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" CIFFICE OF:. THE MAYOR
EXECUTIVE ORDER NO. 39

February 20, 1967
ESTABLISHEMENT OF T OFFICE OF
LOWER MANHATTAN DEVELOPMENT :
Whereas, The Planning Commission has approved a report titled the Lower 3an-
hatan Plan, concening the deveicpment of the area generally bounded by Canal Strest,
the Battery, the Hudson River and the East River, and recommending certain afirmasive

acts to be taken by the Gity:
. Whereas, The plan has three broad components, each of which fails within the
jurisdiction and competence of an. ageney of the City gowernment:

the development of new transportation and related fadii.liu. which should be
undertaken by the Transportation Administration and its associated departments:
the development of housing and the facilitiey required to sunport and service the
mhm_ogmﬁ!hmwhnhawdbemﬁrukmby&eHm.amDndop—
ment Adnmmnistration;
= ﬁgu;i' ‘_dﬁ:;v dn&ﬁuﬂuﬁnﬂ&ﬂ%rﬁaﬂﬁm
exis ustry in a way as to support sirengther existing sconomic.
mdﬁermwhﬂMh_mﬂmhmhthewYﬂﬁtychm&@-
Whereas, It is the desire of the City administration to encourage the tse of private
imtiative and private funds in a constructive partnership with government;

Whereas, The authority to make majoc land nse decisions and W
coordinating the efforts of the various agencies invoived are properiy lodged in the
of the

Now, thereiore, by virtue of the power ‘vested in me a3 Mayor of The City of New
York it is hereby ordersd as icllows:
= 15 . Section 1. Office of Lower Manhattan Dev ent—There i3 established in the
Executive Office of the Mayor the Office of Lower Manhattan Develooment which shall
e heded by a Director of Lower Mankarmn Develorment who shail be appantei oy
od serve at the pleasure of the Mayor. ;
§2 Powers and Duties of the Director—The Director small have the foliowing
and duties with respect to planning and der-.lqpment:
- (a) to have fnll responsibility to imolement the Lower Manhattan Plan throegn
the agencies invoived, and to coordimate their eEoytx;
{b)toworkclogﬁy with the various private interests concerned with the
of Lower Manhattan; -
the

(c) to make recommendations and assist the Gty agenciss, including .
Housing and Development Administration, the Development (forporanaw arnd (‘
i J the Transportation Acministration, in the creation of detatled plans and scheduier .
or development redevelopment in Lower Manhatian;
(d) o study and make recommmendations with respect to desiger controls and
Zowing ; 3 :
(s,-,} to review and make recommendations with respect to capital budget itees
and deveiopment programs; )
() to serve as liaison between the Mz}'?rl City agenciey and developers;
- (g) to hire staif personnel, designate adwnsors and advisory zromps and remin
consnitants, subject to ail applicable reguiatioms, in cormection with the performance
- of the foregoing; : ] s e S
§3. Cooperabng agencies—City agencies rewponsible for providing public improve
ments and services in Lower Manhattan, including the Heusing and Development Admin-
istration, the Transportation Administration, the Public Development Corporation. and
he Departments of City Planming, Hignways, ?_::bhf: “fcrr'q, Parks, Trffe, Water
Supoly, Gas and Electricity and Marine and Aviation, shall cooperate with the Director
of Lower Marhattan Development in the performance of his functions and duties as
herzinabove et forth, AT i R e L
. 34 Effective Date—This order shail taie effect forthwth.
ml7- ] JOHN V. LINDSAY, Mayor. u

ro i i | Py T

ordinator, Permit Division
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LIST OF CORRECTIONS

APPLICATION FORM

Page k, Item XII: Authorizing Official' is H. Claude Shostal, Director of The
Mayor's Office of Lower Manhattan Development. Project Dir-
ector is Janet v.B. Pena, Planner for Cultural Affairs, The
Mayor's Office of Lower Manhattan Development. (Both signa-
tures appear on the application, but neither name is typed
or printed.)

ATTACHMENT ''cV

Line 3: Should read "...mini-cultural committees would be set up in..."
Line 12:  Should read ''desires of the Lower Manhattan..."
Line 14:  Should read "the various organizations being..."

ATTACHMENT ''D" .
Line 4: Should read '"enables' ‘

ATTACHMENT "'E"

Page 2, Line 1: Should read 'will have scheduled stops in..."

Line 3: Should read 'as a storage place..."

Line 7: Should read ''carrousels'
Line 8: Should read ''carrousels"
Line 10: Should read ''subway advertising campaign..."
Line 12:  Should read 'surface transit and subway..."

POSSIBLE PROGRAMS FOR 'CITY SPIRIT' PROJECT

Page 2, ""Bi-Centennial Wall Hanging"

Line 11: Should read ''Lower Manhattan"
""The Corporate Day"
Line 6: Should read 'employees'" i
Line 9: Should read "dimensional"
Page 3, Line 1I: Should read "Downtown Whitney Museum..."
Line 7: Should read ''Downtown Community TV Center's shows. ..

< i iy peniomy

ordinotor, Permit Division
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LIST OF CORRECTIONS
(Continued)

""Summer Program: O0ff-Center Theater'

Page 3, Line 16: Should read '"lunch-time cafeteria..."
“"Film Club"
Line 21: Should read 'the cultural community..."

Line 22: Should read 'bar and a cafeteria,..."

"Workshop Program'
Page 4, Line 14: Should read 'to the community..."
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January 30, 1975

Janet Pena

Office of Lower Manhattan Development
2 Lafayette Street

New York, N. Y, 10013

Dear Janet,

The Institute is pleased to include a proposal for the
5 Natienal Endaowment for the Arts "City Spirits Program".
Enclosed, you will find a brief proposal and projected
budget. Please let me know if there are any particular
areas where more information is needed at this preliminary
SO stage of our proposal.

Enclosed as well is a description of The Institute and
some articles about our programs and activities, We
hope the Institute will be able to assist through our
proposal the "City Spirits Program" for the Lower Man-
hattan area.

Thank you, Janet, for: your information and help.

Regards,

oA

Alanna Heiss
Executive Diréctor

AH/bb
encls

c.c. NEA/"City Spirits Program”

(!

i ¥a M oy
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POSSIBLE PROGRAMS FOR 'CITY SPIRIT' PROJECT

The following programs are being presbnted as possible '€ity Spirit!’
projects. The programs reflect tle results of evaluations done on various
projects of the previous year. The studies evidenced an interest by many
people to actually participate in the creation of a work of art.

1) 'HOW_ WE_ SEE IT

How We See It" is the theme for an exhibition of photographs by the
inhabitants of the Lower Manhattan area. This exhibition could be held at the
Downtown Branch, Whitney Museum. It would explore the total environment of the
people who work here: leisure time activities, work activities, architecture-
anything that the workers in Lower Manhattan feel is important. Implementation
of the project would utilize the talents of museum interns, artists, photo-
graphers, and members of the ''mini-cultural committees'.

Four months before the exhibition, leaflets and posters will be placed
in several office buildings announcing the exhibition. The publicity inform-
ation will include listings of seminars, and walking tours of Lower Manhattan
in addition to deadlines for submitting photographs. Members of the "mini-
cultural committees" will be paid a small stipend for distributing publicity
information, collecting and returning photographs, and answering questions re-
lated to the exhibition.

Ten seminars on the history and architecture of Lower Manhattan, and

~ photographic methods will provide an opportunity for those who are interested
to: 1) learn about the environment in which they are located
2) learn about photographic methods
Four walking tours of the Lower Manhattan area will provide the field ex-
perience component of the seminars. Both the seminars and walking tours will
culminate in discussions whose focus will be how the participants can best re-
veal their experiences in an exhibition setting.

Student interns will select the photographs which will be exhibited.
Persons whose photographs are chosen will be invited to assist in organizing
the exhibition. This arrangement enhances the existing opportunities for com-
munication which allow the museum to interact with the Lower Manhattan commun-
ity. It can also allow the lay person to see the inner-workings of a museum-an
experience that few people have.

Video-tapes of the installation will be made and will be played during
the exhibition. A catalog will be written and printed. All developing will be
done by commercial houses.

‘'How We See It'' would be a unique exhibition in a unique museum sit-
uation. It provides an educational experience for museum personnel, pro-
fessional artists, students, and lay persons, because it combines their tal-
ents and energies in innovative ways. This exhibition would be a revealing
demonstration of how workers in the downtown communtiy see their environment.
The estimated budget for this project is $11,000.

2)JAZZ COMPETITION

One of the first words which comes to mind when considering an essen-
tially business community such as Lower Manhattan is '"competition'. Among
the thousands of people living and working in the area, there is a great

Permit Division
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deal of largely untapped musical talent; as a means of bringing together
competition, culture and the community, it is proposed to hold a jazz band
contest open to amateur groups formed from business and residential organ-
izations within the locality. "

Letters will be sent out in February to leaders of employee and residen-
tial associations inviting each to form a jazz group-traditional or modern-
from amongst tleir members. They will be given guidelines and an organization
time schedule so that they will be fully prepared for auditions by June. A
number of auditions will be held throughout the month (depending on the num-
ber of entries) and will be judged by experts drawn from a committee of out-
standing jazz musicians and local people.

Six Finalists will be chosen in June, and the grand finale will be held
in Battery Park in September, again judged by experts. This will be a public
event, widely advertised in the media and by parades through the streets of
Lower Manhattan to Battery Park featuring the finalists, followed and supported
by their own cheering sections.

The winners of the competition will be awarded a professional booking
for three concerts to be held in the Lower Manhattan area.

The jazz competition will fulfill three functions: it will bring together
jazz musicians and improve in-house relations within corporations and assoc-
jations, it will produce excellent public entertainment, and it will establish
an on-going sense of inter-community activity, possibly becomming an annual -
event. The total budget for this project is approximately $1,230.

§ 3) BI-CENTENNIAL WALL HANGING.

wits K large wall hanging representing a Lower Manhattan scene, present

or past, will be created by the employees and visitors in the area. An artist
will be commissioned to work on and supervise this cooperative effort. The
activity will be moved to many highly visible locations in the area that

would be accessible to many. The cultural information bus proposed in this
application may be a site for this program. The materials would be stored on

the bus, and easily set up outside the bus each day. The public would be in-
vited to participate in the creation of this wall hanging by designing particular
aspects, by bringing fabric to be used (old aprons, shirts, socks, etc.) by sewing,
painting, stuffing sections, and by observing the day to day development of this
activity. When completed, the work would be Lower Mnahattans' contribution to the
New York Bi-Centennial quilt and wall hanging show which will travel throughout
New York. This activity will take place during the summer months and would cost
about $3000 for materials and fees.

