photography exhibition
through May 29.

ATHENS

Helmer Theo Angelopoulos and com-
poser Eleni Karaindrou attended Angelopou-
los” retro at New York's Museum of Mod-
em_Art, this month. Angelopoulos’ next
. '“'IheSuspendedStchfThe‘
g&.“ to topline Jeanne Moreau and
Marcello Mastroianni.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY PI/COMMS

.A.1389

- ) i
ATHENS

Elia Kazan visiting to give talk on his
autobiog **A Life,” now published in Greek
by Euroekyhtiki Press. Hellenic-American
Union presents a Kazan tribute March
19-21, The director went location scouting
on the island of Mytilini and in Turkey for
his new feature, *‘Beyond The Aegean,' to
be produced by Anatole Dauman and set
to roll later in 1990. The Istanbul Intl. Film
Festival (March 31-April 16) has slated a
tribute to Dauman,

Helmer Theo Angelopoulos and com-
los" retro at New York's Museum of Mod-
em Art this monih. Angelopoulos’ next
project is ““The Suspended Step Of The
Stork,” to topline Jeanne Moreau and
Marcello Mastroianni.

A long-awaited law returning por-
tions of the 12% tax on cinema tickets to
exhibs finally passed. Cinemas screen-
ing Greek films will receive as much as
55% of the tax.

Costas Ferris’ musical drama *‘Rem-
betiko™" will be screened at the Istanbul
**Forbidden Images'” section, **Rembetiko,"
winner of the Silver Bear at the Berlin fest
and several awards at the Salonika fest, was
banned from a previous Istanbul fest be-
cause of delicate of material about the 1922
Greek-Turkish population exchange.

VARIETY
28 February 1990
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New Pork Times

At the MOVieS ! Lawrence Van Gchlder

An Angelopoulos retronpectﬁre.

A Look Back

One of Greece's foremost film
mlltrr:‘ Theo Angelopoulos. s the
focus of a retrospective o
day al the Roy and Nwta m
"l’i:n‘ at the Museum of Modern Art

series, runn mra.'h March i.
inchudes ali .1ll
director hﬁm 1970 w I lad
features the American premiere (at 6
tonight) of Mr. Angelopoulos's mast
recent fllm, “'Landscape in the Mist "'

The film, about two children who
embark on a journey to Germany to
find their father, was the Greek can-
didate for an Academy Award this
year,

'nn series, titled "Theo Angelopou-
los,” begins at J P.M. mﬁnymthw
40-minute 1982 film “ Athens. " i

THE NEW YORK TIMES, FRIDAY, FEBRUARY 16, 1990
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' traordi

héo Angelopoulos. one of the world's
great directors. doesn’t make pic-
tures outsige of Greece, and his ex-
v masterpieces are steeped in
that country’s history. politics. and cul-
ture. If he’s virtually unimown here. it's
probably because what's non-American is
all Greek to us. Never mind that Greece
has nobly suffered through the 20th cen-

| turv—devastated by monarchy. dictator-

ships. occupations, foreign and civil wars.
tamine. and corruption—or that Helienic
civilization has been touted as a glorious
antecedent of our own.

Landscape in the Mist (1988)—win-
ner of the Felix as Europe’s best film of
the vear and now premienng here during
the Museum of Modern Art's wonderfully
comprehensive Angelopoulos retrospec-
tive—might best be characterized as
traumatic. It contains. midway through,
probably the most harrowing rape ever
filmed. yet the act. like many appalling
things in Angeiopoulos’s works, takes
place off-camera. The picaresque plot fol-
lows two fatherless children—a boy,
Alexandros, who's maybe six, and his old-
er sister, Voula. about 13—on a journey
through Greece. Their mother—whom we
know only from her voice and a shaft of
light that falls when she opens their bed-
room door—insists that they have a fa-
ther living in Germany. This unlikely
(ironical) fatherland represents the
“landscape in the mist” they run away to

~ Stare Qu

BY GEORGIA BROWN

H ted: Marcello Mastroi i

ladia Mourouzi in The Beek:

19

find.

The route takes them north. through a
bleak, wintry countryside where thev en-
counter a number of false fathers and
witness strange sights: a sudden snowrall
that transfixes the people of a town: a
erving bride and a dyving white horse
(Alexandrus’s trauma): a giant stone
hand being lifted from the sea and flown
over a city. These surreal images are star-
tling. mavbe a bit self-consciously spec-
tacular. like cake icing. Landscape’s pow-
er comes from another source—the
relentless gravity of the cinematic lan-
muage Angelopoulos has evolved in col-
laboration with his brilliant cameraman,
Ghiorgos Arvanius. Like other chaste.
Brechtian formalists (Bresson. for in-
stance), Angeiopoulos can be devastating
and exhilarating. (Il note that Land-
scape in the Mist caused me to have a
small breakdown.) Chances are that the

emotional effect comes to vou slowly,
catches vou unaware.

You will mainly be conscious of dura-
tion—how he stavs with a shot way past
the usual breakoff point. He's known for
his idiosyncratic use of pian sequence (he
savs he took this from Welles)—Afuid,
stately tracking shots. sometimes with
360-degree pans defining a scene. He
doesn't use close-ups—those ubiquitous,
trendy means of holding attention. This
is why vou can barely tell that the won-
derful Omero Antonutti, in full beard,
stars in the 1980 O Megalexandros, a
dazzling meditation on power and charis-
matic leaders.

But even during O Megaiexandros and
The Travelling Players. both four-hour
films, I never feel impatient. My mind
wanders sometimes. but pleasurably,
alertly, and within a context. A boon is
that Angelopoulos seems incapable of
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Living Today

THE MIAMI HE=ALD  SECTION D

Brilliant Greek directdr emerges from Mist

By BiLL COSFORD
Hersid Wowe Crine
s the

Greece and a certibed opeme
bero m Exrope. B to the best of
s work bere. This s jost the kind of culture gag
o owecd to bridge. All ki

S-year-okd hrother, set out from Athens w fmd
ther father, whom they bave pever met and who
they think i somewbere in Germany. They're
ot Bxely to find him. We Jearn carly oa that even
the mother doesn't know who be was, mmch le=
winere be lives — the Jods were born well out of
wediock. Being children, they aiso bebeve they
cm get to Germany merely by sseaicug oato the
right train.

Being 2 film of some magic. Landscape in the
Mist & capable of deifivermg the chikiren to at

MOVIE REVIEW

LANDSCAPE IN THE MST [U) wwew
Cast: Mchaks Zeics, nte Patasciopou, Stratos 1ron-

Zogow
Director: Theo AnOsCOoueos.
Procmosr: Theo Anpsopouics.
Screswwriere: Theo Angstopouics, Torso Guerra,
Thanassts YaMOos.
Cmsesstogragine:r: Giorpos Arearws.
e Berd Keranorouw
Fasrwing e 127 A
Lanctscane 7 D Msrshoes Trght 5 7 &S pan of e
Migrers Fien Festrval

tures mught bave sometimmg of the magc of grow-
; brve ther—fokt measare of aread,

g up; bt they baw X

too. By the end. Vool the gl will be much
alder and sadder than be- years mert. She 2iso
ﬂuam,wﬁﬂfsmm‘n
i:'!‘hecmtsvufybg-e v s

wﬂa m,mhn

remarkabie nces from his children. Bot
that's selling him desperately short. He's a daz-
zhing stybist as well — arty to 2 faalt, yes and
even pretentious, but there isn'l ane of his shots
that you'd want to change Lire Jim Jarmusch.
Angeiopoulos Hices to boid 3 shot “two long” —
mmnummhmdwwma

beauty, and more terroc, m sngie shots than any-
one in the mowes Exampies, respectively:
Apprehended by 2 tram condnctor, the dukiren
face return by sterp-faced antbonbes almost
befare their trip has begun, but they are able to
escape when 2 freak snowstorm hits the village:
they merely walk w3y, I slow motion, past cias-
ters of grown-ups who are hterally froeen m
amarement. 5

Later, 3 truck drives who has grven them a Bft
will disgppear mto the back of hs truck with
Vouk, and when the camera stays ao the rock
bed, with its flap of c20vas hamgmg down and the
whiz of passing traffic at the edge of the frame.
The shot becomes smply horrifing o its sugpes-
oo

These are tricks, of course — or would be
mere tricks i the rest of the movie weren't so
much of 3 mece with the jong-take scenes, if
Angelopouios weren't so obvicasly m command
of his techmwque. Landscape ix the Mist s pever
Jost pretty, bt it s exqusite. It's pever quite
happy. but it is bnoyant with the joy of bving even
when biving is terribly hard. It's quite a trip, and
it's the festival’'s revelation this year. There are
other Angelopouios fiims out there. Already it's
time for a retrospective,

PR AR 74 |

SEARTHING FOR FATHER: A 5-yesr-old, ptayed by Michals Zeie,
embarks on & perilous joumney with his 12-year-old sister.

FILM FESTIVAL SCHEDULE

TODAY L
T pm. Londecuce o e Mef |(Greece/ France /Taly, 1968) .
B30 pm: Jeswe of Momtres! (Canada/France), 1988).

THURSDAY
;:um’gidmrh—wm
il Cont, The Theal, Miu Wi sed Ner Lover (Unted Kng-
domd/ France, T989)
- FRIDAY

7 pum: The Sig Seny (United States. 1989): in persors Joseph Kater,
procucer. James Tobeck, grector.

Famg arw scresnsd of Gussesn Canter for S Pericereng At 174 € Pager S Teh-
mhhmm--ﬂhm.—;‘m—_hh._-
Seherouy’ s BCwersny of S sac! e A/POrenes pre Socuty smmbers. 33500
Tickets 10 8 ofher Trmg arv 5550 lor Fam Socwey memoers. $5.75) . Ticsss mmy b pur

(77-3458) . e Gosman box offioe o Frougn Tickserem
I55-5885 n Owca # Browerd, (407) E35-0900 m Pon Basch, & am.-9 pm

Morder-Salurdey ¢ § .24 DA Suncay.
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Tiampom @opa TETota TP o€ EAAgva omvoﬂsm
mamlﬁu}\ TAVIOV
8. Ayyehonoudou

oto Mouagsio

Mowépvug Teywc

I To Kévrpo EMAnvikou

|| KemuaToypapou eivai NpuKpankog
OPYaVIOLOG Kal UNAYETOI OTO

‘ unoupyeio Mokmopol. «And Toug
NETaPKIKOUS OTOXOUC MaC EivanTC

wram TAVICN TOU, Tou QVOIYIQ TNG GLEPIKAVIKTIC QYOpag
OPYIVEVEL VIO TIPETT Opa a Y10 EMINVIKEG KVNPATOYPAPIKES
3 oxnvoBem). To Mouceio TOWIEG KO N} OUKPBOAR paG omy
lovépvac Texwng mg Néag noAmaTua) {un ™G
oG ENNVOOUEPIKAVIKNG KoWOTTag
Hnpeliepa Tou gecTiBal pe KupiwG pe T Bopyaviar) GeaTRa |
eMVIKOU KvmpaToypapoL», oG |
Tou ovapepe ok Kaloyeponouhog, |
MANIKOY N. NANATIQTOY || (POSSETOVIS o anuepa Ta

e
:l\nix;?equahmnuAm Ba yiver

UPGITY, MOU EIVaI QVTICTONRO TOU

pafeiou Oawap. ,
Tooo yia To peonBal auTd, nou
XE! HEYAAT ONIIOOIa Yia TV
oAmoTia {ux| MG OpoyEveing,
00 KOI Y10 KON EUPUTEPG
XEBia. WE oxoro TV NpofioAn Tou

MPAYHATA EIVaI KANWG MO aioioBoEe |
TPOG au) T KaTeUBuvan, yiaTi
|| unapxel UAKO NoU Pnopel va
| afenomBei kar@AAnha.
l Kavovrag avabpour otov
( napehBov, yia va SoUpE Noeg
EMNIKEG TOIVIES, EXOUV YIVEL
| | YvwoTeS ong W.Iﬁmmc;mpc
MHOGC N KATAOTAOT) EVaL
" anoKapdKa TKY]. OUACTIKG 1] POV
Il eAAnvea) Tavia (Evvolps oty
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The Travelling Players (O Thiassos). (1974—75). Théo Angelopoulos

THEQO ANGELOPOULOS

February 16 —March 4, 1990

A rare opportunity to see the films of Théo Angelopoulos,
a Greek filmmaker who is celebrated in Europe, yet
virtually unknown in the United States.

All films are in Greek, with English subtitles.

Athens. 1982. Fri.,, 2/16, 3:00 p.m.; Sat., 2/17, 1:00 p.m.
Landscape in the Mist (Topio stin Omichli). 1988.
American premiere. Fri., 2/16, 6:00 p.m.; Sat., 2/24,
5:00 p.m.

The Travelling Players (O Thiassos). 1974-75. Sat.,
2/17, 3:00 p.m.; Sun., 3/4, 2:30 p.m.

The Beekeeper (0 Melissokomos). 1986. Sun., 2/18,
2:00 p.m.; Fri., 2/23, 6:00 p.m.

Reconstruction (Anaparastassi). 1970. Sun., 2/18,
5:00 p.m.; Thurs., 3/1, 6:00 p.m.

0 Megalexandros. 1980. Mon., 2/19, 3:00 p.m.; Sun.,
2/25, 2:30 p.m.

The Hunters (I Kynighi). 1977. Tues., 2/20, 2:30 p.m.;
Sat., 3/3, 2:30 p.m.

Voyage to Cythera (Taxidi sta Kithira). 1984. Tues.,
2/20, 6:00 p.m.; Sat., 2/24, 2:00 p.m.

Days of '36 (Meres tou '36). 1972. Thurs., 2/22,
2:30 p.m.; Fri., 3/2, 6:00 p.m.

The Roy and Niuta Titus Theaters 11 West 53 Street, New York
For daily film information, call 212/708-9490.

The Museum of Modern Art
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hits in Greek history, did just
that—though the “colonels™ fell
before its release. (Ironically, some
“'progressive” American critics
have proven just as dense as the
fascist censors.)

? MICHAEL WILMINGTON

hey enter the city slowly: a
quiet, sad, stately group of
actors who, for years, have
roaming the countryside, per-

Complex but legendary masterpiece *'The Travelling Players™ opens today for a one-week L.A. run

Great ‘Travelling Players' Makes It to L.A.

(Times-rated Mature for nudity,
sexual scenes and adult themes)
has the kind of high artistic signifi-
cance that “Intalerance,” “The
Rules of the Game,” or “Greed”
had in their day. A classic of our
times, it is @ work whose purpose,
as Joseph Conrad and D. W, Grif-

ng Pacisiadls hnc.lq:ley Lol haven't mentioned actors—
m folk tale “Golfo the wwl;ichwsese‘;l;am-m s
names and fates, now and '\ Georgoull, Stratos Pichis, and

a poetic vision of a world in all its
facets, human and Inanimate, liv-

&
:
B

As the players arrive it is 1952
denly, as they walk with desul-

Yy slowness the streets, x
,f ded to such d intell
: -mgzlﬁwu profoun ml;nm
. e e Travelling Players"

Marshal Papa-

NICK NOLTE

fith el d for th lves, is to
make you hear and feel: above all,
to make you see.

‘THE TRAVELLING PLAYERS'
A Kino international presentation of 5
len.'bl Papalios production, Prnducel.-

3

Arvan.
oh/sela/costumes Mikos

(HAD IOWE, GAIL O'GRADY, PATRCK BREEN, I FLOWERSanc ROBERTVAUGHN

NQBODY'S PERFECT

l “Lowe digs into his part

with wit and charm."
=DAILY VARIETY

"..0'Grady is a genuine

) discovery..."
Hevin Thomas, LOS ANGELES TIMES

DAVID ADELMAN
susives pestucars STEVEN ADER & DENNIS SPIEGELMAN cs proucs: JUST BETZER ponctcsd v, BENNI KORZEN
woossis = Smond vy ROBERT KAYLOR E ‘\!()\r! l‘;ﬁrl:‘_“_ “E

B s tern iy [LTRAMTANBG]  rsy Mestsivs Drpripimmest. 41 s siverond

itk GRANADA LS : et -

Uahed Mg, e Sworelo B8 0032 Pata BIA0EANT Mot MUEBGOAST  CnamaB3TED AWl 8400

cEaiIof MALL DIAMOND BAR s B el S CHECK THIATHE DERECTUIIES OR CALL FOR SIWOW 11l
a0zt ~Presanted in Hereo ot Select Theatres—

ARMAND ASSANTE

 “Q&A’ IS..GRIPPIN

e

G...A TEEMING URBAN THRILLER...

lored in ‘Serpico’ and ‘Prince of the City””

— David Anse, NE

0 FUL...A GREAT RIPPING MELODRAMA...
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Complex but legendary masterpiece *‘The Travelling Players' opens today for a one-wgek L.A. run.

Great ‘Travelling Players’ Makes It to L.A.

y MICHAEL WILMINGTON

P Vhey enter the city slowly: a
| quiet, sad, stately group of
A actors who, for years, have
gen roaming the countryside, per-
forming Perisiadis’ hackneyed but
dly popular folk tale “Golfo the
Shepherdess.”
~ Their names and fates, now and
bizarrely mirror the major
ligures in Aeschylus’ “Oresteia”:
Agamemnon, Orestes, Elektra.
hey are “The Travelling Players"
{at the Monica 4-Plex), central
figures of a towering modern mas-
ece by Greek filmmaker Theo

the players arrive it is 1952.
¥, as they walk with desul-
slowness through the streets,
are back in 1939. Instead of
npaign trucks for Marshal Papa-
a visit from Goebbels is being
unced. For the next four

hits in Greek history, did just
that—though the “colonels” fell
before its release. (Ironically, some
“progressive’’ American critics
have proven just as dense as the
fascist censors. )

haven't mentioned actors—

which may seem a contradiction.
All of them, Eva Kotamanidou,
Aliki Georgouli, Stratos Pichis, and
Yannis Firios—the frail old accor-
dionist who opens the show—are
perfect. Yet “The Travelling play-
ers" is far more an ensemble effort:
a poetic vision of a world in all its
facets, human and inanimate, liv-
ing and dead.

Poetry in the movies is always
rare; Angelopoulos' is to be partic-
ularly cherished because it is wed-
ded to such profound intelligence,
such stunning sensitivity and cour-
age. “The Travelling Players”

(Times-rated Mature for nudity,
sexual scenes and adult themes)
has the kind of high artistic signifi-
cance that “Intolerance,” “The
Rules of the Game,” or “Greed”
had in their day. A classic of our
times, it is a work whose purpose,
as Joseph Conrad and D. W. Grif-
fith claimed for themselves, is to
make you hear and feel: above all,
to make you see.

‘THE TRAVELLING PLAYERS'
A Kino International presentation of a
Giorgios Papalios production. Producer

Giorgios Samiotis. Direct L Theodo-
Angelopoulos, Cimera élm*gios Arvan-
reclion/sets/costumes Mikes
Karapiperis. Editors Takis Davropoulos,
Giorgios Triandfillou. Music Loulianos Ki-
laidonis. Coslumes Giorgios Patsas. With
Eva Kotamanidou, Aliki Georgouli, Stratos
Pachis, Petros Zarkadis, Yannis Firios. In
Greek with English subtitles.
Running time: 3 hour, 50 minutes.
Times-rated: Mature.

, we will watch this troupe as | S —— —

Yy pass in and out of present and
past, through the major upheavals
‘@ violent era.

« We will watch them struggle,

drve, betray and even kill each

; dance in the mountains;

beachside for British troops;

d with hunger, stalk a solitary

en in the snow; sneak through

5 aflame with rebellion and

L. We will see history as they do,
the edges and far away.

2 Travelling Players"” is one

e major neglected movie mas-

e of our times. First made

; and a legendary wor} in

7 rinnao

NICK NOLTE

“‘Q&A’ IS...GRIPPING

This is Lumet on home turf..whi{

“Q&A’IS..THUNDEROUSLY

Armand Assante mesmerizes us. We should s
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eplions have to be attacked.
Travelling Players” is not
ntious, opaque, self-indul-

static and slow—though
 will definitely see it that way.
of the confusion involves

poulos’ unique style: the
take, moving camera mise-
scene, which he takes to such

ngly beautiful extremes—
only 80 shots in nearly four
This austerity will madden

ences.
watching “The Travelling
,"" our emotional tempera-

from point to point, ham-
ringly, insistently. We have to
our own editing, become more
lectually and emotionally
t. Bach scene is a memorable,
sterful set-piece. For those
ling to do so—and Angelopou-

strongest partisans include
t colleagues like Bernardo
ucci and Akira Kurosawa—
rewards of this movie are

“Q&A’IS...A 10 PLIH
One of the o

“The Travelling Players,” the
ters are less individuals than
s, less groups than figures of
Earth, lost in what surrounds
the land, the sky and the sea.
lopoulos—and his virtuoso
atographer Giorgio Arvani-
give us bewitchingly lovely
capes, made increasingly sig-
ant because of the terrifying
‘ents enacted against them. Na-
al betrayals echo personal
ones. The Metaxas dictatorship
falls with its Hitlerite allies; the
resistance fighters are duped into
giving up their arms; the British
Jassume greater control; the left
'splits; finally Papagos, a scant
improvement, takes over.

“The Travelling Players,” mel-
‘ancholy, profound and humane, isa
‘great anti-fascist epic. Incredibly,
‘most it was shot in a country under
‘the tyranny of a military junta. The
‘ellipsis and indirection, even the
parallels to Aeschylus, were all
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1 prassryesedd fooreods
ts its ageless'spell
luscious ‘Traveling Players’

OK, it’s long. But so is Greek

history. And “The Traveling
Players
than the full arc of the Greek ex-
ﬁlﬁm“' both recent and eter-

' " subject is nothing less

“Where will it

REVIEW end?” the chorus

wails at the con-
clusion of the second play in Aes-
chylus' “Oresteia” trilogy, which
“The Traveling Players™ con-
sciously echoes. Though his film
is set in the turbulent years be-
tween 1939 and 1952, director
Theo Angelopoulos views
Greece's inlernecing agony as a
circular historical tragedy, con-
tinuously repeating iiself in dif-
ferent guises since the time of the
Trojan War.
In fact, to Angelopoulos, time

and history are fluid things.
Those who have seen his more
recent works “The Beckeeper”
and “Landscape in the Mist™
have an idea of what to expect
from this, his 1975 masterpiece:
long, long takes of people walking
down long, long roads, some-
times moving from future to past
or back again in the process.

Angelopoulos has little use for
narrative clarity. His imagery is
associative, his characters moti-
vated by fundamental impulses
for survival and social equilibri-
um. Thus, his films demand a lot
from audiences, especially in the
case of those not steeped in the
details of Greek culture,

Yet, there is a lyrical, mes-
merizing quality to his work that
draws in even uncomprehending
viewers painlessly. “Traveling
Players™ is an immensely watch-
able film that may leave you ask-
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THE FACTS

B The film: “The Traveling Players"
{NR:; mature).
W The stars: Eva Kotamanidou, Aliki
Georgouli, Stratos Pachis, Maris
Vassioliou.
B Behind the scenes: Written and
directed by Theo Angelopoulos.
Produced by Georges Papalios.
Released by Kino i
W Running time: Three hours, 50

minutes.

B Playing: Laemmle Monica, Santa
Maonica.
B Our rating: #ikk -

ing a lot of questions, but it also
fills you with a rich sense of place
and the human condition. It's a
sprawling, political cpic that ac-
knowledges man’s relationship 0
his immediate environment as
the basis of all politics.

Angelopoulos follows a small
troupe of itinerant actors around
the country as they 1ry, unsuc-
cessfully, to stage a 19th-century
pastoral play called “Golfo the
Shepherdess.”™ The folk drama,
like the lives of the people, is al
ways disrupted by something:
successive dictatorships, ltalian
and German invasions, commu-
nist insurgencics, on-stage assas-
sinatons.,
. Yet the players travel on, argu-
ing among themselves, losing
members and regrouping like the
society around them. They're all
named after characters from
“The Oresteia™ (Agamemnon,
Elektra, Clytacmnestra, etc.), and
their adventures follow an Aes-
chylean trajectory of betrayal and
revenge. But, like we said, plot
points don’t account for much
here.

The stuff that really sticks with
you comes from the evocative
tableaux Angelopoulos orches-
trates. You share the palpable
fear the players experience when
confronted with Nazi atrocities,
and how similar it feels 1o the
anxious uncertamty when a troop
of Greece's Briush liberators
forces them 1o dance 1o an Eng-
lish tune.

Angelopoulos' images are best
described in philosophical terms,
since his exquisitely deliberate
takes go on for so long, they in-
vite contemplation (it's saud that
there are only 80 shots in the mo-
vie's 230 munutes. 1'd eshimate
the total closer 10 twice that
amount, but that's sull amazingly
few).

History from the point of view
of one forced to hive it rarely
makes complcte sense 1o the ob-
server who hasn't. It’s not a neat
balance sheet of wins and losses,
of statistics and lessons learned.
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Once npon a ﬁmn a four-hour,
‘post-Brechtian epic about personal

wwmﬂdﬂ'ﬂwﬁom
F o both classical drama and eighteenth-

local art house.
That time ended
soon after 1974,
the year that
Greek director
Theodoros Angel-
opoulos created
of

Players. Although
Tikely 1o feature sighs of relief over the
blessed brevity of Patrice Leconte's
brillizntly condensed | e,
the current theatrical rélcue of

' of raveling actors composed almost

I-Iistory Repeats Itself in Trave"mg Pla_yers

“Golfo the Shepherdess,” a romantic
idyll that, again, features death and
betrayal.

exclusively of his ragically named
I'arni!y The film is introduced by their

The film’s action opens in 1952 and
almost immediatelv flashes back to
1949, beginning a dramatic progres
ston back 10 the present that is rela

tively straightorward except for infre-

quent flashforwards. These thireen
years were unusually umultuous ones
wen for Creece, beginning with the
end of the Metaxas dictatorship, the
war with the Axis, the Nazi occupation
and biter partisan war, the bemayal of
the indigenous communist guerillas
by Greeks acting in concert with the

English, and the final cradication of

the communists by rightwing Grecks

who were financed and supported by
the Truman administration

The central and ever-repeated act
in this historical pageant is betrayal,
and Angelopoulos has turned to a
central Greek myth, the fall of the

House of Atreus, w illustrate the myri-

ad ways betrayal and loyalty have

marched together through Greek his-
tory. The story, whose immediate
antecedent is another tale of beorayal
and vengeance, features the king
Agamemnon who, returning to his
Greek home after the fall of Troy, is

lover {and, as I recall, cousin-in-law)
Aegisthus. This murder sets off a
qnnt for ml.l:ricuhl and homicidal
and
Qywnnuns ﬁughu-r Elektra and
their son Orestes.
The central characters in
ulos’s film bear the names
id repeat the tragedies of the origi-
M nmhm ot'lhc house of Areus,

slain by his wife Qytemnestra and her

who es the pro- The actors can never quite get their

production off the ground because

duction of the eighteenth-century

“BRACE YOURSELF FOR ‘LAST EXIT TO BROOKLYN'"

—Eneze Wiiliamson, PLAYSOY

“AN EPIC...
UNCONMONLY EVOCATIVE...
The performances are nearly

—Vincens Cmnly, THE MEW 3 @K TIMES

NOW PLAYING

curu G S0

* MOLLTWOOD
Cinapien Odeon Forten Cmon (711) 853 3117
ALY 100215630 800 10

e

* BANTA A A Morgioca (114) 0113 85080

* Fetiarn m O S ™

CINEMA - READER'S GUIDE

key act of revenge occurs when
Clytemnestra (Aliki Georgouli) and
Aegisthus (Vangelis Kazan) are once
again trying out their original lines,
and the only tme we see the play's
denouement is when the actors are set
upon by a British army troop and
forced to act [or their private benefit.
T his sense of theatricality might
quickly trn precocious were it
the only level Angelopoulos operated
on. However, it is merely the wedge by
which we may start peeling back suc-
cessive layers of interpretation. For
one thing, although Angelopoulos
disdains commonplace notions of psy-
chological characterization — he
prefers to acknowledge largescale
social forces in the formation of per-
sonality over the incidenss of the cra
dle — these players are not mere ide-
ological constructs. On the contrary,
they suffer and survive with vividly
individualized power. Before we are
even absolutely clear about who is
who, we see Elekira peer through a
bedroom door w0 see her mother in
the arms of her lover Aegisthus and
throw up her arms and fall to the
ground in anguish. This display of
pain has a classical force not just in
the gestures’ grandeur but also in how
Angelopoulos has discovered, or redis
covered, a modern correlative for

The Traveliing Players
history literally keeps intervening with
its acute sense of melodrama. In fact,
the boundaries between the actor's
stage and history's backgrounds
merge and intersect over and over; A

“REMARKABLE!
OUTRAGEOUS AND DARING!"

Peter Rainer, LOS ANGELES TIMES

“HELL-RAISING, PASSIONATE AND
BOLDLY HILARIOUS!

