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the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.
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The Institute for Contemporary Art

Executive Offices 46-01 21st Street Alanna Heiss
Long Island City, NY  President and Executive
11101-5324 Divctor
718 784-2084
Fax (718) 482.9454

May 10, 1995

Ms. Marie Dickson
Apartment 6C

2065 First Avenue
New York NY 10029

Dear Ms. Dickson:

On behalf of all of us at the Institute, again many thanks for your $2,000 contribution of March
1995. The support and generosity of our donors is essential to the Institute’s success and we
are grateful for the vote of confidence your gift represents.

The Institute has received a highly competitive grant from the New York City Cultural
Challenge Initiative. We were awarded $67,000 for increased marketing and audience
development projects. The grant must be matched with private sector funds and your
contribution qualifies in this regard.
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In order to meet the documentation requirements of the grant, | would ask that either you or
an official at the Scull Foundation send a brief letter stating that the contribution is designated
to match funds received from the New York City Cultural Challenge Initiative. Should you have
any questions, Dennis Szakacs, our Development Director, would be happy to talk with you.
Once again, thank you for your commitment to the Institute.

Sincerely,

Alanna Heiss
President and Executive Director

P.S.1 Museum 46-01 21st Streer, Long Island City, NY 11101-5324, (718) 784-2084 Fax (718) 4629454
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The Institute for Contemporary Art
P.S. 1 Museum and The Clocklower
Gallery Inc.

46-01 21st Street
Long Island City, N.Y. 11101
718-784-2084

Alanna Heiss
President and Executive Director

(S

DATE HIS'L'Ch 2; 1995

RECEIVED FROM _ Robert C. Scull Foundation for the Arts

IN THE AMOUNT OF __Two thousand dollars
DESIGNATION unrestricted

COMPLETE ADDRESS: /o Ms. Marie Dickson
2065 First Avenue #6C
New York NY 10029

If this receipt acknowledges a contribution to The Institute for Contemporary Art, the
amount listed is tax deductible to the extent provided by law. Please append to your
tax forms.

Thank you for your support. OL_O ! I .
a{.ﬂ.—‘-—

ALANNA HEISS
President and Executive Director
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: The Institute for Contemporary Art

DATE_ March 2, 1995

RECEIVED FROM __Robert C. Scull Foundation for the Arts

kmﬁ’:&ﬂmgmlﬁm IN THE AMOUNT OF __Two thousand dollars
Gallery Inc. DESIGNATION __ unrestricted
4L:-01I32I1af1tdsg¥:lNY11101 COMPLETE ADDRESS: c/o Ms. Marie Dickson
b 2065 First Avenue #6C

New York NY 10029
Alanna Heiss

President and Executive Director

If this receipt acknowledges a contribution to The Institute for Contemporary Art, the
amount listed is tax deductible to the extent provided by law. Please append to your
tax forms.

Thank you for your support. Q_O ! | .
a‘-ﬂ-ﬁ——

ALANNA HEISS
President and Executive Director
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Nanie E. Dickson
2045 Fme.:c Av. §6C
New York, NY 10029
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Robert C. Scull
Foundation for the Arts
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Second Avenue at 108th Street
New 'for\: NY 10029
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The Institute for Contemporary Art

46-01 215t Street Alanna Heiss
Long Island City, NY  Prasident and Exscutive
1no1-5324 Director

718 784-2084
Fax(718) 4829454

April 5, 1995

Mrs. Robert C. Scull
80 Park Avenue
New York, New York 10016

Dear Stephanie:

| was delighted to receive the Robert C. Scull Foundation's gift of $2,000 this year. We are

grateful for your loyal friendship and look forward to the foundation's continued involvement with
the Institute.

P.S. 1 Museum is now closed for the final phases of our renovation and expansion and we are
launching a series of off—site exhibitions throughout the city. Incidental Alterations, an exhibition
featuring the 1994-95 National and International Studio artists, is located in a former synagogue
at 172 Norfolk Street (between Houston and Stanton). The exhibition features new works, many
created specifically for the soaring gothic architecture of the building, by 14 young artists from
Austria, the Czech Republic, Germany, Norway, The Republic of Ireland, Korea, Australia,
Switzerland, Northern Ireland, Japan, Venezuela, The Netherlands, the United States, and
Sweden. This is a wonderful opportunity to see a broad range of international work by artists
rarely seen in New York. The exhibition continues through April 28rd.
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When the renovation to P.S. 1 Museum is completed in late 1996, the interior of the facility will
be completely reconfigured to maximize the potential for gallery space, educational programs, and
public amenities. Total usable area will increase from 42,000 to 85,000 square feet. Included are
a new lobby and coatroom, an elevator, complete accessibility for the handicapped, climate
controls, a performance theater, and a cafe/bookshop. An outdoor sculpture compound will add
an additional 19,000 square feet of exhibition space and provide a unique urban haven for nearby
office workers, school groups and the general public.

When the weather and construction allow, | would very much enjoy giving you a tour of our
renovations followed by lunch at Manducati's, our neighboring Italian oasis. Again, many thanks
for the support during this time of institutional evolution and accomplishment.

Best wishes,

(s

Alanna Heiss
President and Executive Director

P.S.1 Museum 46-01 215 Street, Long Island City, NY 11101-5324, (718) 764-2084 Fax (718) 482.9454




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA PS1 VIILG.171

The Museum of Modern Art Archives, NY

R
The Institute for Contemporary Art

46-01 215t Street Alanna Heiss
Long Island City, NY  Presidient and Executive
11101-5324 Director

716 784-2084
Fax (718) 4829454

April 5, 1995

Ms. Marie Dickson
2065 First Avenue #6C
New York, NY 10029

Dear Marie:

On behalf of all of us at the Institute, please accept our appreciation for your designation of a
$2,000 contribution from the Robert C. Scull Foundation for the Arts. We are delighted to have

the foundation amongst our supporters and look forward to its continued involvement with the
Institute.

P.S. 1 Museum is now closed for the final phases of our renovation and expansion and we are
launching a series of off-site exhibitions throughout the city. Incidental Alterations, an exhibition
featuring the 1994-95 National and International Studio artists, is located in a former synagogue
at 172 Norfolk Street (between Houston and Stanton). The exhibition features new works, many
created specifically for the soaring gothic architecture of the building, by 14 young artists from
Austria, the Czech Republic, Germany, Norway, The Republic of Ireland, Korea, Australia,
Switzerland, Northern Ireland, Japan, Venezuela, The Netherlands, the United States, and
Sweden. This is a wonderful opportunity to see a broad range of international work by artists
rarely seen in New York. The exhibition continues through April 23rd.
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When the renovation to P.S. 1 Museum is completed in late 1996, the interior of the facility will
be completely reconfigured to maximize the potential for gallery space, educational programs, and
public amenities. Total usable area will increase from 42,000 to 85,000 square feet. Included are
a new lobby and coatroom, an elevator, complete accessibility for the handicapped, climate
controls, a performance theater, and a cafe/bookshop. An outdoor sculpture compound will add
an additional 19,000 square feet of exhibition space and provide a unique urban haven for nearby
office workers, school groups and the general public.

The financial support of the Robert C. Scull Foundation for the Arts is critical to the success of
our programs during this time of institutional evolution and accomplishment. When the weather
and construction allow, | would very much enjoy giving you a tour of our renovations followed by
lunch at Manducati's, our neighboring ltalian oasis. Again, many thanks for this important

donation.
é/{/./b\. C

Alanna Meiss
President and Executive Director

Singerel

P.S.1 Museum 48-01 21st Sreet, Long Island City, NY 11101-5324, (718) 784-2084 Fax (718) 482.9454
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The Institute for Contemporary Art

46-01 215t Sraet
Long Istand City, NY
moi-5324

718 784-2084
Fax (718) 482.9454

October 6, 1993

Ms. Marie Dickson

Mr. and Mrs. Robert C. Scull Foundation
2065 First Avenue, Apt. 6C

New York, NY 10029

pear Ms. Dickson:

Thank you for your assistance in ironing out the confusion in
getting the Scull Foundation check through our bank account. The
$10,000 was credited yesterday. Again, on behalf of Alanna and our
Board of Trustees, please accept our deepest gratitude for this

generous gift.

I know Alanna, currently in Russia, sends her personal thanks as
well.

Best regards,

b,

Elidabeth Powers
Development Officer

P.S.1 Museum 46-01 2151 Sueet, Long Island City, NY 11101-5324, (718) 784-2084 Fax (718) 482-9454
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The Institute for Contemporary Art

48-01 2151 Street
Long Istand City, NY
11101-5324

718 784-2084
212 233-1440

FAX 718 482-9454

August 5, 1993

Mrs. Robert C. Scull
80 Park Avenue
New York, New York 10016

Dear Stephanie:

I was delighted at the foundation's gift of $10,000 for our
programs. We will be able to put to very good use and are grateful
for your loyal friendship to the Institute. Enclosed is a copy of
my recent note to Marie Dickson including a suggestion about
attaching the Foundation's name to a specific project here.

Meanwhile, what of your activities?
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Best wishes,

0«{/-—\

Alanna

/ep

P.S.1 Museum 46-01 211 Swreer, Long Island City, NY 11101-5324, (718) 784-2084, (212) 233-1440
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The Museum of Modern Art Archives, NY

emporary Ar

46-01 21st Siroat Alanng Hess

Long Island City, NY  Prasident and Executive
11101-5324 Durector

718 784-2084

212 233-1440

FAX 718 482-9454

July 26, 1993

Ms. Marie Dickson

Mr. and Mrs. Robert C. Scull Foundation
2065 First Avenue, Apt. 6C

New York, NY 10029

Dear Marie:

Enclosed is the copy of the check that was returned from the bank.
This summer I am dividing my time between the City and our house on
the Island, but you can contact the Institute's Development Officer
Elizabeth Powers to let us know how you want to proceed.

