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ramatic light effects, his,

‘0 great, works,

0 cent origin, not more than|
virdg sed since museums and collectors began
Tnotice of him, ther r

th young artists. foday than El Greco, an

@ reasonable explanation in his methods an
(A great individualist, part poet and part realist, his dis-
Antensity and his passion all appear
to modern taste in art, and can be found as elements of
in the evolution. of recent painting, beginning with Cézanne
and contini the present day. Also yith the Metropolitan|
“Cardinal Guevara” and his all but unique
Toledo,”

Widener and Mellon colléctions - possessing excellent examples,

. Greco’s
hed:

Any one really
find the pictures at
ul, s those of few other painters.
ely original painter of religious art that is represented there,

importance is more than ever now nearly universally. es-
susceptible of a profound emotional experience in ;rt
the Knoedler Galleries mystically stirring and
For it 1s an imaginative ‘and
Born

te in 1641, Fi Greco, whose authentic name was Domenikos Theo-

opottlos,

-received his early inspiration from the Byzantine masters,

may be inferred in a remote way from the severe and monumentally

spirifual
i

“designs into which many of his works fall.. All that i5 actually
of his early life, however,

begins with his appearance in Venice

upil of Titlan, whence a few years later he traveled to Rome and

ST

St. Francis in Prayer.

:|Renoir and others, is a little on
“lacking ‘the |

d the Chicago Art Institute as well as the| g

From. the painting by EI Greco,

displayed. Balparda, with his eteh-[Act” ‘and - Pruna's. :

ings and woodcuts showing wide|and charming “Argentina,’

range of treatment, is perhaps thelof a
most versatile of the Uruguayans.|this quite fascina
ereas perhaps one of the clever-|are many pictures woi

with ‘a strong native flavor to|Barnard Lintott ,crentgi}w&@w‘

)
hiscompositions, is Gonzalez. whose|fresh effect in-his  “Cal
picaresque types are very interest-|still life diﬂcxj.lnq fro;
ing and amusing, The prints were BB
assembled in Montevideo by« the 4
Circtilo deBellas Arfes to show the
present, accomplishment  of the
newly - developed school ‘of * print-
making in Uruguay. Following the
New York: presentation the prints
Will be circulated throughout the
United States by the committee of
engraving.
i poelile
English and French the present time
'HE landscapes of both  English|fed thleﬂﬁ;wby casual
¥ and French subjects, which the|the .familiar -
Bignou gallery is showing, are more|TUB-Weaving,
ml in ﬁﬁcﬁh4nstnx&5§s than when| collected by
en altogether. e preyailing|]
mood of m&':s,slanlsm, as is shown|been few spec
in the works of Pissarro, Monet,|historie
the| tempts
| Creatit

dull side and lacking the sparkl

girl in brown and
sh

A s - {3
|Schats_and Cantu

_|of the work he has done

After painting for many years in
Jerusalem Bezale] Schatz {s showing
ati the Carstairs gallery the results h

in- this
The ' scenes of Santa Fe and
Gloucester, the ?o
two Continental scenes which ar

. |added for good measure are all

Poa s
gray. =
ow

L remarkin

‘Harvest - Feast”
nj

. urmip@d explain the coincidences

-{at
volved with the popular

in'the swift, zig-zag pattern of “New|or p:
Mexico Hills.” Only one thing “The|liar
Chain Bridge” is really sensitive; the|the

rest for the most part are hopelessly
out of control, .

the young Mexican artist exhibiting | Road

the Guy Mayer gallery. Much in-
tory of
his ¢ountry, Cantu, like Rivera but
with other methods, memorializes
the struggles of his people. He is a
careful draftsman in his paintings,
and when he does not crowd too
much detail in them, composes and
paints impressively, as he shows in
the fempera “Death of Demetrius
"Temper.” Usually however he.crowds
his pictures with foo much life, and
since his colors lack the variety and
welght to sustain it, there is a cer-
tain monoteny in his effects, Besides
a serles on the Mexican revolution

up'to|of style in widely separate places. [t
b ‘d'Harnoncou iny

I Rene s

relationship in );h}
prominent carvings

alogu ue, However, a more

- creative - direction 1s to be
e play in nearly all

ept the work of the

ose carvings

of Cantu and really imposing ac-|:
complishment,
y - . .

Ballet Designs and Others
Nicolas de Molas, who has done.
some extremely ‘gay and attractive|-
stage sets for ballets here, has a

allet artist, and y ¢
el S B A

y T 'S are S

o 2 “Gala, Per

riraits and one or|c0lo
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ouniry during the last two VEAIS.| cenes in Harlem done with lighter|first one-man show
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B G P A e ot lunforced - nafural . enthusiasm and|ticlarly her stud
g et M B TR ty. Gk < "lveals a sensitive al
s AT G M f “ |But one somewhat

