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Since november 1971 1 have been involved in
the dubious activity of fixing images to the
boxcars and other rolling stock of n. american
railroads.

at first,approached desultorily,incidentally,
the process of drawing with wax crayons a char-
acter of comic proportions,who began to teke on
the aspects of a legend in the fraternity of
railroaders,began to reveal the possibilities of
the ideas involved. so, viewing the railroad
system as a network for distributing the image,
it was pared down to a few simple lines for
quick application and easy recognition. a sty-
lized low definition figure as a vehicle of pop
culture icon repetition ploy.

to avoid the redundant commoness of the image,
i began to put words,names,phrases,anecdote
titles,alter egos,etc..to the drawings. since
this was a record of time and experience,inlQ75
i began to document the language used in @& book
of dates; the drawings being transient in both
the sense of constantly moving around and the
impermeznence of the wax which fades into oblivion
according to exposure in weather extremes,

considered a continuous project altered each
day with words helped keep me at it,while adding
to the 1dea of chance as the randomness of '
freight cer selection,destination,etc,. was
already inherent to the system.

admittedly the words are derived from aliena-
tion,an esttempt at trenscendence. often a refer-
ence to the work, just as often a word selection
js made merely for its cursive configuretion.
the meaning or ebsence of meening of the words
depends on the interpretations of the viewer.
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defining the drawings with captions seemed
an ldentity search; with the ultimate des-
criptive phrase-"gypsysphinx"-this public
persona had & definitive moniker. surely an
adequate sendoff was a year of drawings with
this title.

& new drawing was allowed to evolve with the
most rapid sutomatic gesture possible for the
design, a rider motif as opposed to the static
stone-like appearance of the previous charecter,
and back to the day to day different captions.

the mundene time everyday words were harder to
sustain., frequently stuck on what seemed the
signifying title for this character,such as;
The Grabiron Kid,Kicking & Shoving Blues,relentless
legions,Tramp Royale,noisy desperation,and

others., finally the deaily historification was
ceased ,and the true precise title-"colossus of
roadsm",accompanied the image.

like bums,schizophrenics,and graffiti artists?
compulsion to communicate presence,this is the
bookwork documentation of these works.

buZ blurr
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Sunday, September T:¥75% "Sun® Other
Quesday,Sentember 9,'75; Oven Knox
NMonday,Sentember 22,'75; A.Paranliers
Tuesday,September 23,'75; "Hap"N.Stance
Wednesday,September 24,75 York Phix
lMonday,Sentember 29,'75; Eugene Baffle
?uesday,Sentember 30,'75; nevertheless
Wednesday,October 1,'75; self-taught
Thursday,October 2,!'75; Swiss Mably
Wednesday,October 8,'75; Maxie Reliable

Tuesday,April 20,'76; TabLloyds
Wednesday,April 21,'76; "track" VWright
Thursday,April 22,'76; Wabash Scuffle
Friday,April 23,'76; wabash scuffle
Sunday,April 25,'76;Tracy Norwood
Monday,April 26,'76; Guru Biloxii
Tuesday,Aoril 27,'76; Randle McMurphy
Wednesday,April 28, '76; Jack Blavatsky
Friday,April 30,'76; Chevy Checkers
Sunday,May 2,'76; start from scratch
lMonday,llay 3,'76; Even Gardener
Tuesday,May 4,'76; delusions of grandeur
Wednesday,May 5,'76; Lucas Mullarkey
Thursday,llay 6,'76; fifty monkeys
Priday,May 7,'76; Palmer Eldritch
Sunday,liay 9,'76; a few zeno de silvers
Monday,llay 10,'76; Joe Davis :
Tuesday,lay 11,'76; Lucky Mongol
Wednesday,May 12,'76; why bother
Friday,May 14,'76; I.W.Wrought
Sunday,May 16, '76; what-ifs
Monday,May 17,'76; B.Snafu

Tuesday,lMay 18,'76; go.

Wednesday,May 19,'76; Ale-ing
Thursday,May 20,'76; Costly Events
Friday,May 21,'76; Ford Phix
Thursday,llay 27,'76; Iroguois
Friday,May 28,'76; Iroquois

Sunday,May 30,'76; Iroquois
Tuesday,June 22,'76; Travis Bickle
Wednesday,June 23,'76; lMurray Hill
Thursday,June 24,'76; Al Gonguin
Friday,June 25,'76; M.E.Roebuck
Saturday,June 26,'76; N.O0.Wrongdoing
Monday,June 28,'76; Mighty lMogul
Tuesday,June 29, '76; metal network
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Wednesday, June 30, '76; Hy Noon
Thursday, July 1,%763 Hy Noon 2
Friday,dJuly 2,'76; Clifton Clowers
Saturday, July 3,'76; 0ft Crown
Tuesday, July 6,'76; L.Missouri Gator
Wednesday,July 7,'763 Indians in pursuit
londay, July 12,'76; summer complaint
guesday,July 13,'76; Uphand Broomestar
wednesday,July 14,'76; Chief Bromden
Thursday,July 15,'76; R Troublearm
Friday,duly 16, '76; medicine wampum
Saturday,July 17,'76; Saturday Osage
Monday,July 19, '76; Crazy Horse
Tuesday,July 20,'76; Sitting Bull
Wednesday,July 21,'76; Hiawatha
Thursday,July 22, '76; ARAPAHO
Friday,dJduly 23,'76; R Troublearm 2
Saturday,Jduly 24,'76; Saturday Hopi'
Monday,dJuly 26,'76; Apple Sun Cure
Tuesday,dJuly 27,'76; Hub'n Hell 3
Wednesday,July 28, '76; dog days
Thursday,July 29,'76; Shoshoni
Friday,dJuly 30,'76; Jay Gould
Saturday,Jduly 31,'76; Saturday Sioux
Ilonday,August 2,'76; sun staggers
Tuesday,August 3,'76; purple hulls
Viednesday,August 4,'76; revolvers
Thursday,August 5,'76; Tommy Hawked
Friday,August 6,'76; ride the blinds
Saturday,August 7,'76; Saturday Kemo Sabe
Monday,August 9,'76; Britt Iowa
Tuesday,August 10,'76; Pow Wow
Wednesday,August 11,'76; big wheels
Thursday,August 12,'76; E.Z.Wider
Friday,August 13,'76; Widespread Comics
Monday,August 16,'76; Tn.Video 2
Tuesday,August 17,'76; Tn.Video without screen
Wednesday,August 18,'76; Late b

Thursday, August 19,'76; Benton Ward
Friday,August 20,'76; Joe Hill
Saturday,August 21,'76; Saturday Caddo
Monday,August 23,'76; Thirty 3
Tuesday,August 24,'76; Shinola
Wednesday,August 25,'76; Charlatan
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Friday,August 27,'76; Lawdy Mercy
Saturday,August 28,'76; Hollis Brown
Monday,August 30,'76; Far Out
Tuesday,August 31,'76; Cotton Lee Clarke
Wednesday,September 1,'76; week need
Thursday,September 2,'76; Steve Brody
Friday,September 3,'76; wrayney
Saturday,September 4,'76; War Horse
Tuesday,September 7,!76; Mobius strip
Wednesday,September 8,'76; Christo
Thursday,September 9,'76; Mao
Friday,September 10, '76; Maine L.Chase
Saturday,September 11,'76; Aww Scruff
Monday,September 13,'76; Binney Smith
Monday,September 20,'76; P.M.Uno
Tuesday,September 21,'76; bobbyzimmerman
Wednesday,September 22,'76; Artful Dodger
Thursday,September 23,'76; Kaw-Liga
Friday,September 24,'76; zippedy do da
Saturday,September 25,'76; Saturday Navajo
Monday,September 27,'76; half baked
Tuesday,September 28,'76; no stone unturne
Wednesday,September 29, '76; three word cli
Thursday,September 30,'76; at a standstill
Friday,0October 1,'76; hmm no fooling
Saturday,0ctober 2,'76; wears like iron
Monday,October 4,'76; Webb's Cake
Tuesday,October 5,'76; A.T.M. Wett _
Wednesday,October 6,'76; good-year blimp
Thursday,October 7,'76; static conductor
Friday,October 8,'76; Pangasket
Soturday,October 9,'76; Saturday Aztec
Monday,0ctober 11,'76; loco motives
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blaester al postcard