Seeing your signature brings back so many memories of Bob. We will
be able as always to use this money. Bob always wanted anonymity

9501-6EZ (Z12) '0S0V-EI00L AN "Y1oA MaN ‘181G pieuoa] go| A18][eD) J8moiNaoL] eyL

but maybe we could attach the Foundation name to a project? I will
ask Stephanie by letter.

Thank you again.

Very best wishes,

g

Alanna

P.5.1 Museum 45-01 215t Sweet, Long Island City, NY 11101-5324, (718) 784-2084, (212) 233-1440
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MR, AND MRS, ROBERT C SCULL FOUNDATION
2065 First Avenue ASF 6c

New York, New York 1002

C/0 Marie Dickson

June 11, 1993

The Institute for Art & Urban Resources
46-01 2lst Street

Long Island City, New York 11101
Attention: Alanna Heiss

Dear Alanna,

Enclosed please find a check in the amount of $10,000.00 in memory of
Robert C. Scull, who passed away in 1986.

Mr. Robert C. Scull always supported the efforts of your organization.

I hope that this check will help to further your work with the many
artists that are involve in your organization,

Very truly yours
\\wv\\E : \§;>;kaJmeJ
Marie Dickson
Trustee

Encl: 1
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The Institute for Contemporary Art

AB-01 215t Straet
Long tstand Ciry, NY
11101-5324

118 784- 2084
11 June 1993 212 233-1440

FAX 718 482-9454
MEMO

TO: Alanna, Tony, Elizabeth
FROM: Arfus

RE: Telephone conversation with Marie Dickson

Marie Dickson (an associate of Alanna/Mark Di Suvero/Richard
Bellamy) is a co-executer of Robert C. Skull's estate. She
stated that since his death in 1986, they have been finalizing
the allocation of monies and would be sending to P.S. 1, to
Alanna's attention, a donation of 10,000 dollars. (I got the
impression that the check was in the mail,) Mrs. Dickson can be
reached, when returning from Baltimore, on or around July 4th.
Her number in the city is (212) 722—1710

P.S.1 Museum 46-01 215t Swreet, Long Island City, NY 11101-5324, (718) 784-2084, (212} 233-1440
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06/22/93
5:16 PM

INST FOR CONTEMPORARY ART
Accounts Receivable
Enter Transactions Control Report

CUST TRANSACTION
ip NO TYPE

Unrst SCULL Adjustment

06/18/93

DISC E. P. TRANS

rtrn chk 121200

*** End Of - Enter Transactions Control Report ***

DEBIT
AMOUNT

10000.00- 122200 10000.00

==ms=sco==== ====co=======

10000.00- 10000.00

msss========
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RUN DATE: 06/22/93 INST FOR CONTEMPORARY ART
RUN TIME: 5:02 PM General Ledger

Enter Transactions Control Report

SOURCE CODE: 3 JOURNAL ENTRY 1 ENTRY SESSION: 13
LN REF DATE DESCRIPTION

SCULL SC 06/22/93 scull rtrn chk chrgs 121200
SCULL SC 06/22/93 scull rtrn chk chrgs 547032

=E==sm==s==ssssSSSSSSSSSS=S=SS=S==SS=S=S=======S ===

TOTALS: TRANSACTIONS DEBITS CREDITS BALANCE ACCT. TOT.

668232
BATCH: 668232

DIFFERENCE:

*** End Of Enter Transactions Control Report *#*%*
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DATE June 11, 1993

RECEIVED FROM _Mr. and Mrs.

The Institute for Con rary Art
il mmb“‘m’ IN THE AMOUNT OF ___Ten thousand dollars

Robert C. Scull Foundation

o ok DESIGNATION _ unrestricted

46-01 21st Street OMPLETE ADD . ;

Long Island City, N.Y. 11101 & LE RESS 2065 First Avenue {#6C
718-784-2084 New York, NY 10029

If this receipt acknowledges a contribution to The Institute for Contemporary Art, the
amount listed is tax deductible to the extent provided by law. Please append to your
tax forms.

Thank you for your support. O_Q .
G...M.—m—&—*

ALANNA HEISS
President and Executive Director
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MR, AND MRS. ROBERT C SCULL FOUNDATION
2065 First Avenue t lGc

New York, New York 10029
C/0 Marie Dickson

222 - 17110

June 11, 1993

The Institute for Art & Urban Resources
46-01 21st Street

Long Island City, New York 11101
Attention: Alanna Heiss

Dear Alanna,

Enclosed please find a check in the amount of $10,000.00 in memory of
Robert C, Scull, who passed away in 1986.

Mr. Robert C. Scull always supported the efforts of your organization,

I hope that this check will help to further your work with the many
artists that are involve in your organization,

Very truly yours

W SEC ¥ )
Marie Dickson
Trustee
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The Institute for Contemporary Art

46-01 21st Street Alanna Heiss
Long Istand City, NY  Prasident and Executive
1n01-5324 Diractor

118 784-2084
11 June 1993 212 233-1440

FAX 718 482-8454
MEMO

TO: Alanna, Tony, Elizabeth
FROM: Arfus

RE: Telephone conversation with Marie Dickson

Marie Dickson (an associate of Alanna/Mark Di Suvero/Richard
Bellamy) is a co-executer of Robert C. Skull's estate. She
stated that since his death in 1986, they have been finalizing
the allocation of monies and would be sending to P.S. 1, to
Alanna's attention, a donation of 10,000 dollars. (I got the
impression that the check was in the mail.) Mrs. Dickson can be
reached, when returning from Baltimore, on or around July 4th.
Her number in the city is (212) 722-1710.

i?
:
g
]
£
H
g
g

P.S.1 Museum 456-01 215t Swreet, Long Istand City, NY 11101-5324, (718) 764-2084, (212) 233-1440
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The Institute for
Art and Urban Resources, Inc, N 8
PS. 1 (Project Studios Orne) aveber <2, 1980
46-01 215t Street

Long Island City, NY 11101
718 784-2084

212 233-1440

Robert and Stephanie Scull

The Clocktower 80 Park Avenue
108 Leonard Street
New York, N 10003 New York, New York 10016

212 2331096

Alanna Heiss :
President and Executive Director Dear Bob and Stephanie:

As I am sure you know from the fabulous press we've been
receiving, Arte Povera has been a tremendous success, both
critically and popularly. I have enclosed a catalog of
the show for you. We are all very proud of it and hope
that you enjoy it,

I especially want to thank you for your support as a member
of The Institute's Leadership council. I think this show will
make you feel proud to be a part of The Institute,

i
|

Sincerely,

CE\)\_ﬂ«_fv\_z\

Alanna Heiss
President and Executive Director

—— A e

AH:1s
enc.s
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THE INSTITUTE FOR ART AND URBAN RESOURCES INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S 1). 46-01 21ST STREET.
LIC. NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
AND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

February 13, 1985

Mr. and Mrs. Robert Scull
80 Park Avenue
New York, New York 10016

Dear Mr. and Mrs., Scull,

On behalf of the Trustees and stai 1, I would
like to say how grateful we are for your generosity.
Your support for the development of the arts reflects
your beliefs that cultural activities are an important
and integral part of the vitality of New York City.

We greatly appreciate your help.

Again, thank you for your generosity and kindness to
all who are a part of P.S. 1.

Sincerely,

Mary del Rio
Director of Development
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THE INSTITUTE FOR ART AND URBAN RESOURCES , INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET.
LI1C., NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT *

AND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIE]T!ONS[
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July 7, 1983

John Tweddle
418 West Main Street
Watonga, Oklahoma 73772

Dear John:

We are most please that your work has come to the attention of The Institute for
Art and Urban Resources and one of our supporting committees. This committee,
which chooses to remain anonvmous, was empowered to make a very special grant

award to individual artists.

We are glad to announce that you have been awarded a grant of $2,000.00. We hope
this will prove helpful in support of your many exciting projects.

If you wish to forward any message to the committee you may do so in care of
Brendan Gill, Chairman of the Board of Directors at the above address.

Sincerely,

Alanna Heiss
President and Executive Director

encl
AH:cd
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THE INSTITUTE FOR ART AND URBAN RESOURCES  INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET,
L.L.C., NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
AND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

June 9, 1983

Peter Young
Box 715
Bisbee, Arizona 85603

Dear Mr. Young:

We are most pleased that your work has come to the attention of The Institute

for Art and Urban Resources and one of our supporting committees. This committee,
which chooses to remain anonymous, was empowered to make a very special grant
award to individual artists.

We are glad to announce that you have been awarded a grant of $2,000.00. We hope
this will prove helpful in support of your many exciting projects.

If you wish to forward any message to the committee you may do so in care of
Brendan Gill, Chairman of the Board of Directors at the above address.

Sincerely,

Alanna Heiss
President and Executive Director

encl
AH:ed
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ACCOUNT

THE INSTITUTE FOR ART AND BETE [ inveice | awsuwy 4630
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P.S.1- CLOCKTOWER !
46-01 21ST STREET
LONG ISLAND CITY, N.Y. 11101 1-1 o
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THE BANK OF NEW YORK
80 WASHINGTON STREET, NEW YORK, N.Y. 10015
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THE INSTITUTE FOR ART AND URBAN RESOURCES,INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET,
LLC., NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
AND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

March 12, 1983

Robert and Stephanie Scull
80 Park Avenue
NYC 10016

Dear Bob and Stephanie:

As the enclosed reprints from the Times and New York Magazine
will indicate, it's been a banner year at P,S. 1!

