CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

PAD/D 1.2204

The Museum of Modern Art Archives, NY

|

" e e

stop Mavor Epwarn 1. Kocn'S digﬁlacemenf
and gentrification of EastHarlem
EAsT HARLEM'S PeopLEs PUBLIC RAuvcTioW
8{\‘ Q- s P.M

DecembeR
P.S. 7 (Corner Lexington Ave) /09 ¢ ST

To Be AucTiOWED of F . GraCieMénSion

oLymric ToweR
TRumP TOWER
Man HATTAN PLACE
PARK BELVEDERE

—————

Committee to Save East Harlem,

J TENANTS

| 1 - 1 A
| {| New York City is quickly becoming the fantas
sland for the rich, and your home is in them~ b
B way. This event will bring together the streng.i
4 'and creativity of the communities we are trying™
| to preserve. You can help by participating and:

| being aware of your housing rights as they are
l...and how they should m.ﬂf_s' - .ﬁr;mﬁ 3




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY 1.2204

TATE".UNION|

COUNTERVISIONS: An Inaugural Challenge | S5

¢ LU S i
\ 89 x ;\‘ b
| PADD AR AN
STVTE of MIND| _gf ﬂ'» IR
Y S

|




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

1995 STAR WAR
PREQ\WTION

S

2Oviune sir 2
Y

‘Organized by PADD

STVTE‘of MIND
TATE“.UNION

7
3

'l?“u v

In 1937 Renold Reagaw will be +he Figsd Maw Fo WalX
ahe V-D. VX - (Vicious Dog 1X) -dhe FiRSY Re'?o‘r h\:\:::\é;:i
Patmol Doq. Tds Funedion wilt be *°* g ; T

Any trespessers on the United States hew TerpitoRies

of the Moow. ///3573’7 VZ)],I;Z] SQIQ‘S




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

PAD/D

1.2204

., ‘Bupinssesl se.

o1 alge 3q [lam
150d 3173 ¢ J01EUTPIORN
a4 ‘flesns 'H ydiey B

V'TE of MIND|
% ATE ‘"meIJN'I():N”z

COUNTERVISIONS: An Inaugural Challenge




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection Series.Folder:

e

Ton. 6" +Tep. 2°

1.2204

x

.

open wetkdays 56

Sa

f
+00p STAMF

7

EIWy=2

f/é(’dﬂ-

PAINTINGS)

Wony Jilar

SCuLPriURE
( m:~m‘ff,°

CO-ORDINATED ¢

SORED BY:

NARCOTIEl Peovey!
PROCRAY

E
CALLERY 2033 Secon> Ave (E104°)
SN @31-2038 s

P



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

PAD/D

1.2204

GROUND
v ZERO
v CLUB

vy v

It's not a pleasint thought;-but imagine
yourself at work in the morning, or relax-
ing after dinner. If the radio is on, thesone
of the Emergency Broadcasting System will
suddenly interrupt the music with instruc-
tions about where to obtain more informa-
tion.

_ the missiles have been launched, you will
have perhaps 30 minutes to live. What will
you feel... think.,. do...?

In the aftermath of a nuclear attack, it is
said that the living will envy the dead..
Therefore, why not be among the dead?
Faced with the alternative of remaining
‘alive amidst piles of bleeding rubble and
screaming people, the members of the
:Ground Zero Club want to be among the
‘first to be vaporized.

What about the Club’s activities? Firsi
- since everything takes practice, the Grounc.
Zero Club- will sponsor Reverse Civil
Defense Drills. At a given signal, members
will proceed quickly and flamboyantly to
Ground Zero, there to participate in the
joy and innocence of armageddon street
theatre. .

