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Mining-Art?

“when a nation loses touch with its land
it loses its strength,” R. Newcastle

Energy =

Intelligence is an immaterial faculty, it
has no designs against the universe.
Abstraction and conceptual knowledge
serve not just to shape the universe, but
to shape ngw ways of perceiving its
grand structure. On some level all of us
know the ‘“right-ness” of a possible
universal concept. This “right-ness” is
called art or philosophy.

The Rightness of Art

Richard Newcastle, artistically and
philosophically an ‘“ecological artist,”
is a member of a new breed, concerned

* with the “right-ness” of art in the socie-

ty in which we live. Newcastle, with the
newly formed Land Division of the Art-
ists Cooperative, protoArt, and the full
support of the U.S. Department of
Culture, has begun the first of a series
of artworks intended to not only func-
tion aesthetically, but to solve pressing
economic and social problems.

Seventeen Years to Complete Sculpture

Newcastle, and his team of artists has
begun the first full scale continual
sculpting of a working coal strip mine.
The mine, one of the largest in Jeffer-
son County, has a projected useful life
of seventeen years, from this date, and
has agreed to employ staff sculptors for
all of that period. Scheduled early next
year, four other neighboring mines
will phase into the project, under
Newcastle’s master area plan. Coal
company sculptors, working closely

(continued)
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Rick Newcastle at Sculpture Site

Completed Sculpture Segment with Pavilions

RICHARD NEWCASTLE for USDOC: “The Jefferson Project”

Sector of Phase 1, Showing Interstate Bypass

Land Div. protoArt

(continued from preceding page)

with mining engineers, will execute sec-
tors in their individual styles, and
Newcastle will supervise the mating of
sectors into a continuous sculptural
form.

May Be Visible from Space

Almost one third of Jefferson County
will eventually be converted into one
continuous earthwork sculpture. The
scope of this project clearly dwarfs any
artwork ever attempted, and when com-
plete is hoped to be the second human
work visible from the moon.* One can
only stand in awe of an art project of
such sheer magnitude and daring, and
applaud the far-reaching efforts of
USDOC, protoArt, five coal mining cor-
porations, and Rep. Charles R. Fayette,
in making it possible.

Passed in 1985 by the combined efforts
of Rep. Fayette and representatives
from Arizona, Kentucky, Montana,
Virginia, Washington, and West
Virginia, as an amendment to the 1977
Strip-Mining Act, the Fayette Art
Amendment permits strip mines to staff
departments of sculpture to continually
convert working mines to earth scup-
tures as stripping operations move on
to new coal beds.

Relief, by this amendment, to dozens of
small operators, being literally forced to
the edge of bankruptcy by the stringent
requirements of the 1977 Act to “return
the landscape to its original contours
and state,” came in the less draconian
Art Amendment that “Land contours
could be replaced in such a manner as
to constitute a work of art for the
benefit, with proper access, of the
general public.”

12,500 Artists will be Employed

Designs complying with this amend-
ment, have been devised, which require
less earthmoving than “returning to
original contour” and therefore sub-
stantially reduce costs to mine
operators (and, in a larger context, keep
energy costs down nationally). The
secondary economic benefits, as the
new amendment’'s effects. spread
through the strip-mining industry (coal,
phosphates, copper, sand, gravel and
uranium) will be of great importance to
artists across the nation, as it will effec-
tively decentralize one branch of Ameri-
can Art, while providing long-term
employment for over 12,500 artists (est.)
by 1994 in the coal industry alone.

“Intellectual, political, and
artistic greatness do not
need prizes, they need a pro-
pitious environment, and
daring!”’

Charles R. Fayette 1989

Incorporates a Highway

Aware of ecological requirements to
prevent erosion and watershed acidifi-
cation, all artworks will incorporate not
only the earthforms themselves but all
drainage patterns, surface and subsur-
face, settling ponds, and run-off grad-
ings required when overburden (earth
over coal beds) is segregated, removed,
and spoil (excavated earth) returned to
its new shape in the proper order of
strata sequences, before compacting
and planting. Integrated into the
sculptural form will be a six-lane by-
pass of the interstate highway (“proper
access for the general public”).

The obvious secondary economic gain
as a tourist attraction is not lost on
state officials, and plans are underway
for appropriate viewing pavilions,
motels, picnic and camping areas, plus
special package flight tours from points
in the U.S. and abroad. It is expected
that the Jefferson Project will pump six
or seven figure additional revenues into
the local economy, plus an unestimated
local employment increase.

Art-Eco

The Jefferson Project, over five years in
preparation, has been hailed as a major
‘“art-eco’” accomplishment by art
groups, environmental groups the
Department of Energy, and the Depart-
ment of culture. William P. (“Whip”’) Van
Wright, Undersecretary for Esthetics,
USDOC, stated last month at ground
breaking ceremonies (see overleaf)
“...practice of the “practical” is often
the most impractical, when long range
goals are ignored. In everyone there are
the seeds of science, philosophy and
art, when these are repressed for
immediate “practical need” the art and
philosophy are not destroyed, they exist
still, for each of us knows they repre-
sent the natural method of the Universe,
the best way, the ultimate way, and in
the end, if all factors are to be con-
sidered, the most practical way.”

Richard Newcastle and all the members
of the aesthetic, economic, engineering
and political worlds who have colla-
borated in inaugurating the Jefferson
County Project have set in motion an
undertaking whose scope is so large
the final effects economically,
sociologically and aesthetically are
incalculable. . .

