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aklng Up In NYC

D (Political Art Documentation/Distribution) is an artists’
source and networking organization coming out of and
o New York City. Our main goal is to-provide- artists with
organized relationship to society; one way we are doing
s is by building a collection of documentation of inter-
ional socially-concerned art. PAD defines “social con-
rn” in the broadest sense, as any work that deals with
ues—ranging from sexism and racism to ecological
mage or other forms of human oppression. We docu-
ent all kinds of work from movement posters to the most
rsonal of individual statements. Art comes from art as
bl as from life. Knowing this makes us want to learn more
out the production, distribution and impact of socially-
ncerned art works in the context of our culture and
ciety. Historically, politicized or social-change artists
ve been denied mainstream coverage and our interaction
s been limited. We have to know what we are doing. In
bw York. In the US. In Canada and Latin America. In
rope. In Asia and Africa. The development of an
‘ective oppositional culture depends on communi-
tion.

UN_ CERTAIN
ART ANGLAIS!

PAD celebrated its first birthday with a Valentine’s evening
of entertainment and discussion around a slide show of
political art (followed by dancing, but not in the streets—
yet). We began in February 1980 as an amorphous group of
artworkers dimly aware of a mutual need to organize around
issues, but without m(ch notion of how to do it. We met at
Printed Matter once a month and agreed to start collecting
documentation so we would have a physical core from which
to reach out. For a while we looked at each other's work,
discussed it, and thought about a social club and various
possibilities for cultural activism. Then in late Spring we were
offered a room in a former high school on the Lower East Side
under the aegis of Seven Loaves—an umbrella group for
community arts organizations. Suddenly we_existed physi-
cally. We had to be in the world, and that led.to the present
structuring, still in process.

We have three kinds of meetings now: 1) The relatively
flexible core or work group of 15-20 people gets together on
three Sunday afteroons a month at the Seven Loaves space
(when not too cold). Here we deal with: soliciting and handling
of the archive materials; how to connect with other cultural
organizations in NYC with similar purposes so there’s no
overlapping and duplication of work. (For instance, we are
working with Cityarts Workshop, which has an impressive
resource center on the community mural movement, and with
Karin di Gia of Gallery 345, who has a collection of original
political art.) We are also beginning to connect with and
inform each other about the political events and struggles

. taking place in the city, understanding the ways these

relate to national and international situations. Finally, we
are thinking about collectively created issue-oriented exhi-
bitions in public spaces, such as windows, subways, librar-
ies, etc.

2) The open meetings with which we began. They take
place on the second Sunday of every month at 8 PM at
Printed Matter (7 Lispenard St., NYC 10013; 925-0325).
Here reports are made from the work group and a brief
visual or verbal presentation is given by a PAD member or
guest as a sort of laboratory to stimulate discussion,
education, consciousness raising and activism.

3) We are just beginning a series of public events
centered around specific social issues seen in their histori-
cal perspectives, focusing on how they were opposed or
supported by the socially concerned art of the time; for
instance in May, a day on militarism in the “cold war” era,
the Vietnam era and today, discussed by people from WRL
(the War Resisters League), CARD (Committee Against
Registration for the Draft) and artists who have done work
with anti-militaristic content. We want to understand how
the dialectic betwean annacitinnal art and enciatu chanagg
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PAD:
Waking Up In NYC

PAD (Political Art Documentation/Distribution) is an artists’
resource and networking organization coming out of and
into New York City. Our main goal is to-provide artists with
an organized relationship to society; one way we are doing
this is by building a collection of documentation of inter-
national socially-concerned art. PAD defines “social con-
cern” in the broadest sense, as any work that deals with
issues—ranging from sexism and racism to ecological
damage or other forms of human oppression. We docu-
ment all kinds of work from movement posters to the most
personal of individual statements. Art comes from art as
well as from life. Knowing this makes us want to learn more
about the production, distribution and impact of socially-
concerned art works in the context of our culture and
society. Historically, politicized or social-change artists
have been denied mainstream coverage and our interaction
has been limited. We have to know what we are doing. In
New York. In the US. In Canada and Latin America. In
Europe. In Asia and Africa. The development of an
effective oppositional culture depends on communi-
cation.

UN_CERTAIN
ART ANGLAIS

A Certain English Art, (Postcard) Rasheed Araeen, 1979

PAD celebrated its first birthday with a Valentine’s evening
of entertainment and discussion around a slide show of
political art (followed by dancing, but not in the streets—
yet). We began in February 1980 as an amorphous group of
artworkers dimly aware of a mutual need to organize around
issues, but without much notion of how to do it. We met at
Printed Matter once a month and agreed to start collecting
documentation so we would have a physical core from which
to reach out. For a while we looked at each other's work,
discussed it, and thought about a social club and various
possibilities for cultural activism. Then in late Spring we were
offered a room in a former high school on the Lower East Side
under the aegis of Seven Loaves—an umbrella group for
community arts organizations. Suddenly we_existed physi-
cally. We had to be in the world, and that led.to the present
structuring, still in process.

We have three kinds of meetings now: 1) The relatively
flexible core or work group of 15-20 people gets together on
three Sunday aftemoons a month at the Seven Loaves space
(when not too cold). Here we deal with: soliciting and handling
of the archive materials; how to connect with other cultural
organizations in NYC with similar purposes so there’'s no
overlapping and duplication of work. (For instance, we are
working with Cityarts Workshop, which has an impressive
resource center on the community mural movement, and with
Karin di Gia of Gallery 345, who has a collection of original
political art.) We are also beginning to connect with and
inform each other about the political events and struggles
taking place in the city, understanding the ways these
relate to national and international situations. Finally, we
are thinking about collectively created issue-oriented exhi-
bitions in public spaces, such as windows, subways, librar-
ies, etc.

2) The open meetings with which we began. They take
place on the second Sunday of every month at 8 PM at
Printed Matter (7 Lispenard St., NYC 10013; 925-0325).
Here reports are made from the work group and a brief
visual or verbal presentation is given by a PAD member or
guest as a sort of laboratory to stimulate discussion,
education, consciousness raising and activism.

3) We are just beginning a series of public events
centered around specific social issues seen in their histori-
cal perspectives, focusing on how they were opposed or
supported by the socially concerned art of the time; for
instance in May, a day on militarism in the “cold war” era,
the Vietnam era and today, discussed by people from WRL
(the War Resisters League), CARD (Committee Against
Registration for the Draft) and artists who have done work
with anti-militaristic content. We want to understand how
the dialectic between oppositional art and society changes
and takes different forms at different moments. These
public afternoons will be publicized, and will lead up to an
Autumn conference, at which we hope to bring together a
wide cqalition of cultural groups and artists. (For more
information on events, see the “Calendar” section of PAD.)

~ PAD’s theory is going to develop out of real experience
instead of from the idealized and romanticized notion of a
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“political art* that remains as separate from the action as
the art we're educated to make. While we want to move
beyond the isolation and alienation of the art world, it is
important to us to remain artists, to maintain contact with
our roots as image makers, to recognize the social impor-
tance of making art. We'd like to encourage the fearless
use of objects, and encourage and support disenfranchised
people in making their own uncolonized art. We reject the

fy the art market has denied art's social function and

defuses it by setting up false dichotomies between abstrac-
tion and figuration, “political and formalist”, high and low
culture. Perhaps the most insidious idea we have to combat
is that you have to give up art to be involved in the world, or
give up the world in order to be an artist (the alternative
being that impotent neutral ground currently offered artists
by the dominant culture.