In addition to the drills, there will be
dances and social events (called
““MX’ers’). Perhaps some members will
wish to spread information about nuclear
war and its consequences. '

If you would like to join the Club, send
$2.00, your name, address and phone
number to the Ground Zero Club, Box
‘1155, New York, N.Y. 10028. You will

-receive your membership card, Ground
Zero Club button, and information about
the group’s next meetings and activities in
the mail. 3

If you live in a targeted location, once |
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Mail Plan for A-War Survivors

Washington

The U.S. Postal Service
has added something else to
the snew, rain, heat and
gloom of night that will not

stay its couriers from their .

appointed rounds.
It is called nuclear war.

And the Internal Revenue Ser-
vice, true to its reputation, is in-
tending to hound Americans to the
end of the earth with a post-nucle

ar-war tax plan.

" Postal planners donned
straight faces yesterday and went
before a House subcommittee to
outline a 400-page plan for deliver-
ing the mail after a holocaust.

-What would happen, wondered

j Representative Edward J. Markey,

D-Mass., if not many people were
left to read and write letters after a
nuclear war?

“Those that are left will get

NON-FICTION

JACKSON LIBRARY / WEST & &

\.

their mail,” said Ralph H. Jusell, the
civil defense coordinator at the post
office.

Jerry K. Jones, the chief plan-
ner, was just as reassuring. ‘i
something is left, we’ll be able to
redpond,” he said.

Before Representative Mickey
Leland, D-Tex., the Post Office sub-
committee chairman, and his col-
leagues finished, they had stamped

Page 10, Col. 1
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CRlan to Deliver Mail
TO) A\-War Survivors

From Page 1

“dead letter” all over the plan and converted their
hearing into a denunciation of the administration’s
stepped-up civil defense planning.

The plan, developed in conjunction with President

Reagan's new Emergency Mobilization Preparedness .

Board, calls for moving postal operations to remote
areas to continue mail handling, providing fallout

protection for postal bigwigs and workers. It would also -
provide that emergency changeofaddrm cards bq.

distributed.

Although the postal service feels confident about

its plan, there's apparently more doubt at the IRS,
where they're trying to work out a post«dhuter m
collection scheme.

A memo circulating at the Department of Trea-

sury, prepared by tax analyst Gary Robbins, suggests

tlm a nuclear blowout would destroy a lot of gov-
ernment and private tax records.

And because the income tax system is based on -

reliable record-keeping, Robbins wrote, a post-war gov-
ernment in all likelihood would have to scrap the in-
come tax.

The easiest solution would be a national sales tax
geared te-the amount of money the government need-
ed to make things function again. Robbins wrote that a
tax of about 20 percent would do the job.

Washington Post
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SUDDEN FUN IN DESPAIR
(triple view in words & dance)

a collaboration: loi kail bart plantenga
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PROGRAM.,

"LEARNING TO SEE”

CHOREOGRAPHY: Rosemary Camera -
a. "think fast"

b. "shooting gallery"

c. "learning to see" &

MUSIC: Active Agent

BACKDROP: Rosemary Camera

DANCERS: Mia Babalis, Ione Beauchamp,
Rosemary Camera, Madelyn Higbie

"14 - 36284 BLACKROCK”
CHOREOGRAPHY: Nadine Tringali
SOUNDTRACK: Kraftwerk
COSTUMES: Nadine Tringali
DANCERS: Loi Kail, Nadine Tringali

INTERMISSION

“SUDDEN FUN IN DESPAIR"”

CHOREOGRAPHY: Loi Kail

WORDS: Bart Plantenga
a e
DANCER: Loi Kail

READER: Lisa Fawcett

b. "the saint's thighs" b
DANCERS: Toby Linda Cohen, Lisa Fawcett,
Renata Hinrichs, Loi Kail,
Mitch Kirsch, Nadine Tringali 2
SOUNDTRACK: Alex Igloo, Kate Klammer,
Bart Plantenga
c. "shopping"
DANCERS: Toby Linda Cohen, Lisa Fawcett,
Renata Hinrichs, Mitch Kirsch,
Nadine Tringali
VOICE: Henry Van Kuiken

ALL LIGHTING DESIGN: JONATHAN RUTTENBERG

SPECIAL THANKS TO BART FOR HIS GENEROSITY THROUGHOUT,

LOI WANTS TO EXPRESS THANKS TO ANY & EVERYONE FOR THEIR
KIND & VALUABLE ASSISTANCE.

