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RLINGTON ARTS CENTER

50 WILSON BOULEVARD, ARLINGTON, VIRGINIA 2220 PHONE (703) 524-1494

NEWS RELEASE contact:Rooert Cwiok
December 23, 1680 sel-1L9l /1596

Arlinston Arts Center
January 9,-February 1,
Cpening Reception Jzn

EXHERITIOINGE

Gallery One-Tonalities on Paver

curated by Frank Gettinzs, Associate curztor, Hirshorn
Museum and Sculpture Garden. Connie Costizzn, Tom:Dineer
Janis Goodman, Alan Sonneman, and Joyce Tennison. This
exhibition of works on paper is essentizlly monochromatic
with Form developed throueh—tonality.

—
Galleryv Two-Color Xerox zZxhibition:Ezrth, Water, Fire,
a collaborztive effort beiween two San Francisco artists
Lew Thomas photographer and Gsoffrev Cook poet, writer,
lator, and language ariist. This Color Xerox exnibition
is in effort both literary and photographic. Its form was
determined by the process of restructuring poetry into
photoZrzsnic imazery.

Jallery Three, Unstairs-Rin iend Run, Walk if vou like, -

This is an open event/exhibition, Artists have submitted 200
copies of an idea, imasge, or writing. These "prints"

Yerox or 2uick-print) will be mounted on the wall and gallery
visitors will be encouraged to rip one print from each

artist, thus collecting an actual catalogue of the show while at
the same time participating in the event.

Hours:
Tuesday-Friday 1lam to 5pm
Saturdey and Sunday 12noon to 5pm

o cdkcisamnt:
Arlingten Arts Center
5505 lison "Blyd. , Arlington. Between
i Claverdori, one block south of
iletre.
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Indian reader (who is quite poor and who mostly does not know any
foreign languake)to get to know anything about the progressive forces,
the poiltically engaged writers ahd artists of the western countries.
This has obviously resulted in a dangerous misunderstanding and

mental stagnation.So mueh so that - let alone the western countries -
not a single book has been written in any Indian language about Cuba

or Nicaragua.Our people,our political and cultural activists know almost
nothing about the people's struggles that are going on in the other
Third World countries.

I do not belong to any big newspaper or publisher.l am committed to

the Socialist cause.And I am trying,in my modest way,to do what I can

to circumvent the evil mechanisms of our ruling classes and the influence
of western media in our country.My interviews with the progressive
writers of this country are being published in inexpensive leftist
journals so that they can reach the common reader(in a translated form).
And the book I want to compile will also be the first of its kind in

my country.

I need the help of progressive Americans.Not financial. But intellectual
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SUMAN CHATTERJEE
1110 FIDLER LANE, #411
SILVER SPRING, MD. 20910

e

cannot visit foreign countries.And since they are Marxists or Leftists
they are debarred from the American or British grants and stipends.

It's just by a stroke of luck that I could manage to come to this
country.Any way,our progressive writers cannot write anything worthwhile
about the progressive movements and the progressive artists or activists
or intellectuals of the western countries,simply because they know
almost nothing about these movements and people.

Foreinn books are extremely expensive in India.So,common readers and

the political actavists cannot afford to buy them.Even if you had the
money you could not get relevant books,books written by anti-establishment
authors,the radical or critical writers of America or Europe ,because
these books seldom(actually never) reach our shores.In our imported

book market you will find only cheap thrillers and stuff like that and

of course sterile and authoritarian "textbooks".

So,in the present situation,it is virtually impossible for an average
Indian reader (who is quite poor and who mostly does not know any
foreign languake)to get to know anything about the progressive forces,
the poiltically engaged writers ahd artists of the western countries.
This has obviously resulted in a dangerous misunderstanding and

mental stagnation.So mueh so that - let alone the western countries =
not a single book has been written in any Indian language about Cuba

or Nicaragua.Our people,our political and cultural activists know almost
nothing about the people's struggles that are going on in the other
Third World countries.

I do not belong to any big newspaper or publisher.I am committed to

the Socialist cause.And I am trying,in my modest way,to do what I can

to circumvent the evil mechanisms of our ruling classes and the influence
of western media in our country.My interviews with the progressive
writers of this country are being published in inexpensive leftist
journals so that they can reach the common reader(in a translated form).
And the book I want to compile will also be the first of its kind in

my country.

I need the help of progressive Americans.Not financial. But intellectual
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help and moral support.I don't know many people in this country,so I am
approaching different progressive people and organizations.

I need contacts and suggestions.I would like to know about your
activities.If you could send me your literatures(pamphlets,newsletters,
booklets etec.) it would be a big help to me.You could also advice me
about which artists to get in touch with.You could send me some names
and addresses so that I can contact them.If you have black-and-white
photographs of progressive artists their concerts or exhibitions etc.

I could buy a few from you.And if you pass the word around among your
friends and tell them about my project and ask if anyone would have
any recommendation or idea or if anyone would like to help me in some
way,that would be great too.

My big problem is that my means are limited.I am working on this
project ent{gyely on my own.And America being such a large country I
cannot afford to go from place to place making interviews.So,I am trying
to interview people as mucha I can on telephone,So,if you could send
me the telephone numbers of some leading leftist or committed artistsg,
it would be a great help.

Now that you know about my project,I think you may give me some valuable
advice and suggestions and ideas too.I will be grateful if you help me

in whatever way you can.

Bythe way,I have written to Pete Seeger about my work.I don't know
whether he would respond.If you happen to know him,could you recommend me
to him? I don't know whether Bob Dylan and Joan Baez are politically
engaged any more.As an Indian I am lagging behind the stream of events
and developments a lot.But I would still like to get in touch with them.
Would you know their addresses? Or would you know how to contact them?

This letter has been somewhat long.But I had so much to say.
Hope to hear from you soon,

Sincerely,
\

gwg,. C@E-»

Suman Chatterjee

PS, I aum feowing by u\wl:( tanly 85, Co,
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The Museum of Modern Art

Clive Phillpot
Director of the Library

November 19, 1985 212708-9431

PADD
339 Lafayette Street
New York, NY 10012

Dear PADD,
We subscribe to Upfront through Printed Matter but have never managed
to obtain the '"ist Issue" or the Second, could you supply us with

these? We will be happy to pay for them.

If you have no more copies, could you possibly send us a xerox copy
of each? We will gladly reimburse any expense.

Thank you.
Sincerely,

Clive Phillpot
Director of the Library

11 West 53 Street, New York, NY. 10019-5486 Tel: 212-708-9400. Cable: MODERNART Telex: 62370 MODART
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339 Lafayette St., N.Y. N.Y. 10012
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NATIVE AMERICAN PAINTING REFERENCE LIBRARY

8912 Sheringham Drive
Okla. City, Okla. 73132
(405) 7215743

November 9, 1987

Political Art Tocumentation/Distribution
339 lLaFayette St
New York, NY 10012

Gentlemen:

We would like to obtain for our library a copy of tre Suimet9B983
issue of Upfront containing transcript of "Out of Sight, Out of Mihd: (1)
Native American, Black, and W-ite Artists in searc* of Cultural Democracy."

T ank you for your attention and consideration in this maggfer.

Arttur Silberman, Director

ARTHUR' SHIFRA SILBERMAN

G 11 A B AT i g ik g O 5 1 ety O RS - T ——————
R R TR Ll R Eh ol 7 f R R TaE e SE e Rk
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PLIMOTH PLANTATION
Plymouth, Massachusetts

Musketeers fire a matchlock volley, at Pli
Plantation Plymouth, Mass., the Ilvlng fo
seum of 17th century Plymouth which
daily to the public April through Nove
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TERMS OF LOAN
for

material borrowed from the PADDArchives

Attached to this sheet is an itemized list of material borrowed, along
with a record of the refundable deposit paid, plus name & address of borrower.

Material is to be returned by . (Maximum time is
2 weeks, or within 5 days of end of exhibit).

Because loans are made for the purpose of communication through political/
socially aware art, and because PADDis short on both funds and personpower,
we hope you will help us keep our archives material in good condition for
future borrowers by observing a few rules. g

1)

No tacks, tape, rubber cement, etc. may be used. If posters
are not being framed, we suggest hanging them in clear plastic
envelopes (available at stationery stores on Canal Street and
in many art-supply stores) or with museum putty (available at
TALAS, 130 5th Ave., 675-0718). The latter is similar to a
kneaded eraser and becomes unstuck very easily.

Books should be protected, preferably in a case, and handled
carefully. Please do not tear, fold or write on pages. If
they must be displayed open, do not force the pages flat, as
this will damage the spine. TALAS (address above) and others
carry transparent Mylar ribbon for displaying open books.

All material should be returned by hand or by registered mail,
well wrapped.

A fine for lost or damaged material will be deducted from the deposit. We
do not like to make fines. *PLEASE HANDLE EVERYTHING CAREFULLY.
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e / P.0. Box 629,
= Manuka, A.C.T..

2603. Australia
Dear P.A.D/D, =S ZrTE
It is a bit difficult to write this letter but I will start from the
top.

Last year I met Conrad Atkinson whilst he was on a lecture tour in
Australia, and he told me of your organisation. Following on from
that I attended a lecture given by Lucy Lippard and she was kind
enough to give me a copy of your first newsletter. There a couple
of things that I would like to know:

l. Are you still producing a newsletter and is it possible to
subscribe or exchange newsletters?

This year I am co-ordinating an artist-run gallery/forum space/etc
in Canberra, and a major part of our activity is poster-making.

2, Conrad mentioned the possibility of sending work produced here
over to you, is that correct?

It would be great to correspond, as I am interested to know how
your organisation works, how you receive fanding, etc.

I hope this letter is clear, it is difficult to write when I don't
really know who I am writing to!

Looking forward to hearing from you soon.

Yours sincerely,

Blertro fiste,

Alison Alder

(L

by s
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EAST VILLAGE

E. 10th St.

mSt. Marks Foto-Grafik The Source Unlimited

a
& Mascot Framing g am!

@viliage Record-A-R

E. 9th Street St. Marks ;allery

urango Restaurant

Tompkins S4;
Sandra's Cafem w Eat 115t Marks
St. Marks Place

F
Chubby Diver Restaurant Natural Wood Frames

Support our advertisers -
They support us

E. 7th St

E. 6th St.

m le Culot Cafe ®
Foto
Hisae's Place Lovely

E. 5th St.

E. 2nd St.

Second Ave
First Ave
AveA

Ave C

Third Ave
Ave B

Design Eastim

Houston St.

COLOR ONE HOUR PROCESSING

COLOR ENLARGEMENT
COLOR XEROX

BLACK & WHITE XEROX
BLACK & WHITE CONTACT
BLACK & WHITE CUSTOM PRINTS
SLIDES SAME DAY PROCESSING

From the Underground Gourmet
by Colette Rossant
New York Magazine March 26, 1984

e el B L

'Shnr;dra’s potato-and-leek soup is so French
at my companion s |

PB!IBIB{I sldepslreel... ot e L
- Spinach linguine with broccoli is excellent.
- The manicotti is terrific - light and spicy
ricotta cheese enveloped in crepe-like pasta
that melts in your mouth.

- The scampi Is marvelous.
- The eggplant parmigiana is a twist on the
traditional, as it is topped with aflaky crust that
is good for sopping up the buttery tomato
sauce.