- Distinguished  watercolor  lan N
scapes by Chauncey F. Ryder, de-|is too riotous, her -weakny
picting ‘scenes in  Vermont and|Camprubi’s faces achieve :
France, are on view at the Grand|fantastic effect through the use
Central Galleries. - Mr. Ryder is a|whites, yellows, 'and. purples
watercolorist with a’ strong feeling|“Wine Drinker,” a somewhat
for the extra nuance about a scene|erous ‘“Head” and. a  *
which’ makeg it worth remembering| Woman” shows the artist’s
or painting Wl:ehher it j:ta ¢ pecu-|in problems of color.. =
Mexico Hills,” Only one thing “The|lia* arrangement or a certain way Lo
O B i re iy s ibuas thel (e AIEHt. faltes. Hec catchies tne|Modern, Desighs i s
vest for the most part are hopelessly|slightly strange. quality in a scene| A small show of abstract and
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manner ig straightforward.and even| Burnstyn ‘is’ a e ghth eet -
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‘agming variety of = feeling.|at the Guy Mayer gallery. Much in-
A always -his subject is. cleverly|volved with the popular history of
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e collection, by the Francq- careful draftsman in his paintings,

sual Japanese painter Ebihara. ’
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ist, whose small figures and|
fuse classicism with geoy

itions. While some of

htly: Picasso-esque in

ré is something more
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years later, As an fllustration of Bl Greco t up this e; |tage 3 (195 ‘Can; owners, some belan

S PPN £y : g to Har

by one - ch spectacular features help tolang Albert Duveen, and otl

e , béing|ap Ve, with' its ize the show but are however, Downtown Gallery and Mrs.
ssente of. act-lon Violent and the colors Somber s.ud mystical. Thus,{something of & landmkrk “in " the|clarity and fresh [y one; in- tal to what in all ifs manyir dwig. The amusing and def
ainting is seen to repfesent the final, electrifying developmenb of|work  of this, artist, It dates tofclu ; OFy, ) a really delightful exhibi-fqualities of folk art are richly
r.’s Eote, : several years a.go“when, like Chirico, h” seen ting: more fascinafing part oc-lin the group, which includ|

) ¥ AR h R . |he was inters in m bold | tur .is than the presentation of ;orian types from Pennsyl

z fedind : it 1 racef visaf this t.h T of th i¢ pieces of whab may belpantaletied little girl with. a

‘ew s Style L ot ma,t ! ; Il!d.‘ the romantic period of Amer-|gog “and' an elegant yow
charaoterization of El Greco as the loremﬂst exponenb in painting hiﬂ"ﬂ ‘Study” is another bold t,ery ‘“"d it n life, when the arts were|seated- at a piano. Varioud
the religious fervor which followed. the far-reaching edicts of the ia.i.rl mtlme  the form “ﬂg‘““ wal ]m 1t o ispersed and practiced” in scapes of comparable intel
il ly Miche elesque and power- fron'l bird and animal forms.as wel with the dauy life of the|stvie and most whimsically i

Gouncil of Trent, and reached ifs fiercest climax in the Spanish Inqu Ly as human, There is, too, an. lnter- 3§ Indian, the Pueblo farmer,| ., te & y
' lon, 18 doubtless the proper one for this artist. Although Stephen Bour-| g i 0 plctures are of i relation shown betyee heiM@vVaho shepherd, the Apache|t 0,210 SHOWR 1n the displa.
geols, dn his introduction to the exhibition catalogue, rather suggests a|types one usually regards as inti-|a of the and the. !orms 1 dweller, the Eskimo hunter A t B t
! and intellectual onlooker than an active participant, spiritual|mate and decoratlve—suph as Edy|of = primitive South The plains Indian had r rev1 1€4
@, in the religious: terror. He approached his religious sub- |Legrand’s ubelul "9lx'cu.s Group," ican g i r6 ofher than that he prac-

e when, as Mr. Bourgeols points ‘out, the council’s delibéras Auzﬂﬂﬁ\’s John's charming “Dorelia| haps archeologist ~ painting bright hunting| Mural-like oil pamtings b
hackled he faithful with rigid dogmas? and were being [an hﬂdxen; Shinn’s "End.ol ‘the Kn(!, Qﬁxa of race cultu § nd decorations on deer and|othy Deyrup are heing showr
h merciless thoroughness. The Church niilitant begot “spir- s i : s 3 $ Montross Gallery in Miss [

\ess,”-and for all that he might have cared otherwise Greco| 2 % ey ‘Pontoise 1 first one-man show. = Althor

‘al with the wave whicl inundatéd Spain. This restless- artist hails from the Hudsoi
n '.a p?;gect reflection in thee?-——i—————————-— : A s Zalleﬁ/, slg vr;gs sgeines of Toy
‘mervous force of his painting and in continued a month ‘and should defi- ; f L @l Aﬁrolnéhe :f;’:;ﬁ:
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‘much a ‘passionate stimu-| Prints From Uruguay : : figures in statuesque poses, |
to the effect of these is pretentio
empty ‘The artist does such
paintings as “Lake Tiorat
“Gulf Sands—Florida” to mul
ter effect.
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FINE ART DEALERS. o

TELEPHONE: WHITEHALL 1917. LONDON’S g1,

2cnd March, 19

é
Busch, Es
adstone

114~

beg to acknowledge

your letters of the we tha

d herewlth cor rm our cable of the 16th ult.

got into touch with lessrs,.Sotheby regardir

%1 Creco and they
e — bl 4

made enquiries frorn
previous owner.