CREDITS.

CHOREOGRAPHERS !

ROSEMARY CAMERA: First own concert at White Dog Studio
in 1982. Also the Ritz & Armageddon in '82. SUNY at
Purchase. Mel Wong Dance.

LOI KAIL: Former showgirl & avid collector of objects,
ideas & images. Likes to make things. NY Dance: Gus
Solomons Jr., Joan Lombardi & Meg Eginton.

NADINE TRINGALI: MFA at U of M. American Dance Festival
Scholarship - study with Lucas Hoving. Susan Matheke.
Willie Feuer. Remy Charlip. June Finch. Sharon Kinny.
Viola Farber. Sara Rudner Co.

WRITER:

BART PLANTENGA: Holland. Wisconsin. Michigan. NYC. NJ.

DANCERS

MIA BABALIS: Lar Lubovitch. Douglas Varone. Bill Cratty.
IONE BEAUCHAMP: Dances with Rosemary Camera.
ROSEMARY CAMERA .

TOBY LINDA COHEN: Ballet in California. Richard Gibson.
Cliff Keuter. Palo Alto Dance. Maggie Black.

LISA FAWCETT: Performing since age 7. BFA U of Utah. Canton
Ballet. Maggie Black. Viola Farber. Jeff Slayton. Lives
& dances in NYC since 1980.

MADELYN HIGBIE: Colorado. Dances with Rosemary Camera.

RENATA ELISE HINRICHS: Chicago. Green Bay. Minneapolis.
Andahagy Ballet. Harkness Dance Theatre. Omega. Karmata.

LOI KAIL.

MITCH KIRSCH: California. Canada. Current study at Cunning-
ham Studio. Lives on Lower East Side.

NADINE TRINGALI.

LIGHTING: & STAGE MANAGEMENT:

JONATHAN RUTTENBERG: Dance; Polly Wilkinson. Dance Quorum
of Stanford. Theatre; Ensemble Studio. Westside Main
Stage. Assit; Jennifer Tipton. Segal. En Yu Tan.

GRAFIX:

BART PLANTENGA: Ex-cabbie. Novelist. Co-conspirator. Dab-
bler. End to end my word's travel to Venus & back.

GRAFIK ASSISTANCE:

VALERIE HALLER: Co-conspirator. Artist. School of Visual
Arts. Enjoys spitting. Resides in Ocean Grove.

SOUNDTRACK :

KATE KLAMMER: Ex-Maroons. Musician. Sartre's Pupils.
ALEX IGLOO: Ex-Smegma. Ex-Mail Art. Zaza Lipsoidic. Writer.
BART PLANTENGA: Ex-Nice. Culture Of Narcolepsy.
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bart plantenga.

she sits on yr knee

announce it arrange it

jersey german phillipine

fender foliage fervent gleam

she sits on yr knee & tells you what to be

its the funny stuff

its a mental thing

stalk it favor it

one in 3 one in 3

underneath the ginko tree

balance on bannister depend on pillow & wit

burn the rope please it place it

press it greet it its the funny stuff isnt it

bury it know it dont throw it its the funny stuff

i've got a truss & a tickle
yr speeding as one neat package
not worth a nickel the way you fell apart during delivery

ane in 3 ane in 3
underneath the ginko tree by my side

the street bather shows it the curbstalker knows it

all we did was stare & confide in the funny stuff

isnt it the funny stuff the mmbling saint hears it

ear to the tracks nose to the noose a freight train

full of the funny stuff the way we disappear into a job

about working to wish yea drunk & fortunates the guess

its the funny stuff scooped up on yr hands & knees

like a sermon of spendings couples holding fast hugging

thru each other am in arm clutching a charm

inscribed with the funny stuff

ok ok it gets a little dirty on the shore howd we get so stupid
the barge with the uncommon cargo just washed up like a bird egg