This year's exhibition season opened with Beast at P.S. 1 and
Icebreakers at The Clocktower. Beast, a provocative survey

of animal imagery in contemporary art, featured the work of over

40 artists, including Jonathan Borofsky, Keith Haring and

Andy Warhol. Icebreakers, organized as part of the

Scandinavia Today festivities, provided American audiences with

a rare opportunity to see the work of eight leading Swedish
expressionists. We were particularly honored to have Their Majesties
King Carl XVI Gustaf and Queen Silvia of Sweden present at the
opening.

Our winter exhibitions are also drawing large, enthusiastic
audiences as well as favorable attention from leading crities.
Donald Droll's exhibition Abstract Painting: 1960-69 includes
work by such major artists as Agnes Martin, Robert Mangold,

Al Held and Tony Smith. This, along with smaller, second-and
third-floor exhibitions surveying the video, film, fashion design
and cultural politics of the decade, provided a fascinating look
back at the vitality and diversity of the arts of the 1960's.

And, in addition to these public programs, our studio workspace
program has quietly grown into an international urban artists'
colony. This year talented young artists from Germany, Holland,
France, Sweden, Canada, Australia and from every part of the
inited States are working in studios at P.S. 1 and The Clocktower.
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T hese and other activities are made possible only by your support.
And, as a token of our appreciation, I've enclosed a copy of the
Abstract Painting catalogue. You'll soon be receiving an invitation
for the May Patrons' Events as well. I hope I'll have the opportunity

to see you at that time and to share with you our plans for the
coming year.

Again, on behalf of The Institute's board and staff, let me
express my warmest appreciation for your interest and support.
I look forward to your continued involvement.

Sincerely,

Alanna Heiss
President and Executive Director

encl
AH:cd
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Institute for Art and Urban Resources
46-01 21st Street
Long Island City, NY 11101

Attention: Alanna Heiss

n iltl“lll]lll‘f”llll!lll'l”“l

Just a short note to make sure that there hasn't been a mix up in the
mail. Has the committee chosen the grant recipients yet?

Warmest regards,

Alanna Heiss
President and Executive Director

AH:cd
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THE INSTITUTE FOR ART AND URBAN RESOURCES  INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET,
L.LC., NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
AND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

February 18, 1983

Mr. Robert Scull
"80 Park Avenue
New York, New York 10016

Dear Bob:

Just a short note to make sure that there hasn't been a mix up in the
mail. Has the committee chosen the grant recipients yet?

Warmest regards,

Alanna Heiss
president and Executive Director

= AH:cd
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_ INSTITUTE FOR ART AND URBAN RESOURCES  INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET,
. 'C., NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
4D EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

January 5, 1983

Robert and Stephanie Scull
80 Park Avenue
New York, New York 10016

Dear Bob and Stephanie:

1 would like to acknowledge and thank you for your most recent contribution
to The Institute.

We are most appreciative of your continuing support and hope you will be
able to join us on January 16th at P.S. 1.

I hope you have a good 1983.

Warmest regards,

Alanna Heiss
President and Executive Director
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INSTITUTE FOR ART AND URBAN RESOURCES , INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.5.1), 46-01 2157 STREET.

:_ NEWJQRK #1101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
'EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER ¥, CITY-WIDE EXHIBITIONS

RECEIVED FROMRobert and Stephanie Scull DATE January 4, 1983

IN THE AMOUNT OF Eight thousand dollars and-00/100

$4,000 for and $4,000 for restricted contribution
PESTENAT mN——generel—eperat.i-ng-—suppert
COMPLETE ADDRESS:

80 Park Avenue
New York, New York 10016

1f this receipt acknowledges a contribution to The Institute for Art and Urban Resources,
lthe amount listed is tax deductible to the e@nt provided by law. Please append to your

ltax forms. Thank you for your support. . ' !
S J&.QCEAA,@:E—__ QE Pns

Manna Heiss
President and Executive Director
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£ INSTITUTE FOR ART AND URBAN RESOURCES . INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1). 46-01 21ST STREET.
C.. NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT |
‘D EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.5.1) / THE CLOCKTOWER ¥ CITY-WIDE EXHIBITIONS

RECEIVED FROMRobert and Stephanie Scull DATE January 4, 1983

IN THE AMOUNT OF Eight thousand dollars and 00/100
DESIGNATION$4’000 for and $4,000 for restricted contribution

ganeral oparatin
SeRerda+—oheracih

COMPLETE ADDRESS:

80 Park Avenue
New York, New York 10016

If this receipt acknowledges a contribution to The Institute for Art and Urban Resources,
the amount listed is tax deductible to the jﬁiiﬁiiziovided by law. Please append to your

tax forms. Thank you for your support. ’ !
a;\JL_M_.ﬂ-— L

Alanna Heiss
President and Executive Director
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THE INSTITUTE FOR ART AND URBAN RESOURCES, INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET,
L.L.C., NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
AND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

October 2, 1982

Mr. Robert Scull
80 Park Avenue
New York, New York 10016

Dear Mr. Scull:

Enclosed please find a thank you note from John Duff and Kunie Suguira.
I have also included a receipt of your contribution for your records.

Thank you for your support of the Institute.
Sincerely, -

(:(f\,__A;,nfw (:hﬁ?bx"V’idL*’1_1

Gwen Darien
Fiscal Administrator
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HE INSTITUTE “I:OR ART AND URBAN RESOURCES  INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), '46-01 21ST STREET,
1LC., NEW YORK 11101 AREA CODE-212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
ND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.5.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

RECEIVED FRom_Robert Scull DATE 9/27/82

IN THE AMOUNT OF E1Sht Thousand Dollars and no/100

DESIGNATION $4,000 for Leadership Council contribution, $4,000 for restricted

& e el
contrToutToON

COMPLETE ADDRESS:

80 Park Avenue
New York, NY 10019

If this receipt acknowledges a contribution to The Institute for Art and Urban Resources,
the amount listed is tax deductible to the ext provided by law. Please append to your
tax forms. Thank you for your support. z
i‘\(ﬂ,f”
Alanna Heiss

President and Executive Director
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THE INSTITUTE FOR ART AND URBAN RESOURCES  INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STRE
L.L.C., NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDEN
AND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE GLOCKTOWER / CITY-WIDE EXHIBITIO

September 20, 1982

Kunie Seguira

7 Doyers Street
New York, New York
10002

Dear Kunie Seguira,

We are most pleased that your work has come to the attention of the
Institute for Art and Urban Resources and one of our supporting committees.
This committee, which chooses to remain anonymous, was empowered to make a
very special grant award to individual artists.

We are glad to announce that you have been awarded a grant of $2,000.00.
We hope this will prove helpful in support of your many exciting projects.

If you wish to forward any message to the committee you may do so in
care of Brendan Gill, Chairman of our Board of Directors at the above address.

Sincerely,

Alanna Heiss
President and Executive Director
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E INSTITUTE FOR ART AND URBAN RESOURCES INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET,
1.C.. NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, GCHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
D EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

October 2, 1982

Mr. Brendan Gill

The New Yorker

25 West 43rd Street

New York, New York 10036

Dear Brendan,

As you may remember, Robert Scull has been giving anonymous gifts
to contemporary artists under the auspices of the Institute.
Enclosed is a thank you note from the most recent recipients of
pennies from heaven.

Best,

U—t
Gwen Darien
Fiscal Administrator
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THE INSTITUTE FOR ART AND URBAN RESOURCES,INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 215T STREET,
L1.C.. NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
AND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

Rpril 2, 1982

Robert and Stephanie Scull
80 Park Avenue
New York, New York 10016

Dear Bob and Stephanie,

On behalf of Bredan Gill, Chairman of the Board of Directors of
The Institute for Art and Urban Resources, and myself, I would
like to welcome you as a founding member of The Institute's
Leadership Camittes and thank you for your pledge.

It is through yours and others' participation that we can continue
to provide a showcase for the experimental multi-disciplinary arts
in our second decade of development. We lock forward to a long
association.

Once again, thank you and welcame.
Warmest regards,

O Shv i

Alanna Heiss
President and Executive Director
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HE INSTITUTE FOR ART AND URBAN RESOURCES, INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET.
1.C., NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ~ALANNA HEISS, PRESIDENT
ND EXECUTIVE DIRECTOR FROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

I AM PLEASED TO BEOOME A FOUNDING MEMBER OF THE PATRONS COUNCIL AS INDICATED:

LEADERSHIP COMMITTEE

3 a"\;"?;m;_.q—_-vbt; 'F'W_:*

Enclosed is my contribution of $5,000.
v/ I pledge to donate $5,000 within IAUR's fiscal year ending July 31, 1982.

PATRONS CQOUNCIL

Enclosed is my contribution of $1,000.
I pledge to donate S1,000 within IAUR's fiscal year ending July 31, 1982.

Please list me (us) as a member (s) of The Council as follows:

NAME A & AS ’;%A/jif c. chz__l._

pril 2-4 weskend in Rew York City.

I am able

The Institute for ART AND UREAN RESOURCES i {c) 3 not-for-profit organization.

21l donations and contributions are tax

e %,zt, K. 10076
. /
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ART AND URBAN RESOURCES , INC. EXECUTIVE CFFICE: PROJECT STUDIOS ONE

o N YOARK 311101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTCRS

{P ). 2601 21ST &=

IKSTITUIE FCOR
5 ALANNA HEISS, PRESICEN

W
C

NS

UTIVE DIRECTOR - PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIE!II

2pril 2, 1982

Robert a:nd Ste:) ianie Scull
80 Park Zvenue
Y=w York, N=w York 10016
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'E INSTITUTE FOR ART AND URBAN RESOURCES  INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.5.1), 46-01 21ST STREET,
€., NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
'O EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

January 5, 1983

Robert and Stephanie Scull
80 Park Avenue
New York, New York 10016

Dear Bob and Stephanie:

I would like to acknowledge and thank you for your most recent contribution
to The Institute.

