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Political Art Documentation/Distrib

‘] 4

P. 0. Box 2064, Grand Central Station, New York, New York 10163

D

IS AN ARTISTS' RESOURCE AND NETWORKING ORGANIZATION COMING OUT OF
AND INTO NEW YORK CITY. OUR MAIN GOAL IS TO PROVIDE ARTISTS WITH
AN ORGANI|ZED RELATIONSHIP TO SOCIETY, TO DEMONSTRATE THE POLITICAL
EFFECTIVENESS OF IMAGE MAKING, AND TO PROVIDE A FRAMEWORK WITHIN
WHICH PROGRESSIVE ARTISTS CAN DISCUSS AND DEVELOP ALTERNATIVES TO
THE MA INSTREAM ART SYSTEM. WE ARE STRUCTURED IN FIVE COMMITTEES eee
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Political Art Documentation/Distrib

‘Bl 4

P. 0. Box 2064, Grand Central Station, New York, New York 10163

D

HOLDS A PUBLIC FORUM ON VISUAL POLITICS THE SECOND SUNDAY OF EVERY
MONTH (8 PM AT 325 SPRING ST, NYC). WE MEET THE FOURTH SUNDAY OF
EVERY MONTH (OPEN TO ARTISTS AND NON-ARTISTS). OUR ONGOING WORK-
SHOPS FOR THE PADD JOURNAL UPFRONT, ARCHIVES, NETWORKING, PUBLIC™
WORKS AND THE STUDY GROUP ALL ENCOURAGE NEW MEMBERS. IF YOU!'D
LIKE FURTHER INFORMATION ABOUT A SPECIFIC WORKSHOP SEE INSIDE.
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SECOND SUNDAY/NETWORKING

The Second Sunday public forums, presented by
PADD's networking committee, evolved from a need
to show and discuss individual works, to get
feedback, to find other socially-involved artists
to talk and work with, to convey information on
specific political issues from organizations to
artists, and to compare public responses and
effectiveness. The prime objectives of this net-
working effort are to overcome isolation, set up
a dialogue between art and non-art groups, and to
demonstrate to artists that social activism and
personal creativity are naturally interrelated.
Second Sunday forums are open to the public and
have included cultural programs on art and travel
in China, slide presentations and critiques on
current exhibitions and artwork within a social
activist context, a discussion on unauthorized
public art and its repercussions, and dialogues
on the artist's relationship to members of
unions, community groups and activist organi-
zations. The networking committee is responsible
for PADD's mailing list and for outreach, locally
and nationally -- collecting information for the
archives and UPFRONT's news items. (Contact
Richard Meyer 584-3568 p.m. for Networking;

Jim Murray 787-1784 for Second Sundays).

PUBL1C_WORKS

BX initiating and sponsoring public art actions
PADD hopes to expand contact between artists and
non-artists, and make progressive art a more
forceful and accessible presence in the culture at
large. Work initiated and/or sponsored by PADD
since February 1981 include: "How Far Can We Go?
Networking from a Feminist Base' at Franklin
Furnace in conjunction with the LA/London perfor-
mance series; '"Death and Taxes', a citywide project
of independent art events with slide show and
discussion at Gallery 345; '"Image War on the
Pentagon" in the May 3 'Hands Off E1 Salvador"
march on Washington DC; slide presentations on
"Socijal Possibilities of Art" at various cultural
events; ''Demonstrate!' show at Gallery 345; The
UArt and Ecological Issues' show at Hunter College
and 22 Wooster Street; art and cultural coordin-
ation for '""No More Witch Hunts', a national cam-
paign and NY street fair; and '"The February 26th
Movement', a two-day national activist art
conference. (Contact Joan Giannecchini 431-8869)

/28 &7

UPFRONT

PADD's journal UPFRONT is published 4-6 times a

year and link
politically,

s artists isolated geographically and

providing models for the esthetic

evolving from socially-involved art. A major

objective

is to encourage the development of both

form and content, as well as to make the ongoing
dialectic accessible to increased numbers of
cultural workers. Raw material for UPFRONT is

generated
discussed

in the Second Sunday forums. Topics
in UPFRONT to date include: minority and

white artists working with unions and various
community groups; viewing video as a tool for art/
documentation/organization; availability and
accessibility of media to artists; the false
dichotomy between art and social action; develop-
ment of a comprehensible and communicative visual/

verbal

form language; and feminist models for

cooperation and collaboration in art. (Contact
Herb Perr, 255-9192).

STUDY GROUP

An offshoot of PADD, the study group meets
alternate Tuesdays for two hours with coffee,
dessert and debate (over xeroxes of Capital,
Berger, Benjamin and SoHo News foldouts).
Sometimes we meet at exhibitions, or discuss/
criticize members' public art projects.
Eventually we will compile an annotated biblio-
graphy of what we learn from. (Contact

Mike Anderson, 499-9108).

ARCHIVE

PADD's Archive collects documentation of Inter=
national socially concerned and involved art from

the Left.

We can't be responsible for originals

but include slides, posters, artists' books etc.
Material should be sent to PADD, P. 0. Box 2064
Grand Central Station, NYC 10163. Committee

meetings are
month

held the first Wednesday of each
m 204, 325 Spring St. at 6:30 p.m.,

where the archives are temporarily located. We

look,

talk and file. It's a great way to find out

who's doing what all over the world. (Contact
Barbara Moore, 564-5989 or 989-3356.)
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October 24,

P.A.D.'s importance —-—

THE FOLLOWING DOES NOT REPRESENT A LIST
OF WHAT THIS ORGANIZATION CAN ACTUALLY DO |
IT IS AN ATTEMPT 76 BRING UP THE QUESTIONS
THAT ARISE FROM THE EXISTENCE OF P A.D,
il AND E APLORE THEIR ECONOMIC AND CULTURAL- =
RAMIFICATIONS. = A,P

AS AN ARCHIVES:

1. To discover how art brought about changes in societ,

2. To discover today's propaganda:

y throughout history, so
that we can make use of traditional methoads; )

: Y : trends in public service ads, stra.ge
sociological studies, and general other mind-bending developments t® be

seen in the daily papers — NY POST, TIMES, WASHINGTON POSK, CHICAGO TRIBUNE.
and one Gannett Chain AP-filled paper (wive SruicieS rel/ 2il)

3. To have a library and reading room

a. Ask for donations of books, in addition P,A.U. members could each sulmit
a list of books for archives group to acquire throush donors.

b. Subscribe to newspapers (see above) and also mags.; suggested lists
from members, have a clip service.

AS A POINT OF DISTRIBUTION:

1.

To develop contacts with educational institutions, unions, community
organizations and lobbying groups. (throughout country)

Put together touring shows of archival material, or material organizaed by
interested groups in P.A.D. specifically about a subject, or to organize
material with a specific place in mind for exhibition.

Contacts for both 2 and 3 could be cevgloped by means of a newsletter or
magazine that could be sent to everybody's bulletin board, mapbe even

a poster could do it. The newsletter would be an easy way to identify
what we had to offer. Or the newsletter could be just a letter/mailing
to educational/cultural directors of various places. Exhibits could be
offered in a package deal: institutions could pay half, the government
the other (we could get some grants from NEA)

We should do a yearly catalog/magazine that would make posters and other
objects-of-insurgence available to anybody for their own personal use/
inspiration. Also, mag could include step-by-step instructions for
fearless use of objects and generally inspire people allover to do their
own "political art." This mag could also serve as a more public forum
for correspondence, instead of having letters just put in the archives.

AS A CENTER FOR FUNDING:

1ke

Because P.A.D. is involved in distribution, it can also be involved in
bringing together artists and groups interested in hiring their labor/ ideas,
I'm thinking of lobbying groups, and strike committees. We should make

our labor/ideas available directly to groups who have a political end to gain.
Fit the artist to the politics and vice versa.

Funding has to do with money/ art as a commodity. Questions arise about
political art being sold as a commodity. How can we deal with this guestion
and still retain a standard of living for ourselves? If pol. art is to

be truly revolutionary, must it cease to be art as part of the "art worlan?
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P.A.D.'s importance (cont.)

In which case do we resist political art works being sold as "art"? It
seems a way around this woulcd be to fund the artist's work, rather than
the object created. Posters may therefore be sold in quantity at low prices.
But installed posters reouire payment for lsbor. Street works (graffiti,
murals, sidewalk painting) cannot be sold, fudding is strictly for the artist's
labor. Oroginal exhibitions of one of 2 kind works: payment for use of the
exhibition. One idea central to "political art" amd one which is obviously
the reason for pad's existence is that pdlitical art should be seen in its
correct context by as many people as possible.
By as many people as possible: public places
In the Correct Context: is an art gallery or a museum the correct context?
Ehough many people might see the work, many people
will still view it as "aet" therefore not "real”,
and the political value of the work might be undercut.