oops so much for my sex tant the beach is littered

with the funny stuff thousands of wet pages

on a hundred famous inquisitions the saints never heard

of tacking using our own storms hes involved in failing

plays the play pulls the pulley take a swig

never move to philly hold on to one a day

sameone everywhere around heres settled for a purr

a house of paisley pearls & ultimatums at nite its the funny stuff
they burn it in his front yard nail it to his tree

we're even afraid of what we know you & yr sweet mandolins

you & yr sweet buildings turn inside out for the funny stuff

they nailed it to his chest burned it in his temple

the secret seeds the sunnyside where we gonna confide

all this funny stuff by the shallow stream

tell me with yr amms around my knees stoke the fire stir the stars
tell me all that funny stuff

the way they have hitmen for our dreams

now isnt That the funny stuff?

shopping. bart plantenga.
in the way on the way

she bought a giant box of diapers

i heard the brass dog yank its red dog house around
the dirt lot yapping a language all its own

i understood her without laughing

& bought a turkey that season in a stroller
someone sed; "hey, that kids cute!"

a 24 pound cold turkey mind you. 3 months

haven't seen her since today in the news a man

makes love to his wife in a body bag
i see it in the streets

a fear of dead skin
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the saint's thighs. bart plantenga

@'m always i'm just looking

just arriving

have a look stand up

where we goin

obescity scandal pig pie pour it on

keep it straight

i feel how much of so much of nothing i can do

i'm cooped up buy jump sigh

i'm surrounded by vague military brochures

it was truly time to tell

the hill was falling thru the lake!

i remember the resistance the sneers
manicuring the fence painting tropical landscapes
on the grey wall tapering the border

tightening our belts in the face of photos as flat
as i was alone are we there yet

i'm hopping on one foot

play joe neck bone its my calling

there's no legroom what 'm i avoiding

fool 'em foolish be more appealing

debutantes & their escorts sip virgin marys

see how its done

be up right all in a nod

hammock jive something's still great

are we there yet lets see the perfect fit

pork chop on his chest

protects the pie that size to uphold!

he's just nervous swagger of opression

just outa the service just looking for industry

he shows off metal in his arm he's been west
part of the trigger set look at his okinawa nudes!
faces full of cherries widow wobble unresolved

(go swing low grin hips oh!)
all the drugs they've accrued

this is a docile romp are we here humiliated
into bypassing the bridge of gems bark on hands & knees
for yr dogma this is not haphazard ’
he killed a few plays the fast hand mock solemnity
lean into the velvet wall run in a house after dark
converse in their purity huddle sit in a hot tub of ?alls
or a cold tub of snails
she's from the wrong island all along

political tomorrows schemes of luxury in gloom

benzedrine it puffs her face

we are dwarves all of us in our toil

oh its exciting in the climax of industry & fear
are we there yet tgeming

i guess we told i guess

from car to bar
the cruel hex

be so bold
resolved to Twinkies
theres bob hope!

its so exciting

oh look i'm looking just
just guessing have a look

we worked the graveyard lift

the afterlife slaveyard shift

haul a moan up a hill

in yr name in YR name in YR NAME

& i just wanted to touch water

be bold

its not the fault of the way

the way i'm looking

the wish is on fire
something in you wasnt th
i guess sit still
stay alive yr ultima
back into strangeness
where's the chair

i'm arriving

the world's a puzzle

from here to Algiers

seething
e way they say

te vengence

above & below

arriving

they say
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“Main Street” Collage
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Artwork and copyright © 1975 by Mick Wooten
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Jonathan Lizee

37 Forest Rd.

Storrs, Ct.
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AN lRTlST RUN CENTRE