PAD wants to restore the central role of art
in our culture.

We want to become a channel through which artists can
take responsibility for their own and other lives. We are
convinced that it is possible to overcome the conflict
between “my own work” and outreach, between collective
work and “getting back to my studio”. Individual talent, or
the self, is not lost but clarified and enlarged through social
practice. So far, the most visible models for understanding
the personal/political fusion have been provided by femi-
nists, but we all know a number of people invisible to the
mainstream, who are doing equally important work to dispel
the negative separation between the personal and the
‘political.

PAD recognizes the complex dialectic underlying creativ-
in social contexts. We do not see the individual artist's
glﬂs and needs being replaced by a dogmatic notion of
“social work”. Instead, we see one of PAD’s central tasks
as a conscious and patient investigation of the historial
twists and turns of interaction between artist and society,

We have to criticize and accept criticism. We have to
stop putting down everybody who's not making the same
kind of political art we are—which is a classic product of
artworld competition. As such, PAD cannot serve as a
means of advancement within the artworld structure of
museums and galleries. Rather, we have to develop new
forms of distribution economy as well as art, open up the
old forms and, most important, support eachother in our
efforts to understand the process of doing so. We have to
identify our primary audience. We have to stimulate the
invaluable dialogue between artists and the people we
think we're working for. Art is about matter, material, reality,
whether it's abstract, or representational, or conceptual. It's
about real life, about how we see, touch, experience, feel.
Art and politics have in common the capacity to move
people. But we have to be very clear about who we are
moving and why, whose reality our artwork reflects.

Artists can be useful and powerful allies.

In a nation where oppression is primarily carried out on
an ideological level, through control of communication, we
recognize the central importance of making powerful cross-
cultural images, of creative opposition to the dominant
culture. One of PAD’s most crucial tasks is to build an
understanding of the importance of the artist in the con-
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no one will

for bread be crying,
we'll have freedom,
love and health,
when the grand
red flag is flying

in the workers’
commonwealth

Joe Hill
1879 - 1915

Postcard

struction of a new “people not profits” society. We want to
make art that makes ordinary people’s lives, memories and
experiences moving and important to others.

Like the Left in general, we see this as a time to resist, to
unite around our common needs by encouraging connec-
tions, sharing work with other artists (independent and
organized), building cultural coalitions. All this is important
and necessary work in 1981. PAD can provide a way of
simultaneously getting feedback for art and carrying
through these goals. We know we are in a youthful stage of
our development and we're very aware of working into
something that is beyond the knowledge of the group and of
the histories of the individuals in it. We'll need your input to
assess and continue our goals. Just networking in NYC,
we've been surprised to find so many people we didn't
know about. Finding them makes us realize how many of
you out there we still don’t know about. A major part of
PAD’s program is to hear from you and to make sure that
when one of us hears from somebody we all hear from
somebody. There's a lot of energy out there, some of it
being dissipated in unsupported isolation. It seems to us
that the best way to begin is to get concretely involved with
the struggles in our own cities and at the same time be
networking and learning from what's being done elsewhere.

PAD is building from the grass roots up. We have no
funds, grants, etc. and we'll need donations from partici-
pating artists to do mailings that will keep us all in touch
with eachother. (Make checks payable to PAD New York
and send to the address below.) Eventually the newsletter
will serve as a catalogue and supplement to the archive,
include selections from it, and provide a forum for dialogue.
Right now we are compiling a directory of socially-
concemned artists. If you register as an individual, groups
will be able to find you for work, exhibitions or jobs. If you
have any ideas about how we should structure the out-
going, or distributory half of PAD (within our limited re-
sources) please let us know. We want this to be a recipro-
cal relationship.

We want to talk to people who organize people:
1) socially-concerned art and cultural groups of all types.
2) local, national and intemational issue-oriented groups
focusing on the major issues of our time, like anti-
militarism, ecological damage, racial and sexual liberation,
etc. 3) community groups organized around local needs like
housing, daycare, police brutality, welfare, etc. PAD sees
this triad as the basis for a powerful alliance.

(This statement was written by Lucy R. Lippard and Jerry Keams, members
of PAD New York.)

'HISTORY SO FAR

June 1979: Announcement of exhibition “Art From the
British Left” at Artists’ Space includes a call for socially-
concerned artists interested in participating in other events
and in an international political art archive. Political dis-
agreements with the then-administration of Artists’ Space
prevent further cooperation, but material for the archive
begins to filter in and the notice is reprinted in several
small magazines around the US.
Summer 1979: Idea of an archive is expanded to include a
space ana organization: still on paper.
February 24, 1980: First meeting finally held at Printed
Matter. Some 50 participants begin a mailing list and
agree to meet one Sunday a month. Meetings continue
with discussions of possibilities and slide shows of work
by members and visiting political artists from other cities
and countries.
Spring: Members of Artists for Survival on the Lower East
Side attend meetings and find us a free space under the
auspices of Seven Loaves. We decide on a name: PAD.
June: We paint our room at PS 64. PAD leaflet goes out.
We are represented at social-change art conference spon-
sored by NEA in Cincinnati.
September: Structure tightens. Work groups are set up.
Much decoration of space with banners, posters, etc.
Cataloguing system for archive material collectively con-
ceived.
November: Second Sunday meetings at Printed Matter
begin to include brief presentations.
December: We plan public events and Coming Out party.
Contacts are made with Cityarts and Gallery 345. First
statement of intent (see above) written.
,I;'ebrualy 1: PAD sponsors Iranian art evening at member’s
ome.

WOMEN TAKE BACK THE NIGHT

Tradltionally ‘'spirituality’’ has to do
with loving and “politics” has to do
with power, We have seen them as
unrelated. When researching matri
archal mythology we naturally explore
new concepts of spirituality and real
ize the strength of synthesizing spir:
ituality with politics

®0® OO OO0 e
© Mary Linn Hughes/Micki McGee, 1978

HOW TO SEND MATERIALS TO PAD

Please send all material in an 9% x 12" manila file folder
labled with your name or the subject of your interests. We
welcome slides, posters, artists’ books, photos, publica-
tions, and other multiples, but we cannot accept responsi-
bility for origninal (one-of-a-kind) material. If you can send
two copies of posters, buttons, bumper stickers, brochures
and handouts, one will go to Karin de Gia, the A.J. Muste
Foundation.

P.A.D. c/o Seven Loaves

605 East 9th Street
N.Y., N.Y. 10009
phone: 212-533-8695

SEND TO:
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Political Art Documentation

& Distribution (PAD)

605 East 9th Street N.Y., N.Y. 10009
phone: 212-533-8695

CALENDAR

March 8: International Working Women’s Day.
PAD is celebrating. For more information, contact Elizabeth at 666-0102.

March 22: “How Far Can We Go? Networking from a Feminist Base” co-sponsored by
Franklin Furnace & PAD. It has been a long time since New York women artists sat
down together. The idea is to strengthen ties. Call 966-2994 mornings for
information.

April-May: A public art event for all artists protesting the use of our taxes for war. It will
take place through the five boroughs. Put your tax art outside where it will be
effective. PAD will coordinate, tour the sites and give a press conference. Take a
stand against defense spending and social welfare cuts (contact Anne Pitrone,
477-5799 for details on how to participate). This project will lead up to a Day of
Events on Militarism in May (contact Jerry Kearns, 475-2360, Fri.-Mon).