Example: Poster for Ted Kennedy on the street — means
Ted Kennedy might be running for pres and
you should find out sbout it (if you care)
Poster for Ted Kennedy in an art gellery —-
means Ted Kennedy might be running, but it's
probably over with, or just somebody's idea
of a joke, or maybe he's dead already, or its
some relic from a campaign that's already over
with, in any case, it's a relic, and there
must be some reason for it beinz inside here
instead of out on the street, in any case, it's
like 1y it's not happening now, the information
has been abeced by the pasters placement.
Granted, posters really belong on the streetm and there are many other forms of
political art. But what we might be looking for in the case of an "exhibition"
is "public information" like the corporatmon exljibits at the Coliseum Trade
Shows. There you get the idea that what is being exhibited is really happening,
the information is larger-than-life, scary, and believably real. This engages
the audience in a new kind of "art" that would have the urgency of news hot
off the press, something steeped in, and feflective of daily life. We should
attempt to get those highly traveled public places for our exhibitions, and
allow the artwork to be used, borrowed, photographed, xeroxed and generally sucked
up. If art is revered as an object it cannot be used this way, —7 the
information to be put across by the art becomes secondary to the use of the

art as a commodity, the information becomes changed by the elevated status
of the art-work-piece-object.

Of course there will be those objects that have served their time well, and
those I think we can give full retirement benefits (increased price to galleries,
museums and collectors) But hey that;s way in the future, and I hope that

the business of archiving does not place its participants solely in the

future when people, as well as art, come %o the pearly gates to be priced.

We are in a poor present, now, and while it;s important to watch closely and
write it all down for the futfire, we also must devise new ways of funding and
distribution so that political art can survive the present and be effective
before it is a relic.

Anne Pitrone
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Introduction:

These suggestions are the result of a meeting among a number of the founding members

of PAD New York held Sunday May 10th, 1981. This is a sketch for beginning discussions,
not a list of decisions made. We see the structuring process as a very important mo-
ment that is not to be rushed but taken up with care under democratic processes. At

the same time, we know that it is important to continue the cultural-activism we have
started. Both internal (structuring) and external (projects, exhibitions, etc.) must

go on simultaneously ; it is important to understand that we are now a functioning or-

ganization and that structuring is a process for improving not replacing the work that
we are now doing.

Flow Chart

The chart below comes from a discussion of PAD's history to date, the work we have

been doing and the forms of organization that have facilitated that. We see structuring
as a process of clarifying and democratising PAD

COORD INATING COMMITTEE

2nd Sunday Meetings Standing Committees Projects and Ad Hoc

. Archive

. The Newsietter
Emergency Problems
fund Raising

Groupings:

1. COORDINATING COMMITTEE: in the past we have called this the core group.
A1l full members of PAD will be members of the Coordinating Committee.
It will be the highest decision making body of the organization. Dec-
isions will be made by a democratic voting process. Each member will
have one vote. Major decisions or actions undertaken in the other
groupings (2nd Sunday, Standing Committees, Projects and Ad Hoc) must be
brought before the Coordinating Committee. (Emergency decisions would be
cleared with the Emergency Committee). X S =

. 2nd SUNDAY COMMITTEE: purpose is to coordinate and organize the 2nd Sunday
Meetings. The function of 2nd Sunday meetings is seen as follows:

. An open meeting to provide information to the community.

Introduce PAD New York to potential members. g

Bring political groups with important information to our community. :
. Bring other cultural groups together with PAD for discussions before community.
. Showcase PAD members and other activist artist's work for discussion.

3. STANDING COMMITTEES: These are committees for the long term ongoing work of PAD.

Already exist - The Archive Committee
- The Newsletter
Need consideration - Emergency Problems
- Fund Raising
- Networking
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L. PROJECTS AND AD HOC: Projects are temporary groupings for public works
(exhibitions, demonstrations, conferences, street works, etc.)
Ad Hoc committees are work groups for internal processes (space search,
structure drafting, getting the heater hooked-up, Stch)

Questions:

1. Leadership? We want a decentralized, democratic organization. However, we need
coordination and overview of the whole. What type of leadership do we want?
What will be their responsibilities? How long their term in office? and so - on...

. Guideline for the various committees? What's their relationship to the whole
organization? Who can'be members of each commi ttee?

. Membership: What is a full member? Are their differing forms of membership?
How are these forms determined? What would constitute grounds for terminating
membership for disciplinary reasons? Can membership be denied; if so, on what
grounds? Will there be a membership fee?

. What is the best way to proceed? Perhaps an Ad Hoc committee to formulate
proposals and bring to the coordinating committee for approval?

FURRSSE o SREANUIZ Ao
e co-em —IETMES T - TReEC2
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PAD OBJECTIVES

Document political art and network
to other cultural and/or political
groupss and individuals; make and
disseminate political art; develop
critical cultural theory.

Structure of PAD should flow logically from
these objectives. These objectives should be
carried out by PAD through its Coordinating

Committee, Standing Committees, and appropriate
sub-committees. :
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COMMITTEE DESCRIPTIONS
CUORDINATING CUMMITTIEL:

Composied of 3 elected members to serve half-year terms
(September through January and January through June)
with the option to serve a serve a second term, and one
designated member from each standing committee.

Respongibilitiess

A. Organizational/Internal

Oversees PAD work meetings and public meetings --
including agenda, review of proposals, structure
of meetings, chair and minutes.

Manages PAD finances
Oversees outreach to prospective PAD members

Operates as "switchboard" for inter-committee and
inter-personal communication.

Emergencies.
Political

Analyzes and clarifies the political issues going into
and coming out of PAD projects, events and presentations.
Provides a forum for all viewpoints relating to PAD
activities.

Does not vote on or have censorship power over projects
and recommendations, and does not work toward a single
political position. :

.} STANDING COMMITTEES

Enact PAD projects and are responsible for preparing complete
proposals for PAD projects.

NEWSLETTER s Publishes regularly on pertinent topics;
gource of publicity and revenue.

T e T e e T R AT B ) o Pt D § e o Sl X7

ARCHIVES; Documents and maintaing political art.

NETWORKING s Openg and maintaing contact between PAD
and other cultural and/or political groups
and individuals; answers mail and phone

PUBLIC WORKS: Initiates and/or enacts PAD's political art
1 15 projects.

R

o

BRSNS X e A
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HOW A PROPOSAL BECOMES_ A PAD PROJECT

Proposal 1

2ieBlai2
——-—Appealed——]

3.4 PADEL B 3.B
—Accepted— Voting Membership —_Rejected




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

PAD/D 1.807

Key to flow chart pg. 4

1.

Proposals

~ A. Submitted %o appropriate standing committee

B, Can be submitted bys_
1. Member of standing committee
2. biember fo PAD not on standing committee
3. Non-member of PAD after ascertaining proper
~ standing committee through coordinating committee.
Standing Committee

A. Hears and votes on all proposals pertinentito its
function

B. Proposals can be accepted or rejected.
Accepted —

A. Proposal is carriad by agrsed upon vote of standing
committee.

B. Outline of proposal submitted to coordinating committee,
s with projected budget and scheduling, for inclusion
in agenda.

Coordinating Committee

A. Piacea proposal on agenda

B. Prepares report to PAD on current overall projection
of funds and scheduling vis a vis this proposal.

Report

A. Combined reports of standing committee and coordinating
committee presented to PAD membership

PAD
A. Hears reports-and votes to accept or reject proposal,

Accepted (majority vote)

A. Becomes PAD project

B. Standing committee is authorized to carry out proposal.
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Subcommittee

A. Formed by standing committee to enact proposél
B; Reports only to standing committee.

Re jected (by PAD)

A. Doeg not become a PAD projeét. but does not prevent
individual PAD members' involvement.

. Rejected (by standing committee)

A. Does not pass vote of standing committee
1. Can be dropped by initiator
2. Can be brought on appeal to PAD voting members
by member ocnly
Dropped

A. Proposal does not become PAD project but does not
prevent PAD members® involvement

Appealed

A. Initiator can appeal to PAD by presenting to the
coordinating committee for review a complete project
proposal with the request that the coordinating committee
furnish the appropriate financial and scheduling information
and place on agenda. :

Report

A. Made by initiator and includes financial and scheduling
information of coordinating committee and opposing position
of appropriate standing committee ;

PAD

A. He,rs report and votes to accept or reject proposal

Accepted

.A. Becomes PAD project

B. Appropriate standing committeé is’instruncted to carry eut proposal

Subcommittee

A. TFormed by appropriate standing committee

B. Reports only to that standing committee
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3.B Rejected (by PAD)

A. Does not become a PAD project, but does not prevent
individual PAD membersg® involvement.

MEETING SCHEDULE:

Sundays

2nd 3rd

Coordinating Open Elected members
Committee Meeting of Coordinating
(all members)* Committee¥*

¥ Coordinating Committee meetings are open only to members and
those with business on the Coordinating Committee's agenda.