JL/}KJ/ r

MTJ

/)
(HIBTT TOMS

Off
Centre
Centre

3rd Floor

118 - 8th Ave S.E.
Calgary, Alberta
Canada. T2G 0K6

tel: (403) 233 - 2399

THE
FIRST

|TEN

i975 1985

S m m1 UO/E
,,Aao/wf/ﬂ

N
OFF CENTRE CENTRE \
an artist-run-centre incorporating

RADIO/RADIO and CENTRE ART VIDEO

Operated by a Non Profit Society with Federal Charitable Status
Third Floor, 118 - 8th Ave., S.E., Calgary, Alberta, Canada T2G 0Ké

Phone: (403) 233-2399

Don Mabie, President/Treasurer/ Administrator # 2
Sandra Tivy, Vice-President/Coordinator

Grant Porer, Director/CENTRE ART VIDEO Coordinator
Dennis Burton, Director /RADIO/RADIO Coordinator
Marcella Bienvenue, Director

Steve Peterson, Director

OPERATED BY CLOUDS ‘N’ WATER GALLERY & VISUAL PRODUCTION SOCIETY

A NON-PROFIT SOCIETY REGISTERED IN ALBERTA
FEDERAL CHARITABLE STATUS: 0636435-22-24

MEMBER OF ANNPAC (ASSOCIATION OF NATIONAL NON-PROFIT ARTISTY]

ENTRES)
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Nov 25,1984
Hello PADD People
although I didn't send the
President this book,I did send
stamp sheets as Image-Grams
along with the original of thii
s enclosed carbon copy.
Paranoid I guess., Figured a
graffitl artist who writes
letters to presidents would
warrant FBI investigation.
Thank You.
EOM
Russell Butler
aka buZ blurr
908 Main Street
Gurdon, Arkansas
71743 USA
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| Nov 25,1984

AJISIDATIU()
Iels;)
Q uowe

RO
X

,‘;F Dear President Heagan
* AS an artist,I've been asked
- to send an image-gram to you as:
nasPArt of a pluralistie appeal forsg
¥ iapeace by Political Art Docunontu:
#zidtion/Distribution of New York, -
ik Ny art,if you will, is the doc'
= Jumentation of a non-art life, '
S s “Outwardly artless as it isynever
o ps daries betw
It 13 that 1ifr
. uhioh,hoperully.uill lend crede
iy:{nce to this appeal, A family
i Man,railroad worker(brakeman) ,
1living on Main Street snall town
in smerica, PFrom this perspectiv
€1 feel you enjoy the overwhelm/
ing support of the American peop
le and, thus,a great opportunity
to negotiate a nuclear freeze or
even a arme reduction treaty wit
h the Soviets is afforded, I urag
j§i$ you to take it, Otherwise the
"‘h_x_.

DUTAVES

_ stated goal of this inmense armg

" oty )\ [Pulldup ,to negotiate from, streng

/ 3'“\3§m thy, will be viewed quite cynieca

o} .“¥%<§ ly by historians as merely a dapy)

# < gerous ploy to shift America's

; wealth te the military-lnduntrla
;1 complex and the resulting detr

‘ iment to the social well bolng'
oF st $h8scSentuBaieraltigene
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456 789WNNYHIBIENBB020223

vsucr S7TA TRA\NI IR CUTT
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¥ Jonconine |
pre] no 51 |y oa R pum
456 78910NN1¥K 151617 181920212:232425
K e B spor | INDUSTRY PICK UP

TENT: TOM 3- circ-7 | 2 R S
ngriaL| nomsdg |e e (e S 4“: ] kPl _CIRC 7 st < DETAIL CARD
3 pre[ no [N} & | PRl wo 1 Z &
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455 56 57 58 5360 6152 6364 656557686970 71 12 73747576 77 1873 By
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CURRENT LOCATION NEXT SYSTEM DESTINATION
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IMAGE-GRAMS .., e Vi chcourige e most dikrse fore ol
" A unique way foy, R\ 'ﬁﬁwffo& UEE ‘drawings, fo~
let the Presiden et
what your state| K g