They told nat the picture was the propert
brop J

gl d8l private céllecton: bt +hak

cilisnh private collector, but that he

They
Lney

marant -} # 1
guarantee that absolutely correct

LS, wu:u,forw., ble to
name of
regards,

Yours faithfully,

ey ehoix %ééé%
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| Mtumum %0, 1mhmn. .
KUNSTRANDEL P. De BOER of Amaterdam, Hollsnd and Mesers,
Mﬂtk WELKER, of Londen, Englend, both represented
by their attormey-in-fast Otte Buseh, hereinarser callst
the ch!o;!. parties of the first part, and J, B, NEUMANN
end MARIAN WILLARD, of New York,.New York, hereinsfter
Salled the Purchasers, parties of the second part,

ITNRBSETH:

1. The Vendors hereby agres to sell to the Pure
chasers and the Purchssers hereby sgree o purchase from
the Venders a certain palnting by £l Greco nuﬁd 8%,
Francls, for the price of Twenty~Five Thousand Dollars
($25,000), lawful money of the United States of Ame rica,
payesble Six Thousand Twe Hundred and Fifty Dollars (§6,250)
on the signiig of Shis AgPeement, e recelpt of whigh by
the Vendors is heredby acknowledged, and the uhm’u soon
a8 the painting is resold hy the Purchasers, but not later
then April 1, 1940, subject u the further ﬂrcvhiou of
thias igreement.

2. In the event that the Purchasers shall not
have paid to the Vemdors the full sum of Twenty~Fiwe Thou-
sand Dollers (§26,000) (imeluding the Six Thousand Twe
Hundred and Pifty Dollars (§$6,250) paid upon the signing
of this Amut) on or before April 1, 1940, and the/sald
mnuu hae nl on or boﬂn April 1, 10“ ‘been resold
by the Purcheasers as huunmr pnvun. then the Purchasers
shall be entitled by reason of their lrnouu »mt of Six
MWMMGMMWW(“M) hl‘ﬂ'

-lumu um nmnn u mt mmu m tn u nmu
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from the :mnum’mt.’ 'The Purehasers shall alse have
the right at any m- n or before April 1, 1940 and be-
tore sald mmu uunl have been msold to pay to the
man the additional sum of Six Thouwsand Two Wund red
and Fifty uum (96,250) in whioh event the Purchasers
shall, if the paiating has not been resold on or before
April 1, 1940 as hereinafter provided %o a one-half (1/2)

interest in said painting and in the procesds from the re
sale thereof,

8¢ Up to and ineluding April 1, 1940, the Pur-
ohasers shall be entitled to have the possession of the
uxd mnlu end the right to resell the same provided
Shat sald resale shall teke place at & price of not less
then Twenty-rive Thoussnd Dollars ($25,000) and shall be
for cesh but the Furchasers shall have the right to re-
#0ll at any price and on any terms for their own account
provided thet before the resale takes pladte they shall have
peid to the Vendors the full balance of the parchase price
of Twenty-Five Thousand Dollars, (§25,000) provided for in
paragraph 1 hereof them remaining unpaid. .

4. Uhile the sald painting remains in their pos~
#éssioz, the Purchmsers shall at their omn expenss cause the
Same % be insured sgeinet theft and rire Tor acoount of sll
the parties hereto as thelr interests may appear, in the sum
of not less thanm Twenty-Five Thousand Dellers ($26,000) ana
shall also uu all expenses and texes {if eny) znxmm
to the mnntu and maintenance the reof,

| T the nu!u shall not have lm resold
on or before Ml i mo pursusat to the tuu-su terms,
and u the wmu mm um tm m n nommn m'.
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chaser thorefor, possession of the same shall be marrendered
by @e Purchasers fo the Vendors, the Vendors to bear all
expenses of transportation, insurance end other expenses
and texes (if any) as aforessid while the same is im their
possession, If such resele shall not have been effeated by
the Vendors within six (6) momths from the time that they
receive possession of said mnﬁu, the Furchasers may de-
mand repogsession of the said painting for the same ceuse
and upen the same terms, and 8o on until the painting has
tinally been resold by one of the parties hereto, Whoever
has possession of the painting may resell the same st the
essh price of not less tham Twenty-Vive Thousand Dollars
{$85,000) to whieh the parties hereto shall be entitled in
agoordance with mu respective interests in said painting
unless @ different minimum priece or different terms have
been agreed upon in writing.by all @o parties nnh./

6. This Agreement shall be binding upon the par~
ties hereto and upon their respective executors, sdminis-
trators, legel representatives and assigns.

IN WITNRSS WHERECF, the parties hereto have duly
axecuted this Agreemsnt as of the dey and year first above
written.