Hammond - Indian&

Tuesday,October 12,'76; click cleck
Wednesday,October 13, '76; red moon
Thursday,October 1L, '76; calumet
Friday,October 15,'76; oeuvre 4'art
saturday,October 16,'76; Saturdey Pontiac
Vvonday,October 18,'76; the mewn
vednesday,October 20,'76; Jack Frost
Thursday,October 21,'76; the grind stone
Fridey,October 22,'76; Yucca Flats
saturday,October 23,'76; Louie Pima
Vvonday,October 25,'76; well to do
Tuesday,October 26,'76; strickly upper crust
yondaey,November 1,'76; 4A.Church Mouse
Tuesday,November 2,'76; I'¥notacrook
wednesday,November 3,'76; Wye Worry
Thursday,November L,'76; spill the beans
Friday,November 5,'76; OK OK
saturdey,November 6,'76; Hammond Indiana

R S R
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[Tonday,November 8,'76; 12,131
Tuesday,November 9,'76; 12,132
Wednesday,November 10, '76; 12,133
Mondeay,November 15,1763 all uncalled for
?uesday,November 16, '76: Dutch Drop
Wednesday,November 17, 'Tes BaecoR 123
Thursday,November 18,'76; tonnage
Friday,November 19,'76; B.S.Hill
Saturday,November 20,'76; mo higgins
NMonday,November 22,'76; Prescott Phantom
Tuesday,November 23,'76; Flowers Bark
Wednesday,November 24,'76; something's brewing
Friday,November 26,'76; thick as fleas
Saturday,November 27,'76; Saturday Yanqui
Monday,November 29,'76; raymond burrrr
Tuesday,November 30,'76; aaron burrrrr
Thursday,December 9,'76; in the harness
Friday,December 10,'76; slicker suit
Saturday,December 11,'76; Saturday Inca
Monday,December 13,'76; wind chill faector
Tuesday,December 14,'76; glass froster
Wednesday,December 15, '76; deadhead
Thursday,December 16,'76; cough control center
& Street Miller
Friday,December 17,'76; Judge Ford Fenders
Monday,December 20, !'76; Sanpaku
Tuesday,December 21,'76; nothing profound comic
Wednesday,December 22,'76; "popiel '
Thursday,December 23,'76; red horse bet
Monday,December 27,'76; santa fee
Tuesday,December 28,'76; out of snuff
Wednesday,December 29,'76; The Ornex Kid
Thursday,December 30,'76; no muse today
Friday,December 31,'76; Kromer Blizzard Day
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Monday,January B 8T
Tuesday, January 4,'7
Wednesday,January 5
Monday, January 10, ¥77: hiatus
Tuesday,January 11, '77; Wayne Orr Shrime
We@nesday,January 12,'77; "Coop" deBill Crash
Friday,January 14,'77; Itinerant wax
Saturday, January 15, '77; Saturday Apache
Monday,January 17,'77; wash day

Tuesday, January 18,'77; Portland Snow
Wednesday,January 19,'77; Cole Winters.
Thursday,January 20,'77; Admiral Tube Tableau
Friday,January 21,'77; flem snopes

Saturday, January 22,'77; wigwam
Monday,January 24,'77; trot line
Tuesday,January 25,'77; so it goes

Wednesday, January 26,'77; Creosote Sid
Thursday,January 27, '77; outer knuckle callas
Friday,JdJanuary 28, '77; Hawk's on
Saturday,January 29, '77; Huron ron
Wednesday,February 9,'77; Inventory
Thursday,February 10, '77; Pentamerous Plebdb
Saturday,February 12,'77; Saturday Cree
Monday,February 14,'77; Taki 183
Tuesday,February 15, '77; onetrackmind
Wednesday,February 16, '77; postcomicstripmind
Thursday,February 17,'77; postcomicstripmined
Friday,February 18,'77; art jargon
Saturday,February 19,'77; Saturday Choctaw
Monday,February 21,'77; Buzz Blurr
Tuesday,February 22,'77; mudflaps
Wednesday,February 23,'77; Capt.Caption
Thursday,February 24,'77; ground zero
Friday,February 25,'77; eyewitness dust

;s greap leap forward
7s Ben Axle
'"77: Ben Disraili

—-q‘
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Saturday,February 26,'77; Tecumseh
Friday,March 4,'77; Brobdingnag
Saturday,March 5,'77; english town
Monday,March 7,'77; nunomanclature
Tuesday,March 8,'77; outside chance
Wednesday,March 9,'77; difficulties
Thursday,March 10,'77; M O BI L E
Friday,March 11,'77; tornado watch(one)
Saturday,March 12,'77; WI ND Y
Monday,March 14,'77; Pyle Gloves
Tuesday,March 15,'77; A.Z.Bisbee
Wednesday ,March 16,'77; insomniac
Thursday,March 17,'77; marquee demise
Friday,March 18,'77; necessitarian
Saturday,March 19,°'77; Milwaukee Saturday
Monday,March 21,'77; free to quit .
Tuesday,March 22,'77; railroad'd
Wednesday,March 23,'77; railroaded
Thursday,March 24,'77; double take
Friday,March 25,773 Flatspots
Saturday,March 26,'77; Saturday Feather Better
Friday,April 1,'77; carburator
Monday,April 4,°'77; Chutzpah
Tuesday,April 5,'77: event horizon
Wednesday,April 6,'77; Lighght
Thursday ,April 7,'77s plagiarism trial
Friday,April 8,'77; on the rocks
Saturday,April 9,'77; encaustic nickel
Monday ,April 11,'77; Count Sinzendorf
Tuesday,April 12,'77; ennui

» Wednesday ,April 13,'77: Wednesday Lexicon
Thursday,April 14,'77; stay tuned
Friday,April 15,'77: wages
Saturday,April 16,'77; UFO 442
Monday,April 18,'77: cut the grass
Tuesday,April 19,'77:; Splash Events

. Wednesday ,April 20, '77; Will

1
o) r . i
e " b LA A - &
o B . e l‘m !
o o .
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Thgrsday,April 21,'77y Brick yd. Fuzz
Friday,April 22,'77; Vagabond
. Saturday,April 23,'77; blackberry winter
Monday,April 25,'77; take a shot
Tuesday,April26,'77; Tardy Tardy
* Wednesday,April 27,'77; each
Thgrsday,April 28,'77+ blue collar
Friday,April 29, '77; propagandada
Saturday,April 30,'77; Quapaw
Monday,May 2,'77; Deja'Vu
Tuesday,May 3,'77; Elblag Poland
* Wednesday,May 4,'77; daily
Thursday,May 5,'77; "
Friday,May 6,'77; fireflies
Saturday,May 7,'77; Seattle Slew
Monday,May 9,'77; fulton bridges
Tuesday,May 10,'77; Sunderland
e Wednesday,May 11,'77; nomad
Thursday,May 12,'77;,# $ % _&'() »
34567890 -
4 QWERTYUIO
Friday,May 13,'77; Friday 13th
Saturday,May 14,'?77; Mohawk
Monday,May 16,'77; eidolon
Tuesday,May 17,'773 Chicago I11
s Wednesday,May 18,'77; evoke
Thursday,May 19,'77: P 1+ qwertyuiop
| %2 ASDFGHJKL:@
. asdfgh jkl;¢
Friday,May 20,'77; Taxil
Saturday,May 21,'77; Pawnee
Monday,May 23,'77; barber of severe
. Tuesday,May 24,'77; Istanbul
e Wednesday ,May 25,'77; saturnine

Thursday,May 26,'77: ZXCVBNM, , /
ZXCcVbnm
and ZENOs

Friday,May 27,'77; C OT T ON
. Saturday,May 28,'77; Huichol
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Monday ,May 30,'77; 3:12pm 2:%352
J113pm 63 40pm
3+ 1hpm 63 42pm
3115pm 61 45pm
25 Jep 61 46pm
s Jrpm 61 47pm
31 39pm 63 48pm
3+49pm 63 49pm
31 56pm 61 50pm
grafrn 10:s 34pm
L4y11pm 11:01pm
Ls14pm 4113pm 11:05pm
ﬁs%;pm 113 54pm
4:18pm 111 56pm

ke 11: 57pm

Tuesday,May 31,'77; miles in
Monday,June 2Q,'77; Creole
Tuesday,June 21,'77; Batesville,Ms.
s Wednesday,June 22,'77; dread
Thursday,June 23,'77; Ontologist
Friday,June 24,'77; Nr.1 through 31
Saturday,June 25,'77; Seneca
Monday,June 27,'77; gris-gris
Tuesday,June 28,'77; Grenada

e Wednesday,June 29,'77; at
Thursday,June 30,'77; SunKinks
Friday,July 1,'77; 32-55 ¢
Saturday,July 2,'77; ?roublearm rides
Tuesday,July 5,'77; Winona