This newsletter of PAD (Political Art Documentation/Distribution) is open to ideas about
political art and cultural politics. We're just starting out and will probably be publishing
bi-monthly for a while, but eventually we’d be a monthly and longer. If you want to receive the
newsletter, for one year sent $2.00 to PAD, c/o Seven Loaves, 605 East 9th Street, N.Y.C.,
N.Y. 10009. All manuscripts and artwork should be accompanied by a self-addressed, stamped
envelope. This is issue #1, February 14, 1981.

lllustrations from PAD archives. Newsletter layout and design: Elizabeth Kulas
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PAD OBJECTIVES

groupg and individuals; make and

critical cultural theory.

Document political art and network
to other political and/or artistic

disseminate political art; develop -~

Structure of PAD should flow logically
these objectives. These objectives should
carried out by PAD through its Coordinating
Committee, Standing Committees, and appropriate
sub-committees.

from
be
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. Coordinating

Committee

CHONMETRTETSE

Newsletter Archives

Networking

Public Works
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COMMITTEE DESCRIPTIONS

COORDINATING COMMITTEE:

Composed of 3 elected members, plus one alternate, to serve a year,
and one designated member from each of the Standing Committees.

RESPONSIBILITIES:

A. Organizational/Internal

Oversee PAD work meetings and public meetings--includes
agenda, structure of meefing, chair, and minutes.

Manages PAD financesn

Develops calendar.

Operates as '"'switchboard" for inter-comm. and inter-
personal communication.

Emergencies.
Political

The Coordinating Committee does not work towards a single
political position. It is responsible for providing a
forum for all viewpoints relating to PAD activities. The
Coordinating Committee analyzes and clarifies the politica
issues going into and coming out of PAD projects, events,
and presentations. The Coordinating Committee does not hav
censorship power over any of the projects and recommenda-
tions coming to it by way of the Standing Committees.

STANDING COMMITTEES

Standing Committees enact PAD projects. They are responsible for
preparing complete proposals for PAD projects.
NEWSLETTER: @ publishes regularly on pertinent topics;
source of publicity and revenue.
ARCHIVES: documents and maintains political art.

NETWORKING: opens and maintains contact between PAD
and other political and/or artistic groups
or individuals; answers mail and phone

PUBLIC WORKS: Initiates and/or enacts PAD's political art
projects
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HOW A PROPOSAL BECOMES A PAD PROJECT

Propqsal 3k

Standing 2
_ vommittee

2.A

d5ai)ar ve e tenz Bo2
Coordjinating———Appealed——
Committee

3.A ‘ ‘paDp 3 3.B
) ccepted— Voting Membership —__Re jected
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Key to flow chart pg. 4

1.

Proposals

~A. Submitted to appropriate standing committee

B. Can be submitted bys.
1. Member of standing committee
2. klember fo PAD not on standing committee
3. Non-member of PAD after ascertaining proper
~ standing committee through coordinating committee.
Standing Committee

A. Hears and votes on all proposals-pertinentifo its
function

B. Proposals can be accepted or rejected.
Accepted

A. Proposal is carried by agreed upon vote of stanéing
committee.

B. Outline of proposal submitted to coordinating committee,
with projected budget and scheduling, for inclusion
in agenda.

Coordinating Committee

A. Places proposal on agenda

B. Prepares report to PAD on current overall projection
of funds and scheduling vis a vis this proposal.

Report

A. Combined reports of standing committee and coordinating
committee presented to PAD membership

PAD

A. Hears reports-and votes to accept or reject proposal.
Accepted

A. Becomes PAD project

'B. Standing committee is authorized to carry out proposal.
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Subcommittee

A. Formed by standing committee to enact proposél
B. Reports oply to standing committee.

Rejected (by PAD)

A. Does not become a PAD projeét, but does not prevent
individual PAD members' involvement.

. Rejected (by standing committee)
A. Does not pass vote of standing committee

1. Can be dropped by initiator
2. Can be brought on appeal to PAD voting members
by member only

Dropped

A. Proposal does not become PAD project but does not
prevent PAD members' involvement

Appealed

A. Initiator can appeal to PAD by presenting to the
coordinating committee for review a complete project
proposal with the request that the coordinating committee
furnish the appropriate tlnanc1al and echedullng information
and place on agenda.

Report

A. Made by initiator and includes financial and scheduling
information of coordinating committee and opposing position
of appropriate standing committee

PAD

A. He,rs report and votes to accept or reject proposal

Accepted

.A. Becomes PAD nroject

B. Appropriate 8tanding committee is’instructed“to' carry eut propos:
Subcommi ttee

A. Formed by appropriate standing committee

B. Reports only to that standing committee
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Re jected (by PAD)

A. Does not become a PAD project, but does n
individual PAD members® involvement. - ot prevent

APPENDIX A.

Recommendations by Jerry, Joan and Greg after August 15 meeting:

Elected members of coordinating committee should serve for a
September-June season, with a summer crew taking over from
June to September. (An alternative may be to have elected
members serve September through January with second set to
serve from January through June, thereby overlapping cne month
to break new elected members in.)

PAD vote to override standing committee vote should be 3/4 of
members in attendance after l-week advance notification of
agenda. Should ratification be the same, or a simple majority
since the standing committee will already have carried the vote?

SUGGESTED HMEETING SCHEDULE:
Sundays

et 2nd _ Shatel l 4th
Coordinating Comm.| Open Mtg. Coordinating Comm. | PAD

Committees and individuals should begin to focus on:

Who is on which committee?
Committee's projected budget
projected calendar

Important topics to be highlighted thisg year
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PADD'S June 1983 SUM-UP PROCEDURE

1) Evaluation of each thing PADD has done.
A historical analysis of what has worked and what hasn't worked
for PADD. This is a time to evaluate our strengths and weaknesses.

Second Sundays Up FRONT
Exhibits Rehiyes

The Committees ‘%‘JACﬂERrMVS
The Coordinating Committee

The Other Projects

Human Relations

_how does the internal political workings fit into our overall
political goals?

-problems encountered?

Goals

-clarify and solidify our general theory
(make additions or changes)

_determine our long term and short term goals

Future Plans
_what do we want to continue and how can we improve
-new proposals

Structure

_is our current structure working? do we want to add anything
to help it improve?

_election of new coordinating committee if appropriate

Finances

-fundraising ideas
-dues

-UPFRONT

—_other PADD Commodities
-direct mail
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A structure to help us evaluate each thing PADD has done.

PRACTICE:
-how did the project work

-how were the politics reached, developed and delivered?

