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The Museum of Modern Art Archives, NY

EDITORIAL

ORGAN wishes to apologize to the surprising number of Museum staff members
who found themselves offended by one item in its June issue.

We wish to assure all those concerned that the omission of the Museum
Telephone Directory from the Survey of Printed Material Distributed to the
Staff was not intended as en editorial comment on that directory, but was
an oversight on the part of the author of the survey.

SOLICITATION

Again, ORGAN solicits. Newsworthy items from about the Museum, comments,
complaints, letters, articles, or whatever are urgently requested for our
August edition.

We would like to point out that, although all of the staff does not necessarily
circulate past the assorted bulletin boards in the Museum, ORGAN does circulate
throughout all the staff, and there is no charge for classified ads. If you
have anything to sell, rent, or give away, or if you are looking for something
to buy, rent, or steal, please call in your ad to extension 7200 or sent it
interoffice to Geoff Brown, 3rd floor, 23 building.

On the cover: Fhotograph by ILeonardo LeGrand, Security Staff, of Country Joe
Without the Fish but with the Art Workers Coalition, on the evening of June 18 in

the Museum ILobby.

On the rear cover: Again, photo by Leonardo LeGrand on the evening of June 18. O’m?
of the people in this picture is Elizasbeth Shaw, Director of the Depsrtmt?nt o?‘ Public
Information. ORGAN offers a special prize to the first staff member to identify
correctly which one is Mrs. Shaw.

ORGAN is edited by Geoff Brown as part of his effort to fight the population explosion.

3.
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ORGAN wishes to apologize to the surprising number of Museum staff members
who found themselves offended by one item in its June issue.

We wish to assure all those concerned that the omission of the Museum
Telephone Directory from the Survey of Printed Material Distributed to the
Staff was not intended as an editorial comment on that directory, but was
an oversight on the part of the author of the survey.

SOLICITATION

Again, ORGAN solicits. Newsworthy items from about the Museum, conments,
complaints, letters, articles, or whatever are urgently requested for our
August edition.

We would like to point out that, although all of the staff does not necessarily
circulate past the assorted bulletin boards in the Museum, ORGAN does circulate
throughout all the staff, and there is no charge for classified ads. If you
have anything to sell, rent, or give away, or if you are looking for something
to buy, rent, or steal, please call in your ad to extension 7200 or sent it
interoffice to Geoff Brown, 3rd flcor, 23 building.

On the cover: Fhotograph by Teonardo IeGrand, Security Staff, of Country Joe
Tithout the Fish but with the Art Workers Coalition, on the evening of June 18 in

the Museum Lobby.

On the rear cover: Again, photo by Leonardo TeGrand on the evening of June 18. One
of the people in this picture is Elizabeth Shaw, Director of the Department of Public
Information. ORGAN offers a special prize to the first staff member to identify

correctly which one is Mrs. Shaw .

ORGAN is edited by Geoff Brown as part of his effort to fight the population explosion.
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STAFF ASSOCTATION

At a meeting of the Staff Association of the Museum held July 8, the following
motions were passed:

1. The Staff Association refuses to identify itself with any Museum policy that
classifies art, artists, or programs according to race. No matter how well intentioned
and politic the motives for such categories, separatism of this kind is implicitly
racist and should therefore be unacceptable to The Museum of Modern Art.

2. The Staff Association hopes that no committee of the Board of Trustees appointed
to evaluate and project the Museum's education services will limit its focus to
programs directed to special ethnic groups without considering the Museum's re-
sponsibilities to the entire community. Further, the Association request the

Trustees to take cognizance of the deep interest and concern of the staff in such
matters, as already expressed in the reports of the Curatorial Council committees, and
as may be elaborated in ongoing discussions with a wide representation of the staff.

3. The Secretary of the Association [Irene Gordon] was instructed to tramsmit
copies of the above motions to all members of the recently formed Trustee Committee
of which J. Frederic Byers, III, is chairman, to the Director of the Museum, and to
all members of the Staff Executive Committee.

i A T A T A A R B

CLASSIFIED

Anyone wishing to place a classified ad in ORGAN should contact Geoff Brown (ext.
7200). There's no charge.