We are most appreciative of your continuing support and hope you will be
able to join us on January 16th at P.S. 1.

1 hope you have a good 1983.

Warmest regards,

Alanna Heiss
President and Executive Director
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| THE INSTITUTE FOR ART AND URBAN RESOURCES  INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET,
L L.J.C., NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
. AND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

November 13, 1981

Jessie Benton Evans
Don Gray

P.0. Box 573

Union Corner Road
Florida, N.Y. 10921

Dear Mr. Evans and Mr. Gray:

We are most pleased that your work has come to the attention of the
Institute for Art and Urban Resources and one of our supporting
committees. This committee, which chooses to remain anonomous,

was empowered to make a very special grant award to individual
artists. 3

We are glad to announce that you have been awarded a grant of
$1,000.00 each. We hope this will prove helpful in support of your
many exciting projects.

If you wish to forward any message to the committee you may do so
in care of Brendan Gill, Chairman of our Board of Directors at
the above address.

Sincerely,

Alanna Heiss
President and Executive Director
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. THE INSTITUTE FOR ART AND URBAN RESOURCES, INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET.
LI1.C., NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
AND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

October 2, 1982

Mr. Robert Scull
80 Park Avenue
New York, New York 10016

Dear Mr. Scull:

Enclosed please find a thank you note from John Duff and Kunie Suguira.
I have also included a receipt of your contribution for your records.

Thank you for your support of the Institute.
Sincerely, x

Gwen Darien
Fiscal Administrator




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

K. Collection: Series.Folder:
ERRTRESCh) of Maestn Ast Archives, NY MoMA PS1 VIILG.171

JE. INST/TUTE FOR ART AND URBAN RESOURCES  INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S. 1), 46-01 21ST STREET.
.C.. NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
|D EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER [/ CITY-WIDE EXHIBITIONS__

RECEIVED FRom_RoPert Scull DATE 9/27/82

IN THE AMOUNT oF Eight Thousand Dollars and no/100

DESIGNATION $4,000 for Leadership Council contribution, $4,000 for restricted

e Sl
LUITLT OO TruTT

COMPLETE ADDRESS: 80 Park Avenue

New York, NY 10019

If this receipt acknowledges a contribution to The Institute for Art and Urban Resources,
the amount listed is tax deductible to the ext provided by law. Please append to your
tax forms. Thank you for your support. zi;iSZJQL i

Alanna Heiss
President and Executive Director
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| THE INSTITUTE FOR ART AND URBAN RESOURCES ,INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET,
L.I.C., NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
AND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

October 2, 1982

Mr. Brendan Gill

The New Yorker

25 West 43rd Street

New York, New York 10036

Dear Brendan,

As you may remember, Robert Scull has been giving anonymous gifts
to contemporary artists under the auspices of the Institute.
Enclosed is a thank you note from the most recent recipients of
pennies from heaven.

Best,
U—rCt

Gwen Darien
Fiscal Administrator
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THE INSTITUTE FOR ART AND URBAN RESOURCES  INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 48-01 21ST STREET,
LI.C.. NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDEN
AND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

September 20, 1982

John Duff

7 Doyers Street
New York, New York
10002

Dear John Duff,

We are most pleased that your work has come to the attention of the
Institute for Art and Urban Resources and one of our supporting committees.
This committee, which chooses to remain anonymous, was empowered to make a
very special grant award to individual artists.

We are glad to announce that you have been awarded a grant of $2,000.00. We
hope this will prove helpful in support of your many exciting projects.

If you wish to forward any message to the committee you may do so in care
of Brendan Gill, Chairman of our Board of Directors at the above address.

Sincerely,

Alanna Heiss
President and Executive Director
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E INSTITUTE FOR ART AND URBAN RESOURCES  INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET.
1.C., NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT )
AND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.5.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

January 15, 1982

Mr. Robert Skull
800 Park Avenue, Apt. 9N
New York, New York 10016

o
Dear Bob, S\LZ/S
Looking forward to seeing youson the 25th.
Thank you for your continuing generosity.
Warmest regards,

(DI

Alanna Heiss
Executive Director

.- rr -- \_;
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THE INSTITUTE FOR ART AND URBAN RESOURCES , INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET,
LILC., NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
AND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJEGT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

January 15, 1982

Kate Hunt
83 Boston Avenue, S.E.
Minneapolis, Minn. 55414

Dear Ms. Hunt,

We are most pleased that your work has come to the attention of the
Institute for Art and Urban Resources and one of our supporting
committees. This committee, which chooses to remain anonymous ,

was empowered to make a very special grant award to individual
artists.

We are glad to announce that you have been awarded a grant of
_-$15680. We hope this will prove helpful in support of your
many exciting projects.

If you wish to forward any message to the committee you may do so
in care of Brendan Gill, Chairman of our Board of Directors at
the above address.

Sincerely,

& I

Alanna Heiss
President and Executive Director

AH:rs

Rel Vo \l%Ob %MT/(




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA PS1 VIILG.171
|
e L2-5z
: o eanw G, A
ATt | WD Like o THWE THe INSTITVIE | = e

Sl AR et A (kBw FesovRces mup THE s
A GBwr OF A b

[T HAS CoMe AT A NoST oPPOENE @ o
TIME — | Have Jvsr Moked IND A 1% T
MUCH LAB4ER. STVDro, AND AM oG A
TEMADIWS AMovT OF AT WORK, BoTH phad ST
OF WHH MEAN INCREASED EXPENSES. | AM' 5o
Vil e GRANI perL, AND Wil )
SEND 2LiDezs OF The Pesvirig WoRE
Wien  AVAILABLE .

| AM A BusH FoNDATION FELLOWSHIP
FINaLSr TS Year, AND Your GRANT WiLL

TIDE ME OVER UNTIL THE TNAL DELISIONS
ACe MpDE AS MELL.
AGAIN, THANK-  YOU-

JINcereLy,  FATE HoNT




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
|
1-2-82
X Dreavipn éfu.,
| WD Like 0 THANE THe INSTITVIE = ovai
For. fer A Upaw Fesoorces b THE il
SUPPORTING  CoMMITIEE WHCH AmRoep ME & i

A Grwr oF A b
[T HAS COME AT A MOST OPPIETUNE

S s TIME — | Hae ouvsTr Moked IND A
MUCH LAB4ER.  STUDIO, AND AM Dol A |
TREMENDWS AMOUT OF ART WORE, BoTd. et
OF WHILA MEAN NCEEAseD EXPeNsES. | M i
Vsl THe GRANT pely, AND WILL :
SEND SLipes F THe PesuLting WORE

When AVAILABLE
| A A BsH FoNDATION FELLOWSHIP
FINALST TS Yearg, AND Yok GRANT WL |
TIDE ME VER UNTIL THE TNAL DECISIONS
r€e Mo AS WELL. . s e
AGAIN, THANK-  YOU- TR
JINcereLy — KATE HonT :




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA PS1 VIILG.171

The Museum of Modern Art Archives, NY

L ke 3 b
THE INSTITUTE FOR ART AND URBAN RESOURCES, INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET,
.LC.,, NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
aMND EXECUTIVE DIRECTOR PHOJECTS WORKSPAGE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

February 5, 1982

Mr. Brendan Gill

25 West 43rd Street
Room 1515

New York, New York 10036

Dear Brendan,

As you may remember, Robert Skull has been gtvung grants to artists
under the auspices of The Institute. Enclosed is a thank you from

the second recipient of the award.

Warm regards,

S

Alanna Heiss
Executive Director

. Q—lf 5 S
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DoN GRAY

BOX 573 UNION CORNERS ROAD
FLORIDA, NEW YORK 10921
914-651-7130

November 28, 1981

Mr. Brendan Gill

Chairman of the Board of Directors

The Institute for Art and Urban Resources
46-01 21st Street

long Island City, New York 11101

Dear Mr. Gill:

My wife, Jessie Benton Evans, and I want to express our sincerest and deepest
gratitude to you and The Institute for Art and Urban Resources for awarding
each of us $1000. grants.

These grants came at a particularly difficult time in our creative and financial
lives, so could not be more helpful or timely. My wife and I support our art

by teaching and other work. We were dealt a severe financial blow in the Spring
of 1980 when the college where I had taught since 1971 closed suddenly without
warning. Since that time, I have worked at adjunct positions which are extremely
time consuming and underpaid.

Your generous grants will be spent on art supplies and for buying time for both
of us to paint, and so that I can give some concentrated time to what I consider
my most important project at this stage of my career and at this particular time
in the history of contemporary art...writing a book that reassesses the art of
the 20th Century in light of the social and psychological forces that shaped it.
It seems clear that new ideas and a deeper imderstanding of modern art are needed
in this time of artistic indecision as the modern period ends.

Again, my wife and T are very, very grateful for your generosity, as must be
many other creative people who have been greatly aided by the thoughtfulness and
philanthropic nature of The Imstitute.

Thank you again.