-social relations
who did what amount of work
who took what responsibilities
the positives, the negatives
-collaboration of the rest of PADD
did you feel you got enough support from PADD?
-publicity
-finances

THEORY
-why the theme was chosen
-effectiveness of the event
aesthetically
politically
-how well did it communicate and to whom
-how did it carry out the overall theory of PADD?
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S chunes Fhoporal

Fm: Keith Christonsen

To: PADD Work Meeting

October 16, 1983

Subject: FROFOSAL FOR A PADD SLIDE REGISTRY

rropose the instituting of a slide registry in conjunction with the

FADD Archives. The purpose of the slide registy would be to

encourage easy accessiblity of the work for curators, artists, individuals
and institutions. The means would be to keep rePresentative slides

in a carousel with the necessary information on the slides and directions
to go to the gemeral artist's file for the complete presentation. The
responsibility for the slides and folders would be left to the artist or
group involved. FADD would prepare and develop a promotion of the
service--and prepare a card with the specifications on it. FADD would

maintain the registry and try to establish a regular time for the registry
to be viewed. . -

PADD Mormcureg Evhubeti

Fm: Keith Christensen
To: £ADD Work Meeting
October 16, 1983

Sukb ject: Report on rADU's participation in Bonner Kunstvercin’s exhibition

Jcnner funsiverein, a Bonn, W. German museum, requested FADD's participation
in a December exhibition on "how artists ... reflect and react to societal
questions." Also FADD was asked to contribute to an accompanying catalog.
fhe project was discussced with a number of members and supported ( Jerry K.,
Alizabeth X., Lucy L., Greg S., Herb r.) so I prepared and sent the material.
zosiers, leaflets and postcards were drawn from the rADD archives. Also
stencils were sent with instructions to have them sprayed on the wall ( Not

For Sale). The catalog included rADD's statement and Eva Cockroft's photograph
of June 12th marchers.

I requested an honorariunm and that all material be returned as soon as the

event iz over. rADD costs were $30.00 for poslage and photostats.
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PADD OFFICE PERSON PROPOSAL-CC

That we have a rotating schedule where members take the responsibility
of being the office person for a period of three months.
This means:

-visit the office once a week (or more) to:

-sweep the office once a week and damp mop every two

-clean and dust desks, shelves, window sills

-empty the garbage

-remove old information from the walls and bnlletin boards
and put on archives files for them to sort and file

-maintain coffee/tea machine

-generally straighten up

-deliver any phone messages to members that have
come in

Office rules for general membership:

After meeitngs leave the office tidy. Put chairs away. Dump the
garbage if it is full. And turn the phone machine on if you are
the last ones to leave.

Date your meeting times on the Office Calendar in advance (call up,
whatever) to avoid conflicting schedules and also so the pullic will know
if they call the office to find out when something is scheduled to meet.

The MAIL: Is picked up every day and will be placed in a box on
the mallbox. Glen comes in once a week to sort it.

Check your mailbox and the box on top. People have been
getting thinks too late, past deadlines, ete.
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Dear FAD/D friends:

A, Recent events in Gren2da urge us to respond in
a cultural fashion to sudden crises.
B. Like PAD/D,this could be a varied and diverse response.
C.PAD/D could help to implement - thils response.
PAD/D COULD:

Help provide current information on the situation
( by monitoring radio and the Left press)

2. Have volunteers stand by the office phone dueing the
initial period of the crisis. Also to provide artist

with where and how they can act. ( a city map could
locat®different actions around town)

Hold an emergency meeting at the office using a

phone-tree to call the group together. ( PAD/D members,
PAD/D affiliates, and other Left artists)

PAD/D could prepare a pamphlet containing the
location of printers; type setters; storefront

spaces; populated street locations for stencils etc..

PAD/D's offlce could store this pamphlet as well as
some materials which would be used to fabricate

art works in response to the situation.

6. Some petty cash on hand for emergency use.

THIS GROUP COULD MEFT AT LFAST ONCF TO FORMULATFE

SOMF PLANS FOR A FUTURE EMFRGENCY.IT MIGHT ALSO BF

WISF TO DO SOMF PRELIMINARY MAKING*OF WORKS.

Maybe this group showld be composed of other political

art orginizations.

#Body bags to be left around clty streets
- glide projections for projecting on buildings

Agit-flags fOT hoisting on city flagpggs§53 §°ugﬁélette
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{ 15SUE

POLITICAL ART DOCUMENTATION
/DISTRIBUTION

February 1981

AD:
aking Up In NYC

D (Political Art Documentation/Distribution) is an artists’
Lource and networking organization coming out of and
lo New York City. Our main goal is to-provide artists with

organized relationship to society; one way we are doing
s is by building a collection of documentation of inter-
tional socially-concerned art. PAD defines “social con-
rn” in the broadest sense, as any work that deals with
bues—ranging from sexism and racism to ecological
mage or other forms of human oppression. We docu-
ent all kinds of work from movement posters to the most
rsonal of individual statements. Art comes from art as
bl as from life. Knowing this makes us want to learn more
bout the production, distribution and impact of socially-
ncerned art works in the context of our culture and
bciety. Historically, politicized or social-change artists
bve been denied mainstream coverage and our interaction
bs been limited. We have to know what we are doing. In
bw York. In the US. In Canada and Latin America. In
rope. In Asia and Africa. The development of an
ective oppositional culture depends on communi-
htion.

UN_CERTAIN
ART ANGLAIS

o

PAD celebrated its first birthday with a Valentine’s evening
of entertainment and discussion around a slide show of
political art (followed by dancing, but not in the streets—
yet). We began in February 1980 as an amorphous group of
artworkers dimly aware of a mutual need to organize around
issues, but without much notion of how to do it. We met at
Printed Matter once a month and agreed to start collecting
documentation so we would have a physical core from which
to reach out. For a while we looked at each other's work,
discussed it, and thought about a social club and various
possibilities for cultural activism. Then in late Spring we were
offered a room in a former high school on the Lower East Side
under the aegis of Seven Loaves—an umbrella group for
community arts organizations. Suddenly we_existed physi-
cally. We had to be in the world, and that led.to the present
structuring, still in process.

We have three kinds of meetings now: 1) The relatively
flexible core or work group of 15-20 people gets together on
three Sunday aftemoons a month at the Seven Loaves space
(when not too cold). Here we deal with: soliciting and handling
of the archive materials; how to connect with other cultural
organizations in NYC with similar purposes so there’'s no
overlapping and duplication of work. (For instance, we are
working with Cityarts Workshop, which has an impressive
resource center on the community mural movement, and with
Karin di Gia of Gallery 345, who has a collection of original
political art.) We are also beginning to connect with and
inform each other about the political events and struggles
taking place in the city, understanding the ways these
relate to national and international situations. Finally, we
are thinking about collectively created issue-oriented exhi-
bitions in public spaces, such as windows, subways, librar-
ies, etc. .

2) The open meetings with which we began. They take
place on the second Sunday of every month at 8 PM at
Printed Matter (7 Lispenard St., NYC 10013; 925-0325).
Here reports are made from the work group and a brief
visual or verbal presentation is given by a PAD member or
guest as a sort of laboratory to stimulate discussion,
education, consciousness raising and activism.

3) We are just beginning a series of public events
centered around specific social issues seen in their histori-
cal perspectives, focusing on how they were opposed or
supported by the socially concerned art of the time; for
instance in May, a day on militarism in the “cold war" era,
the Vietnam era and today, discussed by people from WRL
(the War Resisters League), CARD (Committee Against
Registration for the Draft) and artists who have done work

with anti-militaristic content. We want to understand how
the dia'ectic be,\umn Annnoitinnal art and oaniaks Akn—-‘\s

and_akes St (DD :
umn conirs SR 1 CTURE.,
PROPOSALS )

information on ¢
4 PAD's theory s yuniy w uoveiup vut Ul 1oal BApoIioNee
instead of from. the idealized and romanticized notion of a
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1st 1SSUE

POLITICAL ART DOCUMENTATION
/DISTRIBUTION

February 1981

PAD:
Waking Up In NYC

PAD (Political Art Documentation/Distribution) is an artists’
resource and networking organization coming out of and
into New York City. Our main goal is toprovide artists with
an organized relationship to society; one way we are doing
this is by building a collection of documentation of inter-
national socially-concerned art. PAD defines “social con-
cern” in the broadest sense, as any work that deals with
issues—ranging from sexism and racism to ecological
damage or other forms of human oppression. We docu-
ment all kinds of work from movement posters to the most
personal of individual statements. Art comes from art as
well as from life. Knowing this makes us want to learn more
about the production, distribution and impact of socially-
concermned art works in the context of our culture and
society. Historically, politicized or social-change artists
have been denied mainstream coverage and our interaction
has been limited. We have to know what we are doing. In
New York. In the US. In Canada and Latin America. In
Europe. In Asia and Africa. The development of an
effective oppositional culture depends on communi-
cation.