- For dessert, zuppainglese sponge cake witha
lemon-custard sauce, is light and smooth.

b T PR R =P R
—

Garden Open

“BEST OF ITALIAN COUNTRY COORI)\
5 St. MarksPL-NYC - 10003 ©

212-677-8557

For Art...
for Politics ...
for November

This listing was prepared for The New Common
Good by Lucy Lippard and members of Political
Art D: and Distribution (PADD).
FILMS, PERFORMANCES, EVENTS
Nov. 1- A conservation withLeonGol b and Martha Rosler, New Museumof Contemporary art,
;83 Broadway, 219-1222, 7 PM, $4.
P&V"{;Zs- Terry Wolverton, “Me and My Shadow” ABC No Rio, 156 Rivington, 254-3697, 8
zov. 2,9,16- T})rcc Sympusiums“Cchégjng Art” respectively by Lucy Lippard, Dore Ashton,
Donald Kuspit, organized by Rudolf Baranik, Art Students League, 215 W. 57th St., 247-
4510, 8 PM.
I\.lov 3-Joel l?atz: Mural Painting in Nicaragua: Work on a Solidarity Brigade, Talk, Televi-
;‘Jﬂ, Tgmpkms Sq. Library, 331 E. 10th St. 228-4747 at 2 PM - Free.
ov. 4 “Cultural Activism in Theory and Practice”, Brecht Auditorium, 151 W. 19 St., 7th
Floor4-6 PM. A monthly forum.
Nov. 4 - Manuel Octavio Gomez: Patakin (1983). Transposes two figures from Yoruba mythol-
Ogy to contemporary Cuba - a study of machismo.
Non, 6- E]ef:tion Night Party & 3-Ring Circus: good company, food, music. Nicaraguan artwork
wx]l'be auctioned to benefit artists in Nicaragua. Begin the next four years in solidarity! Taller
Latinoamericano, 19 W. 21 St., 7 PM, Free.

Nov. 1-3, 8-10, at 8 PM/Nov. 4, 11 at 3 PM - The Art of War - a collaborative performance
exploring the themes of war, conflict, and power play in human relationships by Jessicia
Hagedorn, Blondell Cummings, Joseph Jarman, John Woo. Dance Theatre Workshop, 219 W.
19 St,, ($7) 924-0077.
Nov. 11 - Paper Tiger Television Collective, “Mashing the Myths of the Information Industry,”
discussion & selection from tapes, including “ Varda Burstyn Reads Playboy.”” A PADD Second
Sunday at Franklin Furnace; 112 Franklin St., 925-4671, 7:30 PM, $4.
Nov. 16 - Helen Levitt: “In the Street” (1952) made in the Lower East Side; and “The Quiet
One” (1948) a documentary about growing up in Harlem. The Collective for Living Cinema, 52
White St., 925-2111. 8 PM.
Nov. 18 - “Propaganda Performances” - Franklin Furnace, 112 Franklin St., 925-4671, 8:30
PM, $5.
Nov.28- Dec. 11 - Mrinal Sen: ““The Case is Closed” (1982). Scrutinizes the accidental death of
a12-yr.-old servant in Calcutta to consider notions of class and Indian traditions and mores about
death. Mon.-Fri.: 6,8,10/Sat.-Sun.: 2,4,6,8,10. Film Forum, 57 Watts St. (84), 431-1590.
EXHIBITIONS ‘
Nov. 6 - Dec. 22 - “Public Rel ak.a. Prc da,” an exhibition plus video, artists books
and performances (See Nov. 11, Nov 18), curated by Lucy Lippard. Franklin Furnace, 114 Fran-
klin St.
To Nov. 24 - Ida Applebroog, at Ronald Feldman Gallery, 31 Mercer Street, 226-3232.
To Dec. 9- “Third World Women Photographers,” curated by Lucy Lippard; “Politics,” curated
by Bob Harris; and “Telex Iran,” photographs by Gilles Peress at P.S. 1, 46-01 21st St,, LIC,
Thur. - Sun. 12-6 PM, 784-2084.
To Nov. 3 - Saul Ostrow, “Everything for Sale and Somebody’s Got to Pay,” Fredus/Ordover
Gallery, 70 Greene St., 925-0113.
Nov.16 -Jan. 6 - Walter Rosenblum, “People of the South Bronx,” photographs. Lehman
College Art Gallery, Bedford Park Blvd. & Goulden Ave., Bronx, 960-8731. Closed Sat. &
Mon. °
To Nov. 17 - Athena Tacha “Massacre Memorials and other Public Projects,” Max Hutchinson
Gallery, 138 Greene St.,966-3066. : s
Thru Nov. - “Recent Paintings on Gates” - art on an abandones gasoline station, !:orncr of
Ave. B & 2nd Ave. y
Nov. 25 - Dec. 1, “Water, Fire, Earth, Air,” the Heresies Annual Benefit Show; Bernice
Steinbaum Gallery, 903 Madison Ave., 734-2277 or 222-2108.
Call For Work
PADD “State of Mind/ State of the Union,” an inauguralchall?nge orcounl?‘r-visions focusedin
January, 1985; exhibitions, performances, street works & ““image-grams™. Send proposals to
PADD, 339 Lafayette St., NYC 10012 or leave message at 420-8196:

SCHOOL OF SACRED ARTS: NOV./DEC. LECTURES
School of Sacred Arts presents ICON AS HISTOl}Y: The Lif.e of Tsong-ka-pa in Tibetan
Painting with Dr. Robert Thurman, professor of Religious Studies at Amherst College. Nov.
30th, 7-10 PM. _
School of Sacred Arts presents ARCHETYPElS IN THE REALN{ OF SACRED ARTS W|3h
Armin Wanner. Dec. 7th, 6:30-9:30 PM. In this lecture C. G. Jung's concept of archetypes will
be explained and illustrated. 133 W. 4th St. 475-8048.

133 W. 4th St., 475-8048. :
School of Sacred Arts presents MEDIEVAL MANUSCRIPT ILLUMINATION with Ber-

ardMaisner, Dec. 14th, 7-9 PM. Methods from Cennini's 1 4th century *Craftman’s Handbook’
:re demonstrated in Medieval and Renai M ipt techni A holiday special! 133

W. 4th St., 475-8048.

i = Lol
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DAVI DET HOMPSON PO Box 7035 Richmond Virginia 23221 USA

25 January 1983

PADD
349 Lafayette Street
New York NY 10012

J. ALLYN/ARTIST
AKA JERSEY ALLYN
573 NINTH AVE. #2
NY, NY 10036

1 February 1985

Dear Gang of PADD (This is instead of Gang of

Four!) 339 IAFAYETTE
NEW YORK, NY 10012

I just want to let you know I think the State

of Mind/State of the Union Shows and Exhibitions ATT: HERB PERR

and everything about it has been wonderful!

I've loved everything I've been able to see.

Thank you so much for including me in an

exhibition and in the Performance Series.

Herb, you and the Performance crew really

pulled off a smoothly running series! I miss

working with you all and look forward to the

day I am out of dept and have more free time

to once again be a more active PADD member.

In the meantime I want to let you all know I love what you/we all do, I

love knowing that you're there, I need ! you all to be there, and to

be continually reminded that this work is important - and fun to be
together with! Thank you , and love forever! EVERYTHING IN '85!

Ll

m.lqn
34y wspopyr jo mﬂﬂm'w
a/avd
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DAVI DET HOMPSON PO Box 7035 Richmond Virginia 23221 USA

25 January 1983

PADD
349 Lafayette Street
New York NY 10012

“Please send me information about PADD and copies of
UPFRONT. I have enclosed $5.00.

For the past two years I have watched the content
of my art being pulled into unfamiliar currents,
streams that PADD may have already charted.
Perhaps your words will help me understand mine.

Thank you.

Postscheckkonto Berlin-West, 85 20-107
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Dffentliches artikuliert sich . und der
Interesse in der Koordinations-

Hauptversammlung. . ausschufl,

s bilden unterslitzt durch

sich . Présidium und

Arbeilsgruppen Geschaftsstelle.

Neue Gesellschaft fiir bildende Kunst e.V. 1Berlin12-Hardenbergstr.9 - Telefon 316182

UPFRONT COMMITTEE
PADD

339 Lafayette St.
NEW YORK, N.Y. 10012

Dear friends, Oct.24,84

we would have liked to include works from members of PADD in our
upcoming Nicaragua/El Salvador show, but unfortunately you did
not respond to my letter sent Feb. 28. The main artist in this
show will be Lisa Kokin (UPFRONT 2'84 "Staying Alive"). In addition
to 24 of her batiks we will show various lithographs, silkscreen
and other prints as well as photos. The show will be at Gallery
Franz Mehring, Nov. 20-Dec.23.

If you are interested in the poster for the show or the folder
containing 8 color reproductions of Lisa's work -same size as
this sheet- or another folder containing cartoons by Rainer
Hachfeld, one of our best political cartoonist,please, let me
know and we could possibly exchange these items for things you
have available.

I am enclosing a newsletter with respect to our THE OTHER AMERICA
project.

Best wishes
-

Reinhard Schultz

Prasidium: Ulrich Roloff, Otto Schily, Jirgen Egert
Konten: Berliner Bank AG, Berlin 12, BLZ 100 200 00, Kto. 9980977000
Postscheckkonto Berlin-West, 86 20-107
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Offentliches artikulirt sich und der
Interesse ‘ in der . Koordinations-

Hauptversammlung. . ausschull,

Es bilden unterstiitzt durch

sich- ‘ Prasidium und

Arbeilsgruppen Geschaftsstelle.

Neue Gesellschaft fiir bildende Kunst eV. 1Berlin12- Hardenhergstr.9 - Telefon 316182

Newsletter

DAS ANDERE AMERIKA - DET ANDRA AMERIKA - L'ALTRA FACCIA DELL 'AMERICA -
THE OTHER AMERICA - HISTORY, ART, AND CULTURE OF THE AMERICAN LABOR
MOVEMENT

After having been shown in Berlin (West), Oberhausen (FRG) and Stock-
_holm (Sweden) in 1983 THE OTHER AMERICA exhibition was presented in
Hamburg (FRG) and Rome (Italy) this year.

L'ALTRA FACCIA DELL 'AMERICA as shown at the Festa de 1'Unita in Rome-
Eur August 30 - Sept. 17 has been seen by approx. 30,000 people

including hundreds of visitors from all over the world. Altogether the
festival had a daily attendance between 300,000 and more than one million
people. It not only made the news due to the Andreotti statement with
respect to the existence of two German states, but was also widely
reviewed in the international press (incl. the New York Times and
International Herald Tribune) because of it's scope and general impact.

If you are interested in receiving an original (12 x 17 dinches) or
xerox copy of the publication produced for the exhibit or any other
information and/or items - such as photos or slides - please, let us
know.

We are currently negotiating to show THE OTHER AMERICA in Kassel (FRG)

and London prior to it's presentation in New York, Chicago and other
cities in the U.S. scheduled for Nov. 85 - 1986. Details of the final

contract for this tour will probably be worked out by the end of

Novem ber 1984.

As soon as the show will be opened in New York, an English version of
the book DAS ANDERE AMERIKA will be available.