4) THE CORPORATE DAY

This project will be an aesthetic video film of the corporate day in
Lower Manhattan. Slides and video will depict the interaction of people and
machines, business and social relationships. Employees and employers arriving
to work, typing, xeroxing, designing, meeting, ticker tapes, coffee breaks, etc.,
would be filmed and photographed. Artists, dancers, mimists, poets and musicians
would complement the corporate day by incorporating their actions with the empoyees
actions in the film. This could done by electroniclly amplifing office sounds into
a musical concert; a coffee break could fade into a mime dance; and a planning
layout for a building could suddenly turn into a three demensional carton sculpture
and move about the office. The video, when completed, could be played on in-house
television sets, which are used by mog corporations; it could be on exhibit at the

R, ) — :

oordinator, Permit Division
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Downrown Whitney Museum, and presented at the Trinity Church film series in
Lower Manhattan. This activity would give the downtown public an opportunity to
actively partake in the creation of an art program. John Alpert's Downtown Com-
munity TV Center is interested in this project, and can color video, edit, and
present a half-hour show ready for TV presentation at the cost of $10,000. The
National Educational TV station in New York City, which has presented a number
of the Downtown Community TV Centers shows, has shown interest in viewing this
program to the public. 'The Corporate Day' would take about twelve months from
planning to completion.

5) SUMMER PROGRAM OF SERTALIZED THEATRE PERFORMANCES BY THE OFF-CENTER

THEATRE

The Off-Center Theatre is a street theatre group which has developed
a series of improvisational plays relating directly to the people for whom
they are performing. They present a kind of serialized soap opera featuring
"Suzy Stenographer' or ''Hope For Lifel her job problems, corporate hang-ups and
her fight for survival in the big city. The group thoroughly researches the
area in which they perform, so that its audiences will feel directly involved
in the script.

The group will give two performances a day (at 11:30 and a repeat at 12:30,
designed to catch all the lunch-time crowds) one day a week for 13 weeks
during the summer, each episode 'to be continued" the following week. They
-generally perform on an-elevated space in crowded pedestrian intersections.

They have had tremendous success in catching the imagination of city
workers with their accurate portrayal of city life which is both amusing and
moving.

A pilot program is planned for February, when Off-Center Theatre will
present their work in a brief series of lunch=time cafateria performances in
various Lower Manhattan corporations.

The budget for this project is about $5,000.

6) FILM CLUB
Lower Manhattan has no movie theatre nor, since the demise of the Trin-
ity Church film program, any regular film presentation at all. The proposed film
club, possibly held in the auditorium of the Seamen's Church Institute, will
encourage appreciation of art films, foreign language films, and the Classics;
that is to say, the kind of film not usually shown commercially and on televis-
im

It will operate on a weekly basis for 30 weeks in the year in the early
evening, in other words, at a tze when most of the business community will have
finished work and had a chance to unwind. Membership will be open to anyone
living and working in the Lower Manhattan area for an annual fee and each mem-
ber will be allowed one guest at an additional charge. Membership fees should
eventually enable the club to break even or at least to operate with only,a small
annual subsidy. There will be considerable reductions for senior citizens and
students.

The initial program will be chosen by the organizers , but thereafter members will
be invited through a committee to plan future programs themselves.

The auditorium in Seamen's Church Institute has a capacity of 200 and is
equipped for 16mm film shows. It has one 16mm projector, but a second should be
purchased to enable full length features to be shown without a break. This project-
or will be the property of the Lower Manhattan Cultural Council, and will be made
available to the cultural communtiy of the area for loan.

Seamen's Church Institute has a bar and a cafateria, which members will be
welcome to use as a club room before the film show.

1

Doted _:é’/‘?""__ 19 _-?_L ?""”Zdifw g
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Of all the arts, film is perhaps that most identified with New York. The
club proposed will fill a need in Lower Manhattan and allow a showing of good
films which might not otlewise be seen. Once an audience is established, com-
L ial interest might find the prospect worth exploration.
The budget for this project is $6,100.

7) WORKSHOP PROGRAM -

The workshops at Trinity Church are planned to encourage the develop-
ment of special skills and to serve as a community base for sharing experience
and building relationships. Workshops planned are in direct response to the
community desires, and serve up to 300 people a day.

Programs may include juggling (with balls, clubs, flaming sticks) and will
be held Tuesdays at 12:30 in the Trinity Studio, 74 Below; yoga (a comprehensive
course in Hatha Yoga postures, exercises, and philosophy combined with medita-
tion, and will take place Tuesdays, at 5:30); graphic arts (sketching, painting,
drawing on Wednesdays at 12:30); folk dance (dances from many countries taught-
no partners needed- Wednesdays at 12:30 in the Choir Room); drama (sound, move-
ment, improvisatimal exercises directed toward developing repertory and explor-
ing human relatedness, on Thursdays at 5:30 in the Trinity Studio); and guitar
(group workshop in Trinity Studio).

The results of the workshops will be presented to the communtiy in exhibition
and live performances. '

Trinity Church is already established as a place where working people can
drop in at lunch hour to relax at concerts, exhibitions, or workshops.

This project will cost $2,200.

Dared f_f/‘?‘_ — 17 7_(_ __ZLI{A7 )70‘1“0 @= L
B Dnrdlz:k.:_rl, P;n?r_D.m-
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INSTITUTE FOR ART AND :BAN RESQURCES

BUDGET 19741975
n EXPENSES s
Personnel
Director b 5 — , 16,000
Assistant Director : ," L 12,000
5 Artist Fee?.? 500 perﬂihdiyiﬁuaI 2,500
Technical Ass&E%ant for Viorkspace 9,000
Secretary 8,500
Outside Professional Help
Accountant 350
. Leral Assistance : 1,000
Plumbers, Carpenters, Waste removal 200
Assistant for Children's Workshop £ 500
Rentals
Bleeker Street @ 420 per month : 5,040
Office minimum rental, plus extra 3 960
Travel
Travel to washinrton D. €. for 2, 4% trips 880
In-city travel : , : 620

Advertising, P.M., Promotion'}

Entertainment , » GGQ;_

:'_':xpe"rli:of; for openings at the Clocktower and '---._

other functions @ 100 per 1,000

Design, Layout, Printing of broshure for

fundraising ngnrt 200
Other

Telephone 2,000

kS
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TRINIDAD ALL STARS STEEL BAND

. Clyde Henry
[ 386 Prospect Pl.
| Bklyn. N.Y. 11238

June 1, 1973

Alanna Haiss

Director for Art & Urban Resources
11 John St.

New York, N.Y. 10038

Dear 1lis. Haisg:

e are at present rehearsing at the Medgar Evers College, and
will have to vacate the Building by June 8th temporarily for the
purpose of renovation which will not be completed before the end
of August.

Due to this unfortunate incident that occurred in the midst
of preparation for our annual celebrations, it will be grateful
if yo1 can allow us the use of the old precinct on Grand Avenue
or any suitable place in the area temporarily.

>lease note that we are a membership of 20. Thanking you

in advance.
Sincerely,

C"E},]‘»{',;. \'_:‘._::'-‘,-\,\ '(\} \
Clyde Henry

. Ty Spicls (5B

oordinator, Permit Divisien
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March 13, 1973

Mr. Leo L. Goldner
Bepartment of Real Estate
2 lafayette Street
New York, New York

Dear Mr. Goldner:

The Office of Lower Manhattan Devalepment is acquainted with
the Institute for Art and Urban Resources, partienlarly with
ite "wWorkspace" program, a plan which ptilizes wmpty space
for interim periods of time for cultural activities.

We note with interest that a police station in Brooklyn, a
warshouse in Coney Island, and a loft building in the Bowery
are already working sucessfully under this program, and presume
that the buildings, or portions of the huildings in the down-
town Civic Center area could be assigned to tha Institute
with somilar success.

As you may know, the 0. L. M. D. is most interested in en-
couraging cultural activities in the Lower Manhattan area,

. and we hope the Institute's activities would be helwful in
by IRV this respect.

\ Sincerely,

X g o 8 40 L

T. R, Villiams
Deputv Director

————— TR Py T SETS VU SEETE SIS RETRCIE ST SRS St SR
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March 13, 1973

M-, Leo L. Goléner
I *partment of Real Estate
2 Lafayette Street
New York, New York

Dear Mr. Goldner:

The Offi-e of Lower Manhattan Develcpment is acouainted with
the Institute for Art and Urban Resources, partiemlarly with

| its "wWorispace" program, a plan which ptilizes wmnty space
for inte -im periods of time for cultural activities.

We note 7ith interest that a police station in Brooklynm, a
warehous > in Coney Island, and a loft building in the Bowery
are alrcdy working sucessfully under this program, and presume
that the bulldings, or portions of the buildings in the down-—
town Civ ¢ Center area could be assigned to tha Institute

with sor ilar success.

As you may know, the 0. L. M. D. is most interested in en-"
- : couraging cultural activities in the Lower Manhattan area,
L Qo o and we hope the Institute's activities would be heloful in
Al W ) this respect.

i Sincerely,

T, R. Williams
Deputy Director

vo.f.d'; / ’2*'__ i _\?7&{7‘;117%-5 >,

¥ e
ocordinator, Permit Division
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March 13, 1973

:-'.::'. TLeo L. Goldner
Bepartment of Real Estate
2 Lafavette Street
New York, New York

Dear Mr. Goldner:

Tra OFffice of Lower Manhattan Develepment is acguainted with
te Institute for Art and Urban Pesources, particularly with
jits "workspace" program, a plan which utilizes wmpiy space
for interim periocds of time for cultural activities.

We note with interest that a police station in BErooklyn, a
warehouse in Cconey Island, and a loft building in the RBowery
are already working sucessfully under this program, and presume
that the bulldings, or portions of the huildings in the down-
tosn Civic Center arsa could be assigned to the Institute
with seomilar success.
As you may know, the 0. L. M. D. is most interested in en-"
ecuraging cultural activities in the Lower Manhattan area,

v i iy ard we hope the Institute's activities would be helnful in
oy ST this respect.

\ Sincerely,

D h A L

T. R. Williams
Deputy Director

Y Ty Dol
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March 9, 1973

The Hon. D. Xenneth Patton
Administrator

Econcnlc Nevalonment Administrotion
225 Broadway

New York, H.Y. 10007

Dear Xen:

We know you have roservaticns about the sroposed use of
Bufldling 13 ot tha ’lavy Vapd as work space for artists.
gut th2 January 31 letter to you from Alanna Helss of
the Munidipa! Art Saclety seems to me to male sense. °n
the basls that It 1z temporary utllization for a

perfcd In which thare i{s presumably no other use
envisloned, we urge you (o give every censideration to
this recuest. It fits in wlth many other things we'd
like to 4o toward bringing artlsts to Brooklyn.