» Wednesday,July 6,'77; yearbooks
Thursday,July 7,'77: ch i ggers
Friday,July 8,'77; 56-80 ;
Saturday,July 9,'77; run on rims
Monday,July 11,°'77; CeeJay's
Tuesday,July 12,'77; Durant ‘
Wednesday,July 13,'77; diminishing returns
Thursday,July 14,'77; ElectricCity
Friday,July 15,'773 81-10}
saturday,July 16,'77; engines

Monday ,July 18,'77; fred c. dobbs
Tuesday,July 19,'77; Canton
Wednesday,July 20,'77; muggles
Thursday,July 21,'77; Somnambulist
Friday,July 22,'77: 102-118
Wednesday,July '773 Block
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Fridey,July 29,1977; 119-1L3
Saturday,July 30,1977; Ute
Monday,August 1,1977; Bwana"Spa"Collins
Tuesdey,August 2,1977; Kazlehurst
Wednesday,August 3,1977; B O OM ER
Thursday,August 4,1977; Insect Prust
Frriday,August 5,1977; 1lLL-170
Saturdey,August 6,1977; Toltec
Monday,August 8,1977; batwlngfrog
Tuesday,August 9,1977; BROOKMAVEK
Wednesday,August 10,1977; Spudlogh
Thursday,August 11,1977; Perseid
Friday,August 12,1977; 171-179
saturday,August 13,1977; Wyandot
Monday,August 15,1977; drifter
Tuesday,rugust 16,1977; MeComb
Wednesday,August 17,1977; clockwork sweat
Thursday,August 18,1977; dadaist
Fridaey,August 19,1977; 180-203
saturday,August 20,1977; Quadequina
Monday,August 22,1977; Tat Twanm Asi
Tuesday,August 23,1977; Nammond,La.
Wednesday,August 24,1977; ghost whistle
Phursdey,August 25,1977; the great outdoors
Friday,August 26,1977; sign peinter
Monday,August 29,1977; false witness
Tuesday,August 30,1977; T.V.Trance
Wednesday,August 31,1977; fggitzendayhalr
=idio
vhursdey, September 1,1977; 204-225
rridey, September 2,1977; 226-243
saturday,September 3,1977; 2LL=259
Mondey, September 5,1977; 260-316
ruesday, September 6,1977; 317-329
Wednesday, September 7,1977; 330-357
Thursday, September 8,1977; 358-37L
rriday, September 9,1977; 375-395
saturday, September 10,1977; 396-421
sunday, September 11,1977; L22-L80
Monday, September 12,1977; L&81-407
ruesday, September 13,1977; L98-512
chursday, September 15,1977; 513-552
rridey, September 16 1977 953=5173
aaturdey, September 17,1977; 57L=-590
yionday, September 19,1977; 5901-604
Tuesday, September 20,1977; 605-633
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ifednesday, S3eotember 21,1977: 63L-670
Thursday, Seotember 22,1977:5E80-70L
Friday,September 23,1977; 706-725
Saturday, Sentember 24,197%7; 726-736
Vondey, September 26,1977; 737-758
Thursday, Seotember 29,1677; 759-770
Tuesday,October L,1977: 771-776
Thursday,October 13,1977; 777-78L
Friday,Qctober 1L,1977; 785-780
Mondey,Cotober 17,1977; 7090-216
Tuesday,October 18,1977; &17-839
Wednesday,October 19,1977; 2LO-857
Thursday, Cctober 20,1977; 858-879
*riday,October 21,1977; 880-909
Saturday,October 22,1977; 910-980
Sunday,COctober 23,1977; 981-990
Mondey,Cctober 24,1977; 991-1002
Tuesdey,Qctober 25,1977; 1003-1022
Wednesday, October 26,1977; 1023-1034
Thursday, October 27,1977; 1035=1053
rriday,October 28,1977; 1054-1062
Saturday,October 29,1977; 1063-1085
Vonday,October 31,1677; 1086-1097
Tuesday,Xovember 1,1977; 1098-1101
Wednesday,November 2,1977; 1102-1110
Thursday,fovember 3,1677; 1111-1121
rridey,November 4,1977; 1122-1142
Saturday,Xovember 5,1977; 11L3-1151
ondey,Xovember 7,1977; 1152-1185
Tyesday,Novembar 8,1977; 1186,1187
‘Wednesday,Xovember 9,1977; 118E-1191
Thursday,November 10,1977; 1192,1193,110L
Friday,Movember 11,1977; 1195-12L8
Saturday,November 12,1977; 1249
Mondey,November 14,1977; 1250-1270
Tuesday,November 15,1977; 1271-1281
Wednesdzy,November 16,1977; 1282-1292
Thursday,kovember 17,1977; 1293-1326
¥riday,¥ovember 18,1977; 1377-13L7
saturday,Movember 19,1977; 13L8-1376
Vonday,Movember 21,1977; 1377-1383
Tuesday,November 27,1977; 138L-1386

fednesday,December 7,1977;: Luggage
fhursday,December 8,1977; 1388-1L02
Friday,Decenber 9,1977; 1l4L03=1L21
Saturday,December 10,1977; lLZ?2-14L51
Vonday,December 12,1977; lL52-1L58
Tuesday,December 13,1977; lL59-1L7L
fednesday,December 14,1977: 1L75-1LE8
Thursday,December 15,1977; 14L89-1504

Monday,Cecember 19,1977; 1505-1508
Tuesdey,December 20,1977; 1500-1524
Wednesday,December 21,1077; 1525-1542
Thursday,December 22,1977; 1543-1556
Friday,December 23,1977; 1557-1572
Saturday,December 24,1077; 1573-1583
Monday,December 26,1977; 1584-1607
Tuesday,December 27,1977; 16081612
Wednesday,December 28,1077; 1613-1629
rriday,December 30,10%7; 1230-18L6
Saturday,December 31,1077; 16L7-1659
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Vonday, January 2, '78; 1660-1665
Tuesday, January 3,'78; 1666-1675
Wednesday,January L,'78; 1676-1707
Thursday,January 5,'78; 1708-1724L
Friday,January 6,'78; 1725-1738
Saturday,January 7,'78; 1739-175L
Monday,Januery 9, '78; 1755-1792
Tuesday,January 10, '78; 1793-1811
Wednesday,Jenuary 11,'78; Longfleldmoén
Thursday,January 12, '78; 1812-1817
Friday,January 13,'78; 1818-186L
Saturday, January 1k, '78; 1865-1871
Tuesday,January 17,'78; 1872-1892
Wednesday,January 18,'78; 1893-190L
Thursday, January 19,'78; 1905-1918
Friday,January 20, '78; 1916-1957
Saturday,January 21,'78; 1958-1970
Vonday,January 23,'78; 1971-1983
Saturdey,January 28,'78; 1984-20L3
Monday,Jenuary 30,'78; Austin Nichols
Tuesday,Jenuary 31,'78; Sidelines
Wednesday,February 1,'78; "dark goin catch me here"
Thursday,February 2,'78; 3 for 3
}¥onday,February 6,'78; on the roed
Tuesday,February 7,'78; spectetor
Wednesday,February 8,'78; clone
Thursday,February 9,'78; EXILE
Friday,February 10,'78; deportee
Yonday,February 13,'78; Grablron Kid
Wednesday,February 15,'78; Woodrow Fowler
Thursday,February 16,'78; don't try nothin'funny
saturday,February 18,'78; Temporary
lionday,February 20, '78; uselessness
Tuesday,February 2L;178; neutrel
Wednesday,February 22, '78; Listen
Thursday, February 23,'78; incongruous comix
Friday,February 2L, '78; trespasser
saturday,February 25,'78; notorious
yonday, February 27, '78; Vagrant
mTuesday,February 28,1'78; Vacant Vagrant
mhursday,larch 9,'78; gesh tank
Friday,March 10,'78; f22

saturday,March 11,278 OBeceols
yvonday,Varch 13,'78; chemnion
muesday,larch 1L, *78; Queller
wednesday,March 15,'78; cigarette
Thursday,March 16, '78; Thursday