ANOTHER INVIGORATING MASTERWORK FROM SPAIN’S
MOST EXPLOSIVE TALENT!"

Peter Traretrs, ROLLING STOME

“SPONTANEOUSLY
SEXY!

A SOPHISTICATED BATTLE OF
THE SEXES BY THE MAN
WHO MADE “WOMEN ON
THE YERGE OF A
NERVOUS BREAKDOWN."

Bruce Wilkamon,
PLAYBOTT MAGATINE

“FASCINATING
sunnuusnc'

THE NE‘.N FitM BY ' ALMODOVAR,,

ELDEEOSA s ALMODOVAR' TIEME UPLTIE ME DUWN!
gl ANDNBAOBK 0ESIEN = ARG

EXCLUSIVE ENGAGEMENT

*SCREEN 1:11:30- 1:45- 4 l 83'.'; 20-1030 \PMLION CINEMAS

MTESIWFH&S&__]II 45

#entsn e » O —




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

destiny, In place
have

GIVE IN TO THE

(EVERYONE ELSE HAS) 7

a

TEENAGE MUTANT

of Olymplan fate we  unifying climax. The vignettes are  progress — this is a skeptical opti-
fate, and the unavoid-  related 1 each other by the direcior’s  mist's work — and this sense is under-
able collision of the individual with his  complex camera siyle, almost devoid  lined in languorous camera move-
destiny is not deterministic but. in the  of closeups and routine editing struc-  ments that describe circles, not from
fullest sense of the word, wagic. wres. Angelopoulos favors long,  the center as with a pan, but from the
not only mwids con-  unbroken takes and, when possible.  edge, as in a sinuous, curvaceous

veritional psychology, he also dashes  complex tracking moves that, omake  tracking shot, When the traveling
the norms of narrative cinema. it even more difficult, describe time as  players enter one town, they see a
like many epics, no single  well as place. patriotic march on its outskirts, and,

plat is outlined in The Travelling  These temporal depictions take two  the camera accompanying them,
Players, it s more a senes of adven-  forms. The history of the film is the move toward it, inevitably, without
apparent direction, until twisted
streets have led them inw a progres

TURTLE URGE! S

Collection: 'T__ Series.Folder: ]I
The Museum of Modern Art Archives, NY | PI/COMMS | T.A.1389
- cient notions of divinely ordered  tures and encounters building 1w a  history of repetition marked by slight  sive, if circular, convergence. rate, large-scale event, bug, in the

Angelopoulos also likes 10 open a
shoton a figure and then, as he tracks
out with it, pan w the right The fig-
ure exits through the left frame line,
and Angelopoulos tracks parallel o
an accompanying action — Greek
cowns entertauning British occuplers,
for example — still panning, until
finally he picks up the original figure
again, this time entering from the
right, or opposite, side of the [rame,
The movement not only connects his
human figure with a scemingly sepa-
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James Coburn, Maximilian Schell,

detailed way the larger event is depict-
ed and then discarded, cmlphulus
the contnuity of individ lesti
within the circus of history.

When Angelopoulos tracks directly,
it can mean he is skipping forward
through tme. After the players arrive
in that lirst village, they walk down a
sireet in an unbroken shot; at the
head of the sireet it is 1952, but at its
foot, as we can tell from a public-
acciress system, itis 1939, In one spec-
acular sequence, @ bunch of drunken
thugs leave a tavern after clashing with
lefi-wingers in 1947, They stumble
down the sweet drunkenly, shouting
slogans and threats, straighten inw
informal militry formation, and final-
Iy skip into a political rally ar the end.
In one shot, they have maveled five
years and, in doing so, have described
contemporary political history as a
function of gait and posture,

No doubt, The Travelling Playes is a
difficult film, Actors address the cam-
era directly or, for minutes at a time,
no one does any addressing at all,
Angelopoulos makes full use of his
four hours, jamming it full of informa-
tom, but at a leisurely, measured pace.
And, a1 least rudimentary knowledge
of Greek history is helpful. (For exam-
ple, it is useful to know that for years
before World War IT, Greek politics
was divided between antiroyalist mod-
erates and rightwingers who support-
ed the king; that many Greeks consid-
ered the king a pawn of the British,
who constantly interfered in Greek
affairs; and that the communist party,
which was a marginal force before the
war, grew enormously popular, largely
due o its resistance activity, both dur-
ing and after it)

However, this is also a grear work.
Having seen six other Angelopoulos
films, which ranged from the flawed
(Alexmder the Gread) 10 the very flawed
(Days of '36), | was frankly unprepared
for a work of this stature. But thisis a
major film, and anyone willing o put
in the ime and the commitment will
be richly rewarded. RRRR

Y

v

N ext Thursday, under the com-
bined aegis of the UCLA Film
and Television Archive and the Los
Angeles Film Critics Association, a
showing of Sam Peckinpah's Cross of
fron will take place at Melnitz Hall.
When the film came out in 1977 it was
widely dismissed as another Peckin-
pah revisionist action extravaganaza,
with the antiwar story about a Ger-
man detachment fighting on the Rus-
sian front compromised by its lusty
combat scenes, some of which fea-
tured absolutely starding recreations
of ank warfare. And, like many war
films, the charge that it satisfied the
very warlike nature it sought to con-
demn was at least partially rue.
However, Cross of fon is il the only
American war film I know that explic-
itly examines behind-the-lines ten-
sions as a function of class conflict, a
domestically daring leftist interpreta-
tion that may account for the film's
teutonic context. AL any rate, the film,
which has lost its American distributor
and is in danger of becoming a Jost™
film, will have a suitable airing Thurs
day when independent writers . X.
Feeney and Swephen Gaydos quiz stars

and David Warner, as well as
Peckinpah associate Ra:yﬁnh:‘;t?
wreening,
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Theo Angelopoulos’ films at the MoMA

The Museum of Modern Art (MoMA) in New York will present a
rare opportunity to see the films of Theo Angelopoulos, the Greek film.-
maker who is celebrated in Europe, yet remains virtually unknown in
the U.S. The films will be on view February 16 through March 4; they
are all in Greek with English subtitles.

The schedule is as follows:

Athens. 1982, Fri,, 2-16, 3:00 p.m.; Sat. 2-17, 1:00 p.m.

Landscape in the Mist (Topio stin Omichli). 1988, American premiere.
Fri., 2-16, 6:00 p.m,; Sac., 2-24, 5:00 p.m.

The Travelling Players (O Thiassos). 1974-75. Sav, 2-17, 3:00 p.m.; Sun,
3-4, 2:30 p.m.

The Beekeeper (O Melissokomos). 1986. Sun., 2-18, 2:00 p.m,; Fri,, 2-23,
6:00 p.m.

Reconstruction ( Anaparastassi). 1970. Sun., 2-18, 5:00 pm., Thurs., 3-1,
6:00 p.m.

0 Megalexandros. 1980. Mon., 2-19, 3:00 p.m; Sun., 2-25, 2:30 p.m.

The Hunters (I Kynighi). 1977, Tues., 2-20, 2:30 p.m.; Sat,, 3-3, 2:30 p.m.

Voyage to Cythera (Taxidi sta Kithira). 1984. Tues, 2-20, 6:00 p.m.
Sar., 2-24, 2:00 p.m.

Days of 36 (Meres tou '36). 1972. Thurs,, 2-22, 2:30 p.m. Fri,, 3-2, 6:00

p-m.
The Museum of Modern Art, The Roy and Niur Titus Theaters, 11 West
53 Street, New York City. For daily film information, call (212) 708-9490

B
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Preproduction is in progress by Stefi
Film for May lensing of Greek portion of
Volker Schlondorff”s *“The Last Call For
Passenger Faber." toplining Sam Shep-
ard, Barbara Sukowa and Julie Delpy.
Pic rolled this month in Mexico. and
continues in New York. Paris. Nice, Capri.
Salerno and Munich. Nikos Perakis (heim-
er of “Loafing And Camouflage™) is
production designer and Aneza Tzirou is
casung director,

Daniel Day Lewis arived for local
preem of **My Left Foot."" courtesy of
Athens' Spastics Sociery and Spentzos
Films. Proceeds for the opening night
went to the Spastics Society.

Foilowing the success of the complete
Theo Angelopouios retro at New York's
Museum of Modem Ar. the films move
on to the Apnl 12-26 AFT/Los Angeies
Film Festival. Negotiations are proceed-
ing for U.S. distribution of his pics **Land-
scape [n The Mist™ and “"The Beekeep-
er.”" along with **The Deserter.”” which is
heading for the April 6-24 Hong Kong
fest.

Jeanne Moreau in Athens and islands
for lensing of Jose Pinheiro’s **Femme
Perdee.” also starming Anthony Delon.
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Anthology Film Archives hosts a series on
Czech Modernism (covering the years 1900-
45), March 3-May 13. Among the pics being
shown are Alberto Cavalcanti’s **Rien Que
Les Heures." Gustav Machaty’s **Ecsta-
sy™ (screening in its original, uncensored
form), Man Ray’s ‘‘Les Mystéres du
Chiteau du De,”" Martin Fric’s **Heave
Ho!"" and Karel Plicka's **The Earth Sings.”"
Series will travel throughout 1990 to Akron
Art Museum. Cleveland Museum of Art.
Rochester’s George Eastman House, Pacific
Film Archives in Berkeley and Harvard Film
Archive at Boston's Museum of Fine Arts.

Theo Angelopoulos? films will be given
retrospective screenings at Museum of Mod-
em Arnt Feb. 16-March 4. Included is his
recent “‘Landscape In The Mist"™ (Greek
hopeful for Oscar consideration this year) as
well as the Marcello Mastroianni-starrer
“‘The Beekeeper,™ **0 Megalexandros"* and
*“*Voyage To Cythera."

Columbia U.'s Maison Francaise will
screen Marcel Pagnol’s **Fanny™ trilogy
Feb. 8, 15 and 22, followed by a revival of
Francois Truffaut’s **The Story Of Adele
H.” on March I. Showings take place at
Casa ltaliana due to renovation of Buell
Hall.

New Folk Festival Film series tickets have
gone on sale for pics to be screened at
Veterans Memorial Hall in Snug Harbor on
Staten [sland. **Bound For Glory,” **Alice’s
Restaurant™ and “‘Don’t Look Back'® will
be I-nighters March 17, March 24 and April
8, respectively.

Theodora Sklover’s *“The Movie Mak-
ers'" series at French Institute kicks off Feb.
9, with Wednesday sessions previewing new
films and holding discussions with such
filmmakers as Kathryn Bigelow and Ed
Pressman of *'Blue Steel.” Volker
Schiondorff and Danny Wilson of “*The
Handmaid's Tale.”” Bob Rafelson of **Moun-
tains Of The Moon™* and Coline Serreau of
“*“Mama, There's A Man In Your Bed,"
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VOYAGE TO CYTHERA, Directed by Thea An-
pelopoulon. Written hy Angelopoulos, “Th, Val-
tinos, and T. Guerra. A Greek Film Center/ZDF/
Channel ATEAN Greek Television/ Then  Angeln-
ponloa production. Presented by the Greek Film
Center. At the Public Theater, theough April 12,
THE DREAM TEAM. Directed by Howard Ziell,
Written by Jon Connolly and David Loucka, Pro.
duced by Christopher W. Knight. Presented by
Imagine Fi i t. Released by Universal,

opening April 7.

THE GATE OF FLESH. Directed by Sefjun Su.
ki, Written by Goro Thiadn, hased on the story
by Thijizo Thmura, Produced by Nikkatsu. At the
Japan Society, April 7.

he Odysseus story repeats with

many conligurations, many his-

torical ironies, wilh Lhe same

country that spews oul exiles

harboring others. Sometimes
there are aclual homecomings. A master
filmmaker, Theo Angelopoulos—whose
films win prizes in all parts of the world
vel rarely are seen in this blighted cultur-
al garden—has made an extraordinary
film about the return to Greece of a fa-
ther and husband who has spent 32 years
exiled in Russia. (Homer's Odysseus was
ahsent a mere 19.) Vovage to Cythera,
released in 1984, appears to have been on
its own minijourney to our shores. How
lomg will it take for Angelopoulos's more
recent Landscape in the Mist to make it
here?

Voyage to Cyvthera (taking its title from
the Baudelaire poem, in which sighting
the fabled isle of Aphrodite’s cult shows
the poet a deadly image of himself) re-
counts the father's return as if from the
point of view of his son Telemachus—

FILM

and as if ‘Telemachus were a filmmaker,
as well as a middle-aged man with a son
of his own.-Spyros (Manos Katrakis) is
an old communist who fled to Russia
after the Greek civil war because he was
under a death sentence at home. ‘Iwo of
his three children, Alexandros (Julio
Brogi) and Voula (Mary Chronopoulou);
his faithiul wife, Katerina (Dora Volan-
aki); and an old comrade, Antonis, sufler
the old man's disruptive homecoming.
A hrief sequence at the film's heginning
shows Alexandros’s young son Spyros en-
acting in miniature a “erime” that mim
ics his namesake's. ‘I'he boy steals up
behind a soldier, swats the stick from his

haned and takas «IF WML L
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Angelopoulos’s Voyage to Cytherea: Manos Katrakis as a modern-day Odysseus

deon a

(zrecian

producer David Wolper and cartoon pioneer Walter Lanuz.
Serendipitously, the theme of Lhs year's festval is

every three minutes. Despite this mmmg aus'ur(t;. mé
filma bristle with tension.

Hallywood Glasnost: a celebration of Lhe new d
reforms and movements in the old Eastern Bloc countries
and of the new, less circumscnibed cinema they've helped
generate. Several films on the Glasnost pm;nm-.h.r:
Menzel's “Larks on a String,” Hungary's “The Agitators,

Czechosiovakia's “Pictures of Old Times,” Romania's “The

Angelop " three are probably “Land-
scape in the Mist” (Apnl Z7), the 1972 “Days of ‘36" (Apri
21, 22) and "The Travelling Players” (April 22). “The
Travelling Players” is obviously his magnum opus. In iL a
rag-tag Greek theatrical troupe criss-crosses Lthe country-
side from 1340 to 1952, experiencing all the social
upheavals of World War II and its turbulent aftermath.

scene.

Angelopoulos's stately, fluid direction,
with his signature sequence shots, mnin-
tains a clear moral hias, rejecting cheap
close-ups or prettified loeations. A hare,
blue tree in a winter landscape has a
celestinl or lunar aura, linking the film's
voyage, as its very first shols do, to cos-
mic travel. Cythera, Venus, is also a star.

n one point The Dream Team, di-
Oreclecl by Howard Ziell and written

by Jon Connully and David Loueka,
meels Vovage to Cxthera: Fach reconnts
a journey in which the literal goal (Cvihe-
ra, Yonkee Stadium) is never glimpsedl
One fine dav, a four-patient therapy
group and its ambitious leader set out
from their home base in bucolic New
Jersey for a Yankee game. Heading np-
town on Sixth Avenue, they are waylaicd
when they stop their van at a desertec
gas station because one member has Lo go
to the “bathroom.” The leader, Dr.
Weitzman (Dennis  Boulsikaris), iakes
Alhert into an alleyway and, as will hap-
pen in the Big Apple, stumbles onto a
murder—which happens Lo be committed
by two crooked cops—then is knocked
unconacious and laken away in an
ambulance.

Thus, four mental patients, with $10
hot dog and soda money each, are Iefl to
their own devices on the sidewalks of
New York. After some escapades in
which each fends separately, the four just
happen to run into one another, discover
that Dr. Weilzman is in danger, and
since their eredibility is not the highest
realize it is up to them Lo save his life.

This eomedly starts very lamely hack al
the institution, with selups giving each
member of the team many chances (o
demonstrate his particular psychosis.
Henry (Christopher Lloyd) is the obses-
sive-compulsive who thinks he's the doc-
tor and scolds the others for messiness,
profanity, and so forth. Verbally and
physically aggressive, Billy (Michael Kea-
ton) is his violent antagonist. The trau-
matized Albert (Stephen Furst) speaks
only as if giving a plav-hy-play; for exam-
ple, he might say “close play at second”
when someone has just avoided heing
caught. Jack (I'eter Boyle) is a former
senior viee president “with a rormer of-
fice™ in an advertising agency, who devel
r:pl‘!i, somewhere in Lhe heat of hattle, a

Decalogue 10 on “Thou Shalt Not Covet Thy Neghbar's
Goods™ |s a hilarious portrayal of two knuckleheaded
brothers, a punk rock star and a “square,” who became
obsessed with their late father's stamp collection. Deca-
logue & about a voyeur and his obeesmion, is a oear
vanation on Hitcheock's “Rear Window.” Decalogue Five,
“Thou Shalt Not Kill" is a crime story of haur-raising
foree, perhapa the most powerful argument against capital
purushment the movies have ever given us.
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0l own. Spyros (Manos Katrakis) is
an old communist who fled to Russia
after the Greek civil war because he was
under a death sentence at home. Two of
his three children, Alexandros (Julio
Brogi) and Voula (Mary Chronopoulou);
lnu. faithful wife, Katerina (Dora Volan-
aki); and an old comrade, Antonis, suffer
the old man's disruptive homecoming.
A brief sequence at the film’s beginning
shows Alexandros's young son Spyros en-
acling in miniature a “crime” that mim-
ics his namesake's. The boy steals up
behind a soldier, swats the stick from his
hand, and takes off. With the soldier in
pursuit, the boy tries a few doors (pre-
sumably neighbors’), but they're locked,
and he ends up crouching behind a low
gate, his head down as if praying. “This
is for you...,” he murmurs, reciting
some names—which I take as Angelopou-
los’s personal dedication to political

martyrs.

In the film's next phase, Alexandros
wakes, dreamily drinks his coffee, and
goes o an Athens film studio. In one
room a large group of old men are gath-
ered in a semicircle. One by one, the men
approach a table where casting directors
are seated and recite in turn the phrase,
“It's me.” (As each delivers the words
with his own voice and emphasis, the
impression grows that all individuals
have Lhese words stored, ready to say
when his or her time comes.) The dis-
tracted Alexandros (who seems to dwell
elsewhere) watches Lhis procession, then
wanders to another room, where a wom-
an with whom he has been having an
aflair rehearses a script—words that turn
up again later, as his sister's.

The line between this fictional film and
Voyage's narrative is left undrawn; the
elision takes place so invisibly, seamless-
ly, that the effect is much more sublle
and mysterious than an ordinary distanc-
ing. An old man selling lavender in a café
is spotted by Alexandros (who focuses for
the first time outside his reverie) and
turns up moments later as the returning
father. It is as if Angelopolous were de-
scribing a process of interior filmmaking
in which casting, scripting, and images
themselves have antecedents to be uncov-
ered, remembered, rather than invented.
In a stunning scene at the port, Alexan-

Angelopoulos’s Voyage to Cytherea: Manos Katrakis as a modern-day Odysseus
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dros and his sister wait for their father's
boat, until, spied al a distance, the old
man declares (echoes), “It's me.” Enact-
ment is reenactment; what happens, has
happened.

At a family reunion in Athens, Spyros
revigits his Penelope. Afraid, he is unahle
to recall the color of her eyes. Just as
food is being served, he walks out; furi-
ous, Katerina locks herself in the kitchen.
Alexandros, like a camera eye, follows his
father silently to a hotel. The following
day, the family drive to the mountains
where their former home is. Spyros an-
nounces himself with bird calls (“the old
outlaw code,” interprets Katerina) that
are answered by Antonis, the one com-
rade remaining in the village. Later, An-
tonis confesses that he has always covet-
ed Katerina.

But the tale's traitorous “suitors” are
actually the mass of villagers, arriving
like a ragtag army to sell off their land to
developers of a winter resort, “‘They'd sell
the sky if they could,” says Antonis.
When Spyros refuses to sell with the rest,
they threaten him for ruining their deal.
His daughter is on their side: “Your gen-
eration—you took to the hills, fought,
and then disappeared.” She claims to be

bitter for her mother's sake (I never saw
her laugh”). “One victim in this family is
enough,” she says, unaware that she is
one victim.

At night, in a darkened room, as
Spyros describes his lime in exile—a pas-
sage of years until “one day a woman
cooks you a meal and sews on a button
...I've got three children over there”—
the camera pans slowly to Katerina in the
darkness on the far side of the room, and
it's clear that Vbyage is a love story.

“Whal's she like, the other one?” Kater-

ina asks. (The unseen presence of an al-
ternate, inverted universe—another wife,
a buried life “in another country”—is at
the heart of Angelopoulos's aesthetic and
his epistemology.)

‘I'his may nol be a country for old men,
but the young in one another’s arms are
more profoundly lost than their elders.
Alexandros couples with his actress in
the aisle of an empty theater, and Voula
lets herself be screwed propped against a
wall by a horny sailor. Believing in noth-
ing, I turn to my body to feel alive, she
explains to her brother, who as usual is
the passive (unheroic) observer. In con-
trast, there is the fate of the old people in
an achingly beautiful, classically formal

Henry (Christopher Lloyd) is the obses-
sive-compulsive who thinks he's the doc-
tor and scolds the others for messiness,
profanity, and so forth. Verbally and
physically aggressive, Billy (Michael Kea-
ton) is his violent antagonist. The trau-
matized Albert (Stephen Furst) speaks
only as if giving a play-by-play; for exam-
ple, he might say “close play at second”
when someone has just avoided being
caught. Jack (Peter Boyle) is a former
senior vice-president “with a corner of-
fice” in an advertising agency, who devel-
oped, somewhere in the heat of battle, a
Christ complex. He recalls his mission as
having been the attempt to “put Jesus
Christ back into advertising where he he-
longs." Back in the world of the sane,
women wait, patiently or not, for their
men Lo return.

The Dream Team loosens up a bit from
its initial dreariness to deliver a few good
laughs. Stiff-upper-lip Lloyd tries to
clean up the streets of the city and re-
form the slovenly habits of its citizens.
(He has something of our mayor's old
maid fussiness.) As a Peter Boyle fan, I
liked him best but found mysell wishing
his delusion were more imaginative. By
the end, one is supposed to have grown
fond of the four “madmen.” Michael
Keaton's antagonistic humor continues
to be so aggressive, however, that the
movie—which on the surface seems ge-
nial enough—wound up making me tense.
I couldn’t wait to flee their company.

a startling Heathers prototype is

playing the Japan Society this Fri-
day. Based on the story by Thijiro Ta-
mura (founder of the literary “Flesh
School”), The Gate of Flesh is directed by
Seijun Suzuki in delicious lurid color. A
small band of prostitutes, each character-
ized by her own color-coordinated outfit
(Maya, the heroine, is green), fights dirty
to hold hard-won territory in a bombed-
out, dog-eat-dog city occupied by Ameri-
can forces. The girls string up and lash
any girl who threatens their unity by
sleeping with a man without pay—“for
love,” that is. Then a male fugitive, who
seems even tougher and more cynical

Thia is a note merely to mention that

than they, arrives in their midst. (Warn-
ing: A cow is slaughtered on screen.) M

some reversd INOUSUTY UgUres: MUNCRl |egEnd Lonen,
producer David Wolper and cartoon pioneer Walter Lantz.
Serendipitously, the theme of this year's festival is

Qver [oUr Nours 1ong and contauwns only %0 ahots, about one
every three minutes. Despite this g ty, the

UC. SOme are Unabasnedly comic.

lilms bristle with tenson.
i ina

Hallywood Glasnost: a celebration of Lhe new d
reforms and movements in the old Eastern Bloc countnes
and of the new, less circumacribed cinema they've helped
generate. Several films on the Glasnost program-—.Jiri
Menzel's “Larks on a String,” Hungary’'s “The Agitators,
Caechosiovakia's “Pictures of Old Times,” Romania's “The

. Reenactment” ~have been banned i their own countries

gelop three P are probably “Land-
scape in the Mist" (April 27), the 1972 “Days of "36" (Apnl
21, 22) and “The Travelling Players” (April 22). “The
Travelling Players” is obviously his magnum opus. In it a
rag-tag Greek theatrical troupe criss-crosses the country-
side from 1940 to 1852, expenencing all the social

upheavals of World War [T and its turbulent aftermath.

purushment the movies have ever given us.

Decalogue 10 on “Thou Shalt Not Covet Thy Neighbar's
Goods™ is a hilarous p yal of two knuckleheaded
brothers, & punk rock star and a “square,” who became
obsessed with their late father's stamp collection. Deca-
logue 6 about a voyeur and his obsesmion, ls a near
variation on Hitcheock's “Rear Window.” Decalogue Five,
“Thou Shalt Not HilL" is a crime story of hair-raising
larce, perhaps the most powerful argument against capital

SUNDAY, APRIL 15, 1950




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

PI/COMMS

Ir.A.1389

-

OVIES .

_L.A. Film Festival Comes of Age e

By MICHAEL WILMINGTON

{ passion and enthusiasm are life's blood for Lrue movie
lovers, there's something 1o get passionate about in Los
Angeles, beginning next week. The 4-year-old Ameri-

for decades. And while the new outpouring lsn‘t uniformly
good—freedom can breed chacs and license as well as

bern tn weaned
an controversy—has finally come of age.

Gone for now are the days of Icelandic documentaries on
‘s wives, of Czechoslovakian horror films about
vampire automobiles, of Finnish fairy tales, Yugosiavian
message movies. In the past, AFl/ LA FilmPest, at its

Lowell try.to protect their child
from a mysterious nanny in "'The Guardian."

paradancally, he's opening up more rooms and lengthen-
ing his guest list

Approxmately 200 films from 40 different countres are
mmmﬂ&hm.hgmmgwmmmhurmy“
wmdwmmm'lmvmmcmm
and ending May 3, with Stanley Donen’s great 1957 Fred
Astaire- Audrey Hepburn-George Gershwin musical,
'hmyhm"&m.nrummwprﬂlmp
the ardor is undampened. Quite the contrary.

What has happened? There's been a radical alteration in
the old format AF1/L.A. FilmFest inherited from its
15-year predecessor, Filmex. Gone almost tolally are some
of the elements that often made Filmex delightful: the
clasme revivals and histonical programs, the Hollywood
hoopla. the 50-hour marathons of musicals, Westerns,
horror movies, In a period of dwindling revival houses, this
\s a sad loss. Bul director Ken Wlaschin and his fellow
programmers are finally Lo realize their dream:
to make Los Angeles’ local film festival, in the back yard of
Hollywood itself, a gathenng place and forum for Lhe rest
of the world's cinema. .

To that end, AF1/ LA FilmFest is holding seminars
with the Eastern European filmmakers, with local inde-
pendent and with pendent black {ilmmakers based in
Lumwnueauhemummmmwmw
some revered industry figures: musical legend Donen,
mmmwmm::umpmwnwm;;

i , the theme of this year's festval is

From Friedkin to Donen and the whole world in between, the Fest list Inciudes 200 films from 40 countries

Their play, Spiridonos Perisiadis’ hackneyed
"k, "Golfo the Shept

How does the current festival cope in an era of vanishing
screens, tmid distributors, of college students who are
apparently wo sapped or dizzy to try to read subtities? The
following wrap-up, which partially covers the event's first
‘week, ls.an altempt Lo summarize its riches.

The recommendations of The Times reviewing staff—
{ncluding Sheila Benson, Kevin Thomas, Peter Rainer,

Information: (213) 480-2323 or 856-T707.
Theo Angelopoulos Retrospective

Highly Recommended:
“The Travelling Play-
% in the Mist,”

was Theo Angelopoulos’
“Landscape in the Mist," a
spellbindingly beautiful
Greek “road” movie, which
went on to wan the Felix as “Landscape in the Mist™
the best film released in Eu-

rope in 1989, This year, the fesuval brings back “Land-
scape,” and all of Angelopoulos’ other seven features—in-
cluding his 1976 modern classic, “The Travelling Players,”
selected in an Italian Critic’s poll as the best film of the
13708, and in a British poll as the best film of the past dwo

Angelopolous may be the greatest living filmmaker still
relatively unknown and unseen in the WesL Despite the
many international awards they've won over the last 20
years, no Angelopolous film has received widespread U.S.
release—nol even his 1986 “The Beekeeper,” which
starred Marcello Mastrofanni. It would be a wonderful
frony if Angelopolous, 54 and at his creative peak, made his
major U5, breakthrough in Los Angeles.

A great “road” director, he has a predilection for oblique,
despaining views of Greek history and politics; he's also a
master at ing modern But the most
striking elements of his style—other than his bewitchingly
beautiful landscape scenes, usually shot near dawn or dusk
in & wintry countrymde—are his obsessions with minimal
dialogue and the long take. “The Travelling Players” is
over four hours long and contains only 80 shots, about one
every three minutes. Despite this seeming austenty, the
films bristle with Lension.

wcm;mmammw‘
reforms and movements in the old Eastern Bloc countries
and of Lhe new, less circumacnibed cinema they've belped
generate. Several films on the Glasncst program—Jiri
Menzel's “Larks on a String,” Hungary’s “The Agitators,
Caechoslovakia's “Plctures of Old Times,” Romania's “The
Reenactment” =have been banned in their own countries

three T are probably “Land-
scape in the Mist” (April 27), the 1972 “Days of ‘36" (April
21, 22) and “The Travelling Players” (April 22). “The
Travelling Players” is obviously his magnum opus. In it a
rag-tag Greek theatrical roupe criss-crosses Lhe country-
nde from 1940 to 1952, experiencing all the social
upheavals of World War II and its turbulent aftermath.