I would also like to mention that the latest edition of LEFT CURVE
magazine deals extensively with THE OTHER AMERICA project - incl. one
review from Australia as well as one from West Germany. It can be
ordered by sending 5 Dollars to our U.S.-co-ordinator Bruce Kaiper,

4108 Emerald St., Oakland, CA 94609. He also has copies of the German
catalog (25 Dollars) and other materials such as slide shows available.
Later this year we will be able to loan copies of various tv productions
about the exhibit, incl. the 45-min. film "Visit from America".

2 new exhibits have now started - all artists involved have also contributed to

THE OTHER AMERICA. One is currently on display at Galerie "Q 16" in Pforzheim (FRG)
and shows works by 14 Bay Area artists. The other one "Tagesanbruch:Nicaragua-

E1 Salvador" will open at Galerie Franz Mehring (Berlin) Nov.20 and will include

24 batiks by Lisa Kokin (Oakland) as well as prints and photos. A poster and a
folder with cartoons b& Rainer Hach?e1d and a folder with g color reproductions

of various batiks will be available.
Prasidium: Ulrich Roloff, Otto Schily, Jirgen Egert

Konten: Berliner Bank AG, Berlin 12, BLZ 100 200 00, Kto. 9980977000
Postscheckkonto Berlin-West, 85 20-107

Reinhard Schultz

e i - MER] i )
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Name of PFublication Address Content/Audience |Freq.| #pp
The Independent - 625 Broadway film + Video 10x 32
AIVF - John Greyson NY 10012 independent year

212-473%-3400 producers
Heresies PONBoxN766 nEmabEalEily  chew | 3-4 48—
=Lucy Lippard Canal St Station politics year | 96

NY 10013

212-4%1-9060

March 12, 1983

Dear Friend,

I'd like to thank you for coming to our exhibit at Gallery

345,
by PADD.
activities.

This is only one of a variety of cultural activities developed
I'm enclosing an affiliate form, which summarizes our
By becoming an affiliate we will be able to keep you

informed of our future activities and most important, have the
necessary funds to continue our work.

If you'd like to become active in our group come to our next
work meeting, March 20, 4:00 pm , 339 Lafayette St.

Bleecker St.), bell 5.

SPAR

X-Change Newsletter
-Doug Kahn
206252520158

(projected)New American
Movement Cultural Comm.
Newsletter - Steve Kagan

216-93%2-2753

TEXTOS/TEXTS FRON THE
OTHER SIDE -

Daniel del Solar
212-279-0707

Thanks,

Aeall-

Herb Perr

PO Box 656
Seattle, Wash
98111-0656

1751 Radnor R4
Cleveland Hts, Oh.
44118

WBAI-FM
505 8th Ave
NY

SPAR-general,
dist.in Seattle,
arts & media
Newsletter-org.

"culture workers"
of NAM et al

Nion M
Sl

(corner of

125
yeax

Sy2bie
year

z5

S
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Name of Publication Address Content/Audience |[Freq.| #pp
The Independent - 625 Broadway film + Video 10x 52
AIVE - John Greyson NY 10012 independent year
212-473-3400 producers
Heresies 120) liepe 7485 feminism, art, 3-4 48~
-Lucy Lippard Canal St Station politics year | 96
NYSROON5
212-431-9060
Upfront (PADD) PADD PO Box 2064 progressive 5 i2-
-Herb Perr Grand Central Sta. |art + culture year | 16
NYSSSIOIES
212-255-9192
NFCB Newsletter 1314 14 St NW Comm. radio sta., {10x 8-
(various programs and DC 20005 staff, volunteers| year 12
producer mailings) 202-797-8911 producers
ltural issues - {10x 10-
Cultural Democracy PO Box 11440 e S R
-Don Adams/Arlene Baltimore, lkd 2123%9 all disciplines |year | 20
Goldbard 301-323-50006
Community lurals Mag. PO Box 40383 public artists, 25 35—
-Tim Drescher SF, Ca 94140 comm, muralists year | 60
(8Kk"x11") (May-
Nov)
Art Viorkers News 280 Broadway artists'rights, 10x 24—
(FCA) Suite 412 advocacy issues year | 48
NY
Theaterwork c/o Cherry Creek |alternative 6x |30-
Theater, St. Peter ,theaterworkers yearn 40
Minn.
5 : ; &
Cultural Correspondance 505 West End Ave changing 5he s
- Jim Nurray NY 10024 yeaq 3
212-787-1784
SPAR PO Box 656 SPAR-general, 252
X-Change Newsletter Seattle, Wash dist.in Seattle, year
-Doug Kahn 98111-0656 arts & media
206-3%23%-3759 Newsletter-org. 4
(projected)New American | 1751 Radnor Rd "culture workers"| ? 16
Movement Cultural Comm. Cleveland Hts, Oh. |of NAM et al
Newsletter - Steve Kagan 44118
216=952-2755
TE{TOS/TEXTS FRON THE WBAT-FM 2 10 ’Lr 52x 190, |,
OTHER SIDE - 505 8th Ave year N
Daniel del Solar NY
212-279-0707




|
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Jim ilurray, 505 West bnd avenue, NY 10024 787-1784 PADD/Cultural Corresp.

Charles Frederick, 803 9th Ave #4, NY 10019 757-5583% Theaterwork Mag.

Doug Kahn, PO Box 656, Seattle, Wash., 98111-0656, 206-323-3759 X-Change

Steve Kagan, 1751 Radnor Rd, Cleveland Hts, Ohio 44118, 216-93%2-2753
Cleveland Beacon, Commonworks, NalM Cultural Commission,
(Intformally - Cleveland United Lzbor Agency)

lary-Linn Hughes, 1138 Sanborn ave, Li, Ca. 90029, 213-565-8051,SPARC ,LAPAD

Judy Baca, 685 Venice Blvd, Venice, Ca., 90021, 21%-322-9560 ©SPsRC

Tim Drescher, 448 alvorado St, SF, Ca. 94114, 415-285-6192 Community kurals

Eva Cockcroft, 280 Lafayette St, NY, NY 10Cl2, 212-965-0CC7

Tim Rcllins, 132 E 26 St, NY, NY 10010, 212-242-3900 Group Material, PADD

Jody Wright, 643 E 9 St NY 10C09, 212-982-15606 PaDD

Nargia Krarer, 17 White St, dY 10013, 212-966-6173%, PADD,FOIA,Inc.

Herb Perr, 790 Greenwich St, NY 10014, 212-255-9192, PADD

Jerry Rearns, 183 E. Broadway, NY 10002, 212-475-2%60, PADD

Lucy Lippard, 138 Prince St, NY 10012, 212-956-2994 PADD, Heresies Coll.

Nan Rubin, 1409 4 St.SE, Wash., DC 20003, 202-546-7288, NFCB-Community

Broadcasters (1314 14th St.NWw, D.C. 20005, 202-797-13911)
Arlene Goldbard/Don Adams, NAPNOC, PO Box 11440, Baltimore, Nd. 21239,
301-3%25-5006
John Greyson, 168 Nercer St, NY 1Cul2, 212-966-5162; AIVF, 625 proadway,
NY 10012, 212-473%-3400

Greg Sholette, 172 E 7 St, NY 10009, 212-67%-6408 PADD

Micki McGee, 2323 Calle de la Garza, La Jolla, Ca. 92037 San Diego Art
Workers; Vis Arts Dept B-027, UCSD, La Jolla 92093 ‘

Giannecchini/Kaplan, 598 Broadway, NY, 10012, 212-431-8569 PADD ‘

Nancy angelo, 652 kateo St, LA, Ca. 90Cl2, 213-621-2805 Sisters of Survival,|
SPARC - 822-9560 l

Daniel sel Solar, 182 Grand St, NY 10013, 212-431-3629 WBAI-FN,Textos:Texts

|
|

|

2% peovle who signed sheet following meeting on networking and distributi<n
at Lucy's house following February 25th lovement Conference, Feb.28, 1982

Thank you Ifor your patience.

Best,

/7/7;/4.«4%

PADD
ITH3 Mseum of Modern Art
Library

R R R S Y

|
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THE SENATE
STATE OF NEW YORK
ALBANY

MANFRED OHRENSTEIN
MINORITY LEADER

December 10, 1984

Mr. Irving Wexler
Coordinating Committee
Political Art Doc/Distribution
339 Lafayette Street

New York, New York 10012

Dear Mr. Wexler:

Congratulations on your recent funding award from the New
York State Council on the Arts.

As your State Senator, | am proud to represent a community
so rich in every aspect of the arts. | assure you of my continuing
support.

Your contribution to the cultural enhancement of our state is
greatly appreciated. Please feel free to contact me if | can ever be

of assistance.

Manfréd Ohrenstein

MO:cmm/sh
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. Lincoln Cushing 5703 Oakgrove Ave., Oakland, Ca. 94618 = (415) 658-9523 Graphic Art
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Alan Wallach 280 Riverside Drive 3E New York City 10025 212 865-3076

10 March, 1982

Dear Herb,

Perhaps you didn't see the enclosed article--it was published twice,
but obscurely. Still I think it might be of interest to PADD, for
discussion or publication in "Upfront"--especially after last week's
panels (for which congratulations). Let me know what you think.

All the best,

VA1oNE tie

PS Two further thoughts: I showed Lucy the article when I was writing
it--she liked it; also, it may not be evident from the way that it
begins that it deals with contemporary art, and in particular Colab
and the Times Square Show.
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] Interview SSS VL‘ DOUG KAHN (" oy & “7J

The neutron bomb, by killing living things while keeping property intact, has

been called the essential expression of capitalism. The Carter administration had

put the bomb on the back burner but Reagan, early in his reign (it's a hard reign

T s o e r———————

~ to production. A couple of days after

£ cly comment by transforming a Kent III

INVOICE

i
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e original billboard read "Hollywood

ng a pack of butts to the side. SSS

f
l
|
lad "HoTTywood Bowled Over By Neutron Bomb"
!s Bonzo days replacing the butts. The

|

:F, S *, it did have a healthy afterlife
g L(‘ %@m /hi:f‘si‘ pg‘} 5 .le Seattle Times, Seattle Sun, New York -
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Interview SSS
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DOUG KAHN (s goly u,.?J
The neutron bomb, by killing 1living things while keeping property intact, has

been called the essential expression of capitalism. The Carter administration had

put the bomb on the back burner but Reagan, early in his reign (it's a hard reign

production. A couple of days after

y comment by transforming a Kent III

[ JAAP RIETMAN, INC. original billboard read "Hollywood
| art books j
| a pack of butts to the side. SSS
167 spring street (cormer west broadway) ‘

new york, n.y. 10012 "HoTTywood Bowled Over By Neutron Bomb"
telephone 966-7044

i ; Bonzo days replacing the butts. The
-

it did have a healthy afterlife
ship to: ;
i Seattle Times, Seattle Sun, New York .