R s N

s : i
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Friday,March 17,'78; Consultant
Saturday,March 18,'78; clear up
Thursday,April 13,'78; 1,.c.
Friday,April 14,'78; remainder
Monday,April 17,'78; ever whichawhere comics
Wednesday,April 19,'78; the peinter resigns
Thursday,April 20,'78; art hazard
Friday,April 21,'78; nArt"Hazards
Saturday,April.22,'78; ornery consolldators
Monday,April 24,'78; critic
Tuesday,April 25,'78; escapee
Wednesday,April 26,'78; dilettante
Thursdey,April 27,'78; Z bounce,haha
Friday,April 28,'78; alienated
Saturday,April 29,'78; contrare
Monday,May 1,'78; Autistic
Tuesday,May 2, '78; swarm
Wednesday,May 3,'78; R.Kane
Thursday,May L,'78; ArtStar Skoal
Friday,May 5,'78; Sidelines east and west
Saturday,May 6,'78; robber baron
Monday,May 8,'78; 16 coaches long
Tuesday,May 9,'78; Grand Junction
Wednesday,May 10,278; Eastcblidg: Saulsbury
West side: LaGrange
Thursday,May 11,'78; Bast side: Rogers Springs
. West side: Rather Curve
Friday,May 12,'78; East slde: ¥iddleton
West side: Voscow,Tn.
Monday,May 15,'78; chewalla,tn.
Tuesday,May 16,'78; Borderless
Wednesday,May 17,'78; Ven Dull
mhursday,May 18,'78; Round L
Friday,May 19,'78; Jose Elbo
Saturday,May 20,'78; tritraktrek
Yonday,May 22,'78; grip
Tuesday,May 23, '78; numbgum
wWednesday,May 2L,'78; School's out
Friday,Mey 26,'78; Round 5
saturday,May 27,'78; Rt.Front Flats

1 n & ol ik b ' ke
oo SRR M o
PR T T
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Basement Dweller

by Musicmaster
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1] insularities; the only drawback,
the anonymous origin of these
?-.«._:u_- images, also accounts
for their biggest plus — apart,
from infrequent attentions like,
| this article, Butler's role is that
of a modern Kilroy,

Appropriately enough, it
wasn'LTintil after three years of '
exchanging mailworks with

- wunclaimed dogsled ride in
& CTask h

Couse's Dave Zack couldn't get
his bluff to work) and much
more. After '75, most items
from Butler were xerographic
documents of his railworks'
journals and occupational

tions of this though

the sealing of a piece of typing
paper in an envelope which was
then heavily soaked with magic
marker streaks. The color, ab-
sorbed through the envelope
and into the typing paper,
a.,o-.nm..- Jgestalt -noqn_m..o.

-, By February '77, I'd archived

Butler, that I L d of this'
boxear graffiti avocation. In!
"76, he wrote me a letter which
clued me in; part of that de-,
lightful revelation includes this
key to underlying intent:

“Sweeney delights in i

knowing that thousands and .
thousands of people see this
line image ... an image that will
not be copyrighted by corporate
amerika; a true enigma . . . a
true folk hero. Sweeney has
heard through the grapevine or
sandhouse that in a lot of
yards and rail centers the '

-« . switchmen, car-men, and yard-

masters wager in a pool on the

Collection:

Butler switcharooed his long-
favored standard for an. up-
start, more clearly delineated
persona (fig. B), the grab-iron
kid. He somewhat laments the
fact that his current railworks
are, by virtue of their post-pop
clarifications, too evolved
visually to invite as much par-
ticipation. But he .

* Russell ‘Butler, maildom’s
Bui Blurr, plays doctor with
the world's largest’ trainset —
the rolling stock of the North
American continent. He's an ar-
" tist/brekeman in Gurdon,
Arkansas, and the medicine he
.adminieters to 'the endless"
stream of metal canvas is box-

Everyday Butler makes line

ber of cars this particular
image will appear on a particu-
lar expected train
So now you know who makes
those “HooHoo hobos™ who do
more than just listen to the
thythm, the rumble and the
roar. But who is Sweeney? And
who is HooHoo? Well, 1'll tell
ya, they're alterably-egoed -
Russell Butlers, and 1 first

drawings of the same character
on a dozen to twe hundred
ddling cars; each one is cap-
tioned or named differently, but
the drawn face remains a con-
stant, a mysterious logo; .it's
only been changed once. ¥
Until *79, the won.E_...n _....Emo-

of times a year. Lamentation is
Jjust another part of the hure and
" theromance of railroading,

Unsert faraway train whistle
‘Blurr's “working with
trains™ activity seems similar
to the egogratifying vandal
isms that all cities’ mass transit

hasten to suggest that even
many of those embellishmen

are welcome). Obviously that
similarity quickly fades when
the following points are taken

- Blurr/Butler isn't a vandal, -
*he’s an artist employing mot
just a type of E—.EEEJ

defined, broad-shouldered
(fig. A) which
occasionally prompted
response. The artist writes, “J -

cobered with golfball di
made by sledgehammers; the
low definition of the character .
sparked participations like

made ‘with them in 72
when I bore my pre
Mugslcmasater - name,
- Spaceangel. g
First mailings received from
HooHoo or HooHoo Archives

always included a picture of &

movie marquee in Gurdon.

Neon outlined cats hed

above this i, which
bore the name HooHoo in stan-
dard theater lettars. This was ,
Butler's calling card, and it
always came With his largely
visual missives. ~

My favorite early HooHoo
explorations were & series of '

ongoing tinkerings with Mean-
E.ﬁ.?. .Huqo_ov.. gaudily

a stunning array of stuff from
HooHoo, the man whose name
was romantically borrowed
from a yesteryear of matinees
downtown. And then there was
a silence which wasn't broken

. until I solicited an update letter
in May. The. letter came;
HooHoo had kicked the bucket.
Butler wrote “'the demise

- coincided with the March 17,
1977 crash of the last picture
show marquee namesake."
Those cats and standard the-
ater letters had given way to
progress. A Fcc.—q color-xerox

p the
old, faithful, box ofl
panied his letter. One of
maildom’s few visual signa-
tures truly bit the dust. The
long-favored marquee without a
picture’s title posted had finally
refused to live .off nostalgic
electricity any longer.

Blurr, an alive and kicking pro-
ducer of grab-iron kids, hand-
some sheets of art-tender,
legally-lousy postage stamps,
and almost normal letters. He
ted to me that -.r..m
something to do wi
“an intense, subjective scrutiny
, ©of posed photo works — to

comiz” by the creases. Others’
were done similarly with an-
alignment of carbon paper to
the sheet being sealed in the

Only reciplents of such en-
velopes ‘would, by opening them
(thereby concluding the
process), see what Butler had
created. This aspect of the

especially impressed me. An ar--
| tist deliberately making pieces,
via purposeful chance opera-
tions, with which he himself
~would have no direct familiar-
ity, struck me as t
«commentary on the fragility of
s Vor 1

even when we're fully adept at
what we're expressing, down to
“the finest crosshatch, others.
‘ will often take it to mean some- .
thing else; merely by breaking i
the silence or painting the '
blanks, we sybject ourselves to  *
a vast range of spoken or un-
spoken responses; Butler's .
‘variations removed a usual
given from both sides of a
+ communication: he wasn't fully
acquainted with what he was
mailing and the recipient was
the first to determine what ».r.n