Is about the state ‘ﬁlﬁ
union. A

 WPlease send your image-gram to: The

’ As part of the State of Mind pig o ; t Whitq Ho _e/Washington, DC

plan to have artists thronghoutS je ttheybesentz'mmedmtely

Ndeluge our next President with 4 . the next President to well

nnmmd: ?(ﬁhthg 3 tate of the_ Union and In-
would like to see. '\w‘.oix »> 2 2 ;’Zcm‘:é" Jfocal po 'Z’

: tdec o8 i iate your sending

Q~The image gram proid gt

’ADD Image-Gram/339

¥y York, NY 10012 by the

Rary. We will include your

u flie of the State of Mind/State of the

p hibits and artbooks during the month

ose usually unheard, to make yisibRel#g

isleaders their needs, aspirations and visioRS:=3
image-gram, like the other aspects:| ¥ "\ -

- { ind, as a form of}art-activism,\|

€) that is: pro-working class, anti-racist, pro-

' __Aeminist, internationalist and anti-war.

R
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Don Mabie (AKA Chuck Stake)
Brief Biography

Born in Calgary in 1947

Graduated with a Fine Art Painting Diploma from the Alberta College of Art 1969.
Post-graduate study on scholarship at the Instituto Allende, Mexico in 1970.

Awarded a Canada Council Arts Bursury (B Grant) to live/work im Toronto for
one year during 1970-71; lived in Toronto from 1970 through 1974.

Traveled extensively in Europe during 1972.

Returned to Calgary in April of 1974 and have resided there since.

Organizations, projects and professional associations include:
Calgary & Alberta Canadian Artists' Representation (CARFAC) Representative 1975/76
Founder/Publisher/Editor of Images & Information Magazine, calgary, 1975
Co-founder/Director of the Parachute Centre for Culture Affairs, Calgary, 1975/76
Board member of the Print & Drawing Council of Canada (PDCC), Editor of the
PDCC newsletter, Calgary, 1976/77/78.
President/Curator/Manager of Clouds 'n' Water Gallery, an artist-run-centre,
Calgary, 1978/79/80.
Contracted as a Project Coordinator/Curator by Alberta Culture Visual Arts to
organize two major Alberta 75th Anniversary exhibitions: some drawings by
some albertans & NOT JUST ANOTHER PRINT EXHIBITION, 1980/81
President/Coordinator of OFF CENTRE CENTRE, an artist-run-centre, Calgary, 1980/81
Board Member/Coordinator of OFF CENTRE CENTRE 1983/84/85.
Curated & Coordinated Contemporary Art in Calgary for the Shell Gallery, Calgary 1983

My writings, reviews, essays and articles have appeared in:

artscanada, VANGUARD Magazine, The Calgary Herald, The Calgary Albertan,
Centerfold, Queen Street Magazine, Etc.

have participated in many national and international group exhibitions, both
juried and non-juried, and have received a number of awards including: The
9th Annual Cal-Craphics Purchase Award, Calgary, Manisphere 99 Bursary Award,
Winnipeg,Manitoba, Purchase Award, 5th Burnaby Print Exhibition, Burnaby, B.C.

have had over 25 one, two, OT three person exhibitioms, in both private and
public galleries including:
1983- "and this is a record of that time" one person exhibition at James Ulrich,Calgary.
1982- TEN YEARS AFTER, one person (Chuck Stake) installation/exhibition,
March 23, 1982, OFF CENTRE CENTRE, Calgary.
1978- 0dds 'n' Ends, Don Mabie/Chuck Stake, Clouds 'n' Water Gallery, Calgary.
1975- One Person Exhibitionm, Gallery 111, Winnipeg, Manitoba.
1974- Two Person Exhibition,Confederation Art Gallery & Museum, Charlottetown, PRI,
1973- Two Person Exhibition, 567 Gallery, Toronto, Ontario.
1972- One Person Exhibition, The Artists'Gallery Cooperative, Toronto, Ontario.
1969- Two Person Exhibition, Canadian Art Galleries, Calgary.