** Attendance by other members would be optional,
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DOCUMENT m MAKE AND DISSEMINATE
AND NETWORK TO OTHER POLITICAL ART
POLITICAL AND/OR ARTISTIC
GROUPS ﬁ indd pidedd

Structure of PAD should flow
logically from these objectives.
These objectives should be
carried out by the Core group,
the Standing Committees, and
appropriate sub-committees.

LrnMent st
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Standing committees should be divided into two categories:

i

Rotating Rl

nablin

| Public Works | [Ad Hoc Projects]
| Newsletter | | Networking |
([ RAncH: |

Operational Committees carry out PAD's objectives

Enabling Committees-aid Operational Committees in accomplishing
'8 objectives .
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Operational M j//K/m/ M

Public Works: initiates and enactsPAD's political
art projects

Newsletter:s publishes regularly on pertinent topicss
source.of publicity and revenue

" Archivess documents and maintains political art

Networkings opens and maintains contact between PAD
and other-political and/or artistic groups

Ad Hoc Projects: enacts PAD*'g participation in outside
political art projects

Enabling

Rotating: Elected by Core group to serve limited
time. All members of Core group expected

to serve.

Primary function would be to oversee day-
to-day functioning of PAD. includings

overseeing work meetings (chair, agenda,
minutes, etc.)

2nd Sunday programs

Monitoring telephone and mail

Routing questions and information

Finances ‘ Raise, maintain and distribute funds
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HOW A PROPOSAL BECOMES A PAD PROJECT
(example bzged on Ad Hoc Projecte Committee)

1.
Propesal X

2 .
AD HOC PROJ
COINITTEE

2.A.2
rINANCE
COMMITTEE

COMIITTEE X|.

—Accegtance
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Key to page 4
1. Proposals
A, can be submitted by:s
1. member of standing committee
2. member of PAD not on standing committee
3. non-member of PAD after ascertaining
proper standing committee
Standing Cormittee

A. hears gnd votes on all proposals pertinent to
its function

B. proposals can be accepted or rejected

2.A Acceptance
. A, becomes PAD endorsed project
1. report made to Core
2. sgub-cormittee established
3, right to request funds
2.A.1. Sub-Committee
A. enacts the project
B. reports to standing committee (with budgetary
request, if any)
2.,A.2. Finance Committee

A. Receives budgetary request and follows prescribed
procedure

2l ARl Repont

A., made to Core of proposal's acceptance and nature
of project at next scheduled work meeting

2.B. Rejgection
A. Does not pass vote of standing committee

1. can be dropped by initiator
2. can be brought on appeal to Core

2.B.1. Dropped

A. ptopoﬁaiuddeainot beéome PAD project but does not &7
prevent individual PAD members' involvement
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5. Core

A. documents reports on accepted PAD projects (minutes) .

B. hears and votes on appealed proposals

4. Override vote

A. Discussion by Core on merits with argument by
appellant and appropriate standing committee

Acceptance

A. becomes PAD project and follows procedure of 2.A.1
(as if accepted by Standing Committee)

Rejection
A. Does not become PAD prejéct and cannot be appealed

a second time; does not prevent individual PAD
members® involvement.
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SEVEN LOAVES

BACKGROUND

Seven Loaves is a coalition of community arts groups on the Lower East Side
which was formed in 1972. The coalition engages in planning for cultural
facilities and programs in the neighborhood, helps coordinate cultural ac-
tivities in the community on an on-going basis and provides its members and
other neighborhood arts groups with specific arts services such as training
in arts manangement, grantsmanship and information on available arts resources
in the community and outside of the community. The Seven Loaves office is
located at 605 East 9th Street where Adopt-a-Building rents a large, former
public school building from the City of New York.

GOALS

1. To encourage and support the development of community arts groups on the
Lower East Side as a vital element in the revitalization of the area. :

2. To provide a framework for comprehensive cultural planning on the Lower
East Side and to provide a means whereby community artists and art groups can
plan and undertake joint projects such as festivals, exhibitions and workshops.

3. To increase the effectiveness of member groups through training in all
aspects of arts management to include legal, fiscal, personnel, grantsmanship
and public relations.

ORGANIZATION

Seven Loaves in a non-profit community-based organization made up of represen-—
tatives from community arts groups on the Lower East Side. Monthly membership
meetings are held to decide on overall policy and to set goals and monitor staff
and program activities on a regular basis. Subcommittee meetings take place
more frequently to work on specific areas of concern or on particular projects
already underway. Groups interested in joining Seven Loaves should call
533-8695 for further information. Current staff includes one full-time coordi-
nator, a part-time administrative assistant and seven part-time youth workers.

SEVEN LOAVES IS SUPPORTED IN PART BY A GRANT FROM THE NATIONAL ENDOWMENT FO
THE ARTS
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ACTIVITIES

Coordination of festivals, exhibits, block parties and other community projects
in which the arts can play a part.

The gathering and dissemination of information about the arts and art services
and resources both within and outside of the neighborhood.

Training and technical assistance to artists and arts related organizations in
such areas as arts administration, Board development, fiscal management, legal
requirements, public relations and fund raising.

Office services to member groups.

Joint fund raising.

LINKAGES

Seven Loaves works closely with other neighborhood groups such as Adopt-a-Building
and the Tompkins Square Branch of the New York Public Library. Seven Loaves is

an active member of the Arts and Business Council and publishes a monthly
newsletter.

MEMBERSHIP

Tylis Photo and Documentation Project which recently completed a 45 minute
documentary for German television on the Lower East Side, and has completed

and presents on an on-going basic two slide shows on the community.

3lack Maria which is currently completing a film diary of East 9th Street and
works with Tylis to photo document activities of community groups such as
Adopt-a-Building.

Grupo Cemi which has won awards for dance performances at community festivals, in
prisons and at schools.

The Quality of Life In (Calidad de Vida en) Loisaida which publishes a bilingual
community magazine.

The East River Park Amphitheater Committee which recently obtained $1.6 million
from the New York City Board of Lstimate to rehabilitate the East River Amphithcater
and which is currently programmiig events in the Amphitheater during the summer.
Lower East Side Community Music ilorkshop, Tu Casa which provides rehearsal space
and other services to local musicians and which presents music and dance programs
in the community, at prisons and to other audiences.

Plaza Cultural which organizes cultural and educational activities on the cornecr
of Avenue C and East 9th Street.

The ILctors, Directors, Playwrights Coalition which will be offering a program of
theater arts instruction beginning in February 1980.

PALD
FEis Magewn of Modern Art
Ebrary,
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PAD (Political Art Documentation/ Distribution)
c/0 Seven Loaves

605 East 9th Street

New York, Ny 10009 (212) 533-8695

FOR IMMEDIATE RELEASE CONTACT: Ann Pitrone
(212) 477-5799

"ALL YOU NEED IS LOVE?"
SLIDES, DISCUSSION, MUSIC AND EXHIBITION WILL HIGHLIGHT
THE FIRST BIRTHDAY CELEBRATION OF

PAD (POLITICAL ART DOCUMENTATION,/ DISTRIBUTION

The first birthday celebration of PAD( Political Art Documentation/ Distribution)
will be held on February 14, 1981 at Club 57, 57 Saint Marks Place, New York City,
beginning at 8:00 p.m. The Valentine's evening will include visuals and discussion

of new art and it's social alliances. Included will be slides and original works
by artists represented by the political art archives; live music; and a poster

exhibition. A party and dancing will follow, after 10:00 p.m.

Admission is $2.50 and open to all. For further information contact Ann Pitrone

PN TS T,

PAD (Political Art Documentation/ Distribution) is an artist's resource and
networking organization coming out of and into New York City. Our main goal is to
provide artists with an organized relationship to society; one way we are doing
this is by building a collection of documentation of international society-concerned
art. PAD defines "social concern" in the broadest sense as any work that deals with
issues---ranging from sexism and racism to ecological damage or other forms of
human oppression. In our archieves currently under construction we document all kinds
of work from movement posters to the most personal of individual statements. PAD also
concerns itself with the production, distribution and impact of socially-concerned

art works in the context of our culture and society. PThe=purpose=cf~PAP—is-Lt0
develope—a—communication network-between—political-artists to achieve an effective
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oppositionat—culture. Historically, politicized or social-change artists have been
denied mainstream coverage and our interaction has been limited. We—hexe—to=know

what-we—are—deingl [he OSZ% PAD & 9o
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THIS (S THE FrRsy FLyet OF PAIIS

$» THRONG RALLIES
o gl et 4, w

bﬁ PAD (Political Art Documentation) is a newly organized collection

of all kinds of documentation on international socially concerned art.

It is administered by a loose-knit group of artists and other artworkers
who meet the Second Sunday of each month at Printed Matter (7 Lispenard St.,
NYC 10013; 212-925-0325). It is housed in a big airy space at PS 64 on

9th St. and Avenue B under the auspices of the Lower East Side umbrella
group-Seven Loaves.