Wanted: recipe for Dolma (stuffed grape leaves) and lemon sauce. Please send to
Esmeralda in the Director's Office.

For sale: Very special buttons for a very real cause*

LIBRARIES TO THE PEOPLE
F*¥CK CENSORSHIP 50¢ each
AMERICAN LADIES ASSOCTATION

Profits and proceeds go the the National Freedom Fund for Librarians, a yearling
legal defense and support fund for librarians embroiled in intellectual freedom,
censorship, or civil libertarian hassles.

Questions or sales? See Gay Detlefsen in the Catalog Office of the Library, or
call ext. 72ko.

B e o o o 0 B 0 S e T e e e

Speaking of buttons, John B. Hightower, a member of the Museum staff, recently
suggested "The Silent Majority Is Unspeakable" as a button slogan.
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REMARKS (ON SHOWS EVERYONE HAS SEEN)

--by Carter Ratc.liff

[Carter Ratcliff, who has worked at the Membership/Information Desk of the
Museum for almost 3 years, regularly writes criticism for Art International and
Art News. ]

Anthony Caro (Emmerich): A brilliant show of new sculpture; Caro takes shapes
from decorative painting in order to let the viewer see the other side.

Michael Steiner (Marlborough) tekes a bit of David Smith's vertical energy
and lays it on its side on the floor.

Conceptual Art and Conceptual Aspects (N. Y. Cultural Center): In an attempt
to solve the "problem" of "elitism" which has been afflicting the traditional
mediums for the last 150 years or so, populism has evolved into know-nothingism, and
therefore--I must chide Daniel Buren for the difficulties and final clarity of
his work; never mind his slight craziness. Kosuth, the English contingent,
Kaltenbach, Weiner, and Nauman are more acceptable thanks to their lack of rigor,
but my vote is reserved for the flat-out, dumbbell, know-nothing work of James
Lee Byers and Bernar Venet.

John Clem Clarke (0.K. Harris) has invented, in the last few years, a method
for objectifying the blur of sentiment, however--the busy, tropical setting of
these new paintings has trapped him in a boring accuracy; he gave himself too
much in the way of fact--an irrelevant re-objectification overwights this show.

Michael Reynaud (Iolas) asks "Why can't paintings be measured like anything
else?" Why not , indeed? 1In fact, they are--see the caption to any reproduction.
To point this out "full scale" may have its uses, and then again...

Pat Lipsky (Emmerich) shows some warm-ups for a kind of color painting whose
moment occured about 6 years ago.

The Reality of Appearance (Whitney Museum): Beneath the illusion that the
postage stamp is "real" is ahother, pernicious illusion: that painting can be
true to life. The desire to go along with this illusion is so great that it's
difficult to see how eccentric, even weird, these paintings are in their denial
of certain "truths" about American space and light. In the works of major American
painters, Cole, Heade, Ryder, et al, Pollock, Rothko, Louis, et al, that space and
light is allowed to have its full, ambiguous effect--to take its full toll. In
trompe 1'oeil painting the "American object" is encapsulated in an ideal of -
accuracy and whatever space and light remains is reflected from the object with
maniacal insistence.

19th Century American Painting (Metropolitan Museum of Art): This is an
immensely important show--forget about the furniture; desks, dressers, and
marble ladies. Its importance is in the pressure it puts on critical assumptions:
from now on it will be (mere) ineptness to see Pollock, Rothko, Newman, et al,
as "heirs to the School of Paris:" their value is in the way they brought the
secale of native American landscape into abstract painting.