Other  HooHoo ~ works
included endorsements for the
folk canonization of one J.R.
Thomas (sketches were made in .
78 of JR. on the covers of
Esquire, Rolling h.?.-mnl:m
Time — nearly prophe Id
say), envelopes rubber
readymade straightedge,

taped to cardboard” |

verse admonitions,
cfitiques, filling-in- the faces
with very expressive features,
and the accepting of it 6s a chal
lenge to demonstrate drawing

ucts, but a vision
..hunam.uzws-o it gently af-
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variations on this classic means !
fects millions. His claim to o-oi.d-n—lo-.gai
fame isn't shackled by a city’'s paralleling tales. €

end-of-the line, or an art scene's

The most refined demonstra- -

and raises (my three 3's took
the pot, which included a still

f

Basement

«continued from page 7

part of the lure and the romance

of railroeding. And all things (in

a blur) must pass. But whal

are those drawings?, .. )
Unsert faraway train whistle

here) - 7
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Monday,April 16,1979; transition
Tuesday,April 17.1976; american primitive
Wednesday,April 18,1979; tous les jours
Thursday,April 19,1979; equilibrium device
Friday,April 20,1979; next
Saturday,April 21,19%9; shaman
¥°nde.APril 23,1979; jetexes
uesday,April 24,1979; fragments
‘;gi*;ggdayﬁpﬁlzgﬁ-l979; motion
ay,Apr b979; hatperimeters
FPriday,April 27,1679; scatter events
ﬁatgrdaX,Agiil 28,1979; deadringer
onday,Apr 30,1979; proxyhobo
Tuesday,May l,l§79; éoliGQuarters
Wednesday,May 2,1979; smallfry
Thursday,kay 3,1979; corporation property
- Priday,kay L,1979; Okstorm
saturday,kay 5,1979; rigamaroller
Monday,kay 7,1979; Gallusized
Tuesda},uay é,lQ?é; BurtsellSpurEpitaph
Wednesday,ﬂaylg,ig;g; gggn Cyntryck
Thursday,lay )
Saturday:ua{hlié%gw ¢rdtbapr s
M onday,lay :
Tuesdaé,ﬁay 13,1975; 3 mi. is. refugee
Wednesday,kay 16,1979; maysall
Thursday,May 17,%379;1yippy ya grlo
uMay 18,1979; ylppy ya ya
gg%iigéy,ﬁay 19,19%9; rust wks.
vonday,May 21,1979; rail runes
vuesday,May 22,1979; tuesday rain
Wednesdéy yay 23,1979; running on empty
vayv 2L,1979; Kansas drag
Thursday,May <%, ’

1979; unwired
Iriday,lé&y 25’69;7_979; Fos s i1

: dav,kay 20,
Ezzggy,ﬂgy 28,1979 Somemond%{ :
Monday,June L,1979; goodbye hue monday
Wednesday,June 6,1979; hopeya ozs
mhuzstey, fone 1370758 Loiinte ully

e ’
gg%iigég??une’9,l979; terminal case
lMonday,June 11,1979 ; (syeanorg

guesday,June 12,1979; Sortie

" M"_ “..‘.-,‘A
L2 o I‘:If o My -I
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Wednesday,June 13,1979; nogas
Thursday,June 14,1979; maplesprings 3
Fridey,June 15,1979; droves
Sunday,June 17,1979; Sydney
Monday,June 18,1979; dour dossier
Tuesday,June 19,1979; doubt
Wednesday,June 20,1979; despalr
Thursday,June 21,1979; dolor
Friday,June 22,1979; desolation row
Saturday,June 23,1979; at Large
Monday,June 25,1979; leo/dust to dust
Wednesday,June 27,1979; rambling guise
Thursday,June 28,1979; P,W,Saunders
¥ridey,June 29,1979; folderol
sunday,Juty 1,1979; opus exodus
Monday,July 2,1979; tied
Tuesday,July 3,1979; ain't no cure for the
Summertime Blues
Friday,July 6,1979; Foster Kleiser
sunday,July 8,1979; Croniamental
LMonday,July 9,1979; fried
Tuesday,July 10,1979; chickenlittle
Wednesday,July 11,1979; Kengaroo bop
Thursday,July 12,1979; amityrescue
Fridey,July 13,1979; rank & file
saturday July 14,1979; giddyup
¥onday,July 16,1979; arlington
Tuesday,July 17,1979; W.Plke
Wednesday,July 18,1979; leguire
Thursday,July 19,1979; Sndy X. Whitler
Friday,July 20,1979; 3lunders
saturday,July 21,1979; bean flat
sunday,July 22,1979; out ceste
Monday,July 23,1979; m for texas
puesday,July 24,1979; imorovisor
Friday,July 27,1979; limitations
\.onday,July 30,1979; too hot for fun
Tuesday,July 31,1979; leemonsqueeze
wednesday,August 1,1979; cricketwaltz
Thursday,August 2,1979; a.c.c. jeck
saturday,August 4,1979; no druthers
jonday,August 6,1979; mildew
puesday,August 7,1979; ordinary
Jednesday,August &,1979; gumstump

B S g e g e -0 £ & . §



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY PAD/D 1.2205

Monday,February L,61980: f
Tuesasy, Tebruaty 5, 1900; bent ity ook
a ’ € hinge mend

Wwednesday,February 6,1980; robot again
Thursday,February 7,1980"skipper ;
Monday,February 11,1980; streak of bad luck
Wednesday,¥ebruary 27,1980; Rex Burns Argc
Tuesday,March h,l980;’5ent5n Ward,Jr

]
Saturday,March 8,1980; breakman "
Thursday,March 13,1980; godot
Monday,March 17,1980; Brian Patrick Kelly
Tuesday,karch 18,1980; talk turkey
Wednesday,March 19,1980, p.c.chainstop
Thursday,March 20,1980; postcoital blues
Monday,March 24,1980; homage to the rock islend
Tuesday,March 25,1980; @ S T
Wednesday,March 26,1980; nu door
Sunday,March 30,1980; papercide park
Monday,March 31,1980; zephyx
Tuesday,April 1,1980; Rhamphor Truax
Monday,April 7,1980; breeze
Thursday,April 10,1980; detour
Tuesday,April 15,1980; skipping rope
Wednesday,April 16,1980; Rogquentin
vhursday,April 17,1980; taterhouse start
rriday,April 18,1980; sans switch
saturday,April 19,1980; ephemeral tyrannizer
Monday,April 21,1980; white floating
Tuesday,April 22,1980; dada willies
Wednesday,April 23,1980; Snakel!
Thursday,April 24,1980; what snake?
Fridey,April 25,1980; Slick David sore afraid
rriday,May 2,1980; Booster Cavelllnl

-at Uklah,California on the SP

80: Booster Cavellini
e T | {55 Is -at Gurdon,Arkensas on the Mop

Monday,May 5,1980; caesar

Tuesday,May 6,1980; a likelyostory
Wwednesday,May 7,1980; ¥o on
Thursday,May 8,%380; Signrug
Friday,Bay 9,1980; no
Seturday.yey 10,1980; illitterati
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Thursday,August 9,1979; perserveration
Sunday,August 12,1979; rut
Monday,August 13,1979; crossroads
Tuesday,August 14,1979; and then
Wednesday,August 15,1979; editions
Thursday,August 16ml979; blue racer
Friday,August 17,2979; m f i ¢
Saturday,August 18,1979; B K L
Sunday,August 19,1979; collage yd.
Tuesday, August 21,1979; Tulpa
wWwednesday,August 22,1979; Fortuitous Logos
Londay,August 27,1979; LoaiVsdobisnosd
Tuesday,August 28,1979; isolation
Wednesday,August 29,1979; errant ersatz
uonday,September 10,1979; Blue Dart
Tuesday, September 11,1979; general Lee ignored
Wwednesday, September 12,1979; wabash shuffle
Thursday, September 13,1979; mabelline keput
Sunday,September 16,1979; fugitive
l.onday, September 17,1979; spares/apolexy
Friday,September 21,1979; stoic
sunday, September 23,1979; kamakazi kowboy
yonday,September 24,1979; go shy monday
Tuesday, eptember 25,1979; polaroid performance?
yednesday, September 26,1979; go shy wednesday
Thursday, September 27,1979; fourfortytwo malibu
Friday, September 28,1979; woods
Ssunday, September 29,1979; off the wall
Jednesday,October 3,1979; forty fifteen form
rhursday,October 4,1979; Billy Bangtree
sunday, October 7,1979; novelty item
Tuesday, October 9,1979; from bed to worse
¥riday,October 12,1979; mess med ia
Vonday, October 29,1979; central casting
ruesdey, October 30,1079; lst Bowery pull
Jednesday, October 31,1979; battery asssult
Thursday,kovember 1,1979; "roller" marx
vondey,rkovember 12,1979; sofa sloth
sunday,rovember 1£,1979; bureau
Tuesday,ovember 20,1979; white trash

art or madness
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Wednesday,October 22,1980; reseau
Thursday,October 23,1980 rosm
¥riday,October 21,,1980; rove
gaturday,October 25,1980; straggle
Sunday,October 26,1980; General gpecific

