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MASTERPIECES OF ART

NEW YORK WORLD'S FAIR 1940

The success of the Exhibition of Mesterpleces of Art
at the New York World's Fair 1939 was so great as to demand the
continuation of the work this year. Not only did it vindicate
anew the position of New York as a place where a World's Fair
must contain an art exhibition, but the tens of thousands of
visitors from the oity, the country at large and from Europe
were shown as never before the magnificent achievement of American
art collecting. This may already be counted on as a powerful
gtimulus to the future development of our resources. But we
must go on with the work, and the continuation of the Fair in
1940 gives us the opportunity to do so.

To duplicate the superb exhibition assembled by
Dr. Valentiner would be impossible, and any attempt to repeat
the impression of that assemblage of masterpieces which he
gathered would be to invite comparisons sure to be prejudicial
to the 1940 Exhibition, It will therefore depart from last
year's precedent by omitting the work of the earlier centuries
(perhaps best studied by the public in museums) by adding the
art of the 19th Century and by including paintings by American
artists of the 18th and 19th Centuries.

The history of art in this country must be seen in
terms of the landmarks established by the expositions which have
drawn our population to the citles where great showings of pic-
tures were offered them. Thus the Centennial of 1876 and the
Columbian Exposition of 1893 changed the whole character of
American thinking on art,

Certainly you will wish to give your support to the
coming exhibition which will prove, as did the 1939 Exhibition,
a value to our people and the cause of art which only a long
future will be able to estimate.
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