=

tinely interviewed SSS in a conference

} p or "Art".

your order date & no.:
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|
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Interview SSS v DOUG KAHN (v odr & M7£.)
The neutron bomb, by killing living things while keeping property intact, has

been called the essential expression of capitalism. The Carter administration had
put the bomb on the back burner but Reagan, early in his reign (it's a hard reign
that's going to fallout), put it back into production. A couple of.days after

this was announced, SSS decided to publicly comment by transforming a Kent III

cigarette billboard at First & Bell. The original billboard read "Hollywood

Bowled Over By Kent III Taste," displaying a pack of butts to the side. SSS
mimicked this in exacting typeface to read "Hollywood Bowled Over By Neutron Bomb"
with a portrait of the asshole during his Bonzo days replacing the butts. The
billboard stayed up only a day. However, it did have a healthy afterlife
appearing in several papers including the Seattle Times, Seattle Sun, New York -

Daily News, and In These Times. " I clandestinely interviewed SSS in a conference

room just down the hall from Ackerly Outdoor "Art".
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DK - What is it you folks don't like about the neutron bomb?

SSS - Well, I'd rather have my property destroyed than die myself, my friends
also. You can always buy more things. I think people who give matters much thougnt
would agree.

People were grossed out about reading that [bomb production] in the paper.
It was just announced “This Is Going To Happen"'. It was one of those decisions
governing our lives over which we have no say. The billboard was probably S0

popular because people were relieved a bit that someone actually talked about it.

DK - Let's talk about the movie star as president, the meeting of both coasts,
Hollywood and . D.C. Do you think there should be a separation of Celebrity

and State?

SSS - You couldn't make a law, it's too nebulous. But it's too bad the
relationship's so deeply ingrained in our society. It has to do with the sociology
of fame.

The cigarette ads are the same concept of fame, glorifying an image of what
some tricky people are trying to convince other peopie they should be Tike. By
doing this or this or smokingvthis you will Took 1%ke this and have this Jeep or
these muscles. ‘

There's a connection, as soon as an actor's career starts hitting the sk1ds Aﬂ

they do advertisings. Reagan's done a number of them himself. quQb{ 3 J]\
!\-w 5 ) “\QV"
Tov e ey

'QE_- Yes, I think he stumped for Chesterfield Kings. There's another connection. A

-member of the Reagan's transition team responded to the progpect of an increased
cancer rate after a nuclear holocaust by 'reasoning' that included within the
total destruction that would occur, would be America's tobacco’industry. A1l that
would have to be done is to not rebuild the industry. This would decrease the
cancer rate from smoking, offseting the increased cancer rate from radiation.

Pressure from the tobacco industry ended the aid's tenure to the transition team
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Let's get into the how-to's. Did you have to turn out the 1ights?

ISSSEERMost bi]iboard 1i§hts go off around 2 or 3 A.M. The lights on the bill-
board we worked on were hardly ever on.

The important thing, however, is that everything was very pre-planned. We got
it up and were out of there in less than five minutes. We went up once beforehand
to measure it to get the exact size fo make the lettering. Then prepared all the
lettering & artwork in a studio and went out thoroughly prepared with buckets of
paste and with a plan to lay it down as quickly as possible with one person to
watch - which is very important - alot of cars passed by, one even stopped and
came back again. We wouldn't have had the confidence to pull it off as quickly as
we did if we didn't have someone to watch for us....for cops. Period. Purely
for cops. v

What we pasted up was in three parts. We had a sequence in which they would
be laid down with a minimal amount of looking at what we were doing. It was a
matter of mechanics and it went very'smoothly. ]

I think there's probéb]y‘aTot of techniques you can use, we just haven't dis-
covered them. Everything from the quickest spray painting on a billboard Tike the
Harrah's billboard of a few years ago of the chorus girls with their one Teg kicked
out and across each thigh was written the word "sexist". I thought that was a
really good one because it got in the paper.

" But I want to bring up the distinction between vandalism and what we did which
~was more imaginative handling of altering a billboard. Not that we think vandalizing
is a terrible thing, I think it's better than leaving it alone. It's more interest-
ing to think of a way tP handle it that carries a statement besides the fact that
you don't like that égkég forced to look at this stuff.

We're all in communications and as far as we're concerned it's all an ex-

(; s'ss)
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tension of our life's work it's not some wierd Other Life we have. It's a great
public way of using your talents or skills in the best way you can. When I design
somethiné I think about it for a long time and the same thing goes for billboards.

How it is done communicates a great deal. We used a media object to com-
municate another message besides the commercial message. One of the issues thqt I
think is really important to discuss is: who has the right to use the media?
This is something that is really complex & difficult thing to discern because in
our property orfented society they'11 say the owner has the right to do tﬁat. But
this is a very public thing, this is addressing itself to all people, we have nd
choice but to look at these things.

I really think there should be a great deal of freedom in the use of billboards.
It's a public access kind of thing because bi]]boafds address themselves to every
type of person on the street. Because of that, I think manipu]af?bn of them can't
be considered quite the same as destruction of property.

Basically it comes down to: do the very very wealthy have the only right to

communicate to us? -If that is the case, then we truly are a country that is manip-

ulated by the rich. Of course we are. Of course, but that doesn't mean we can't
strike out against that. ' T 3

It's important to make stafements that are not like alot of the political
posters, which are immediately identifiable. For most people once they have recog-
nized a political poster they have catalogued it away and disposed of the idea.
But taking a statement out of any sensible context and putting into a billboard or
wherever challenges the whole communicative element in peop]ers minds and leaves
them vulnerable. |

With wheatpasting also, alot of people are going to look at it. You can use

Madison Avenue in a positive way, because they have for years now been dealing

with psychologists, sociologists and whatnot, to figure out ways for attacking
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the mind for profit. Why can't we use some of their methods in a humanistic way -
asking questions to provoke thought in people instead of to promote consumption?

How can we as a society communicate with each other when our modern communi-

cations are so corporately controlled? Some of the real ideal things to use are
unavailable because of the cost. They'11 make you a vandal if you go ahead and

make use of it, even if you're doing it in good faith and making an important
statement. I don't think anyone would disagree with which is more important, life on

earth or Kent III cigarettes, even the head of Kent.
DK - I don't think he'd make a public statement to that effect.

i5SS| —'We could've held a sign that said the same thing and walked around the First
& Bell intersection all day long and maybe even gotten photographed in the paper.
But we would have been called a bunch of nuts. They would have said "some nut was

carrying this sign downtown" and we would have been passed off -as that.

DK - You would have been a nut because you were engaged in a marginal form of commun- %

ication?

SSS - Right. It would have been showing our Qéakness instead of uging a strength
that was available to us. We turned scmething that is a socially damaging item,

the billboard, and turned it into a socially responsible, positive statement. We
took something solely for profit and not only twisted it around to make a statement,

but we used its whole national campaign and turned it back om itself.

DK - So you took on not only the message but the whole communicative apperatus,

ki1ling two birds with one stone.

SSS - We killed alot of birds with that stone. Another bird, which is very ironic,
is the neutron bomb which keeps propefty as its highest value and life as its

lowest versus us tampering with private property thereby making us into criminals.
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February 3, 1982.

Lucy Lippard

Political Art Documentation Distribution
POBox 2064

Grand Central Station

New York, NY

USA 10163

Dear Lucy Lippard:

OFF CENTRE CENTRE would be glad to join and support

PAD. Enclosed please find a cheque for $30.00 ($25.00 plus ex-—

change) .
We'll inform you of any political/art activities in
the future.

Sincerely,

Sandra Tivy,
Coordinator

AN ARTIST-RUN CENTRE ‘
OPERATED BY CLOUDS ‘N° WATER GALLERY & VISUAL PRODUCTION SOCIETY
A NON-PROFIT SOCIETY REGISTERED IN ALBERTA

FEDERAL CHARITABLE STATUS: 0535435-22-24

MEMBER OF ANNPAC (ASSOCIATION OF NATIONAL NON-PROFIT ARTISTS' CENTRES)

R I A S PR S T A v

Off
Centre
Centre

3rd Floor

118 - 8th Ave S.E.
Calgary, Alberta
Canada. T2G 0K6

tel: (403) 233 - 2399
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PADD
339 Lafayette Street
New York, NY 10012

11 April 1988
Greetings:

I'm hungry, struggling, and trying to be an artist -- maybe
even a political artist. My last completed work was confiscated
as contraband; and my next work is contingent on administrative
approval to have paper -- its a battle I've been losing for over
a month, I need help, and direction -- a basis for self approval.

The current wage, eighteen cents per hour, dosen't leave me
with money to spend on anything cultbturally relevant -- anything beyond
basic survival necessities. I'm warehoused in a cement box at the
State Correctional Institution at Huntingdon, Pennsylvania... and
serving a life sentence. In Pennsylvania, 1600 men and women are
in prison for life -- natural life.

Iy hope in writing is that you'll have some old, hUT G OR
sample copies of URPFRONT you could send me -- us in this storage
dump for poverty —- racism -- social injustice. We are allowed to
read -- those of us who can -- and would appreciate learnlng from
you what the real world is doing. BExpressing repression in these
camps is too often left to adminstrative lackies with no consciousness,

political or otherwise.

Respectfully, ? 2

Larry S. Kozek, F-6071
Drawer R
Huntingdon, PA 16652

%IM’%M o

D
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| Barbac, Moore, [ PAPD
35 W. 30t Sheel
NN, MY 1e00|

Larry S. Kozek
F-6071

DRAWER R,
HUNTINGDON, PA 16652

PADD
539 Lafayette Street
New York, WY 10012

Grant Kester
__|[2008 mMT. ﬁO\I/-\LTERRACE
_BALTIMORE, MD. 21217
1o 385x173
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PUBLISHER'S CHECKLIST FOR FREE LISTING IN BOWKER SERIAL DIRECTORIES 3
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Re R« Bowker Coe., 245 Hest 17th St., New York, N« Y. 10011

Upfront . FEB. 1988

Ed.Bd.
Political Art Documentation Distribution SECOND NOTICE

339 Lafayette St.
New York, NY 10012

\\\v“
Sl

u_ !
e Tl
/901

~
wme.

Include information on online availability, including vendor names and
telephone numbers. Provide database and file names and numbers:

Title changes in the last two years:

1 bk S T Olouble Tscve i #/Y/IS

(ﬂEE:ET;;e ceased’g;g If so, yPar and volume of last issue: 5¢7f/ fj /95ﬁ?

What abstracting or indexing services cover this title reqular|y°

Available in what microform?

Includes book reviews?
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PUBLTSHER'S CHECKLIST FOR FREE LISTING IN BOWKER SERIAL DIRECTORIES

et sk
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Re Re Bowker Coey, 245 Hest 17th St., New York, N Y. 10011

Upfront . BEBRINI9SS
Ed.Bd.

Political Art Documentation Distribution SECOND NOTICE
339 Lafayette St.

New York, NY 10012

PLEASE SIGN AND RETURN CHECKLIST, EVEN WHEN LISTING IS ENTIRELY CORRECT
IF YOU HAVE ALREADY REPLIED, PLEASE DISREGARD THIS NDTICE

368124, Country Code: US ISSN:

Sub ject: ART -
000188 002276
Title: UPFRONT. Indexed: Graph.Arts Lit.Abstr. Rehabil.Lit. Year first
published: 1980. Frequency: s-a. Subscription price: %8. Publisher:
Political Art Documentation Distribution, 339 Lafayette St., New York, NY
10012. TEL 212-420=8196. Ed.Bds adv. circ. 1,200. FC N$%

ADDITIONAL INFORMATION REQUESTED:

Be sure your subscription prices are current.

Supply us with a brief, objective description {(maximum of 20 words),
promotional materials, or 2 different sample copies for each title.