\onday,Qctober 27,1980; robber's roost
Tuesday,October 28,1980, shells

Nednesday, . subgenius
whursday,October 30 3 griping/nd gripe
yriday,October 31, anunned /gadbill hell
laturday,lavember 3 greund collage
Tuesday,lovember L,19

Wednesday,lovember 5

uonﬂay,lovember 10, ! TtY
Tuesdny,!ovember Lk
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Thursday,Jenuary 1,1981; Winston Zmith
Thursday,Januery 8,1981; I.H.Fitz
{riday,January 9,1981; catatonic
Sunday,January 18,1981;hoodlums in government
,onday,January 26,1981; paralysis
Frriday,January 30,1981; last lima
Tuesday,February 3,198l; rl the magnificent
Sunday,February 8,1981; unravel action
wednesday,Februery 11,1981; minus wind
Thursday,¥ebruary 12,1981; garment haul
Friday,February 13,1981; hub numb
saturday,February 14,1981; wombleless
Sunday, *ebruary 15,1981; truck tablesux
Friday,February 20,1981; dixie fluxus
Wednesday,February 25,1981; Jjuning around
Thursday,Xebruary 26,1981; stogies stole
yvonday,karch 2,1981; slings
sunday,karch 15,19€1; arrows
ednesday,sarch 18,1981; papercide conflagration
y'onday,tvarch 23,1981, 3ottles Pond
caturday,iarch 28,1981; scratched
sunday,Varch 29,1981; 1imbo
Tuesday,larch 31,198l; almost exit
vednesday,.pril 1,1981; thickey
Thursday,april 2,1681; Boise Ida
Friday,April 3,1981; foxholes for megatons
yednesday,April &,1981; interloper
sunday, April 12,1981; right front flop
yonday,April 13,1981 hyperindividualistic
saturday,april 18,1981; ad nsuseum
cunday, april 19,1981; global renown
myesday,april 21,1981; Rosalea's ¥otel
yednesday, April 22,1981; Phoenix, sz
Fridey,april 24,1981; Forte deil varmi Italy
rednesday,April 29,1081 X West
Thursday,ipril 30,1981; smithsonian Institute
Blues
Friday,kay 1,1981; vegetation hot
gsaturday,iay 2,198l; too loose lost track
cunday,iay 3,198l; slough of Glass
muesday,vay 5,1981; thinking @bout Dresden
Jednesday,iey 6,198l collision at Goat Ject.
wpiday,tay €,198l; pre deluge
saturday,kay 9,1981; unless it rains
L onday,tay 11,1981; Joe ¥ardy
Tuesday,lay 12,1981; Casa del Lago
lednesday,ray 13,1981; wholly
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Thursday,¥ay 14,1981; rap line

Sunday,May 17,1981; pecan shots

¥onday,iay 18,1981; gullywesher

Tuesday,¥ay 19,1981; Bannister Bust
Wednesday,Vay 20,1981; thinking about Bruxelles
Thursday,kay 21,1981; thinking about Brescia
Friday,May 22,1981;still thinking about Brescla
Sunday,kay 2L4,1981; evanescent
Tuesday,lay 26,1981; disinformation
Wednesday,kay 27,1981; thinking about Kew York
Thursday,¥ay 28,1981; 2 czechs

Friday,kay 29,1981; 2 wet czechs
Saturday,vay 30,1981; cough cough

Sunday,kay 31,1981; there there

Sunday,June 7,198l; signifying monkey
Wednesday,June 10,1981; pictures virus
Saturday,June 20,1981; Griot

tionday,June 22,1981; blue monday indeed
Tuesday,June 23,1981; influences
Wednesday,June 24,1981; great wall
Friday,July 3,1981; Smithereens
Yyednesday,July 8,1981; Solipsist
Saturdeay,.Jualy 1l1,198l; Trasce ln Breke
Tuesday,July 21,1981; chaps _
Wednesday,July 22,1981; exercise in futility
Saturday,July 25,1981; Frownland

Sunday,July 26,1981; moonshine

sunday,August 2,1981; rich rags
rriday,August 7,1981; Belgrade,Yugoslavia
saturday,August 8,1981; 8.8.81

Sunday,August 9,1981; aqui/here
Tuesday,August 11,1981; rumors
Wednesday,August 12,19€1l; nonurumors
Frriday,August 14,1981; list men
Sunday,August 16,1981; Sty }ead
sunday,August 23,1981; 38

Tuesday,August 25,1981; worried
W#ednesday,August 26,1981; pole 39
Thursday,Aiugust 27,1981; nurumor
Friday,August 28,1981; good riddance
sunday,August 30,1981l; drives a cartoon
yonday,August 31,1981; squanderer
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Tuesday,September 1,1981; Wellen Belgium
Wednesday, September 2,1981; sack a week
Thursday, September 3,1981; rube admiral
Friday, September 4,1981; pole LO
Tuesday, September 8,1981; rust & rot
Thursday, September 10,1981; selt water
Monday, September 14,1981; Chemin de Buz
Thursday, September 2.4,1981; hebephrenic
Friday,September 25,1981; ¥nemosyne
Sundey, September 27,1981; double barrel
¥onday, September 28,1981; monday cohorts
Wednesday, September 30,1981; Mediterranean
Sunday,October 4,1981; ubiquitious
Monday,October 5,1981; low orbit
Friday,October 9,1981; plugged
Sunday,October 11,1981; ubiquitous
Sunday,October 18,1981; off centre
Monday,October 19,1981; r.u.poe
Tuesday,October 20,1981; r.u.philistine
Wednesday,October 21,1981; r.u.khan
sunday,October 25,1981; r.u.ebbettsfields
Monday,October 26,1981; r.u.marcopologrounds
Jednesday,October 28,1981; r.u.masque
" mhursday,October 29,1981; life got tougher
rriday,October 30,1981; r.u.hyde
Sunday,Kovemberl,1981; ;t;yibitties from
elgium
Tuesday,November 3,198l; it's a struggle
Wednesday,novembgr héi981; ag;ostoricizzazione
rriday,Hovember 6,1981; cervidae
Saturgéy,november 7,1981; Jjumped the gun
sunday,HMovember 8,1981; the trickle slows
Tuesday,ovember 10,1981; whynot,mississippi
fednesday,November 11,1981; chair man
rhursday,¥ovember 12,1981; creature habits
Friday,November 13,1981; h e thirteenth
saturday,November 1L4,1981; tree shek'n
sunday,November 15,1981; chips down
ruesday,¥ovember 17,1981; Odzeci,Yugoslavia
Jednesday,kovember 18,1981; sorrow floats
sunday,}ovember 22,1981; steady start
y ondey,rovember 23,1981; lefttuck
Tuesday,kovember 2L4,1981; Palookaville
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Wednesday,November 25,1981; scold bro.
Friday,November 27,1981; sorrow floats(the iceman)
gunday,lovember 29,1981; negative prince
Wiednesday,December 2,1981; merde!
Thursday,December 3,1981; terse verse
Friday,December L,1981; r r rogue
sunday,December 6,1981; Zomby
Tuesday,December 8,1981; islington,wimbledon
London UK
Thursday,December 10,1981; 2 clamorous
Sunday,December 27,1981; Blatherskite
Tuesday,December 29,1981; Bandied
¥ondeay,January 4,1982; first down
Tuesday,January 5,1982; two words
Wednesday, January 6,1982; Bedouin
Saturday,January 9,1982; sorrow floats qb
Saturdeay, January 16,1982; goodbye 2pm tyranny
Tuesday,January 19,1982; bump
rriday,Januery 22,1982; branch out
Wednesday,January 27,1982; Porter Station
Friday,January 29,1982; outtahill
Saturday,January 30,1982; tight shoe deay
Thursday,February 4,1982; Sir Circuit,Xarl of 3uz
Saturday,Xebruary 13,1982; Brush Leegue
Sunday,February 14,1982; eerie & lackewanna
Saturday,¥ebruary 20,1982; vicious cycle
Sunday,¥ebruary 21,1982; westside mostly
Saturday,¥February 27,1982; morale problem
Sunday,February 28,1982; laughs drinks weter
¥onday,k¥arch 1,1982; lonesome pays
Sunday,March 7,1982; sorrow floats cs
Tuesday,March 9,1682; Krononaut
Wednesday,March 10,1982; track tract
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Dear Mr. Ronald Deilums:

As a citizen of the U.S. I am opposed to
the forced removal of Salvadoran refugees
from near border areas into the interior of
Honduras.