Stncerely,

Marget “ellinaton
Vice Pracldent

umnd::éjy/rz’i___w 24 _:????‘t?Zf:;>T;?b£A1fz:; {?égzgiij

oordinator, Permit Division S
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March 9, 1973

The ton. D. Xenneth Patton
Adninistrator

Econsnic Nevelonment Administrotion
225 Erocadwav

Hew Yerk, R.Y. 10007

Sear Kent

“ e knedr you have rascrvatlicns about the osropesced use of
Building 13 ot tha lavy Vard as work space for artists.
But the January 31 lerter to you from Alanna Heiss of
the Munidipal Art Saclety seems to me to male sense. On
the bSasis that It Iz temporary utilization for a
pericd in which thare is presumably no other use
envisloned, wie urge you to give every censideratian to
this rzouest. It fizs in wlth many other things we'd
like to do towsrd bringing artlsts ¢o Brooklyn.

Sincerely,

Karact ''eillnaten
Vice Pracident

PP LI ALl SR LR S N ST S
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The ton. D. %enneth Patton
Administrator

Econcnic Develonment Administrotion

225 EBroadway
Mew Yerk, N.Y. 10007

Dear Xen:

ve kned you have rnscrvaticns about the sroposed use oY
Buflclae 13 at the lavy Yard as viork space FC{ urt:s;s.
Byt tha January 31 letter to you from ﬁlann? Helss © 2
she Munidipal Art Saclety seems to ne t? malse sensc. Cn
the basls that it [z temporary utilization Yor a

pericd in which thare is presumably no oth?r use
envisloned, we urge you £o aive every ccnﬁidgratian.to
[t fizs in with many other things we 3
1ike to Zo toward bringing artlsts to Brooklyn.

this rzouest.

March 9, 1972

Siacerely,

Marget ‘lelllnaton
Vice Pracicent

Ty S

" doordinater, Permit Division e
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March 9, 1973

The Hon. D. Xenneth Patton
Administrator

Econcnic Nevelonment Administrotion
225 Eroadway

New York, N.Y. 10007

Dear Ren:

vie knol you have rascrvaticns about the oropesed use of
Buildino 13 ot the ’lavy vard as work spaca fer artists.
Byt th2 January 31 lettaer to you from Alanna Heisc of
ehe Munidipa! Art Saclety seems to re to mallc Sensé. On
the 53sis that it iz tenporary utilization Yor a

pericd in which thare is presunably no other use
envisloncd, we urge you to nive evary censideration to
+his rzouest. It fis in with many other things we'd
like to do toward bringing artlsts to Brooklyn.

Stnaccrely,

Marget ''elllnaton
Vice Pracicent

el Al it

dourdnnulur,' Permit Divisien
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| March 9, 1973

The Yon. D. Xenneth Patton
Administrator

Econcnic Nevalonment Administrotion
225 Erocadway

New Yerk, R.Y. 10007

Dear Ren:

we kno¥ you have roscrvatlons about the oroposed use of
Bufldine 13 ot the 'lavy Yard as viork space feor artists.
But th2 January 31 letter te you from Alanna Heiss of
the Munidipal Art Ssclefy seems to ne to mal'e sense. On
the basls that it Iz tenporarv utilization Yor a

pericd in which thare is presumatly no other use
envisloncd, sie urge you £O nive every censideration to
this recuest. It fits in with many other thinzs we'd
1ike to <o toward bringling artists @0 Brooklyn.

Siacerely,

Marget ‘lellinaten
Vice Pracldent

Doud:é;;/r?"___lv

L 3’"’“’7 D.,?Mz‘a

. @oordinator, Permit Division

""'h-_-’z"
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March 9, 1973

The Hon. D, Xenneth Patton
Administrater

Econcnic Nevelopment Administrotion
225 Eroadway

Hew York, H.Y. 10007

Dear Ren:

ve knoWw you have rascrvatlicns abcout the sropoesed u?e of
Rulldiae 13 ot tha *lavy vard as viork s?ace fc( ?rf sgs.
Byt the January 31 letter to you from ulann? hCiS: o .
the Munidipal Art Snclety seems t? me t? male c2n3Cs -
the basle that it iz tenporarv utn!i:atno? rorpa

peried 1: which thare is prc§unabiy no other 2;2_ .
envisionud, we urge you to give every ccn5|d?.ifs??.do
this recuest. It fits 1 with many other FhunJa e

like to o toward bringing artists ©0 Brooklvn.

Sincerely,

Marget “ellinaton
Vice Praclident

e L T 1] i ottt

"

: > v AT =
oordinator, Permit Division
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The Museum of Modern Art Archives, NY

OFFICE OF THE MAYOR
OFFICE OF LOWER MANHATTAN DEVELOPMENT

7 LAFAYETTE STREET, NEW YORK, N. Y. 10007

RICHARD WEINSTEIN, Director

May 30, 1973

Ms. Alanna Heiss

Executive Director

Institute for Art and Urban Resources, Inc.
11 John Street

New York, New York

Dear Alanna:

The Brooklyn Bridge Celebration was a very wet success: 4,000 people
walked across the Bridge with watexr dripping from their noses, but
smiling...-.

Thank you very much for the enclosed material. The leads were helpful,
and I was glad to have the opportunity to see what you had done with
the day.

The write-up on the Clocktower in New York Magazine was very impressive-
T must visit there soon.

Sipcerely,

Susan H. Jones

Enclosure

e 8 8 R SR N A T e B i

T L el -

ordinator, Parmit Division
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The Museum of Modern Art Archives, NY

OFFICE OF THE MAYOR
OFFICE OF LOWER MANHATTAN DEVELOPMENT

2 LAFAYETTE STREET, NEW YORK, N. Y. 10007

52:3
“of

D
New Ork-' RICHARD WEINSTEIN, Dirsctor

\ May 30, 1973

Ms. Alanna Heiss

Executive Director

Tnstitute for Art and Urban Resources, Inc.,
11 John Street

New York, New York

Dear Alanna:

The Brooklyn Bridge Celebration was a very wet success: 4,000 people
walked across the Bridge with water dripping from their noses, but
smiling.....

Thank you very much for the enclosed material. The leads were helpful,
and I was glad to have the opportunity to see what you had done with
the day.

The write-up on the Clocktower in New York Magazine was very impressive-
T must visit there soon.

Sincerely,
\tat e £ e '
m"iw;-'%\
Susan H. Jones

Enclosure

Vinis peraar 18 sunject 1o atl pertinent provisions of the law and to the candiTions 071 1orTn.

e 10 Ty Drpsls :

oordinator, Permit Division
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The Museum of Modern Art Archives, NY

FFICE OF LOWER MANHATTAN DEVELOPMENT

51‘5 OFFICE OF THE MAYOR
j 2 LAFAYETTE STREET, NEW YORK, N. Y. 10007

s
NeW YOIk cusso wensrem, siee.

A '
v i
e

i May 30, 1973

Ms. Alanna Heiss

Executive Director

Institute for Art and Urban Resources, Inc.
11 John Street

New Yoirk, New York

Dear A anna:

The Brooklyn Bridge Celebration was a very wet success: 4,000 people
walked across the Bridge with water dripping from their noses, but
smilinf.....

Thank you very much for the enclosed material. The leads were helpful,
and I was glad to have the opportunity to see what you had done with
the day.

The write-up on the Clocktower in New York Magazine was very impressive-—
I must visit there soon.

Sipcerely,
/17N
Susan H. Jones

Enclosure

i Ihis parmil s subject to all Pertinent Provisions oF INE 10W GNG TG 10 LUl i e tee s - .
e D—-f:wt&?
L A T it :

oord inator, Permit Division
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The Museum of Modern Art Archives, NY

OFFICE OF THE MAYOR
= OFFICE OF LOWER MANHATTAN DEVELOPMENT
Oﬁ/ [ " 4 &” 2 LAFAYETTE STREET, NEW YORK, N. Y. 10007

6_";‘ TO:&- T'ﬂ b
.1 JBW O.Ek RICHARD WEINSTEIN, Dirsctor

\ May 30, 1973

Ms. Alanna Heiss

Executive Director

Institute for Art and Urban Resources, Inc.
11 John Street

New York, New York

Dear Alanna:

The Brooklyn Bridge Celebration was a very wet success: 4,000 people
walked across the Bridge with water dripping from their noses, but
smiling..... '

Thank you very much for the enclosed material. The leads were helpful,
and I was glad to have the opportunity to see what you had done with
the day.

The write-up on the Clocktower in New York Magazine was very impressive-
I must visit there soon.

Sipcerely,

190

Susan H. Jones

Enclosure

‘This permit s subject o all pertinent provisions OF TNE 10W ONG 19 108 LUl i Ivne e sxsaes

| Ly / e AL %%Zf:iyz:;:é:@ .

vision
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72 }/
YVCW (1) RICHARD WEINSTEIN, Dirscfor

3 May 30, 1973

Ms. Alanna Heiss

Executive Director

Institute for Art and Urban Resources, Inc.
11 John Street

New York, New York

Dear Alanna:

The Brooklyn Bridge Celebration was a very wet success: 4,000 people
walked across the B -idge with water dripping from their noses, but
smiling.....

Thank you very much for the enclosed material. The leads were helpful,
and I was glad to hive the opportunity to see what you had done with
the day.

The write-up on the Clocktower in New York Magazine was very impressive-
I must visit there soon.

Sincerely,

80\
- .&‘ed

Susan H. Jones

Enclosure

Ihis parmi¥ I8 subject to all pertinent ProviSions OF TNE IOW NG TO 1T LUl iisms se s smene

/o r Dy Svpls @

(lnotdmnmr: Parmit Divislen
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OFFICE OF THE MAYOR
OFFICE OF LOWER MANHATTAN DEVELOPMENT

2 LAFAYETTE STREET, NEW YORK, N. Y. 10007

YOH RICHARD WEINSTEIN, Dirscior

\ May 30, 1973

Ms. Alanna Heiss

Executive Director

Institute for Art and Urban Resources, Inc.
11 John Street

New York, New York

Dear Alanna:

The Brooklyn Bridge Celebration was a very wet success: 4,000 people
walked across the Bridge with water dripping from their noses, but
SMiling..ea. i

Thank you very much for the enclosed material. The leads were helpful,
and I was glad to have the opportunity to see what you had done with
the day.

The write-up on the Clocktower in New York Magazine wais very impressive-
I must visit there soon.

