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WILLIAM H. CLAPP BALKA E. BEHEYER

OAKLAND ART GALLERY

OWNED AND OPERATED BY THE GCITY OF OAKLAND
———

MUNICIPAL AUDITORIUM OAKLAND, CALIFORNIA TELEPHONE LAKESIDE 1820

1880 Blue Heights Dr.
Hollywood, California
June 24, 1936

Lieber J. B. N,:

In aller Eile nur ein par Worte wie die Lage mir erscheint:
Sollten Sie Geld genug haben fur eine Vergnugungsreise, so
wurde ich sagen, kommen Sie nach California. .50 welt mein Wissen
geht und mein Gefthl, rate ich Ihnen ab geschaftlich hierher zu-
kommen., Ihnen allg 6rﬁnde genau auseinander zusetzen bin ich im
Moment wegen Ubermudung nicht fahig,Erotzdem mdchte ich Ihnen
elnige Worte zukommen lassen: 1. Jetzt ist stille Zeit - 2, Samm-
ler kann man hier an einer Hand zahlen mit einen Uberangebot (von
bargain Bildern) die aus Privat Besitzen verschleudert werden. Vor
/jr allen Franzosen durch Putzel, der seit einigen Monaten hier solche
jb Art Geschifte macht, beliefert von Macel Duchamp, Paris, Pierre
.Z;ﬁmﬁa Matisse, N, Y, Hatfield ist hier/LVon Nierendorf's neu zugrunden-
QVAZZZ,u der Existence nicht zu reden,und ich mit meinersBlauen Vier. Der
" Verdienst ist zu wenig up ihn noch teilen zu konnen. Wenn die Frage
€l 7 des Geldes nicht ware, konnten wir ja alle fiir die_Idee arbeiten,
aber wie Feininger mir es deutlich vor die Augen fuhrte, sollte ich
Ja nach elf Jahren, sdaen, auch die Ernte davon haben. Neue Kinstler ,
die Sie vertretenﬁhh»anzubieten ist wieder nur eine Sﬂangbeit Sie
aber haben Frau und Kind und mdssen ernten. Lo datlel

seiner Gallerie jeden aus der inn bezahlt. 1In der ersten Etage hat
er einen Raum wo jetzt ein Haler seine Klassen abhall\t und der nur
erreichbar ist durch eine ha@sslich steile Treppe.

Wenn Sie do,yLDirector waren und z., B. eine Klee Ausstellung machen
wagrden, so mussten meine Procente in drei Teile geteilt werden, nam-
lich: Stendahl, Neumann, Scheyer. Zu wenig flr jeden einzelnen,
eipfach sinnlos, Leute kaufen hier noch keine Kunst und New York
misste soviel wie mdglich meine,Blaue Vier zelgen.

Hatfield der mit Liliental zusammen ist, der frither_ schon von mir
gekauft hat, mochte auch in New York die,Blaue g;er‘zeigen.

Wenn Sie eine Existence in New York haben, so wmrde ich Sie in keinen
Fall aufgeben,wo Nierendorf auch hier ist,

Nichts,destolﬁeniger winschte ich, dass eine Seele wie die Ihre,
hier leben wurde, Es whre fur meine Seele gohr gohon.  Abep..ieivi
Schreiben Sie mir noch mal ehe Sie abreisen, was Stendahl Ihnen de-
finitive vorgeschlagen, so dass wir noch datiiber correspondieren
konnen_ehe Sie eine zu eilige Reise antreten,

Mit allen lieben Gedanken, Ihre

j G
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4s I wrote yo before Mr. Stendahl is coming to New York and I think

he will losk you up., You will see for youself whatvtype of man he is

and whether you would wish to work with him,

Vhether he needs & pattner I know nothing &bout, You will see all for
yourself, Katz and I spoke very highly about you , He asked whether you
were jewish and said thet was not so g8odd . T do not think thet he is
anti, buythat he considers his olients, I don't know &t all, He is a

mén very difficult to meke out.If you should come to ény agreements

make e~verything in writing to avoid future troubles, .