[nclude information on online availability, including vendor names and
telephone numbers. Provide database and file names and numbers:

Title changes in the last two years:?
b o o G Ty
<q;, title ceased’g;g If so, ynar and volume of last issue: 09f/ /75232/

What abstracting or indexing services cover this txtle regulafly?

Available in what microform?

Includes book reviews?
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COPYRIGHT, COPY AVAILABILITY AND COPY DELIVERY are issues of major importance to
serial publishers. Users of publications need to know what can be copied, what is available for
purchase, and where it can be obtained. We need your assistance in making this valuable
information available to your subscribers.

YES
. Do you permit free photocopying of materials from your \/
publication(s) without express permission?

Do you provide photocopies from your publications or issue
reprints for a fee?

Are your journals registered with the Copyright Clearance
Center, Inc., 27 Congress Street, Salem, Massachusetts,
USA 01970 (617/744-3350)2%*

. Do you participate in a commercial article copy or issue
reproduction and delivery service?**
If answer is "yes" please specify name of service:

. Do you wish to participate in a commercial article copy or issue
reproduction and delivery service, which will generate royalty
income?¥¥*

Do you permit abstracting services to use the abstracts of your
journal articles without fee in the preparation of their service?

. Do you produce your journal(s) by computer photocomposition?

. Does the information above apply to all your serial publications?
If not, please specify below or separately.

NAME OF PUBLISHING COMPANY__ 7/, heald Avt Dod pwmewlabeos /Distn boutron

(as given on the checklist form)

Signature/Title of preparer %QCM /1 6-vte

Please PRINT name B a rba A /l/] corée-

(ran/o)

* The Copyright Clearance Center, Inc. provides registered publishers with a clearinghouse
service to collect royalty fees and convey permissions to photocopy to users whose needs
exceed the limited exemptions set by the United States Copyright Law.

*% This type of service includes firms such as University Microfilms International, which
provide xerographic copies, issue reprints, or microforms.

*** Article reproduction and delivery services can generate increasing revenue for participating
serial publishers to offset the trend toward decreasing number of subscriptions.

PLEASE NOTIFY US OF ANY CHANGES, AS SOON AS THEY OCCUR
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BOWKER | ULRICH’S INTERNATIONAL PERIODICALS DIRECTORY,
SERIALS | IRREGULAR SERIALS AND ANNUALS,
BIBLIOGRAPHIES | THE BOWKER INTERNATIONAL SERIALS DATABASE UPDATE

THE AUTHORITATIVE BIBLIOGRAPHIC AND BUYING GUIDES USED BY LIBRARIES, PUBLISHERS AND SUBSCRIPTION AGENCIES THROUGHOUT THE WORLD
PUBLISHED BY THE R.R. BOWKER CO., 245 WEST 17 STREET, NEW YORK, NY 10011

We are now preparing ULRICH'S INTERNATIONAL PERIODICALS DIRECTORY 1988-1989
and IRREGULAR SERIALS AND ANNUALS 1988-1989, both to be published in September
1988 from the Bowker International Serials Database. This database is also available online,
in microfiche and CD-ROM, and is used daily by subscribers throughout the world.

Our users must have up-to-date information on your publication.

Enclosed is a computer-generated Publisher's Checklist of your serial title as it appears in the
Bowker International Serials Database. Please update and return the listing within 20 days of
your receipt of this request, even when the listing is entirely correct, to insure that your
publication is listed accurately.

A self-addressed envelope is enclosed for your convenience.

ootk sokoskskokok sk sekokapokckstokdokokokokskokskokokskokskoskokskoksk sk sk skokskoRsk kR sk sk ok sk ok sk ok
IMPORTANT!
Please put the Bowker Serials Department on your mailing list to receive
your catalogs and price lists on a regular basis.
Accurate subscription prices are very important!
Supply us with subscription price changes as they occur throughout the year.

Notify us promptly of all changes related to your title, including your address.
sfeskesksk sk kokskskskoksk sk sk ko kokskskskosiokstkskesksk sk ok ksksksk sk sk s ke sk sk sk sk sk sk sk sk sk sk sk sk sksk sk sk sk ok s kok seskskokokok

HOW TO UPDATE THE PUBLISHER'S CHECKLIST

Make your corrections on the Publisher's checklist and return it to us promptly.
Verify that all the titles you publish are listed.

Be sure your listing is complete. The elements of a complete entry, when applicable,
are:

Title ISSN (International Standard Serial Number)
Title changes within the last Abstracting and Indexing services which
two years regularly cover your publication
Subtitle Editor's name
Frequency Language(s) of text
Annual subscription price Special features, eg. book, film, software reviews
Year of first issue Availability in microform
Official name of publisher, and/or Inclusion of advertising
Corporate author name Circulation
Sponsoring organization or agency Availability in online format
Publisher's address & telephone vendor(s) name, address, with database and/or
Subscription address, if different file names and numbers
from publisher's address Brief annotation

Phone numbers are listed worldwide. Please supply us with your phone number.

Indicate if also available or only available in an online format. Provide vendor(s) name and
address. Provide database and/or file names and numbers.

Provide a brief, objective description for your title.

next page please. . .
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e If the title has been ceased, or has been suspended, give date and volume number of last issue. and'r;gﬂ;
: .. T A ict
L If you receive more than one listing for the same title, return them together, indicating the g:icroflc
duplicate, so that we may eliminate duplicate listings. o tles
° If you have a different ISSN for the publication than the one given on the form, please provide 4ty ]
the ISSN used on your publication. , No Iy
* qupP :
SPECIAL NOTE ON ISSN: Each of your serial titles should have an ISSN. AlsOP
If you do not have an ISSN, or require additional information, contact the ofd co
center in your country. title fro
In the United States, contact the National Serials Data Program (NSDP),
Library of Congress, Washington, DC 20540 202/287-6452. e Prefer
Publishers in countries where ISSN centers have not yet been established Ify West 11
should contact the International Centre: CIEPS, International Serials Data 245
System (ISDS) Centre, 20 rue Bachaumont, 75002 Paris, France.
L If you have supplied copyright and copy availability information, codes will appear on W
your checklist, as follows: |
Bowker serl
CCC registered with the Copyright Clearance Center, Salem, Mass., USA. subscriptior
C$ publisher provides photocopies of articles for a fee. INTERNAT
FC free copying permitted. more frequ
FCA use of the abstracts of journal articles for abstracting services permitted. proceeding
NC free copying of articles not permitted. issued irreg
NCA free use of abstracts of articles not permitted. I o
N$ publisher does not provide photocopies for a fee. paating
If the information has changed, or if no codes appear, fill out the form printed on the And, the E
reverse of your computer-generated checklist. and on CD
Online sut
world wil]
iy ]F Y
X ok Updating
Please help us direct your listing to the proper person. Supply the name of the person
who will regularly provide updated information on your title. Reme
mt
If you have any questions regarding your listing in the Bowker International Serials Y
Database, please address inquiries to our ¢q
= oW neCeSSm
Jackie Mullikin and Richard Oosterom
Editor Editor
For titles from the For titles from
United States and all Canada, the United Kingdom

Spanish-speaking countries and remaining countries.
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DON'T WAIT. . .

. You need not wait for our annual publisher's checklists mailing! Changes,corrections
and new titles are processed throughout the year and appear in THE BOWKER
INTERNATIONAL SERIALS DATABASE UPDATE, and the quarterly CD-ROM and
microfiche products, and in our online database. Tell us immediately about any changes
of title, prices, frequency, etc., and please let us know if your address changes.

. Notify us immediately of any new titles that you publish.
Supply copies of the cover and title page of each.
Also provide as much information on each title as possible; see the list of elements
of a complete entry on the first page. You may select up to four (4) subjects per
title from the subject list on the last page.

If you prefer, request new data forms from the Serials Department, R.R. Bowker Company,
245 West 17 Street, New York, NY 10011.

ABOUT THE SERIALS FAMILY OF PUBLICATIONS

Bowker serials directories are used throughout the world by librarians, publishers, and
subscription agencies, for bibliographic as well as buying information. ULRICH'S
INTERNATIONAL PERIODICALS DIRECTORY lists titles published on a regular basis

more frequently than once a year. IRREGULAR SERIALS AND ANNUALS includes annuals,
proceedings, monographic series published under the same serial title, and other publications
issued irregularly. THE BOWKER INTERNATIONAL SERIALS DATABASE UPDATE is an
updating service for these directories.

And, the Bowker International Serials Database is available ONLINE, in MICROFICHE,
and on CD-ROM!

Online subscribers, microfiche subscribers and CD-ROM subscribers throughout the
world will have immediate access to the latest information on your publication. . .
... IF YOU DO YOUR PART!

Updating and returning the enclosed listing helps sell your publication.

Remember! Our listings guarantee FREE promotion for your title.

Your cooperation in returning your updated listing to us as quickly as possible is
necessary in order to provide accurate and up-to-date information on your publication.

Sincerely,

P

Leigh Carol Yuste
Executive Editor
International Serials Database

next page please. . .
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SUBJECT LIST

BSTRACTING AND INDEXING SERVICES
DVENTURE AND ROMAN

VERTISING AND I’UBLIC IIELATIOVS
'ZRONAUTICS AND SPACE FLIGHT

AGRICULTURAL ECONOMIC
RICULTURAL EQUIPMENT
CROP PRODUCTION SOIL
JAIRYING AND DAIRY PRODUCTS
FEED, IN
POULTT TOCK
ANTHRO! Y
ANTIQUES

ARCHAEOLOGY

ARCHITECTURE

ART

ARTS AND HANDICRAFTS

ASTROLOGY

ASTRONOMY

BEAUTY CULTURE
PERFUMES AND COSMETICS

Bl GES

BIBLIOGRAPHIES

BIOGRAPHY

BOTANY
lDGY AND HISTOLOGY

CROBIOIDGY
ICROSCOPY
RNITHOLOGY

OZZCFQ

i
-

ZOOLOGY
BIRTH CONTROL

BLIND
BUILUING AND CONSTRUCTION
ARPENTRY AND WOODWORK

HARDWARE
BUSINESS AND ECONOMICS
ACCOUNTING
BANKING AND FINANCE
CHAMBER OF COMMERCE PUBLICATIONS

COOPERATIVES

DOMESTIC COMMERCE

ECONOMIC SITUATION AND CONDITIONS

ECONOMIC s\'ﬁrEM.?WANDTHEORIB,

INTERNATIONAL COMMERCE

INTERNATIONAL DEVELOPMENT AND
ASSISTANCE

INVESTMENTS
LABOR AND INDUSI'RIAL RELATIONS

ACROECONOMI

MANAGEMENT
ING AND PURCHASING

OFFICE EQUIPMENT AND SERVICES
PERSONNEL MANAGEMENT
PRODUCTION OF GOODS AND SERVICES
PUBLIC FINANCE, TAXATION

SMA.L BUSINESS

TRADE AND INDUSI'RIAL DIREC'IORIE
CERAMICS, GLASS ANI
CHEMISTRY

ANALYTICAL CHEMISTRY

CRYSTALLOGRAPHY

ELECTROCHEMISTRY

INORGANIC CHEMISTRY

ORGANIC CHEMISTRY

PHYSICAL CHEMISTRY

GLOSSARY OF COMMONLY

English

advertising

annual subscription price

back issue

book review

circulation

cumulative

editor

entry

format

frequency
twice a week (s-w.)
weekly (w.)
every other week (fortn.)
twice a month (s-m.)
monthly (m.)
every other month (bi-m.)
quarterly (q.)
twice a year (s-a.)
annual (a.)
every other year (biennial)
irregular (irreg.)
other (e.g. 3/yr., 3 times

ayear)

index

online

periodical

publisher

review

serial

standing order

subject classification

title

year first issued

CHILDREN AND YOUTH
ABOUT

FOR
CIVIL DEFENSE
CLASSICAL
CLEANING AND D\’EING
CLOTHING TRAD!