§.V,KUNSTHANDEL P, De BOER
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INLAND TRANSIT FLOATER POLICY
A STOCK CORPORATION policy No. I.T'F_: 144‘4i o

Great American
Husurance Company

At Dork

INLAND MARINE DEPARTMENT

Amount Insured, S_ELO*OO '@ Ratc_l._éox,* Premium, 153750 Lgoi e
In Qonsideration of the Stipulations herein named
amdof___ Three Hundred Fifty and 00/100 - - _ Dollars Premium

Jsrael B. Neumann and MariaH"W£ilgrd;'}gr'
HEREBY INSURES account of themselves and as Agents =

WHOSE ADDREsSIs_ 543 Madison Avenue, New York City

FROM NOON OF THE srd s opav e s D]

To NOONORTHE. | = érd . DAVOR . sl S APEIE

STANDARD TIME AT PLACE OF ISSUANCE,

AND “A;:/,v
@W e ; B R
\

o"uwsﬂ‘

SPECIAL FINE ARTS FLOATER FORM

Assured: Jsrael B. Neumann and Marian Willard, for account of themselves and
as Agents.

Loss, if any, payable to them or order, as interest may appear.

On Painting, "St. Franeis in Meditation", by Artist - Domenico Theo-
tokpoli el Greco.

This insurance covers the property insured hereunder while in transit
or Slsewhere on exhibition or otherwise within the United States and/
or Canada.

Warranted that all shipments will be in custody of the assured or mess-
engers employed by the assured or by Railway Express Agency.

This Company shall not be liable for more than $25,000.00 on property
as herein provided.

This policy covers the property insured against all risks of loss of
or damage to such property except as hereinafter provided.
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This insupance covers the broperty insured hereunder while in transit

or elsewhere on exhibition or otherwise within the United States and/
or Canada.

Warranted that all shipments will be in custody of the assured or mess-
éngers employed by the assured or by Railway Express Agency.

This Company shall not be liable for more than $25,000.00 on property
as herein provided.

This policy covers the property insured against all risks of loss of
or damage to such pProperty except as hereinafter provided.

IHIS PQLICY DOES NOT INSURE AGAINST LOSS OR DAMAGE QOCCASIONED BX:

(A) Wear ang Tear, deterioration, delay, loss of market,
moth, vermin, inherent vice or damage sustained due to
any process or while being actually worked upon and re-
sulting therefrom;

(B)

operations (whether there pe a
declaration of war or not), piracy, civil war, revolu-
tion, rebellion or insurrection, or civil strife arising
therefrom;

(c) Infidelity of any person or persons to whom property in-
sured hereunder may be entrusted;

(D) Dishonesty of assured and/or employees either directly
or in collusion with others.

It is understood and agreed that when the property insured hereunder

islonthe ork of any character in connection

with such y that this insurance covers only against loss or
Fire and Theft.

It is understood and agreed that this policy does not cover property
on fair grounds or on the premises of any National or International
Exposition unless such premises are specifieally deseribed in the
policy or by endorsement .

Warranted by the assured that the broperty 'insured hereunder be packed
and unpacked by competent packers.

It is warranted by the assured that not less than 10% of the value of Slrﬁt
the property shipped by Railway Express,but in no case for a sum less 2'
than $500.00 shall be declared. i

Itiits hereby understood and agreed that in the event of loss under
this policy the basis of adjustment will be at Cost Price to assured.
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defined in
shall oceur,

It is hereby understood ang a
described herein 85,5
ance which is g

sSurance and thig Company sha

amount of suech losst shall ex

ance, which saig excess only j

this policy.

id, on the same pProperty, this policy
Proportion than the sum hereby insured
total floating insurance.

It«g4s warranted by the assured that this insurance shall in no wise
inure directly or indirectly to the benefit of any carrier or other
bailee,

eount, bills, invoices, r
if originals be lost & i may be de-
i i presentatives, and shall permit ex-
ereof to be made.

All adjusted claims shall be paid or made good to the assured within
Sixty days after Presentation and acceptance of satisfactory Proof of
Interest ang Loss at the office of this Company .

In case of loss or damage, it shall be lawful and necessary for the
Assured, their factors, Servants and assigns, to Sue, labor and travel
for, in ang about the defense, safeguard ang Tecovery of the property
insured hereund Or any part thereof, Without Prejudice to this in-
he acts of ¢t d or this Compa in recover-
i loss or dam-

In all cases of loss, the assured shall, at the request of said Company
oF 1ts Agents, assign and Subrogate all their rights ang claims against
others to thisg Company at time of Payment to an amount not exceeding
the sum paiqd by this Company. This Company ig not liable fop any loss
which, without their consent, has been settled or compromised with
others, who may pe liable therefor, *iV/
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or the subject thereof:
the assured touching
Jeet thereof, whether

It is a cond
for

, action or proceeding
icy shall be maintainab

suit or proceeding be commenced within the shortest 1
mitted, by the laws of such State, to be fixed herein.

This policy may be cancelled at any time upon request of the Assured,
the Company retaining or collecting the Customary short rates for the
time it has been in force; or, it may be cancelled by the Company by
delivering or mailing to the Assured at the address stated herein
five days! written notice of such cancellation and, if the premium has
been paid, by tendering in cash, postal money order, or check, the

Pro rata unearned premium thereon.