PAD began because it became clear to those of us who were travelling
a lot that politically oriented artists, lacking coverage in mainstream
art media, too rarely communicated with their colleagues in other cities,
states and countries. Since art grows from art, this kind of networking
seems particularly important if the increasing interest in social concerns
is to meet its full potential of outreach and political effectiveness.

PAD will accept almost anything--about your work, your friend's work,
or about anything that seems of visual/social interest, including work
being made outside of artworld contexts. Eventually we hope to organize
circulating exhibitions for non-art spaces; to start other spaces in
other cities; to work with other political art groups. '

Please send all material in an 8 x 10" manila file folder labeled
with your name or the subject of your interests: e.g. Community Murals,
Social Art Programs (with unions, schools, senior citizens, hospitals,
prisons, etc.) Polish Art, Antinuke Posters...etc. If it doesn't fit
in a file, don't worry. We welcome slides, posters, artists' books,
photos, publications, and other multiples but we cannot accept
responsibility for original art.

SEND ALL MATERIAL TO: P.A.D. c/o Seven Loaves, 605 East 9th St.
N.Y.C. N.,Y. 10009 (phone 212-533-8695)

N.B.: This is the same Political Art Archive that has been announced
for a year or so now in various publications nationwide,beginning with
the postcard for Lucy Lippard's British Political show,May 1979.The
address given here supercedes all other previous addresses.

— m\;:“"‘::ﬁ ’II‘ p,aIeSl

tha'
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9
HOW A PROPOSAL BECOMES A PAD PROJECT
(example based on Ad Hoc Projectse Committee)

ll
Propggal X

§

2'
AD HOC PROJ
COINITTEE

2.A.2
FINANCE
COMMITTIEE

COMIIITTEE X|.

—Acceytance
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¥hat is PAD? ’//'/(4—-

Political Art Documentation/Distribution is a progressive artists' resource and
networking organization based in NYC and connecting to similar groups around the country.
The yellow flyer about the February 26th Movement Inaugural Event has a statement of
purpose, as does Up Front, (our periodic journal.)

How can I work with PAD?

These are our ongoing committees: Public Works which wants to plan some for
spring (call Joan or Stan at 431-8869);
Network whose long term project is establishing
a circuit for political art in the city and the nation. Not to mention the world. call
Richard 584-3568 or Jim 787-1784 or Nancy 925-0325. Among our other responsibilities is
planning future Second Sunday programs. Any ideas?

. UpFront which is and will be moreso. contact
Elizabeth 666-0102 or Margia 966-6173 or Herb 255-9192

Archives which are located at 325 Spring
contact Barbara 564-5989 or Mimi 228-3017
Finance get some fund raising letters from
Herb 255-9192 The letter is the white 8 x 14 that starts Dear Friend,

The Coordinating Committee has 3 elected members

plus reps from all committees.
PAD's MAIN PROJECT AT THE MOMENT IS THE FEB 26 MOVEMENT INAUGURAL WEEKEND
SEE YELLOW BROCHURE/POSTER  HELP US DISTRIBUTE THIS, PLEASE

Hkk ok Rk kR Rk Rk Rk kR ARk Rk kR ko k

CALENDAR FOR JAN/FEB :

Friday nite Jan 8,

Friday nite Jan 15: Two part series Artists Talk on Art: Artists, Ideology, Politics

at Landmark Gallery 469 Broome 8:30 coffee, . Adm. 1.00. 1/8 was Martha Rosler,

L. Golub, J. Holtzer, C. Hill-Montgomery and others; 1/15 will be Jerri Allyn,Vanalyne
Green, Herb Perr, Susan Ortega, Nancy Spiro.

Tuesday 1/12 UpFront meets 7 pm at 790 Greenwich St.
Tuesday 1/19 Up Front meets 7 pm at 714 Amsterdam

Tuesday 1/12 Study group meets at 505 WEA 7:15
Wednesday 1/20 Network meets at Phoebes 8 pm

Sunday 1/17 Coordinateing Comm meets 2 pm 183 E Bway z
Feb 26 M. Overview Comm 4 pm 183 E Bway

Sunday 1/24 PAD Work Meeting 790 Greenwich 4 pm
note: one person will be elected to Coordinating Comm to replace
one who's leaving. Nominations open 1/24 and through CC before 1/24

Sunday 1/31 To be announced

Monday Jan 11 1 pm J. Kearns and Lucy Lippard will be on WNYC talking about the comics
show which is open till 1/18 at 1199 (43rd. w. of 8th)

Jan 8-15 Jerry andiluecy are at the IMAGE WAR CONFERENCE at Banff in Canadian Rockies
(take the express to Calgary. Bundle up)

February 2, 1982: Kearns and Lippard bring their pol art roadshow to the Black United
Front. House of the Lord Church 415 Atlantic Ave 7 pm
hoyt schemmerhorn exit

Jan 26-March 5: Working Women/Working Artists/Working Together show at Bread and Roses
Gallery of 1199 310 West 43 Candace Hill-Montgomery and L Lippard
curators

An ANTINUCLEAR NETWORK linking artsistsandart students throughout NYC is organizing

for April 21-23 at PARSONS. call Elliot 864-1502 or Martica 741-8916; Joseph N Nechteval

in another of his anti nuke drawings series at the Kitchen in January; Leon Golub
Mercenaries and Interrogations at Susan Caldwell Gallery; "Freedom ain't No Bowl of Cherries"
at Truck and Warehouse Theater 79 East 4th a pol musical comedy satire review Res. call
254-5060; The Radical Humor Conference wants art of all sorts, see separate flyer.

To participate in the June Disarmament Festival Activities organizingof art stuff contact
Cathy Engle or Karl Bissinger 228-0450
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P.A.D.D. (Political Art
Documentation/Distribution)
is a progressive artists’ resource
and networking organization
coming out of and into New York
City. Our goal is to provide
artists with an organized
relationship to society, to
demonstrate the political
effectiveness of image-making
and to encourage the
development of new social and -~
activist art forms.”

. It L evalo /ng e
PAD’s theory |sgo»u94dodevaln£ out Bf real experience '\
instead of from the idealized and romanticized notion of a
“political art" that remains as separate from the action as
the art we're educated to make. While we want to move
beyond the isolation and alienation of the art world , it is
important to us to remain artists, to maintain contact with
our roots as image makers, to recognize the social impor-
tance of making art. We'd like to encourage the feariess
use of objects, and encourage and support disenfranchised
people in making their own uncolonized art. We reject the
way the art market has denied art's social function and
defuses it by setting up false dichotomies between abstrac-
tion and figuration, “political and formalist”, high and low
culture. Perhaps the most insidious idea we have to combat
is that you have to give up art to be involved in the world, or
ive up the world in order to be an artist (the altemative
ing that impotent neutral ground currently offered artists
by the dominant culture. . 3

—

'PAD wants to restore the central role of art
(t
in our culturej

e want to become a channel through which artists can
take responsibility for their own and other lives. We are
convinced that it is possible to overcome the conflict
between “my own work” and outreach, between collective
work and “getting back to my studio”. Individual talent, or
the self, is not lost but clarified and enlarged through social
practice. So far, the most visible models for understanding
the personal/political fusion have been provided by femi-
nists, but we all know a number of people invisible to the
mainstream, who are doing equally important work to dispel -
the negative separation between the personal and the
political.

for all the money golng 1nto and out Ot FADD

CO—ORDINATING_This committee consists of four elected PADD members who
organize and structure the work meetings (third Sunday of each
month): TE th?y do a good job the meetings are politically and
esthetically 1pteresting, better yet,stimulating. In other words
the'co-ordlnat1ng committee trys to take care of much of the
buslnegs of PADD outside the work meetings so that we have
more time to exchange ideas and critique culture. Co-ordinating
committee members are Elizabeth Kulas, Glenn Stevens, Irving
Wexler and Herb Perr
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PADDreoognizes the complex dialectic undertying creativ-
ity in social contexts. We do not see the individual artist's
gifts and needs being replaced by a dogmatic notion of -
“social work”. Instead, we see one of PAD’s central tasks 5
as a conscious and patient investigation of the historial >
twists and tums of interaction between artist and society.

We have to criticize and accept criticism. We have to
stop putting down everybody who's not making the same
kind of political art we are—which is a classic product of
artworld competition. As such, PADDcannot serve as a
means of advancement within the artworld structure of
museums and galleries. Rather, we have to develop new
forms of distribution economy as well as art, open up the
old forms and, most important, support eachother in our
efforts to understand the process of doing so. We have to
identify our primary audience. We have to stimulate the
invaluable dialogue between artists and the people we
think we're working for. Art is about matter, material, reality,
whether it's abstract, or representational, or conceptual. It's
about real life, about how we see, touch, experience, feel.
Art and politics have in common the capacity to move
people. But we have to be very clear about who we are
moving and why, whose reality our artwork reflects.