FASHIONS

COLLEGE AND ALUMNI
COMMUNICATIOI:‘SS

POST!

RADIO AND TELEVIS] ON

TELEPHONE AND TELE
COMPUTER AI’PLICA'HONS (SPECIFY SUBJECT)
COMPUTERS

COMPUTER PROGRAMMING

DATABASE MANAGEMENT

HARDW/
MICROCOMPUTERS
PERSONAL COMPUTERS
CONSERVATION
NSUMER EDUCATION AND PROTECTION
IMINOLOGY AND LAW ENFORCEMENT
SECURITY
o ICE
RUG ABUSE AND ALCOHOLISM
EARTH SCIENCES

GEOPHYSICS
HYDROLOGY
OCEANOGRAPHY
EDUCATION
DULT EDUCATION
SCHOOLS AND COLLEGES
IGHER EDUCATION
[ONAL EDUCATION PROGRAMS
CHOOL ORGANIZATION AND 2 .DMINISTRATION
PECIAL EDUCATION AND REHABILITATION
'EACHII\G METHODS AND CURRICULUM
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MECHANICAL ENGINEERING
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FIRE PREVENTI(
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BAKERS AND CONFECTIONERS
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LUMBER AND WOOD
FUNERALS
GARDENING AND HORTICULTURE
FLORIST TRADE
'Y AND HERALD
INTEREST PERIODICAIS

fed by country)
NTOLOGY AND GERIATRICS

GIFTWARE AND TOYS
HEATING, PLUMBING AND REFRIGERATION

USED TERMS

French

annonces )
prix de suscription annuel
publication entérieure
critique sur un ouvrage
tirage
cumulatif
rédacteur
notice
format bibliographique
périodicité
bihebdomadaire
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le quinzaine
2 fois par mois
mensuel
tous les 2 mois
trimestriel
semestriel
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irrégulier
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par an)
table
direct
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titre
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INTERNATIONAL LAW

LEATHER AND FUR INDUSTRI
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LITERATURE
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OPHTHALMOLOGY AND OPTOMETRY
ORTHOPEDICS AND TRAUMATOLOGY
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EN'S INTERESTS
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mAORI.?GY AND STANDARDIZATION
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[USEUMS AND ART GALLERIES
UsIC

German

Anzeigen
Jahresbezugspreis
alte Jahrgange
Buchbesprechung
Verbreitung
kumulierende
Redakteur
Eintragung
Format
Erscheinungsweise
zweimal wochentlich
wochentlich
vierzehntagig
zweimal monatlich
monatlich
zweimonatlich
vierteljahrlich

Jak
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New York, inc. QGZZ‘

Congratulations. The New York State Councnl on the Arts has
informed me of the recent grant to your organization. This is great news
and | know that you are as delighted as | am.

Dear Mr. Wexler:

The arts are essential to the enrichment of our lives, to the
education of our children and the health of our State's economy. | am
proud that my district is so rich with organizations such as yours which
provide the great cultural offerings for which New York has become justly
famous. For this | sincerely thank you.

If | can ever be of assistance, please don't hesitate to contact me.

mcerely /
M/ﬂ [{’)
Ma fr'ed Ohrensteln

MO:cmm/mlc
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THE SENATE
STATE OF NEW YORK
ALBANY

MANFRED OHRENSTEIN
MINORITY LEADER

March 11, 1986

Mr. Irving Wexler

Coordinator Committee

Political Art Document/Distribution
339 Lafayette Street

New York, New York 10012

Dear Mr. Wexler:

Congratulations. The New York State Council on the Arts has
informed me of the recent grant to your organization. This is great news
and | know that you are as delighted as | am.

The arts are essential to the enrichment of our lives, to the
education of our children and the health of our State's economy. | am
proud that my district is so rich with organizations such as yours which
provide the great cultural offerings for which New York has become justly
famous. For this | sincerely thank you.

If | can ever be of assistance, please don't hesitate to contact me.

/Sincerely,

)
ﬁv(ﬂ»m/@ }'44«/&—\

Ma ’fred Ohrenstein

MO:cmm/mlc
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ﬁ W / 1201 PENNSYLVANIA AVENUE,N.W.
e llreed WASHINGTON, D. C. 20004

202-626-6200

TELEPHONE: 212-709-7000 % @ :/ﬂﬂﬂj
TELECOPIER: e 555 SOUTH FLOWER STREET

2l2=943-6536 =2l2-344-374! LOS ANGELES, CALIFORNIA 9007I
CABLE: HUGHREED NEW YORK Siataae 540

TELEX: 427120
47, AVENUE GEORGES MANDEL

751168 PARIS, FRANCE

July 17, 1986 4-553-990I

PADD/UPFRONT
339 Lafayette Street
New York, NY 10012

Dear UPFRONT Committee:

I want to commend you for the displacement
issue of UPFRONT and to thank.you for including my
sculpture installation (On The Street) in it. I'm
honored!

You did a great job laying out the photos
(it was extremely hard to photograph and give a sense
of both scale and placement) and I especially liked the
little secretary in the lower left hand corner of the
EEFE

Keep it up.

Sincerely,

Virginia Maksymowicz
"Temp" Secretary
Ex-Gallery Director
Sculptor
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R January 25, 1985

PADD
339 Lafayette St.
New York, NY 10012

Dear PADD people:

I picked up your Fall 1984 issue of Upfront when I was in NYC
in November & have read it inside & out. I'm glad you exist!
There is nothing comparable (that I'm aware of) in the Bay Area
(please enlighten me, if you know something that I don't).

I am active with a small group of poets/dancers/graphic artists
that is assembling a collection of political poetry & art

that we hope to publish in a few months (proceeds will go to
Amnesty International). We call ourselves Fire in the Lake.
I'll send you a copy of the book when it's out.

In the meantime, enclosed is $10 to make me a member of PADD.

I'11l look forward to getting Upfront (is there a winter issue
out yet?).

If there is anything I can do for PADD out here on the Coast,
let me know (contacts I can make for you, whatever)--

the Bay Area is certainly filled w/various groups/individuals
involved in political art, but we aren't organized (yet?) .
Any ideas?

Sincerely,

e K}ﬁz4£r\———_._‘

Merfile Bachman

L55 6ilisit #S bt
Oakland, CA 94609
415/655-7839
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The Ohio State University University Gallery of Fine Art
128 North Oval Mall
Columbus, Ohio 43210-1363

Phone 614-422-0330

24 July 1984

PADD
339 Lafayette Street
New York City

I was referred to you by Nancy Spero, regarding an
exhibition that The Ohio State University Gallery of Fine
Art hopes to organize for an opening in November 1983. The
subject of the exhibit is rape. We are seeking figurist
work that communicates the impact of the crime on victim,
family, friends, and society in general.

The response to the concept of the exhibit has been
exciting. It promises to be a dynamic and powerful
collection of work. If you have completed work that deals
with the issue, I would appreciate hearing from you and
having the opportunity to review your slides prior to the
end of January 1985. If you know of other artists who have
created works on the subject, please communicate our
interest in seeing their work.

If you have questions, please don’t hesitate to contact me

or Jonathan Green, Director. I am looking forward to
hearing from you.

Cordially,

Bl ackwood
Assistant Director, Administrative Services

TR
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Queen Elizabeth Il

v | Arts Council of New Zealand
. . 110-116 Courtenay Place 1
PO Box 6040 Te Aro Wellington
. Telephone 851-176

Telegrams ARCONZ

9 June 1982 In reply please quote 4/0/9/2

Political Art Documentation/
Distribution

P O Box 2064

Grand Central Station

New York NY 10163

usa

Dear PADD

We are considering opening a subscription to "Upfront", having
read of it recently in Afterimage, April 1982.

Would you please send one or two recent issues as samples for
our evaluation, along with foreign subscription details.

Yours sincerely

Jenfniy Rouse
Librarian
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Museum Store Association, Inc,

260 Cherry Lane, Doylestown, PA 18RO
(015) 3487144

PAD

P.0. Box 2064

Grand Central Station

New York, NY 10163 March 25, 1983

Dear Sirs:

Could you please send me a copy of your most recent newsletter?

Please send directly tos
Beverly Barsook
Publications Coordinator

1915 Gold SE
Albuguerque, NM 87106

Sincerely,

everly Barsoo




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY PAD /D 1.1726

Resbenve> /g [52

2 March 1982

Lucy Lippard

P.0. Box 206k

Grand Central Station
New York, NY 10163

Dear Editor:

Enclosed you will find a copy of Afterimage, the pioneering publication
of the Visual Studies Workshop. The newspaper attempts to deal with all
aspects of picture-making, with an emphasis on photography, independent
film, and experimental video. Afterimage is issued 9 times a year,
October through June.

We are interested in arranging an exchange of publications with you. All
periodicals that we receive on this basis are scanned for possible inclu-
sion In the "Sources" and News Notes" sections of Afterimage and are
archived by the Visual Studies Workshop Research Center for continued
study. The Research Center is a comprehensive archive of information
about photographically derived images which is used by scholars from all
over the world. Currently we receive over 125 exchange subscriptions to
experimental as well as conventional art and photography periodicals. In
addition, all periodicals are scanned for possible inclusion in An Index
to Articles on Photography, published annually by the Visual Studies Work-
shop in cooperation with the Center for Creative Photography.

If you are interested in such an arrangement, please write directly to
me, advising me of the name of the person to whom we should address copies
of our newspaper. Please address your periodical to: Research Center,
Visual Studies Workshop, 31 Prince Street, Rochester, NY [4607.

We feel that an exchange will broaden your recggnition and increase your
readership through the publicity you receive in Afterimage and An_ Index
to Articles on Photography and the use of your publication by the
numerous scholars who use the resources of the Research Center. We

look forward to hearing from you..

Sincerely,

leder IN. Brunrer
Helen M. Brunner '

Coordinator
Research Center

VISUAL STUDIES WORKSHOP 31 PRINCE ST. ROCHESTER N.Y. 14607 (716)442-8676

: - : ——l
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CURBSTONE RERADER  ATRIC F | (G52
SERVICE

8 TERRY AVENUE
WILLMANTIC CT 06226

Feb. 9, 1982

PAD

P.0. Box 2064

Grand Central Station
New York, NY 10163

Dear PAD:

We are pleased to announce that Curbstone Press is inaugurating Curbstone
Service: a bookstore/reader distribution and promotion service, which will
begin operations by June, 1982. Curbstone Service will be distributing works
of social commitment--including fiction, non-fiction, poetry & graphics--

and translations, especially of poetry. We have already established bookstore
accounts in various states.

We are particularly interested in carrying the following, UPFRONT, (Political
Art Documentation and Distribution), which you publish.