Collections include:
Department of External Affairs, Ottawa Glenbow Museum. Calgary
Art Gallery of Ontario, Toronto Alberta Art Founcation, Edmonton
Burnaby Art Gallery, Burnaby University of Manitoba, Winnipeg

Commissions include:
Multipax Oxfam Editions Peace Card for Oxfam of Canada, 1971
Mural Commission for the Head Office of Carma Developers, Calgary, 1974
Awarded a Commonwealth Games Visual Arts Project Grant to produce a major work
based on the Commonwealth Games, Edmontonm, 1978.

Reviews/arcicles/interviews regarding myself and my activities have appeared in or on:
As It Happens, The Globe and Mail, The Toronto Star, Morningside, Arts National,
Variety Tonight, artmagazine, VANGUARD Magazine, The Calgary Herald, The Edmonton
Journal, The Calgary Sun, The Canadian Magazine, etc.

Founded Chuck Stake Enterprizes, a correspondence/mail-art company, and became
Chuck Stake in 1972.

A detailed biography is available upon request; biography listed in "Who's Who in
American Art", 1980 Editionm.

Address: 736 - S5th St. N.W., Calgary, Alberta, T2N 1P9. Phone: (403) 2??-5016/
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CALGARY HERALD

Thurs., Aug. 30,1984 F

By Nancy Tousley
(Herald staff writer)

Calgary correspondence
artist Chuck Stake is too busy |
to run for prime minister this
year, but he’s putting his 32
cents’ worth into “Campain
1984” anyway. !

When he ran for PM in
1974, his ticket was the Bore-
dom Party of Canadada. The
party was unofficial, to be
sure, but Stake issued buttons
and policy statements and
subversively distributed his
campaign literature during
other campaigners’ speeches.

Stake's party affiliation has
not changed, but this time
around he’s just up to some
well-aimed mischief to fight
off the ennui engendered by
the current political rituals
and rhetoric. s i
Stake, also known as Do
Mabie, has heard all the rhet-

oric and thinks of it as so
much baloney. To make the

Stake's meaty political comment — zip-locked

Campaign
message
a real slice

John Skrypnyk, Calgary Herald

point, he slipped some 60 slic-
es of the metaphorical lun-
cheon meat into the North
American postal system, mail-
ing it to media representa-
tives, politically oriented
friends, other mail artists and
mail art shows. __

The Herald, being a large
metropolitan daily and a
source of inspiration for this
mail-art work, got several slic-

. Looss
kind of d

art work thg art :
Often they are t the worldwi or mail art
works wid
cates, that needn’t alw:;:?,eon

es. (He sent it a raw chuck
steak in 1982 to celebrate his

10th anniversary as a mail
artist).

With the zip-lock-bagged
baloney came a color Xerox
drawing by Stake that states
his view of the men from
whom the electorate must
choose — “Tweedledee versus
Tweedledum” — and quotes a
John Turner heckler at Calga-
ry International Airport:

“‘We don't have any
choice. The Conservatives and
Liberals — it’s all patronage
and baloney. The system
stinks.” "

Stake, who took the quote
from a Herald story after
hearing the exchange on the
evening news, says his baloney
“sitting in a hot, steamy mail-
box" can get quite odoriferous,
too. But he’s non-partisan in
spreading the unmistake-able
aroma around.

To match “Tweedledum”
with “Tweedledee,” his Xerox
balances attention to party
politics with Brian Mulroney's
well-publicized off-the-record
remark on patronage, made to
his Conservative cronies:

«Let’s face it, Mulroney
was quoted as saying, ‘there’s
no whore like an old whore. If
I'd have been in Bryce’s
(Bryce Mackasey’s) ition,
T'd have been right in there
with my nose in the public
trough like the rest of them.”