Iyrical Abstraction (Larry Aldrich Museum), as a phrase, is meaningless enough
to have just about made it as a catchword; some gallery in Texas has picked it
up for the title of one of its own group shows. Aldrich uses it here as a blanket
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to spread over anything stained or sprayed on the canvas providing the result
is fuzzy enough and the artist is "new." The difficulty of going dead with
color painting has generated a dense--in spots, bilious--haze. However, there
are two important young painters in this show, John Seery and John Torreano,
Going beyond the color painters' methods to the idea of color painting,

they have been able to affect the American scale I mentioned above: their
painting still goes outward, it's still "sublime," but they've reversed that
direction--they've discovered a simultaneous "inward sublime."

Gary Bower and David Diao are important here, but their work doesn't
have the superficial "soft look" that would have gotten them into this show.
The same is true of Larry Poons' latest work; Poons was doubly excluded:
not only is his new painting harsh, he has been around for dquite a while
and Aldrich was interested only in discoveries. Helene Aylon is included--
not that her work is soft, it only looks that way at first glance. (Not -
that she's a newcomer, either--Aldrich's blanket has a lot of holes in it.)
Employing an architectural scale which connects her to Cubism, she works
fluffy, metallic materials into tough, impressive paintings.

No more names need be named--this is one of the worst shows of the past
few years. Any value it might have runs counter to its intent.

New Work: New York (American Pederation of Art): This traveling ensemble
is a rerun of the Aldrich show.

Red Grooms' new film Tappy Toes (Tibor de Nagy) is sweet snd lovable and
pretty hideous too; he pits the sentiments smothered in popular entertainment
against our need to have them smothered; Tappy Toes is an accurate critique,
all the more accurate for employing the medium of the subject criticized.

EBBS AND FLOWS: STAFF NEWS STATISTICS

From June 1 through July 5, according to the weekly Staff News, the following
statistical ebb and flow took place within the Museum Staff.

Additions: 18
Deletions: 39

For a more personal, although less complete (and therefore more politic), listing
of who left the staff and who joined the staff, see EBBS AND FLOWS: II on page 6.

(VYY) (YRS CVRY VIV VR VIS KV RVRVRVETS VRV RV RV VRV VI VIV VY]
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THE SERMONETA GALLERY, 251 East 77 Street, NYC, will scon open. They welcome the
opportunity to look at art, photographs, or crafts to sell. Call 879-8830 for an
appointment if interested.
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CINEPRORBE:

NIGHT OF THE LIVING DEAD

--by Adriemnne Mancia

[Adrienne Mancia is in charge of the Film Department's Cineprobe series. Accordingly,
we asked her for a brief, personal commentary on the film NIGHT OF THE LIVING DEAD,
which was screened as part of that series on Tuesday, June 16]

I like horror films and I like science fiction--and NIGHT OF THE LIVING DEAD works with
the best of both genres, creating a terrifying impact. It's difficult to explain one's
interest in a genre--we'd almost have to disclose our whole life (if we knew and
understood it)--but rather than cop-out entirely, let me just explain that horror is
very real to me. Maybe I scare easily. As for science-fietion, you all know how much
I'm interested in that genre since the Film Department showed about sixty sci-fi films
last year. In NIGHT OF THE LIVING DEAD atomic research (radiation fallout from a rocket
which goofed on its way to Venus) has led to a freak molecular mutation: the recent
dead arise as ghouls! The race has thus evolved into murderous, cannibalistic zombies.
Does anyone doubt that possibility?

NIGHT OF THE LIVING DEAD is occasionally crude, often the acting is awkward, and
its inspiration is derivative in the best sense and from the best films, such as
INVASION OF THE BODY SNATCHERS. WNevertheless, it is one of the best horror/sci-fi
films of this decade. It strips itself of everything which is unnecessary to its
terrifying goal--to jolt us out of our customary habitual responses. No explanations;
no mechanical stick-to-the-conventions formula (our expectations are thwarted at almost
every turn); no watering-down of the terror lurking--where? everywhere. And it is
in how its effects are achieved; with brooding grays, with mysterious light and shadow
possible only in good old-fashioned black and white cinematography; with a structure
equal to its frenzy, choreographed to squeeze the most juice from the unrelieved
atrocities, with an over-dramatized yet penetrating psychological study of people under

stress.