This move will cause a painful disruption Rep. Ronald Dellums
in lives which— are already full of suffering. U.S. House of Representatives
The reasons being given for the— removal of Washi DC 20510
the refugees are insufficient. ashington

Peace and humanity will be better served
by allowing these refugees to remain in their
camps near the border with El Salvador.

1 urge you to use the power and influence
of your high office to stop this forced relocation.

Respectfully yours,
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Dear Mr. Ronald Deilums:

As a citizen of the U.S. I am opposed to
the forced removal of Salvadoran refugees
from near border areas into the interior of
Honduras.

This move will cause a painful disruption Rep. Ronald Dellums
St S s oirandy full o ultring U.S. House of Representatives
The reasons being given for the— removal of W .h' I SeHE0
the refugees are insufficient. ashington

Peace and humanity will be better served
by allowing these refugees to remain in their
camps near the border with El Salvador.

I urge you to use the power and influence
of your high office to stop this forced relocation.

Respectfully yours,
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Dear Mr. Shultz:

As a citizen of the U.S. I am opposed to
the forced removal of Salvadoran refugecs
Jfrom near border areas into the interior of
Honduras.

This move will cause a painful disruption Mr. George Shultz
in lives which— are already full of suffering. Secretary of State
The reasons being given for the— removal of 2201 “C” N.W,
the refugees are insufficient. Washington D.C. 20520

Peace and humanity will be better served
by allowing these refugees to remain in their
camps near the border with El Salvador.

1 urge you to use the power and influence
of your high office to stop this forced relocation.

Respectfully yours,
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Dear Mr. Shultz:

As a citizen of the U.S. I am opposed to
the forced removal of Salvadoran refugecs
from near border areas into the interior of
Honduras.

This move will cause a painful disruption Mr. George Shultz
in lives which— are already full of suffering. Secretary of State
The reasons being given for the— removal of 2201 “C” N.W.
the refugees are insufficient. Washington D.C. 20520

Peace and humanity will be better served
by allowing these refugees to remain in their
camps near the border with El Salvador.

1 urge you to use the power and influence
of your high office to stop this forced relocation.

Respectfully yours,
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Dear Mr. President:

As a citizen of the U.S. I am opposed to
the forced removal of Salvadoran refugees
Jfrom near border areas into the interior of
Honduras.

This move will cause a painful disruption Sr. Presidente de la Republica de Honduras
in lives which — are already full of suffering. Dr. Robert Suazo Cordova
The reasons being given for the — removal of Casa de Gobierno, 1C, 6a.
the refugees are insufficient. Tegucigalpa, Honduras, C.A.

Peace and humanity will be better served
by allowing these refugees to remain in their
camps near the border with El Salvador.

I urge you to use the power and influence
of your high office to stop this forced relocation.

Respectfully yours,
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there's something wrong \
with a country...
whose national symbol
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HOME AT LAST! g

Cuimetta Bocle.
154 Balhe S *
Brook.\yn, NY lizol

6118) y<2-4285

The coffee ison !
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Political Art
Documentation/Distribution
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We need your art,

we need your body,
and we need your soul
to touch the truth

and grab the future—

before it is too late!
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We need your art

we need your body,
and we need your soul
to touch the truth

and grab the future

before it is too late!
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What does President Reagan
consider the major issues facing
American women? The answer
is those issues that are of most con-
cern to all Americans — economic
opportunity and the security of our

race, or creed, can enjoy a future lower inflation.

discriminated against women at

by their varied backgrounds and

asanother special interest group

Americans a new beginning —and

participated and shared in this

to ensure economic and legal nationwide.
equity for women. Today, under :
President Reagan: women more farly

nation and our freedoms. ‘
The President has vigorously main- e

tained that our country must be * Asingle, working mother of two

placed back on a sound footing so earning $15,000 has $1,250 more

thatall Americans, regardless of sex,  in purchasing power because of

bright with promise. His policies and + The President’s tax cuts provide
programs are bringing that about. an extra $207 a year for a single
Four years ago, America’s women  mother on an $11,000-a-year fixed

faced an uncertain future. Making income.

ends meet was difficult and oppor-  « Over four million more women
tunities in the workplace were are working than when President
shrinking. Federal and state laws Reagan took office.

The poverty rate among persons
home and at work. And rather than in female-headed families declined
address the real problems presented  last year by 0.4 percent over 1982.
Lower interest rates are making
interests, our leaders treated women  homes affordable again.

Estate taxes on surviving spouses

to be plied with promises and have been virtually eliminated.
platitudes. « The marriage penalty on second
President Reagan promised all workers has been reduced.

Maximum child care tax credits

he has delivered. And women have have nearly doubled.
New teeth have been put into child

new beginning as much as anyone. support enforcement, bringing
The President has moved swiftly support payments up two-thirds

Private pension pl;ms Nnow treat

REAL PROGRESS -
AND A BETTER FUTURE - FOR WOMEN

President Reagan has proposed
changes to 122 federal laws that
discriminate against women —and
more than half our states are cor-
recting inequities uncovered by
President Reagan’s Fifty States Project.
And as of 1983, the Department of
Justice had filed more sex discrimina-
tion cases than the previous Admin-
istration during a comparable period.

In making this new beginning,
President Reagan is working with
the women he has appointed to over
1,600 policy- and management-level
positions. Awoman now sits on the
Supreme Court and three women
now hold positions in the Reagan
Cabinet—both for the first time ever.

President Reagan and Vice
President Bush believe that women
must be guaranteed every oppor-
tunity to achieve their individual
hopes and dreams. With your support
this year, the goal of providing full
and equal opportunity for women —
now within our grasp — can finally
be achieved.
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“Economic opportunity and a safe,
peaceful world are what provide the
greatest benefits for women. We're
doing all we can to attain for all
Americans these twin goals.”
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Gdgar Ailen Bushmiller
Professor of Photocopy, Bookforms,
Audio, International and Local Communica-
tions and Cooperation, Writing, and
General Delivery
No Title (photocopy with autograph and
official stamp, 8%2" x 11")

s e =

Department of Art
Old Dominion University
Norfolk, VA 23508-8507
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& ROB SCHWEBER 7 N.Y.,N:Y.
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NANCY SULLIVAN
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Teace OnEarth
Good Will lo All

RONALD REAGAN

WASHINGTON, D.C. 20500
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“Europeans do not want their continent to be a battleground on which a
U.S.-Soviet confrontation is to be played out.”

—Petra Kelly of the West German Green party, in Mother Jones

PRESIDENT REAGAN:

Y our plan to deploy Cruise and Pershing Il missiles in Eu-
rope—against the expressed will of the European people—is
an appalling act of aggression.

he decision now rests in your hands alone. Will these instru-
ments of war be your Christmas gift to the world?

n this season of peace, 1 join with the millions of Europeans
and Americans in the disarmament movement: we call on you
to reverse this headlong rush to disaster.