In “The Huntsmen,” (April 23) a rebel Communist
guernlla, killed in 1949, is found frozen in the mnow by a
1976 party of hunters; as his body thaws so does the entire
history of an era.

“Alexander the Great” (April 24), a Grand Prize

finds that he’s stull a rebellious anachronism, that his waorld
will cast him out again.

“The Beekespsr” (April Z7), another rocad film and
A homage, M, i, is a

poeuc portrait of an aging man, {acing dsillumonment and
youth, g d and d yed Like all
Angel los, it's b igly sad, m

Krzyzstof Kieslowski Retrospective

Highly R ded: “The Dx P 1-10," “A
Short Film About Killing,” “A Short Film About Love."

Like Angelopoulos, Kieslowski has been a consstent
internauonal award winner. Like Angelopoulos, he has
won the all- European Oscar equivalent, the Felix, in 1988
for “A Short Film About Killing." Like Angelopoulos, he
remauns virtually unseen in the United States.

Unlike Angel whose
can alienate unsy viewers, Ki
are more obvious and i d
ances, g visual style, d Y, deep
emoucnal and intellectual content—all wrapped up in taut
narrative structures worthy of a first-class director of
movie thrillers.

Kieslowski's masterwork is the “Decalogue,” a 10-hour,
10-pant Polish TV senes, each part based on one of Lhe Ten
Commandments. In each story, Kiesiowski and co-scenar-
ist Krzysztof Plesiewics examine a specific “sin™ commut-
ted among the i i of a drab, 1g high-rise
in Warsaw. Their conclusions vary; so does the tone. Some
$l0Ties are Lragic, Some poign some gl U
(e Some are unabashedly comic.

Decalogue 10 on “Thou Shait Not Covet Thy Neighbar's
Goods™ ls a hilarious p I of two } klehesded
brothers, a punk rock star and a “square,” who became
obsessed wiLh their late father's stamp collection. Deca-
logue B about a voyeur and his obsesmon, ls a near
variation on Hitcheock's “Rear Window.” Decalogue Five,
“Thou Shalt Not KiL" is a cime story of hawr-raising
larce, perhaps the most powerful argument against capital
punushment the movies have ever given us.
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Angeles International Film

val, running through May 3, is hold-
ing screenings at three lochtions: the
Cineplex Odeon Century Plaza
Cinemas, 2040 Ave. of the Stars,
Century City; the Cineplex Odeon
Fairfax Cinema, 7907 Beverly
Blvd,, Los Angeles; and the Mark
Goodson Theater and Room 108 on
the American Film Institute cam-
pus, 2021 N. Western Ave., Holly-
wood. Tickets at all sites are $7.
Derails: (213) 856-7707.

THE HUNTSMEN
Today, 9 p.m.
Century Plaza 3

Theo Angelopoulos’ 2%-hour epic
political drama is one of the most
pictorially beautiful and formally in-
ventive films to play the festival this)
year. Yet, for all its ingenuidy, this
1977 effort is surprisingly thin when
it comes to actually unraveling its
point, which turns out to be rather
banal compared to the lushness of its
expression.

Theo Angelopoulos’
political drama is
beautiful and
inventive, but it
ultimately falls
surprisingly thin.

The uction is provoked by the dis-
covery of a body by members of a
hunting party traversing the snowy
mountains of northern Greece. The
body is dressed in the outfit of a
Communist partisan from the civil
war 30 years before.

The corpse is brought back to the
local village hall and each of the
hunters, all representative of various
Greek political elements — from
royalists to fascists to left-wing upos-
tates — has cause to flashback to the
civil war years, remembering what
personal betrayal he had committed
at the time.

The essentially symbolic nature of
the body is indicative of what will
follow, and the film's stately grace

and beauty eventually succumbs to
the onslaught of repetitious debating
points that constitute Angelopoulos’
surprisingly simple political philoso-
phy. — Henry Sheehan

A CITY OF SADNESS

Today, 9:15 p.m.

Century Plaza 2
“A City of Sadness” is, to date,
Taiwanese director Hou Hsiao-
hsien’s biggest and boldest film, a
long (158 minutes) epic document
that spans the years 1945 (the end of
the Japanese colonial period) to
1949, the year of the Chinese Com-
munist takeover of mainland China

Kai-shek's government-in-exile in
Taiwan. Ironically, whoever the “li-
berator,” the people of Taiwan

" suffer.

Wu Nianzhen and Zhu Tianwen
have written a screenplay that em-
braces both the issues and the indi-
viduals caught up in the struggle. It
focuses on one family (old Lin Ah-
Lu) and its disintegration at the

‘il.«.

temptation to play God himself, and

his ‘own violation of divine dictafes
lends a forced air to an otherwise
accomplished film.

DECALOGUE 8
When is a lie justified? Director
Kieslowski presents us with several
tempting possibilties before assert-
ing finally that every lie claims %t
least one victim in this most ethically

Hou Hsiaohsien's
biggest and

boldest film won the
Golden Lion Award at
the 1989 Venice Film
Festival.

demunding dramatization of the
Eighth Commundment.

Zofia (Muria Koscialkowska) is u
professor of ethics in her sixtics who
conducts her university class as a
Socratic round of ceasless question-
ing built around hypothetical
situalions.

One day, a visitor to the class,

hands of the liberators. Director
Hou's film is full of scope and detail,
his narrative compelling; the acting
of Tony Leung, Hsin Shu-fen, Chen
Sown-yung, Kao Jai first-rate; while
the camera of Chen Hauien and the
editing of Liao Qingsong capture the
sweep and atmosphere of those trou-
bled times. Winner of the Golden
Lion Award at the 1989 Venice Film
Festival. — Ed Kaufman

THE DECALOGUE, Parts 7 and 8
T p.m.
Fairfax
DECALOGUE 7

The unendingly destructive life of
a theft sets the destructive pattern of
Polish director Kryzysztof Kieslows-
ki's dramatization concerning the di-
vine injunction, “Thou shalt not
steal.”

Majka (Maja Barelkowska), an
intense young woman, accepts her
avoidable expulsion from university
on the same day that she applies for a

to Canada. At home, she is
angered when she cannot quiet a
crying child waking from a night-
mare but the woman the child calls
mother can. And why not, because
Majka is the real mother of the child
Ania and the older woman, Ewa
(Anna Polony) only her grandmoth-
er. Ewa had coaxed Majka into the
deception after an early and acciden-
tal pregnancy, but in the years since,
Majka has grown furious over Ewa's
usurpation of her motherly role.

Majka snatches Ania and runs off
into the country where she hides out
in the house of the girl's father, a
former writer reduced to manufac-
turing teddy bears. Majka's frantic
efforts to reclaim the affections of
her daughter occupy her time, but
her loss cannot be overcome with
another sin, and Majka's strategy
finally collapses in a heart-rending
departure on the platform of a rural
train stop.

More than in any other episode,
Kieslowski here succumbs to the

Elzbieta (Teresa M ska ), who
is the American translator for Zo-
fia's work, presents a disturbingly
familiar situation to Zofia. The
question reminds Zofia of her own
decision, during the German occu-

pecting, and when his wife goes off .

_for a skiing weekend and Roman

spies an old rival with skies mounted
on his car roof, a paroxysm of jealou-
sy, unabated by narrowly missed
phone calls, ends in tragic death.

The plot is a potboiler, but Kies-
lowski's treatment is restrained.
Creating pauses in the narrative, he
uses that space to spell out Roman's
dedication to others and Hanka's
dedication to him, a diagram of
nearly complete devotion just barely
shy of the grace needed to overcome
spiritual adversity.

DECALOGUE 10

For his final work in the Deca-
logue series, Kieslowski actually
turns benignly comic for an illustra-
tion of why you should not covet your
neighbor's goods.

Accountant Jerzy (Jerzy Stuhr,
the perennially befuddled schemer
of Polish political satires) and punk
singer Artur (Zbigniew Zama-

howski) are adult brothers whose

pation, not lo give y toa
little Jewish girl, so she postponecs
giving her answer so she can do a
little private questioning. She dis-
covers that, indeed, Elzbicta was

amiable indifference to each other is
replaced by warmer feelings when
their father dies.

To their surpnse, the old skinflint

that little girl, now safely, if | d
ously, grown.

Zofia's explanation of what
caused her to turn the child away,
and her excuse for what she did,
satisfy Elzbieta, and the two then
visit a poor tailor who inadvertently
was the source of much of the trou-
ble. But the revelation of one dis-
turbing truth has also exposed an-
other damaging lie, and in the
dingyness of the poor tailor's ram-
shackle business, Kieslowski once
again shows that divine laws are con-
structed to protect humans from
theirown frailties.— Henry Sheehan

THE DECALOGUE, Parts 9 and 10
Today, 9:15 p.m.
Fairfax
DECALOGUE 9

Kryzysztof Kieslowski rarely
makes full use of melodrama, but he
does so here in order to demonstrate
why one should not covet his neigh-
bor's wife. Roman (Piotr Macha-
lica) and Hanka (Ewa Blaszczyk)
are typically well-educated and so-
phisticated Kieslowski protagonists,
but Roman, a surgeon, has lately
become undone by the realization
that he is impotent. Eavesdropping
and otherwise spying on his wile, he
becomes convinced she is having an
adulerous romance.

She insists she js loyal and, in her
way, she is telling the truth; the af-
fair she carries on in her mother's
empty flat is little more than a physi-
cal rel However, i d sus-
picion leads to humiliating discovery
and new declarations of fidelity.

Yet Roman cannot keep from sus-

Polish director
Kryzysztof Kieslowski's
series of one-hour
television episodes based
on the 10
Commandments
continues with the
presentation of four
segments.

was the owner of the most valuable
stamp collection in Poland, and the
apparent burden of his debis tums into
a potential bonanza for the two finan-
cially strapped siblings. However, rath-
er than cash in, the pair, who stll have
bitter memonies of the way their father
neglected his family, become mesmer-
ized and then obscssed by the collec-
tion, spending hours stanng at the
stamps and then poring over plans to
complete various arcane sets.

Their preoccupation leads them into
the shadowy and ruthless world of pro-
fessional stamp trading, and the two
novices, with supreme confidence in
their own abilities, eventually wind up
the victim of a tremendous scam.

Assuming a conventional structure
for the only time in the scries, Kies-
ease and still manages to drive home
his point. Perhaps because this is the
simplest and most selfevident of the
Ten Commandments, it requires the
Jeast amount of clucidation but the
most amount of narralive sugarcoat-
ing. Kieslowski provides pleaty of both.

— Henry Sheehan
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- The American Film Institute Los
Angeles International Film Festi-
val, running through May 3, is hold-
ing screenings at three locations: the
Cineplex Odeon Century Plaza
Cinemas, 2040 Avenue of the Stars,
Century City; the Cineplex Odeon
Fairfax Cinema, 7907 Beverly
Bivd., Los Angeles; and the Mark
Goodson Theater and Room 108 on
the American Film Institute cam-
pus, 2021 N. Western Ave., Holly-
wood. Tickets at all sites are §7.
Details: (213) 856-7707.

THE RECONSTRUCTION
Today, 7 p.m.
Century Plaza 3
This 1970 film by Greek filmmak-
er Theo Angelopoulos, the subject of
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blend of film clips and interviews,
“Hollywood Mavericks” is a well-
produced and enthralling historical
document. All film schools should
have a copy. — Duane Byrge

3 SEATS FOR THE 26TH

Today, 9:15 p.m.

Century Plaza 2
A classically tailored S
from Jacques Demy, this warm. styl-
ish and supremely entertaining film
starring Yves Montand may finally
break the de facto embargo that has
existed against the French director’s
films for years in the United States.
Demy's impossibly fluid style, de-
lightful melodies composed by Mi-
chel Legrand, Montand’s almost
heepish romantic presence, as well

a retrospective at the festival this
year, is shot in the same refined, if

difficult, style the director continues|

to employ today.

The film is set in & remote, impov-|

erished village in northern Greece,
nearly depopulated i
induced emigration. It focuses on the
investigation of a crime of passion,
the murder of a villager by his wife
and her lover after he returns from
Germany.

Angelopoulos’ interest is less in
the crime itself than in the circum-
stances surrounding it, so though he
shows the crime in extensive flash-
back, he dwells even more on the
aftermath and the way the lovers try
to maintain their affair within the
context of a debilitating and punitive
social system.

The long, unbroken takes and the
lack of close-ups prevent much in the
way of character revelation, but An-

los is not social determinist,

and despite the extreme stylization,

he provokes 2 surprising amount of

sympathy and understanding by the
end of this black-and-white film.

— Henry Shechan

HOLLYWOOD MAVERICKS

v
24

AFI Mark Goodson Theater

An insightful and affectionate
tribute to movie directors who held
to their own vision — some bucking
the system, some riding with it —
“Hollywood Mavericks” probes the
careers of a number of heavyweight
directors. Focusing on the “maver-
icks™ (among them, John Ford, King
Vidor, Erich von Stroheim, Sam
Fuller, John Cassavelles, Francis
Ford Coppola, Sam Peckinpah and,
of course, Orson Welles), this AFI-
produced film features a number of
on-screen interviews from a diverse-
ly knowledgeable cross-section of
Hollywood directors, including Pe-
ter Bogdanovich, Alan Rudolph,
Paul Schrader, Martin Scorsese,
among others.

An intelligent and entertaining

as the sexual dynamism of co-star
Mathilda May, make for one of the

The intelligent and
entertaining ‘‘Hollywood
Mavericks" probes the
careers of a number of
heavyweight directors
— some bucking the
system, some riding
with it.

most enjoyable and sophisticated
films in the festival.

Montand stars as a singer named
Yves Montand who returns to his
hometown of Marseilles to kick off
the tour of an autobiographical
musical.

Among the incidents the singer
finds himself reliving are recurring
meetings, which had started in Mar-
seilles, with a woman of the night
who had been one of his first passion-
ate loves. (This Montand, by the
way, has had the some roster of lov-
ers — Simone Signoret, Marilyn
Monroe, Edith Piaf, et al. — as the
real one.)

Little does he know that this
woman (Francois Fabian) is now
the wife of an impoverished and
crooked baron, and that the beauti-
ful and sexy ingenue (May) whom
he has given a key part in the show is
her daughter! But, of course, there
is little doubt that he is going to find
out.

Demy and company handle the
plot twists and coincidences with
agility and panache, and even
though at times Montand is playing
a fictionalized version of himsell
playing a fictionalized version of
himself, the film never becomes con-
fused or precious.

Legrand’s melodions songs cover
a wide emotional range and, cem-
bined with some standards, help cre-
ate an atmosphere both
rary and nostalgic.

Darrell
Roodt’s “Jobman" is a deceptively
simple and visually stunning film.

Set against thespectacular beauty
of South Africa's back country
(wonderfully filmed by Paul Witte's
camera), *Jobman” tells the absorb-
ing story of Jobman, a black
cher’s son, born without a tong
and seemingly mute (a stirring piece
of acting by Kevim Smith).

Created and tormented by a soci-
ety that forces him to live by his wits
and on the fringe, Jobman and his
independent spirit are an embarrass-
ment (o both blacks, browns and
whites in a racially torn South
Alrica.

Gregg Latter’s and Rooglt's tight
narrative is set in a South African
world of pastoral beauty, but under-
neath is a subliminal violence and
persecution which cuts across all ra-
cial boundaries. As the whites and
the blacks track down Jobman, his
common-law wife and baby in the
hills above the farmland, we're in a
traditional “hunter-hunted™ genre
fiim.

But Roodt has a lot more 1o say
than just the obvious in a story that
gets at bigger political and social
issues through the use of a single
story. All comes to a graphic and
ironic climax as reluctant white farm
owner Carl confronts Jobman, his
boyhood (riend. — Ed Kaufman

DON'T LET THEM
SHOOT THE KITE
Today, 11:15 p.m.
Century Plaza 3

This Turkish film set within a wo-
men's prison has a visual style as
cramped as the small courtyard that
forms the sole exercise yard for the
ragtag collection of inmates.

Among the female prisoners is a
very young boy, Baris (Ozan Bilen),
who has been imprisoned with his
mother and struck up a warm rela-
tionship with Inci (Nur Surer).

The two spend their time discuss-
ing the ficlds and animals that Baris
has never seen, and by bucking up
the boy's spirits, Inci keeps herself
going as well.

Director Tunc Basaran puts much
stock in the hackneyed symbolic
power of kites, and too much of the
action is routine prison fare given
routine treatment.

And, at that, the relationship be-
tween Baris and Inci, at least as
translated in the subtitles, is a little
too gn!ly-gue-whifli.kem

However, those who peer into the
poorly composed frames will find the
actual collection of inmates some-
what surprising. Among the outright
thieves and hookers are women who

And other well-spoken and well-
dressed women, like Inci, are jailed
for nameless reasons but are educat-
ed enough to help others with peti-
tions for redress.

This mute reference speaks clo-
quently of the backward treatment
of women and Turkey, and even
more of the outright oppression di-
rected against active feminists.

— Heary Sheehan

A SHORT FILM ABOUT LOVE
Today, 7 p.m.

Fairfax

A longer version of one of Polish
director Krzysziof Kieslowski's
“Deculogue” series, this film is a
typically complex moral tale that
finds concrete expressions of ethical
problems within the architecturally
arid confines of a modern apartment
complex.

Olafl Lubaszenko stars as Tomek,
an otherwise inoffensive young post-
al worker who has been spying, with
a stolen telescope, on the activities of
2 beautiful woman who lives in an
opposite building.

When Tomek tips his hand and
the sexually active Magda (Grazyna
Szapolowska) discovers she is the
object of voyeuristic examination,
she is almost completely undone and
retaliates by coming on to the shy
Tomek in such an aggressive way
that she nearly destroys him.

In a patient, undramatic style,
Kieslows'.i details the way the pair
conduct their other relationships, re-
fraining from snap judgments but
providing an absolutely precise mor-
al context for all their actions.

Halfway through the film, the di-
rector pulls a brilliant reversal of
perspective, from Tomek’s to Mag-
da’s, which vivifies and enlivens the
moral di ion with an intell 1
and humane force reminiscent of
Dreyer or Bresson.

— Heary Sheehan

THE SLEAZY UNCLE
Saturday, 4:30 p.m.
Plaza 2

The old and somewhat played-out
conflict between the bohemian and
the bourgeois gets a professional if
deliberately inoffensive treatment
from stars Vittorio Gassman and
Giancarlo Giannini and director
Franco Brusati in this comedy
drama.

Gassman, whom we first sec Lry-
ing to pick up teenage girls in a
movie theater, plays Luca, a
scroungy, penniless hedonist who,
when hospitalized after collapsing
on a sidewalk, summons his nephew
Riccardo ( Giannini), who up till that
time had been unaware he had such
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Forced into paying the medical
bill, Riccardo is further mortified
when, during a dinner date with his
mistress, he sees Luca hosting a pri-
vate party with the money he was
supposed to pay the hospital. From
there, it's one upset after another, as
Riccardo’s home, family and routine
are successfully upset by the live-for-
today Luca who, it turns out, is a
respected poct with an international
reputation.

Although superficially enjoyable,
this last twist shows just how far
Brusati is willing 10 countenance
nonconformity, reserving il as an ar-
tist's privilege. His poetry is Luca's
license, and he is far from the truly
subversive anarchy of Renoir's

Boudu. — Henry Sheehan

A STORY OF BOYS AND GIRLS
Saturday, 6:45 pm. _
Plaza 2

An Italian rural comedy set in
1936 and aping the style of the peri-
od, not just in the black-and-white
cinematography, but in the fixation
on country ways, the free use of a
large ensemble cast and the utter
absence of political discussion de-
spite the times.

Nearly plotless, the film revolves
around the huge 30-course meal
served by a peasant family for the
fiance of their duughter and for his
sophisticated and well-to-do Bolo-
gnese family.

Most of the ensuing laughter is
provoked by the inevitable class
smudging caused by individual pas-
sions, particularly the sexual variety,
although director Pupi Avati is
imaginative enough to provide a
wide range range of subsidiary ac-
tions and characters which goa long
way towards opening up the action.

In fact, the picture is unfailingly
amiable, even when sketching out
the comically vulgar or offensive be-
havior of its worst characters, and
should prove satisfying to any fan of
traditional Ttalian comedy. With
David Bechini and Lucrezia Lunte
Della Rovere.

DAYS OF "36
Saturday, 11 p.m.
Century Plaza 3
By this, his second film, Greek
director Theo Angelopoulos had al-
ready settled on the politically in-
formed, stylistically difficult and
discursive style that is his signature.
Although visually beautiful, the
film insists on subordinating charac-
ter to history and destroying the casy
rhythms of conventional editing in
favor of a more studied series of long
takes that, while undoubtedly more
honest intellectually, will undoubt-
edly appear more obscure to many
viewers.

— Henry Sheehan
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er who, after he is arrested for a
political murder, takes a visiting pol-
irlician hostage and demands to be set
ree.

most non-Greeks will not
realize it, in 1936 Greece was on the
verge of a military dictatorship, and
the scramble that results from the
hostage-taking that went on provides
various interest groups with the op-

Only recently released after hav-
ing been banned for 21 years, “The
Reenactment” is; as you might ex-
pect, a politically daring film whose
metaphoric plot only barely camou-
fluges pointed criticism of Roman-
ia's political order:

A magistrate summons a pair of
youthful brawlers to the scene of
their crime, a lakeside tavern, in or-
der to film a reenactment of theif

portunity to shore up or ad
their power strategies.

Oddly, though Angelopoulos is in-
terested in elevating the political
above the melodramatic, it is the
film's melodramatic aspect, which
involve conspiracies and homosexual
liaisons, that's likely 1o be what most
U.S. audiences will be able to under-
stand. — Henry Sheehan

A TERRA-COTTA WARRIOR
Saturday, 11:15 p.m.
Century Plaza 2
A terrifically entertaining action

‘A Terra-Cotta
Warrior,” a terrifically
entertaining action
comedy from Hong
Kong directed by Ching
Siu Tung, is one of the
highlights of the AFI
festival. :

fight us a warning to other would-be
drunkards.
The enforced and coerced behav-

comedy from Hong Kong directed
by Ching Siu Tung. Actually, the
first portion plays more like a tradi-
tional costume drama, telling of the
bitter of the Emperor's fa-

ior of the cast and filmmakers is
contrasted with the easy life of the
onlookers — particularly a young
in a skimpy bathing suit who

vorite warrior Wong (Zhang Yi-
mou), who falls in love with Twon
(Gong Li), one of the 100 virgins the
emperor has dispatched on a quest
for un immortality-inducing medi-
cine.

With her virginity in tatters,
Twon is consigned to the flames, but
not before she slips Wong the im-
mortalizing philter. Wong is then
encased in terra cotta in order to
become one of the warriors who
guards the emperor's subterranean
tomb.

Cut to the 1930s, the discovery of
the tomb and Wong's release rom
clay bondage. Among a movie com-
pany, which is nothing but a front for
a smuggling ring, he discovers Twon
reincarnated as a vulgar and ambi-
tious starlet, and as he attempts (o
convince her that she is actually his
3,000-year-old lover, he embarks on
a series of acrobatic confrontations
with the crooks.

The film makes freewheeling use
of effects, including a stunning chase
that takes an airplane lrom the
ground, into the cave-like tomb and
then out through a wall of dirt into
the air again. The fights are as su-
perbly athletic as one expects from a
Hong Kong action film, and the end-
ing, which takes place in Beijing in
1974, is a nice final twist.

One of the highlights of the festi-
val, the film appears to have com-
mercial potential as well.

— Heary Sheehan

THE REENACTMENT
Saturday, 1:45 p.m.
Fairfax

swims, sunbathes and looks on —
and with the participants’ own on-
coming sense of lethargic rebellion.

Like many other political films,
the conception plays better as a dec-
laration than as a drama, and as
director and co-writer Lucian Pinti-
lie progresses, his film reverts more
and more often to symbolism, con-
cluding in a final scene whose meta-
phoric meaning is us overstated as it
is irrefutable.

Interesting in its historical con-
text, a lack of convincing character-
ization or plausible action eventually
upsets its purely artistic ambi-
tions. — Henry Sheehan

THE DECALOGUE, Parts 1 and 2
Saturday, 9 p.m.
Fairfax
DECALOGUE 1
The first of 10 brilliant one-hour
television episodes by Polish director
Krzysziof Kieslowski, each based on
one of the 10 Co: d and

year-old son. But although the boy's
aunt is a believer, his father insists on
“raising him according to principles
of absolute rationalism, a practice
that leads them to judge the fitness
of a local pond for ice skating by
calculating weather predictions and
freezing points on a computer.

The tragedy that almost inevita-
bly ensues is played out in detail. not
merely to dramatize the ruins of a
broken heart, but to depict, in one of
the provocative theological twists
that Kieslowski tosses off almost off-
handedly, how hatred of God is an
act of faith.

The melted wax and ice that sub-
stitute for tears at the end of the film
are among the most moving images
in modern cinema. With Henryk
Baranowski, Wojciech Klata and
Maja Komorowska.

DECALOGUE 2

Kieslowski's illustration of the 10
Commundments continues with a
one-hour episode concerning the sec-
ond one, against taking the name of
God in vain.

An elderly and cranky doctor,
whose family we learn had been
wiped out years before during the
war, is presented with an insoluble
ethical dilemma. A young woman in
his apartment house tells him that
her gravely ill husband is in one of
the wirds under his charge.

She loves him deeply, but she is
pregnant by a lover and, though she
does not want to leave or hurt her
husband, for medical ¢ this is
her only chance to have a baby.

If her husband is going to live, she
will abort the baby, not wishing to
hurt him. But if he is going to die, she
will happily carry the pregnancy to
fruition.

The world-weary physician does
everything he can to avoid the im-
posed obligation to play God, but
eventually he must step into the role.

Again, with Kieslowski the imme-
diate consequence of the drama’s
end does not fully satisfy his moral
aims, und this outing, like all the
others, ends on a nole of profoundly

all set in the same contemporary
apartment complex.,

[Hustrating the First Command-
ment, this outing is a cautionary fa-
ble about worshipping false gods,
specifically technology, but rather
than fall into glib pronouncements
on modern man’s unscientific faith
in science, Kieslowski sketches out a
complete ethical landscape, in which
issues of family lgve, religion and
social responsibility all coalesce into
a drama of searing power.

The protagonist Krzysziof, a mid-
dle-aged mathemetician, uses his
home computers to strengthen his
already warm bonds with his 11-

big results panied by
morally unforgiving consequences.
With Aleksander Bardini and
*“Man of lron's” Krystyna Janda.
— Henry

ZERO CITY
Saturday, 11:15 p.m.
Fairfax
A satirical fantasy from Russia,
directed and cowritten by Karen
Shaknazarov. A mid-level bureau-
crat from a Moscow air conditioner
factory makes a trip to a provincial
town to investigate faulty product
and di that the resid are
50 happy to have him there that they
— continued on page 20
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AvriBera, péoa and xamoleg
Taivicg Mg chayiomg ma
napaywyris Tou, avafnrd my Suaa
tou Taurdmra, TY onoia £101 |

i aAhieic 1 nAnBu pixT mapaywyn
mg ypuonig Scxacring rou 1960 Sev

Xat 10 M0 CNRAYTIKG 1 peyaAirepn . v
xpion evronioBnke ovo oevdpo... ,, yuaki mg mAcdpaons,
Ti praict yua dha‘aurd; Irepéyay AUYKPIVOUTVES JE TIG MO
npdapareg, kepdifouy mv

Tou mv Edwoc.

Tng POYAAL KOTIET
e g
n v 01 mahiég EAAnvixEG Tawvieg pe
« Toug =ovaps g 0BovNG - Nov Twpa
Bépaia éxouv anopuBonoind ci-
npocé@cpay oo KoIvA pia

5¢Eofo puyiig 070 GYEIPO..

' .
't aurd, drav axdpa wai gigcpa
EA A“VIKO g ot rauvic - exeivng mg croyic -
rou ©ivou, rou ZnxcAhdptou, Tou
ZcBpod npofdhhovrar xat maAt, cite
ang aifouoeg npofokds, cire 010

nporignom Twy Bcarwv.

0 glyxpovog EAARVIKOS
ximparoypapog avrAzi my
Bcparoypapin Tou and my
xafnpepivomTa = mou cival 1600
ayxwling omy cnoxy pag - ue
anotéAcopn kavévag Bcamig va pn
8¢Act va my avanapaydyst oc pa
axotewn aiBovoa KivnpaToypapou.