Yet this is an unpretentious film, a first effort by a new director, George A.
Romero. But who is making films like this today?

The most surprising twist in the plot comes at the end. Our hero, a black
man (this point is never belabored in the film but it is essential to the story), is
the only member of the group shown in the film who is not murdered, burned, eaten, or
dismembered. As he wakes up after the night of terror, the rescue party--sheriff and
posse--are heading for the scene, shooting all the remaining ghouls. They mistake
our hero for a ghoul--pesses don't ask questions first--and shoot him, and throw
his body on the bonfire with the other zombies.

The interpretations I leave to all of you who are lucky enough to catch this
film at your neighborhoed movie house. Incidentally, NIGHT OF THE LIVING DEAD was

shown at Cineprobe. You never know what you're missing at Cineprobe.
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EBBS AND FLOWS: TT

The Ange Alexandris Show, a six month replacement for The Continuing Drama of
Larry Kardish in the Film Department, is no longer with us, having breathed a sigh
of relief and left the air when Larry returned. Mr. Kardish has been traveling,
seeking new films and showing recent short American independent films in England,
Scotland, Holland, France, Italy, Belgium, Norway, Denmark, Sweden, East and West
Germany, Austria, and Czechoslovakia. He is now home again.

Howard Rosenthal, who has a middle initial but does not wish it used, has joined

the Department of Graphics as a designer, more or less replacing Michael Lauretano,
who has left MOMA to travel and free-lance. A '69 graduate of the Rhode Island School
of Design, Howard's most recent job was with a small company which published several
underground newspapers, among other things.

Iinda Nathan has joined the Department of Public Information, perhaps as Coordinator
of Press Services. Originally from Virginia, Linda is a '65 graduate of Boston
Univers;ity.

Muriel Franzblau has also joined the Department of Public Information, as Mrs. Shaw's
Administrative Assistant. She has lived in San Francisco and New York:; she prefers
New York:; she has a picture of Garry George hanging on her apartment wall; she is
a writer, now working on her first novel.

Paul Harris, Coordinator of Educational Services for the Museum, leaves on July 17
to return to Dallas, from whence he came. He has been appointed Head of the
Department of Art Education at Southern Methodist University there; he will be
greatly missed here.

RN NI H RN AN HHH KK NN e oo I e KM X X AR

QUOTES

Overheard conversation between two genteel ladies in the elevator on their way to
a Contributing Members exhibition in the Founders Room, discussing their charity

work: "Tve been so busy with the blind this year T haven't had time for the deaf."

Tady customer to bookstore staff, re: postcards: "Are any of these pornographic?”

Overheard conversation in galleries: "When the master race met the chosen people,
there was bound to be trouble.”

Bookstore staff member to Governor Rockefeller, who was making a purchase: "Are you

ol

a membexr?
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STAFF ASSOCTATION OFFICERS

At a meeting held June 10, the following wre elected as officers of the Museum's
Staff Association:

Program Committee Treasury Committee

Stuart Edelson, Chairman Richard Tocke, Chairman

Judy Bloomgarden (Library) Jane Fluegel (Publications)
Regina Cornwell (Film) Terry Guilliams (Registrar)
Jack Doenias (Publications)

Jane Necol (Painting & Sculpture) Parlismentarian

Joan Rosenbaum (Painting & Sculpture)

Sally Weiner (Painting & Sculpture) Pat Jobling (Photo Archives)

Secretary

Irene Gordon (Publications)

The following were appointed to the Communications Committee, which is chaired by
the Secretary of the Association: Gyl Abrams, Marjory Aronson, Geoff Brown, and
Michele De Silva, with Barbara Toll and Earl Hesselberg serving as alternates.

B e S e e B e e ke T S S L O B R B B T

LETTERS TO ORGAN

"In your first issue of ORGAN you asked for opinions on 'the Museum's involving
itself in political action.'

"I personally am very against it. I don't think any institution such as a
museum, or its equivalent, should involve itself with political issues, and I deeply
resent any group using such institutions as a political tool, whether their
opinion is of the majority or minority."