\ ik Ve i HCESE
Wb e chardon L0

I) SECOND SUNDAY/NETWORKING

The Second Sunday public forums, presented by
PADD's networking committee, evolved from a need
to show and discuss individual works, to get =
feedback, to find other socially-involved artists
to talk and work with, to convey infgrmaglon on
specific political issues from organizations to
artists, and to compare public responses and
effectiveness. The prime objectives 9f.thls net-
working effort are to overcome isolation, set up
a dialogue between art and non-art groups, and to
demonstrate to artists that social activism and
personal creativity are naturally nnterre]ated.
Second Sunday forums are open to the public and
have included cultural programs on aft_and travel
~in China, slide presentations and critiques on
current exhibitions and artwork within @ sgcnal
activist context, a8 discussion on unauthorlzed
public art and its repercussions, and dialogues
on the artist's relationship to @ambers G
unions, community groups andl activist organiics
zations. The networking committee is responsible
for PADD's mailing list and for outre§ch, locally
and nationally -- collecting information for the
archives and UPFRONT's news items. (Contact
Richard Meyer 584-3568 p.m. for Networking;
Jim Murray 787-1784 for Second Sundays).

for all the money going into and out of PADD

CO-ORDINATING.This committee consists of four elected PADD members who
organize and structure the work meetings (third Sunday of each
month): If they do a good job the meetings are politically and
esthetically 1pteresting. better yet,stimulating. In other words
the.co-ordlnatlng committee trys to take care of much of the
bus1ne§s of PADD outside the work meetings so that we have
more time to exchange ideas and critique culture, Co-ordinating
committee members are Elizabeth Kulas, Glenn Stevens, Irving
Wexler and Herb Perr
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345 Lafayette St.
N.Y., N.Y. 10012

IF YOU ARE INTERESTED IN WORKING WITH PADD THE FOLLOWING COMMITTEES
CAN USE YOUR HELP.

UPFRONT This is PADD's journal. It links artists isolated
geographically and politically, providing models for the
esthetic evolving from socially-involved art. Raw material
for UPFRONT is generated in the Second Sunday forums. If you
are interested in, and or have experience in lay-out, editoring,
writing, design, typesetting, etc. should contact Irving Wexler
924-5714 or Elizabeth Kulas 666-0102.

PUBLICITY This committee gets the "word" out about PADD events. It
either designs or co-ordinates the designs for posters, as well
as distributing and pasting them up on walls. All the necessary
advertisements in the Village Voice, and other newspapers are
the responsibility of this committee. Contact: Jody 982-1606 or
Elizabeth 666-0102.

ARCHIVE PADD's Archive collects documentation of international
socially concerned and involved art from the Left. We can't be
responsible for originals, but we do collect slides, posters,
artists' books etc. Material should be sent to PADD, 345
Lafayette St., N.Y.C. 10012, This committee looks, talks and
files. It's a great way to find out who's doing what all over
the world. Contact Barbara Moore 564-5989 or 9893356.

COMMUNICATIONS Individuals on this committee will pick up mail and
phone messages from answering machine in PADD office at 345
Lafayette St. Mail and messages are then distributed to other
PADD members to answer if necessary. The other important function
of this committee is to maintain and develop our mailing list,
one of the most complete list of socially-oriented individuals
and groups in the country. Contact Barbam Moore 564-5989 or
Glenn Stevens 925-0845.

STUDY GROUP Not really a committee, an offshoot of PADD that deals
with theory and practice by way of discussionsof Capital, Berger,
Benjamin and other relevant books, articles, exhibits and community
events. Contact Greq Shollete 673-6408 or Glenn Stevens 925-0845.

FINANCE Greg and Jerri Allyn are the Finance Committee. They account
for all the money going into and out of PADD

CO-ORDINATING This committee consists of four elected PADD members who
organize and structure the work meetings (third Sunday of each
month). If they do a good job the meetings are politically and
esthetically interesting, better yet,stimulating. In other words
the co-ordinating committee trys to take care of much of the
business of PADD outside the work meetings so that we have
more time to exchange ideas and critique culture. Co-ordinating
committee members are Elizabeth Kulas, Glenn Stevens, Irving
Wexler and Herb Perr

(212182 - hawdow T akb PADD 20d Sundetey meehin
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THE FOLLOWING .S NOT REPRESEN A LisT ;

OF WHAT THIS ORGANIZATIGN CAN ACTUALLY DO

IT IS AN ATTEMPT TO BRING UP THE QUESTION S

] T ARISE FROM THE EXiSTENCE O PIATADS
OetstEg s ;:g E APLORE THEIR ECONOMIC AND CULTURA L— £

MIFICATIONS. — AR
P.A.D.'s importance —-— RAMI N S e

AS AN ARCHIVES:

1. To discover how art brought about changes in society throughout history, so
that we can make use of traditional methoas;

2. To discover today's propagandas:

: . trends in public service ads, strac.ge
sociological studies, and general other mind-bending developments td be

seen in the daily papers — NY POST, TIMES, WASHINGTON POSR, CHICAGO TRIBUNE.
and one Gannett Chain AP-filled paper (wire Sroities rell i)

3. To have a library anc reading room
a. Ask for donations of books, in addition P.A.D. members could each sulmit
a list of books for archives group to acquire through donors.
b. Subscribe to newspapers (see above) and also mags.; suggested 1ists
from membersy, have a clip service.

AS A POINT OF DISTRIBUTION:

1. To develop contacts with educational institutions, unions, community
organizations and lobbying groups. (throughout country)

Put together touring shows of archival material, or material organizaed by
interested groups in P.A.D. specifically about a subject, or to organize
material with a specific place in mind for exhibition.

Contacts for both 2 and 3 could be cdeviklopec by means of a newsletter or
magazine that could be sent to everybody's bulletin board, mapbe even

a poster could do it. The newsletter would be an easy way to identify
what we had to offer. Or the newsletter could be just a letter/mailing
to educational/cultural directors of various places. Exhibits could be
offered in a package deal: institutions could pay half, the government
the other (we could get some grants from NEA)

We should do 'a yearly catalog/magazine that would make posters and other
objects-of-insurgence available to anybody for their own personal use/
inspiration. Also, mag could include step-by-step instructions for
fearless use of objects and generally inspire people allover to do their
own "political art." This mag could also serve as a more public forum
for correspondence, instead of having letters just put in the archives.

AS A CENTER FOR FUNDING:

1. Because P.A.D. is involved in distribution, it can also be involved in
bringing together artists and groups interested in hiring their labor/ ideas,
I'm thinking of lobbying groups, and strike committees. We should make s
our labor/ideas available directly to groups who have a political end to gain.
Fit the artist to the politics and vice versa.

Funding has to do with money/ art as a commodity. Questions arise about §
political art being sold as a commodity. How can ve deal with th1§ question
and still retain 2 standard of living for ourselves? If pol. art is to

be truly revolutionary, must it cease to be art as part of the "art world"? .
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SEEI1Ng raAaU grow. riedase makKke your CIEeCKS o0r morey Oruers pdydple L0 r.A.U.

Cordially,

IRSARDY
(Political Art Documentation)

Next metong ar [omted Hador s Sumday, Lectwbor 1Y 3.5, |

Seven Loaves 605 East Ninth Street New York, New York 10009
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Dear Friend:

We at PAD have reached a.new and exciting phase in our development.
We have, as you know, a permanent meeting place at 605 East 9th Street,
which is affiliated with an umbrella cultural group called Seven Loaves.

At least three working committees within PAD have been formed —-
one involved with running the space; a second with comnunicating and
working with the community at large; and a third with outreach in the
form of exhibits, slide shows, video and other activities.

And, of course, our central purpose —- the documentation of politically
aware and socially concerned artworks —- is at least modestly underway.

What we need at the moment is some seed money for the following
purposes: to HEAT our space; for mailings; and office materials.

Won't you help PAD by contributing what you can? A number of us have
already donated $25, $10, etc...., but we would welcome any sum you could
give. 1In return, you will receive our mailings and the satisfaction of
seeing PAD grow. Please make your checks or money orders payable to P.A.D.

Cordially,

P.A.D.
(Political Art Documentation)

Next mectens ar Pocked Hetbo: i Sudag, becombrt 3.05.

Seven Loaves 605 East Ninth Street New York, New York 10009
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give. In return, you Will recelve OUr MALlINgsS ana Tne SdTiSIdcllon oL
seeing PAD grow. Please make your checks or money orders payable to P.A.D.

Cordially,

RLACDY
(Political Art Documentation)

Vext rmespen ar ymbd [9ai jc Sundley | Decimpar 14, €214

Seven Loaves 605 East Ninth Street New York, New York 10009
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Dear Friend:

We at PAD have reached a.new and exciting phase in our development.
We have, as you know, a permanent meeting place at 605 East 9th Street,
which is affiliated with an umbrella cultural group called Seven Loaves.