0 xomparoypd@ag Cpcpa omy
EAAGBa mpénci va avalnmocy NEEX
PAPUES KIVIIEATOYPOPIKTS
EX@paOC KoL TEXVNG.

Kat ypewdleran Ghot va
| gupPdhouy o’ autd. Nari onfeg
yia oevipia oiyoupa Scv oTEpeway.
Tari nBonotoi xahoi unapxouy,
dnwg xat pepieoi afiohoyol
oxnvoBéreg onwg o Nixog
| Neppamme, 0 Béduwpog

AyyeAénouhog, o Nadkog Tagowog, o
Kuorag ®éppng, o Mavrehng
BouAyapnc, o Nikog Nikohnidng.

To npafAnpa evronileral axdpa
NEPIOOGTEPO OTIC MAPOYWYES.

Kat o ‘auro pmopei kat NPEMEI va
gonBroct ro Ynoupyeio Mohinopou.
| Exrog amo g Bulavriveg cikaves
| xai Toug OAupniOKoUS OYWVES
| npénel va koiraEet xai To XwWpo ™G
TEYVIC.

Eivait poPepo AYD dvBpwnot povo
(Evag avrimpogwnog Tou
Ynoupyeiou MoMimopou xat Evag
oxnvoBEmc) va npoonaBodv va
npofdhouv pia oAdxAnpn xwpa,
pEow EAAnvikedv Tawvidy, omy
Aucput_ﬁ, ywpig mv forBeia
Kavevos.

To Kévrpo EAAqvixod
Kumparoypdgou xai 1o Ynoupyeio
MoAimopod npénel emreAoug va
KAvouv KATl, yia va oTopamoct aum
n napaxyi nou aqpelwBnxe Ta
reAcuraia xpovia rov EAAnVIXG
KIVjparoypamo.

Apxeta 6pwg oxohdoapue my
xardgraom mou cMIKpATEi oMY
oBdvn Tou EAAnvikoU
xivmparoypagou.

Aprivoupe Toug Snpioupyous Kai
NPWTAYWYIOTEG TOU OUyXpOvOU
EAARvikou Kimpatoypagou va

| avanToEouy TG ANOWELS TOUG.

«IPOINK= ® (880md0, TaBBaro-Kupann (011 Sedpowmplou, 1590
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Mia «un adiknuévn idlopuiax

Speril le, 1y omp { MHaToypagiklox
- I owvéxeia apxilel va Terar oe pia napayeyii-doxnan Twy
,me;n-n'm me om% oe 16 mm. Zivroug, Spuwg o
AyyeAdriourog ar t ané my oxo perd and Aoyopaxies Pe

Sibbaxovrec. ZUpdwva HE pha wopTupla Tou Elxe
{nmBel vo xdver a oxnvri and oivToya Slaboxixd Mbrﬂ'lﬂ:;'lﬂ;;

aunbpdosic. TwY Kat va Brpoupy

O Ayyerdriouhog enépeve niug Empene va yuplog v ornur, apyd,
v xéuepa yipw and 10 avrikelievo rov oe 360,
mma;mapdnavmcmmnéamEm»a

KaioA 10 £KQVE.
To 1965 ernxeipel my nparn Tov rawfa «Popuiv€ oréprs, o oA
 vromuavtaip xatd 1o «A HardDay's Night» yopwandmy povaikiKaita
1payovbia Tou BayyéAn [ManaBavagiov. Topguva pe poprupla Tou
TNdpyou Mavovodniovov o AyyeAdénovdos, anoAinie v Selrepn
ribAac fbopdba yiatl arfrav efaipenrd apydcs. Méxpi 1o 1967 yphde
yia Tov kivngiaroypdda oy apiatep! «dnpoKpaTikn Alhayri».

Meoo)aPel 1o viokipavTalp cinema verite «H exmopm» xa 1o 1976
napovedlel Ty «Avanapdoraon» Paciopévn oto pido Tww ArphSunw
{1060 mou Ba xpnoiponoiniog apySTEpd Kai 910 «Blaco»),

Andrére fa axohovBriaouy enva axdun Taivieg, nxdBe piapoptiwpévn
ue PpoPeia Garploeic omg Kdvveg kat 1a onpavnikdrepa Giebvr)
rvnuatoypadixd peanpdi. ’

To povoeic Movtépvac TEwNG {omig avaKoWoEg yia 10 apiEpwpa
o1ov oxnvoBém rov apx(le my endugvn efbopdba rov xapaxmpile:
oav fvav and Touc onuavTkeTEpUG oxvoBétes atov KOTUO.

Ooo yia to 610 To apiépupa xaparmpileraicavina nahd unoxpé_‘wcn
10U povaEiou npog Tov oxnuoblé, oF pla povabixh ovysupla, xabliG we
[} i 10 «Tonio oty Oplxin» elvar éva and 1a
éafopl anic unopngidTTeg yia a Ooxap T KaAUTEPTG Etung ramiac.

AQIEPQMA

STON EANHNA SKHNOOGETH

2TO MOYZEIO

MONTEPNAZ TEXNHZ

0 666 Ayyerénouhos
amd nic ehdyores efmpioei sun
abwnubune iGodulocs oy EALGba. To
Epyo Tou ywipioe Siefvn avay v pon, kay
o puvic Twu avtndMuy Tov oto PeonBak
mg B hovikng 10 1979 «B G OTOV
Ayyehdnouhos, pordlov e Toug uokode
Bopifous Tou HEGPo Mo KoL YoUTM OF
nohhic and Tig Tavies Tow va nhaiowvowy
vou Badhoyo

el pla

Ty
NIKOY TPIBOYAIAH
POYAAE KOTIETA

I evergibvoc amd peooooTi omoykvea
vo 1936 o ABfva, B noe naibi v
Biratopia vou Merofd, 1ov epiihio
néhepo, woi 1a waleorara me Aebiog, And
10 1953 kuwe 1o 1957 onoubale vopmd, ko
v iBia enoxry ypooe Bnyrpona ko
noinam

npaypankh Sohodovia Gev gaivera oty
aWnT| Tapa povina o1y savanopdataons
e, oy navreh eheipn enwonvwvios
avinpeoa oro GoAoTT Kal Tov auakprT,

H ranvio avolye 1ov Bpduo e Eiefvouc
EMTUXIOG KON CVOYVWPIOTG Y TOW
Ayyehdmouho.

Bto xpdvia apydtepa, o «MEpeg Tou 36
YOIOREVES TV EROKT TFG OTPOTHITIKAC
Bwraroplac ot EAAGBa, nou nopd Tov
Yitho rou e Bovrov dpeoa omy Xotvia,
wepbilouw To nphto fpafelo oto eonifak
Beooahovivng

H i6wa 1envia firav n npuwtn ToU
ownvelin now npofiinBnxe oro Movoelo
Movtkpuac Tione 1ne Niac Yopwng 10
1974

And nig «Mipeg 1ou 36w, 0
Ayyehdnouhoc auvexile v Brynan
EXAnvmic lotoplog pe 1o «Bfooos
wahumovtac Ty neplobo and m
Gikratopla rou Mevola, pypr 1a ypowia Tou

Tekswvovrac Ty Brreia tov 1o 1962, Nandyou
eiye ya 1o Nopiot, o 6-6fn3|r>fnnir, H ranio yupiormse npay i s Kate ang
onoubic ornu ZopBduwn, ahhd ovvropa TV HOTE T OUVTaYRETaRNY,
SHEOYE Y10 VO £ b pOgo Eraely - anid Ty AoyoRpiaia e
amy IDHEC. PEUTIND CEVAPID. ANS TOUS NEQIOON T EPOLX

Emorpépovrac ot EXMGGa, Ba
NOPOUOKITE TV NPT TOU PEYahou
pKouE Tuvia sAvanapdoraons foaiopivn
o bva npayponxd nepotatwd Sohodaviag
podc pEravdorn and v [eppavia ano my
yiwaira Tou ko Tov epoot e H

BewpeiTon we 10 opIoToUpYNLG TOU
Ayyehdnouhow ouvexilovrag 10 pnapt 3 e
Eiexbiwnonc PpoBehuy xat ey
HOITIMLY
Me Touc sBuvmyoics khetve n iphoyia
wahimmourac 1y nepiobo petd Tov pdoRio

«fIPOINN= ® EBBopada, Fabdaro-Kupam 10-11 @edpompiow, 1990
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kg 10 1977. Me kva npurvds 4o Ao 20 wikdaw ot dypra Bouvd Trg #hvan 1a kuplogya Blpara ova reheutol Mpooekpouw 1rv wahi A

(o opdba sy avasalimouy To EAMBac, ko va Eexvde 1a np 4 ap pyfipara Tou ownvolkm. xan wropla nov kxe

by ewds avedom Too Baibvo | npofiMipara...s. ‘Av n povond me EAbvng Kopaivbpoy noposoraorel om odéun, xan EeruAlyoutan

wérmw amé 1o ydw) o A Karé 1ov I6wo, onpalve axdpn, va prv el odvion 1o otiypa e o' aurkc Tic Tamieg oav napapiiia oe kuav xpbvo mou Kul

vehGrrre pkon and g goBieg Twv wovnyd onl i iy T TEAEuTal 161e n parroypadia rou Nidpyou ApPavt opyd won umaeTile...

T 10T0pwG YEyoubTa TG nepKon. o oevdpio xa va ralle oe bua nhdy ehvan & 6 arroncelo Ghwy WY Merd Trv npofiohr) Tou eMipec Tou * 36
:C “ﬁwm unopel kan va Sapkkos wen Gbva :wmmnmmmrﬂm mm-em:qmamwmt -
10u eMeyahiEavbpocs Opzpo vanapdoraons ko 1o 4 Tonlo ey Ayye

A : Epei yla povabea) H wkpbiae 1ov Xpuod Atovia oo ophne. Movoeio Movtkpuac Tixung ané 1 18
rapropla, yia 1o 7l Bane yo buavnBonoé | PeomiPdd me Beverlac, Tov " & orevdpuahoc yopnBel ! fou piypt g § Mopriov, yia va
va Bouhede) wéimw and 1 obnyleg Tov oxnwobllkn. 1101 Tenviec Tou elvon eykedahikbe, kan napovaGoe, auTd Mou kamoTe eixe na A
A Me 1o erafibs ora Kilnpas, apyile n duxpke, 1o bpya rov Ayyehdnouko ehar my Tawvia |m‘MNﬁwﬁoo%
.aompalver va epyGlevan kavels névre Tounow Ba copmnpwd | yeuéna and noinon ka Aupiops, Miktve yia «Eva 1payoibt e pia amyjd Annc.. o
Jfjvec avrl Tuw npoypapponopbwoy Bio, | ond 1o sMehioookdpos ka 10 sTonlo oy €l ke emonpodks Eevn pevay, i now xBre.... now Bev

va Leic amic o Bbowohes ouviises koiva | olxhne. UAEKOUN 1O MEY LTING L5E TO & P wifinme dnwe 10

hodde 010 K pakdrag pla H f, 7o 1afib ko n avalfymon napateiveuy ke pmepbebouy 1oV Xpovo. ovepELOpaoTaY...».

wmmm O/ TAINIES TOY AIASHMOY AHMIOYPIOY... nu—

apéotaon opopdd, Zoyapa
xkAces (1970) H sAvaonopdotaons —énuw Eypobe o
ENAnvac wprimde kiv/ypagou Baolhng
H kAvanopdoroons elvm pna Tavia me Paganhibng —fitaw n mpdn sevmms
onoiog 10 Bomapivo o' bva tenvia Tow ek Aol kwnpatoypagon. H
npaypaTRG YEYouds nou ouvkfn oty povobir, lowe, nou katdgepe va Emepdon
Bapna Hnmpo. 10 o1 v i vl
Euyxexpiybva, avoekpera oe pia iae mobnrikdc Baveopkng on " ng dhheg
yuvalwa nou pe Ty fofiea Tou epaoth e, tiyvec, H npdatn tarvia nov anofienvie kai
owoniver 1ov évbpa Tng —epydm oty bpnpaxra b gy Thovn 100
Teppavia— &rm our emotphde oto onin wioTaypdeou 16
Tou. . pary fy wbudywon 100 Takk v
Autd 1o robunbecs bpdupa, yivera Enage va Bewpeito ooflapi) undBeon yio
avmikelpeve avanapdoTaons otry nopelo dooog DOV NI, O KIVTIATOY PO
Twy . Ebguye opioTmd and Ty knbepovia twy
(s} e opybe, ot b {1 capab v Texwiv Tow Bkporog K Eyve
KON 1O KIMpaTOYPadHeS ouvEpYElo womind Boxliyor. Aurd, Béflai, ovpdwva
npoanafiaiy va nerxouy o kaBvog pe Ty ETOUG K 0 waroypd
orpd Tou pia 600 To Suvardy arioTie Ernv vonvia npwrayusnatoiy: Tobha
avanapdaTaoT 100 Erooonotiou, Nidwng Téromac, Sdvog

H ranvda karaypdde 10 stoxonos Tun
npoanafedy yia avooiieon Tou
yeyovhTog Kol Tehikd pioa an’ aurd 10
¥ 4 nany B Twy nodkanAuy
avanapagroswy avabiera wa
npaypaTmeTTL

O emBauvdnod poyxog FuiE Yuipiol mou
oryd-onyd aywarile avipinoug kot
xibpowe, war 0 epdvog, nov oav avEAmbn
npoandfea yia {wh emraxbver, ov pnv T
aNAo,aut TV nopela npog Tov Bavaro.

AFien va onpenwBel, 411 autfin tovia
yupiomxe ahhdmxa ond ng dhhec. Ta
yuplopata kyway dha ot imofipo.
«Ero0vnios fitav Ta prpayplva wa
Endunpiopiva oot MAnmio o dypia

I penpakvoc, Mdvog XoBac, Mixdhng
Suwidnovhoc, AkkEoubpos Ahefiou,
[Mdvame Mnohdowag, M Aa Kagdhn,

v avtipeTwnioe Bva noAmmd biknupa. Av
xonoyonooe v Bia ke npoxahioe 10
Bévaro 1ou BovkeuTh g bebidc, xaver v
unooTipdn authc TG pepiic TG Poulie
Av awviiBera, o Povkeoric owlel pe My
o e v 0 h
06" vai o ovTmpdawno: 1o kkvipow nov 8a
aphoouy ywplc nheopndia my xufépmen
Yaorepa and bua poxpl pafpo mbovin

Riboeww Ko onpavTineg

GTTITEG, O K oL

L 2

Bahervon Y
H e enav bpyevon Eron oy guhowg
RO GUVETILRS WO 01T YO0

H randa Biaxpiinke oro Seomplak
wKovwivs. [ipe «Fiprescis, Bpafieio 1o
1973 oro ®eoniflal 1ou Bepohivou,

0O Biacoc (1974—1975)

O sfiovocs thva bva 1akib ot woopia
w1 EXNGBaG evéc nepmiupvon
oo

Ta pikn tou Bidoow and 1o 19391952,
Booyilou Tov ypdvo, nailovtag Ty

I ki, [ouw 1ic npoowmxke Toug oTopies
néuan ooy apyerenmd pobo Twy

w1 psbiinve ke Bianepuoty T oTopit we
oivilera unoreieva nhiov o
nokimiopkon Adyou —I kbhgu- wo pog

Nixoc Aheopdc xm Téwng Aukoupbong.

Trv BeiBovon puroypagiog Ty Exave o
IMibpyoc ApPavitng, H pouomn e
Snponin. H rania ripe 1o fpoficio

Abrepr tawiog, gwioypodios, B
yuvareiow pdhou (Todha EraBonodlou),
npioto Bpafelo EMwey kpitiioy oto
@eonfiih Beooahovirng 1970

Bpaofeio kahinepng Ebvng 1awiag
Deonfah Hydres 1971, e pveia
Biefvoiic Bvwang kprmadv (FIRAESCI) oro
forum 1ou Bepohivou 1971. Bpafieio
Georges Sadoul 1871

«Mipeg rov “36» (1972)

01 aMEpeg Tou “36» elvar 1 npdnT Gpeoa
want A normis Tarvia kal nokl mBavd

Oh eMEpec Tou "36e Telvouy va
avorobopfioouy 1o khipa, wag enoxng
watd v onola 500 evnipktwneg nohteg
nopataEag datvouta ovikaves va
naparmBoiy and Ty Aoyxi e efovoiog,

Hheag oyxkong — Arpeibec.
0 Bigooc, pApTUPaS KOl UNOKEIPEVD TNG
wartopioe, TEiven T xpovikd akhndouio, T
apfyynon, ko otry Bkon e anoxafiora
oo senimds wrdpnpa Gopnpive ndva otme
yewatty extidign 1o pobou Twe Arpebuy.
H 1anda yevikd elvor o nokha mineba:
KEITIR OUGIORGaTOON TG KTOpMAG
gpmeploc Tou eAAnvika Aol 1939—1952,
yuwyr) 1ou BaBurk mg

ome oxkonc npaEn/Btapa, woroplia/pifoc,
uomdS xpivoc/ 1010pIbE XPOVOL,
Bewpeitm pia opiakr 1ania Tou vioy
FAANVIKO0 KIVAIOTOYROROU,
Err renvia nputoyoyuwwiotoiy:
BayyEane Kalaw, Eva Koropavibou,
Mirpoc Zopwabne, Alikn Taopyoihn, H
pouain givan 1ou Novwavod Kehanbaun, H
Betfuven guntoypodiog rou [Nbpyou
Apfavim
O sfliooncs niype 1a napaxdrw Bpafieia

* Bpafeio Aubuois Eviorog Kpraoy
(FIPRESCI) eonfiéh Koy 1975

» Esfinds fpafeio deonfiak Taoppivag
1975.

* Bpafeio INTERFILM, ®eonfiah
Bepohivou, 1975

» Bpaficlo AGE [.0R, Pronfiak
BpuEehhiv, 1976

@ Bpafieio BIFI (British Film Institute),
PeomBak Novbivow 1976,

* [Tpano Ppafeio Peanfal FIGUEIRA

DAS FOS, 1976,
» Bpofelo wahi Toivior Peorfad

wgnoplog auTfg oTo opx! povTEho Tou
piBou Tu Atpebin, wardbedn me
avanapaaTaTkic Aerroupylag Tou

& o

¥ npofhny

Beofvixng, 1975

Deonifidd Beafvikng 1975.

* Bpafielo oevopliou (8. Ayyehanouvhoc),
&

— QORI JIE TOUG RpITIRODE suvodvtag kron tov Mevatd.
wiunpaToypdgov— 1o mo afibloyo kpyo H Bpéon efehiooeto oT0 eowtepint ag
100 BAATVIO0 KIVIGTOYPAGOU. puharic, dnou kuag npdny ouvepyamg me .

To oevéipo dvor Booopkvo ora @ o, £ Evoc ko ] PP e
yeyovéta nou guuinooy npn Ty e kpaiioe yia dunpo kv BauheuT TG Noaeg 8

dhnn tre efovalog Tou drhodoot Bebrtic now anahel va ToV OKOTROE. l! hé b

orparmyot Metokéa 1o 1936, H wuPbpvnon Tou MetoBd, mou - e—

H rania siven evdvmia otov gamopd, nopapovkc Twy exhoydv 1ou 36 npoonabel ie—
yomopivn d1av urigye & & e M va kparr i
wabeorie oy EAAGBa. avaypeoa ommy Bebid ken ro kbvtpo, kpyeron -

1]

«POINK> ® E8Souiba, Fa8Boro-Kupiam 1011

@cBpounpiou, 1890
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T v TPTTTTTPTTTIT I I T T T ] e e EE
Bpafielo oxmuodeok b mmwulmmp‘ﬁumﬁw
Beavime. 1975 ' '.'aummmmzmxm 32 ypéwia ebopiag %’”"“""ﬁk‘“"" W
* BpaBelo gwroypogiac (Maipyog Kivfgou (MEKK), xakirepn 1aia w’”‘:::’md oy
Deonifldd Beo/vinng 1975. Benaeriog 1 m—miwmlinnm wévna me odyypovne EXGBac,
. avbprrod Knnparoypagoo Tnakiog
(Bavvihnc Kotév) deomibah Oa/via, T 4 nohérep - i b i UG
wotopia Tou nayxoouion kivnuatovoddoy &l — Biovbone
-wmmﬁm and v Sl Evwon Kprmcow i s i
(Eda Korapavibou), PeonBdl Seo/vinne, Knmpatoypagoo. odhous, TG xapikpag 1oue. To rofit ora
Kisbnpa, ehva evrehix, diog & omé Tie
O1 wovnyol (1976—1977) A 5 nponyospeve rawiec 100 AyyeAdnouhoo
o i Tommmnmowm: T"““‘.““"""“"""m;‘w !
10 hoxoyp
e St . | S e e sh o
o 1a Bbo npdira pkpn. 0 TOUG, Evil Of enepxdpeves pdlec,
Hmmmw ofor autkgnou T T&mwvwhﬂgmoplc. °|.I"" i
amv mg o o Eevoboyelo
Wbyt ofiyiepa kot Mo ouykexpiibve, aTou oe aawnvrp g ovvelbnonc mxmm N Bukméu
1pdno pr fo fkner 1w 1oTopi i | voug, f pdhhov, g kond Toug Wm! 1“
Evag dvfipwnog e yevidc pov, Tov onolow | Ti @\ ovrmpoouneie 1o midpa av dyi 10 Taki6 ova KbBnpa (1984) war o Julio Brogi
0 ooy Tud cupmine pe Ty oo Te ABOY ke A dnogn 10 eniong Tou Mispyou Apfavim wat n povand
Betipreesa. On aovmyols maperbmme | nopehév elvar o aydivag g epyatmg E“"‘WM"‘-“}"““W““ "Km""‘:"““l"ﬁ"".‘.’..“m‘"“’
oTopoaic me 16€nG. Oheg o1 aruyles 1 ehhnvmdc Tanvha yia ke ok o10 Tww Kowaw
ApioTepac oupfloMTovrar an’ autd 10 Awahoulel buav ykpo kot oryG—oryd 1 1984) ypaye o 6106 0 Ayyehbnouhos e
To Bkpa T Kuounyive nrdpa, Bopa rbowy karamkoewy. 10 gavravia vou yiveren npoysorméria. Evas | vou @avton Baktvé kai T. Guerra.
an’ autd To yeyowde. Otav n napka wy !Mnﬁmvh:omw
aoTiv a' bva xoviiy, p W bva eibog
070 iV, TO Ot £0G ummmm&xumﬁ,o anolos omy Meioookbépoc (1986)
amwmzsmuw-tm
Bploxkovron avripEtwne: e 1o naperBiv ki cAou; mk“ﬂou:.m“ﬂour. H renvia onuabese bva oprand onpeio
ABéw Toug hel To a Tov pdflo tou 0, | oy Bovhad tou Avveldnovhou. Xwolc v
ipa Asoupyel oov watakimg ot Tov #dfio va xdoow dha Toug Ta rywatahelbe ra oroieio nou Tou gixoy
Pohepivn Toug ovveibnon ko Toug npwéuum Tovile 0 B66wpog uﬁlm&mmgﬂvﬂxﬁm.lm
XPELS oty pnpootd omy Mrydrepo emsde, ke nédnper v* ooyokein
woTopia. Ztmwwwmtbmmmehnmq Ch wuwryol llvnl nnpum’peq noy v loropio kot vow m&m&a“m\rol e
ronviog Bev eiven 1o mrdpo, akha pdhhov n buxohoymis KaTooTAOES TOU
mqm'rlu‘r:tﬁmm uﬂh&lmmwﬂ’mm!d&wm NPWTEYWWATH TOU, GO0 KOl TG doa
fran and Toug Y EXhaba; orpanwrivol, nokrikol. ovpBaivouy yipw i seivo now ovvéfinoay,
npéowna ouTd korrdlovTog !umplmév EZrnw rawio npuwraywwotodw: Eda H ranvia eivan 1o 108 v pelooonbpou
and TV npovopiak oxwomid g 1aEng Toug | K A X Ghow, and 1ov Boppd o1o véio, axohouldivtog
W . ora pnKpd & Bayykhng Kaldv, ANikn Mewpyotin. H Toue, Bpdypous Tuw AovhouBuin, Elves wa

tow ndblo Toue yia kupopxia. 2y Tawio
Eppavilovron mepncushwpEvo wal

Eupiuvon guroypodlos elvan rou Midgyou
ApBavim. H ranvia nipe emionun
oupperoxr omo Seonfiah Kavwd, 1977,

O Meyadifavbpog (1980)

Ermv avyr) 1ou Hou aniva mnomﬁu

J\ncnw W’ emwEpahic Tov Mtvu?\
Ayyhoug Bihwpds
J\nmk, amotpafioduro o kuva xwpd oo
mo&nlcl TOw Mnru?-!imrﬁmmv?wmé
fl KOl TIOw pe Ty npatpon”

Tov Boowdhoy ke Bake oe b oyl kva
noméﬁoo Znrodv oav uwd?&u\'pu yia v

T m
apmoTiog yio Youg ioeg ko Ty
RATOXUEWOT TTIC YAG aToUG ywpikoos. O
Gianpaypateioens anoTuyyawouy, o
MeyohiEavBpog owotive Toug AyyAoug
opfipou wan yhvetar o iGioc Bopd T
HWOIMIY.

H n\.ﬂolmwﬁ men e Imoplu: mu
v sPuAAGBa Tou Mavukiiwﬁmm W
@riive pkxpn 10 KaTopDIaTe TNE
Anaroxpartioc —odayi oto Hfkeo— Efvan
o dfovac ndve aTov onoio omnﬁouehu! a

nepud oG ndheg eotieg
1ou viobiopopdwpEvou

axohoilnoe o' aurd 1ov anbva, Bplnu- my
wwwﬁvpuw nomusom o

Tou B O Wl TRV
AP, twc,lmkoocuunpxlmn: WO TG

oul.\ofmécnb&::—éamuum D ; KOWOK TN
wan 10 oupf mne
O epxopée Tou 2000 anwva, oupfolin
yE$upa audpeoa ora opdpara yio Tou onoiou Ba
mmumml%unmm

inon f ko TOUG MU

Bropnavirod no-ohmpk‘nm Kl 0 Oy e

awia yio Ty own g iotoplio, o Ty
aydmn npoc Tov Bed,

O Maprokho Maoorpoyidun, (Endpoc)
eivan o fipwag, g 1avios, noboopkvog pe
G KPUAI YT YIE TV KG0N) ToU Ka T
Bouhaa 10U 0av PEAICOOKGUOE, DHOPET YIa
10fifn ko nepmiavionc. O
Ayyehdnouhoc, Tov axohouliel wofiag
vabibede and nbAn oe ndkn, nolpue pal)

Tou kopitoa and rov Bpdpo ucnowuwé

Bévrepc, onpeibvovtac 6m o §io autol
oxnolires, byouv nolha komd onpeia
perafi 1oug.

H 1anda sivan oupmapayuy T Tou
EXhwmoi Kivipou Knmuotoypédou 1o
EFT 1 mc RAI wan rou 8. Ayyehdnouhou.

mahiabe {ahAn o
army botopia wo Tov epddiso), H
Swroypapia 1ou Apflavirn dua napoboo
wem o' auth v ravia. Npoloyilovids my,
@10 300 Geonfidh rou Aovbivou, o John
Gillet ypape dm eiven n wakbrepn 1ovia
nepimhdunone, perd ro Paris Texas roo

Mowraywy

POY LN Nuvnu Tn, n
TTvn Povoto, o Nriveg Hhénou).cr,. o
Anprrpng Movkmdaro ko o Xprotédopor
Nilep.