Sincerely,
‘ﬁr{ﬁk
Susan H. Jones

Enclosure

" ‘YRS permit 18 subject fo all pertinent provisions Of TNe 10W ONG TO 10 CUImiiIMee @ tws e

e c Ty Drpes (CER

ordinotor, Permit Division
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The Museum of Modern Art Archives, NY

ECONOMIC DEVELOPMENT ADMINISTRATION

Office of the Administrator

225 BROADWAY, NEW YORK, N. Y. 10007
Telephone: 566
D. KENNETH PATTON, Adminisirator

November 26, 1973

Ms. Alanna Heiss, Executive Director
Institute for Art and Urban Resources
Penthouse, 11 John Street
New York, New York 10038

Dear Ms. Heiss:

Allow me to assure you that there is no dissatisfaction
in these quarters with either your exhibit or its pub-
licity. On the contrary, we are more than willing to

: cooperate with your institute in some future, appropriate
occasion. I regret that our staff liaison with your
office took sick when you needed her services.

I wish you success with your program.
_Yours truly,

(K (ortm

D. K. Patton
Administrator

‘Imis permit 18 subject 1o all perfinent provisions of tNe 1aW ONad 19 10 LUl e s

e o Tiemy Speele oy

@oordinator, Permit Division —



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:
MoMA PS1

Series.Folder:
VIII.I.4

P —
G - - T
L4 ‘_3 LCONOMI DEVELCPMENT ADTNHNISTRA TION
;f“ t-| i Office of the Administrator
A jp.f_ 225 BROADWAY, NEW YORK, N. ¥, 10007

Inis parmit 18 subjec
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Telephone: 566-

ral e
_."':-\ A D. KENNETH PATTON, Administrator

November 26, 1973

Ms. Alanna Heiss, Executive Director
Institute for Art and Urban Resources
Penthouse, 11 John Street
New York) New York 10038

Dear Ms. Heiss:

Allow me to assure you that there is no dissatisfaction
in these gquarters with either your exhibit or its pub-
licity. On the contrary. we are more than willing to
cooperate with your institute in some future, appropriate
occasion. I regret that our staff liaison with your
office tcok sick when you needed her services.

I wish you success with your program.
__Yours truly., -

%'—-_; #X‘ \j gx T{-}_}-—u

D. K. Patton
Administrator

1 fo @il pertinent Provisions oF TNO 1GW aNd 1O TS Luim e e

™

e/ 0. Ay

peils fols

vordinotor, Permit Division
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ECONOMIC DEVELOPMENT ADMINISTRATION
Office of the Administraior
225 BROADWAY, NEW YORK, N. Y. 10007

Telephone: 566-

D. KENNETH PATTON, Administrator

November 26, 1973

Ms. Alanna Heiss, Executive Director
Institute for Art and Urban Resources
Penthouse, 11 John Street
New York, New York 10038

Dear Ms. Heiss:

Allow me to assure you that there is no dissatisfaction
in these guarters with either your exhibit or its pub-
licity. On the contrary, we are more than willing to
cooperate with your institute in some future, appropriate
occasion. 1 regret that our staff liaison with your
office took sick when you needed her services.

I wish you success with your program.

~ Yours truly.

et

D. K. Patton
Administrator

IRis permiT |5 subject to all perfinent provisions or TNE 10W ONG TO 1 Culmil e «

‘ Doted :_—_;//‘?"'___ = M?ZGM7‘>7M£ f@"'

Permit Division —
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ECONOMIC DEVELOPMENT ADMII [ISTRATION

.4,-.' Office of the Adminisirator

£ 225 BROADWAY, NEW YORK, N. Y. 10007
6—, Telephone: 566-

.i S/ W AU LN, D. KENNETH PATTON, Adminisiraior

N

November 26, 1973

Ms. Alanna Heiss, Executive Director
Institute for Art and Urban Resources
Penthouse, 11 John Street
New York, New York 10038

Dear Ms. Heiss:

Allow n= to assure you that there is no dissatisfaction
in the:e quarters with either your exhibit or its pub-
licity. On the contrary, we are more than willing to
cooper:te with your institute in some future, appropriate
occasion. I regret that our staff liaison with your
office took sick when you needed her services.

I wish you success with your program.
Yours truly, ~
P, Al 7
- \‘\ Il ) L—__i?‘)_—f_.‘
%_.__.) },\ J e

D. K. Patton
Administrator

tnis parmit 18 subjact fo all pll’"ﬂ.ﬂ! Provisions Of TNe 10W aNG 1O 1IF Ui e e

e 1 7"%7‘3’7““‘3 o,

omdmo!or: Permit Division S—
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March 13, 1973

"

r. Leo L. Goldner
Department of Real Estate
2 Lafavette Street
llew York, New York

Dear Mr. Goldnexr:

The Office of Lower Manhattan Development is accuainted with
the Institute for Art and Urban Pesources, particularly with

its "wWorkspace" program, a plan which utilizes wmmty space
for interim periods of time for cultural activities.

Ve note with interest that a police station in Brooklyn, a
warehouse in Coney Island, and a loft building in the RBowery
are already working sucessfully under this program, and prasume
that the bulldings, or portions of the bhuildings in the down-—
town Civic Center area could be assigned to the Institute

with somilar success.

As you may know, the O. L. M. D. is nost interested in en—

couraging cultural activities in the Lower Manhattan area,
t"\ 3 r. and we hope the Institute's activities would be helnful in

s LI R this respect.

il s \ \‘ I \

¢ A \ Sincerely,

Pl o \ i '

T. R. Williams
Deputy Director

1Ais permit 18 sunject to all pertinent provisions or TNe 1GW ONG 1O 1A% GUlmi e ews s

e o Ty Speels fol,

i{oordlnn!or: Permit Bivislon
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This permit is subljec
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March 13, 1973

T:". Leo L. Goldner
Jepartment of Real Estate
2 Lafayette Street

N

lew York, New York

Deaxr ¥r. Goldner:

The
the
its
for

Office of Lower Hanhattan Devalcpment is accuainted with
Institute for Art and Urban Pesources, particmlarly with
"Workspice" program, a plan which ptilizes manty space
interim periods of time for cultural activities.

e note with interest that a police station in BErooklyn, a
:arehouse in Coney Island, and a loft building in the Bovery
ire already working sucessfully under this program, and presume
-hat the buildings, or portions of the huildings in the down-

“own Civic Center area could be assigned to the Institute
ith samilar success.

/3 you may kiow, the O. L. M. D. is most interested in en-
zouraging cultural activities in the Lower Manhattan area,

and we hope ‘he Institute's activities would be helnful in
cnis respect.

ol 1\ Sincerely,

T. R. Williams
Deputy Director

1 10 all pertinent Provisions OF TNO 1GW GTIU 1W 1Ie waemes i

- ¥ - T ———
@oordinator, Permit Division
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CRT 2~ vy elephone: 566-
{ 9% 0]

i l YOI 4 SR 81 0 D XER NETH PATTON, Administrator

November 26,

Ms. Alanna Heiss, Executive Director
Institute for Art and Urban Resources
Penthouse, 11 John Street
New York, New Yyork 10038

Dear Ms. Heiss:

Allow me to assure you that there is no dissatisfaction
in these guarters with either your exhibit or its pub-
then willing to
appropriate
with your

licity. On the contrary. we are more

cooperate with your institute in some future,
occasion. I rsgret that our staff liaison
office took sick when you needed her services.
T wish you success with your program.
~ Yours truly.,
=)
0 A

D. K. Patton
Administrator

s permit 1§ svoject 10 all PErTiNent provisions ui e

.Deuazé;;/‘2’i__ w.jZJ:_

W e e srem mmee

™

(Q‘ aCj\/ \j fJL:E_{iES_lf

1973

ewlo
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doordinator
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LTS LaETE ik o e ST 000391
T
MOTION PICTURE - TELEvlsmNEIEEORPTOMIC DEVELOPNENT ADMINISTR ATION

! - e e A RSBV ATE UARICONCAVE MUY IR 1001?
M SE TS B1AZT6 (700 000391
PERMIT NO, ———
ICTURE - TELEVISION PERMIT CITY OF NEW YORK
fanitd ECONOMIC DEVELOPMENT ADMINISTRATION s
DEPT. OF COMMERCE & INDUSTRY, 415 MADISON AVE., N.Y., N.Y. 1

® 4 d Lile nebalamism nn siousts, Ar Acanariv subiact

Institule lor Al and Urban Hsasources
43 Bast 65 Strsect
FYC 10021 -
™~ Dear 43 l=iss
At t suggestion of ‘my associate, Mrs. landgraff, who spoke to you recently, Ian
ir ou to as! favor. We und=rstand that the Institute bas an interest in the
linat 5 : resources (machinery, buildings, materials, ete.) with art
and art s=rvi jokale s. W= are hoping that this intersst will extend to the CAPS
o Program, which desparatsly r=quires space for the review of original art works (approx.
2,660) waich will be submitted by New York City painters and graphic artists applying to
| /i the program this fall. )
x -
CAPE 42 2 stata-wdds wmrazvan kot neseides profzssional fess to individual professional

artists to ecnable theam to create or complete a workz of art and to participate in
community ralated activitiss. Artists are reviewed and selected by a panel of profes-
siona] artists in twelve creative d : chorsography, film, prose2, poetry, play-
writing, multi-media, video, music composition, painting, graphics, sculpture and
photography.

ive discip

Tais year, b=cause of the great number of works CAPS anticipates receiving in painting
and graphlcs, applicants in these flelds will be asked to bring their work to one of
four regional centers.....Rochester, Albany, Binghamton and New York City. A travelling
jury will then visit thes= sites to review the work submitted.

The rezional centers CAPS will use for
works submitted (approx. 4,000 square fe
to public transportation, and most import
monies for guards and janitorial staff, we cannot, due to lack of funds, cover rental
fees).

s purpose are large enough to accommodate the
st in NYC), are located in an araa easily accessibl
n

i
ry o

While to date the CAPS staff has made the necessary arrangements for the three upstate
Jurying centers, we have not yet found a suitsble site in New York City. And time, since
. we must confirm a site by the end of October, is running out. Can you heslp us?

We nead an area of about 4,000 square feet which can be used by CAPS for a two-week
period from November 27 to December 10.

T would greatly appreciate any assistance you can give us concerning this matter, and

: oo " - Courtney Callander, ew.0Micio
. -
A - L
1 1)
Police Dapartment Special Task Force 1 ALSiSIONT 10 MAYOr, + % =r shwrm oy

Other Departments or agencies natified (only when opplicable):

Parks [ ] DS o e—

This pasmit Is sulljeet to oii pertinent provisions of the low and to the conditions set forth,

: J..“ "-"‘-‘5 -
L e N 7’“"7 b _@

wordinator, Permit Division
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WALTS S1A276 L T00 PERMlT No‘
T CITY OF NEW YORK
MOTION PICTURE - TELEVISION PERMI T ADMINISTRATION
i . ECP‘NP,.MI.C,EE.\.!.E-.-L.?\? W1e UARICAN AVF  NLY. N.Y. 10017
M OSE TS 814276 (70 000391
IT NO.
MOTION PICTURE - TELEVISION PERMIT CITY OF NEW YORK . PERM —_—

ECONOMIC DEVELOPMENT ADMINISTRATIO ol
DEPT. OF COMMERCE & INDUSTRY, 415 MADISON AVE., N.Y., N.Y.