At least three working committees within PAD have been formed —-
one involved with running the space; a second with communicating and
working with the community at large; and a third with outreach in the
form of exhibits, slide shows, video and other activities.

And, of course, our central purpose —- the documentation of politically
aware and socially concerned artworks -- is at least modestly underway.

What we need at the moment is some seed money for the following
purposes: to HEAT our space; for mailings; and office materials.

Won't you help PAD by contributing what you can? A number of us have
already donated $25, $10, etc...., but we would welcome any sum you could
give. In return, you will receive our mailings and the satisfaction of
seeing PAD grow. Please make your checks or money orders payable to P.A.D.

Cordially,

PUASDS
(Political Art Documentation)

Vext meshong ar Lrnkd [yarhy i Sandlay | Decompir 19, €244

Seven Loaves 605 East Ninth Street New York, New York 10009
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seeing PAD grow. Please make your checks or money orders payable to P.A.D.

Cordially,

PUARDE
(Political Art Documentation)
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Seven Loaves 605 East Ninth Street New York, New York 10009
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Dear Friend:

We at PAD have reached a.new and exciting phase in our development.
We have, as you know, a permanent meeting place at 605 East 9th Street,
which is affiljated with an umbrella cultural group called Seven Loaves.

At least three working committees within PAD have been formed —-—
one involved with running the space; a second with communicating and
working with the community at large; and a third with outreach in the
form of exhibits, slide shows, video and other activities.

And, of course,.our central purpose —- the documentation of politically
aware and socially concerned artworks —-- is at least modestly underway.

What we need at the moment is some seed money for the following
purposes: to HEAT our space; for mailings; and office materials.

Won't you help PAD by contributing what you can? A number of us have
already donated $25, $10, etc...., but we would welcome any sum you could
give. In return, you will receive our mailings and the satisfaction of
seeing PAD grow. Please make your checks or money orders payable to P.A.D.

Cordially,

BVARDR
(Political Art Documentation)

.5, Neat //y\u/hw/ (s oI Pmm’—\fz{ ./un&g/’/ dDecopder Y A~ Eppna.,

Seven Loaves 605 East Ninth Street New York, New York 10009
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seeing PAD grow. Please make your checks or money orders payable to P A D

Cordially,

BUASDY
(Political Art Documentation)
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Seven Loaves 605 East Ninth Street New York, New York 10009
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Dear Friend:

We at PAD have reached a.new and exciting phase in our development.
We have, as you know, a permanent meeting place at 605 East 9th Street,
which is affiliated with an umbrella cultural group called Seven Loaves.

At least three working committees within PAD have been formed ——
one involved with running the space; a second with communicating and
working with the community at large; and a third with outreach in the
form of exhibits, slide shows, video and other activities.

And, of course, our central purpose -- the documentation of politically
aware and socially concerned artworks -- is at least modestly underway.

What we need at the moment is some seed money for the following
purposes: to HEAT our space; for mailings; and office materials.

Won't you help PAD by contributing what you can? A number of us have
already donated $25, $10, etc...., but we would welcome any sum you could
give. In return, you will receive our mailings and the satisfaction of
seeing PAD grow. Please make your checks or money orders payable to P.A.D.

Cordially,

BoARDl
(Political Art Documentation)

= mﬂ? e ?MML) V2l %) Lo a8 Apg

Seven Loaves 605 East Ninth Street New York, New York 10009
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G0 :
10,000 PEOP AVE BEEN MURDERD BY THE GOVERNMENT

OF KL SALVADOR some were opponents of the government
some were priests and nuns, some just had books under
their arms -
Specialto The New York Times The program will raise the number of
ON, March 2 — advisers from the 25 already assigned to
WAsm::q'rQNu e 2 The Stats El Salvador and will include training ex-
would expa v al ' E perts in such ageas as intelligence, basic
rador by s 20 ar training of combat troops, use and main-
. tenance of helicopters, and communica-

- YEARS OF POVERTY AND VIOLENT US. BACKED MILITARY RULE
1

HAVE forced the majority of Salvedores people: workers,

students,small bussiness groups,political parties, and

the Catholic Church:into fighting.for &n end to military&

| Right wing terpor 2 percent Pty Meanwhile, in San ts‘:v::;li:.
: volca-
resident edu- owned more than half. of the vi- U at the foot of a fores
catef;:“:ha:{l:ited States of-  able farmland, which they 3 tates, P no, brick walls hide 35‘?;:?
fered the same explanation in  planted with coffee, sugar am ep illit. | pouses. Many of them ‘:s off to
fewer words: “It is a class  cane and cotton for export. 15 85 Percen; abandoned, their owne ides
»/Until recently, the top5  Malnutrition is enderaic in El \ = what were once their e

;ea:c;em of the population re-  Salvador, and the infant mor- ‘ homes in Miami and _’/

i t of the in- tality rate is twice that of / ala City2l i
ceived 38 percent 0L = = Cuba, four tim =

of the
come. / - -WHAT GAN ‘ARTI 0% P.A. D. IS ASKING PEOPLE TO MAKHK

PUBLIC artworks illuminating and protesting ~ the use of
tax money for military spending instead of needed domestic
programs-jobs, housing, education, health care for example,

The people of El Selvador's struggle ere different only
by de%rees to America's own inereasingly.impoverished- o
minorities and other low income people. A U,S. viectory in
El Salvador would be a signal to Reagan and friends that
they were free to repress liberating activities in this
country as well as the rest of the world!

1861 ‘22 A18TL1G34 / SUjZeSeW SOWLL 10X MaN YL

YOU CAN CLARIFY THE ISSUES- TEACH PEOPLE TO SHE WHAT
REAGAN IS UP TO

\
— MATLING CARDS’ FOR PLOPLEL TO SEND TO THEIR REPRESENTATIVES
SORMTORTHRSTRTSE

— PERFORMANCES IN KEY CITY ARKAS -"TELEPHONE ART"- STENCILS
—~RADIO BROADCASTS-TAKE OUT ADS- - - WHILE TV and the media
present El Salvadore as if it fell from the sky, artworks

can fill-in missing or hidden information and throw history
into relief.

FORC MenE mfal‘MﬂnﬁMf{:AThy AnArA de. \
EQUCATION DiR@eTaR, oF lotAL 23-25 I GWU \>‘
/S Veay Acrive (n Hhe Suppent Mavemen T B |
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NYPADD Agenda Sunday March 21st, 82

Report on the Chicago exhibition

Beginning of discussion around issues raised by Greg's 30 mins
baper.

BEGINNING DISCUSSION OF NYPADD's TASKS: Now till July 1982

1. election of additional coordinating committee member.
this is as a replacement for Vanalyne, .to complete her term.

2. follow-up on february 26th movement.

a) draft nypadd's analysis of distribution for 1st
joint statement due in 2% months.

b) draft nypadd's analysis of the event--begin thinking
on what next steps are to be in national networking.

¢) draft nypadd's contribution to "cultural news® to be
distributed to the various participants in the feb 26th
movement for publication.

2

networking in nyc. expansion of our base beyound the white
cultural left. develop strategies for beginning to work with
‘people of color.

a) initial step might be the use of the 2nd sunday evenings
to invite participation by people of color.

b) we should make it a responsibility to find out about
cultural activities being sponsored by groups we want
to make contact with.

c) we need to draw up a list of groups and develop plans
for slowly developing ongoing relationships.

external activities between now and July, 1982.
a) disarmament on June 12th. / fAﬂGOM9
1) Herb: report on plan

2) Karin DiGia, gallery 345, has invited nypadd members to
do window pieces in the 345 building on lafayette St

3) She is also interested in having large banners or puppets
for the roof of the building.

L) She has also suggested that people might want to do
using the gallery space during that week.
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5) She has also suggessted funding sources for such projects.

b) ;theg suggestions for external activities between now and
uly?

Space Report: Relations with Karin DiGia and Gallery 345

Next fall Karin will slowly be transferring her energies %o
the Peace Museum. The Peace Museum is a major new venture

and will be a large space with major peace/anti-war type
shows. She wants to work with NYPADD, one way is to encourage
us to begin taking responsibility for the 345 space. We

would "pay" for the space with our labor. Thus far she

has made tentative committments to:

a) starting next fall nypadd can have use of the small
room in the 345 gallery as an office space. we can put
our files in there, have a telephone and a desk. We can
alsc use the space to sell posters and the like. For the

use of this space we would assist in keeping the 345 gallery
ORI st o sy et

b) starting next fall, nypadd can hold work meetings and
second sunday meetings in the 345 gallery space.

c) we can take responsibilty for organizing at least 2
exhibitions in the space next year.