UN_CERTAIN
ART ANGLAIS !

A Certain English Art, (Postcard) Rasheed Araeen, 1979

PAD celebrated its first birthday with a Valentine's evening
of entertainment and discussion around a slide show of
political art (followed by dancing, but not in the streets—
yet). We began in February 1980 as an amorphous group of
artworkers dimly aware of a mutual need to organize around
issues, but without much notion of how to do it. We met at
Printed Matter once a month and agreed to start collecting
documentation so we would have a physical core from which
to reach out. For a while we looked at each other's work,
discussed it, and thought about a social club and various
possibilities for cultural activism. Then in late Spring we were
offered a room in a former high school on the Lower East Side
under the aegis of Seven Loaves—an umbrella group for
community arts organizations. Suddenly we.existed physi-
cally. We had to be in the world, and that led.to the present
structuring, still in process.

We have three kinds of meetings now: 1) The relatively
flexible core or work group of 15-20 people gets together on
three Sunday aftermoons a month at the Seven Loaves space
(when not too cold). Here we deal with: soliciting and handling
of the archive materials; how to connect with other cultural
organizations in NYC with similar purposes so there’s no
overlapping and duplication of work. (For instance, we are
working with Cityarts Workshop, which has an impressive
resource center on the community mural movement, and with
Karin di Gia of Gallery 345, who has a collection of original
political art.) We are also beginning to connect with and
inform each other about the political events and struggles
taking place in the city, understanding the ways these
relate to national and international situations. Finally, we
are thinking about collectively created issue-oriented exhi-
bitions in public spaces, such as windows, subways, librar-
ies, etc. .

2) The open meetings with which we began. They take
place on the second Sunday of every month at 8 PM at
Printed Matter (7 Lispenard St., NYC 10013; 925-0325).
Here reports are made from the work group and a brief
visual or verbal presentation is given by a PAD member or
guest as a sort of laboratory to stimulate discussion,
education, consciousness raising and activism.

3) We are just beginning a series of public events
centered around specific social issues seen in their histori-
cal perspectives, focusing on how they were opposed or
supported by the socially concerned art of the time; for
instance in May, a day on militarism in the “cold war” era,
the Vietnam era and today, discussed by people from WRL
(the War Resisters League), CARD (Committee Against
Registration for the Draft) and artists who have done work
with anti-militaristic content. We want to understand how
the dialectic between oppositional art and society changes
and takes different forms at different moments. These
public afternoons will be publicized, and will lead up to an
Autumn conference, at which we hope to bring together a
wide coalition of cultural groups and artists. (For more
information on events, see the “Calendar" section of PAD.)

i PAD’s theory is going to develop out of real experience
instead of from the idealized and romanticized notion of a
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“political art” that remains as separate from the action as
the art we're educated to' make. While we want to move
beyond the isolation and alienation of the art world, it is
important to us to remain artists, to maintain contact with
our roots as image makers, to recognize the social impor-
tance of making art. We'd like to encourage the fearless
use of objects, and encourage and support disenfranchised
people in making their own uncolonized art. We reject the
way the art market has denied art's social function and
defuses it by setting up false dichotomies between abstrac-
tion and figuration, “political and formalist”, high and low
culture. Perhaps the most insidious idea we have to combat
is that you have to give up art to be involved in the world, or
give up the world in order to be an artist (the altemnative
being that impotent neutral ground currently offered artists
by the dominant culture.

PAD wants to restore the central role of art
in our culture.

We want to become a channel through which artists can
take responsibility for their own and other lives. We are
convinced that it is possible to overcome the conflict
between “my own work” and outreach, between collective
work and “getting back to my studio”. Individual talent, or
the self, is not lost but clarified and enlarged through social
practice. So far, the most visible models for understanding
the personal/political fusion have been provided by femi-
nists, but we all know a number of people invisible to the
mainstream, who are doing equally important work to dispel
the negative separation between the personal and the
Ppolitical.

Photo: Jill Posener | ;
‘Farringdon Rd. London, Dec’ 79

PAD recognizes the complex dialectic underlying creativ-
ity in social contexts. We do not see the individual artist's
gifts and needs being replaced by a dogmatic notion of
“social work”. Instead, we see one of PAD’s central tasks
as a conscious and patient investigation _of the historial
twists and tumns of interaction between artist and society

We have to criticize and accept criticism. We have to
stop putting down everybody who's not making the same
kind of political art we are—which is a classic product of
artworld competition. As such, PAD cannot serve as a
means of advancement within the artworld structure of
museums and galleries. Rather, we have to develop new
forms of distribution economy as well as art, open up the
old forms and, most important, support eachother in our
efforts to understand the process of doing so. We have to
identify our primary audience. We have to stimulate the
invaluable dialogue between artists and the people we
think we’re working for. Art is about matter, material, reality,
whether it's abstract, or representational, or conceptual. It's
about real life, about how we see, touch, experience, feel.
Art and politics have in common the capacity to move
people. But we have to be very clear about who we are
moving and why, whose reality our artwork reflects.

Artists can be useful and powerful allies.

In a nation where oppression is primarily carried out on
an ideological level, through control of communication, we
recognize the central importance of making powerful cross-*
cultural images, of creative opposition to the dominant
culture. One of PAD’s most crucial tasks is to build an
understanding of the importance of the artist in the con-
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no one will

for bread be crying,
we'll have freedom,
love and health,
when the grand
red flag is flying

in the workers’
commonwealth

Joe Hill
1879 - 1915

Postcard

struction of a new “people not profits” society. We want to
make art that makes ordinary people’s lives, memories and
experiences moving and important to others.

Like the Left in general, we see this as a time to resist, to
unite around our common needs by encouraging connec-
tions, sharing work with other artists (independent and
organized), building cultural coalitions. All this is important
and necessary work in 1981. PAD can provide a way of
simultaneously getting feedback for art and carrying
through these goals. We know we are in a youthful stage of
our development and we're very aware of working into
something that is beyond the knowledge of the group and of
the histories of the individuals in it. We'll need your input to
assess and continue our goals. Just networking in NYC,
we've been surprised to find so many people we didn't
know about. Finding them makes us realize how many of

. you out there we still don’t know about. A major part of

PAD’s program is to hear from you and to make sure that
when one of us hears from somebody we all hear from
somebody. There's a lot of energy out there, some of it
being dissipated in unsupported isolation. It seems to us
that the best way to begin is to get concretely involved with
the struggles in our own cities and at the same time be
networking and leaming from what's being done elsewhere.

PAD is building from the grass roots up. We have no
funds, grants, etc. and we'll need donations from partici-
pating artists to do mailings that will keep us all in touch
with eachother. (Make checks payable to PAD New York

and send to the address below.) Eventually the newsletter .

will serve as a catalogue and supplement to the archive,
include selections from it, and provide a forum for dialogue.
Right now we are compiling a directory of socially-
concerned artists. If you register as an individual, groups
will be able to find you for work, exhibitions or jobs. If you
haye any ideas about how we should structure the out-
going, or distributory half of PAD (within our limited re-
sources) please let us know. We want this to be a recipro-
cal relationship.