* The first, viewed by American astronauts from the
moon in June 1972, was the great wall of China.

Avant Guarde Art Review (A.G.A.R ) is an art-work. Its form, a one page art magazine, is intended tq add the areas of prediction, speculation. and suggestion to existing art commentary. Its
content consists of specific predictions, speculations, or suggestions, in the form of art reviews of art-works, techniques, or materials, which may exist in the near future

© AGAR Il X LXXX

editor: Stephen s’Soreff 79 M
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OFFICE OF THE VICE PRESIDENT

WASHINGTON

Hareh 12, 19

Mr. Stepi
73 Mercer
Hew York,

)ear

The Vice President has asked that I thank you for
your recent letter. Your letter has been read with
interest, and we appreciate your taking the time to
write. Please feel free to contact us again as issues
arise which are of particular concern to you.

a

Again, many thanks for writing.

Sincerely,

S5ail®Harrison

Assistant to the
Vice President for
Domestic Policy
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“There has been a lot said about the sacredness 3
of our land which is our body; and the values of our
culture which is our soul; but water is the blood of
our tribes, and if its life-giving flowis stopped,orii
is polluted, all else will die angnthe many
thousands of yearsof our commun ence wil!
come to an end.”
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RONALD REAGAN

April 30, 1980

Mr, Stephen Soreff

79 Mercer St.

New York City, NY 10012

Dear Mr. Soreff:

Thank you very much for your letter.

I appreciate your thoughtfulness in writing to
share your suggestions, and I will study them
carefully.

Again, many thanks.

Sincerely,

RONALD REAGA

9841 AIRPORT BOULEVARD, SUITE 1430, LOS ANGELES, CALIFORNIA 90045
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2720 Winsted Toledo OH! 43606 11-30-84 Lipman

dear PADD:

thanks for your informative packet. I'll look forward
to contributing to some of the numerous activities you
are organizing for an artists™ response to the adulterated
STATE OF THE UNION put out from DC & Rancho Mirage in CA.

Ianol idarity,
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« Winniam Coxmav, Esq.

at your r uwp

11-18-84 2720 winsted toledo oh! 43606 joel lipman

dear PADD, etc:

got ymn:‘ card discussing the Image-Gram & State of Mind project. i'm glad
you reached me, am interested (i guess) but, don't quite understand the
pro ject.

js the idea to deluge the White House with rebellious correspondence art?
perhaps if i better had a sense of the overall State of Mind pro ject,
which i've not heard of before--many highways pass thru toledo! without
stopping, so it's most possible that the project goes on around me while
i knit these doilies and tea cozies.

tell me everything!
a knitting needle through the heart of. every nuclear warrior,
4) [« —

joel Q1ipman
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Art Hazards

IIIIIIIIIIIIIII IIIIII |

A compact shelter
e | is provided
in a basement corner

by the use of

common lumber
and concrete blocks

with mortar joints
for permanent construction.

”% FEDERAL EMERGENCY
/5 MANAGEMENT AGENCY

TVTE of MIND
TATE".UNIO
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YOUR “BILL OF RIGHTS”

e United States? % There are many. You should un-
cly and protect them at all times. % The first ten
titution were ratified on December 15, 1791. Those
ights,” guarantee explicitly the most important per-
American citizen living within the jurisdiction of our
hts protects you against persecution and against in-
Bill of Rights was written by our forefathers to make
d safeguarding of justice for every citizen. y This is

crystal cleay
YOUR Bill

ess of law; nor shall private property
be taken for public use without just

Freedom of

Religion, geipecintn

Speech,

Press, ARTICLE VI

Petition Fair In all criminal prosecutions, the ac-
Trials cused shall enjoy the right to a speedy

and public trial, by an impartial jury
of the State and district wherein the
crime shall have been committed,
which district shall have been pre-
viously ascertained by law, and to be
informed of the nature and cause of
the accusation; to be confronted with
the witnesses against him; to have
compulsory process for obtaining wit-
nesses in his favor, and to have the
assistance of counsel for his defense.

ARTICLE VIL

In suits at common law, where the
value in controversy shall exceed
twenty dollars, the right of trial by
jury shall be preserved, and no fact
tried by a jury shall be otherwise re-
examined in any court of the United
States than according to the rules of
the common law.

ARTICLE VIIL
Penalties  Excessive bail shall not be required
Limited nor excessive fines imposed, ngg cru

and unusual punishments inflicted.

Legal No person shall be held to answer for

ARTICLE IX.
Safeguards a capital or other infamous crime un- Peoples’ The enumeration in the
egu less on a presentment or indictment of Rights certain rights shall notc%zstigunggrx:l :;
a Grand Jury, except in cases arising to deny or disparage others r e
in the land or naval forces, or in the by the people, etain

militia, when in actual service, in time
of war or public danger; nor shall any

person be subject for the samefolﬁense ARTICLE X,
to be twice put in jeopardy of life or  States’ The powers not delegated
limb; nor shall be compelled in any  Rights States by the COnsgt.itu ﬁotg'tt;% ;In;:?g
criminal case to be a witness against hibited by it to the States, are reserved
himself, nor be deprived of life, to the States, respectively, or to the

liberty, or property, without due proc~ people.
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WITH EASY-TO-USE

OFF YOUR LABND '

HARMLESS! EFFECTIVE!

KEEP DOGS & CATS ~
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RbOllBLE WINNINGS! | ',
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