&
However, we also welcome further suggestions from you.

If this is agreeable to you, all materials would be received on consignment,
with a 52% discount. Payments would be on a quarterly basis, along with
status reports.
Please contact us so we can pursue this further. Thank you.

Sincerely,

J‘ 0

/e

Marcia Rudge

P.S. Enclosed, for identification purposes, is information about Curbstone
Press. Curbstone Service is an independent associate of the press.
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PREFERRED CUSTOMER Political Art Documntn Ds:
MEMBERSHIP FORM | In view of your position in the

business world, you are entitled
; <TG Y to “preferred customer" status,
DINERS CLUB b and have been selected to receive
INTERNATIONAL this exclusive offering of a
> ) ( ‘Citicorp Diners Club Card -- with
‘ the built-in financial flexi-
sy e edle : bility that allows qualified
, ' CAR=RT SORT ##CR 03 Fardmembers thousan@s_of dollars
boiitical‘Art Do R OREES CIpT in future charge privileges.
*323‘§§£:?“§§e B012 4 Note: Please accurately complete
CIic & > , this Form and rcemember to sign
( ) ¢ where indicated.

X : : .
Please make sure address above is correct for billing. Offer Expires: Oct. 31, 1983
For a Company Card A t application, please call 800-525-9135. VAAF35X

Fill in this Form completely and mail in enclosed envelope.

Lot ettt bbb bbb Ll LI ] AnnualWagesorSalary (mustbe provided)

Please print your full name above [J Over $50,000 [J $35,000 to $50,000 (] $25,000 to $35,000 (] $18,000 to $25,000
If less than $18,000 indicate annual wage or salary here

L - 8 S 1 G 5 If your annual salary is less than $18, 0090— |nd|ca):e source and amount of other income

Please print the name of your company (or business title and company) as you wish it to and individual (Banker, Broker, Employer, etc ) we may contact for confirmation. If your

appear on your Card application reflects a total annual income of less than $18,000, your application shall
automatically be denied.

( ) ] 5 o Disclosure of income from alimony, child supﬁ_ort or separate maintenance required only if

Home Telephone (include area code) Social Security Number you wish it to be considered for purposes of this application

Home Address Street Other income Source

ADDITIONAL CARD. Please issue an additional Citicorp Diners Club Card, $20 each

City. State annuglly. with separate monthly itemized listing for the following family or household
member:

Previous Home Address (if less than 1 year at present address) l | o | 5 | A l I
Print name you wish to appear on second Card

Ciy Stale Zip Married applicants may each apply for separate accounts.
Please provide all i ation so your ip Form may be prom%lly gro~
cessed. Send no monex now. You will be billed later for the non-refundable $45 MEMBER-

Bank Name Address SHIP FEE (subject to change), which includes 3 issues of Signature, the Citicorp Diners

O Checking [ Savings Club ine. You will receive a total of 12 issues for $9.50 ($5.00 off the regular rate). Or

9 g Account Number you may choose to write “cancel Signature" across the payment stub of the statement on

which you are billed for the remaining issues. Keep the 3 free copies with no further obliga-

tion. Do not enclose check — we will bill you later.

Employer Name Your Position | have read both sides of this application and agree to its terms
Signature of Primary Applicant Date
City Zip x

( ) . Sig of Additional Applicant, if any. (Additional Applicant Date
Business Telephone (include area code) agrees to be equally responsible for all charges made with the Card.)

Employer Address Street

© 1983, The Diners' Club, Inc. SEE REVERSE SIDE FOR IMPORTANT INFORMATION VAAF35X B9BIVA
-2)<-------------Detach Membership Form Here------------>‘<§-
Political Art Documntn Ds:

As you may know, ordinarily, a long detailed application
is required to obtain a Citicorp Diners Club Card.

And, even then, most applications are not approved.
However, in view of your "“preferred" standing, all you
need do is accurately complete, sign and return the
simple Form above -- and if you are accepted for
membership, your Citicorp Diners Club Card will be
issued immediatelye.

Citicorp Diners Club offers a wide range of financial
services, worldwide. It's the Card designed for the
people who use it most -- business executives and pro-
fessionals. People who travel and entertain frequently,
and demand the ultimate in services. People like you.

Note: This special offer must expire soon, so
please complete the short Form above and return
it in the enclosed postage-paid envelope today.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY PAD /D 1.1726

ofe ke pstble v b e 2
ghatos of eur aches ool DAL

b, Lo, 8 ity Y

o e anchele

1

Sllapy fipesdten-oee 55

ﬂw_ks@\w e wmnrk e el
doda B ol @Mo%mpm%

%&www‘o Ho oyt recoslottan.

OPLSMO: !

ot fr










FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY PAD/D 1.1726

Co-tenants:
Please read the attached memo and consider signing on.
We plan to submit this to the A.J. Muste Board for their
meeting this Saturday, April 9th.

Return the memo with yoursignature, or speak to:Suzanne at FOIA, Inc.
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To : Board Members A.J. Muste Foundation
From: Tenants 339 Lafayette St.
Dear Board Members,

We are distressed to learn that the Puerto Rican resturaunt in our
building is being forced out. We fail to see any justification for the
removal of Senor Ricky Rosas and his resturaunt. We understand that he pays
his rent on time (which is a better record than most of us). When the
rest of the building's tenants' rents were increased by 8% in January, his
was raised by 50%. Despite the unfairness of his disproportionately great
rent hike, he has paid the new amount, in cash, on time, without complaint
ever since. He has repeatediy offered to pay che inc ‘ease in the buildlings'
fire insurance costs caused by the presence of the resturaunt. Thus there is
no economic reason for the eviction of Senor Rosas.

For our part, we love the ethnic food they serve, the conveniance of
having the resturaunt downstairs, and most importantly, we love Senor Rosas
and his family/staff. It is always a joy to greet them in the morning or
to take a break z2nd bask oneself in their peculiarly latin hospitality.

Not only does tl.e resturaunt brighten our days. but it provides a
crucial service to working people in this arca. The resturaunt is jammed
everyday at factory breaktimes with coffee fetchers and a:the lunch hour for
healthful, balanced three-dollar-a-plate meals of rice, beans, chicken pork
or beef, green salad and platenos. Centrification is happening in this
district,as it is happening in many other areas. Poor people are being foiced
out. We want to alert the board to the fact that pushing this echnic work® g
people's resturaunt cut of rne building contributes to this trend in an import- =
way. As an organization dedicated to progressive change, we are sure you will
do all you can to work against the trend.

To sum up: if it is pot a questicvn of money, if it is not a quest.ion
of being a good neighbor, if it is not a question of providing a needed
service to the neighb: -hood worke.s, then what is the compelling reason for
evicting Senor Rosas? Why would the A.J. Muste Board even want to considcr
depriving this latin family of their means of livelihood?

We request that the Loars? direct that Senor Rosas be asked and encouraged
to continue as a tenant at 339 Lafayette.

Sincerely,

Suzanne Sangree Ann Mari Buitrago
FOIA, Inc. FOIA, Inc.
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"The New York -
Public Library Hee
Astor, Lenox and Tilden Foundations A‘D{Z&'ﬂ ( e % The Research Libraries

Fifth Avenue & 42nd Street
New York, New York 10018

DATE 10/5/83
Political Art Documentation
Distribution
339 Lafayette St.
New York, NY 10012

+ CHANGE GF ADDRESS FOR:

UPFRONT - CP171361-P 8/31/83

Please change the mailing address for the publication cited above to
read as foliows:

The New York Public Library - DIV. P
Grand Central Station

P. 0. Box 2240

New York, NY 10017

We appreciate your cooperation in this matter. This change of address
will insure direct delivery to the proper division within the Library.

Thank you,

Serial Ordering Section

Please do not use the following mailing address any longer for the above
cited title:

The New York Public Library - DIV. A

Grand Central Station

P. 0. Box 2238
New York, NY 10017
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e

Loren Shumway

IbE Riverside Dr. #3C
New Yark, NY 1&@25
Ph.# (212)-4&66-8512

FAD/D: Att. Greg
IXQ Lafayette St.
NY, NY 1@@12

13 January 1983
Dear Comr-ades,
Keep up the excellent work you are doing. Enclosed is as
check for $1¢ for general dues. Unfortunately I do not have

the time to attend your meetings but I enjoy being on your:
mailing list and following youwr activities.

Sincerely yours,

i

Loren Shumway
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SIGNED

Justiua Naurman, ksq.
Ira M. Lowe, Esq.

Officers

Howard N. Fox, Chairman
Aaron M. Levine, President
Eden Rafshoon, Secretary
Charles Cash, Treasurer
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UP FRONT . OF THE ARTS

T0 /o pADD LIBRARY

11355

339 Lafayett 5=18=84

Dear Herb,
SURJECT: New subsc In case I don't get to see you eb. 7, 1984
Sunday, I wanted to pass this article
Thank you fo on. I did go back to re-read Raymond
; Williams' "Base & Superstructure."
subscription I also think the enclosed article
has some valuable points concerning
a check for ideology and the "ideology of ideology".
I really don't have any intention of
Please send re-hearsing arguments of five or six
: years ago, but I felt that my comments
Once again t were being heard as sometning other
than what was actually being said.
Sincerely, At the moment it wouldbe important
for me to talk with you, Irv, Lucy
and Jerry about PADD's goals, etc.
I am preparing information concerning
the kinds of politicized organizations
that existed in the art world ca, 1974-
1984. I would rather not depend solely
on published statements for clarifica-
tion, since I want to make a fair and
accurate representation of all in-
volved. The result of this research
will be exhibited at 345 in October.

me year

. enclosed

y)rvisor

If PADD has something like a "study
group", I would be interested in
SHEE Eamicain .

Sincerely,

T L L =

Ira M. Lowe, E¢

Office

Howard N. Fox, Chairm.
Aaron M. Levine, Preside
Eden Rafshoon, Secreta
Charles Cash, Treasur
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UP FRONT

CALIFORNIA INSTITUTE OF THE ARTS
: LIBRARY

c/o PADD - PERIODIGALS/LIBRARY

339 Lafayette, NY 10012 : P10 8 Box 55069

Valencia, Ca. 91355

TO

SUBRJECT: New subscription-Attn: Keith Christensen

DATE:LEeble 7, 1984

We would like to start a one year

Thank you for answering my letter.

subscription to UP FRONT to begin with the 1984 issues. I have enclosed

a check for the sum of $8.00.

Please send magazine and all correspondence to the above address.

Once again thank you-so glad you remembered Cal Arts!

Sincerely,

Al

b i iodi ervisor
PLEASE REPLY TO —— : D Ms. Elaine Holderness/Periodicals Sup S

1=
‘ c:>éié2// /Qé¢ff/vvt",

. -~ —
c_.// / A
A )Y

SIGNED

Jusnua-Kaurman; Esq. 2 UMY 3 DUV IR N
Ira M. Lowe, Esq. i

Officers

Howard N. Fox, Chairman
Aaron M. Levine, President
Eden Rafshoon, Secretary
Charles Cash, Treasurer
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INVOICE NO.
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Philip M. Smith

Mary Swift p
Herb White Si ncere]y "

Honorable John A. Wilson
Maida Withers %
Skuta Helgason

Advisors Manager, BOOKWORKS

Joshua Kaufman, Esq.
Ira M. Lowe, Esq.