We want to talk to people who organize people:
1) socially-concerned art and cultural groups of all types.
2) local, national and intemational issue-oriented groups
focusing on the major issues of our time, like anti-
militarism, ecological damage, racial and sexual liberation,
etc. :?) community groups organized around local needs like
housing, daycare, police brutality, welfare, etc. PAD sees
this triad as the basis for a powerful alliance.

(This statement was written by Lucy R. Li d J K , members
of PAD New York.) i/ BRAIC and erTy, Kelw; e

HISTORY SO FAR

June 1979: Announcement of exhibition “Art From the
British Left” at Artists’ Space includes a call for socially-
concerned artists interested in participating in other events
and in an international political art archive. Political dis-
agreements with the then-administration of Artists’ Space
prevent further cooperation, but material for the archive
begins to filter in and the notice is reprinted in several
small magazines around the US.

Summer 1979: Idea of an archive is expanded to include a
space and organization: still on paper.

February 24, 1980: First meeting finally held at Printed
Matter. Some 50 participants begin a mailing list and
agree to meet one Sunday a month. Meetings continue
with discussions of possibilities and slide shows of work
by members and visiting political artists from other cities
and countries.

Spring: Members of Artists for Survival on the Lower East
Side attend meetings and find us a free space under the
auspices of Seven Loaves. We decide on a name: PAD.
June: We paint our room at PS 64. PAD leaflet goes out.
We are represented at social-change art conference spon-
sored by NEA in Cincinnati.

September: Structure tightens. Work groups are set up.
Much decoration of space with banners, posters, etc.
Cataloguing system for archive material collectively con-
ceived.

November: Second Sunday meetings at Printed Matter
begin to include brief presentations.

December: We plan public events and Coming Out party.
Contacts are made with Cityarts and Gallery 345. First
statement of intent (see above) written.

February 1: PAD sponsors Iranian art evening at member’s
home.

WOMEN TAKE BACK THE NIGHT

Traditionally ‘“spirituality’” has to do
with loving and “politics’ has to do
with power. We have seen them as
unrelated. When researching matri-
archal mythology we naturally explore
new concepts of spirituality and real
1ze the strength of synthesizing spir-
ituality with politics

® 00O OO O0O0®
© Mary Linn Hughes/Micki McGee, 1978

HOW TO SEND MATERIALS TO PAD

Please send all material in an 9% x 12" manila file folder
labled with your name or the subject of your interests. We
welcome slides, posters, artists’ books, photos, publica-
tions, and other multiples, but we cannot accept responsi-
bility for origninal (one-of-a-kind) material. If you can send
two copies of posters, buttons, bumper stickers, brochures
and handouts, one will go to Karin de Gia, the A.J. Muste
Foundation.

P.A.D. c/o Seven Loaves

605 East 9th Street

N.Y., N.Y. 10009

phone: 212-533-8695

SEND TO:
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Political Art Documentation

& Distribution (PAD)

605 East 9th Street N.Y., N.Y. 10009
phone: 212-533-8695

CALENDAR

March 8: International Working Women'’s Day.
PAD is celebrating. For more information, contact Elizabeth at 666-0102.

March 22: “How Far Can We Go? Networking from a Feminist Base” co-sponsored by
Franklin Furnace & PAD. It has been a long time since New York women artists sat
down together. The idea is to strengthen ties. Call 966-2994 mornings for
information.

April-May: A public art event for all artists protesting the use of our taxes for war. It will
take place through the five boroughs. Put your tax art outside where it will be
effective. PAD will coordinate, tour the sites and give a press conference. Take a
stand against defense spending and social welfare cuts (contact Anne Pitrone,
477-5799 for details on how to participate). This project will lead up to a Day of
Events on Militarism in May (contact Jerry Kearns, 475-2360, Fri.-Mon).

This newsletter of PAD (Political Art Documentation/Distribution) is open to ideas about
political art and cultural politics. We're just starting out and will probably be publishing
bi-monthly for a while, but eventually we'd be a monthly and longer. If you want to receive the
newsletter, f(/)\r"one year sent $2.00 to PAD, c/o Seven Loaves, 605 East 9th Street, N.Y.C

N.Y. 10009. All manuscripts and artwork should be accompanied by a self- Slambee
envelope. This is issue #1, February 14, 1981. y addressod, elambey

lllummﬁas from PAD archives. Newsletter layout and design: Elizabeth Kulas
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PAD OBJECTIVES

Document political art and network
to other political and/or artistic
groups and individuals; make and
disseminate political art; develop ~
critical cultural theory.

Structure of PAD should flow logically from
these objectives. These objectives should be
carried out by PAD through its Coordinating
Committee, Standing Committees, and appropriate
sub-committees.
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Coordinating
Committee
(oMl o)

COASNED LN COWMMITTE

Newsletter Archives ; Networking Public Works
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COMMITTEE DESCRIPTIONS

COORDINATING COMMITTEE:

Composed of 3 elected members, plus one alternate, to serve a year,
and one designated member from each of the Standing Committees.

RESPONSIBILITIES:

A. Organizational/Internal

Oversee PAD work meetings and public meetings--includes
agenda, structure of meeting, chair, and minutes.

Manages PAD finances:
Develops calendar.

Operates as '"switchboard" for inter-comm. and inter-
personal communication.

Emergencies.
- Poliitiicall

The Coordinating Committee does not work towards a single
political position. It is responsible for providing a
forum for all viewpoints relating to PAD activities. The
Coordinating Committee analyzes and clarifies the politic
issues going into and coming out of PAD projects, events,
and presentations. The Coordinating Committee does not ha
censorship power over any of the projects and recommenda-
tions coming to it by way of the Standing Committees.

STANDING COMMITTEES

Standing Committees enact PAD projects. They are responsible for
preparing complete proposals for PAD projects.
NEWSLETTER:  publishes regularly on pertinent topics;
source of publicity and revenue.
ARCHIVES: documents and maintains political art.

NETWORKING: opens and maintains contact between PAD
and other political and/or artistic groups
or individuals; answers mail and phone

PUBLIC WORKS: Initiates and/or enacts PAD's political art
projects
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HOW A PROPOSAL BECOMES A PAD PRGJECT

Propqsal B]8

21 B2
‘——Appealed——-J

gIoA a3 3.B
——) cc epted— Voting Membership fb—_Re jected
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Key to flow chart pg. 4

1.

Proposals
A. Submitted to appropriate standing committee
B. Can be submitted bys.

1. Member of standing committee

2. kember fo PAD not on standing committee

3. Non-member of PAD after ascertaining proper

~ standing committee through coordinating committee.

Standing Committee

A. Hears and votes on all proposals pertinentito its
function

B. Proposals can be accepted or rejected.
Accepted

A. Proposal is carried by agreed upon vote of stanéing
committee.

B. Outline of proposal submitted to coordinating committee,
with projected budget and scheduling, for inclusion
in agenda.