@A ke e Bl me tmbmiam An atemats o neaneety nuhmrl

. -
L8 Ly I X BOULCEs |
41 Hast 65 Strect L
RYC 1002] ’

™ D=ar Ms, H=iss
AL The sugsesilon oi wy associate, Mrs. Iandgraff, who spoke to you recently, I am :

writing to you to ask a favor. We understand that the Instituts bas an interest in the
coordination of existing resources ( ry, buildings, materials, ete.) with art
and art szrvice pr Wa ar L this interest will e\tcnd to the CAPS

S Program, which desp= rce for the review of original art works {aoprox.
j ork City pzinters and graphic artists applying to
Y-
CAPS 1s a professional fess to individual professionsl
artists to cnable thea to er: zomplete a work of art and to participate in
y community ralated activities. .5 are reviewed and selscted by a pansl of profes-
sional artists in twelve creative ﬁlir~.. choreography, film, pros=, postry, play-
writing, multi-media, video, music position, painting, graphics, sculpture and
photosraphy.
This yecar, bzcause of the great pumber of works CAPS anticipates receiving in painting
and graphics, applicants in these fislds will be asked to bring their work to one of
four regional centers.....Rochester, Albany, Bingbanton and New York City. A travelling
Jury will then visit thesz sites to review ths work submitted.
The reglional centers CAPS will use for this purpose are large enough to accommodate the
worxs submitted (approx. 4,000 square feet in MYC), are located in an area easily accessible
to public transportation, zhc! most lmportant, are donated spaces (although we can offer
monies for guards and janitorial staff, we cannot, due to lack of funds, cover rental
re"aj-
While to date the CAPS staff has made the necessary arrangemsnts for the three upstate
Jurying centers, we have not yet found a suitable site in New York City. And time, since
. we must confirm a site by the ezad of October, is running out. Can you hslp us?

We nesd ‘:m Hi‘?“l of m;’o’::', 4,000 :;f;u.-;-‘, feat which can be used by CAPS for a two-week
period from November 27 to Decembar 10.

I would greatly appreciate any assistance you can give us concerning this matter, and
Mes T as A T e b 4 ; DIRECTOHS
e B e rie y o . Mae 7 " ' .' C: 0z ot . :‘ rf ...’-..,...I Counney Callender, ox.ofc
A | '
. s . .
Police Dapartmant Spn:@l Task Force | Assistont te Moyor, TY-Fiimy |

Other Departments or agencies notified (only when applicoble):

Parks [ | R S r— . e ————

of the law and to the conditions set farth.

This permit I8 subjeet ta all periinant provisions 5)‘;{'"1' 4*‘(@
e 572w 1L v

eardinater, P.lrn y Divinion
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5M SE TS 614276 (700 000391
MOTION PIC_-TURE — TELEVISION PERMIT CITY OF NEW YORK —_—

This nermit iz issued to the applicant by the Department of _Cornmol:e & Industry to

000391 |
, 000391
CITY OF NEW YORK PERMIT NO

= Ec_ojlno—{dlncnnunllc'rn\! A1E MANISON AVE.. N..Y-u N'Y" 10017

PERMIT NO.

ECONOMIC DEVELOPMENT ADMINISTRATION
DEPT. OF COMMERCE & INDUSTRY, 415 MADISON AVE., N.Y., N.Y. 10017

film or televise on streets or property subject

Insiitute For Art and Urban Rascurcszs
41 East 65 Street
HYC 210021 »

F'my associnta, Mrs. land=zraff, who sno%e to you recently, I am

sk a ravor. We understand that the Institute has an interest in the
sting resources (machinery, buildings, materials, ete.) with art
xrams. We are hoping that this interest will extend to the CAPS

h desparately reaguires space for the raview of original art works (approx.
h will be submitted by New York City painters and graphic artists applying to
this fall.

prosran that provides professional fees to individual professional

to create or complete a work of art and to participate in

. Artists ares reviewed and selected by a pansl of profes-
@ sative disciplines: chorsography, film, pros=s, postry, play-

writing, multi-media, video, music composition, p2inting, graphies, sculpture and

photography.

wid
artists to enable t
community r=lated a

This ¥y
and graph
four ragiona
jury will

nz great pumber of works CAPS anticipates receiving in painting

s In these fields will be asked to bring their work to one of
rS.....Rochester, Albany, Binghamton and Mew York City. A travelling
t thass sites to review ths work submitted.

TR )
e
cf ot

The regional centers CAPS will use for this purpose are large enough to accommodzate the

works submitted (approx. 4,000 squars fest in NYC), are located in an area easily accessible

to public transportation, and most important, are donated spaces (although we can offer
monies for guards and janitorial staff, we cannot, due to lack of funds, cover rental
feas).

While teo date the CAPS staff has made the necessary arrangemsnts for the three upstate
Jurying centers, we have not yet found a suitable site in MNew York City. And time, since
we must confirm a site b;g the end of Octobar, is running out. Can you h=lp us?

We nead an area of about 4,000 square feat which can be used by CAPS for a two-week
period from November 27 to Decembesr 10.

I would greatly appreciale any assistance you can give us concerning this matter, and

<l

M L

DIRECTORS 2
Mrs. Bopald B. Sira Asthyr G tsshul Shaldon Oliensis Robert G, Gaelet August Hackscher Courtney cgm«'*:mm'
Pres fun zw ! Vice Presdent Secrot : Bothual M. Webster - ¥

Program
arx 10019, (212) 247-7701

This permit is subject to all pertinent provisions of the law and to the co

'Dmd :5/'2"*__ My N _5)2—;_,?7"}7%5 @|’

—oTTEE UEpOTTIENT JPEEial Tush + wive | | e e
Other Departments or agencies notified (only when opplicable):

Parks [7] Others

nditions set forth,

vordinator, Permit Division —
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CULTURAL COUNCIL FOUNDATION
CREATIVE ARTISTS PUBLIC SERVICE PROGRAM

September 25, 1978

Ms. Alanna Heiss

Executive Director

Institute for Art and Urban Resources

41 East 65 Street

NYC 10021 i

Dear Ms., H=iss:

At the suggestion of ‘my associate, Mrs. Landgraff, who spoke to you recently, I am
writing to you to ask a favor. We understand that the Institute bas an interest in the
coordination of existing resources (machinery, buildings, materials, etc.) with art

and art service programs. We are hoping that this interest will extend to the CAPS
Program, which desperately raguires space for the review of original art works (approx. .
2,000) which will be submitted by New York City painters and graphic artists applying to
the program this fall.

CAPS is a state-wide program that provides professional fees to individual professional
artists to enable them to create or complete a work of art and to participate in
community related activities. Artists are reviewed and selected by a panel of profes-
glonal artists in twelve creative disciplines: choreography, film, prose, posiry, play-
vriting, multi-media, video, music composition, painting, graphics, sculpture and
photography.

This year, bscause of the great number of works CAPS anticipates receiving in rainting
and graphics, applicants in these fields will be asked to bring their work to one of
four regional centers.....Rochester, Albany, Binghamton and New York City. A travelling
Jury will then visit these sites to review the work submitted.

The regional centers CAPS will use for this purpose ars large enough to accommodate the
works submitted (approx. 4,000 square feet in NYC), are located in an area easily accessible
to public transportation, and most important, are donated spaces (although wWe can offer
monies for guards and janitorial staff, we cannot, due to lack of funds, cover rental
fees)a

While to date the CAPS staff has made the necessary arrangements for the three upstate

Jurying centers, we have not yet found a suitable site in New York City. Ana time, since
we must confirm a site by the end of October, is running out. Can you help us?

We nesd an area of about 4,000 square feet which can be used by CAPS for a two-weak
period from November 27 to December 10.

I would greatly appreciate any assistance you can give us concerning this matter, and

DIRECTORS
Mis. Dorald B. Siraus Arthur G A t H

Pragicant Pregia

Courtney Callender, ex-officio

r Hacks
Bathuel M. Webste:

: Service Program
. Naw York, Naw Yark 10019, (212) 247-7701

..Dﬂ-d_{/rz’:‘_ w:?-L '/"1{.,,:07 /”y-m-mﬂo \@ qﬂ

nrdina!or: Permit Division
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page two
look forward to hearing from you.
Sincerely,

sabelle Fernandez 7

Program Director

IF:mc

oordinator, Permit Division
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sabelle Fernandez 7
Program Dirzctor
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isabslle Fernandez 7
. Program Director
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~ look forward to hearing from you.
Sincerely,
Yornield Foanoil,
isabelle Fernandsz 7
l Program Director
| IF:mec
|
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|
|
II. i
!
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C{oordlnu!or, Permit Division
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saballe Fernmandez 7
Program Director
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MOTION PICTURE — TELEVISION PERMIT CITY OF NEW YORK PERMIT NO. 99__}_9.1_-

ECONOMIC DEVELOPMENT ADMINISTRATION
DEPT. OF COMMERCE & INDUSTRY, 415 MADISON AVE., N.Y., N.Y. 10017
This permit is issued to the applicant by the Department of Commerce & Industry to film or televise on streets or property subject

to the jurisdiction of the City of New York at the times and locations designated below. The permit must be in the possession of

the opplicant at all times while on location. For additional assistance call the Permit Division, at PL 9-7770.
Police Unit, at 226-4230

APPLICATION — TYPEWRITE ONLY. Dote_~_ M@y 11th, 1971

R v & Titles: MT8e d.ho Highstein
epresentative itles: rogf'_a]n_‘ﬁi?ebff)r

2. Address: 41 East 65th Street, N.Y.C.,10011 1, x, 628=4553

1. Company: Municipal Art Society

3. Locations: (If more than one, use Schedule "A") Pier 14 limited use of dumping platform and
pier surrounding base of Brookly)i Bjidge 7 |
Dates of Filmings: &Y 24th; primary use, scattered and secondary use unti urie

HHIEBAT ADT CAPICTY NF NEW yopy

B e Moy 2hth  about 6300 P.M. =12300 PN BRSO

= Iu 1':;:::'.1.5'6 durih Monday eve.
4. List Equipment: Trucks _2 (DOt on pier)  cast& crow _about 50 R g y

ﬂ (P20
\

No. of Autos & Plate Numbers _ NNONE

L

)

No. of Station Wagons & Plate Numbers _N1ON& ( as yet)

Other Yehicles & Plote Numbers

~ ; .
5. Summorize Scene fo be Filmed: ijmaﬂdmw_

(Extraordinary scenes in detail on schedule A

i-e. robbery, fight, use of firearms} " ¢\ x‘G:OO Pm,: on Brooklyn Bridge pier, group of about
% = AT

55 W one 50 people having a picnic. Dressed as

6a, If TV Commercial, nom ducty 8 artists:
A\ RS S '
b. If Motion Picture, nome F.’_(' Yure and identify celebrities: _l\_]Q_t_ap_p_li_c_ahlﬁ
- : 2ce T B4 E
GRASHEIM policy # SETIIRSY N\\\/ A9~

7. Public Liability, Ins. (a) E3qbny ! (b) Amouny® 00. 8 o (Nfiration Date 3

The applicant agrees to idemnify The City of New Yark and to be solely and absolutely liable upon any and all claims, suits and
judgments against the City and/or the applicant for personal injuries and property damages arising out of or occurring during the
activities of the applicant, his (its) employees or otherwise. The applicant further agrees to comply with all pertinent previsions of
New York lows, rules and regulations. This permit may be revoked ot any time.