--Marie Frost
Exhibitions

"Re: political action.

"In my opinion, it is a mistake. Once a Museum takes a political stance it
digresses. When a side is chosen, as a matter of course it forces the pecple who
come to choose also. A Museum basically has made its moral choice known by the
objects it acquires, chooses to show, and houses under its roof.

M1t out there in Reality people are being killed murdered, raped, robbed, and
destroved. What about that? Shouldn't the Museum be involved, make people aware?'
There Es no need to make anyone aware of this. Pick up any daily newspaper. Turn
on a TV newscast or the radio. One is bombarded with bad and tragic news constantly.
Tt is precisely because of this that one needs a place free from it."

--Martin Bradac
Membership

[The above is only a portion of Mr. Bradac's letter. The complete version is
availsble to all who wish to read it, in Geoff Brown's office.]
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THE UNPERGROUND PRESS

The Museum of Modern Art 2.

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart July 1, 1970

SPACES IN INFORMATION Show to be Seen at Museum

THE SPACES IN INFORMATION (rain title: THE INFORMATION IN SPACES), an international
report on the recent activity of young artists throughout the world, will be on view at The
Museum of Modern Art from September 21 through an indeterminate date sometime later this
year when the show will self-destruct, Roger Worpley, Guest Curator in the Department of
Painting and Sculpture at the Museum, announced today.

Mr, Worpley, who teaches an agricultural course at the Ataxia Junior College in North
Dakota, but who has long been keenly interested in other aspects of culture (especially
art--he has contributed several cartoons to Playboy magazine, among others), has used the
delicate balance, psychological as well as physioclogical, of earth, air, water, and fire in
Pprepared random locations free from any physical presence except that which may be appre-
hended without the utilization of prior conditioning, or, that which may be apprehended
without reliance upon factors of perception which we learn as opposed to those with which
we are born, as the key to his exhibition and as a criterion by which works exhibited have

been selected.

The exhibition will be installed in several galleries throughout the Museum, most of
which will not be announced to the publiec.

"We feel that the sense of 'discovery' that once was one of the prime joys of modern
art will thus be restored,” Mr. Worpley stated, "especially as many sections of the
exhibition not only come as a surprise to the viewer, but actually cause him aesthetic
anguish, and, more often, acute physical pain. Thus he cannot fail to feel involved."

Mame Quill, for example, an artist from Patagonia, has utilized the area formed by
the staircase between the first and second floors of the Museum. Using electronic devices,
old balloons, and polyethelene sponges containing transistorized devices which emit low-level
gamma rays, her portion of the exhibit, entitled simply "Lethal Environment," exudes enough
radiation to kill a large dog when up to 5 people are on the staircase, the odor of plums
when 7 medium (or 4 extremely heavy) viewers are on the staircase, the sound of a half-oboe
when 9 light (or 8 medium and 1 pre-school) Museum visitors are on the staircase, the beat
of a distant drum when 11 heavy (or 9 light, 1 medium, and 1 pregnant) people are on the
staircase, and a variety of obscene gestures for heavier loads, including that made by

the greeb, strangest of birds, accompanied by its cry.

On the other hand, the causality of the elaborate water displays of Charlemagne
Palestine, an artist from the USA, necessitates the wearing of vinyl coverings by all
Museum visitors, as his is one of the works whose location will not be announced.

"This causality,” Mr. Worpley states, "should not be confused with the principle of
random selectivity which informs and occupies so much of the other work on exhibit."

"Nor," he adds, "should it be apprehended through the olfactory sensitivities, as
extreme exposure, especially when coupled with a lack of prior precognative experience,

has been known to cause death.”