SIGNED,

Illustration by Marshall Arisman
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PAT FISH
P.0. BOX 777
SANTA BARBARA, CA 93102 USA

POLITICAL ART DOCUMENTATION / DISTRIBUTION

339 Lafayette Street
New York City
New York

10012
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LIQUID IN GLASS




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series Folder:
The Museum of Modern Art Archives, NY PAD /D




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

iy PAOD HiAGBe. Centy
e 6oy’ 33 LAFA Serre ST
o /ﬁf/\/./“/y 842




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

PAD/D

1.2205




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

PAD/D

1.2205




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

PAD/D

1.2205

-

PADD Image-Gram
—339 Lafayette St.
New York, N.Y.
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PADD Image-Gram

New York, N.Y. 10012

$3ISNIVYAS

*A°N
JAIY¥0 3INOTVW 2 °0¥

1S¥NTVNOIVALS




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

PAD/D

1.2205




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

PAD/D

1.2205




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY PAD/D 1.2205

FIRST DRINK YOUR COFFEE. THEN SUB-
SCRIBE TO THE DUPLEX PLANET. A
MONTHLY MAGAZINE OF INTERVIEWS
CONDUCTED IN A NURSING HOME. EACH
MONTH A DIFFERENT TOPIC. THE TRUTH
ABOUT SUCH SUBJECTS AS GUITARS,
PROBLEMS, PARTIES, MEAT"VS. COFFEE,
WAR, TONTO, MONEY, POWER TOOLS,
OUTER SPACE, BLONDES, WHISKEY,
NATURE, CIGARETTES, SHARKS, HEAD-
PHONES, LONGEVITY, AND THE BEATLES.
THE ONLY MAGAZINE OF ITS KIND.
SIX ISSUES/ $6; SAMPLE ISSUE $1.25.
AVAILABLE FROM DAVID B. GREENBERGER,
P.O. BOX 1230; SARATOGA SPRINGS, NY 12866.
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M. KASPER
106 HIGH STREET
FLORENCE, MA 01060
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POSTCARDS FORPEACE

PLEASE MAIL TWO PICTURE POSTCARDS
OF WHERE YOU LIVE. SEND THEM TO BOTH:

Ronald Reagan Konstantin Chernenko
President, U.S.A. President of the Soviet Union

White House The Kremlin
Washington D.C. U.s.S.R.

LET THEM BOTH KNOW

NO WAR IN MY PLACE
PLEASE!
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THISISAC OSWCARD

d effort,
is d an

Once you Pl
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remail or
send it to co

Thankyou.

G

DON’T GI

DELIVER THIS CARD TO:
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POSTCARDS FORPEACE

PLEASE MAIL TWO PICTURE POSTCARDS
OF WHERE YOU LIVE. SEND THEM TO BOTH:

Ronald Reagan Konstantin Chernenko
President, U.S.A. President of the Soviet Union

White House The Kremlin
Washington D.C. U.S.S.R.

LET THEM BOTH KNOW

NO WAR IN MY PLACE 5./ ¢
PLEASE! “
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remail or dyplic t and
send it to coRg@ern:

Thankyou

THIS IS A CHAI CARD
Once you have cl effort,

DELIVER THIS CARD TO:
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GEORGE ORWELL IS WATCHING YOU

N:.Y.C, N.Y.10025

800WestEndAve.
LOUISE ODES NEADERLAND, Director
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Dalla serie « Il mondo visto da un bambino dell'etd di....» - Collages 25x25
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sORIGINAL ART»
GIAMPIERO BINI
Via Laura n. 20

50121 FIRENZE - ITALY
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AL L WE AT
-BELTED RADIAL

XPLORER |

V' CHILDREN
THE SAFARI AT

e

SAFARI AT

P225/60R14
P235/60R15

E arp, angled riding ribs
with wide grooves
designed to reduce
slide shp

Hanny Jox
1511 Fowlen Ave
Suite (2142

Jampa, H.
33?721 Y
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YOUR “BILL OF RIGHTS”

ARTICLE L
Congress shall make no law respecting

\\an establishment of religion, or pro-
\\ibiting the free exercise thereof; or

\\ ridging the freedom of speech or of
‘\\\ press; or the right of the people
\ably to assemble and to petition
\ernment for a redress of griev-

The right of the pey
their persons, house\\
fects, against unrea: ‘\
and seizures, shall now N
no warrants shall issue
able cause, supported by o
firmation, and particularly o
the place to be searched, and
sons or things to be seized

Ktucjo.u g sthmJ
Wernen

L (ja\r15+

What are your rights as a citizen of the United States? % There are many. You should un-
derstand them clearly, use them wisely and protect them at all times. % The first ten
amendments to the United States Constitution were ratified on December 15, 1791. Those
amendments, known as the “Bill of Rights,” guarantee explicitly the most important per-
sonal privileges you may enjoy as an American citizen living within the jurisdiction of our
federal government. % The Bill of Rights protects you against persecution and against in-
fringement of personal liberties. % The Bill of Rights was written by our forefathers to make
crystal clear the Constitution’s intended safeguarding of justice for every citizen. % This is
YOUR Bill of Rights.

ess of law; nor shall private property
en for public use without just
compensation.

of the
crime shall have been committed,
which district shall have been pre-
viously ascertained by law, :
mforme g

rocess ob
nesses in lns favor, and to have the
hssistance of counsel for his defense.

ARTICLE VIL

In suits at common law, where the
Ralue in controversy shall exceed
enty dollars, the right of trial by

shall be preserved, and no fact
ried by a jury shall be o
examined in any court of the U’nited
States than according to the rules of
the common law.

M.TICLE VIIIL.
Excessive bail shall not be required,

gor excessive fines imposed, nor cruel
d_unusual punishments mﬁ'ﬁ"‘

) in the constitution of
hall not be construed
\arage others retained

lelegated to the United
onstitution, nor pro-
lhe States, are ruerved
es to the

V;’VM’V Sqfas ((7h

Theo N ZuaL
R\rjlﬂ'b

CERA
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Organized by PADD

COUNTERVISIONS: An Inaugural Challenge

TVTE of MIND
TATE".UNION

339 Lafayette St., N.Y. N.Y. 10012

IMAGE-GRAMS

As part of the State of Mind project, we
plan to have artists throughout the nation
deluge our next President with mail-order
“image-grams” which present their state of
mind and agenda for the kind of society they
would like to see.

ity to look inside thei
own psyches—and outside themselves—the
world at large. To see, in other words, how
society affects the artists and culture in
general; and in turn how the artist’s images can

‘We want to dramatize the multiple voices of
those usually unheard, to make visible to our

i their needs, aspirations and visions.
We see the image-gram, like the other aspects

xeroxes, photos, texts, etc. Hopefully the
image-grams will present the broad variety of
styles, social, political and cultural perspec-
tives that is characteristic of our nation.

F o, SRS T Cempn e )

RONALD REAGAN

EXECUTIVE OFFICE OF THE PRESIDENT

1600 PENNSYLVANIA AVE.,
WASHINGTON, D.C. 20500

2hiers's soisething wrong
with a country...

whose national symbol

is an endangered species...

O

N

N.W.
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3 AGENCY

COUNTERVISIONS: An Inaugural Challenge

TATE".UNION

la

10$17,000

Political Art
Documentation/Distribution
339 Lafayette Street

New York, N.Y. 10012

We need your art

we need your body,
and we need your soul
to touch the truth

and grab the future

before it is too late!
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We encourage the most diverse forms of
mail art—from collages and drawings, to
xeroxes, photos, texts, etc. Hopefully the
image-grams will present the broad variety of
styles, social, political and cultural perspec-
uvs that is characteristic of our nation.

(The correct mailing address for
President Reagan, and his phone
number)

Ronald Reagan

Executive Office of the President
1600 Pennsylvania Ave, N.W.
Washington, DC 20500

(202) 456-1414

‘We see the image-gram, hketheoﬂleraspeqs
of State of Mind, as a form of art-activism,
that is: pro-working class, anti-racist, pro-
feminist, internationalist and anti-war.

L

10012 by the

include your
d/State of the
ing the month
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Victor Ferez
PO Box 0221
College Grove Station

San Dieqo CaA 921158
usa
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)'OUE'_BE MCHT/THIS FA (RUClAL

AN'T A
PASSIVE Sf[(.TATghS'lf W SIT
|BACK ANB LET THERY CET Awhy
WITH THIS....ONE DAY WE WILL
WAKE UPTO I OUR FREEDON




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

PAD/D

1.2205




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

PAD/D

1.2205

LAV ‘L\N D, WCANEesAY, SNOVEMDET Lk, 10— A

Free cheese at 3 sites.

ties must have a permanent identi-
fication card. Those who do not
must apply for a card and have
proof of income and address. Appli- .
cations will be available at distribu-
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prodigal son

4 *What man of you, having an

hundred sheep, if he lose one o

them, doth not leave the ninety|4
and nine in the wilderness, and|é,Pet.2:10.

99

Matthew 8:16

ST. L

crar. 15 | filled his belly with the husks

AD 33

go after that which is lost, until|7'ch. 5:32
i 8 Drachma,
here trans-

he find it?
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