Most sincerel

/
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Jessie Benton Evans
P.0. Box 573

Union Corners Road
Florida, New York 10921

(914) 651-7130

B.A. Arizona State University, 1960
M.A. State University of Iowa, 1971

Professional Experience:

Professional Artist:

One-man and group exhibitions in New York and Maine

With the Street Painters
Arts Council of Orange County, Middletown, N. Y., January, 1981
Art Students League, New York City, October-November; 1978
Hudson Guild Gallery, N.Y.C. October, 1980 and spring, 1980
Hammerquist Gallery, N.Y.C., April-May, 1980 3
Baruch College, N.Y.C., February-March 1980
Peekskill Museun, Peekskill, N.Y., November-December, 1979
New York City Commmity College, Brooklyn, N.¥., October, 1979
Educational Alliance, N.Y.C., Jum, 1979 and May, 1981
Ladycliff College, Highland Falls, N.Y., March 1979
Manhattan Boro President Andrew Stein's Offices, N.Y.C., Dec., 1978
Hudson Guild Gallery, N.Y.C., spring, 1980 s
Ingber Gallery, N.Y.C.,July 1978 '
Organization of Independent Artists, N.Y.C., April, 1978
47 Bond Street Gallery, N.Y.C., March, 1978

(current) Manhattan Laboratory Museum, N.Y.C., Summer, 1981

Adelphi University, Garden City, L.I., Sept., 1981
Brooklyn Law School, Brooklyn, N.Y., Sept.-Dec., 1981
Lever House, N.Y.C., Oct., 1981
Pace University, Pleasantville, N.Y., Feb., 1982

Associate Editor:
New York Arts Journal, 1975-present

Free Lance Writer:
Researcher for private indiv{dual:1980-present

Television: Producer, Moderator of programs for Manhattan Cable Television
"Books,'' a program interviewing authors: 1975-77
guests include newsman Edwin Newman, writer-photographer Pe-
ter Beard, Broadway Director Joshua Logan, Cordie
Bryant, and other authors on a diversity of subjects

"Personalities' a program interviewing a variety of people on
a variety of subjects: 1978-79

guests-include Bob Scull, art collector, Floyd Patterson,
former heavyweight champion, etc.

Radio: WIBQ Radio, Warwick, N.Y., 1975-80 _
Reporter: News
Producer-Moderator: "Personalities,' a weekly interview program
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Jessie Benton Evans
P.O. Box 573

Union Corners Road
Florida, New York 10921

(914) 651-7130

Newspaper : Advertiser Photo News, Warwick, N.Y., 1975-77

Feature Writer
Reporter

Teacher: Art: Harriman College, Continuing Education: 1975
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Floridarealist’s color, spirit stimulate viewer

artists formed in 1978. !::'nagum has ippeareddi:pmany
prestigious galleries and and is now on display at
mmywve*sommnum

realist, Gray works directly from nature to expose the
and rich color of objects. He imbues the still-life
landsespe with a unique subjectivity that teeters on
verge of expressionism. The paintings are realistic
in the sense that they are figurative and not merely

EEE,E

f&

recreations.
Gnyuldhbeﬁevnthatpahﬁnstnd&y is in a state of
decline, “reduced to paint-rollered abstractions or
abberant attemps to copy the photograph.”
In any case, Gray’s works the most interesting and
stimulating paintings I have seen in this area for quite
some time. His forceful opinions are matched by the
indomitable spirit revealed in his compositions in casein,
pastel, pencil and acrylic.

The subject of the paintings is the vibrant colors them-
selves, the disposition of forms. The colors are devices for
rendering depth and mood. The forms push and pull, creat-
ing a carefully calculated tension that holds the composi-
tions in balance.

The pastels, “Corner Drug Store™ and “Service Station,”
exemplify the artist’s raw vigor, his expressive and direct
human touch. His “Queen Anne’s Lace" could teach area
artists a great deal about painting flowers. “Still-life with

. Goya and Van Gogh,” a red and blue composition — books
opened on a table to reproductions by Goya and Van Gogh
and separated by a Tanqueray bottle — is testimony to the
artist’s skill, his daring inventiveness. e AR ne

“0Old Building in Central Park” is reminiscent of the | R ey

the French Fauvist, Raoul Dufy, but Gray's bolder
brilliant looseness to color avoids effeteness and

demonstrates & sustained command of purpose and means.

Recent works by the artist, in black, white, and umber

pencil, red and white conte, illustrate his perceptual gifts,

while the simplicity of the titles, “Onions, Potatoes and
rggpiant with Garlic,” understate the power of these gifts.

’ Gray h::lndlouhad hard at what he paints and makes rela-

tionships connections that jar the viewer's conscious- -

ness, stimulating into a heightened sense his awareness a% L Tqtvrday, April 18, 1981

of the object painted. Gray's acute chromatic appreciation
in and masterful draftsmanship mark each of these pieces,
knit them together with a strong sense of freedom.

The exhibit is available for viewing during business
hours 8 a.m.-5 p.m. Mondav-Friday.
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Don Gray's "'72nd Street Deli,”” done in acri I Phota by Eava-inkert
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- - For more striking images, catch the art
’ E:rk 'tr.;f DS?HN GO{RSLY this month in the
, ecutive Suite e Orange County Gov-
By CHRIS FARLEKAS SShiRiny Cantir Cosban = ¥
The Florida artist is presenting one of the
- strongest shows seen here in this monthly
salute to county artists.

Gray is as definite about his art as the
art is as definite about itself. “Art is one
area where a peson can express himself
without having to be concerned about any-
one else’s demands,” he says. “It puts a
person in touch with a deeper level of expe-
rience.

“Art can help the viewer slip out of the
rat race for a while, to answer needs that
the surface existence doesn't satisfy and to
put him 0 touch with his and the artist’s
feelings about humanity, nature, life,
death.”"

Gray has that rare combination of being

' energetic and retrospective. He said his
work “‘expresses some of the qualities of
Edward Hopper’s loneliness and Van
Gogh's love of simple objects, like his worn
shoes.

Gray's work can be seen FREE Monday
through Friday, 9-5.

"Renm"r,. Picasso and Five Dollar Bill"” by Don Gray, is part of an exhibit by
the loval artist at the Executive Office in the Government Center, Goshen.
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On art By JIM TYACK

The term “local artist" is an ambiguous
one It may mean thal the artist's work is
not known outside the immediate geogra-

thic sphere, or that he or she happens to
Ive in the same locality as we do. Jesse
Benton Evans Gray’s paintings are alive in
a locality all thir own, and her unique and
powerful vision is rooted in them. Her work
can be seen at the Orange County Execy

tive's Office in Goshen throughout the
entire month of May.

These paintings give off a furious energy
that is expressed by the physical and sym-
bolic qualities of fhe subjects. Consumed
landscapes twitch and curl, strokes of bold
color swirl wildly, yet serve to demonstrate
a well-defined concept of space. This force-
fulness is used to express an intensely per-
sonal vision reminiscent of work by Van
Gogh, Munch, Kokoschka and Marsden
Hartley.

Ms. Gray is an Expressionist with daring,
and via the dense textures of paint, the
powerful razzle-dazzle of line and form that
swoops the entire expanse of her canvas, a

movement that is palpable and articulate -

can be glimpsed. In the time-tested manner
of saying thoroughly familiar things she
reinterprets the familiar for us, cuts
through smoke screens with bold gestures
to redefine the landscape.

Her large acrylic paintings, such as
“Cloud over Brave Boat Harbor.” and "Sun
and Clouds over Mt. Adam and Eve.” offer
evidence of the artist's skillful invention, an
invention that seems to be the product of
an inward, anxious, and prolonged gazing.
Much of her work, which includes pastels,
acrylies, and crayon drawings, is medita-
tive, revelations of memory and self-disco-
very, and the use of color is explosively
energetic.

Such aerylic paintings as “Forest” and
“Self portrait with a hat” and an exquisiti-
vely rendered pastel titled “Cloud over
marsh” jump with evocative verve.

Jim Tyack is o painter and poet who lives in
Monrow

JHE TIMES HERALD, IR IEC O R I

Phote by Avant Phato

Jesse Benton Evans Gray's "'Sun
and Clouds over Mt. Adam
andEve.”
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An Artist’s View—

“I respond to clouds’ twisting, turbulent voluminous
forms. Cloud shapes have energy--a mercurial, moving

"quality,” says Florida artist Jessie Gray, whose acrylic

landscapes and skyscapes, some as large as 4 x 6 feet are
on exhibit through May at the office of County
Executive Louis Heimbach at the Government Center
in Goshen.

A member of an actively-exhibiting New York City-
based group of eight artists, the “Street Painters,” Gray
says that “In nature, all of my senses respond and I feel
pulled out of myself and petty problems into something
larger. By painting, one works through all kinds of
inner and outer restrictions into this same sense of
freedom.” Gray adds, “I work best when I don’t have
many other pressures. Creativity can be stifled by lack
of time or by overwhelming personal problems. One of
the primary ingredients of creativity seems to be
freedom. Persistence is another, along with dedication.
Encouragement helps too.”

Gray moved to Florida ten years ago with her artist
husband Don Gray, having lived in New York City
during the 1960’s. “We were starved for nature,” ghe
says. "even the tangles of weeds thrilled us—-they still do.
And we love Orange County’s undulating hills, with
patterns of the woods and fields rolling over them.”

A writer and interviewer as well as artist, Gray is
Associate Editor of the New York Arts Journal, Former
feature-writer for the Advertiser Photo News and is
currently working on a book. She hosted an interview
program “Personalities,” on Warwick's WI'BQ Radio
from 1974-78, and produced and moderated a
Manhattan Cable Television Program interviewing
such guests as newspeople Edwin Newman and Pat
Harper, Broadway Director Joshua Logan, and former
heavyweight boxing champion Floyd Patterson.
“Interviewing is much like painting,” says Gray. “You
must do your homework, but must also intuit the person
and be sensitive to the nuances of their emotional
reaction to a subject; just as in painting, the main
ingredient is an openness and responsiveness to what
you are viewing.” Gray received her B.A. degree from
Arizona State University and her M.A. from the State
University of Iowa.