B o e o G o i o e e N N HH e e e N A WX W X H KX
Additional information, photos, and antitoxin available from Elizabeth Shaw, Director,
Department of Public Information, The Museum of Modern Art, 11 West 53 Street, New York,
N. ¥, 10019 (212) 956-7501, -T750k.
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The Rug
From

Under

By GRACE GLUECK

SERIES of lively, though
unscheduled art events
has been occurring at
the Museum of Mod-

ern Art this past year—and
not exactly with MOMA's
wholehearted cooperation,
I'm referring to the demon-
strations put on by the de-
termined and somewhat stud-
iedly seedy disorganization
known as the Art Workers
Coalition. {The AWC, in case
you've just come in, is a
loose-knit group of museo-
phobic artists, writers, film-
makers and ephemeralists,
who seek—without the aid of
foundation money—to re-
form the art world structure,
They have presented MOMA
with an 11-point list of de-
mands, ranging from free ad-
mission at all times to the
establishment of a section de-
voted to the work of black
and Puerto Rican artists.)

The demonstrations at the
museum, staged by AWC-ers
and/or an independent-but-
sometimes - affiliated team
known as the Guerilla Art
Action Group, have included
(a) the gentle removal by
Guerilla Actioneers of a
Malevich painting from a gal-
| lery wall, and its replacement
with a list of three demands,
including one that MOMA sell
$1-million worth of its art
and distribute the money to
the poor; (b) a Guerilla Ac-
tioneers' “blood bath” that
had G.A.’s in MOMA’s lobby
chanting and clawing at each
other to release sacks of beef
blood concealed in their
clothes—this to protest the
alleged involvement of Rock-
efeller interests in the pro-
duction of war materiél; (c)
an AWC picketing of the mu-
seum last spring to decry ils
showing of Gov. Rockefeller’s
private collection; (d) three
recent AWC actions relating
to the museum staff’s failure
to keep its promise to help
the Coalition produce a post-
er condemning the alleged
Songmy massacre. (We'll get
back to the Songmy postet
in a minute.)

On the whole, the museum
has dealt with these diver-
tissements in a sportsmanlike
manner, keeping the police
off its turf, allowing protest-
ors to function in museum
space and—good MOMA that
it is—never -gver raising its
voice in chastisement.

More importantly, how-
ever, at the urging of MOMA
president William S. Paley,
(presumably acting for the,
trustees), staff members have
been meeting informally with
the Coalition since last
spring, to discuss the 11-
point list. At a gathering last

: NEW YORK TIMES, SUNDAY, JANUARY 25, 1970

A "protest" rite, staged by the Guerrilla Art Action Gorup before

NP -

Jan Van Rasy

Picasso’s anti-war mural, ""Guemica,” at the Museum of Modern Art.
A series of lively though unscheduled art events

Nov. 25, in fact, attended by
Coalitionists, MOMA staffers
and several invited non-
aligned artists, including Dan
Flavin, Roy Lichtenstein, Alex
Katz and Robert Motherwell,
a number of MOMA-AWC
committees were formed to
explore individual points. One
group worked on free admis-
sion, and helped bring about
the Coalition’s biggest suc-
cess to date: the recent de-
cision by MOMA's board of
trustees to drop the museum'’s
$1,50 admission fee on Mon-
days for an “experimental”
period,

*

But every silver lining has
its ¢loud, and exultation over
the “free day” has been
somewhat- dampened by the
Songmy poster affair. The
idea for the poster was pro-
posed at the Nov. 25 meet-
ing by pro-AWC artist Irving
Petlin, and agreed to by Ar-
thur Drexler, head of MO-
MA’s Department of Archi-
tecture and Design, and chair-
man of its Ad Hoc Planning
Committee (set up to prepare
a report for the trutees on
the futuré of the museum):

Drexler assured the group
that not only would the mu-
seum use its resources to
publish such a poster and dis-
tribute it (subject to approval

by the Staff Executive Com- |

mittee), but it “might under-
take to get other museums
in the city to join with it,
making it city-wide and may-
be even a nationwide thing.”
With the project almost
unanimously endorsed by the
museum's staff, the poster
itsell  was immediately
hatched by an AWC-MOMA
committee. It was composed
of simple documentary ma-
terial—the famous photo-
graph of a corpse-lined trench
by Ron Haeberle, overprinted

with the legend, “And babies?""
(the shocked rhetorical ques-
tion put to an alleged G.IL
participant by TV interview-
er Mike Wallace).