Officers

Howard N. Fox, Chairman
Aaron M. Levine, President
Eden Rafshoon, Secretary
Charles Cash, Treasurer
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UPFRONT! 28.3.84
SUBSCRIPTION ORDER to: . 3
339 Lafayette Strmeet Library Resources Centre
Publisher: New York Send issues Bsmtington College of Arts
NY 10012 Totnes
USA Devon  ENGLAND

Commencing date  “PRIL &k and expiring MFCH 85

and in continuation until further notice

Invoice to: D. & P. SEABROOK Ltd.
10, Oxford Road,
Kidlington,

Oxford. OX5 1AA ORDER NO. 19201
England. 10)

D. & P, SEABROOK are library booksellers and subscription agents -

-~ please allow best agency discount.

e . S o
Mary Swift i
Herb White Sincerely,

Honorable John A. Wil

R )

Skuta Helgason
Manager, BOOKWORKS

Advisors

Joshua Kaufman, Esq.
Ira M. Lowe, Esq.

Officers

Howard N. Fox, Chairman
Aaron M. Levine, President
Eden Rafshoon, Secretary
Charles Cash, Treasurer
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IVOICE NO.

1603

22 Sept. 1983

Dear Padd,

'Enclosed is my check for $10 for a sub to
Upfront" and your mailings. lerb Perr tells

me $10 makes me a "friend" of Padd. I wish I

could be more than a "friend" but, alas, I'm
fairly broke.

All the best,

ALAN WALLACH //’//”;%Zé::zzbA%ZZJA~———5

220 PARK Av, T
HOBOKEN, Ny 07030

INVOICE

T Eh el RESOURCES column of

the current RISCA REPORT (sample enclosed) .

The RISCA REPORT reaches a monthly reader-

Rndif},rm
7H 706

ship of nearly 3700 in our area and

nationally (and growing fast!). We would

greatly appreciate being included on your
Phi

mailing lists if we are not already.
Honorable Joh

Mi Sincerely,
Joshua Kz M

Ira M

Tom Ahern

LT NG ol Director of Information
Aaron M. Levin
Eden Rafshoo
Charles Cas
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R.I. STATE COUNCIL ON THE ARTS
312 Wickenden Street

Providence, R.I. 02903

(401) 277--3880

April 4, 1984

INVOICE

Please note that UPFRONT

has been listed

ine Ehet RESOURCES " column of

the current RISCA REPORT (sample enclosed) .

The RISCA REPORT reaches a monthly reader-

Rediffrm

ship of nearly 3700 in our area and
7H 706

nationally (and growing fast!). We would

5 greatly appreciate being included on your
1

mailing lists if we are not already.

Honorable Joh
M

| Sincerely,
Joshua Ke M

Ira M
Tom Ahern

Ei o Fot Director of Information

Aaron M. Levin
Eden Rafshoo
Charles Cas




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY PAD /D 1.1726

INVOICE NO.

1603

SHIPPED TO
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INVOICE

deiffrm
7H 706

Miles Rubin VUU 1GVE Qi quoouruies
Philip M. Smith

Mary Swift 5
Herb White Sincerely,

Honorable John A. Wilson

L I?Aar:da Willhsgrs 94 2

Skuta Helgason
Manager, BOOKWORKS

Advisors

Joshua Kaufman, Esq.
Ira M. Lowe, Esq.

Officers

Howard N. Fox, Chairman
Aaron M. Levine, President
Eden Rafshoon, Secretary
Charles Cash, Treasurer
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Washington Project for the Arts

400 Seventh Street, N.W.
Washington, DC 20004
202-347-4813

Board of Directors

Jock Reynolds, Executive Director
Max N. Berry

H. Terry Braunstein
Conrad Cafritz

Peter Carley

Charles Cash

Joel Chaseman
William Christenberry
Gene Davis

James Fitzpatrick
Howard N. Fox

Sam Gilliam

Dr. William Gold
Walter Hopps
Martha Jackson-Jarvis
Kim Peter Kovac
Rockne Krebs

Robert Lehrman
Edward ). Lenkin
Aaron M. Levine

Al Nodal

Carolyn Peachey
Virginia Quesada
Eden Rafshoon

Miles Rubin

Philip M. Smith

Mary Swift

Herb White
Honorable John A. Wilson
Maida Withers

Advisors

Joshua Kaufman, Esq.
Ira M. Lowe, Esq.

Officers

Howard N. Fox, Chairman
Aaron M. Levine, President
Eden Rafshoon, Secretary
Charles Cash, Treasurer

April 15, 1984
Dear Friend,

WPA's bookstore BOOKWORKS, would Tike to feature your
magazine in an exhibition entitled "The Magazine‘Stand,"
a survey of visual arts which use mass print media as
source material. Along with fifteen ather artists’
magazines, your magazine will included in a Targe scale
window display and in a special reading room adjacent tc
the exhibition.

Kindly supply us with two copies of any available back
issues and five copies of your most recent issue by

{Fay [Ith] We would alsc iike a standing order for five

copies of all future issues. We will return unsold ccpies
at your request.

nct only help
wif? also serve
ee to call me f

Your participatien ir this projeqt_wi 1

make the ca ition mure meaninatal; Tt

to expand your audience. Please feel fr
you have any questions.

1
i
=

Sincerely,

Tt Hilion
Skuta Helgason

Manager, BOOKWORKS

T
2 ok
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INVOICE NO.

1608

SHIPPED TO
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STATE BRZ1P. CITY
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»>am Chomsky and

UPFRONT F4¥ Z_(m/c/ém 4 % W/M&( Lso agreed to being
W PHDD - Life oo diorg LU «ppccins 1to Bengali(the

bt : ) and they are to
/é. Or//ymm f“o% S‘C“Kﬂ/ Ju—.w»/a?,_, ‘tta.A major English

‘t they can be

504 %af“’w e 3"“7(- Z i “"CW ~ Bengali,I am doing
'X/o %,,7% 47&»«751»449‘,_,) £0 %_Aeeaa—m_,j |

: : 2 ing business is
/‘7&;444&;444/9 (h"% “f“'t%/w ‘6“/3— 4”4{4 ::oiporations).

: g ; vestern counterparts.
Hence the established journalists and writers of our country - and they
have all been purchased by the big newspapers or publishers - never
write anything about the progressive movements that are going on
abroad.When they come to the U.S.(which they regular}y do) they seldom
go beyond what the State Department or the C.I.A. prescribes for them.
Just ask yourself : how many Indian journalists or writers have ever

approached you or your friends the way I am doing? - The progressive
journalists and writers of my country are mostly so poor that they
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bropose to compile
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>art of my work
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w PHDD - befe ot dorg T S PPICILIE
8. O~ //76’44%4 fm’% SCCG.“/ J_u—»z/a?_,
Lo, Tt bl e gua¥. L i e/

>am Chomsky and
}so agreed to being
1to Bengali(the

) and they are to

.Fta.A major English

1t they can be

~ Bengali,I am doing

X/O%,,y% Whﬂmék) £0 A besycer e IL

s e : b7 : ~ lng business is
A7 s Arjo (h',% L%M%/ ?;'4 25 arteiq sorporations).

2 : : y W vestern counterparts.
Hence the established journalists and writers of our country - and they
have all been purchased by the big newspapers or publishers - never
write anything about the progressive movements that are going on
abroad.When they come to the U.S.(which they regular}y do) they seldom
go beyond what the State Department or the C.I.A. prescribes for them.
Just ask yourself : how many Indian journalists or writers have ever

approached you or your friends the way I am doing? - The progressive
journalists and writers of my country are mostly so poor that they




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

PAD/D 1.1726

The Museum of Modern Art Archives, NY

T b ar o), % S #e Hyors ¥ ol

U Fonirs (whadfoser g o ), Srf
A7 o 5 '#%)?ﬁ‘&//’ jisue o CPTROpN 7=

i -(ac?ﬁa./é e OER e /6/4/ %e/%ﬁ)§lmgust 3, 1984

/0
4@,

6
6

@ rdian'.

g in the U.S. for
project which I

4//%#/1//(5_ /{/ s O : ropose to compile

tist,radical and
art of my work
) am Chomsky and
:é 7% ‘/4) 350 agreed to being
/9/ﬂ7 7 7’ : to Bengali(the
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_ O/C( / . 2714 02/50 24 1g business is
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e ; 1 e istern counterparts.
Hence the established journalists and writers of our country - and they
have all been purchased by the big newspapers or publishers - never
write anything about the progressive movements that are going on
abroad.When they come to the U.S.(which they regularly do) they seldom
go beyond what the State Department or the C.I,A. prescribes for them.
Just ask yourself : how many Indian journalists or writers have ever

approached you or your friends the way I am doing? - The progressive
journalists and writers of my country are mostly so poor that they
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SUMAN CHATTERJEE
1110 FIDLER LANE, #411
SILVER SPRING, MD. 20910

Political Art and Documentation August 3, 1984

%39 Lafayette Street
New York
N.Y. 10012

Dear friends:

I got your name and address from John Trinkl of 'Guardian'.,

I am an Indian journalist and freelance writer living in the U.S. for
a while.For some time past I have been working on a project which I
would like to discuss with you.

I am trying to write a series of articles (which I propose to compile
in a book "The Other America"later on) about the Marxist,radical and
progressive writers and artists of the U.S.A major part of my work
consists of interviews.I have already interviewed Noam Chomsky and
Manning Marable,Amiri Baraka and Cornel West have also agreed to being
interviewed.These interviews are being translated into Bengali(the
language spoken in Bangladesh and West Bengal,India) and they are to
be published in a few progressive journals in Calcutta.A major English
language journal of India will carry them too so that they can be
translated inté other Indian languages.Since I am a Bengali,I am doing
the Bengali translation myself.

The Indian media and a large portion of the publishing business is
totally controlled by capitalists (individuals and corporations).

Their class interests coincide with those of their western counterparts,
Hence the established journalists and writers of our country - and they
have all been purchased by the big newspapers or publishers - never
write anything about the progressive movements that are going on
abroad.When they come to the U.S.(which they regularly do) they seldom
go beyond what the State Department or the C,I.A. prescribes for them,
Just ask yourself : how many Indian journalists or writers have ever

approached you or your friends the way I am doing? - The progressive
journalists and writers of my country are mostly so poor that they
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339 Lafayette St., N.Y. N.Y. 10012
[JE_)) D ) D ) Phone: (212) 420-8196
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339 Lafayette St., N.Y. N.Y. 10012

D D Phone: (212) 420-8196 -
Organized by PADD

TATE*»UNION
Political Art Documentation/Distribution COUNTERVISIONS: AnnaugurlChallnge

February 14, 1985

Blaise Tobia
360 92nd St.
Brooklyn, N.Y. 11209

T EEEEEEE
INVOICE

For lost material borrowed from archive:

1 Day/Gleason poster, Title Deed/Monopoly
silk-screened $20.00

1 Not for Sale stencil, design not noted $20.00

TOTAL DUE: $40.00

If replacement poster is obtained for the first item, that charge
is cancelled. Please remit payment/replacement within 30 days.

Check or money order should be made payable to PADD, and mailed
"Attn: Archive" to the above address.
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*‘3_“ 183 EAST BROADWAY, NEW YORK, N. Y. 10002
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