Asked about the artist’s life, Gray comments, “Timeis
something most artists fight for in contemporary
society because they must also work full-time to earn a
living, then come home to pursue a second full-time job--
art.” Gray adds that she has seen artists keep to this
schedule for twenty years and that the “energy drain is
terrific. One wonders how much more could have been
accomplished if the energy could have gone only into

8°* Wednesday. May 27, 1981 INDEPENDENT REPUBLICAN

art.”

Commenting on art, Gray says, ‘All nature has what
we would call abstract forms. The artist selects, adds,
omits, exaggerates, distorts, and thus through his
personality the subject is abstracted once more. By
responding directly to nature, oneis pulled into a fusion
with the world. For me, art is this outer world filtered
through the artist's personality.”

“In nature,” adds Gray, “most objects have subtle or
pronounced variations. Each person, each tree, each
leaf, stone, cloud and animal is different from any other
person, tree, etc. that exists or has existed. Nature
points to irregularity, to individuality. For me, one must
respond to that individuality in life and in one's self.”

Gray says that she paints quickly, trying to respond
to thg moment. “I have strong contrasts of light and
dark in my paintings. In art, sometimes exaggeration
can make the image seem more real. Actually there are
more extremes in nature than people realize. I often say
to my husband, when I see a sky, perhaps aplit
diagonally down the middle by a black cloud, “If I
painted that, no one would believe it wasg real.”
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ARTISTS:
Jessie bentorn-Evans, Tad Day, Ronald Deliota, Simon Gaon, Don
Gray, Myron Heise, Ken lcIndoe @znd Philip Sherrod

LXHIKITIOSS:

47 BOuD STRSET GALLZRY, N.Y.C., March, 1978

%ORLD TRADE CENTER, N.Y.C., liay, 197€

INGB-R GALLerY, L.Y.C., June-Auwgust, 1978

RUDSOL GULLD AET GALLERY, N.Y.C., October-November, 1978
OMFICES OF THE BOROUGH PRESIDENT, N.Y.C., November-January, 1978-79
LADYCLIFF COL.EGE, lesdyclift, N.Y., March, 1979
EDUCATTIONAL ALLIALCE ART GALLERY, N.Y.C., April, 1979
GRACE GALLERY, Brooklyn, N.Y., Septeunber-0ctober, 13579
FEEKSKILL MUSEUN, Peeks«ill, R.Y., Loveuber-December, 1979
BAKUCH COLLEGE, N.Y.C., February-March, 1978

HAMMERQUIST GALLERY, N.Y.C., May-June, 1960

LRT SPUDENTS LEACUE ART GALLERY, N.Y.C.,1980

HUDSON GUILD ART GALLERY, N.Y.C., 1980

ERVIEWS % ARTICLES:

"STRELED :ALIT-KS", Art Students lLeague Rews, April-lay, 1978
"5THLET PAILTERS"Y, Mew York Arts Journsl, kay, 1978

worp B TAINTLKS", Arts Mogazine, June, 1978

WTHE STHEBET FALL TSRS COLE ILLUOLSY, Lew Yors lost, July, 1978
weTs BT PATLILRSY, Arts Meogezine, October, 1978

ngTE EED I AILNTERS", New York Arts Journsl, bay, 1979

"STREET PAINTERS', Art Speak, May, 1980

PANsL, DISCUSSIOLS:

47 BOLD S wnl GhulekY, N.Y.C., larch, 1978

ALLIALCE UF ZIGCURATIVE ARNPISTS, W.Y.C., April, 1978

LEW YOEK CU..ULITY COLLEGE, Brooklyn, E.Y., October, 1979
AKTISTS TalLd Uli ART, Lendwark Gallery, h.Y.C., Kovember, 1979
RAGUCH COL1LLGE, %.X.C., FPebiaery, 1980 !

ART STUDENTS' LEAGUE, N.Y.C., November, 1980

PACE UNIVERSITY, Pleasantville, N.Y. May 1981

WMEDIA COVERACGE:

At.oUuiD Liow Yunh, alYC-FM, H.P.C., laxreh, 1978

CHALLEL "C", CABRLE TV, K.Y.C., harch, 1978 , 79, 80

CHALNLL T, WABC-2V, N.Y.C., dJure, 19785

WBALT-F, h.Y.C., June, Y978, 80

CHalhiLL 9, L=V, R.¥.C., dune, 1478

ChANGEL 4, l'-‘.-i--“?'rl, J;-Y-C-' Jhly, .].'j.f(_'-

AEOURD NEW YuRE, WHYC-Fi, K.Y.C., Octorer, 14t

RECENT EXHIBITIONS

, N.Y.C. MAY 1981
MANHATTAN LABORATORY MUSEUM, N.Y.C. Summer, 1981
ADELPHT UNIVERSITY, Garden City, L.I., September 1981
BROOKLYN LAW SCHOOL, Brooklyn, N.Y. September-December, 1981
LEVER HOUSE, N.Y.C. October 1981
PACE UNIVERSITY, Pleasantville, N.Y., February 1982
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Introducing: The

Street Painters’ Manifesto

The Street Painters' allegiance is to
life and to an art of feeling that is
responsive to the ecstasy and sorrow of
living through recognizable images
painted from life.

The Street Painters and all serious
painters who seek an art of visual alert-
ness, emotional intensity and spiritual
profundity, deal with the life, feelings,
ideas and problems of our time aided
by an awareness and acknowledgment
of the eternal verities of art and human
existence: that the art work must be a
meaningful structural and emotional
entity in itself, and that there must be a
responsiveness to the human condition
and realization of man's place on earth
and his kinship with all other animate
and inanimate things of nature's or
man's creation.

The Street Painters resist, both in
their thinking and in their work,super-
ficiality, fashion, easy accomplish-
ment, artifice, sterility, loss of feeling
and the manipulation of the direction
of their art, or any art, by tastemakers
Or ecOnomic pressures.

They embrace the decadent,
desperate vitality of 42nd Street and
the rutted, snow-clogged asphalt and
cobblestone streets of SoHo. They em-
brace the marquees, signs and
billboards on theaters and storefronts
high above the city and along the
highways which through color, shape
and their message convey visual

significance and the needs, feelings,
hopes and false desires of mankind,

both the manipulators and the
manipulated.
The Street Painters embrace the

shops, supermarkets, gas stations, fast-
food establishments and the objects
within them, as well as the people who
participate in this drama,

The Street Painters see in the pro-
ducts of man, in his gaudy, shoddily
beautiful packaging, visual and sym
bolic equivalents of the psychic stress
and inner emotional life of
humankind; the desperation of modern
man to remain human in an inhuman,
depersonalizing, technological world

The Street Painters embrace the sky,
the clouds, the trees, the fruits and
vegetables, the animals that spring
from nature—the earth itself—as mean-
ingful in themselves, as sharing the life
experience  with humanity, as ex-
pressive in their form, color and feel
ing, of the life force.

In the density of substance and
richness of color of all things and ob-
jects of the world, whether of nature or
of man, there resides an eternal truth
of the ultimate importance and mean-
ing of life. Profoundly committed and
searching artists can create an art of
feeling which, through emphasis of
these qualities, inherently expresses the
eternal durability and significance of
life and art despite the confusion and

W7 110 FEATY

Time Capsule, Summer/Fall 1981, Page 15

treet Painters...

Top Row: Philip Sherrod, Jessie Benton-Evans, Don Gray, Myron Heise, Tad Day.
Bottom Row: Ken Mclndoe, Simon Gaon.

self-deception of any given age. All liv-
ing art throughout the ages has sought
these truths of life and feeling; all
unimportant art has failed in this
essential task.

The Street Painters intend to open
the eyes of people once more to the
world they inhabit, its wonders and its
decadence, in works of significant feel-

-

— -

ing; significant not only because of ef-
fective use of the esthetics of art, but
because of the intensity and honesty of
their response—the very fact that they
are responding—to the things of the
world, animate and inanimate, rather
than falling into mannerism and empty
theory completely removed from, and
devoid of, life. This is Feelism in art.
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Page 16, Time Capsule, Summer/Fall 1981

Don Gray, Loews Theater, 86th St.

Jessie Benton-Evans, 24th Sr. Tad Day, Derelict by the Fire
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THE STREET PAINTERS
Eight painters and two guests are the
called * Street Painters' crowding
at Hammerquist, 419
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The Street Painters exhibit their work in the gallery
of the Educational Alliance, 197 E. Broadway, their
seventh show since March, 1978. Comprised of ten
artists, The Street Painters paint all subjects—land-
scapes, still-life, figure, portrait and sell-portrait, as
well as the streets of New York City. Unlike many of
the artists of today, they are committed to the direct
perception and experience of the world, whether in
the studio or out. Thus the term “Street Painters”
connotes a certain attitude that is interested and
resiliant enough to be open to the new experiences
that life continually offers. The Street Painters’ con-
cern for emotional truth based on visual perception
has been termed ''Feelism.”

The Street Painters are Phillip Sherrod, Ken
Mclndoe, Simon Gaon, Don Gray, Myron Heise, Tad
Day, Ronald DeMota, Ari Roussimolf, Jessie Benton-
Evans and Inger Jirby. . . -

Sherrod, Mcindoe and Gaon have much in com-
mon in their styles in that color is strong and the
paint applied liberally with a certain rhythmic vehe-
mence, though differences of personality definitely
emerge in the way they are handled. Gaon, with views
of bridges and 42nd Street at night is, perhaps, at the
stylistic midpoint between Sherrod’s 42nd Street
porno houses and movie marquees in violent and
vital color and paint, and Mcindoe's more poetic,
patient observation of tenements and fast-food
outlets.

