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i Hélien 4 rue Wichelet, Paris 6 . 22 Mai I95I

1

JeB. Neumann
New Art Cirelé
4I B 57 NWYC

Dear J.B. Neumann,

I trust that since you wrete me on May IS5, the
package of seme 40 phetogr'ai)hi”ha “arrived. It was sent en the Oth
of April, registered, and strangely enough, I have found the’ roee:lgt,
%d 'wi%l have anyhow bhe thing traced. Perhaps it wae delayed by the: .

eustoma. ‘ L ’ - e .

Hew ean I thank yeu of your wamh attentien, and yeur kind efforts te
get my woerk again, inte a good gallery? I Delieve eve thing you *
write about f)r ugo I eigl , and yill send him a letter teday. I hepe
$hat my paintings, and my pﬁoto phs will interest him gonuinol.ﬁ

Your suggestions abeut a retrespeetive show in twe or three parte -
seeml excellent. ‘ ! : v

Will you be eoming te Eurepe this summer ? I hepe se, and wish very
mueh te see you., Se dees Pegeen, o sends you her best wishes, and leve,

A bientdt denc, '

et mes plus affegtueuses amitiés

w‘,""
|
)
i

/
G &“m’n, e
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7.B:  Néwmasn
The New Art Cirele

Dear J.B. Neumann,

your letter was forwarded to me in the

New York City

south,  Where: -

Pegeen and I were taking a few days rest. At First it made me very.-sad
to find out that you thought that I would be teo much of a burden, After
reading it again, I found it very kind, uhderstanding and so reassuringly
frank that I wish I could have had you for a dealer., Our relationship
would have been pleasanf and sound, with ne repressed feeling “in- the

back.

ALl the same, I am in » diffieult sitiation. Even If Rosehbers stays
open, I’d rather have anothed "dealer,as I know he is not ready to put
up any fight for meilor for ayem- anyene. He is also getting on years,

net healthy, and wi
You say tfm

my pietures . Will you really ? I would be most grateful.

retire & again soon., I wont say mere. : G b
t you would gladly find out if another dealer wanted éf '

Yeu must- have

received by now the large colleetion of photographs that I sent jou' a.-:

month age . You will have seen, on the back, that not all my' pictures =

were Iarge% though my most important ones may be. I have been concerneds
. .

only with

ying to ®8B88EE do my best, believing that one completely

successful pictures will econvince the public ( whoever can be called that

of the quality of all my other pictures.

I am convineed that my work %Zs‘ar better than most of what 1s success

~ful teday ; yet I know that @
Do you think that Pierre Matisse might be interested ?
Or Curt Valentin ? Or may be Sidney Janis

whom, I am teld , weuld

still far from what I must do, -

¥

have considered a show of my earlier work " tfmat I would be glad té- have

that would show hew continous my grogresa has been,
-dictiens are only apparent. My al ‘

what I do today, and leading straight to it.

or do you have anyone else to suggest?

Thank you in advance. Best regards from Pegeen,

et mes meilleures amitiés,

how . What I really hope and need te have, is a large retrospective
4 et : ang that the centra
straction has been a preparatien of

Sey may I ask mou te find if one of these men will give me a show ?

B
[
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Jean Hélion 4 rue Michelet, Paris 6 Mareh I2, IO95I

Dear lMr Stan Bell,

Your cousin Leland Bell has written me frem Iceland
that before leaving New York he had left the pietures of minme that
he kept for me in the Bromx, in your apartment.
Will you be so kind te let Mr J. B. Neuman, The Art Cirele
4T E 57 4 NYC , take this pictures that he will keep in cennignemen-t,
for me in his gallery.
foanking veu in advance and hpping that this is met toe much

trouble 3
4

yours sincerely ,
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‘T Reas Fran Sydney Sinu that you weuld be

,,,,,, B

interes‘ceé fi%&ndiing my pieturee ii New York E and I am Very pJ-.‘.eued

YDl o L

ey the iéea ¥ waﬁ'b to the.nk yeu fer your interest e.nd I hobe that
we Gan Work G up eﬁnething saffsiﬁaetery