UNAUTHORIZED VEHICLES PA?L‘ED IN VIOLATION OF LAW WILL BE ISSUED SUMMONS.
2 L b -
Municipal Art Society Ll v Cﬂ\m May 1lth,1971

Nome of Company Signature of Representative H Date

DO NOT WRITE BELOW THIS LINE

Copies of this permit have been forwarded to:

Police Department Special Task Force | | Assistant to Mayer, TV-Films [

Other Departments or agencies notified (only when applicable):

Parks D Others

hom.a \_S//r?..-_r_ y :?L 5,'\/2:.,.?7 ‘Dwfuﬁcc(;‘ @.’ i

oordinator, Permit Division

This permit is subject to all pertinent provisions of the law and to the conditions set forth,

7
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MOTION PICTURE - TELEVISION PERMIT CITY OF NEW YORK PERMIT NO.
ECONOMIC DEVELOPMENT ADMINISTRATION
DEPT. OF COMMERCE & INDUSTRY, 415 MADISON AVE., N.Y., N.Y. 10017
This permit is issued to the applicant by the Department of Commerce & Industry to film or telavise on stroets or property subject

to the jurisdiction of the City of New York ot the times ond locations designated below. The permit must be in the possession of

the applicant ot all times while on location. For odditional assistance call the Permit Division, at PL 9.7770.
Police Unit, ot 226-4230

I

000391

APPLICATION — TYPEWRITE ONLY. pore_- May 1lth, 1971
Tund o4 ot of . Mrs. J.A. Highstein
1. Company: IlunlClDal Art D0Cclety Ropresentative & Tulles.__P,rzgrm__b_ir_e_c,t_dr

2. Address: }il East 65th Street 3 NG 3 1.0011. Tel. No. 628"}4'553

Pier 14 _ limited use of dumping platform and

pier surrounding base of Brooklyn Bjidgéa 7
May 24th; primary use, scattered and secondary use until Jun

3. Locations: (If more than one, use Schedule "A")

Dates of Filmings: b
3 +<TUE MUNICIPAL ART SBCIETY OF KEV Yor¥

Approximate Times: May 24th about 6:00 P.Me =12:00 P.Ms pelied i

| (B pOfds, 160.diring Monday eve.

. 4, List Equipment: Trucks 2 (nOt on PiEr) Cost & Crew about' 50 I}[.‘Llp\ﬂﬁ 150-dur g d Y

' (P28

5? o
4 No. of Autos & Plote Numbers none { s —

|
. :
|
|

A

V

No. of Station Wagons & Plate Numbers _none (as yet)

Other Vehicles & Plate Numbers

.F“ - - .
| 5. Summarize Scene fo be Filmed: _gnq;;p;a:;penpla_ﬂatnhmg_a_mums_and_dmc&_@m&@_&_

(Extraordinary scenes in detail on schgdule A -
i.e. robbery, fight, use of fircarmsJi\ ~ -\ 1°6:00 Pm,: on Brooklyn Bridg

| ..e:'_-‘.“'?"_\-\‘i{i;'\ sione 50 people having a picnic, Dressed as
[' 6a. If TV Commercial, ,{\;Eifpi‘“f{rg‘duc‘:l‘%.\\- artists
- ﬂ&', ‘ b'(\\\ ‘\Q"

b. If Motion Picture, name Rﬂ\‘ur. and identify celebrities: _Nm_ﬂpplioable

- ’ . 20CH| Bo4T o 4 _
QB GRAESHEIM policy i £IETITTSY &‘5 [ L yCrN
7. Public Liobility, Ins. (o) oyl Y;msﬂgﬂﬁﬁ.‘_en (b) Amb\mé.j.w_’m (chupiration Dﬂ|03

The opplicont agrees to idemnify The City of New York and to be solely and obsolutely liable upon any and all claims, suits and
iudgments against the City and/or the applicant for personal injuries ond property domages arising cut of or occurring during the
Lcl?vi!ics of the opplicant, his (its) employees or otherwise. The applicant further agrees to comply with all pertinent provisions of

New York lows, rules and regulations. This permit may be revoked at any time.

UNAUTHORIZED VEHICLES PARKED IN VIOLATION OF LAW WILL BE ISSUED SUMMONS.
- § 2T - .
Municipal Art Society L Lo ?ﬁ'\m May 1lth,1971

Nome of Company Signature of Representative Date

DO NOT WRITE BELOW THIS LINE
Copies of this permit hove been forwarded te:
Police Department Special Task Force [7] Assistont to Mayor, TY-Films []

Other Departments or agencies notified (only whon applicable):

L
Parks [] Others

This permit is subject to all pertinent provisions of the law and to the conditions set forth.

. e peils 55 e
Doted _\_5_’/'?‘:_ oLl 7)7 E D—:«/ i:; a

E.oordinn!or: Permit Division

7 ol s v = L —
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! SCULPTORS' PIER PERFQRMANCE PIER
I. (Under the Brooklyn Bridge) (Pier 14)

{ Viewing only by arrangement

. with the artist or th(iucgordinator EAST Rl U E \K &
o :
v
’-I Jr L
&
’—I : v
‘.« b d o
) =
Fist mARKET E‘
SouTH: STREET ﬁ.
| > 2 S
e I‘\Q R lef 11 e
!
< v Y
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SCULPTORS' PIER
| (Under the Brooklyn Bridge)
| Viewing only by arrangement

I_.with the artist or th%uc?ordinator E A ST Rl U E \?_
(o]

PELRFORMANCE PIER
(pier 14)

PIER,

FisH MARKEYT

souTH STREET SeaPsRr

SOuTH STREET

i1 ] i

P T Y ST A Ry P el s, i)




= HE]?‘IJL EQUIPMENT RESOURCE CENTER
— An equipment loan service of the Young Filmakers Foundatiocn
; == for film, videotape and sound - made possible with support
*=E: EE from the New York State Council on the Arts.
= = 310-West:=Sird-Streety-New-ForiN¥-10019—=(212)-765-5818
S==== MERC, 4 RIVINGTON ST, NEW YORK CITY 10002 - 673-9363 443
RECEIPT
' acknowledges receipt of:
extified check, [7 bank check, [7 money order, 5 insurance policy.
Yol Dated mw/ ¢
by Account: TFNSTIIVIE F2R ART ~LKAZAU Arsouscis T NE.
Bank: _ BANK oF MEW Yok 706 MADISoN AVENUE  pow Yo eiTy
{ERC recipient): =—nls7izuit ng AKT 2 JKPM) R ACES
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/%7 deposit, D repairs, / / replacement of equipment lost, / / services, U other.

RC Contract #: __ 5 2< AMoUNT $_ 4S5~
1ed: Ay b AGE B i e ffn/za /74 nft.'. H;: i
; 7 =
Ty (MERC) (Date) i 6/;_./-,.1
- Deposits will be refunded in full by mail 3 working ThE
days after return of equipment, provided that the Exeyicns Deposi'k 3———-
equipment is received in good working order in all TOTAL DEFOSIT HELD $§ Hfw

aspects and is received on or before the date agreed
upon for termination of the contract.

' CHARGES
Date S0l 7 Description o 153 Amount
6-29 | | Eguipnwent hpved =
R B i
R
B /6 . 7 T

st e
SN AR

s e ] e RET
LR T NS SN B b (T e Sk
: i AN wE Y

= ™ | i.‘f_i,.- it 3“ . m -PVL ¥P Q‘ ¥
WA 4 - _;‘ 1%‘?:" -JL. ’_?'t" E
sk iy L ; .
YOND 70: /R Issuing Account, /7 MEEC recipient, TOTAL CEARGES $
Other:
to: 1 JoHMN" STREET
Uew Yo,  NY 10e3%
e i . =
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STEEL CO. /mc

IRON_&

USHIWICK o

TELEPHONE

HOT ROLLED-NEW BILLET

EVERGREEN 3-3200

T BE MADE WITH K DAYS AFTER
B8E ACSPONSIDLE FOR ANY LABROR O

=

ALL CLAIMS FOR ALLOWAMCES MUS

RECEIRT
DEFECTIVE MATERIAL, BUT WILL NOT L

or o
AMAGES

rlgsti;:te For Art & Urban Resources
i yobm 56ss

L¥ Clocktower
DELIVERY lsth F1. 108 Leonard St.

INSTRUC TIONS: n. I. c.

SQLD
TO

o)

10/11/73

BORDEN AVENUE AT 31a7 STREET
LONG ISLAND CITY, N. ¥, 1170101

0003, WE WILL AEPLACE
AS A MESULT THEREGF.

Oct. 16, 1973

03893
08305

DATE

INVOICE MO,
OUR ORDER ‘l0<c
CUBTOMER"S ORDER HO.
CUSTOMER'S REQUIS. NMO.
SALESMAN xB

" OB
cOoD

sHiPPED via: OUR TRUCK

TOTAL
PIECES

DESCRIPTION WEIGHT

PRICE AMOUNT

(Tlleﬂ. B! 9 4.M, )

..................

ditto 15 x 68

ditto
ditto

LS IS RS

................................................................................

ek R U . RS

' |check #262

e YOrK

City, N.Y., 10021
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"ART AND URBAN RESQURCES "

--+ To illustrate through exhibitions and special

projects how urban centers can better use the

resources the resently possess to provide a more
Y P

sympathetic environment for the arts and a more

stimulating environment for the community. ..
5

Alanna Heiss

Executive Director
Art and Urban Resources

Associate in Visual Arts
Municipal Art Society

41 East 65th Streat

New York City, M.¥., 10021
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"ART AND URBAN RESOURCES "

«-- To illustrate through exhibitions and special
projects how urban centers can better use the
resources they Presently possess to provide a more
sympathetic environment for the arts and a more

stimulating environment for the community. ..