Gray, Heise and My seemingly exert morecpntmi
in the depiction of their images in that there is more
concern for drawing and less outward violence in the
handling of the pigment, though no less emotional
expression. Gray uses forceful color and solid form
in large pastel figures of shoppers and paintings of
storefronts. Heise perhaps exerts most control in his
careful observation of subways and high-rise build-
ings. Day's works have a richness of mood whether
in quiet stilklifes or the more recently evolving emo-
tional paintings of the waterfront and the Metro-
politan Museum. ..

DeNola, Roussimolf, Benlon-Evans and Jirby
might be seen as, each in their own way, creating
emotionally visionary responses to reality. DeNota's
buildings and bridges are relatively thinly painted,
and in the handling of the forms suggest the fleeting,
intangible aspects of life. The other three work with
thicker paint, Roussimoff with richly colored, often
surrealist works expressive of urban pressure;
Benton-Evans poetically violent in images of clouds,
more mdodily dark in paintings of movies and taxi-
cabs; Jirby creating colorful, thickly painted urban
fantasies with gas stations and thruway restauranls.

This is a group of serious painters, vital in their
diversity and united in their belief that through art and
the form it takes in each artist is a matler of personal
conscience, they recognize, and exemplify in their
work, a strong need in our time for artists to be less
concerned with theoretical, a priori works, and more
with works based on the experience of life, The rich-
ness, vitality and variety of work in this exhibition
speaks well for the validity of their intenlions.

& o
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“STREET PAINTERS”
By Linda Lockwood

A group of artists who call themselves "‘Street

Painters” recently had their first collective show at

47°Bond Street Gallery. As their group title sug-
gests, much of the work here takes as its subject
New York City Itself—an entity which readily
lends itself to figure, still-lite and landscape paint-
Ing. “Street Painters” consists of ten members—
Phillip Sherrod, Don Gray, Simon Gaon, Ari Rous-
simoff, Myron Helse, Ronald DeNota, Tad Day
Ken Mcindoe, Inger Jirby, and Bruce MacGibeny.
Sherrod paints flerce scenes of the city where
lights shine brilliantly on yellow sidewalks. His
rich, sometimes harsh colors suggest an excited,
linmediate involvement with his Bybjects: 42nd

Street storefronts and movie marquees. Gray's
work, too, gives an Impression of intense creative
emotionality. One senses It in his brilliant, Insis-
tent colors and his apparent desire to carry ob-
|ects to a thorough, final development of their
solidity of form. Gray's two large pastel self-
portraits have a power not generally associated
with that medium in their solid, expressive draw-
Ing, monumental forms and subtle character delin-
eation. Gaon Is closely related to Sherrod in the
thick sensuosity of his paint and the free, slashing
brushwork, though his large works appear some-
what softer, more flowing, less crisp. Roussimoff
is an exuberant painter of very personal visions of
the city which stem partially from his Russian
heritage: in his works buildings lean and topp!3
and strange creatures join in a phantasmagoria of
secret rituals and violence. Heise is perhaps the
most controlled member of the group in terms of
the precision of his contours and the thinness of
his paint. Perhaps more than any other artist of
the group his paintings suggest psychological in-
volvernent, even physical entrapment in some of
the seamier areas of New York. MacGibeny comes
closest to being an abstractionist among the
“Street Painters". His work is not based on visual
observation as s most of the group's but rather on
spare visions of the city as a place of terminal

“Sell-Portralt with Jessie and Chow-Chow" — Don Gray

desolation. On the whole, this Is an impressive
show. Like any group or collective show, quality
varles—but there are some strong artists here and

both their current and
tention. ¢

future work merits our at-
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Farright: Simon
Gaon, 42nd Streel
alter Midright, 1978
Oil an canvas, 473 x
93" Courfesy Ingber
Qallery

By LAUREL BRADLEY
STREET PAINTERS

A new ‘movement’ declares
itself with the exhibition of
Street Painters at Ingber Gal-
lery. This group of nine men
and two women aims to "“see
in the products of man, in his
gaudy, shoddily beautiful
packaging, visual and symbol-
ic equivalents of the psychic
stress and inner emotional life
of humankind . . . the despera-
tion of modern man to remain
human in an inhuman, de-
personalizing, technological
world.” While the group was
formed only within recent
months, several of these
artists—Don Gray, Myron
Heise, and Philip Sherrod—
have been painting together in
the streets for almost two
decades. Members share the
conviction that constant di-
rect contact with the most
brutal aspect of contemporary
experience—the urban scene
—keeps their work out of the
sterile intellectual wasteland
of abstract painting. These art-
ists, then, are commited to
realism and, as stated in a
manifesto, to ‘“crudeness,”
emotionally and stylistically.
Canvases, for the most part,
feature dense broken surfaces
and roughly articulated forms.
However, aside from the gen-
eral “Americanness’” of the
subjects and an essentially
realist approach throughout,
styles within the group vary
widely. Seeming to embody
the “principles and purposes”
most closely are the paintings
by Philip Sherrod and Simon
Gaon. Sherrod is unflinching
in his observation of the
seediest avenues of New
York; he captures the careen-
ing, suffocating atmosphere
of Times Square and Broad-
way through muddy smears of
heavy pigment

The expressionistic tone of
the group's concept of “feel-
ism" echoes earlier develop-
ments in 20th-century art—
German and Austrian Expres
sionism, artists like Souting
and, closer 1o home. the Ash
Can School In this exhibition,
historical reterences are mul-
liple; each artist seems lo owe
a heavy debt lo some pre-
1950s style. Jessie Benton
Evans’ views of rooftops and

skyscapes bespeak an inter-
est in Hopper and Birchfield.
Myron Heise's carefully ex-
ecuted, glazed-surface sub-
way scene, filled with pecul-
iarly lanky figures, calls to
mind Thomas Hart Benton and
the urban realists of the 1930s.
While the choice of models
tends to accentuate the
“Americanness’’ of this move-
ment, it often creates a sen-
timental and nostalgic quality
inconsistent with group rhet-
oric. The most aggressive con-
frontation with the viewer is
made by several self-portraits.
Don Gray paints himself star-
ing soberly out of a cluttered
interior. His crude, somewhat
primitive delineation of space
adds a disturbing note to the
image; elements rest uncom-
fortably in a not-quite-three-
dimensional environment. Si-
mon Gaon's self-portrait
against a vertiginous city vista
is in the stylistic tradition of
Soutine. Ari Roussimoff and
Inger Jirby are essentially folk
artists; although related tech-
nically to many other mem-
bers of this group, their Rus-
sian fantasies and Greek
villages have little to do with
the "“decadent, desperate vi-
tality of 42nd Street."” While in
the later 1970s realism is hard-
ly as revolutionary as the
Street Painters imply, the ex-
hibition does illustrate that
other forms of representation-
al painting besides Photo- and
Super-Realism survive. The
sheer energy generated within
the small gallery completely
filled from top to bottom with
these brightly colored works
is impressive. (Ingber, June
27-August 1)
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441 West 26th Street + New York, N.Y. 10001 -+ (212) 760-9800

FOR IMMEDIATE RELEASE For further information, please contact Mr.
September 12, 1978. Walter Friedewald, Coordinator, Arts Proarams.

THE JOE AND EMILY LOWE GALLERY AT HUDSON GULLD PRESENTS:

*“STREES®T PAINTERSH®"

An exhibition of "Feelism” in art.
From October 12 - November 3, 1978.

Opening Reception and Poetry Reading: Thursday Oct. 12,1978, at 6 PM.

"Street Painters" is a group of eleven artists, each with an inten-
sely personal point of view. The common bond which brings them together
is their response to the life, movement, and raw vitality of the
streets. For these artists, the street is the source. Thev paint

there and also in their studios.

As a group, they have evolved a credo, a declaration of their philo-
sophy and purposes, summarized by the word "Feelism". Without passing
judgement on their environment, they participate in the streets!'
strange power through the pulse of their paint brushes.

In the words of their own declaration: "The Street Painters intend
to open the eyes of the people once more to the world they inhabit,
it's wonders and it's decadence..."

The artists are: TAD DAY, RONNIE DENOTA, JESSIE BENTON EVANS, SIMON
GAON, DON GRAY, MYRON H. HEISE, INGER JIRBY, BRUCE MAC GIBENY,
KEN MC INDOE, ARI ROUSSIMOFF, PHILLIP L. SHERROD.

The poets who will read at the opening reception are: BRUCE MAC GIBENY
and PHILLIP L. SHERROD.

The Hudson Guild Gallery is at 441 West 26 Street, New York, N.Y.

10001. It is open Monday through Friday from 5 - 7 PM and by appoint-
ment, as well as for all performances of the Hudson Guild Theatre.

This exhibition is sponsored by the Joe and Emily Lowe Foundation.

Haim Mendelson,
Gallery Director.
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7443158 ST REET PAINTERS

June 27-August 1

. “There ARe sTRONG ARTisTS heRe--
Their currenT ANd FuTure work MERITS OUR ATTENTION”

NEW YORK ARTS .JOURNAL
FOR TMMEDIATE RELEASE

An important group of artists called "Street Painters," and committed
o "feelism'" in art, is having a unique exhibition of paintings of New York
City at Ingber Gallery, 3 East 78th Street, from June 27 through August 1.

The eleven "Stregt Painters'--nine men and two women--are artists whose
work has been nurtured and come to fruition through the experience of paint-
ing in New York City streets. They bring a street psyche to whatever they
paint, a airect confrontation and emotional interaction with the subject--
"feelism," They paint with directness, feeling, vigor, and accomplishment.