H rawia exnpoodnmos te EAXAGBa oo
Deonflah e Beverloc 1o 1984

To «Tonio amv opixinn
(1988—89)

To «Tonio ornw opixhns, evol pwa Tovia
ELavdyvoTn Ko anhi, dnwe Trv
yopaxTnEilom o mpimwoi

Hpweg elvan Bio nobiii —n evtexdypown
Boiha wen o pikpxi, TG abehgos
Mkt{uu&mc nou dedvouw and 1o arin 1one
avolniu Evav &
narkpa nou uno"ﬂl—'lul on {!’i orm:
Feppanvia

To Teoydp Twy Blo pl«mv

oV oY
awisva, Kheives kot auté 1ov 1pbno
opiatimd n puBoloya) kal IoTopIKn
SioTaon Ty KVnpaTwy Tou
TPOTYOUPEVOL M.

v rawvia npwiaywwotoiy: Omero
Antonoutti, Eba Korapavibou, Mixding

AnovEs npoaTdTeg e &
Mpdowna ko nparixks now ipwvtu
wat eubgiou and Tou nporny Qv

Fiavwémos, [ pydong Evayyehdnog, Bdvog
[ poppkvoc, Tovha EraBonotion, Norma
A Laura de Marchi, Francesco

e mucwﬁww omy u:m:du Tow
i

Cllnvlulh Brizio Montia, Claude Belan,

& Nt{np i‘l?\k!c

ml 10 ok uwlpj:mb vd\nuu 3

3 G008 A0
N’np:um- won Mmtc r(mmmm oy
remvics, Emiel, dpwc, o piepée AliEoubpog
nou Bfjrecoe wovta ovo Saowako, mou Knoe
10 nowoflio km nov oov gopiac bedy
nhiov Ba watéfie onic ndhec. AAAnyopm
emdva Tov TEAoUC e ednfwnic moyng Tou
weigsaros nou Emepwivtac 1o o1660 Twv
arypotnain: Berbmhonsy o

Mrpe tuum‘:)auaa Bonﬂﬂc: Xpuad
Movrdapns, Peonfiah Beveriog, BpoPeio
«Cinema Nuovos, oto ®Peomfiah Beveriog,
Bpafeia e AieBvoic Evone Kpimrdiv
Kinparoypagou FIPRESCI, Bpafeio
wahirepng rowiag, guroypagide,

Maypoding, ry pioc, Mavel
Evwaone Kpmmiw Knmparoypdgon
(ITEKK) ®eomifdi Beooakovixkng 1960,

¢ 1abbeie o” buav :mpo
E‘XGDWUM uvu{qutuc Tow yaykvo Too
£

pioa o pia axoBdpwoTn opyxAnbn neplogn,
oTnv onoia ovvaura Ty ednibo. Eva
Sivtpo ot pian evag Miflabod. Trv pita
T nonbitiv now Pdygvouw Tov natkpa 1ouc
Ewei ouvavra o Ayyehdnouhoc,
TEAEIVEVTOE ko T Bikd Tou oBomopnG,
wa avtiotongn oxnvi and 1o «Tafib oto
Kibnpas. Tov narkpa avrdaprn, o onoloc,
EMOTPEGEl OTOV NOTPOYOVIKG TOU ThnG.

To «Tonlo oy oplyhne, cupmukvinve pe
Alya Myia Ti Mo onpavtixic
wvnpatoypageks arrgpi tou EXvmea
Ermoupyol. O nokmrég Myos ebo eiven
EppEcoS Kkan NpogwmKAs Y17 GuTo K mo
rmnpcunkéu: H &GSpq:ﬂ Tou

natkpa. AsohouBel i and 1ov

WET0 NPOS Tow ﬁunpé wheivera omo TEAOG,

Ay tiva n podn an’ ourr
NG NPATNG Tow Towiac, e
wAvanapdoraoncs, E6m, 1o provkoux 1ou
«Bhiioous oxohouBel a nopdhinkn, akha
wan pfohn nopeia p° oo Tww pKpay
nabuiv, exnowel oro 1EAog Ta KoaToupn
Tou. O Ayyeldnovhos, avalnid vioug
0pIoVTEC, VEEC MPOOTTTINES, KOWOUPYIOUS
fluoue niow and opiyhibn Tonia

On nflonasol nou epunueiouy Toug
pdhou, divar o Zrpdrog Tléprloyhou, nou
nmipe opxeTa karkc kpimxke. Ta nobidnoa n
Tiérwva Noahaohdyouw, nou xatd Toug
KPITIROGG EXE TV OTOHa TNG PRPOUADE
Mapnim. Ko gooma, o pmpoting Mixaine
Zivz, nov Beupeiton noibi-Batpa

H wprmmn emipon rwv Bpofeiwy
wPeils Twy eupwnaivdy Oowap, Ebwoe 1o
PpoBeio me orov BrdSuwpo Ayyehdnovho,

W TV KAAOTEDA MEROI EURWITITNT TamRio

10

SR
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«To

TOU

Wraiigunn L Mares sdass

MeTewpo
Brjpa

leAapyou»

08. Awshonou)\ug WG yia T Ve ToU
Tauvi, TI]V:.KDIUTI Kal T uananTu

Nia Yopxn.— o aMeri-

1010, THON NoU YIVETO 0Un

wpo Bipa tov Py H apep 1K o :

Aok o 1i peoohafel oud ayopa AVaSEpOUEOC OTO T ITTH
peoo o kva fApa kol o 10 KEVIpO XE IV €anid Y Kpians, 0 K
axpifuc endpeve Ba ehvan 1o ka1 Kpion Ayyehdnouhog piknoe yo my
Akpu TG vbog Tawiag Tou Brynoupyio Ty el wivn-
Bobupon A pe POy pddiuy and Ty Sexoe-

#un vien EAAnva npuwrayuwna-
o, wobug Emiong Kal YoV
Maprotio Maorpoyidw
woi v Zav Mopé. H woto-

pia Bo efehiooeTm oTov T

Bum yuipo, awneca ora o
vopa Bouhyapiog
wen Toupsiac. Ta yepiopara
fa apyioovy Tow Eenmepfion
werl ) Tanwia fa napovaac T
avo peonifial uv Kavwin to
1991

O x. Ayyrhanovhoc, £Ei
Gpaoe my l),m&z Tou, o1 o

tia Tou ' 50 pEx 1o pEna Tou
“70 wan T Gviinon now Eixe
H Tpcos

wavi ayopd, napd my av-
tiflern autikngn nou eiye To

TOTE.
A

YN nEpaons, e o W
Ayyehonouhoe, ruw Aiyo
noonyoupvwe eixe Snhwoe
on ov o towieg, tou TTap-
poue gy yumorel oy Eo-
painn, kara uoa milavorn
va Gev Ba giyav wopa emTe-
ia orny Apepw. Mpoobio-
poe 10 NPoRAnpa ToU EVpw-
nalkod KIVAPATOYPARoD OF
sfepa

oe g T ampions oy
¥ TG OYEONS TOU KOWOU PE
Tov RINMPATOYRAHO o1V 1T}

YRAGOU HE
*p Mpiv amd Alyo kaipd.
Ooo yi 1o ibio 1o Kiuipo,
Beuipnoe om Exel npo-
Beceic, ahMi oTo dvopa Tww
&wnpﬂﬂmw v,

Tuav
NIKOY TPIBOYAIAH
POYAAL KOTZETA

P n ue wan
foro HoBa

bey Ba knpene. «Ynapyouw
rakévia omy EAbGSa. Bev
undpxe duws afiokpanind

Tabe #gn o k. Ayyehdnou-
ko o ouvevrestn Tou oTo
ypageio Tonou xfec, Aiyeg
PEpEC NMpiv oMo 1O
it ofikpwpn oro Movoeio
Mewtiepuag, Texvng nou ap-
wile v Mopaoxesd gy
Tac ka kivovrac SnAwoer.
—TnvBuowohia Tov va kavel
wupbia,

—Tnv ®pion ToU KMpPOTo-
YPAHO KAl TO OTI TOV TEAED-
Taio ypovo Gev tou Apeoe
ibiaitepa Kod and Tic Tan-
vigg rov fyrfeoy.

~Tr spapoyseoaio ovithndn
19 TRV TEQVA KO1 TRV TRO-
yonebn novy Bale n permd-
mra o1 dvopa Tww Gnpo-
wparriin Biobuaony.

— T pepaworme CyOpa wa
mv abogopia Tou ya 1o
Oomap

Tnv ul}uw:cu\n oY Tpo-
HOAE TO TEADC TOU ONIVE Kan
o TEhes e xraemgibac po-
G pe 1o stihog T lotogiags.

—Triv niomn 10U 6Tt 0 EARY.
VKOG KIVALOTOVOAGOC Ehuor
EUDITIIIRGG KOl Ot TOTTORD-
OUIKGE, BTG ETTOTIG Kan TV
it Tou va oovexiler va
WAV Towieq pE Ty ik e
TN Tue Eie opxioe

Ko 1o varivio
Sev noviira ovo Movaomm-

Pl Eine.

TeuEnG Tou kermavahwbnxe oo
me wplong nou SiEpxera o
Kivmpatoypasog o' 6Ao Tov
wbopo, H kpion aurm yia 1oy
. Ayyehémouho szivan wpion
awmw&uwmww

on, 1o Bivieo, -«:ch

fYGH KO ava-

epann: ot napabaypa g
Fakdiog nou npbogara npo-
obgepe oy € 200

enione wan g &
yprnuarobomong Twy ave-
Edpmruwy  oxnvoberay, «O
Kouvpooafa bev Bpiowe ypr-
paTa YIa N NapaywyEs Tou
amy lanwvia, eww Ty 15«:

Tonvieg yahk
nporToalovTog Eron voiﬁu
$oc, \fl:l my ayopd Now avoi-
Y ewei

«Emv EAhaba novhape 1o
MOPVNG — OTPaTITT)
W :"‘ . OTaKIs, El

Nia Yépwn— Me 1o
OOPOUTAAENTO  VTOKIJO
viep Abrva  (nopaywyic
1982 WO MPOCMIK
pand tou oxnvolEm omy
noAn e .Nirwol;l wal To

Tonio o
OupixAn opxile v MNopa:
oxeuny oto Movorio Mo
vikpuog Texwig, 10 agek
pupa ovov Bobwpo Ayye:
Admouho

To agstpupa Ba Bapk:
o gk vic 4 Mapriow, ko
Ba  npofiinioow ohec o
1aviec tov EAdnva Brpr
oupyol (nAnv Tou vToKIpo-
yrép/einema  verité  «H

omiypn n Sony -

anoKABIOT I nxuﬁou TG 101
viec 1ou Tlappovce, Ooo yia
v sevpwnalkoTrTo Tow EA-
Anviwon Kinuanoypdpou 6
Juwoe 611 QuTog ivan mhnoe-
arepog orov iTakixd Kivngpa:
Toypado, NOPa oIV OG-

ne watr Giav o x hnlz)\o—
nouAos, KOl BV nhEov Eixe
TEABWDOR N EMIONEN CUvE
wreuln
Au'mmarn-Mnimooﬂf‘r
o Tou nEkapyots, TV Kpion

WO\ TU BETHGTITE, WOI TO
oro Movoeio Mov-

YPadIKN

TOpaYYT
O walog
Kivnparoypadog

«0 nu)oc (-ummulmc "
¢ Exer noho Ak

10 eningbo a k-

HaTOYEX

oe lﬂlmull: omy ouvivreskn ovo fpagcio 'Iumu

tepuac Thome, o K. Ayyehd-
novhog Hnhdve sovopyoau-
TOVOUOCS Ko |r|m|| Vo ou-
VEYIOE W1 TIIVEL TIVEG, HE
my 6o axpifug aviiinbn
oL Eiye Ko CUVEXITE v ExEl
yia rov Kivnparoypago...

pll!tni. o BewBurmag tou I, Tumou .

arqre N. Yopuy u.

¢ Tou Kivrpou Ki
lnh\-col mouket,

Avahurké Ba npofiin:
Botr

To npéypayupa npookiv
AyyeAdmouAou oto M.0.M.A

Awripa 19 ®efipova-
plow

300 pp O Meyakior
Spoc (1980) pe vov Ounpo
Avrovioim, wm v Eoa
Koraendbou  Xpuode Ak
wyv ote Peonflar e
Bevetiog 1o 1980,

Tpitn 20 Defipovapiov

230 pp. O Kevnyoi
(1977} Me 1y Edba Koo
vibou wan 1ov  Bayyihn
Kaldv, Bpoflelo Mugo ot
Deonfak o0 Encdyon 1o
1977

6.00 pp Tofise ora
Kithnpa (1984) Me 1ov
Mavo Karpasn, Swowion
Manaywvonouho kol Ty
Maipn  Xpovonovhoo
Bpafeio xohinepov oeva

A
Mapaowkeosy 16 @e- piov oo Peonflah 1w
piov: Kavwaw 1984,

3.00 oy ABrjva (1982, ko Miprmn 22 ®efpovapi-
6.00 up. Tonloomy OpixAn oo
{1988), Me v rawia 2,30 1. Os pépec rou 36
Nohachéyow, ke Tov Mg (1972). Me  1ov TlEpe
an Ziwe focfido «PEME» Mopripn wo 1o Xpamo
wahitepne Evpwnaixic KoloBpoilo Moxpioed
renies, Eddnuikf vnodn  ova @eonflal Beveviog won
piomra yio 1o fpofeo Bepahivou 1973
Qoxap me A 14 Map 23
Axabnyiac, bw wp O Mehoooxs

Eﬁnllmu 17 ®ePpova-

EdBBuroM

IIJOuu Abriva 2.00 pp Tafib ora

3.00 pp. O Blacog Kidnpa
(1974—75). Me mv Eba 500 pp. Tomio omu
Kotouondbow,  wor v opixAn
Alikn [ ewpyotan, BpaBeo K

ong Kawee, wm Bpafeo

ane Bpubiec, lonwvia,

Ayyhioum lrakin
Kepiowry 18 ®efpova-

on

200 O Mehoooxdyoc
(1986), Me Tov MoprokMho
Moorpoyidave kol Newma
Movpouln.  Exnpoownnoe
mv ExddBa oro ®eonfak
e Beverioc to 1986

5.00 p.p. Avenapdartoon
pe v Tobia IroBomou
Yow, ko vov Ddewn Torol
wa. H mpwrn randa tou
Ayyehdnoviou, Bpofieio
oo Seorifah g Hybres,
win fpofeio Georges Sa
daul!

2 35u B O Meyakifow
Bpoc

Mg 1 Moprioo
6.00 y.p. Avamapdoranr
NMapaowevn 2 Mapriov
600y Mépec Tou 36

Lafiparo 3 Mapriov
2.30 p.p. On Kuvnyol
Kupiawn 4 Mopriov
230 .. O Bioooc

Ta eonmpo Bo Bund
Bevin o raptio  1o0
Mouvoriou piof wpa npw
and my bvoptn Twynpofio
A, ey W poviporepa o
firere v 1o npopnteoieine
vty
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QOeoTifal Tavigy
6. AyyeAomoulou
0T0 Mouoeio
MovTepvag Texwnc

NEAYOPKH - O G65wpog
Ayyedonoudog, o

"DNJBDCGEWEMM:(;
oxnvoBEMG Ba " pBei oy
Auepid), yia va mpeupeBei oo
PEOTPAA TaMIGV Tou, Nou
SIOPYAVEVEL, VIa NPT (opda yia
le_l_éﬁ"""I""'-":"‘ll\'ﬁ'a‘ré £m, 10 Mouceio
Ym@uc xvng Mg Néag
Hnipeugoa Tou peorPal pe

Tou
NANIKOY N. NANATIQTOY

Tavieg Tou AyyeAdnouhou B yivel
ong 16 Oefpouapiou kai
avapévetal va Sobei and ta
AUEPIKOVIKG HEOa

oxeTia] npofolr). Onwg eival
yvwatd o Ayyehdroudog mipe To
nparo Bpafeio oxmvobeoiag omv
Euparm, nou eival avTiaToio Tou

. BpaBeiou Ooxap.

Tooo YI4 70 QECTIBAA aUT0, rou

600 Kal yia Kinoa euplTEpa

+ OXEDI, je oxond TV Mpofoln Tou

EMNVIKOU KvnpaToypapou omy
ApEQIT), pag piknoe o Mopyog

- Kahoyepdniouhog, 0 onoiog iva

EXNIPAOWNOS Tou EMnviko
K}_:glv‘;meMu-qu ang

To Kévrpo EMnvikou
Kivmparoypagpou eival npuxpankog
opvuvqnsc KOl UNGyeTal oTo
UNoUpyEio I'Io)\momu «And Toug
NpLTaPXIKOUG OTOXOUG hag eivai o

Tavieg Kai 1 oupo pag omy
noAmoTud) Zux) Mg
EMIWVOOLEPIKQVIKIG KVOTITAG,
KUpItG JIE TN SIopyavion YeaTRal

undpyer uhikd nou pnopel va
aglonomBel karaMnia.

Kavovrag avadpopn otov
napeABov, yia va SoUHE NoiEg
eMviKEG Tavieg Exouy yivet
yvworgg ang HMA, SiamoThoape
TG 1) KaTaoTaon eivat
anokapSkwTia). OuaaoTikd n pdvn
eMnvi Tavia (evvolpe omy

€MV yAwooa) nou npofhirke

firav ) «kpryéveia» Tou Mixdn
Koxoyiawn). BéBana, urmipEav kat
eMmey  *

npoﬁ_ohe(;nmﬂa\m

Mpoopara npopArienxav oe
Béarpo mg Néag Yopmg ko
aEidoyes Tavieg «To 5évrpo nou
rAnyovape» Tou Afjpou ABSeAT |
Kkai 7o « Ta&id ora KrjBupa» rou‘ j
©b5wpou Ayyerdnoudou, I E

I'\mmbt; amv Eupnn
Gyvwotog oTnv AUEpIKi
«0 ©b5wpog Ayyerbrnouiog,
eve) eival ol yvwaorog omy
Eupoimm, evroltoig omyv Apepiki
Tov ypigouy, boot TouAaXiaTov,
QOXOAOUVTAL JE TOV KNG TOYPOpO

| KaLyevika Evag NEPIOPIOPEVOS
I apBpdg gikev me ERSoung

TExG. Mpéner, épwg, va AngBei
unéwyn on omy apEpkaviki ayopd
Sloxoha pnaivouy epurmika £pyar,
Hag eine yapaxmpiarixé o
EXTIPOOWNOG TOU Kéwpw

EMnviko0 Knmuar:

To peonpa Awe)\amu)m nou
Ba yivel oo Mouoeio MovTépvag
Téxwng, olyoupn eival peyedng
onpaoiag kaand rapan
Ouoyéven npénet va eviogUoe Ty
bAn poonaein. « Elver pia 10Topk
Eukaipia, 61 POV yia Tov ENIVIKG
KVILATOYRCpO, GAAG Ka1 Yia paG
Tou iboug. Eival jua ypuon eukapia
yia va npoPAnBel n eMnviki Txvn
TOU KNTIHATOYPAPOU OTO EUPUTEPD

QUEPIKAVIKG KOWO» | EMOTLIAVE O K.
Kahoyepdnoulog.

. AEiZervo unevBuicoupE on o

AYYEAGNOUNOS EXEI YUDICE! HEXRL

ONHERT CUVOAIKA OXTE) TAIVIEG
Heyadou prixous. H TedeuTaia Tou,
rou mpe Kai To eupwnaixd PpaBeio
1989, eivar «Tonio omy opixAns. H

| i Tavia eivan ke unowrEgia yia
Ppafeio doxap.

To cuykekpIEVO peaTBA), iowg.
va Eivarl kal To anpavTikGepo
YEYOVOG Nou yiveTal Ta TeAeuTaia
¥povia ang HINA pe Bépa Tov
eMnvikd nokimopd. Ga
GVaPEVOULE NoidG Ba eivar o pohog
MG opoyEvEag, TGOO yia 10 ’
tpeanPal, alMa kai yevikbTERQ IO
TNV NpowBnon Tou NooTkod
EMNIVIKOU KV TOYPOpOU.

Ag pn Eexvape onn kahiTepn
SieprjLuon yia TV konaTNTa Pag,
yia v EAMGSa kol kupieg yia Tov
Toupopd Mg Mevérepag eivaro |
KIVNUEaToypapos. Mio oAy, ouwe,
oEigel va oupfaroupe pe bpekn kar
evSipépov, niam o eAvKGg
mmtwoﬂpoq Eivar Eva
EAKUOTIKD PEOOV IO VO KPATRHOE! TIC

‘ VEEG YEVIEG TG
EMNVOOUEDIKAVIKNG KoVOTTTAg
! KOVTa OV KANpOVOIa pag.

Coon pnopouv va BonBnoouy e
onoiednnoTe Tpono gmy
npoonabea pnopolv va

l EMKONWVIo0UV JE Tov Nitdpyo
i KoAoyepbnoudo aro mhépuvo
(212) 678-0552.

o b

noingan, Tov Myopzvo «w.wr.
ua‘rovpmbo oavTouiTe»,
ov EEKIVAE and MV AHEDIKN
kar KaTakAulel Tov KOOMO.
Eva kivmuatoypddo nov Bev
EmTpENE oTOLS BnpIovpPYoUg
va Eepvyouv and To mAaigw
nou opiter. Eva xwnuaro-
. ypago novu Gev oéBetal Tov
_ Bearh kal TOV QVTIPETWIIGE
oav «[Wo yEVWnuEvo Yia va
KaTavahuwven,

«AI0BNTIKEG MPWTOTIOPIEC
Gev vnapyouv. H enoxn pac
glval EMoyn Oownng ng
@oBnTIKnGs, TOVIOE 0 OKNVO-
BéTng.

Eibikérepaya v EAAaba
gine 6N, EVW OF YEVIKEG

YPaUUEG Ol TAWIEG Elval YIaTa
oxovmibia, unApye! A opa-
6a avBpdinwvnov npoonabel
va pnv anoppognbei and tov
AKIVNUATOYPaYO OAVTOUITCH
kal o auroug eAmle on

wkataypabw pe ta Sika pov
uéoa auto now otnv EAAaba
sl awivio, nEpa an’ To
epripepo. 1o xubaion.

T oulfmon mpav. emi-
onc pépoc n ovvlErng EAevn
Kapdaivbpou nou exe ypalel
T HOVGIKT Y1 TIC TEAEVTAIES
rawiec Tou Ayyehomouiov,
ka1 o oxknvobETng Tou Amhov
Qedatpov  Avruwng Avro-

Bpioxerar TO pEAAOV 10\:' nag.

AdHY IOHNEI

0661 ADKYAONVI - HMWIAX-O LVYBEVT »
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Nia Yépun.— Mipec .

BoEog kan npfic, ebus
&mﬁﬂmmm

T
Movrkpvag Thy-
vng (Evag and 1ov onpavn-
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0 0ducocia ac deiwonce

Mia KotvaTurm toTopia ypagpelokpariag
" yUpw and To GeoTiBAA Tou AyyeAdmoulou

xairor kavéveg Beovroho-
yiag unobukviowy va kara-

b, ke aoplotwe

waxue bev eixe Bopyavu
and ypowaovtd toPeanifah
yia Evav and Toug onpavTiKg-

Tou NIKOY TPIBOYAIAH

1epouc  ownvoBiteg otov
- Ko dpwe... Mixpr

" mpu nov. vpd@nwm

TOUTEG 01 ypoppk

bn)abn) wapiBues Sagnyi
oeig, (Na Bobye pe 1 potrpa
Ba toug Eavalnrioovpe va
npofidhovy TV moAimiotikg
™G xwpag pag).

M éha howndv ta Tumka
wan Biabiaorikd neld rovTa
Bepora Aopkva (Ag evan
Bnhabi kahd o Ayyehdnou-
Mx Kal 10 povoeio mow

vian o1 . kG &uﬁou
Aebonig, 1o 10 av pmopei, ov
undapyouv YpipaTa, av npe-

v eukaipia ae
hoyiig — hoyiic nokivikdur:
bec va prdve yia npoflohi

e EAMGBac k.A.n.), 10

nEl va yivel pia govévinon/ “r:’ Epeve chlv |.|IL 'l.::::?\
Gefiwon yia 1ov Ayyehonou:  ofiepupbun Gefiwon, Ah-
Ao, 10ug Apepikavoig Bnpo:  ag
U'DYD‘SO?OC KOt TOUG ‘;';W To Kiévipo Kivnpavo-

wv E yphdov bev eixe 1a xpriparo.
wric, oF O'M m"’" 0 EOT wng Néag Yéprng,
nK6 kAipa, kdm mov ouwwnBi.  veite ané nepnedueia adhé
Tetar € TV ‘\rzvhnpu TOU  Bugrugwe bev pnopel va
wamtohiopoy  Kar ARG Lgue tinote, yiari «bey

nepipepaaKa KEvipa,

To Kévipo Kwnparoypd-
¢ov exel bobBéoe Eva ehay
oto1aro kovbihio nov kaho-
nter va éfoba yo va xuta
UKELAOTOUVY VEEC KOTHEG, TWV
noalaotépwy  TOWIHY TN
utiou TEKVOU TN YEVETEDOG,
wrthug ENfonNG wan 1a xppaTa
Y010 ERNTIENO 10U (10 Onoia
owota puviepure bev npo
oepepe n Ohopmard)

Mnpooolpec ko dAho
romov vhikd, TunwBnke pe
v warh GidBeon wanoov
Media Center, 10 onoio ot
avigrhhaypa  Ba  npofahel
Buwpedv 10MiES TOU

1w, Braguynoei; orov Ape
ponako Tomo avidalle 1o

Movoeio Movigpvag Texvng,

e ]

UNIAPXOUV XPrpaTas Kal yia T
wbvoruxie Aunovpeba no-
Avw. Aoyerd avoronapefiov
Exer Befiwbei hoyne Aoynig
KOOJHG, Y1t TIC MO QOTIOVTES
apoppEe

H Olopmaxn 1ng nohng,
pag, eniong aablavera iy
nepngdaves, alha bev pno
peot va kdaver 1inore akio
népa and Benikic Blonynoen,
oy ABrva o1 onoieg Epevay
ova ovprapio Twv appobiuv

Ev ovvexeio nérake 10
wpnaidre (Bikoiwe) orou;
Aomouc opyaviopois. Aoye
1a pe 10 av TG ibeg pEpeg
Bopyavwverar oo ibio
JPOVOEID  aMEpWiK o0V
Kohopavo kivnpatoypago

e xpnpatobomno) and 1w

XapaxmpioTikg oxnvd and 10 <Tonio vy opixhn, mou propeixaivo

nporael yia Ooxap. O Ayyehonoulog, épreial amy Apcpixg vo

nipnBel and 1o MOMA, xat ot Buo cMnvixég urmpeaicg oulnrody yia

mwavBayiveiBeflwon-auvavimon pe Apcp mavoug By pooioypapoug
xai Sravopcis.

Avianca

To npofgveio, 10 onoio
ex1OC Twv aARwv BralEre kin
Mopgwuikn Zopfovho, aby
varonoe og eEeupean xpnpn
v yio va avaldfo
nepBarym Beiwon vipial

H karauraon eambnken
v TEAenTaia oy xapy

noinan, Tov ?\Eyouevo “K

pcn'ovpa@o oéwoultc».
now EExIvas anod v ApEPIKN
ka1 karaxkhule Tov KOOpOo.
Eva kimpatoypado mov 5EV
EmMTPENE OTOUS BNpIoLPYOUC
va Eeplhyovv anod To MAdico
nov opiler. Eva kwnparo-

ypago nou Bev oeferar Tov
Beath Kai TOV AVTIHETWITICE!
oav «{Wo YEVWNUEVD Yia va
KOTAVAADVED,

«AI0BNTIKEC MPWTOTIOPIEC
Sev vnapyouv. H emoxn pag
fval EMoyn Owmng NG
aiofBnTIKAGY, TOVIOE O OKNVvo-
BETne.

Eibikérepayia mvEAAGEa
gine 6T, EVW OF YEVIKEG

oy evawBnoio, kol 10
vipnho ppovnpa kelinkdviwy
nov  Bakpivel Tov  yewiko
npotevo k. Aonpaxbnovio,
o onoioc nap’ om hev unap:
YOUV XONUUT O, anoRagIoE yI0
IneE GOpITy O U SOPECEL
e ool 1ou Sov Kigdrtny
wen vareminetei oo repara g

YPOPLEG 01 TAWVIEG Elval YIa Ta
okoumdia, UTIAPYE JIa opa-
6a avBpuinwv nov npoanabei
va pnv anoppognBei ano rov
CKIVNUOTOYPAGO OavVTOUITCH
ki o aurolg eAmle ot
Bpioxerar To pEANOV TOU

ypaeiowpariag, g abo-
goplag, Tou wyabehpiopod,
me hrpyxag ke dAAwv

napopoiwv pavopbvwy nov
yeEvikiG evboxiotv,

Hipra novw o dvBpunog
wivBuvede va Ppel kar Tov
pnehd tou, eneibs) avEhafe
autde va «fydhe o ¢ibi ond
my Tpoman...

Lro perafd, exxpepei ma
GAhn ¢mbpd nruxh g

undBeanc, exnpdownog
tou Kévipou Kwnparoypa:
¢ou om Nia Yépxn, .
Kahloyepbnovdoc, yupiler
Bebids kan aproTepd TolTES TIG
pEpeg, Oxr povo naparahd-
viac yia my BeEiwon, adhd
kar yia va Ppel xdnowo
EIOITAPID Yid TV HOLOIKO:
ouvBitplo ko KapdivBpou,
n onoia efebihwoe evbragé-
pov kan aurn va' pbe oy
Néa Yéprn. Ovoroydc,
opwe, bev Pplokeran ewonr-

Na ro (6o Bkpa, n
Ohopmaxn g Neag Yopwng
toreihe evvoinn Bofmon &g
1ac ABqvoy, n onoia kara
naoa mavointa Ba Ppioxe-
101 OE KANOID UPTaPIL.