@o ot

o "Ki'&a& pro'baﬁiy knew, ﬂoaenberg in eluing up iy 5 a.e in consigne-

{T tmadd 3s Jleol

tecle vir o Br r“"'q‘" "- o Ia aTREes 2VEe Lo {
ment 2 few picturee “of mi:e B . & heﬁ include a liet them and a
o m’ of o oda bs 0 o |
Ieﬁ'.er be Résenberg ‘so that yeu ca.n ebtain them frem himﬂ ):me 3:1"
« fn s verl T q':w ,r'w Fr ST
them are pre. war ebltraetion and among my very begsrt onee, I believe.

ctobgol vrolieD. 1o voge! a9gLd stodd Yo werle s umivaed me
| 'iage etﬁez‘a are pieiuree oé IQ&B eii
| ¢ slusq ot 10 § apnsds hagdun ot v [LEW  .dimom ven
I alse have , 8x Hevw Q‘rk na fr:tenl’l flat 3 uevera.l
gk miane mwods apoliostiads 1ol o domm yvrov oxil Blpeda I
belenging te met abstraetions of éé 7, 38 ‘.

(.o 88 ) 5oy ¢ ,ud,lr, P

There are 'l'.we abatractiou on white baek grou.nd 1938 or 33 -

&

graswdac v thamriod o Ferdee T o ) A
at-Betty Parsons s that were Tert thére by Tei Seheép i w}gom you, fmoﬂ,
JFostde om oF ToTae darrod ‘ f
and twe 33 at Pierr_e neﬁue 4 one White “baek greund ana ne biack
I epolrompd 3Y¥sl T somia wovil ,snxidaisc tascet v 20 Yo

"back ground ) left there by me . This ie ell % n have of % e twe- Lgm‘e,

.‘CJIIIJ""'M’" Cj""’)’f‘V te avtodaeomds J8 ol Jeai® R R aslrow 2
all the others having been sold ’ e.nd ma:ny ef t.hem beinfz 'in'ilmer & r:
5vu£e}d boe benmsds Fom eved I wordveA Jdesl ¥ weingads 3 iu
| I shall also include letters for both Se'hemp ‘and Pierre ﬁat:lue y a8
‘ Blrow Ieainl ol oF \’at yy:mnrrr( o s evit ; + §
| well ea for this Stam Bell 9 W 88 atreet in Wew Yor ”%&n‘be‘; i
od Bluew fsdw od vem af &fdd hae nocrere

dont kmw, but it must be eaey to fmd it in the phone boo'i:: he iOJ tou~
%o rfor‘l'rdrr‘xn #8 015d91q o Bie .onets Iuoms “'Ts
-sin to my sreat friemd, the americen pamter " Pelahd" Bceﬁ 4t prédent

oo amelq |

in Iceland, whe left them there , and frem whem, if Xé‘eé‘s’sfﬁ?,”f ddhla
\rnr 3 mew ¢ (\_1‘\“:! e ot omoo aveterine asotrems .I,"\’ s 4_,,0”‘_".\
i obt+ai1} the acura'te number . g
£ omi ¥ yilse'r od Blvow 3b Fadst - &+ Fow F : |
E ; +I have also , in France, quite a number ef fbatraetfaﬁ’i"&i" |
a¢ fatm vorld I& slro W well angltalsg fae Sal aaail worls v
i 0 39893, 30, 34, 35, 36, 37, 38 and 39. : Y oseds wers 91,
o 8LM .« 08 \fp[;r' &
% Befare that frem my early youth t‘f 29 M - fa ée made ’ﬁahﬂfﬂé‘s
4
%
%
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frem *‘auviat naturaliem &e progressing on to abstraction, mostly hiikt i
-«uu lifes, and heads W&Z oual L “(f;‘%,)
ok, A vor g bunflar Jaims .