0ss under this policy
disinterested apprais-

pany each selecting one, and the two so
select a competent and disinterested umpire; the ap-
hall then estimate and appraise the loss, stating
and failing to agree shall submit
their differences to the umpire and the award in writing of any two shall
determine the amount of such loss. The parties’ hereto shall pay the
i pectively selected by them and shall bear equally the ex-

penses of the appraisal and umpire.

It is understood and agreed that the Assured

due diligence to protect the property insured

will, at all times, use

against loss or damage.

Attached to and forming part of Policy No. ITF14446 of the -

GREAT AWMERICAN INSURANCE COMPANY. MW

Dated - April érd, 1939
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OTHER INSURANCE PERMITTED

Other insurance permitted without notice until required and it is hereby declared and agreed that whenever any of the foregoing deseribed
property at the time of any loss is covered by specific insurance in this or any other office, this policy shall not extend to cover the same, excepting
only as far as relates to any excess of value beyond the amount of such specific insurance, and shall not be liable for any loss, unless the amount
of such loss shall exceed the amount of such specific insurance, which said excess only is declared to be under the protection of this policy. Where
there is other floating insurance, valid or not valid, on the same property, this policy shall be liable for no greater proportion than the sum hereby
insured in one casualty, bears to the total floating insurance.

LIGHTNING CLAUSE

“This policy shall cover any direct loss or damage caused by Lightning (meaning thereby the commonly accepted use of the term Lightning),
not exceeding the sum insured in any one casualty, nor the interest of the assured in the property, and subject in all other respects to the terms
and conditions of this policy. Provided, however, if there shall be any other insurance on said property, the liability of this Company shall be
measured by the terms of the preceding paragraph, whether such other insurance be against direct loss by Lightning or not.

CARRIER’S CLAUSE

1t is understood and agreed that the assured may accept without prejudice to this insurance the ordinary Bills of Lading or receipts issued
by any carrier or other bailee, but it is warranted by the assured that this insurance shall not enure directly or indirectly to the henefit of the
carrier or other bailee, by stipulation in Bill of Lading or otherwise, and in case of any agreement or act, past or future, by the assured whereby
any right of recovery of the assured, against any persons or corporat ions is released, lost or prejudiced, which would, except for such agreement
or act, pass to this Company upon acceptance of abandonment or payment of loss, then this Company shall not be bound to pay such loss, or to
make any advance whatsoever to the assured by reason thereof.

Warranted by the assured that he has not and will not enter in any special agreement with any carrier or bailee releasing them from their
common law or statutory liability.

SUBROGATION

n all cases of loss, the assured shall, at the request of said Company or its agents, assign and subrogate all their rights and claims against
others to said.Company at time of payment to an amount not exceeding the sum paid by this Company. This Company is not liable for any loss
which, without their consent, has been settled or compromised with others, who may be liable therefor.

PROTECTION OF PROPERTY IN EVENT OF LOSS
In the event of loss, damage, detriment or hurt to said merchandise, caused by the perils insured against, it shall be the duty of the assured

to use all lawful und proper efforts for the safeguard and recovery of the property, without prejudice to this insurance, and it is mutually agreed,
that the acts of either party, or their agents, in securing, preserving or recovering the property insured, shall not be considered or held to be either

a waiver or acceptance of an abandonment.
OPTION TO REPLACE PROPERTY

In the event of loss or damage, this Company may, at its option, repair or replace the property lost or damaged, with material of like kind
and quality after making a proper deduction for depreciation which existed prior to such loss or damage.
PART OR SET CLAUSE
Where any insured item consists of more than one part, this policy is not to pay more than the value of any particular part or parts which

may be lost or damaged without reference to any special value which such article or articles may have as part of the insured item; nor more than
a proportionate part of the insured value of the insured item.
NOTICE AND PROOF OF LOSS
1,0ss, if any, under this policy to be immediately reported with full particulars to the Company at its office, located at One Liberty Street,
New York City
The assured shall file with the Company or its Agent,"a detailed sworn proof of loss within ninety days from date of loss. Failure by the
assured either to report the said loss or damage or to file such written proofs of loss as above provided, shall invalidate any claim under this policy.
VALUATION AND PAYMENT OF LOSS
This Company shallnot be liable beyond the actual cash value of the property at any time any loss or damage occurs, and the loss or damage
shall be ascertained or estimated according to such actual cash value with proper deduction for depreciation, however caused, and shall in no
event exceed what it would then cost the assured to repair or replace the same with material of like kind and quality; said ascertainment or esti-
mate shall be made by the assured and this Company, or, if they differ, then by appraisers, as hereinafter provided, and, the amount of loss or
damage having been thus determined the sum for which this Company is liable pursuant to this policy shall be payable thirty days after due
notice, ascertainment, estimate, and satisfactory proof of the loss have been received by this Company in accordance with the terms of this policy.
This policy and all matters in connection therewith and all liabilities thereunder, shall be construed and governed by New York Law.
APPRAISAL
In the event of disagreement as to the amount of loss, the same shall, as above provided, be ascertained by two competent and disinterested
appraisers, the assured and this Company each selecting one, and the two so chosen shall first select a competent and disinterested umpire; the
s together shall then estimate and appraise the loss, stating separately the sound value and d: ., and, failing to agree, shall submit
nonade warnisa: pnd o amas " k. e fperencslaenllcloak o ookl e e ko -parties there t
encastively seTeeten by e and shall'bear equaily tHE cipenses of The appraisal and u‘;nl the parties thereto shall pay the
SUIT AGAINST COMPANY
No suit or action for the recovery of any claim arising under this policy shall be maintainable in any Court, unless such suit or action shall
have been commenced within one year from the date of the happening of the loss out of which the said claim arose: PROVIDED, HOWEVER,
that if, by the laws of the State within which this policy is 1ed, such limitation is invalid, then any such claim shall be void unless action is
commenced within the shortest limit of time permitted by the laws of such state to be fixed herein.