Coordinating Committee

A. Piaces'propoual on agenda

B. Prepares report to PAD on current overall projection
of funds and scheduling vis a vis this proposal.

Report

A. Combined reports of standing committee and coordinating
committee presented to PAD membership '

PAD

A. Hears rsports-and votes to accept or reject proposal.
Accepted

A. Becomes PAD project

'B. Standing committee is authorized to carry out proposal.
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Subcommittee

A. Pormed by standing committee to enact proposél
B. Reports only to standing committee.

Re jected (by PAD)

A. Doesg not become a PAD projeét. but does not prevent
individual PAD members' involvement.

. Rejected (by standing committee)
A. Does not pass votes of standing committee
1. Can be dropped by initiator
2. Can be brought on appeal to PAD voting members
by member only
Dropped

A. Proposal does not become PAD project but does not
prevent PAD members' involvement

Appealed

A. Initiator can appeal to PAD by presenting to the
coordinating committee for review a complete project
proposal with the request that the coordinating committee
furnish the appropriate financial and scheduling information
and place on agenda. sl Z y

Report :

A. Made by initiator and includes financial and scheduling
information of coordinating committee and oppoging position
of appropriate standing committee

PAD

A. He,rs report and votes to accept or reject proposal

Accepted

i Becomes PAD nroject

B. Appropriate standing committee is'instructed”to' carry eut propo:

Subcommi ttee

A. Formed by appropriate standing committee

B. Reports only to that standing committee

v
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Rejected (by PAD)

A. Does not become a PAD project, but does .
individual PAD members‘' involvement. ROt provent

APPENDIX A.

Recommendations by Jerry, Joan and Greg after August 15 meeting:

Elected members of coordinating cormittee should serve for a
September-June season, with a summer crew taking over from
June to September. (An alternative may be to have elected
members serve September through January with gsecond set to
gserve from January through June, thereby overlapping cne month
to break new elected members in.)

PAD vote to override standing committee vote should be 3/4 of
members in attendance after l-week advance notification of
agenda. Should ratification be the same, or a simple majority
since the standing committee will already have carried the vote?

SUGGESTED HEETING SCHEDULE:
Sundays

let 2nd 3rd l 4th
Coordinating Comm.| Open Mtg. Coordinating Comm. | PAD

Committees and individuals should begin to focus on:

Who is on which committee?
Committee's projected budget
projected calendar

Imnortant topics to be highlighted this year
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PADD'S June 1983 SUM-UP PROCEDURE

1) Evaluation of each thing PADD has done.
A historical analysis of what has worked and what hasn't worked
for PADD. This is a time to evaluate our strengths and weaknesses.

Exhibits Rehiyes

The Committees ECLETER B
The Coordinating Committee

The Other Projects

Second Sundays %p FroNT

Human Relations X

-how does the internal political workings fit into our overall
political goals?

-problems encountered?

Goals

-clarify and solidify our general theory
(make additions or changes)

-determine our long term and short term goals

Future Plans
-what do we want to continue and how can we improve
-new proposals

Structure

-is our current structure working? do we want to add anything
to help it improve?

-election of new coordinating committee if appropriate

Finances

-fundraising ideas
-dues

-UPFRONT

-other PADD Commodities
-direct mail
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A structure to help us evaluate each thing PADD has done.

PRACTICE:
-how did the project work
-how were the politics reached, developed and delivered?
-social relations
who did what amount of work
who took what responsibilities
the positives, the negatives
-collaboration of the rest of PADD
did you feel you got enough support from PADD?
-publicity
-finances

THEORY
-why the theme was chosen
-effectiveness of the event
aesthetically
politically
-how well did it communicate and to whom
-how did it carry out the overall theory of PADD?
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AL\C/WMA PAG?W"/L

Fm: Keith Christcmsen

To: PADD Work Meeting

October 16, 1983

Subject: FROFOSAL FOR A PADD SLIDE REGISTRY

fropose the instituting of a slide registry in conjunction with the

FADD Archives. The purpose of the slide registy would be to

encourage easy accessiblity of the work for curators, artists, individuals
and institutions. The means would be to keep TePresentative slides

in a carousel with the necessary information on the slides and directions
to go to the gemeral artist's file for the complete Presentation. The
responsibility for the slides and folders would be left to the artist or
group involved. FADD would prepare and develop a promotion of the
service--and prepare a card with the specifications on it. FADD would

maintain the registry and try to establish a regular time for the registry
to be viewed. =

PADD ermcurng Exhadetin

Pm: Xeith Christensen
To: zADD Work Meeting
Cctober 16, 1983

ZJutject: Report on rADU's participation in Bonner funstvercin's exhibition

_caner funstverein, a Bonn, w. German museum, requested FALCD's participation

in a December exhibition ©n "how artists ... reflect and react to societal
questions."” Also ADD was asked to contribute to an accomparying catalog.

2he project was discussed with a number of members and supported ( Jerry X.,
Ilizatoetn X., Luey L., Greg S., Herb r.) so T prepared and sent “he material,
-58tors, leaflets and postcards werc drawn from the tADD archives. Also
stencils were sent with instructions to have them srrayed on the wall ( Not

7or Sale/. The catalog included rADD's statement and Eva Cockroft's rhotograph
of June 12th marchers.

. > rejuested an honorariun and that all material e returned as socon as the
svont iz over. cADD zosts were £30.00 for pos'‘age and photostats.
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PADD OFFICE PERSON PROPOSAL-CC

That we have a rotating schedule where members take the responsibility
of being the office person for a period of three months,
This means:

-visit the office once a week (or more) to:

-sweep the office once a week and damp mop every two

-clean and dust desks, shelves, window sills

-empty the garbage

-remove old information from the walls and bulletin boards
and put on archives files for them to sort and file

-maintain coffee/tea machine

-generally straighten up

~deliver any phone messages to members that have
come in

Office rules for general membership:

After meeitngs leave the office tidy. Put chairs away. Dump the
garbage if it is full., And turn the phone machine on if you are
the last ones to leave.

Date your meeting times on the Office Calendar in advance (call up,
whatever) to avoid conflicting schedules and also so the pullic will know
if they call the office to find out when something is scheduled to meet.

The MAIL: Is picked up every day and will be placed in a box on
the mailbox. Glen comes in once a week to sort it.

Check your mailbax and the box on top. People have been
getting thinks too late, past deadlines, ete.
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PADD OFFICE PERSON PROPOSAL-CC

That we have a rotating schedule where members take the responsibility
of being the office person for a period of three months.

This means:
-visit the office once a week (or more) to:

-sweep the office once a week and damp mop every two

-clean and dust desks, shelves, window sills

-empty the garbage

-remove old information from the walls and bulletin boards
and put on archives files for them to sort and file

-maintain coffee/tea machine

-generally straighten up

-deliver any phone messages to members that have
come in

Qffice rules for general membership:

After meeitngs leave the office tidy. Put chairs away. Dump the
garbage if it is full., And turn the phone machine on if you are
the last ones to leave.

Date your meeting times on the Office Calendar in advanee (call up,
whatever) to avoid conflicting schedules and also so the pullic will know
if they call the office to find out when something is scheduled to meet.

The MAIL: Is picked up every day and will be placed in a bax on
the mailbax. Glen comes in once a week to sort it.