I have like you the confidence of & future for the Blue Four in America,
but I have worked and waited for 12 yeérs now and I confess I am ready
to wait another 10 years before I can see &ny realisation or not, Energy
to work for the cause does not do it . I have done thet since 12 years,
but people have to be ready AND THHY ARE NOT YET READY,

If they #re to become important in America, it has to come from New York
as much as from this sjide of the countyy, Who is to take New York P g
you leave?Seen from thet agle New York is most importamt, There should be
another person in Paris and London, That I would call a campaign,

This is my opinion. And though I would love to heve you here, because
you &are needed, &tvthe same time you have a family to take cure off ,
and therefore/l would first meke sure s for something certain,

This exhibition was very much visited but Mrs, Stokowsky bought one
watercolor., That is all the materiel success,She has already Kandinsky,
Besides they are friends., I find that the few collectors here(1ﬁhey have
more or less the Blue Four) buy now bargains put on the merket by France,
OAnd I can understand that, Real love for one picture of real inner
véalue needs really time to know it first and that is rarely happening
with good work in a show,

Feininger is gadng this Summer to Mills Collge , That is a girls college
where I tried to get him in since the beginning, Thet it comes to pass
now after so mény years is not my actual doing,

Bhe modern Museum wrote to me some time ago and wanted a Feininger , I
offered them & marvelous big o0ilf from the early period which they wahted
than they wrote Feininger was not important enoughecesescessfor

cubism , They do understand only the surizce of things., I offered them
of cause works of Jawlensky that I have better represented than anybodg,
&lso the others , no answer,

id you see a colored reproduction of Kendingky in The American Magazine
of Art?Thanks for informatdon about Charlstone, and Modern Museum Caia-
log,

I console myself about Jawlensky not knowing that he is not shown in
Qﬁanork. I live very long with fis work and I have had time to get
"Abstand" and have developed myself very much &nd I am guite convinced
about his standing in the history of Modern 4rt , He belongs to the very
great and unigue, But like alweys, the art15§§ have to die first ....

b ctren Gopioa Srrep

Dear I. By Ny

—~~
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Dear J, B , N,

Please do not believe that I disregarded your letter

asking for Xlees, but I was just in the throws to i
gropl.re and exhibition of Klee and the rest of the Blue Four
or San Francisco, The exhibition is shown in 2 parts, first

Klee and Jawlensky for a month and than in January as a
continuation Feininger and Kandinsky, 3

Besides this factor I would not send Klees for exhibition

to New York because that is Nierendorfs territory,

As the representative of the Blue Four I could exhibit Klee
in that group in New York, .

I just recieved your announcement., I wish I could see the
exhibition and assist you as of long long ago., I have the

most beautiful memory of that time with you in New York,

You gave me three little chinese bronzes, I hope one day you

will see their place in my house, They are very beautiful,

I have & little Oscar Bluemner, If you want it for sale you

can have it, :

If you ever discover a good abstract Picasso, send me a

photo . I am looking for one,

Are you at all interested in a Kandinsky or Jawleasky emhibie
tion? I have however to chec letters of Kandinsky to recall
whether he wantgs Nierendorf as the sole represens#tive in
New York , I will reread his letters to make sure in case
you are interested, :
Besides this Owtober exhibition in San Francisco of Klee

and Jawlensky . I am Painting with one workman the outside of
my house thru three stories from the roof down & workmans
_Job,which keeps me so exhausted that I have little strength
left for much more, Except doing nothing in the sun, looking
at pictures and slpeping,

With all my good wishes for your Klee exhibition and yourself

Wb: Tt -

GALKA E. SCHEYER, AMERICAN REPRESENTATIVE

T ——
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1880 Blue Heights Dr,
Hollywood, California
March 18, 1936

Dear J, B, N,:

I received your invitation from Josef Albers,

I had some of his wood blocks which were interesting, but

not enough to judge the importance of his whole work,

Since you give him & One Man Show I wonder whether he is

really outstanding, I would be very glad if you will let

me know about his work because he has asked me frequently

to arrange an exhibition for him, and I always hesitate

when I don't really know the work of the man, Is it ori- .
ginally creative? Or the language of the time applied with
good taste and understanding?

You will have received my announcement of the Kandingky show

as well as the Feininger, Enclosed herewith is the invitation
of the Jawlensky show,

I have made &rrangements with the Stendahl Gallery to have a
big retrospeciive exhibition of Jawlensky in Mey gimilar to the
Kandinsky one, He is seventy-two now and since he is so terribly
ill this will give him & marvelous Lits, I think,

Mr, Stendahl may come to New York and I want you to meet him,
Maybe you can "ankndpfen" for a future cooperation,

Do write, Do not let us loose contact again,
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