Finally assured on Dec. 8,
after some delay, that the
museum -was ready to pro-
ceed with the project, the
AWC got permission to use
the photo. A donated print-
ing job was found through
the Amalgamated Lithogra-
phers Union, and 30,000
sheets of paper were given by
businessman Peter Brandt.
With the color plate com-
pleted Dec. 18, all that was
lacking was museum approval
of the joint AWC/MOMA
credit line. At that point
Drexler and Wilder Green,
director of exhibitions at the
Museum and a Staff Execu-
tive Committee member, de-
cided ‘to “touch base” with
President Paley. They showed
him a mock-up of the poster
and lo! he informed the two
of his disapproval. If the staff
felt strongly about it, he said,
he would present the matter
“without prejudice” to the
board of trustees at its Jan.
8 meeting, but he felt he could
not commit the museum to-a
position on any matter not
directly related to a specific
function of the museum.
At 6 PM. that day, there-
fore, the AWC was informed
by phone that the museum
could not associate itself offi-
cially with the poster.

, Plunging ahead anyway,
the AWC published the post-
er (minus MOMA's name) in
an edition of 50,000 and has
since been distributing it
through - “‘an informal net-
work” of artists, students,
and peace movement work-
ers. It has also been handing
out copies in MOMA's very
own lobby, and some Coali-
tionists have mounted rites

protesting the museum's dis-
engagement in front of
“Guernica,” the famous Pi-
casso anti-war mural hDu!Cd
on MOMA's third floor. On
Jan. 8, the date of the last
board meeting, about 20 Art
Workers staged a “lie-in" be-
fore the mural, and sent word
into the meeting asking to
speak with the trustees. The
request was refused, and at
the meeting’s end the trus-
tees scurried  off, uncon-
fronted.

There is plenty of rpom
for argument, indeed, over
whether an educational insti-
tution should get involved in a
“hot” political issue the facts
of which are still a matter
for legal determination. But
the real issue is. staff vs.
trustees: analogous to the
“troubles” at certain univer-
sities, in which administrators
mandated by their boards to
deal with dissident students
had the rug yanked from
under them when it was felt
they exceeded their authority.

Perhaps Drexler erred in
not taking up the matter im-
mediately with the board, as
a seasoned director might
have done, On the other hand,
the trustees seem to have
kept a considerable distance
from the staff and its prob-
lems. The board should have
been aware of the “pulse” of
the negotiations and ' its
staff’s strong feelings in the
matter. And, if it was not
prepared to back the staff’s
commitments, it should have
dealt with the AWC itself or
sent duly empowered repre-
sentatives of its own to the
meetings. Its persistent re-
fusal to encounter the dissi-
dents lends credence to a
belief that many trustees of
cultural institutions in this
country lead dangerously shel-
tered lives.
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| According to Michael C.
|Horowitz, a young lawyer re-
tained by the group to steer
its collective bargaining efforts,
|the staff members’ demands re-
|flect a rising collective-bargain-
ing consciousness on the part
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Modern Art professional and admi
| tive staff members was called off




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

PasTA z

The Museum of Modern Art Archives, NY

DAILY VARIETY
HOLLYWOOD, CALIF.
D. 11,700

DEC 28 1970

Museum Of Modern Art

Faces Strike Tomorrow
New York, Dec. 27—Professional
Administrative Staff Assn., com-
‘prising most nonunion members of
‘curator, administrative and office
staff and including department of
film, is recommending a strike
Tuesday against Museum of Mod-
| Reason is firing of 12 staff
members after association said mu-
seum promised in - stas
‘would 'be reduced exclusively by’
attrition. L
Museum won’t negotiate group
explained. Association is claiming
right and obligation—by reason of
subsidizing the museum by sub-
standard salaries for years —
entitlement to be consulted in de-
cisions affecting it.
_Strike would cancel museum
film showings, most extensive Hf{
their kind in the country.
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