Kwoupevor, and  oteipa
Whotihein o ypapuv (100
apkoe n povown e Ka-
paivbpold ko 1o Kwnparo
YPOPIKA TG OKOp yia T
1awieg Tou Ayyehdnouhou)
anevBuver Exkhnon oe Evav
pévo ano touc bBexdbec
EXAnvoapepikavovg  1afibi
WTKODE NPAKTONES va npo
OPERET TA EXONTAIU YIG TV KA
HKapaivBpou O eblehovine b
hafle eudmm peea e, 1w
NMpunvn Kol ovvavinoy

v ovvBlipia yia va ki
couv yia Ty ne.
Ebw Hev eivan
Bakkévia

Tig nuépeg nov Ba apyioe
10 ¢eonifd) oro MOMA Ba
e yiver yvwotd 10 av 1o
«Tonio oy opixhns Ba evar
vnodrigio yia vo Oonap mg
wahGrepne rawiog. Tnw G
enoyr) Ba yivovren oxknpicg
Buafouhedoeic pe Apepika-
voig Bavopeic ko Ba davei
bron 10 av i opepavikn

ayopa pnopel va avoife yia |

Tov EAANVIKG WIVNPaTOYPG-
$0, PNOC KO PRow

wan wénow xpipara oro
Keévipo  Kiwnpatoypagou.
Kéu nov #6n Bnhabny éxe
yiver yia tawieg onwe n
nahikh «Ewvepd o nopdber
ooce. Kainohi mBavéy péxm
nic pkpec exeiveg va ouveyile-
a1 o B5pufog g beiwang:
oipiah /i n ol

yi" auri. Tokd mBavd eivar
wan 1o va avalnreiton 1o
pio yia v ko KapaivBpoo
piypt rére. Tnv iBia enoxr o1
e¢nuepibec tng Niag Ydpung
Ba phofevoiv moluvothibo
agiepbpata yia 1ov Ayyeho-
novho. O ibiog Ba ouvauné:
an pe Tov Evoproele, pera
and aimpa Tou bedrepou.

Kan o1 ehhnuinckg unnoeoiec
amv Nea Yopwn nov axond
eixav va npofidhove v
Ex)dba k1o Epyo g Ba
npoonafotvaxdunva Bpouv
xpipara yia my bebiwan kar
va ovlntouw y " ourqu.

lowg opwe, ko va ouln
Touv NOMA NEPUOPE HEYO
Aelaonwgtoe? from Greeces
k. tov k. Mnouophd nou
wurotepa, Aoyw ek
aupdiAinonc va pnw phaur
' autov,

Autd ywpic va novpE
Tinota yia 10 611 1 opoy EVEK:
kpifnke «avafias 10U va
OUVOVTNgEl Tov Ayyehonou
ko wan va oulnioe palj ov
YIO 1O EPYO 1OV, GPOU Kapin
napopois  exbnhwon bHev
npoy poppanotpee.

Ehu, opws, nou ebur AEN
EINAI BAAKANIA!

© - e P P

rkaTaypapw pe ta Sika pou
péoa autd mou otnv EAAGba
fval awivio, MEpa an’ To
£pnuepo. 1O xubaion.

Im ovlnmon rmpav eni-
onc pepoc n ovvBiTng EAevn
Kapaivbpou nou éxe -«pﬂ@a
TN HOUGIKA Y TIC TEAELTOIEC
rawiec Tou AyyeAdnouviou,
a0 oxnvoBETng Tou Amhob
Oearpou  Avruvng A\m:-

I nac.

«/1PQINH= - Terdpm 7 @c8povapiov, 1990
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«H emoyn pac sivatemoyn
CLWIMC THC WoBnTIKNG»

LYZHTHIH ME TON AT [EAOMOYAQ ZTHN AZTOPIA

Nia Yopxn.- «Eipa oto
Movtpeah rov Kavaba, 6mou
naileral o «Sicoogy. Eipm oe
EVO unap GmEVavTi ano To
OWENA KOl PETPAW NOOOUG
Byaivouves.

H atpdogaipa ritav Teotn
oV KaraueoTn aifouca Tou
Molmorkoy Kévtpov mg
APXIEMOKONAG, Kard Tn
Sidpkela Tng oulATONG Mow
exave 0 oknuobemg Oe6-

Tnc B, KANEAAONOYAOY
e e sl S )
Swpog Ayyerd AOG  UE
rouc opoyevec, Tn AgutEpa
19 defpovapiov.

ApVOULEVOC Va Kavel
Siahedn, 0 ©. Ayyehonovhoc
MPOTILNGCE Va aTavTnog aTic
EpWMOoeE TOU wOowou, o
LTOIEC POPOUTAv TO LEAAOV
«a To napeaBov Tou eENANVI:
KOU wivnuaroypagou, Ta
dgpara  Twv TAVIWY  TOU
JKAVODETT KAt TOUG ovppoir
AuOBC Tou, KaBuwe Kal TV Mo
npakTikn  TASupd  (mAava.
nonoiedc).

MiAgvTac yia TOV Kivnua-
1Oy Pado, ONuEPa O Ayyeho-
NOLAOC, EVIOMOE TV TUMO-
noinam, Tov AEYOUEVO «KIvn-
patoypdado oavroviTen.
nou EExvas ano v Auepikn
Kal KaTakholel Tov KOOPO.
Eva xivnuatoypdadgo nou bev
emTpETE aTOLG BNEIOVPYOUS
va Eepbyouu and To mAgiow
nou opile. Eva wwnparo-

. ypago nouv bev oefierar Tov
BeaT KAl TOV QVTIPETWIITE
oav «{Wo yevwnuévo yia va
KATaVOAWVED.

«AIoBNTIKEC NPWTOTIORIEC
Sev undpyouv. H enoxn pag
gival ETOXN OwmnG g
aiofnTIKNGe, TOVIOE O OKNVO-
BEne.

Eibikdrepayiav EMaba
gine OT, EVW OB YEVIKEC

YPOULES 01 TANVIEG Elval yiaTa
oxouTibIa, LNIAPYE! A Opa-
6a avBpunuwv nov npoonabiei
va unv anoppodnBei ana tov
KKIVUATOYPAGo OavTouITGs
km o autoug eAmle on

Bpioxetrar TO pEANOV TOUL !

EAAnvikol Kivnparoypagou.

Axopa, o oxnuoBErng
piknoe yia ta Aeyoueva
«apYa» TOU MAGVE, KATIYIATO
onoio EXEl OUOTNUATIKG
katnyopnBei, «Ti onpaivel
apyo:» pwINoE Kan eENyNCE
o7l TO apyd Kai TO YPNyopo
svan Bepa EowTEPIKOY pub-
HOU, EVw TO apyd Kol TO
YPNYOPO OTOV KIVOUaTOYPa-
0. 0 \EYOUEVOC KIVNUATO:
ypaowoc putuoc, opiletal
aTIO TA AUED IKEVIKA PIARC KO
ra oipiah TN tnAgopaone. O
KOOuOC EXE1EDIOTELQ QUTOTO
putue xkm  abuvarei va
napakoAovbnosr woyouvc
putpoue. O  koopoc, ya
napabeiypa, Bpioker Tov
puBuo Twv apxaiwv TPayw-
Siwv OUXVa MOAL GPYO Kai
KOUPAUTIKO. «OEV  umoho-
YOuuM yia TIC TAAEC Qo
EVaI £Vac TPOMOC yPagnc.
AUTI va XPNOILOTIOW HIKDEC,
\PNOMONOW HEYAAEC TIPO-
TAOoEIC.

Axopa, 0 oxknuobEmng sine
on yi’ aurov n EXAGba nrav
KOl gival i Xwpa onov
TPETEN va NEPNIATOUY MONTEC
kar towoe: «lpoonabw va
kataypapw pe 1a Hika pov
peoo quto mow oty EAAaba
svar awwio, mEpa an’ 1o
EQnuEpPo. To Xubaion.

Zm ouvlAtnon rmpav eni-
anc pepoc n ouvbErng Exivn
KapaivBpou mou xe ypapel
TN HOUOIKY| YIQ TIG TEAEUTQIEG
rawiec Tou Ayyehonovhou,
ka1 0 oknuoBETNG Tou Aoy
Ocearpou  Aviuwvng Avro-
nac. :
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4 <EONIKOZ KHPY=» TETAPTH 21 ®EBPOYAPIOY 1990

€ONIKOZ KHPYZ NATIONAL HERALD

NakeUoupe svavriov Tou
KIVHATOYPAPOU OOVTOULTC
MNa Toug aywveg uUIKPNG Mepidag napaydvTwy Tou

eMnvikou nvnm‘roypd@ou Kal yia
omv Aoctépia o Slebvols @riung

oiaZovTag Tig Tavies Tou aro Mou-
oeio Movrepvag TExvng.
HaiBouoa Tou NoAMoTIKOU YEMI-
OF GOQUKTIKA and OUOYEVEIG Mou
Mryav yia va axouoouv Tov Ayyeho-
nouho va WAGE yia v SouAeia Tou

pac. O ©. Ayyehonoulog Sexmke
£PWTTIOEIC AMo TO KOO, TIOU ago-
pouoav To MPOCYATo £pY0 TOU, aTIG
OMOIEG QNAVITIOE WE TO YVWPILO U=
oG Tou, AAAOTE Exppalovrag mv
Siapwvia Tou Ki GANoTe anokaAu-
MTOVTOG TA HUCTIKG NG KIvnuaro-
YPAQIKTIG TEXVTIG.

| EroianavTivrag o€ Kanoia epw-
mon o AyyEAGNOuAog TOVICE OTl
omv EAaSa undpxel Hia pepidanou
naAeUuEl ¥1a Eva KIVRUaToypago,
niou Ba ano@UYEL TOV KIVuaToypa-
(PO =OAvVTOUITG™.

I aMho anueio 0 AyyeAdnouhog
Tovioe 6mo EMNVIKOG KiviaToypa-
(POC QVTIKATONTPIZEI AUTO NOU Eival
onjpepa n eMnvikn kovwvia. M’ au-
70 KUKAOQOPOUY Ot EUKOAEG BIVTED-
KQOETEG. AVOQEPOUEVOG OTN TAVIa
«MeyaAeEavBpog>, UOYPAHHIOE &
T1QUTT) GVTANOKPIVETA OE WA HEAE-
m TDUWWGJ nyé-
m. Hrav, EiNe, GPKETA MPOPTIKT
yia TV ENOXT TG, KAVOVTag Wveia
ora npdogara yeyovora om Pou-
pavia kai Tov Toaouogokou. To na-
paberypa, &nAadn, Tou Aaikou e-
AEUBEPWT) MOU HETATPENETAIOE TU-
pavo.

AnavTwvTag OE nNapampnon e-
| VOG GKPOQTT), OXETIKT) KE TO LGOS
| TWV TaIVIWY TOU, xﬂmxl‘l"lplﬂt} “NEPH

EpYT QVTIVOUIG» TO YEYOVOG 0T au-

-

O oxnvoBEmec B06wpos Ayyaf\gr&;)tbr,“

TG, oy BewpeiTe (onwe avepepe
0 akpoarng) SUoKOAOG, EXEI Kat
TOUG MEPIOTOTEPOUG BeaTeg. To
apyo, EiME, OXETKA HE Tov pubud
TV TAVIOY TOU, Eival BELA ECWTEPI-
KO,
AvaZiymon pag
véag abwomrag

H EMada, avégepe, 0 Ayyes-
noulog urmpEe kal eival axdpa wa
YWpa nou Ba ENpene vanepnarave
gToug &popoug TIOMTEG., EVE Hi-
MovTag yia v Tavia «Tortio amv
OuixAn=, eEnynoe on oTox0G TOU
ATavva npoTeivel mv avaZnman
Hiag veag abwomrag,

OAyyeAdnoulog avagépenke
KO 08 OPIOUEVa OTIYRIGTUNA ano Ta
mﬁﬁa Tou oTo eEwrepikd. L' eva
an’ aura, eing, omv kanwvia, énou
«0Q) ©Ia0oG® YWWPIOE YEYAAN EmTU-
Xia K1 Eva) Tov Eevayouoav aTo Mou-
oeio Mg Xipooiua Tav nAnoiace e-

dMa Bguara piAnoe
EAMvag oknvoBémg

(Dwro: A MNANATOI -EK.)

vag Kopedmg kai Tou eine om 10
EPYO QUTO NTaV 1 I0TOPIA MG Zwrg
Tou. «Orou ki av £xw yupice! unap-
AOUV NAVTA KAMoIo! GvBpwIoL Mou ot
TAIVIEG HOU TOUG CUYKIVIOaV», TOVI-
0€ 0 AYyEAGNOUACG Kiy1* QuTO, EinE,
VOMILOMOIOULE Va TIG OUVEXi0W.

M ano Ti¢ epwIMoelg eixe cav
Bua mg TG emppoEg nou Exel Se-
¥Beio Ayyehonoulog, nou eErynoe
Omo MICOYKOUGIEIVaLO OKTIVORETNIC
nou Tov epeBice omv avaZimaon
EVOG =OTUMGTIKOU= OTOKEIOU, O Av-
TOVIOVI, YIQ TQ TEAN Twy NAQVWY K10
Opoov OueAg oTm cuoTnuaTxT Xpr-
an avorTou nAavou.

O AyyeAonouhog KAAECE apyd-
TEPQ, va CUPKETAOKE oTT cuZiimon
kol v ouvBETpia EAévn Kapaiv-
5pou, Nou EypawE M pouoIKT] Tav
TAVIWY TOU KOI TOV aknvoBET™ Av- |
T@vn AvTuna,
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Zuvévreutn Tomou, Tou
EAAnva oimvoBém
Beddwpou
AyyeAonoudou, mou Epya
Tou npofaMovral and -
¢ 16 ®zPpouapiou oo |

Mouozio Movrépvag =

Téyvng mg N.Y.

NEA YOPKH. - «Xaipopai nou é-
OTW Kal BEow Tou Mouoeiou Mov-
Tépvag TEXvNG ol Tavieg pou Ba
npofAnBolv oE KAMOIO QpE PIKAVIKG
koo, EAniZw om Ba unapEel ouve-
XEIQ OTOUG KVMUATOYPApOUG, TOu-
AayioTo 600 agopa MV TEASUTaia
Tawia 1o «Tonio omy OuixAns.

NoyaTou BpaBeupévou oxnvobEy

T ©48wpou Ayyehonoulou, OKTM
*msvisr; Tou onoiou Ba npofAnBouy
avaBpouixa oto Mouoeio Movtép-
vag Texwng mg Neag Yoprng, and
Tic 16 @eBpouvapiou wg g 4 MapTi-
ou. ZUppwva LE TO NpAypajppia nou
opyavwlnke and Tig uneGBuveg Tou
THAHATOG KIVNpaToypagou Tou
Mouoeiou, Avdpiava MavToia kai
Teme TZevoev kai To EAANViKO Kév-
TPO Kivmuatoypagou, nou empo-
ownei o MNwpyog KaAoyeponouhog,

Tou
OOTH NANATEPMANDY

Collection:

Series.Folder:

PI/COMMS

r.A. 1389

EXTOG ano 1o «Tonio amy OpixAn»,
nou 8a npoPAnBei kai oto DeamPak
Kivnuatoypapou oto Maiapu, Ba na-
POUCIACTOUV Kai O TAVIEG «ABrjva»,

«©ia0og», « MeNOOOKGLOG», «Ava-
napdaoraon», «MeyahéEavBpogs,
«Kuvijyi», «Takis1 ova KuBnpa»,
“Mepeg Tou "36», (BEG Kal «E.K.»
Tpim 8 ®eppovapiou).

Zra nAaiow Twv npofolv autiv

0 ©. Ayyehonouhog E5WoE OUVEV-
TEUEN TUNOU Kal TOVIOE HETAEU GA-
Awv oTioi Hvepéved Moleiec eivar
N HOVN Xwpa onou Bev Exouv Ku-
KAOPOPHOEL O TaviES Tou.

«EAniZw», ging, «4TiauTé To Npa-
J yHa Ba onacer kai Ba Eexviioer jua
KOQVOVIKT] Mia ENAEIN TWV TAVILY Twy
BiKoV [oU Kal Tou EAAnvikod K-
uaroypapou. Ganbeha va undpEei
KQI Jia OUVEXEIQ KI GAAWV TIVIOV KI
ahhwv oknvoBeTav, oto apEpIKavI-
KO KoWo. AvyupiZa pa Tavia 50 8a
nrav pa iSiairepn npoopacn»,

ZE epwmon yiati o Tavies Tou
Bev EX0UV KUKAOYOPNOE! OV ApE-
piKT) © AyyEAGNOUAOG TOVIOE «BEV
Eépei Tov Adyo akpiBig, pnopei ka-
VEiG va unoBeoel Siapopa mpdypa-
Ta». EVBEXOHEVWG, QvEepE, BEw-
pouoav om o1 Tavieg pou Sev eival
EUNOPIKEG VIO TO GUEPIKAVIKD KOO,

Qorboo oe kar' iBiav epwTmon
Tou «E.K.», anavimoe apyoTepa, on
auTo oPENOTaV OE NpocwKoUG Ao~
youg Tou npanv Sieubuvm Tou Qe-
omfak Knmpatoypagpou Neag Yop-
KNG, Piroapvt Pavrov.

€ONIKOX KHPY=

NATIONAL HERALL

(®uro: A. MANAIOX - E.K.) s E

MoAAOI OUIOYEVEIC EXTIDOOWITOI TWV YPAUUATWV Kal TV TEXVWY,
KOITIKOI KT AvBWITOI TOU KivIuaToyedeou. npoarABav otn de&iwon
yia va ryrjcouy Tov EAAnva cknvoB€m. Ano apioTepd SiaxpivovTal,
o &evlBuvmc Tou Mpagewu Tumou k. N. Manaxkwveravnvou, o
exmaSeuTikoc cupBoudog k. N NoAiSdmnc kai méurmoc ano

O oknvoBeéme Beddwpoc AyyeAdmoudog

]

YNEXEIA »

KGI TEPVEVTAG OTIC EMOUEVEG».

Onaykoopiou gripng EAAnvag
OKNVOBETNC TOVIOE OTI QUTT| TT) OT-
Y| v Eupnm unidpxet pia kpion
noAU peyain kat Sev eivan pOVo kpi
on Bearov. «Yndpye: kai kpion Ep-
MVEUOTIG NOU VOpIZw avravakAa mv
KPIO TV EUPWICIKGY KOMWVIGY=,
QVEPEPE XAPAKTTIPIOTIKA.

To endpevo
Pripa Tou

MiAavTag yia TG SIKES TOU NpoonT-
KEG 0 ©. AyyeAdnoulog eine 6m Ba
OUVEXIOE! Va KAVEI TAIVIEG HE TOV
TPOMO nou EEKIVNOE KAl TO ENOUEVO
Brpa o’ om apopa my Souleid Tou
Ba eivaipia Tavia nou Ba v ovopa-
o€l «To peTEwpo Bripa Tou nehap-
YyOU= Kal TO 0EVapId TG Ba avape-
PETAl YEWYPARIKA KOI PETAPOPIKG
ara ouvopa me EAaSag-Toupkiag

«at Bouhyapiag.

apioTEPA o Npoéevog M Kunpou k. A, Xardne

AVOQopIKa HE TIG ENAOYEG TV
avBpwnwv nou Sivouv Ta BpaBeia
«OoKap» yivovTal, 6nwe eine, «anc
EVa PECO Opo avBpwnwy, Mol gu-
aioBnTo om oxéon wag Tavieg p
£VA HEYAAO KOIVO, AVNPOOEEETETIC
EMAOYEG TG KAAUTEPNG N ayyAG-
puvng Taviag Sev eival navra and
TIG KAAUTEPEG EUPWNAIKEG™.

«IE O¥EON e TV NOAMKT) Tou

|| KévTpou EAAnvikou Knmujaroypd-

@OU», TOVIOE OTT) CUVEXEIQ, «YIVETOI
£va AaBog av kai 0l NpoBECEIS Eival
nohl kaheég. To npopinpua, eivai 50-
oKoAo, va To nei kaveic oty EAA-
&a. I pa xwpa pikpr) oav v EAAG-
5a dev pnopei va unapyouv 500
oknvoBETEG, TOOOIEiVvaIMEpinou
omVETAIPEIa oKMVOBETWY. OAo1au-
Toiyia Adyoug nicupaMiopou SiekSi-
KOUV KGnowa Xprijpara and To

«K.E.K.» via va xavouv Tavieg. To
anoTEAEOUA EIVAI TIC MEPICOOTEPES
ooptwncvomsurmbw'rmxpﬁuq
Sev undpyouv Tooa Takévra, Ynap-
XOUV KAMOoIa OVOHATA MOU KNopoUV
va KAVOUV Kl KAAEG TavIEG».

Ze aMoonpeio o @65wpog Ayye-
Aomoulog unoypapios 6T 0 Tpo-
nog nou Soulelel anamei Touhdxi-
OTOV 2 pOVIa MPOETOILACIAS Y10 Ka-
6e Tawvia. «Kdvw Aomév a Tawvia
kaBe 500 | kaBe Tpia Xpdvia» Kal
EXElYUpioe1 BTavieg oe Bidomua20
Xpovuv. Avagepdyuevog ota Bépa-
T4, TOVIOE GTI £iVal MO NEPIOPIOUEVa
Kai £T01 Ol TAVIEG TOU Eival apKeTA
npoammxi‘.c KQIEMKEVTPWHEVEG

omv «npoPAnuaTia} Mg oTyung.
Eivaievag Siajoyiopéc ouvexng,
0av va MpoKETal yia eva gipial nou
KahunTe: QuTr TNV EKooaETia. Apxi-
Zovrag ané myv «Avanapdgracn»

0661 AOIIVAOEI® §1 HIUWIL “=AdH) ZOMNG3=» ¥
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{@wro: A MANATOE - EX.)

| ZnyLuoTuno ano m Sekiwon nMou E0WAE 0 YEVIKOG NpoEevog k. I

Aonpaxénoulog npog Tirj Tou ©. AyyeAdnouAou (apioTepd), oy

onoia MapeuPEMKE Kal O YEVIKGG YPaUUaTéac Tou urnoupyeiou
Maxedoviag - Opaxne . I Toalouxidng.

TZAAOYXIAHX - ATTEAONOYAOZ
ADQHXAN APIZTEX ENTYMQZEIZ

NEA YOPKH. - ApioTeg EVIUNWOEIG GPNoav Kara my napapovn
Toug o Nea Yo pin, o axknvoBE S Ce0dwpog AyyeAonoulog, noupe
mv avadpopn npofolr Twy Tamwy Tou TIMAEL TV EAMaBa kai o
YEVIKOG YPOUUATERS TOU untoupyEiou Makedoviag-Spakng K. Mavwng
Toahouyidng.

Me cagriveia kai anhn yALooa EVNuEpwoay TV OHOYEVELD, O kaBe-
VOG Via TO QVTIKEILEVO TOU KQI LETEQERAV TOV XQIPETIONO TNS NaTpibag.

l'lpoc TiUn Tou ©e6dwpou AYEAAONIOUADU O YEVIKOG NpoEEVoS MG
EAMaSac napéBeoe v Tpim, Seiwon oTo yeviko npoEEveio oTo onoio
npoonABav napa NoAADI OHOYEVEIS XaI EKTIPOCWION TLV YPAUMATY Kal
TWV TEXVWV Y0 va SUVaVITIOoUv Tov BpaBeupevo oknvoBeETn kol va Tov
OUYXapPOoUV.

AVOUECA TOUG KAl SIGKEKPILEVO! KDITIKOI KIVI|HATOYPAPOU Kat KaAht
TEXVIKOLNApAayovTEG, onwg N MouTe Mévoev, BonBog emkepalng Tou
TURUATOS KIVNUGTOYpapou Tou Moudeiou Moviepvag TEXWNG, O KpiTi-
x0g Mg epnuepidag «BiarZ Boigr, Xaouapvt @avaraiv, n) Nikoh Zag,
mg eTapeiag «vTepdauar, n xkadnynTeia Tou NYU YBET Mmpo, o
arZévmg Meapnpieh NTeToua, o ®aumavo Kavooa K.a.

MapovTEC KO EXTIPOOWNOI OLOYEVEIOKWY CWHATEIY Kal OpoaTovEi-
@v, onwe o npoedpog Mg Ouocomovdiag k. A. Manadonouleg, o
avTmpaedpog kai uneuBuvog yia Ta noAmaoTika K. A. KeMapaxog, o
avrmpoedpog Mg Mppakedovikng, o Zwypapos ©. Zrauog, o Sieu-
Buvmc Tou ypageiou Tumou k. N. ManakwvaTavTivou K.d.

AdHM I0MNE3=

0661 ACKIVAOJEI® 22 HLLINSL

(Pwro: A. MANAIOX - E.K.) . [

MoAoi ouoyeveic ampéacana TV yPOUUATWV KOl TGV TEXVWV,
KpImiKoi Kal AvBpwnol Tou kvnuaToypagou. npocriABav otn detiwon
yia va riprjoouv Tov EAAnva aknvoBé . Ano apioTepa Siaxpivovral,
o GewBuvmic Tou Mpageiou Tunou k. N. Manakwvoraviivou, o
EXTIISEUTIKOC OUMBOUAOS K. N. NixoASdxne wai neunToc ano
apioTepa o npodevos e Kunpou k. A. Xardng
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Mawog T

Na mv véa rvawvia «To
Meréwpo Bipa rou Melap-
yoi», mv e«xpicn» orvov
xivnparoypago, kot v
«pelayyoric mou @épvst To
Téhog ™mg yxuhierzpidage,
piknoe oc ouvévicuén Timou,
o oxnvoBéme Bodwpog Ayye-
Adnmoulog. 0 k. AyyeAdmoulrog
Bpioxcrar oy NEa Yopum yia
T0 APIEPWHA OTIG TAIViEC Tau,
wou apyiler ovo Mouocio
Movrépvag Téxwmc mv Mapa-
oxewj. (Pemopral om ocl. 9).
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«Tomio oMV opixAn»

Nia Yépwn.— Zto Movoeio Movtépvag Texwng
npoBdihovraoripepa (Mapaoxeun 16 @eBpovapiov) ol
Bnuiovpyieg Tou Ayyehomovhou: TO VTOKLpAVTaIp
«ABrvar (omic 3 p.j.) kai nTawia «To ToniooTn opixAne
(ong 6 ).

Nia Yépxn.— Zto Mouvoeio Moviepvac Texvng
ouvexilovrar o1 ipofol&s Twy Taviiv Tou @6dwpou
- AyyeAodmiouAou.

Tuyxkexpipéva onuepa Tpitn 20 @efpovapiov
npoBdiiovrar o1 Tavieg «KYNHIOl» (o715 2.30 p.pl),
xat « TASIAL ZTA KY©HPA» (omic 6 ).

Tnv Terdapm 22 ®epovapiov Ba mpofinfoiv o
«Mipec Tou " 36w (omig 2:30 pp.).
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= : TR

To GeomiBaA KivnuaToypagoy

ApxiZouv oniEpa, aTo Moudeio Movtépvag TExvng, ot exBniwoei
yia Tov EAAnva oknvoBém ©68wpo AyyeAdrioulo, o onoiog BpioxeTal
o Néa Yopkn pagi e m ouZuyd Tou Kal Tr) HouokoouvBETo EAEVN
Kapalvspou. Mpwm Tavia nou 6a napouciadTel
VTOKIMGVTE MOU
amv OpixAn», n BpaBeupévn Taivia Tou AyyeAdriouou, nou ToUTEG g
HEPEQ Mwmdm-ﬂmmrmmmm.

T nowvogeileTainnapousiaTou Ayyehdnoulou omyv Auepikr; Z1o
EAANVIKG KEVTPO Kvmaroypdpou Kal ToV avTinpocwo Tou, Tov @iko
Tiapyo KaAOYEPGMOUAD, O OTIDIOG EPYACTTIKE TOUG TEAEUTAIOUG Swie-
Ka WVEG NMPOETOINAZOVTAG TO APIEPWUA OTO OIVENA TNG YEVETEIPAG.

To Mouaeio Movrepvag TExvng, nou Bpioketal om SieuBuvon 11
West 53 Street, oro Mavxarav, (TnAégwvo: 212 708-9490), sival Evag
MOAMIOTIKGG OPYAVIoHOS SIEBVOUS QKNG KalEival EMTUXia To YEYOVOS
6 BExBNKE va @IAoEEVNoEL TG Tavies Tou EAAnva oxnvoBeEm, Tavieg
TIOU EiVaINIOIOTIKEG KAI YIA TIG OMOIES EXOUV YPa@Ei UpvoroTmv Eupamm.

TeAKd, EvVaTO00 HEYAAO YEYOVOS Yia TOV EAANVIKG KIVTUKATOYPApo,
emoxaZeTal ano TG OIKOVOUIKEG SUOKOAIEG, Mou umapyouv. Eival
AUrMPO, OTI GKOGNA Kai TOUM 11 oTiyur, Mou apxiZEl TO GeaTBAl,
unoAginovTal NEpInou NEVTE Xadeg SoAdpia, mou Ba kaAuyouv Ta
£EoBa yid mv exBoon evag @uAhadiou, TO onoio Ba EVIHEPWVEL OTa
ayyAika yia Tov EAANVIKG KvnpaToypdapo kai To ©63wpo AyyeAomou-
Ao...

| [l‘a Moy
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EMnvag mvo&!:mc BpioxeTal
om Néa Yopsn. Trv mxmevnl'h-

pumeuﬁ 16 ®eBpouapiou, Ba
MmomenaoWspvuné-
NG, ong 6:00 ., amy Emanin
MPEWEPA TOU (PECTIBAA TaVIOY
TOU.