SUIT AGAINST OTHERS BY ASSURED

1t is expressly agreed that upon payment of any loss or advancement or loan of moneys concerning the same, that the assured will at the
request and expense ()i_thc Company, zm_rl thm_ugh such counsel as the Company may designate, make claim upon and institute legal proceedings
against any carrier, bailee, or other parties believed to be liable for such loss, and will use all proper and reasonable means to recover the same.

CANCELLATION

Either party may cancel this policy by giving five days’ notice in writing; if at the option of this Company pro rata rates, if at the request
of the assured short rates, shall be charged.
Registered notice of cancellation sent to the assured at the address stated herein shall be deemed sufficient compliance with the conditions

of this clause on the part of this Company.
MISREPRESENTATION AND FRAUD
This entire policy shall be void if the assured has concealed or misrepresented, in writing or otherwise, any material fact or circumstance
concerning this insurance or the subject thereof; or in case of any fraud or false swearing by the assured, touching any matter relating to this
insurance, or the subject thereof, whether before or after a loss.
ASSIGNMENT OF POLICY
. The interest of the assured in this policy or any part thereof is not assignable unless by the consent of this Company, manifested in writing
and in case of the transfer or assignment of such interest without such consent, the liability of this Company hereunder shall immediately cease.
AGENT

If any party or parties other than the assured have procured this policy, or any renewal thereof, or any endorsement thereon, he shall be
deemed to be the agent of the assured, and not of this Company, in any and all transactions and representations relating to this insurance.
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The Assured shall submit, and so far as is within his or their power shall cause all other persons interested in the property and members
of the household and employees to submit, to examinations under oath by any person named by the Company, relative to any and all matters in
connection with a claim, and shall produce for examination all books of account, bills, invoices, and other vouchers or certified copies thereof if
originals be lost, at such reasonable time and place as may be designated by the Company or its representatives, and shall permit extracts and
copies thereof to be made.

‘This policy is made and accepted subject to the foregoing stipulations and conditions, and to the following stipulations and conditions
printed on back hereof, which are hereby specially referred to and made a part of this polic: together with such other provisions, agreements,
or conditions as may be endorsed hereon or added hereto; and no officer, agent or other representative of this Company shall have power to waive
or be deemed to have waived any provision or condition of this Policy unless such waiver, if any, shall be written upon or attached hereto, nor
shall any privilege or permission affecting the insurance under this Policy exist or be claimed by the Assured unless so written or attached.

IN WITNESS WHEREOF, this Company has executed and attested these presents, but this policy shall not be valid unless countersigned
by the duly authorized Manager or Agent of the Company.

Secretary. President.

Countersigned at. New York Citv

ord. .. o April 1939

A0ALAARASAMALLSLALALALALLALAS AL a s
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DIREGT

RADIOGRAM
R.C.A. COMMUNICATIONS, INC.

A RADIO CORPORATION OF AMERICA SERVICE
TO ALL THE WORLD — BETWEEN IMPORTANT U. S CITIES — TO SHIPS AT SEA
FORM 112-C.L. 520

TEL. CIRCLE 7-6210 NEW YORK, AT 5 Srantoais A
RECKIVED AT 7 GENTRAL PARK WEST : A am

CL29% HLK529 XPX
AMSTERDAM 14 3 1349
LC NEUMANN
543 MADISONAVENUE NEWYORK

PEDIGREE GRECO HONOURABLE MISS EDITH BUTTERWORTH OF SOUTHPORT
DEBOER

(CONFIRM: 543)

J : MPHONE HAIIOVOI'Z 18“ RCAC COMMUNICATIONS lu;-' In (R S PADIORAM diouid be pronininé 4t B SRR

telephone inquiries quote the number puudiu the place of origin, |
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N.V. KUNSTHANDEL P. DE BOER

TELEFOON 36849

AMSTERDAM,

HEERENGRACHT 474
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AsscHER & WELKER. 8, Duke STREET,
FINE ART DEALERS. ST1. JAMES’

LoNDON,S W.1.

%&?}XZFebruary, 1940.