According to Stake, the
public trough is filled with
nothing but baloney, and the
much discussed government
deficit, he chides, is “protected
widely by patent and patent
applications.”

Stake, who has never
mailed baloney before and
completed his project without
a government grant, had in-
tended to send his message
from coast to coast.

He had mailed it only as
far as Montreal, however,
before he “ran out of meat
and postage at the same

tim:

ol

Two family packs and one
regular pack only go so far,
and running out of baloney,
Stake says, indicated “enough
was enough.”

He might even have sighed
with relief. “The worst part of
it, he says, “was touching all
that meat.”
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GLOBAL MAIL ART SHOW -- "PEACE EARTH PEACE"

Please use the back of this paper to let the world know your response or
reaction to the question posed by an American delegate (W.H. Ferry) to a
disarmament conference in Minneapolis, May 1983.

"I raise the question here of what this is all about. What issue could
possibly warrant the use of nuclear weapons? Are they issues of territory,
or human rights? What is it that justifies this confrontation?"

This was followed by a long moment of silence. Perhaps no one could believe
Ferry had concluded so soon. No one made any attempt to answer his question.
It was never referred to again, by Russians or Americans. It elicited

no interest whatsoever.

WHAT IS YOUR RESPONSE?

All entries received by November 1, 1984, will be exhibited in November/
December at the Ring House Gallery. We hope to publish a catalogue
listing all entrants and entries received.

Please feel free to reproduce this notice and give it to others who may
be interested.

Entries should be sent to:
RING HOUSE GALLERY
The University of Alberta
EDMONTON, Alberta

CANADA T6G 2E2 {lery
'Telephonezi (403)::432-2530 Rlng House Ga e
: it iirt}l ]?(3

_. - ce €

s:'ace th Déace . Pea £ Alberta
SRy i Umversuy 0

Paz. tierra paz - § The A\berta

MUD: . 3emng Mup : Oﬂton?
HFE- B3 fop g G.2E2

b

PLERSE L2 DT CErrrre

Please add to what I've already done on the back of this paper and in
response to the above -- then, either mail it to the above address or
to another mail-artist who can also add to it and mail it to the above
address.

Thank you for your cooperation and participation.

W

CHUCK STAKE
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GLOBAL MAIL ART SHOW -- "PEACE EARTH PEACE"

Please use the back of this paper to let the world know your response or
reaction to the question posed by an American delegate (W.H. Ferry) to a
disarmament conference in Minneapolis, May 1983.

"I raise the question here of what this is all about. What issue could
possibly warrant the use of nuclear weapons? Are they issues of territory,
or human rights? What is it that justifies this confrontation?"

This was followed by a long moment of silence. Perhaps no one could believe
Ferry had concluded so soon. No one made any attempt to answer his question.
It was never referred to again, by Russians or Americans. It elicited

no interest whatsoever.

WHAT IS YOUR RESPONSE?

All entries received by November 1, 1984, will be exhibited in November/
December at the Ring House Gallery. We hope to publish a catalogue
listing all entrants and entries received.

Please feel free to reproduce this notice and give it to others who may
be interested.

Entries should be sent to:
RING HOUSE GALLERY

The University of Alberta
EDMONTON, Alberta

CANADA T6G 2E2
~Telephone: .

peace ear ae ', ; berta
s Trondes; paixis; G The University of Al
ierra paz '
erta
Edmonton, A ®

Mup 3emns myp
HF #R qg: Canada T6G 2E2
' a
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Please add to what I've already done on the back of this paper and in
response to the above -- then, either mail it to the above address or
to another mail-artist who can also add to it and mail it to the above
address.

Thank you for your cooperation and participation.

Aude

CHUCK STAKE
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