Hnmmmwumueuﬂmﬂhnﬂsl|
v MNapaokeur] Ba eivai i «ABN-|
vam, onig 3:00 Ly, EVE HETA TV
napouciaan kat Ty ouia Tou Sia-
KekpiEVou EAAnva orrvoBEm Ba
npoAn@ei n Tawia «Tonio oMy
OuixAn». ©anapaBpedei kai nHou- |
owoouVBETpIa EAEV

To peorPaA e Tavieg S05w-|

pou A Ba Sl0pKECE!

,gmnq:tmmu £vein mpoBon
raviev Tou Eexivnoe ano mig 31
lavouapiou, & My Tawvia «MeyoAE- |
EavBpog». O svdiapepopevol Ba| B
£xouv TV eukaipia va Souv GAeg
TIC Tawieg Tou AyyeAomouAou.
onwe To «MehioooKopo», TO «Tagi-
&1 ora Kuénpae, My «Avarnapacta-
on», 70 «Qiaoo= Kai GMa.

Imv Acropia -
Karénaoa méavotnra, JETaarno
£IOYTION TOU QVTINPOOWIOU Tou
Keévtpou EMnvikou Kivnuaroypd-

gou om Nea Yopkn K. Mwpyou
Kahovepénouhou, 0 OKNVOBETG

0 60AQPOX
AITEAOMOYAOZ
KONTA ZTHN
OMOTENEIA.
8A MIAHZEI
2THN AZTOPIA

XIEMOKOMG, oV
youevn Aeutépa, 19 ®efpoua-
piou, omig 7:30 Wik
To npdypapla mpoBoANG Twv
TaVIKV Eival To axohouto:
ZapRaro 17 ®efpouapiou, 1:00
M. «ABAVER, 3:00 L «Giacog
Kupiaxm 18 @eppouapiou, 2:00

vanapaaradn»

Asutepa 19 @ePpouapiou, 3.00
p «MeyaheEavdpog

Tpim 20 ®efpouapiou, 2:30 Wi
«Kuvryie, 6:00 .. « Tagidi ora K-

Kapmenpn‘

Méurrm 22 ®efpouapiou, 2:30
M. *MEpeg Tou * 36»
Mapackeun 23 ®eBpouapiou,
6:00 it «O MeMoOOKOHOG»
ZaBparo 24 ©efpouapiou. 2:.00
4. «Ta&idl ota KuBnpa», 6:00
WpL=Tomo amyv OuixAne.
Kupiakr) 25 @eppouapiou, 2:30
. «O MeyareEavdpog»
Mepnm 1 MapTiou, 6:00 p.p.
«Avanapaaracry
Mapackeun 2 MapTiou, 6:00 Wi
aMgépeg Tou " 36»
sapparo 3 Mapriou, 2:30 Wi
uKW-
Kupiaxt) 4 Mapriou: 2:30 p.y. «O
Giacog*

e —

«EONIKOE KHPYZ=» TPITH 13 OEBPOYAPIOY 1990

EmTedoug. MOAMOTKG ayEor ADXICE va QuUOa Kat oTrY Ouoyevea,
HETQ ano «rmoAuunvn vdpwns, av efQPECOULE QUOKG OPIOLIEVES
purolaumdes, xara Siaomuara. nou Bupiouv ano MoEG oTpaTeg
E0XOMATTE Ka! OE NOIA PIEIKG TPABALE.,

O noAuBipaBeupgvos EMnvac axnvo8éme Bodwpog Ayyeionou-
Ao¢ Bpioxeral o Néa Yopsn, yia va wAnoe: yia Tov eEAANViIKG kai
nayxooLo KIVNUATOYPAPO Kall yEvikd yia Tnv £886un Téxwn. To
KUpIOTEPO, OMWE, eivar oTi To Mouoeio Movrepvag Téxvne
Siopyavuve: peon8al ramiwy Tou AyyeAdnouAou, nou Bewpeital Lwa
ano TIC CNUAVTIKOTEPEG NBPOUGIES TG E.»\)arSac omv noAmarnikn duwn,
OXt HOVo M¢ eAAnvoauepikavikng xoivaTnrag, aAdd kai Twv
Neolopkedwy,
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Kai 1a gpya Tou Ba npo-
BAnBobv, we ywworév, ané
v Napaoxeur 16 Pefpova-
piov, W 11 4 Mapriov, oto
Mouoeio Movteouac Tt

™G TOANG...

TNa npurm ¢opd o noto-
*nn_éc ENANVIKOG KIVTpaTo-
YPGYOG «xTUNGEl My Mop-
Ta» TNC QUEPIKAVIKNG ay0-

Ka 10 tehevtaio épyo
Tov AyyeAénovhov—«To 1o
Tio otV oplixAny—1i0v Bpa-
BedBnke mpoopata we n
kaAbrepn Tawia e Evpul-
nng, npowbeitm ko £6u
yia unopndiomra BpaBeiov
«Ooxapy pn apepikavikig

| Tawiag!

IMoAmkoi
Kai
kahArrexvec!

Na onpeidow ém eiven n
npwTn GoPa MoV EAANVIKT
Tavia nailera oro Movoeio
Movrépvag Téxvng, me N.
Yopxng ano 1o 1977, étav

g
H
£
g
:
2
£
:
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«MPQINH= - TeTipTy 21 @e8pouapiou, 1990

B e e

Kmuommq:mmwwc:ro
Téhog, kol Gev fifehe va oU-
v, ka1 SwaTou oI EpWTT-
OEIG KO CUVEXUIS «POLVTW-
uenntww&matmwcnm

ﬂo?\lonmdvemlmﬁ

Kanoior va Tov ovoner-
pugouv kat va Tov Bonf-
oouv va exdpaotei Bev

UMAPXOLV...
Na ™mv wpa, TovAdy:-

INMapepunveieg...
Ko wam axopa:
Zmn_ovlpmon &yivav

EMQUETANUPEVEG QVAQOPEG
ota Bnuooievpara ™e
o[ Tpwivice kai OTN CLVEY-
tevfn tou AyyeAomouAov
amvcl'[pwiuﬁn..,
Mévo mouv 6oa ExEeivog
gine, k1 £eic ypapape,Gev
mvoumca'nowu
TOUAGYIOTOV TWV TIGPEVPI-
OKOPEVWV...
T eyovoc Tov pepe KATIOW
apnyavia oTov ibio Tov oxn-

Eusic, Bepana, uﬂo&uou
pe enaxpifudc 600 exelvog

«ONKWVOUKEN...u0ya oTO
onabi pag!

WIpwrtonopio»
Sixwe
-.Kwvnparoypagol!

Kanowa oriypr o Ayyeho-
TIOUAOG UTIOYDAULICE TNV OT-
Ha0iT TOL PWTONIOPIAKOD
KIVnpaToypagou kar Tnv
exdpaonkn Tov Sbvaun
Kair v uu&wnnom'lc
100 (p2oa orov xvbaio ko-
ouo mou pac nepiPaiia),
axopa Ki av To TAGva Tou
£ival apyd.

Kan kémoiog Tov pumoe:

—Z71n Gexaetia Tou '60,
EiXAPE EAANVIKO KIvnuaTo-
YPAaPo (kaxo, ETPIo,

Kal kahd), xwpic va Exoupe
"“WIP“TOWKT'I npwTo-
nopia.

Twpa Exoupe kivmparo-

ypagixn npwronopia, Bi- <"

XWE va EXOUPE KIVIUATO-
ypago!

Tou AyyehoriovAov, unap-
XE1 pOvVOo m anépavrn...
«Epnpocy Twv «PivreoTal-
WR:TWIM ‘I;:i\m!
unv Eexvape oro
nepowd peoTBaA Oecoaro-
vikng bev BpaPevbnke ka-
Kai oro onueio autd,
«gobvTwoer 1 oulAmon
omV  KaT aiflovoa

MNpoouvnoypadw...

ya Brpara pnpoota pov, n
owBémc_:Ku ivBpou, pu-
TIOE EKEIVOV TIOU EiXE KAVEL
MV EPUTNOT) QUTT:

—Tehixa, bev pag einarte,
oagq apeoe n rawia («To To-
mio oY opiAmp);

Km EXEIVOC TNE amavTn-

—Me Tetola yubadmra
nov vnapyer oty EXAaba,
gipar anoiuta aAAnAiy-
yvog kai unoompily da-
vanKd, o, avnoTe-
KETaN OTNV EUTEA&IQ, OTNV
|00n'95man, wxa1 omv efa-
xpeiwor, akopa ki otav bev
ouprinTel pe g Sikég pou

anavTnon
SmAwpariki, alAa
VG,

Kai kém TeAguraio:

And OAOUC TOUG «KO-
TITOUEVOUGH YIO TA TIOAITI
omiKa, omv Ouoomovbia,
waveic bev nABE...

H pakhov nAlav sdaxi-
orou!

Kai paihiora, and toug
mo afopoPoug, and Toug
mo pevpronafEic, ano Touc

To onuawvw avro!

[Namy endpevn popanou
Ba apyioe «oxvAokaPyacy
peoa omnv Opoonovbia, yio
TG MOAITIOTIKA...

Mpaypanov &ev Ba apyn-
oel, Befaa...

Ahipovo...
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Eyouv nepacel ndpa noikd ypdvia
and ToTe nou KatadEpape va
aKOUGTOVUE GTO LMHPO TOV
KIVIHaTOYpadou pE TG Taivieg Ton
Kaxoyndvvr. Kat fitav Sboxoha ypovia
yia tov EAAnvikd xivnuatoypddo mou
dev prdpeoe va Bpet T «Bolr» tou
AVAPECTE GTLG KOWWMVIKEG AVAKATATAZEG
Xai TG TEYVOAOYIKEG ahdayss TG
Sexastiag ROV REPACE.

Mapdra avtd 0 @ddwpog
Ayyelomoviog, and Tig apyés g
dexastiag Tov 1970 eiye apyioe éva
oAl orovdaio £pyo OTO CLVEN TTOUL
éper Ty avapdraBrimnn obpayide

tou, 1600 oo 1idpopdo aTuA TNE poTig,

TV TV Tou 600 Kat oty
npoceypévn otV Kdbe Aentopépeia
Sovherd mov tov yapakinpilel cav
oxnvobémn.

Ma n dnpiovpyia roté Sev ndel
yapévn, ravra avayvopiletar. [Moika
eivar ta Bpabeia nov £xouv
GUYKEVTIPOGEL Ol TALVIES TOV. T
deoniBalk rov Kavvav. tov Bepoiivou
xan tng Bevertiag. [MoAka éxouv ypadrel
yia To £pyo tov o€ avapibunta apbpa. O
1510¢ £x£1 wnd1oTEL péca oTOVS SEKE MO
CNUUVTIKOVS ORNVOBETES and KPITIROUG
TOU KINTIHETOYPEGOL, EVO 1| TALVIR TOU
«Torio atny OuixAn» Bpabevtnye pe to
BpaBeio «DeAiZs, moL Eival TO
Evponuiko aviiotot o tov Oorap. s
waavtepn Evporainn tavia tou 989!
Avti 1 tarvia fo aroTEAECEL KAl TNV
exionpn uroyndgornTa s EAkadas
yia to Ookap tou 1990,

To Movagio Movrépvas Tégvns s
Neaz YOprTs £XEL Yia xpovia
rupakoiovthioel TNV TopEid Tou
Oddmpou A yyELGTOUAOU VO EXEL KU1
TUALOTEPE — OTE PHECA TNS GEKAETIAS TOU
*70 - npoBdier dvo dopés Tavies Tov. O
OPYEVIOHOS aUTHS, MOV Eival o
povadikog cobapog popias oy
APEPIKT] TOL ACLOAEITAL HE TNV AL
oL KIVIHUTOYPAdOo TEPT URO TOV
WREAVO. UROPECIOE Vi SOTEL TV
EUKALPIG GTO KOO VO YVOPLOEL TIS
roAvBpuBeupives tavies Tov Qodwpov
AYYEAOTOUAOL, KAVOVTOS, Y1 npWTT
dopa pia TapoUsIacT) TOL EPYOU TOU

«Bpioroups 0TI £(vaL KALPOS TLX VL
AiaBer 0 AyyEAOmouAog THY TPOCOY ! TWOV
KPITIK@V GAAQ KEL TOU KOWOU auTls g
LWOPAs, TPAYpa oL TO00 diKald ToU
aviKeL Kt ou Exovy 1dn kepdicel oTny
Eupainn o1 mpoToTURES KAl apiota
briaypives Tavieg Tovn. Autd GNAOVEL
£K Epong tov Movoeiov Moviépvas
Tégvne n Jytte Jensen. Kat ouveyiler «H
avadpoun oo £pyo Tov ato Mougelo
Moviépvac Téxvng Epxetal oty mo
KaTaiinin otiyprn, pua Kai n mo
rpoadatn taivia Tou AYYEAOTOUAOL
«Tomio oty Opixhny, oV 6iXE KEPSIOEL
0 «Xpued Aloviapr oto deotbak g
Bevetiug to 1988, pokig KEpOLOE TO
Evpaonainé Bpatieio @eiil - to
REPUP RO EVTITTOLLO TOD ApEpIRavINon
A4

O0AQPOX AITEAOMOYAOE:
O payoc tou EAfinvikov
Kivnpatoypddou otnv Apepikn

Ixnvr and to «Tomio ornv OpixAn=
Ooxap. Avapevetal 0Tt auty 1 tpoBoin
v tavioy Ba eAxioel o avtn T (wpa
o eviadépov tov Timou rov aiyoupa
TO HOVADIKO PN YNUATIKG Kat ORTIKG
aTuh TOU AYYEAOTOUAOL TO aSilEL. Kat
RUGTEVOLHE OTL TO KOV tng NEag

Y 6pxng Ba urodeyBel pe evbovoaopo
TNV ELKALpia QUTn va 861 To TANPES EpYO
tou aknvobgTn»

Xapig apdiBoiia eivar tpopepa
BHOKOAD YU ONOWEONMOTE EVPORAIKT)
ravia va Bpel TV ERTUYIC OTIS
apepikavines ailovoeg tpodoins. H

EYOpa napaywyn EYEL EXLOKIATEL
o.11dnrote dAlo cupbaiver otov
Kivnuatoypado e£m and ta ovvopa g
yopag avens. H nepintwon opes tou
Ayyehomoviov sivar iowg povadikt. To
aTonio otnv OuixAn» eivat éva
APLOTOUPYNHIE TOL GIVERR HOYLETA PE THV
TPOELELGT TN TAIVIAG 1) TOL
oxnvobétn. O eAnideg va tpotabel yia
to Qoxap and v Akadnpia tov
Kivnpatoypadou eivar peyahes. Ag
EATITOUHE OT1 autd Ba Yiver, K1 UXOun
MO OTUAVTIKNG ag |;'|.:):r]l?m"j.u'. Vil mapel
wat to Ooxap. Ba to agiler.
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0 acipvnorog Mavog Karpéxne
omnv Taivia «Tagidi ara Konpa»

0 ©6dwpog AyycAdnoudog (BeEid) pe Tov KivpaToypagioTn Mpyo ApBavitn xara 1n
Biapxela TWV yupiopaTwy Tng Taviag «O MeAloooxkopogy

O1 mpoBoAég TwV TAIVIGOV
Tou ©@6dwpou AyyeAénoulou

Mapaoxeun 16 ®ebpovapion
3:00 p.p. - To vrokipaviép «Abrivar
1982, 40 Aemtd.

6:00 p.p. — «Tomio oTnv Opilyxin»
1988, 126 Aertd. Enionun npepiépa.
LiabBaro 17 debpovapiov

1:00 pp. «ABvjvay, vIoKipaviep
1982, 40 rentd.

3:00 p.p, «O Olagog»

1974, 230 hremtd.

Kupuaxn 18 ®eBpovapiov

2:00 pp. «O Mehioooxopog»
1986. 120 ientd.

5:00 p.p. «Avarapdotaon»
1970. 110 xertd.

Asvtépa 19 ®gBpovapion

300 «O MeyaréEavdpocy

1986 210 »enta

Tpitn 20 ®@eBpovapiov

2:30 pop. «On Kuvnyoin

1977, 165 rentad.

6:00 p.p. «Tagidr ora Kubnpa»
1984, 137 renta.

Mépntn 12 debpovapiov

2:30 pp. «Mépeg Tou 36»

1972, 170 2ertd.

Mapaokevn 23 deBpovapiov
6:00 pp. «O Mekioookbuog»
1986. 120 +entd.

Labbaro 24 Delipovapiov

2:00 pp. «TaEidt ota Kobnpar
1984, 137 hentd.

6:00 p.p. « Torio oy Opixin»
1988, 126 7entd.

Kuprakn 235 debBpovapiov

2:30 papt. «O MeyakéEavipocn
1986. 210 renta.

MMéprn 1 Mapriov

6:00 .y, « Avarapdotacn»
1970, 110 rertd.

Mapaoxevn 2 Mapriov

6:00 pp. «Mépeg tou "I6n

1972, 170 ientd.

Zabbaro 3 Mapriov

2:30 pp, «Ov kUVTYOIR

1977, 165 hentd.

Kupraxn 4 Mapriov

2:30 pp. «O Olacogy

1974, 230 Aenta.

To Movoeio Movtépvag Téxvnz
Bpionetar ot Sievbuvon 11 West 53
Street., petalv Sng kat 6ng Aewdapou
oto Mavyatav. Mropel kaveis va
raer pe ta tpéva E, F, N kan R orto
otatpo 37 Street, i} 5Sth Avenue

Ewnitypa: To Mouogio ey
TPORMAEL E101TIPLE, OUTE LRLAPEL
duvartornta va KA£ioeL Kaveig BEan
Ouws 10 ToUED CVOLYEL Yia Toanon
ELTNPUOY Vi TV (B pépa otis 1 to
mpt yia 112 tpobodds tou peomuepion
(mpoboin tov apyiler and ng | peypt
1 3 o anoyevpa) kot ang | o
HECTIHEP 1k 115 mpoBodds non
apyioony atis 6 to Bpado




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

“The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

PI/COMMS

IL.A.1389

ux@t
almém;‘!

oKeu). {Pmmﬂ: tml vr-l- 9}

Kako Barav oioeBacroi
SaVavyvwoTEC wKal ava-
YVWOTPIEG pac  vaval
MEPIGOOTEND MPOOEKTIKOI
atav uac dafalovy. ..

Zuywexkpipgva, Kartn
TV OIOOKEIE TNE EKONAW:
one now eywe ato Moiin-
oniko Kevrpo g Aoxe-
MOKOMNG Y10 TOV AyyEAo-
NOVAD. WA Kupia n o&
ITOWIC TOV PWTNUE yiaTi
HTOV KUDIEDE! ia pEATyY-
XoAia yia 10 TEAOC TG
ximerepibacy ol yiar
maotesel on widpBaoce o
Bavarog mc ioTOPIGGH.

Exmiparan dpuoka 1o

yeyovoc ot pac SiaBale.
aAla  TouAayiatov va
watahaBaver aura nov
YPOQOUUE wa1 va Ta
anobibe owur;

Nari eueic vpowaus —
OMWG ANAVINOE KM © %
AyyehomouAog, om «mv
uehayxoiia mov depvar
TO TEAOG NG X1METEpI-
BHacy (ox1 ouvkexowueva
o' autdv 6nwe To anebw-
OE N avayvwotoal

H eonuepiba uac Sev
OTEAVE! TOOO «anmmodo-
Eam prvouara..

K

NT.
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<EONKOE KHPY == ZABBATO-K YPIAKH 17-18 ®EBPOYAPIOY 1990

O AyyeAdriouAog

H exdrAwon Ba apxicer ang 7:30.
.. QU ETA TNV oAl Ba axoAour-
O£l QUZITIMON UE TO KOVO.

«/IPQINt - Z68BaTo-Kupiaxij 17-18 @eBpovapiov, 1990

u Néea Yopxn.— To Kevrpo EAAnvikod Kiwnpuatoypa-
pou Ba napovoiaoe: oToug opoyeveic Tov oAuBpaley-

L4 névo EM\nva oxknvobem @e66wpo Ayyehémovio Ty
Aws Aono UAUC Oevtepa 19 PePpovapiov orig 7.30 p.y. oo [MohtioTikg

4 Kevrpo tng Apxiemokonmc. ©aaxohovBnoe oulAmon.
mv ﬂEUTSPu Zuvtoviotic e exbniwonc Ba eivar o Mwpyoc

4 XovAapac. To [MoAmonike Kévrpo Tng Apyiemoxonric
mv AGTﬂpm Bpiokerai oto 27—09 Crescent Street, omv Agtopia.
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Znpepa o
AyyeAOMOUAOG
omv AcTopia

NEA YOPKH. - Me 18iaiTepn : { -
enmuyiad6enke mv MNapackeur oTo : MTDPIII

Néa Yéprn.— MNa 1ic Tawieg Tou kar rov EAAnviké
Kwnuaroypago, Ba pidfos onpepa oty Actépia, o
noAuBpaBevpévoc axnuobemg ©66wpog AyyeAd-
noviog, oe exbnAwon mou opyavwver to Kévrpo
EAAnvikot Kivnpatoypagou, oto MoAmenké Kevipo
me Apxiemoxonmng, otic 7:30 to Ppdbu (27—09
Crescent Str.).

©a axohovBficel oulftnon, pe cuvtovioTd Tov
Mwpyo Xovhiapa.

Na onueiwbel 6m peyain emmuyia onpeiwoe n
MPEIEPT TOu adiepwpatog otov EXAnva oxnuoBém,
oto Movoeio Movtépvag Téxung om Néa Yépkn.

To agiépwya ovvexileral onpepa, pe munpoBoin me
Tawvias «MeyareEavBpocy (Bpafisio ®eonfai e
Beveriag, 1980) otic 300 p.p.

Abpio Tpim BanpoBAnBoivor « Kuvnyoin(1977) atic
2:30 pp., ken omic 6:00 10 « Takibr ora KbBnpa» pe tov
Mdévo Karpakn, tov Aiovdon Manayiawénovio kar
v Maipn Xpovonotiou.
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Efapon
SpaocmplomTwv...

 [rpwidlw otov xpeidle:
Tai, ahhd va AEw ka1 TO
KaAO pou Tov Aoyo, otav

Tiq endpeveg pepec Ba
Exoupe npaypaTikr Efapan
paompiomrwy ™G Opo-
YEVEIIG.

—TnvIlapaokevn 16 Tov
unvéc, Ba yiver sxbniwon
aro «Kpiorah lNahaor pe
opwAnt tov K. NeAcova
Afroxi, si6iko ovutovioT
Tou Zreir Ntmapruevr yia
To Kunpiaxo.

—To ZaBBaro 17 Tov pn-
vog vnapyel, BeBaia, n ia-
BnAwon mg dlavnnepw-
KNG» UNPOOTA amé Ta ypa-
deiameakBavikng avrmpo-
owniag ora Hwwpéva E6un.

— T Kupnen 25, nouvay-
Aia rou opyavaver n «EA-
Anvoapepikavikn Apaon
ue tnv EAdn lMaonaAa, tov
Ném Mavpoudn kar Tov
Merpo MMavéi, oto bnuo-
kb oxoreio 17, omnv el Tha-

IPQIN ~ Niry 15 Oefpouapiov, 1990

Teia ABrvuive,
—Kan BeBaiweg, ané mv
n 16 @efpovapion
wig Tnv Aeutépa 4 Mapriou
10 geoniBak Ayysionou-
Aou, aro povoeio Movrip-
vag Texwng g N. Yopxng.

Na nape

o’ oAec!
IMoté Gev Bupapar Téroia
g€apon GpaotnplotiTwy
Kuwv Kar eEBvikuwv

Ta TEAEUTAIA Xpovia,

D!u Bpioxopaore oe pia
adbnmvion peta ano xpovia

AXEIHEDIA VADKT»;

H ufnwe anoteisl pikpo
wBiadaippan orov winvo
Tou Sikaious;

O,n &1 ané 1a 6o va oup-
Baiver, ONEZ o1 napandavw
npwrofovliec npener va
evioxvBobv, pe xabe
Tpono, ano tnv Ouoyeveia!

Aev Exovpe Sikaiwpa va
KATAKPIVOUpE TNv...xabpa-
VEIO TWV NYETWWY pac, 6Tav
TOUG APVOUPE oAOpO-
vaxougxatie popdnou naip-
vowv piav afidAoyn npw-
Tofovhia...
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Tpeic okl onuavmikes
OUOYEVEIQKEC EKONAWOEIS
YIVOVE TIG TEAEUTAIEG PEPEC.

—H owkia rouv Atowi
v Mapaoxeun.

—H Swabniwon via 1o
Bopeionnaipwnkato Zap-

—H opiAia Tov ©6dwpou
Ayyehdnovhon v HevTE-
pa

Mia noAmkn, pia ebwi-
Ki], 110 TOAITIOTIKN...

Aloi yav o' OheG, GA-
AOI TITyaVv OE KANOIEG, aAAA
vrmpéav kar pEPIKOi TOL
Hev rmyav oe kaual

Ki firav, iowg ,autoi nov
fa enpene va eixav Swoe 1o
«napuvs Ot OAeg!

lNa tEroieg samouvoiecs
Bev unapyouv «bikaioho-
YIEG...
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_Eniokeyn Tou AyyeAénoulou oo MmpodiAw

Nea Yopum.- )
Iuliyman yopw and
Beparn rét!uc xat
ximparoypa@ou,
cixav ™y cuxaipia va
xavouy, gilot kat
uzAn Tou IBpuparog
EAnvumg :
K\npovoag
«OP®EAI~ uc Tov 8.
Ayychomouho, xara
mv emiokeyn Tou
oxnvo8¢m oTo
Mmnpoushiy. 0 x.
Ayyehonoulog
emoxz@lnxe To
Mmpoukiy mv Tpim
20 ®cfpovapiov.

<~EONIKOZ KHPY== TABBATOKY PIAKH 24-25 DEBPOYAPIOY 1990

O AyyeAémnouAog yia T Zwn Tou

Fuvevreuln pe Tov Godwpo Ayyehénouho, Tov Siaonuo EAAnva
oKIVOBETT, Ba QKOUCOULE aupio TO Mpwi ato EAMNVIKO Padiopuviko
Mepiodiko O AyyeAonouAog, Mou BPICKETAI aKOpa oTT [sbu Yopkn yia
70 DecTIBAA KivmuaToypapou, Orou napoucdiaoTnkav OAEG of Tavieg
Tou, WA yidl Ta pya Tou Kai Ta BeMoVTIKG Tou oxeSia.

. H ouvévreugn, 508nke om veapn ouvadedpo Egn Kepauda. n
onicia HEXPI TWPA HAG EXE! NOPOUCIAOE! MOANOUG yVwoTouG EAANVeS
KOAMTEXVEG.
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g |
~_ Aevnpordaénke yia |
jOcn«:p 0 AyyeAdénoulog

NEA YOPKH. - Aev npordnie | Tawvia Tou, mou |

©65wpou AvyeAdrioulou, Onwg a-

vauevoTav. Ta 6,700 peAn mg Axa-

Snuiac , Texviovkai

Emomuav. noAha ané Ta onoia ka-

KOAGOV BEV MPOTABNKE, ENEIDH, Be-
wonbnke nookAnTK 1) apo@n rou
2Zuvexeia omv 11n oekida

*EONIKOZ KHPYZ» MEMITTH 15 ®EBPOYAPIOY 1990 11




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY PI/COMMS

T .A.1381

Nea Yéopkn.— Mia efbopaba
emTOXIHY Kal Aiav emTuxiv exbnhd-
ocewv yia ta eBvikd pag Bepara ora
péoa Tov PAefapn (EvnuEpwon yia To
Kunpiaké ané rov Nerax, 6iabridwon
yia Toug Bopeionnepd Teg, evnpépwon
yia v oiyavd ¢heyopevn Bopeio
EM\GBa ané tov k. Toahouxibn)
axhotBnoav efBopdbec ot onoieg
KUPIGPXNOaU ONPAVTIKA TIOMTIOTIKG
oupPavTa: EMOKEPEC KOAAITEXVDY
ané v EAAGBa, npofolEg Tamiwy,
opihiec wa ouvavhieg Tou Eiboug
EXKEIVOL MOU KIpO EIXAPE VA NApaKo:
houbriooupe kar angn paiverar Ba
NEPGOE GPKETOG KAIPOG uEXP vabava-

Tou NIKOY TPIBOYAIAH
e —————————
ATOACIUOOUPE.