Alanna Heiss

Executive Director
Art and Urban Resources

3 Associate in Visual Arts
Municipal Art Society
41 East 65th Strest
New York City, N.Y., 10021
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"ART AND URBAN RESOURCES "

--. To illustrate through exhibitions and special
projects how urban centers can better wuse the
resources they presently possess to provide a more
sympathetic environment for the arts and a moxre

stimulating environment for the community...

Alanna Heiss

Executive Director
Art and Urban Resources

Associate in Visual Axrts
Municipal Art Society

41 Fast 65th Streat

New York City, MN.Y., 10021
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f "ART AND URBAN RESQURCES "

--. To illustrate through exhibitions and special
projects how urban centers can better use the
resources they presently possess to provide a mor=
sympathetic environment for the arts and a more
stimulating environment for the community. ..

Alanna Heiss

Executive Director

Art and Urban Resources

2 Associate in Visual Arts

Municipal Art Society
41 Bast 65th Streat
New York City, M.Y., 10021
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"ART AND URBAN RESOQURCES "

--- To illustrate through exhibitions and special
projects how urban centers can better use the
resources they presently Possess to provide a more
sympathetic environment for the arts and a more

stimulating environment for the community. ..

Alanna Heiss

Executive Director
Art and Urban Resources

; Associate in Visual Arts
¥ Municipal Art Society
41 Last 65th Streatk
New York City, N.Y., 10021
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June 2, 1972

RECEIVED FROM JUDITH KARELITZ ON THE ABOVE DATE THE AMOUNT
QF TWO HUNDRED TWENTY~FIVE DOLLARS $225.00. DEPOSIT AND

RENT THROUGH JULY.

Alanna Heiss
WORKSPACE
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June 2, 1972

RECEIVED FROM MOSHE SCHWARTZ ON THE ABOVE DATE THE AMOUNT
OF TWO HUNDRED TWENTY-FIVE DOLLARS 225.00. DEPOSIT AND

RENT THROUGH JULY.

Alanna Heiss
WORKSPACE
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THIS IS TO CONFIRM THAT MOSEE SCHWARTZ AND JUDY KARELITZ,
TENANTS OF %10 BLEECKER STREET, 6TH FLOOR, WILL OCCUPY THE
NORTH FRONT HALF OF THE 6TH FLOOR WITH ALLOWANCE FOR UTILIZING

THE FREIGHT ELEVATOR AND PLUMBING FACILITIES.

JUNE 2, 1972

ALANNA HEISS

WORKSPACE

Property development, Uris Assoclation
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WORKSPACE

During our investigation of the WORKSPACE program, we have called
upon a number of individuals for advice and suggestions. We feel

that these discussions ;
define WORKSPACE as a r}
have been particularly helpful:

'mendous assistance in helping to
program". The following people

Klaus Kurtiss
Director; Bykert Gallery

Paula Cooper
Director; Paula Cooper Gallery

Barbara Rose
Writer and Art Critic for New York magazine

John Perrault
Art Critic; Village Voice

Lucy Lipparel
Critic; show organizer

Lawrence Alloway
Critic; writer

Marjorie Wellish
Critic; Art News

David Huppert
Director; Department of Education, Whitney Museum

Marcia Tucker
Curator, Whitney Museum

Linda Shearer
Assistant Curator, Guggenheim Museum

Roy Moyer
Former Director of American Federation of Arts

| Ken Dewey
‘ Member, New York State Commission for Cultural Resources

- Charles Isler
| Director of Property Management, City Center

John Cody
Property development, Uris Assoclation
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Mark Weinbaum
Realtor, Leonard Holzer Association

Bronson Binger

Archite

Malcolm Holzman
Harley, Holzman & Pfeiffer
Shale Shapiro

Architect

Jerry Oredover
Lawyer

Bowsiboese TY1GA 0o Dellingto

Downtown Bmoklyn Development Association

Holly Solomen

Ex Officio
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cutive Committee and other members

After discussion with the Exe
! ist of questions which would seem most

the Board, we have compile

relevant to the Society's WORKSPACE program.

15

Does the Bivins' building have a Certificate of ccupancy?
Yes.

Would our involvement with renting space to artists hurt ouxr tax—
exempt status?

No; our consul, Mr. Menapace, can see no conflict.

Would we be acting as unlicensed real estate brokers?

No; in the case of the Bivins building we would only be subletting
the space. Our consul, Mr. Menapace, advises us that this should
present no preoblem.

How much money does the Society have to spend on repairs?

None. The landlord is providing water, gas and electrical services.
The artist/occupiers are responsible for changes ox improvements
they wish to make (i.e. building walls, ete.)

Won't the artists live there after all?

To do so would be a direct violation of their agreement with
WORKSPACE. Furthermore, to change this space into living/working
quarters would require several thousand dollars. No artist would
intentionally put this investment into a 2-year temporary situation.

What about insurance?

In addition to the owners liability insurance of over $1,000,000.
the MAS has a policy, which if extended, would cover WORKSPACE
at a cost of $144.

Do we have any prospective tenants?

With only four studios available, no public announcement was
issued about the program. The news spread guickly however, and
out of a number of requests we invited fourteen persons to give
careful thought to the matter, and at present consider three of
those fourteen most suitable for this situation.

Is not the usefulness of the program effectively eliminated when
operated on such a small scale?

As a pilct project, the Bivins building can be used as an example
to other property owners and management. It would define for them
the operation of the program, the way in which the artists use

the space, and the manner in which such a program could apply to
their propertiies. It would also be most useful in securing funding
for the administration and operation of WORKSPACE. Although
publicizing this building as the "grand answer" would be absurd,

we feel that the Bivins building represents a small but responsible
and secure example on which to build future recommendations and
proposals.

Is the Bivins building a special case or would other buildings become
available on a low—-cost bas

3187

The Bivins building is a special
building or portion of a building
owners' wishes repres a diffe: Lt
building represents a situation in which
for etensive but undetermined rehabilit

in the sense that every

ch remains vacant due to the
uation. The Bivins

a private owner has plans

: ition in the future. By
making a proportionate contribution to the city and state real

estate taxes, insurance and maintenance cos of the building,
WORKSPACE allows the owner to receive compensation for his expenses
and yet retain the option to develop the building at his convenience.

s
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We believe other buildings would become vacant on a low-cost

basis. With the assistance of Mark Weinbaum from Leonard Holzexr
Realty Company, we have done a study on three of their buildings,
now demolished, which we turned into parking lots. We show in this
survey that the same profit can be gained by keeping the building
intact, and putting it in a WORKSPACE program.

An immediate response to the Bivins building project has been the

invitation to investi . use of the upper 4 floors of an old police
precinct in East Harlem.
Long range plans involve the investigation w the Dept. of Real

Estate of abandoned tenements
continue regarding :
vacant. The N.¥. State
after discussion with
this use. Ken Patton f
has indicated a willingnec

borhoods. Discussions

3 buildings temporarily
cultural Resources has recommended
1 a policy encouraging

I 1t Administration
further this solution.

10. Does the Municipal Art Society need to sign the lease? Why not
a separxate corporation?

Within the terms negotiated with Senator Bernstein, the Bivins' lawyerx,
it is specified that this lease be signed by a non-profit, tax-exempt
organization.

We intend to form such a corporation, designed specifically to operate
WORKSPACE projects and to negotiate and sign leases for WORKSPACE
buildings.

As the necessary legal arrangements take about ninety days to become
official, it is unrealistic to suppose that the lease with the Bivins
building could be signed by such an organization.

11. Wouldn't the Society be incurring a financial risk at a time when
it is over-committed?

We have already decided that a separate non-profit organization be
formed for the WORKSPACE project. WORKSPACE would be incurring a
financial responsibility of $5,040 per annum; projected rental of

the space would return $7,200 a year. The $2,260 surplus (almost
half of WORKSPACE's total committment) would go toward administrative
expenses of WORKSPACE and provide an operational margin.

12. Wouldn't the management of the building reguire a disproportionate
amount of staff time?

WORKSPACE would employ for the Bivins building an executive director
at a salary of $75.00 a month. This amount should certainly cover
staff time spent administering the Bivins program. Furthermore,
WORKSPACE will apply to foundations for funds to expand the program.

13. 1Is it wise for MAS to enter into a potentially troublesome
landlord-tenant relationship with artists?

We frankly doubt there is muca danger in the case of the Bivins
building, but feel that operation of the program by WORKSPACE will
effectively relieve the Sociefy from direct association.

Although the artist's participation in WORKSPACE is defined in what
amounts to a landlord-tenant agreement (i.e., you have to pay the rent
or leave), of great importance is the fact that as these spaces do

not provide for living accomodations the emotional Télﬁtiohship Ge
landlord versus tenant declines in significance,

14. How will yvou choose the artists?

The project presently considered, I
only four artists who would be cho 1 particularly on the basis of
their need, abhility to p: the rent, resj ty and possession
of alternate living guarters

ling, would involwve
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After discussion with the Executive Committee and other members
of the Board, we have compiled a list of questions which would seem most
relevant to the Society's WORKSPACE progr:

1. Does the Bivins' building have a Certificate of Occupancy?
Yes.

2. Would our involvement with renting space to artists hurt our tax-
exempt status?

No; our consul, Mr. Menapace, can see no conflict.
3. Jould we be acting as unlicensed real estate brokers?
MNo; in the case of

the space. Our
present no probler

we would only be subletting
advises us that this should

4. How much money does the Society have to spend on repairs?
Y Y P

None. The landlord is providing water, gas and electrical services.
The artist/occupiers are responsible for changes or improvements
they wish to make (i.e. building walls, etc.)

5. Won't the artists live there after all?

To do so would be a direct violation of their agreement with
WORKSPACE. Furthermore, to change this space into living/working
quarters would require several thousand dollars. No artist would
intentionally put this investment into a 2-year temporary situation.

6. What about insurance?

In addition to the owners liability insurance of over $1,000,000.0%
the MAS has a policy, which if extended, would covexr WORKSPACE
at a cost of $144.

7. Do we have any prospective tenants?

With only four studios available, no public announcement was
issued about the program. The news spread quickly however, and
out of a number of regquests we invited fourteen persons to give
careful thought to the matter, and at present consider three of
those fourteen most suitable for this situation.

8. Ts not the usefulness of the program effectively eliminated when
operated on such a small scale?

As a pilot project, the Bivins building can be used as an example
to other property owners and management. It would define for them
the operation of the program, the way in which the artists use

the space, and the manner in which such a program could apply to
their properties. It would also be most useful in securing funding
for the administration and operation of WORKSPACE. Although
publicizing this building as the "grand answer" would be absuxd,

we feel that the Bivins building represents a small but responsible
and secure example on which to build future recommendations and
proposals.