Dear Sir,

We are writing to inform you that the business
recently carried on by Mr. M. B. Asscher and Dr. A. G. Welker
in partnership at the above address under the name of
Asscher & Welker has been dissolved by mutual consent.

The winding up of the business of the firm is being
carried out by Mr. Asscher and Dr. Weiker jointly and any
communication relating to the affairs of the firm should be
addressed to Messrs. Asscher and Welker at the above address
and should not be addressed to either Partner individually.

Yours faithfully, ;

AS WZ}VELKER.

e
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ART ASSOCIATES, INC,

A profit P ]
under the Laws of the State of New York
Cable Address: FAIRART

S

Wasterpieas of Fie

EXHIBITION AT THE NEW YORK WORLD'S FAIR 1940

EXECUTIVE OFFICE: 56 EAST 68th.STREET NEW YORK, N. Y. TELEPHONE: REGENT 4-1430-31

April 12th

Director General: 1 944 0

WALTER PACH

Exhibition Committee

DR. A. HAMILTON RICE
Chairman

MILLARD J. BLOOMER, JR.

ALFRED M. FRANKFURTER

CHARLES' R. HENSCHEL

My dear Mr. Neumann:

Following out the ideas set forth in the accompanying

WALTER PACH
GERMAIN SELIGMANN

ROLF H. WAEGEN

Secretary

statement, I have the honor, on behalf of the Committee,
to invite your participation in the work of the 1940

Exhibition of Masterpieces of Art, and hope that you will
be willing to lend the following painting from your col-

lection:

El Greco = "St, Francis"

I realize that, in undertaking a work for the benefit of
the country as a whole, the burden fells on individuals.
But the country as a whole cannot furnish the works, we

are cut off from the aid of Europe, and we, who are giv-
ing our time to this undertaking, hope that it may appeal
to the generous spirit you have shown on other occasionse

Please feel assured that the help end instruction your
picture would offer to the hundreds of thousands of visi-
tors to our Exhibition will be deeply appreciated not only
by those direct recipients of your kindness but also by the
group of public spirited persons who have subscribed the
expenses of the showing.

Since the time for catel 6guing is very near, I would be
grateful for an early reply from you.

Yours very sincerely,

Ml Taef —

Walter Pach
Director General

Mre. J. Be Neumamn
543 Madison “venue
New York, N. Y.

WP: js
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RADIOGRAM NS
R.CCA.COMMUNICATIONS. INC.

A RADIO CORPORATION OF AMERICA SERVICE
TO ALL THE WORLD — BETWEEN IMPORTANT U.S. CITIES — TO SHIPS AT SEA

RECEIVED AT 64 BROAD STREET, New York, ar__APR © 3 1940 __STANDARD TIME

PCTBKW HLK1477 CLO 10 (v {

AMSTERDAM 55/54 12 1608
NLT NEUMANN 543 MADISONAVENUE NEWYORK
ASSCHER WANTS GREGO BACK WE WOULD DO OUR BEST LEAVE YOU
PAINTING 1940 IF YOU COULD PAY UNTIL APRIL NINETEENTH |
DOLLAR 5000 FOR SEGOND QUARTER ACCOUNT BUSCH GUARANTYTRUSTCO~
MPANY MADISONAVENUE OWING TO POUND DECLINE AND SITUATION
WOULD EVEN ADVISE CONSIDER MAKE OFFER FOR THREEQUARTER

“*B|CTURE DOLLAR 15000 PLEASE CABLE
DEBOER

Te] eph one: HAnover 2'1 811 To secure prompt action on inquiries, this original RADIOGRAM should be presented at the office of : ]

adiog R.C.A. COMMUNICATIONS, Inc. In telephone inquiries quote the number preceding the place of origin,
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INC.
14 East 57th St.
NEW YORK

M. KNOEDLER & CO.,

LoNQON

Please deliver to bearer
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ART ASSOCIATES, INC.

A non-profit membership corporation organized
under the Laws of the State of New York
Cable Address: FAIRART

Wasterpicas of Rre

EXHIBITION AT THE NEW YORK WORLD'S FAIR 1940

EXECUTIVE OFFICE: STREET OF WHEELS - NEW YORK WORLD'S FAIR - TELEPHONE: HAVEMEYER 9-1036-37

Director General: October eleventh

1 9 4 0
WALTER PACH

Secretary:

ROLF H. WAEGEN
Jo B. Neumenn, Esq., Director
Exhibition Committee New Art Circle
DR. A. HAMILTON RICE 543 Madison Avenue
Chiles New York, N. Y.
MILLARD J. BLOOMER, JR. :
ALFRED M. FRANKFURTER D°8T Mr. Neumann:
CHARLES R. HENSCHEL Mr. Pach has handed me your letter of October 9, pertaining
WALTER PACH to your request in regard to the photograph of the El Greco
GERMAIN SELIGMANN painting which ‘you have losned to the Masterpieces of Art

ROLF H. WAEGEN Exhibition.

I have the pleasure to return to you herewith these photo=-
graphs, duly signed, which I trust you will find stitisfactory.