To agmépwpa tou Movoeiov Mo-
vrépvac Téxunc otov ©b66wpo
Ayyeronovho, n eniokedn TOUL
oknvobBETn kal 01 OWAEG TOU OF
Sicipopec. exbnAWOEC kail N guvavhia
nov iopyavwoe nEAAnvoauepikavikn
Apdon pe mv EXAn lNaonaAd, tov
N6t Mavpoubn xarrovlerpollavén,

Eric nmpwtec, ol Diopyavwrig

KUVNYOUOaV OUOYEVEIG HE TO VTOUDEK!
wen Efyalav mbpivoug Adyoug yia 10
kaffkov K@ TV UNOXPEWOTN NG
opoyEvelag va piokerar omig enaAgeg
yia TV UMERACTIION TwY eBuikv pag
Bepdmwv. Inc BEUTEPEG, O KOOpOG
Erpexe Gpbnv xwpic Mupva kahéopa:
Ta.
e K omic 18 ouvohika npofiohg Twv
Tawibv Tou AyyehdnouAou To BEatpo
TOU HOVOEIOL ATAV AOPUKTIKG YEPATO
ka OF MONAEC TIEQIMTWOEIG auToi TIoV
gpevav an’ éfw peTpobVTav OE
Sexabec. Avahoya eixav YERIoE! Kai ol
aiBovoec e OMEC TIC Opthiec TOL
oxknvobEm.

e —

Tepi noAmomKWV YEVIKIG

OAHIEZ MPOZ TOYZ NAYTI-
AOMENOYZ NTOTIOYZ KAI EIZA-
F%M:NOYE—EYM]‘IEPAZMA..

YYEAGTOU; fikBov euxapioTn-
oov Kai mtﬂlﬁzvof'mpoudwc xai n
MNacnaka, o Mavpowbric, olMavbngkar
o ®aparlic. Twpa T yiveray, Sa
Sovpe aNhouvg EMAnves oxnvobeteg
©a axobgoupe GAlhoug kahoug
Tpayoubiotég (Me grnuéteposioipio

‘'H Ba necouvpe makl omy ibia
uilEpia. Ma v’ anogevyBei 1o bevtepo,
apkei va ocuvvopigoups amd Ta
NapaTavw, PEPIKG aNAG OUHMERAOHG-

1a:
— Av n exbjlwon sivan koA, 0

- kbopog fa nae. Teheia. Kai Ba kpiver

wanBa emxpiver. TovgmapayovTiokoug
KAl TOUC AOTEPIoKOLE HOVO Bev uTopei.
Tic Kahéc EKBNAWOEIS TIC AVTEXEL

— Evav prakdhn Sev Tov agnvouv
va Twhfoel XoAaopEvn ¢€ta, map’
GAec TiG KahEg Tou mpobeoce. Evav
MOAITIOTIKG OpYaviopd, YiaTi va Tov
APAVOLV VA TIOLANOEI KAKG MOIOTN TAG
Beapa; E&® To iBlo To kowo naile To
poho g ayopovopiac. Kar ag
kAaivovtar o1 Giagopor ywa Tnv
«MPOCEAELOT K.0.K. Av 1 ednuepiba
WOV Eival TG NPOKONNE, 0 Koapog Ba
v ayopdcel. Av oy, ahipovo, av
apyiow va Y& yw Tov... avahpanmopd.

— Tehevtaio. Hev ¢raive o
XOpOECTEPIBEG, diAol vnevBuvor Twv
nohmoTikwy. Exel 0 koopoc Siaoke
6ale. [MhavaoBe av vopilgre o6m
Bapierar. Exelvo mov Bapieran givan n
UETPIOTTA.
, . Auta ka Ba engvérBoupe..,
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The Museum of Modern Art, in cooperation with the Greek Film Center will present two of
Theo Angelopoulos's most highly acclaimed films. At 2:00 pm, Voyage to Cythera.(1984),
winner of the best screenplay award at the 1984 Cannes Film Festival and at 5:00 pri
Landscape in the Mist (1088), this year's Greek entry for the Academy Awards, Films to be
;l;;:n at the Museum of Modern Art, 11 West 53rd Street. For information call (212) 708

FEBRUARY 25—NEW YORK, NY

Film Series

The Museum of Modern Art and the Greek Film Center have jointly organized a showing of
movies by Greek filmmaker Theo Angelopoulos. 0 Megalexandros will be shown at 2:30 pm
at the museum, 11 West 53rd Street. For information call (212) 708-8750.

MARCH 1—NEW YORK, NY
Film Series
The Museum of Modern Art in cooperation with the Greek Film Center will present Theo

Angelopoulos's Reconstruction (1970) at 6:00 pm as part of its series on the acclaimed
Greek filmmaker. To be shown at the Museum of Modern Art, 11 West 53rd Street. For

information call (212) 708-9750.

MARCH 2—NEW YORK, NY

Film Series

The Museum of Modern Art and the Greek Film Center willshow Theo Angelopoulos's Days
of '36(1972) as part of theirseries on the Greek filmmaker. Starts at 6:00 pm at the museum,

11 West 53rd Street, For information call (212) 708-9750.

MARCH 3—NEW YORK, NY

Film Series

The Museum of Modern Art and the Greek Film Center will present The Hunters (1877) by
Greek filmmaker Theo Angelopoulos. Starts at 2:30 pm at the Museum of Modern Art, 11

West 53rd Street. For more information call (212) 708-9750.

MARCH 4—NEW YORK, NY

Film Series

The Museum of Modern Art and the Greek Film Center have jointly organized a showing of
films by Greek filmmaker Theo Angelopoulos. On the last dayoftheseries, theywill present
The Traveling Players (1974-75), Starts at 2:30 pm at the museum, 11 West 53rd Street. For

more information call (212) 708-8750.
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«/IPQINH~ ~ MeydAo ZiBBaro-Kupuawj o fdaya, 14-15 Anpikiov, 1990

®eomifal lappa oTo

To cmsowuu Eexivnoe MV
Mapaoxeun 13 AnpiAiou, pe
TV NPoRoAN TWY TANIWV:
“The sloaplng car mur-
ders” xa1 0 «Z» xa Ba
guvexiotei uexpt v Toim 24
Anpihiou. 1990.

Tnc POYAAZ KOTIETA

To cevapio Twv NMEQIO0O0-
TEQWV KIVIEATOYPADIKWIV ED-
ywv Tou oxnvobEm eival Ba-
GIOUEVO OE TTDAYHATIKA TIOAL-
TIKA YEYOVOTO.

' qurd Tov Adyo ahhw-
are o Erknvag Snupiovpyog
Bewpeitar LOVABIKOS TTOV KO-
opo row EEOKETaoE TV Tupav-
via oE xafe anpeio ™G YNG.

Tonepieyopevd roug —fao-
OLEVO OE MOAITIKA TUPAVVIKG
xaBeTWTa KpATWY MOV TTApa-
Biaoav ra avBpumua Gikai-
para—yapice orov [afpa
To Bpafieio TG «ApepiKavi-

wic Evwong AvBpwmivwv
Awawparwvy (ACLU).

TauToxpova, HpwC, Yia ToV

{610 Adyo, bev urmipge noté o
EUVOOUHEVOG TOU KATECTT|E:
vou Tou XoAyouvr.

O1 Tanvieg
tov Kwora Fafpa
211:; Tawieg Tou Kworala-

Bed, &xouv mpwraywwviom-
o8l naykoopiov ¢Aung néo-

notoi onwe: Fanny Ardant,

Jill Clayburgh, Jessica
Lange, Jack Lemmon, Yves
Meontand (nou mpwraywvi-
omoe oe £§ Tawvieg), Simone
Signoret, Sissy Spacek kai
Debra Winger.

10 Suaomupa mg 25xpo-
ung kapiepac Tou, o [aBpag
Exaue guvoiikd Gwoexa Tal-
VIEC
® ‘‘The sleeping car
murders’’ (1965}, eivan n po-
vabikn Tawvia mou Sev Exel
TIOAITIKO FIEDIEXONEVO KOl HEV
givar faciopévn o8 npayua-
TIKA YEYOVOTa.

Avagepetran o pia Soho-
povia OE TPEVO.

o H auepikavikn mpspiEpa
TOU OKNVOBEm Eyive ue MV
tavia *“One man too many
shock Troops'’ (1967) wa
ioropia Bamaouévn oroug av-
TapTec mov aneAsvbipwoav
L1 opaba MoAITIKLIV KpaTOoU-
pevwv ane mig Naliomxeg

QUATKEG.
® “'Family Business’ (1986):
Apaua nov avagepeTal gty

QuuPETOXT] EVOG OIKOYEVEID:
Kob KoKAou e Siebur) opyd-

Vwomn EYKARPATOS.

H rawia qum Siapépe and
g iEC OUEPIKAVIKES
TaWieg “satrw.df*.. Kai
““Music Box". To B&pa
Befaia xan Twy TPV Eval
Bacougvo oe umomu
npofAnuara. To nepiexoue-
V6 TOLG —OoUUGWUA LE TOUC
KpITIKOUG KivAparToypa-
pouv— BGiver Eva TEAOG OTO
MEONYOUUEVO KAAMTEXVIKO
orih tou [afpa, mov Arav
&vrova popmiopévo ano fa-
BIEC TOAITIKEG QVAADOEIC.

o 10 “‘Betrayed’’ (1985), n
Eytovn TMOMTIKOMOINGON Me-
rarpEmeTal oE wa amhn 8-
Cwom PacIOTIKWY TAOEWVY, JE
v Unapén optouevwy Nali-
onkwv Opabwv o aypom-

KEC TIEPIOXES TNG ALEDIKNG.

* Qoo yia v TEAELTaIA TOL
Tawiato “Music Box"’, npo-
KEITOl 1 Eva YUXOAOYIKO
Spaua mov pETaTpEnE NG odu-
unpég suneipieg Twv EBpaiwv
amo TO OAOKQUTWA OE EKGN-
Awoeig kar Siahoyo pe &vro-

va Ta groixeia me uo'teomo
mrag pe faokn mowraywvi-
oTplam™mV Adyx,ov
WwC YVwoTov mpotabnke yia

e To «Z» (1969) nov mmpe
Qoxap eival Bamopévo aro
pamoTiko kableoTwe mov em-
kparoboe amv EAAGBa 10
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1969 a1 gy Sohopovia Tou

Aapmpaxn,
® To *“State of Siege”
(1972), sivar pa pavracTmixn
N Yia TV arraywyn) Ape-
pikavob GmAwpdm oy Ou-
pouyoudn To 1970.
® ““Special section’’ (1975)
auagEPETal OF TECTEPIG (V-
Bpeg mou cuvepyalovrar yia
mv Sohodovia evoc [epua-
vou afiwparovyov kard v
Sidpkeila MG KATOXng OTO
Mapior To 1941,
® “"Missing’’ (1982). Baoi-
ougvo otoug SoAopdvoug
me XiAg.  omu aUAAnYn,
ora facaviempia ka1 gV
sfaodvion Apepikavav 6n-
LOCI0YPAdWY KaTd v Gidp-
xkela ™mC BikraTopiag Tou
grpamyou [Mivooer.
® ““The confession’ (1970):
O Yves Montand omv Tai
via quTr) urtodueTal Tov Artur

London, ToexooAoBaxo
unoupyd EEwrtepikwv nou
QUaQEPETAl OTQ YEYPVOTA
mg Mpayac o 1952.

Agila va onueiwdei om n
Tawia autr npofAndnke yia
mpwm dopa omv [lpdya,
nipiv &6 efGopabec, ka oty
MnpamiohdBa o mponyou-
pevo Zapfaro.

Qev npéme puoka va na-
paleipoupe oTOV KATAAOYO
Twv Tavwv Tou Fafpa to
“"Hannak'’ (1983) ken “'Clair
de femma’"/1979).

O oxnvobitng —abpdwva
HE TOUG KPITIKOUG KIvnpa-
Toypdagov— ouvvnbile va
gniayver efurva km evbiade-
povTa iAl, A0 TO YEYOVOS
4mmoAdoi ApioTEpOi LTIOOTT-
pilav 6 Ta Evrova oToIxEia
BpiAep mou xpnoomnolLoe
«EMVIyavs Ta pi{oomagTika
pRVopaTd TOU.

O &iaonuog Snwmmoc -
MoL WC YVWOTOU KOTOIKEL
fAEov powipa oty Nea Yop-
kn— Ba epBe ot Apspikn
™V epxouevn AeuTEpa yia va
napevpedei onic mpofoiig
Twy TaMIWY TOU TNV WEPQ
aum.

Moucteio Movrspvag Tcxvng

QoolzcwMOMAe'lum‘lTW
53rd St. TA. (212) 708-0490.

Eiovmpia uﬂop!weva npo-
pndevteite oy gicodo rou
Mougeiou Movrepvac Tex-
vne.

INMPOIr'PAMMA MOMA T'IA TIZ
TAINIEZ TABPA

ZafBaro 14 AnpiAiov

2:00 wu. ““Special Section'’ {Section speciaie) 1975. Me
-ouc Miogh Novovrah, Xaweg Mnever, Miogh [kaAaumoi.
Migpkea 110 Aermra.

3:00 u.u. ““State of Siege’* (Etal de Siege) 1973. Metouc Y3
Movrav, Pevaro ZaiBaropl, O.E. Xaoe. Midokea 120 Aerra.

Kupiakn 15 AnpiAiov

2:00 p.p. «»
5:00 u.p. ““The Sleeping Car Murders”

Asvtepa 16 AnprAioo

2:30 p.p. ““State of Siege’*
£:00 p.p. ““Special Section””

Tpim 17 AnpiAiov

2:30 p.p.A “The Confession’” (L'Aveu). 1970. Me Touc Y
Movrtav, Ziudv Ziviope. Mapxeia 138 Aerra.

£:00 1.1 ““One man too many/ Shock Troops'* (Un homme
da trop). 1967. Me Toug Zav Khovr, MnpiaAi Mripotvo, Kpe-
ueo Zax [epiv. Aiapxaia 110 Aermra.

TMepmm 19 Anpraiov

2:30 p.u. “Missing’’ 1982. Me rouc TTax Agpov. Zio Znaioex.
TCov Z&a. Adpxeia 122 Aerra.

5:00 p.u. ““Family Business'* (Conseil de Famille) 1986. Me
TouC TTow Xohwrer, Pavi Apvrav, ki Mapoav. Aiaoxeia 28
AEMTA.

[Mapaokevn 20 AnpiAiou

2:30 p.p. “"Music Box" 1989. Me roug TCeaka Nayk, Apuiv
Mieihev Zrah, Ppevrepik Popeot. Miapkeia 123 herra.
6:00 p.u. “The Confession'”

ZafBaro 21 Anpidiov
2:00 p.p. Xavva K. 1983. Me roug TGA Khénovpyx, Zav
[av, MkaunpieA Mmipv. Midapxeia 108 Aenma.
5:00 p.pu. “Missing”*

Kupiaxn 22 Anpidiov
2:00 p.p. “One Man too many/ Shock troops’”
5:00 p.p. ‘““Clair de femme’* (1979). Me touc YR MQvrav,
Pom Zvawrep. Nika KevrpoBa. Aigpxeaia 103 Aerra.

Aevrépa 23 Anpiiiov
2:30 p.p. “Hanna K"’
6:00 p.p. “'Betrayed’ (1988). Me toug Nréunpa Movivkep,
Top Mnepeurlep, Tlov Aidgpraa 127 Asrra.

Tpim 24 Anpidiov

2:30 *’Family Business’
5:00 “'Music Box ™"




ted items, such as a one-week stay in
visit e famous Telluride (Colorado)

‘the Gucci store. The first and second
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ca) Rosow, chairman of

d, “The generosity and involve-
aking this event possible, as are
event chairman Sheree McLaughlin
nan Kelly Ginsberg.” Gucci

: % suggest a cruise ship, live
nd cruise-ship leisure activities

special gift items will also be offered
n. The accent will be on travel and

p_inAu‘l:_ ﬁ}lﬂ
theme will be carried out

to resemble a cruise ship, )
chairs, striped awnings, life KODO, the exiraordinary company of Japanese percussionists whose choreographed performances
at sus ‘over the atrium. on the “taiko’" have enchanted audiences around the world, return to City Center for a week engage-
transformed into a tropical ment February 20th through February 25th, 1990. The City Center presentation marks KODO's

;  complete with Brazilian band. The fourth floor return following their acclaimed sold-out season in 1988. The 1990 performances will feature five New

be

=d to the quieter pursuits of chess York premieres.

1. In addition tl;e;‘lewi]ilbg&displail]y
Philharmonic archival materials recall- x
¥tk o e, Metropolitan Opera Presents

ast Al ;
" .m"?f‘_":t&;' R&“@Eﬁ{fh‘?&ﬁﬁ a}lﬁ “Samson Et Dalila’ With
E it e from o Placido Domingo

by Philharmonic patrons. Opera star Shirley Verrett sings the Metropolitan
: Opera production of Samson Et Dalila with Placido
Eob:iu"lnago z‘t‘nd ﬁaesutim Ch:_lrles Dutoit b;gl:]nnmg
b age. L E) [ ry 14, with other performances on February
lng ‘fKOdo 17 matinee (nationwide radio broadcast), February
o T T 21, February 24 (evening), February 28 and March 3
TR D Ada st TS
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the pu artist.

; following Miss Verrett’s New York
appearances, she returns to Europe for the opening
performances of Berlioz' ““Les Troyens’ at the
Sy ammﬁm Pmsiaﬁ“ Vu;-‘au's latest film,

released Emope. aggio Musicale, uc-
ed by Giuseppe Giovannini for Cinelife in enrllg?m-
Al3 and directed by Ugo Gregoretti. In
to Miss Verrett, the cast includes Malcolm
ell, Will Hamburg and Chris Merrit.

Theo Angelopolous, considered to be one of the | drei Tarkovsky. o B
most influential directors in contemporary cinema, Among the films featured in the series is | P
focus of a retrospective openinr at The Angelopolous’ remarkable first feature, [
February 16, 1990. | Reconstruction (1970), a tale woven arc und a |
mmﬁ#f"mmm%edﬁ i3 ' ' m?ﬁfﬁ I
blishing a singular style that is N film T :

aishe briu!omalcgﬁ:glgiw-ndbw% 1974.75) is an
e B L
; ; 1) ;
‘his most recent film and the Greek euw'fortl":%
year's Academy Awards. The retrospective con-
Ty i e A P
\ : ‘as jour
e as fables ct painful
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by Peter Miller

Speaking Parts
Directed by Atom Egoyan
Zeitgeist Films Ltd,
Revenge
Directed by Tony Scott
Columbia Pictures

Flesh and Paper
Directed by Pratibha Parmar
Anthology Film Archives

Moving Pictures:
Films by Photographers
New York are Festival
Public Theater March 9-22

Landscape in the Mist
Directed by Theo Angel I

~ Ice-Age and Some Charming

unknown would stop a production dead
in its tracks in a business built on com-
promise. As previously mentioned,
though not heavy on logic, Egoyan
manages to sustain a sinister atmos-
phere throughout. Those with a taste for
the offbeat will find Speaking Parts fills
the bill. # % *

Revenge is the old ménage @ trois plot,
featuring a retired navy pilot named
Cochran (Kevin Costner), a South
American operator of unspecified but
shady origing named Tibey (Anthony
Quinn), and his Bunny playmate of a
wifie, Miryea (Madeleine Stowe). Costner,
a heartthrob to some, nevertheless is so
self-effacing and laid back he virtually
erases himself from the screen. Quinn
and the rest of the actors playing Mex-
jcan are insultingly stereotypical, the

The Museum of Modern Art

Loose Cannons
Directed by Bob Clark Tri-Star

Rosalie Goes Shopping
Directed by Percy Adlon
Four Seasons Entertainment, Inc.

are all one- dimensional bimbos,
Tibey can order associates murdered
with impunity while cozying up to the
local politicos, which is unsavory, and
scoops caviar out of the jar with his
fingers, which is uncouth. The final
straw occurs when his wife looks at him
with tearstained eyes and begs the
wretch for a baby, which is refused on the

e have been bombarded with

such a proliferation of visual

imagery lately, whether from
television, newspapers, magazines,
videos, not to mention the delightful non-
electronic, old-fashioned hallucinatory
kind, that films about the video-crazed
also tend to proliferate. The visual
emblems of such pieces usually involve
young actors photographed while
passively watching video screens with a
desultory air. Speaking Parts is certain-
Iy one of these. Though the screenplay
does not make perfect sense, director
Atom Egoyan fills the screen with such a
sense of narcotized dread it may intrigue

you.

The action of the film pivots around an
attractive young man named Lance
(Michael McManus), an aspiring actor
making ends meet by housekeeping in
an unusual hotel where androgynous
types are required to wear their hair
shoulder length and make out with
designated female guests, He is chosen to
bestow his favors upon a film scenarist
named Clara (Gabrielle Rose), a situa-
tion which he cordially hopes will re-
dound to his own benefit with a part in
her new production. In addition, he is the
object of an erotomaniac named Lisa
(played by the film director’s wife,
Arsinee Khanjian) who also housekeeps.
And then there is Eddy (Tony Nardi) who
clerks at a video store and videotapes
weddings on the side.

The video camera seems to make an
impact on all their lives; the scenarist
talks to her producer during business

via a television set up on one of
the of the conference room, and
when the young man comes to pay hera
wvisit they do the same, even to mastur-
bating while viewing each other’s elec-
tronic image; there seems a discernible
sense of reaching here The i
begs to accompany the clerk and help
him on his shoots where it is discovered
her main talent seems to be to draw out
the brides during filmed interviews to
l.heoqmtotunding them into fits of

hysterica

The climax of the piece revolves around
wﬂ:n now mnmnrw: will
deliver the autobiographical lines and
situations written by the scenarist, or
rather those dictated by the producer ia
marvelous “big brother” performance by
vid Hemblan) s thogh o deerais

YORK NATIVE/March 5, 1990

o B

g ds that that would ruin the form
divine.

Cochran thereupon moves in and steals
his host's wife, obviously not having read
his Emily Post. Tibey does not take very
kindly to it and though Revenge is careful
to posit him as the villain one would still
think he has a case. He has Cochran
beaten within an inch of his life (Costner

still not registering a single emotion) and
his wife slashed, drugged, and sold into
prostitution.

Cochran lives to get his so-s0 Revenge,

hence the film's title, complete with an
hysterical final scene laid in a convent,
soundtrack booming with heavenly choir,
and enough of a lapse in credulity totry
the patience of a small child or warm the
heart of a cynic. Blink and you'll miss
Sally Kirkland in the brief role of a rock
star who actually manages Lo squeeze
out the word “gay” in a line questioning
Cochran's prowess and not sound homo-
phobic. At 124 minutes in length, you'll
have plenty of time to mentally balance
your checkbook or plan next week’s din-
ner menu. Revenge moves with the speed
of an impending ice age. *
L]

In the din of large-budget moviemal
ing a modest, one-half hour docume
tary should not go unnoticed. Wome
Make Movies will present a series o
films and videos made by women of colo
at the Anthology Film Archives March
through 9 (32- 34 2nd Ave at 2nd St.
477-2714). Showing March 1 at 9 pm
and again March 9 at 7 p.m. will be Fles.
and Paper, a portrait of an Indian lesbia
feminist poet named Suniti Manjoshi,
who writes in English.

Coming from Indian nobility, Man-

tive recitation woices since Charle
Dickens. Low, mellifluous, utterly beguil
ing, no one else could possibly do he

of the most charming on record. (unrated

joshi’s poetry and prose seem wonderful-
ly accessible in the selections she reads to
us, blessedly free of the slightest taint of
obscurity. The few extracts from her
overtly gay work are marvelously ex-
plicit. What makes her ascendancy all
the more profound is that hers seems one
of the few, lone voices of her kind in that
part of the world, if the testaments of her
followers are any indication. Besides all
this, she must have one of the most effec-

wark greater justice. One scene where
she and her English lover recite a love
poem toeach other must go down as one

‘Movies With the Pace of an Impending
Shorts

Photographers seem to approach
moviemaking with an enhanced sensi-
tivity to time, place and atmosphere
Little Fugitive, from 1953, by Morris
Engel, Ruth Orkin, and Ray Ashley, is
filmed on the sidewalks of a New York so
poignantly lost it might as well have
been made several eons ago instead of
decades. In another vein, Man Ray's
L'Etile De Mer from 1928 is so sur-
realistic one gets the feeling Gertrude
Stein might have showed it on the walls
of her apartment after having ordered
Alice Toklas to move a few of the Braques
and Picassos aside. And who wouldn't
want to see the results when such as
Brassai, Cartier-Bresson, Margaret
BourkeWhite, Robert Mapplethorpe,
James Agee, and Bruce Weber took
camera into hand? Joseph Papp's Public
Theater, located at 425 Lafayette Street,
presents an indispensable film program,
“Moving Pictures: Films by Photog-
raphers” from March 9 through 22. The
box office may be called after 1 pm. at
598-7150 and a recorded film schedule is
avail . '

L]

From mid-February to early March,
the Museum of Modern Art will be show-
ing the work of one of Greece's top direc-
tors, Theo Angelopoulos. Available at a
press screening was his latest film, Land-
scape in the Mist.

Landscape in the Mist is a mood piece,
about two exceptionally sullen childre:
whose mother fabricates a nonexisten
father in Germany. Even after an uncl
informs them in no uncertain terms th
are illegitimate they tramp by train an
car through Greece in order to find him
Pieces of dialogue can be collected li
rare butterflies: “Ravaged by time, the
wander all over Greece,” “If 1 were to
shout, who would hear me out of the
army of angels?” “T'm a snail slithering
away into nothingness” to pick three
charmingly typical effusions. There are
also scenes of Daliesque surrealism, such
as one featuring the two children runs
ning in slow-motion through a town of
gently falling snow and townspeople
frozen in various picturesgue attitudes,
and another where they glumly watch
the death throes of a horse while a wed-
ding party makes merry in the very best
“I'm Getting Married in the Morning”
manner behind them. It's the type of film

in which a lost soul who wanders into a

violin and what's more play it.

Luckily, about halfway through, the
two meet up with an ultra-cute member
of a traveling acting troupe who certainly
livens up the proceedings. One elings to.
his beauty and joie de vivre as to a life
raft. Unfortunately he is also the one
who gives out with the three choice ut-
terances above, but beauty of face goes
far to forgive a certain garrulousness of
mouth. Though the little girl gets a crush
on him, joy nfjwshetumsamtobegq
and flirts with a young man in a bar.
There is an extended rape sequence in-
volving the little girl that is exceedingly
unpl t. Greek symbolism can go too

2

ar. s

Loose Cannons surely doesn’t repre-
sent the best efforts of Gene Hackman
and Dan Aykroyd, who star as two police
investigators, Mac and Ellis respectively.
Ellis is saddled with some not very con-
vincing quirks; he suffers from a multi-
ple personality disorder. In addition he
recoils from any act of violence, as is the
case in most police forces. The McGuffin
involves a piece of incriminating motion §
picture film which concerns a Kurt
Waldt like world stat The ac-
tion of the film is incoherent and clamor-
ous; the dialogue is crude. The arch-
villain of the piece, though otherwise
not depicted as gay, finishes & “w
you do, don’t cross me” speech to an
underling by implanting a kiss firmly on
the mouth, which is strange. The {ilm is
obviously rotten to the core, yet a fair
measure of the andience in the theater
where it was being previewed seemed to
enjoy it, leaving the rest of us to ponder
on the crisis in education and the general
decline of western civilization. (no stars)

.

That interesting team of actress
Marianne Saegebrecht and director
Percy Adlon (Sugarbaby, Baghdad Cafe)
have now joined forces for Rosalie Goes
Shopping. Saegebrecht is a unique find.
She is everything Roseanne Barr was
supposed to be in films but wasn't—a
spirited and imaginative actress who
brings to her work all the colors of the
emotional palette. Here she plays Rosalie
Greenspace, an amoral housewife in
Little Rock, Arkansas who believes that
all human existence can be boiled down
to the adage “If you're $100,000 in debt,
it's your problem; if you're & million in
debt, it's the bank's"

It is her belief as long as she pays the
interests on her loans she may do what
she likes in the noble service of keeping
the wheels of American economy in mo-
tion. For the cause, she borrows on her
husband's income, forges checks, and
eventually (though not logically in terms
of plot) becomes a computer hacker able
to move whole accounts around under
the noses of sublimely innocent corpora-
tions. Saegebrecht leaves a distinet trail
of irony behind as she enters bank or
grocery store, waving a check she knows
in advance will bounce,

Her family is a collection of eccentrics
from a sinister You Can't Tuke It With
You, presided over by husband Ray,
played by Brad Davis, His male ingenue
days now firmly behind him, Davis gives
evidence of assuming the mantle of able
character actor, here playing a pilot
whose head is so permanently in the
clouds he is unaware of the fact his fail-
ing eyesight can be corrected with a pair

restaurant is liable to be clutchi

'N.\'