Since as now,” I have reaChed agaim a figurative conceptiony baa!d
and nourished on my abstractions, but alge on n%.,,r&,n,cep,tt, Jdhat I wish

very much te show you dte ®hew in Ne
od BlImow wmey S’Xf & rfo':ﬁ ﬁn‘)\é rrr"LK V‘L‘X?.ﬂi

At the request of H
Q"*"H'\I({ wrfIf\(\;/ s T oward Devreehi‘I P}%g%fs%ﬂt"??om% Eh%togwhs\d't'%%\%en

Willard y Wwho is su'onosed to. retu the ﬁgx%@qy 2% | If she lgﬁs ;c,hem

3 stfed T Bme Jesvedmi oy TOY wvov } SEL
st111 would vou loek at them? Th ar o
3-1}’ Q"’ rg % ufwsxeﬂf%%;x qer %‘?&k r'f'o oW

white and that is teo bad, for the celou - that :{t 1&0 na uraa\lqtlc -
wormienoo ft est fgs qu asmieolo ot '“':mr*aem wemd videdetq oy

, la. s asgreat)part in them
b yﬂnr g"sm‘ Yo t2il & nbrr"o:?’ }Eﬂc{liﬁd{ia my abgrgr%%g}rgggﬁ wel s derom

I have ordere hotegraphs da oTe)
5108 .f*%PN“”&gNQ?’ ﬁt"’?' %y ?’f{“myfon\lfos{:fece,nt'f‘;( ‘that Iif’a'hill

mail Jou vhen I have them.
«8veliled I (nomo Fzed yIsv ym nmoms-bme moidortiads Tew.otd otE mordd

I am having a show of these pict\%res&isrthg Han aney. ggrga.}}ler zm%n Loﬂon,

next month. Will you come to h
BT8VeE g ]‘Il a‘bnet’rw?m‘?% §h3§ 3¢9.9ryni ?”S%m gg.{ge e

I should like very mugl{} t%hagg ;% 532}5‘”“@#’ ghown ?tnaifsd

orttla tom oF
America, includi the earliest that never were shown there ( 29 ...
¢ 6670 SEET B sorrn - Aond -8FEdw mo srm?wr”f»rr- owl o718 9*51’(’1‘ b

vhich are oose in_teehnique and somewhat intermediary between
“7511% Hov ¢ qherfop BaT- stdd3 6l stew Jr1$ ¢ mo»g‘l 33ed &8

omplete abstraction, though th refer to no object
n%&?f& LY 1) gnsphnwvm 59&?" aFtdtr amo eaa? M orrald 3w BE ow5 Bite

of cou o show recent paintings. Ever since I left America, I
Mrégw‘; Si+°8Rais ‘?o svsﬂ FIv st -’?r{'" . % wd otard 3Tl ( DBmireds 08 q

by hostility.
hfggf WO .—;Xked ini;e(?selgf, at firet in at atmosphere of great hos ty

Yo yosn bas - hlos mesd nalved s4sfdie et [lIs
are ehg*gi at last, Amyhow, I have not chamged and believe
But t@;’% Lo ke ngcr'rg 154 f;ﬂ_,yrm.""ftqur “ohet [ Bt P‘gﬁp Ilace T

—

6‘.$ q,:t tive show from my earlieatwork to. the latest would
® ol x?'?tf}‘r p.e}gfg.\y well ol feoxdz 88 W , [L68 dst2 2Ilds 10T ss -‘71:39"‘{)
ar : i rDOSE nd this is may be what wou e
~g1g ’?h"ciw B f “ewat"’ cfaorntlrnuﬁi?y ”?i'f PP B dt a‘LM” g Farr 2'1 Fud “sworn! feob

5o MOSE. intercﬂi,ing ,a:_\tht}new Dpresent stage, a.nd ta prepare an exhibition of

Mot FepoT v ot rvxn...

grods mady I¥ar By ol uf

/|y, necqz;gt, gaintingrs.b A
Great many young american painter-t come to my studio * when they

i » rbdidie Yo ks
! tour,Bur@pq %n ;assure me - an@ w’ri}}e 'J;'}?.&Er,}'& rwould be really time

te show these latest palntings in New _T ork and t‘nat they might; ‘be -
ne - 86

f .Pieaae write ﬁ:e wﬁa% your

| -well.received. T hope tlagt 194 u ‘"ri},l\ :"}‘}i*f’ﬁ, !
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