1--feb 1st--march 15
2--march 22--may’'1

Attention to helping NYPADD be a more efficient organigzation

a) discussion about helping Upfront in production and
distribution

b) examination of present workshops and the needs of

the organization. possibility of reshaping our internal
structure to better carry out our tasks.

c) general brainstorming on how to improve things.
Fundraising

a) as related to specific events.
b) in general for organizationk longterm goals.

8) Begin forming next year's agenda
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NYPADD MEETING SCHEDULE MARCH--APRIL--1AY--1982

MARCH 28th

4:00 pm
Work Meeting

APRIL 4th
4:00 pm
Coordinating Committee Jerry's

APRIL 11th

8:00 pm
Second Sunday
Feminist Art Institute

April 18th

4:00 pm
Coordinating Committee Jerry's

APRIL 25th
4:00 pm
Work Meeting

MAY 2nd

Coordinating Committee Jerry's
4:00 pm

MAY 9th

8:00 pm
Second Sunday
Feminist Art Institute

MAY 16th

4:00 pm i
Coordinating Committee

MAY 23rd and MAY 30th

L4:00 pm
Work Meeting
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EXHIBITIONS: Karin DiGia, Gallery 345 and The Peace Museum

contact: Karin DiGia, 345 Lafayette st, NYC
10013----212- 6737354

She needs work immediately for:

ilo

An exhibition on WORLD HUNGER..........images particulary
dealing with issues of hunger in the U.S. images depicting
the absurity of the polarity in the US today...i.e. the
ostentation in Reagan's Washington

An exhibition on RACISMe.v.:e......this is to be organized
with several church groups and will be a traveling exhibition

needs works for the fall:

An exhibition of SYMBOLS OF PEACE this will be the
inaugural for the Peace Museum........she wants historical
and present day sympols of peace...art works dealing with
the use of these symbols.

An exhibition on the WEAPONS OF MAN .....she wants historical
and present day images of weaponry. this exhibition will

be held at Gallery 345 and will be coordinated with the
Symbols of Peace exhibition at the Peace Museum.

’

She is also open to proposals for performances, poetry readings
and so-forth. She would also be interested in seeing individual
portfolios of anyone interested.
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Dear Friend,

The American dream is shrinking, but we're not! Please join us in becoming an
affiliate of PAD.

PAD is a progressive artist's resource and networking organization coming out

of and into New York City. We've been working together for two years. Our goal

is to provide artists with an organized relationship to society, to demonstrate
the political effectiveness of image-making. One way we do this is by documenting
international socially concerned art. PAD is also involved with the production,
distribution, and impact of progressive art in the culture at large. We sponsor
public events, actions, and exhibitionms.

PAD is raising money for the following purposes:

-- a permanent home;

-- archives, to house our growing documentation of
political art work;

-- "second Sunday' public meetings;
-- our newsletter, UPFRONT;

-- "The February 26th Movement'": An Inaugural Event.
This is an expression of our vision of a grass-
Toots network of artists/activists from all over
the nation. Topics for discussion will include new
forms of activist art, national networking, distribu-
tion, constituencies, and development of an economic
base for our work.

Carrying out a program as ambitious as this is expensive. We're depending on indi-
viduals like you to support PAD's on-going and future activities. Please consider
becoming an affiliate of PAD. The annual commitment is as follows: $10 (for those
earning under 12,000), $25 (above 12,000), $100 (sponsor), $1000 (lifetime).
Any contribution will be accepted. Affiliation gives you a subscription to UPFRONT
and discounted admission to the four-part "February 26th Movement' Inaugural Events.

If you would like more information, or would like to work with us, please call me
at (212) 255-9192.

Sincerel

erb Perr
For the PAD Finance Committee

THE AMERICAN DREAM IS SHRINKING AND I'M GLAD YOU'RE NOT! I'd like to become a PAD

affiliate at: () $1o (undexr 12,000) Name
() $25 (above 12,000) Address
( ) $100 (sponsor)
() $1000 (lifetime) Phone

I'd like to work in a committee in PAD ()

Please fill out and send money to PAD, P.0. Box 2064
Grand Central Station
New York, N.Y. 10163
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Dear

The American Dream may be shrinking but PAD is expanding. Beginning

its third year, PAD is a progresstve artists resource and networking
organizétion in NYC.' Our goal is to provide artists with an organized
relationship-fo society, to demonstrate and document the political
effectiveness of image-making, and to encoﬁrage the devel-pment of
new socizl and activist art forms. We sponsor public events, actions,
and evhibitions. (Enclosed is a recent write;up and a sample of our

new publication ¥p Front.

Currently PAD is organizing "The February 26th Movement: An Inaugurzl
Y ; .

Event," to present an in depth look at activist art from across the

nation and to mount the fpst step of a major fundraising effort. It

will take place at District 1199, home of tre Bread and Roses cultural

rrogram, on February 26 and 27, 1082.

The event will include three slide/discussion panels addressing the new
ideas.and forms of Activist Art, local and national networking, end the
‘development of an economic base for our work. There will 21so be special
displays, szles tables, gnd a potluck dinner, ail culminating
in a celebratory evening of performances and live music. The
event will be accompanied by a special issue of Up Front
devoted to visual pieces and articles by participating artists

and groups.
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The costs of this event could have been astronomical but we
have managed to develop a working budget of about $3,400.

To date we have raised $1.114: vThé net return will be used

to help us obtain a perménent home for RAD, maintain our
archives of political art, and producé Up Front . I am writing
to ask you for a contribution of $200 - $1,000 fb be used toward

those goals and the production of‘The ®February 26th Movement."

As a major contributor you will become a sponsoring affiliate
of PAD for one year. This entitles you to an Up Front sub-
scription, discounted prices to all PAD events, and 2 guest

passes to the February event. AXr—contribations, wmade payaprie

ANY CoNTRBUTIONS  \poulD BE GREATLY maa_q/@!. o

for taking the time to consider our request. We look forward

to hearing from you.
Warmly,

K. Hungry— 2 :
member of the PAD finance committee
NYPAD
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Dear FaD/D friends:

| A, Recent events in Gren2da urge us to respond in
a cultural fashion to sudden crises.
B. Like PAD/D,this could be a varied and diverse response.
C.PAD/D could help to implement - this response.
AD/D COULD:

Help provide ocurrent information on the situation
( by monitoring radio and the Left press)

2. Have volunteers stand by the office phone dueing the
initlal period of the crisis. Also to provide artist

Rith where and how they can act. ( a city map could
locat€different actions around town)

3. Hold an emergency meeting at the office using a

phone-tree to call the group together. ( PAD/D members,
PAD/D affiliates, and other Left artists)

PAD/D could prepare a pamphlet containing the
location of printers; type setters; storefront

spaces; populated street locations for stencils etc..

5. PAD/D's offlce could store this pamphlet as well as
some materials which would be used to fabricate

art works in response to the situation.

6. Some petty zash on hand for emergency use.

THIS GROUP COULD MEET AT LFAST ONCF TO FORMULATFE

SOMF PLANS FOR A FUTURE EMFRGFNCY.IT MIGHT ALSO BF
WISF TO DO SOMF PRELIMINARY MAKING*OF WORKS.

Maybe this group showld be composed of other political

art orginizations.

#Body bags to be left around city streets
slide projections for projecting on buildings
Agit-flags fOoTr hoisting on city flagpﬁ%$§83

Yours,
G. Sholette
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Dear Friend:

Hello. We in PADD are celebrating our third birthday--and we're still

going strong! As we move into our fourth and--we hope--banner year,

our goal continues to be providing artists with an organized relation-

ship to society and demonstrating the aesthetic and political effect-

iveness of image-making through public events, actions and exhibits.
andi activiti the lagt twelve months i uded :

. a highly successful "February 26th Movement,'" PADD's national
activist art conference at District 1199

an exhibition on Art and Politics in Chicago in April
Striking window installations at the New Museum on 1l4th St.,
as well as an all-building "Windows for Peace" at the War

Resisters League headquarters on Lafayette St.

Creating banners for the Third World and Progressive People's
Coalition during the June 12th Antinuclear march

A series of exciting Second Sunday forums at Franklin Furnace
Enlargement and improvement of UPFRONT, PADD's publication

Developing a slide show with an accompanying sound tract from
the June 12th event, to be distributed nationally

Our Archives' continuing documentation of socially concerned art

the events planned for the coming year are:

A continuation of Second Sunday forums at the Franklin Furnace
on Gentrification, Turning Points, Racism and Culture, etc.

Special new UPFRONT format to report in depth on the Second
Sunday forums and other PADD and progressive art events

Several art exhibits at Gallery 345: "Detours, Sharp Turns and
Little Naggy Feelings, March 5; and Gentrification, in May

PADD’s new home at 339 Lafayette St. (N. Y. 10012, telephone 420-8196)
marks a new phase in our growth. To pay for this space and carry on
our projected work is expensive but eminently worthwhile. We depend
on individuals like you to support PADD. Please RENEW or become an
affiliate for the first time. Affiliation gives you a subscription to
UPFRONT, and Keeps you informed on all of our activities. Thanks.