Check your mailbox and the box on top. People have been
getting thinks too late, past deadlines, ete.
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Dear FAD/D friends:

A, Recent events in Gren2da urge us to respond in
a cultural fashion to sudden crises.
B. Like PAD/D,this could be a varied and diverse response.
C.PAD/D could help to implement - this response.
PAD/D COULD:

Help provide ocurrent information on the situation
( by monitoring radio and the Left press)

2. Have volunteers stand by the office phone dueing the
initial period of the crisis. Also to provide artist

nith where and how they can act. ( a city map could
locat®different actions around town)

3. Hold an emergency meeting at the office using a

phone-tree to call the group together. ( PAD/D members,
PAD/D affiliates, and other Left artists)

PAD/D could prepare a pamphlet containing the
location of printers; type setters; storefront

spaces; populated street locations for stencils etc..

5. PAD/D's office could store this pamphlet as well as
some materials which would be used to fabricate

art works in response to the situation.

6. Some petty zash on hand for emergency use.

THIS GROUP COULD MFET AT LFAST ONCF TO FORMULATE

SOMF PLANS FOR A FUTURE EMFRGENCY.IT MIGHT ALSO BF

WISF TO DO SOMF PRELIMINARY MAKING*OF WORKS.

Maybe this group showld be composed of other political

art orginizations.

#Body bags to be left around city streets
slide projections for projecting on buildings

Agit-flags fOT hoisting on city flagpﬂs$§83 é°“§:61°tte
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A CALL FOR ARTWORKS ON THE THEME OF “DISPLACEMENT”

ADD is currently assembling a group of artworks concerned with the

critically important issue of human displacement, in all of its forms—from
gentrification, evictions, the plight of the homeless in urban centers, the
hounding of immigrants in the U.S., to native American land and water rights,
exiles, and the forceful removal of blacks in apartheid South Africa to outlying
areas.

These artworks will be used in various ways—for a section of images on
Displacement for our next issue of UPFRONT (January 1986); for public art
exhibits dealing with these problems; for our Archives; and as an art resource
for groups involved in the struggle against displacement.

Artworks being sought include: paintings, photos, drawings, leaflets, posters,
stencils, stickers, slides, mail-art, page art, images from performances, street
theatres, video, demonstrations, and other media and events.

If you already have any artworks dealing with the subject of displacement—or if
you wish to create one or more pieces for our displacement project—please
send us photos, slides, sharp stats or zeroxes of your work in an 8" by 10" folder
with your name on it. No original artworks—only multiples in the above form—
should be sent! Unfortunately, we cannot return any of the material.

Specify on the envelope “Displacement,” PADD, 339 Lafayette Street, NYC
10012. Captions and if necessary brief descriptions of the context in which the
artwork originally appeared, should also be included.

We urge all PADD members and affiliates who wish to be pan‘- of this project to
send us their work as soon as possible.
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339 Lafayette St., N.Y. N.Y. 10012
Phone: (212) 420-8196

Political Art Documentation/Distribution

Dear Member of the PADD Community:

Here we are, about to celebrate our 6th anniversary--thanks to affiliates like
yourself who have helped sustain us in these years of Reaganite reaction. Throughout,
PADD has endeavored to demonstrate the cogent role of socially relevant art by means
of its image-making, networking, forums, exhibitions, streetworks and other forms of

cultural activism.

Looking ahead to 1986--in light of the militarist/sexist/racist mindset that
dominates U.S. policy--we see the need to expand our entire program. The goal will
be to bring oppositional messages into and beyond the artworld and cultural left, to

larger audiences everywhere. Toward this end:

B Our magazine UPFRONT has virtually doubled in size and circu-
lation, enabling it to broaden the dialogue with the growing
number of cultural workers who are concerned with the relationship

between art/politics/society/and the personal dimension.

B Our Archives, an impressive collection of international social art,
will become an increasingly important resource for individuals,

groups and institutions.

B Second Sundays--one of New York's longest-running art activist
forums--are currently being revised for greater interaction with

minority, political, cultural and community groups.

B We're planning a major exhibition that will focus on a gamut of
explosive urban issues—-from human displacement, the aged, unem-
ployment, poor housing, discrimination, the feminization of poverty,
to the psychic effects of the environment on everyday life.

Drawing on the works of diverse artists, the event will deal not only
with the city's pressing problems, but also with the dissent and re-

sistance of New Yorkers to the urban despoilers.

B VWe will lend greater energies to the newly emergent coalition of
art-activists who share the belief that cultural expressions of all

peoples can be a powerful instrument for bringing about social change.

We hope you agree that our new programs deserve your encouragement and support.
Beyond our own finances, we need thousands of dollars for publicity, publications,
materials and equipment. Without the generous help of PADD affiliates, we would
have to seriously curtail the scope of our work. Won't you now--as in the past--
respond by sending PADD your check ... for $15, $25, $50 and upwards
as possible.

... as soon

Cordially,
PADD PROGRAM COMMITTEE
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/_
ART

THE FOLLOWING IS MEANT

Tegedntn " For

AS A SKETCH FOR A FRAMEWORK OR STRUCTURL
NONE QF THIS IS RBALY KNEW TO THE GROUP.
. WHAT THIS PAPLR IS ADRESSING FOREMOST IS THE .
. RKLATIONSHIP BLTWKEN PEOPLE OR GROUPS (MR
'NO MORE WITCHHUNTS! AND BY THIS PAPERS DLP-
INITION "DEATH & TAXES" ¢+ THE MAY-THIRD
PLACARDS,) AND PADD AS AN ORGINIZATION. BY
DIVIDING THE FUNCTIONS OF THi GROUP INTQ
ADMINISTRATIVEYOPSRATIVE ON THh ONE HAND AND
ACTIVE COMMITTEES ON.THE OTHER PLUS THE FORMING
OF A ONE OR TWO YLAR AGENDA/CALENDER I BELEIVE
*WE CAN GO A LONG WAY TOWARDS ORGINIZING PAAD.
‘éAGAIN - NOT MUCH OF THIS IS ORIGINAL;}LEASE BE
¥ CRITICAL IN AN UNINHIBITED WAY. TRY 70 SEND Mk
2 YOUR ADDITIONS AND SUBTRACTIONS AS SOON AS YOU
g CAN - Wi MEET oﬂbCTOBEn 13, MAYBE Wi CAN GT

A Y

o
& IT TOGETHER BEFORE THHE"BUSY"SKASON ARRINES!(_SCPT>
! (plesse excuse my embsrrissinngg spelling.)

CONTENTS

what does PADD do ? 4 what do the committees do ?

whet is PADD % A4 5 glossery & problems to solve.

wheat are the committees?
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WHAT DOwmS PADD DO ?

PADD provides the following services to all Committees:
a budget sllowence - see Budgets f4ce 3 — ZA

use of Networking Comittees contacts

D labor for mailing&postering

A

B use of the archfiives & cooperation of Archdive Committee .
1 el
5

space in the newsletter

F. public relations & publicity - see Publicity PA 3 /B
G legal refersls 1f needed

WHAT IS PADD?

PADD is all members of sll Committess- voting and non-voting,
By this definition PADD does net resly exist. PADD becomes a col-

: -ARTISTS
lection of-individuals orgimized in mutuel interest groups(committees)

who sre tdXlectively Plsnning, Coordinating, Progélytizing, Supprting

each other snd Raising Money together in a hostile art-world:
PADD es a whole mekefure-~ that services are provided all Committees,

IIL/ WHAL ARE THE COMMITTLES?

ARCHIVE PUBLIC WORKS* PUBLICITY?™
NETWORKING FUNDRAISING ¢ TEMPORARY COMMITTEES
NEWSLETTER

v/ WHAT DO THL COMMITITEES DO?

Committees no matter how big or small must:

A submit a one or two yeer agenda of activities for PADD approval
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