9. Is the Bivins building ¢

case or would other buildings become
available on a low-cost

The Bivins building is a special
building or portion of a buildi
owners' wishes represents a dif
building represents a situation in which a private owner has plans
for =tensive but undetermined rehabilitation in the future. By
making a proportionate contribution to the city and state real

estate taxes, insurance and maintenance costs of the building,
WORKSPACE allows the owner to receive compensation for his expenses
and yet retain the option to develop the building at his convenience.

case in the sense that every
g which remains vacant due to the
2rent situation. The Bivins
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this solution.

10. Does the Municipal Art Society need to sign the lease? Why not
a separate corporation?

Within the terms negotiated with Senator Bernstein, the Biwvins' lawyer,
it is specified that this lease be signed by a non-profit, tax-exempt
organization.

We intend to form such a corporation, designed specifically to operate
WORKSPACE projects and to negotiate and sign leases for WORKSPACE
buildings.

As the necessary legal arrangements take about ninety days to become
official, it is unrealistic to suppose that the lease with the Bivins
building could be signed by such an organization.

11, Wouldn't the Society be incurring a financial risk at a time when
it is over-committed?

We have already decided that a separate non-profit organization be
formed for the WORKSPACE project. WORKSPACE would be incurring a
financial responsibility of $5,040 per annum; projected rental of

the space would return $7,200 a year. The $2,260 surplus (almost
half of WORKSPACE's total committment) would go toward administrative
expenses of WORKSPACE and provide an operational margin.

12. Wouldn't the management of the building require a disproportionate
amount of staff time?

WORKSPACE would employ for the Bivins building an executive directoxr
at a salary of $75.00 a month. This amount should certainly cover
staff time spent administering the Bivins program. Furthermore,
WORKSPACE will apply to foundations for funds to expand the program.

13. 1Is it wise for MAS to enter into a potentially troublesome
landlord-tenant relationship with artists?

We frankly doubt there is much danger in the case of the Bivins
building, but feel that operation of the program by WORKSPACE will
effectively relieve the Society from direct association.

Although the artist's participation in WORKSPACE is defined in what
amounts to a landleord-tenant agreement (i.e., you have to pay the rent
or leave), of great importance is the fact that as these spaces do
not provide for living accor tions the emotional relationship of
landlord versus tenant clines in significance.

14, How will you choose the artists?

The project presently considered, the Bivins building, would involve
only four artists who would be chosen particularly on the basis of
their need, ability to pay the rent, responsibility and possession
of alternate living guarters.
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15. Why can't artists undertake to find their own cheap space:
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After discussion wi ive Committee and other members

the Board, we have list of questions which would seem most
levant to the Society's WORKSPACE program.
Does the Bivins' building have a Certificate of Occupancy?
Yes.
Would our involvement with renting space to artists hurt our tax-
exempt status:
No; our consul, Mr. Menapace, can see I conflict,
Would we be acting as unlicensed rea estate brokers?
No; in the case of the Bivins building we would only be subletting
the space. Our consul, Mr. Menapace, advises us that this should
present no probles
How much money does the Society have to spend on repairs?
None. The landlord is providing water, gas and electrical services.
The artist/occupiers are responsible for changes or improvements
they wish toc make (i.e. building walls, etec.)
Won't the artists live there after all?
To do so would be a direct violation of their agreement with
WORKSPACE. Furthermore, to change this space into living/working
guarters would require several thousand dollars. No artist would
intentionally put this investment into a 2-year temporary situation.
what about insurance?
In addition to the owners liability insurance of over $1,000,000.
the MAS has a policy, which if extended, would cover WORKSPACE
at a cost of $144.
Do we have any prospective tenants?
Wwith only four studios available, no public announcement was
issued about the program. The news spread guickly however, and
out of a number of reguests we invited fourteen persons to give
careful thought to the matter, and at present consider three of
those fourteen most suitable for this situation.
Is not the usefulness of the program effectively eliminated when
operated on such a small scale?
As a pilot project, the Bivins building can be used as an example
to other property owners and management. It would define for them
the operation of the program, the way in which the artists use
the space, and the manner in which such a program could apply to
their properties. It would also be most useful in securing funding
for the administration and operation of WORKSPACE. Although
publicizing this building as the "grand answer" would be absurd,
we feel that the Bivins building represents a small but responsible
and secure example on which to build future recommendations and
proposals.
Is the Bivins building a special case or would other buildings become

available on a low-cost basis?

The Bivins building is a special case in the sense that every
building or portion of a building which remains vacant due to the
owners' wishes represents a different situation. The Bivins
building represents a situation in which a private owner has plans
for etensive but undetermined rehabilitation in the future. By
making a proportionate contribution to the city and state real

estate taxes, insurance and maintenance costs of the building,
WORKSPACE allows the owner to receive compensation for his expenses
and yet retain the option to develop the building at his convenience.
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We believe other buildings would become vacant on a low-cost

basis. With the assistance of Mark Weinbaum from Leonard Holzer
Realty Company, we have done a study on three of their buildings,

now demolished, which were turned into parking lots. We show in this
survey that the same profit can be gained by keeping the building
intact, and putting it in a WORKSPACE program.

An immediate response to the Bivins building project has been the
invitation to investigate use of the upper 4 floors of an old police
precinct in East Harlem.

Long range plans involve the investigation with the Dept. of Real

Estate of abandoned tenements in decaying neighborhoods. Discussions
continue regarding the use of large government buildings temporarily
vacant. The N.Y. State Commission for Cultural Resources has recommended
after discussion with us that the State adopt a policy encouraging

this use. Ken Patton from the Economic Development Administration

has indicated a willingness to explore further this solutiom.

10. Does the Municipal Art Society need to sign the lease? Why not
a separate corporation?

Within the terms negotiated with Senator Bernstein, the Bivins' lawyer,
it is specified that this lease be signed by a non-profit, tax-exempt
organization.

We intend to form such a corporation, designed specifically to operate
WORKSPACE projects and to negotiate and sign leases for WORKSPACE
buildings.

As the necessary legal arrangements take about ninety days to become
official, it is unrealistic to suppose that the lease with the Bivins
building could be signed by such an organization.

11. Wouldn't the Society be incurring a financial risk at a time when
it is over-committed?

We have already decided that a separate non-profit organization be
formed for the WORKSPACE project. WORKSPACE would be incurring a
financial responsibility of $5,040 per annum; projected rental of

the space would return $7,200 a year. The $2,260 surplus (almost
half of WORKSPACE's total committment) would go toward administrative
expenses of WORKSPACE and provide an operational margin.

12. Wouldn't the management of the building require a disproportionate
amount of staff time?

WORKSPACE would employ for the Bivins building an executive director
at a salary of $75.00 a month. This amount should certainly cover
staff time spent administering the Bivins program. Furthermore,
WORKSPACE will apply to foundations for funds to expand the program.

13. Is it wise for MAS to enter into a potentially troublesome
landlord-tenant relationship with artists?

We frankly doubt there is much danger in the case of the Bivins
pbuilding, but feel that operation of the program by WORKSPACE will
effectively relieve the Sociéfy from direct association.

Although the artist's participation in WORKSPACE is defined in what
amounts to a landlord-tenant agreement (i.e., you have to pay the rent
or leave), of great importance is the fact that as these spaces do

not provide for living accomodations the emotional relationship of
landlord versus tenant declines in significance.

14. How will you choose the artists?

The project presently considered, the Bivins building, would involve
only four artists who would be chosen particularly on the basis of
their need, ability to pay the rent, responsibility and possession
of alternate living quarters.
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15. Why can't artists undertake to find their own cheap space?

They can, and will continue to do so, wherever possible.‘ The
buildings considered for the WORKSPACE program are unava%lable to
the individual artist, generally because of either the size of the

building, or the situation which has created the vacancy (i.e..
development) .

l‘. Now that this space has been found and we propose to write

leases for 2 years to the artists, why do they not do it directly
with the Biwvins?

The Bivins will not write separate leases for the artists; they
have offered the space to the MAS for this special program but have
no interest in entering into a relationship with the artists.
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41 East 65th Street, New York, N.Y. 10021

6284553
For Information:
Suzanne St. Clair For Release: Immediate
Alanna Heiss
628-4553

BOARDED~UP BUILDING USED FOR EXHIBITION OF CONTEMPORARY SCULPTURE

A group exhibitd&on- " 5 SCULPTORS-7,000 SQ. FEET " - opened Saturday
June 10th , with a crowd of over 250 people milling around in the
ground and 2nd floor of a previously vacant building.

The exhibition, one of a series organized by Alanna Heiss, program directo
of the Municipal Art Society, under its WORKSPACE program, follows a

one man show of sculpture by Richard Nonas, located in the same

space. Although relatively unpubXized, Nonas' show attracted a steady
stream of visitors interested in the opportunity of seeing art

work in a large informal space.

" Museums and galleries are plagued by problems of time and space,"
comments Miss Heiss,"and although some of the most interesting work

aroumd is accomodated more easily in urban space unlike that which

is normally found is museums and calleries, we continue to depend on these
sources alone to provide viewing copportunities for this work. "

The exhibition currently on view is of five sculptors selected particularly
for their concern with space as a visual material necessary to the work.
All the artists involved have shotm in museums and galleries elsewhere,
but have been able to realize additioral ideas, unhindered by usual
concerns of size and "cleanliness". The exhibition includes two new
pieces by Richard Nonas, formerly repesented in a one man show at the

same location.

Arranged on an experimental basis, the show will remain open an
unscheduled two weeks ( throﬁgh July 8). Time: Tuesday through Saturday,

1-5 P.M.

The WORKSPACE project, in additiont to organizing unique exhibitions
( see flyer for the Brooklyn Bridge Event) is developing pilot
projects for the temporary use of vacant buildings for lowecost
working studios for artists.

Sponsered by the Municipal Brt Society, WORKSPACE is separately
incorporated , with its board of directors representing an unusual
cross section of artists, dealers, museum curators, critics, urban

planners, real estate brokers, etc. A partial list of the directors
includes the following people: Barbaralee Diamondstein, Klaus Kertiss,

Robert Scull, Robert Rauschenberwy, Holly Solomen, Lawrence Alloway,
Robert Wagner Jn., Brend@n Gill
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Klaus Kurtiss
Director; Bykert Gallery

Paula Cooper
Director; Paula Cooper Gallery

Barbara Rose
Writer and Art Critic for New York magazine

John Perrault
Art Critic; Village Voice

Lucy Lipparel
Critic; show organizer

Lawrence Alloway
Critic; writer

Marjorie Wellish
Critic; Art News

David Huppert
Director; Department of Education, Whitney Museum

Marcia Tucker
Curator, Whitney Museum

Linda Shearer
Assistant Curator, Guggenheim Museum

Roy Moyer
Former Director of American Federation of Arts

Ken Dewey
Member, New York State Commission for Cultural Resources

Charles Isler
Director of Property Management, City Center

John Cody
Property development, Urls Association
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