With kindest regards, believe me to be,

Yours very sincerely,

) s
Rolf f. Waegell

Executive Secretary
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RALRPRH BPINTO. & CO

RALPH PINTO F.CA.
TELEPHONE
LONDON WALL I901/1902,
TELEGRAMS
VERIFIED, STOCK, LONDON

CHARTERED ACCOUNTANTS

229-231,GRESHAM HOUSE,
OLD BROAD STREET,
LONDON E.C.2.

-

23rd October 1940

ireco entitled
" you will confirm

21
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SECTIONS
ONLY
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The Museum of Modern Art Archives, NY

FINE ARTS POLICY
A CAPITAL STOCK CORPORATION Policy No.F. A. 2974

GBreat Ameritan
Fsaramee Company

Newr Pork

INLAND MARINE DEPARTMENT

Amount, $__25_,QQ_O_._O_97 Rate_;l._;ﬂ_o_s_[.ﬁ__ Premium, 37_21_0_-_0_0777.*
In @ongideration of the Stipulations herein named

and of Two Hundred Ten and 00/100 - - Bollars Premium

DOES INSURE Jsrael B.Neumann and Marian Willard, for account of themselves and

HEREINAFTER CALLED THE ASSURED, as Agents

WHOSE ADDRESs IS 543 Madison Avenue, New York City oot

FROM THE_____ 9th DAY OF_____ November 1940

AT NOON, TO THE 1st DAY OF___ April . 19.41

AT NOON, STANDARD TIME AT PLACE OF ISSUANCE, FOR THE SUM OF

Twenty Five Thousand - - i ~ __DOLLARS,

On Property as per schedule attached or listed below; against all risks of loss of or damage to such property except as hereinafter excluded.

HS-POEFCT-PDORS-NOT-INCHRE-ACAINCP-EOS6-OR-—DAdvE ASTONBP~B¥-

(d) Wear and t€ 1 determmuon moths, vermin, inherent vice or damage sustained due to and resulting from
any repairing, rcstomuon or retouchit

(b) War, invasion, hostilities, rebellion, insurrectiofn;

ion by order of any Government; public authority, or
risks of contraband or ille g,ql tr'msp()rlﬂlion and/or trade;

(c) Breakage of statuary, marbles, glassware, bric-a-brac, porcelains, and ‘.llnlldr (mgllc a

eSS Lﬂ\lSC(l hy Firi
Lightning, Theft aud/ur 1[1metu{ theft, Cyclone, [‘orn ulo \\mdxmrm .

SPECIAL FINE_ARTS FLOATER FORM ]

1. Assured: Jsrael B. Neumann and Marian Willard, for account of themselves
and as Agents.

2. Loss, if any, payable to them or order, as interest may appear.

3. OT gainting, "St. Francis in Meditation", by Artist - Domenico Theotokpoli |
el Greco.

4. This insurance covers the property insured hereunder while in tramnsit or
glseghere on exhibition or otherwise within the United States and/or
anada.

5. Warranted that all shipments will be in custody of the assured or mess-
engers employed by the assured or by Railway Express Agency.

6. This policy shall also cover the property insured while in the custody of - !

W.S. Budworth & Sorm
424 W. 52nd otreet
New york City

Hayes Storage, Packing & Removal Service
304 E, 6lst Street
New York City

This Compa shall not be liable for more than Twenty Five Thousand Dollars |
(325 000.00) in any one casualty, either in case of partial or total loss, ’
or salvage charges, or expenses, or all\pombined.

This policy covers the property insured against all risks of loss of or
such prope . pt .as hereinafter provided. o
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SPECIAL FINE ARTS FLOATER FORM

Assured: Jsrael B. Neumann and Marian Willard, for account of themselves
and as Agents.

Loss, if any, payable to them or order, as .interest may appear.

Of gainting, "St. Francis in leditation", by Artist - Domenico Theotokpoli
el Greco.

This insurance covers the property insured hereunder while in transit or
glsewhere on exhibition or otherwise within the United States and/or
anada.

Warranted that all shipments will be in custody of the ‘assured or mess-
engers employed by the assured or by Railway Express Ageney.

This poliey shall also cover the Property insured while in the custody of -

W.S. Budworth & Son
424 W. 52nd Street
New york City

Hayes Storage, Packing & Removal Service
804 E. 6lst Street
New York City

This Compa Shall not be liable for more than Twenty Five Thousand Dollars
($25,000.08{ in any one casualty, either in case of partial or total loss,
or salvage charges, or eéxpenses, or all combined.

This policy covers the property insured against all risks of loss of or
damage to such property except as hereinafter provided.

THIS POLICY DOES NOT INSURE AGAINST LOSS OR DAMAGE OCCASIONED BY:

(2) Wear and tear, deterioration, delay, loss of market,
moth, vermin, inherent vice or damage sustained due to
any process or while being actually worked upon and re-
sulting therefrom;

() Capture, siezure, arrest, restraint, detainment, con-
fiscation, preemption, requisition or nationalization,
and the consequences thereof or of any attempt thereat,
whether in time of peace or war and whether lawful or
otherwise; also warranted free from all conse<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>