Sincerely,
/ﬁq/v/)”\ %YL&/\/\"‘/\IGYV\ /\Uyn

Faor the PADD Finance Committee

I'd like to become a PADD affiliate -- and help:
() $10 (income under $12,000) Name
() $25 (income above $12,000)
( ) $100 (sponsor)
() $1000 (1lifetime)

Address

I'd like to work on a PADD Committee ( ).

Please fill out; send check to: PADD, 339 Lafayette St.,N.Y.C. 10012
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PAD=P.O. Box 2064
. Grand Central Station

339 LAFAYETTE ST. N.Y., N.Y. 10012 (212) 420-8196

IF YOU ARE INTERESTED IN WORKING WITH PADD, THE FOLLOWING COMMITTEES CAN USE YOUR HELP:

UPFRONT is PADD's newsletter, moving toward magazine status. Now 16 pages, it links
artists isolated geographically and politically, providing models for esthetic/social
involvement. Raw material for UPFRONT is generated in the Second Sunday forums held
monthly at Franklin Furnace (112 Franklin St., 7:30). If you are interested or have
experience in lay-out, editing, writing, design, type-setting or distribution, contact
Irving Wexler, 924-5714.

*

THE ARCHIVE collects documentation of international socially concerned and involved
art from the ILeft. We can't be responsible for originals, but we do collect slides,
posters, photos, leaflets, artists' books, etc. Material should be sent in an 8" x 10"
manila file folder to PADD, 339 Lafayette St., NYC 10012, marked "Attention Archive."
This committee looks, talks and files and it's a great way of finding out who's doing
what all over the world. Contact Barbara Moore, 564-5989 or 989-3356.

*
THE STUDY GROUP is an offshoot of PADD that deals with theory and practice by way of
discussions of Capital, Berger, Banjamin, et al., as well as contemporary writings
and exhibitions and community events. The group also organizes special projects with/
for PADD. Contact Greg Sholette, 673-6408.

*

PUBLICITY gets the "word" out about PADD events, designs and/or coordinates posters
and ads, distributes posters and gets them into the streets. Contact Elizabeth Kulas,
666-0102.

*

NETWORKING committee picks up mail and phone messages from the PADD office and dis-
tributes them to the committees, or answers them. It is responsible for maintaining
and developing the mailing list and for communications with other national and inter-
national groups or individuals. Contact Glenn Stevens, 925-0845.

*
FINANCE is handled by treasurer Greg Sholette and fundraising wizard Jerri Allynm,
who account for the money coming into and going out of PADD. They welcome brilliant
ideas on fundraising and grant application.

*
CO-ORDINATING COMMITTEE consists of four elected PADD members who organize and
structure the work meetings (currently the third Sunday of each month at the PADD
office, 339 Lafayette, at Bleeker, 5:00 PM). If they do a good job, the meetings
get the dirty work over with fast and then become esthetically and politically
stimulating. The Co-ordinating Committee's function is to take care of much of
PADD's daily business so there is more time to exchange ideas at the work meetings.
Current Co-ordinating Committee members are Elizabeth Kulas, Glenn Stevens, Irving
Wexler and Herb Perr.

%

Finally, another PADD-sponsored project, just beginning, is RED LETTER DAYS, a
monthly listing of Left Cultural Events. Send information for listings to Judith
Quinn, 118 West 78th St., N.Y.C. 10024, and if you'd like to help, especially
with distribution, contact Lucy Lippard, 966-2994.

¢ 6 ( O

Ve YoTIGHN: Yot 1 060 i
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Dear Friend,

The American dream is shrinking, but we're not! Please join us in becoming an
affiliate of PAD.

PAD is a progressive artist's resource and networking organization coming out

of and into New York City. We've been working together for two years. Our goal

is to provide artists with an organized relationship to society, to demonstrate
the political effectiveness of image-making. One way we do this is by documenting
international socially concerned art. PAD is also involved with the production,
distribution, and impact of progressive art in the culture at large. We sponsor
public events, actions, and exhibitions.

PAD is raising money for the following purposes:

a permanent home;

archives, to house our growing documentation of
political art work;

"second Sunday' public meetings;

our newsletter, UPFRONT;

"The February 26th Movement': An Inaugural Event.
This is an expression of our vision of a grass-

roots network of artists/activists from all over

the nation. Topics for discussion will include new
forms of activist art, national networking, distribu-
tion, constituencies, and development of an economic
base for our work.

Carrying out a program as ambitious as this is expensive. We're depending on indi-
viduals like you to support PAD's on-going and future activities. Please consider
becoming an affiliate of PAD. The annual commitment is as follows: $10 (for those
earning under 12,000), $25 (above 12,000), $100 (sponsor), $1000 (lifetime).
Any contribution will be accepted. Affiliation gives you a subscription to UPFRONT
and discounted admission to the four-part "February 26th Movement'' Inaugural Events.

If you would like more information, or would like to work with us, please call me
at (212) 255-9192.

Sincerel

erb Perr
For the PAD Finance Committee

THE AMERICAN DREAM IS SHRINKING AND I'M GLAD YOU'RE NOT! 1I'd like to become a PAD
affiliate at: () s$1lo (under 12,000) Name
(-) $25 (above 12,000) Address
() $100 (sponsor)
() $1000 (lifetime) Phone
I'd like to work in a committee in PAD ( )

Please fill out and eend money to PAD, P.0. Box 2064
Grand Central Station
New York, N.Y. 10163
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Dear Friend:

Hello. We in PADD are celebrating our third birthday--and we're still
going strong! As we move into our fourth and--we hope--banner year,
our goal continues to be providing artists with an organized relation-
ship to society and demonstrating the aesthetic and political effect-
iveness of image-making through public events, actions and exhibits.
i a i 1
. a highly successful "February 26th Movement," PADD's national
activist art conference at District 1199

an exhibition on Art and Politics in Chicago in April
Striking window installations at the New Museum on 14th St.,
as well as an all-building "Windows for Peace" at the War
Resisters League headquarters on Lafayette St.

Creating banners for the Third World and Progressive People's
Coalition during the June 12th Antinuclear march

A series of exciting Second Sunday forums at Franklin Furnace
Enlargement and improvement of UFFRONT, PADD's publication

Developing a slide show with an accompanying sound tract from
the June 12th event, to be distributed nationally

. Our Archives' continuing documentation of socially concerned art

Among the events planned for the coming year are:

. A continuation of Second Sunday forums at the Franklin Furnace
on Gentrification, Turning Points, Racism and Culture, etc.

. Special new UPFRONT format to report in depth on the Second
Sunday forums and other PADD and progressive art events

. Several art exhibits at Gallery 345: "Detours, Sharp Turns and
Little Naggy Feelings, March 5; and Gentrification, in May

PADD's new home at 339 Lafayette St. (N. Y. 10012, telephone 420-8196)
marks a new phase in our growth. To pay for this space and carry on
our projected work is expensive but eminently worthwhile. We depend
on individuals like you to support PADD. Please RENEW or become an
affiliate for the first time. Affiliation gives you a subscription to
UPFRONT, and keeps you informed on all of our activities. Thanks.

Singerely,
i U/Y\ v v A“yn
For the PADD Finance Committee

I'd like to become a PADD affiliate -- and help:
( ) $10 (income under $12,000) Name
() $25 (income above $12,000)
( ) $100 (sponsor)
() $1000 (lifetime) ; Phone

Address

I'd like to work on a PADD Committee ( ).

Please fill out; send check to: PADD, 339 Lafayette St.,N.Y.C. 10012
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Recommendations by Herb, Jim, Judith and Stan after August 22 meeting:

COORDINATING COMMITTEE

Composed of seven members:
3 elected members

1 designated member from each of the standing committees

Responsibilities:

* Organizational / Internal

Oversee PAD work meetings and public meetings - includes
agenda, structure of meeting, chair, and minutes.

Manages PAD's finances.
Develops calendar.

Operates as "switchboard'" for inter-comm. and inter-personal
communication.

Emergencies.

Political
Reflects the political positions of the PAD collective.

Exercises leadership by way of formulating and clarifying
the political issues going into and coming out of the pro jects,
events and presentations.

Provides a form for discussion of the the politics of our work.

We recommend the Coordinating Committee not have censorship power

over any of the projects and recommendations coming to it by way
of the standing committees. It has the responsibility to formulate
a position to be presented to the PAD voting members for a final
decision.
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PROPOSAT, FOR STUDY GROUP(S) ; en aeffiliated stending

: tees of PADD
Five to seven members in a group
Meet two to three times a month

Some purposes :
I Develope a bibliogresphy for people using the PADD
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