New York City is real and alive in the current exhibition--its color, crowds,
squalor, noise, excitement, loneliness, its quiet neighborhoods, 42nd Street
marquees, 23rd Street bars, Greenwich Village shops, Soho rooftops, its water-
front. The city is painted in strongly individual styles that have one thing
in common--the artists' intense, immediate involvement with their subject,

Many of the "Street Painters have been painting for 15 to 20 years and
have extensive exhibition records, All are dedicated to an art of visugl
awareness directly responsive to life.

The "Street Painters' are: Tad Day, Ronald DeNota, Simon Gaon, Don Gray
Myron Heise, Inger Jirby, Ken McIndoe, Bruce MacGibeny, Ari Rousimoff,

Phillip Sherrod, and Jessie Benton-Evans.

SHERROD ¢ GRAY e DENOTAeROUSSIMOFFeMacGIBE NY
GAON eMcINDOE DAY ¢JIRBYe HEISE*BENTON-EVANS
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@ ART sTUDENTS LEAGUE NEWS

April-May 1978 Volume 32 Number 3

Eleven artists have grouped themselves
together as Street Painters and seven of
them are former League students and
members: Tad Day , Ronald DeNota,
Simon Gaon (a former McDowell Schol-
arship winner), Myron Heise, Ken
McIndoe, Ari Roussimoff and Philip
Sherrod. Street Painters reject what they
call the Madison Avenue and public rela-
tions philosophy of art, and are returning,
in language somewhat reminiscent of
Robert Henri and George Bellows, to the
*vitality of 42nd Street and the rutted
snow-clogged asphalt and cobblestone
streets of Soho."" In a Declaration of Prin-
ciples, they further state that the new or-
ganization **embraces the marquees, signs
and billboards on theaters and storefronts,
high above the city and along the highways
which through color, shape and their mes-
sages convey visual significance and the
needs, feelings, hopes and false desires of
mankind, both the manipulators and the
manipulated. . . . The Street Painters em-
brace the shops, supermarkets, gas sta-
tions, fast-food establishments and the ob-
jects within them, as well as the people
who participate in this drama.”” They see
in such places the gaudy symbols of *‘the
desperation of modern man to remain
human in an inhuman, depersonalizing,
technological world.”” However, at the
same time, the Street Painters do not reject
the sky, the clouds, the trees, etc. Such
empathy for ordinary non-idealized life
and nature they characterize as **feelism™
in art. They reject what they consider as
empty theory. For their first show at the 47
Bond Street Gallery in Noho, March
12-April 1, all eleven members of the
group executed individual posters. Their
next exhibition will be April 17-May 18,
courtesy of the Organization of Indepen-
dent Artists at the Customs Building, on
the third floor of the World Trade Center.
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Contact: Exhibition shown by appointment
Philip Sherrod: (212) YU9-3174 Ken Sunshine: (212) 566-3248
Don Gray: (914) 651-7130

AN EXHIBIT OF PAINTINGS OF NEW YORK CITY
IN OFFICES OF BOROUGH PRESIDENT

ANDREW STEIN
1 Centre Street

STREET PAINTERS
NOV. 13 - JAN. 30

“As a leading spokesperson among government officials for the arts, | am
privileged to display the paintings of the Street Painters in my offices.
The spirit they embody reflects the vibrance of New York.” Andrew Stein

Borough President Andrew Stein is pleased to announce an exhibition of paintings
of New York City by a group of ten artists called the Street Painters, at his offices
at 1 Centre Street in Manhattan.

The Street Painters formed their group last February, based on a similar commit-
ment to New York City as a source of their artistic inspiration. Painting for as long
as twenty years, these artists have set up their easels on the sidewalks of Times
Square, Chinatown, the waterfront, and many other locations, joining directly in the
life of the city and its people. Their paintings celebrate New York — the striking
visual beauty of its buildings, signs, storefronts, and its people thronging the
streets.

It is appropriate that Borough President Stein should join with the Street Painters
in presenting this exhibition Both Stein and the artists are dedicated to a vital and
strong New York City and a full appreciation of its intrinsic qualities.

In the present exhibition, the city is strongly painted in highly individual styles,
Artist Philip Sherrod says, "The city has given me my voice and my technique — the forms,
colors and rhythms. The streets of New York have been my studio and have given me a
bottom-level reality on which to build." Artist Ronald De Nota states, "I see the city
organic, built of organic substances. To me, the city is nature." And artist Don Gray
says, "There are hundreds of masterpieces 1n New York City if only artists have the eyes
to see them."

The Street Painters first exhibited as a group in February-March 1978 at the 47 Bond
Street Gallery, in May-June at the World T rade Center, in July-August at the Ingber
Gallery, and in October at the Hudson Guild Gallery, all in Manhattan. The current

exhibit runs through January 30.

PHILLIP SHERROD SIMON GAON ARI ROUSSIMOFF RONALD DeNOTA KEN McINDOE
MYRON HEISE DON GRAY  INGER JIRBY  TAD DAY JESSIE BENTON-EVANS
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@ ART STUDENTS LEAGUE NEW.

September 1980

The Street Painters (left to right); Bottom row, Simon Gaon, Ronald Denota. Second row, Myron
Heise, Tad Day and Don Gray. Third row, Philip Sherrod, Ken Mcindoe. Note: Jessie Benton-Evans
joined the group after this photograph was taken. (The figures with black-out faces are artists no
longer assaciated with the group.) The Street Painters and their works will be seen at the Art
Students League, October 27-November 7.

STREET PAINTERS AT THE
LEAGUE, OCT. 27-NOV. 7

If you are English, a *‘Street Painter”
may mean that the artist is down on his
luck (like the 19th-century associate of
the Pre-Raphaelites, Simeon Solomon,
who ended up on the street), or a self-
taught naive painter who makes a living
by drawing in chalk on the sidewalk
outside a public building, inviting pass-
ershy to drop coins in his cap next to his
“*pictures,” which usually deal with cur-
rent social and political events in a
caricatural manner, or sentimental ‘cot-
tage small by water fall' type landscape.

In New York such Street Painters do
not exist. Instead, there is a group of
young artists by that name who have
been showing together in galleries and
museums for several years. Their latest
exhibition will be in the League Gallery,
October 27-November 7.

The Street Painters are Jessie Benton-
Evans, Tad Day, Ronald DeNota,
Simon Gaon, Don Gray, Myron Heise,
Ken Meclndoe and Phillip Sherrod. Ex-
cept for Benton-Evans, DeNota and
Gray, all are former League students.
Simon Gaon won an Edward G. Mc-
Dowell Traveling Scholarship in 1966.

The Street Painters aim at ‘‘Life’’
through their “*Art.”" They are not in-
volved with Photo or High-Focus Real-
ism, with Pop Art, with Funk Art or
with any current isms. They deliberately
eschew what they regard as Madison
Avenue High Fashion. However, many
observers will think of them as Expres-
sionists, as did Laurel Bradley who con-
cluded her review of their exhibition at

Volume 34 Number 6

the Ingber Gallery in Arts Magazine
(October 1978) with these lines: ““The
sheer energy generated within the small
gallery filled from top to bottom with
these brightly colored works is impres-
sive.”’

It would be interesting to take the
Street Painters’ pronouncements and
set them alongside the Benton-influ-
enced social realists of the 1930’s, or the
young painters who exhibited together
about 1910 as students of John Sloan
and Robert Henri. Since this is not pos-
sible, we must be content with the Street
Painters’ own declaration.

According to this, the Street Painters
“‘embrace the decadent, desperate vital-
ity of 42nd Street and the rutted, snow-
clogged asphalt and cobblestone streets
of SoHo. They embrace the marquees,
signs and billboards on theaters and
storefronts, high above the city and
along the highways which through
color, shape and their message convey
visual significance and the needs, feel-
ings, hopes and false desires of man-

kind, both the manipulators and the
manipulated.

“The Street Painters embrace the
shops, supermarkets, gas stations, fast-
food establishments and the objects
within them, as well as the people who
participate in this drama.

“The Street Painters see in the prod-
ucts of man, in his gaudy, shoddily
beautiful packaging, visual and sym-
bolic equivalents of the psychic stress
and inner emotional life of human-
kind. . . the desperation of modern man
to remain human in an inhuman, deper-
sonalizing, technological world.

“The Street Painters intend to
open the eyes of people once more to
the world they inhabit, its wonders and
its decadence, in works of significant
feeling — significant not only because
of the esthetics of art, but because of
the intensity and honesty of their re-
sponse . the very fact they are re-
sponding. . . . to the things of the world,
animate and inanimate, rather than fall-
ing into mannerisms and emply theory
completely removed from, and devoid
of, life."”

It is not clear from their pronounce-
ments that being a Street Painter means
going out on the street and painting.
This and other questions will be an-
swered by the Street Painters Ihemselv_es
who will be present for lhis_ ?urpose in
the gallery during the exhibition.
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WHEREAS:

WHEREAS:

WHEREAS:

WHEREAS:

NOW, THEREFORE:

Office of the President
of the

Borough of Manhattan

City of New York

The Borough of Manhattan, in the City of
New York, is the center of culture and
of so many of the possibilities of life, and

Foremost among these qualities that set
New York apart from any other City in the
world, is the enormous artistic resource
of our street painters, and

These street painters include the best from
so many cultures, from so many ages of
man, and

Samples of the individualistic styles of the
Manbhattan Street Painter from such artists
as: Phillip Sherrod, Simon Gaon, Ari
Roussimoff, Ronald DeNota, Ken McIndoe,
Myron Heise, Don Gray, Inger Jirby, Tad
Day, and Jessie Benton- Evans display in my
office, and

These creative New Yorkers have provided
us with a special vehicle through which we
can celebrate the beauty and drama of our

City,

By the power vested in me as President of
the Borough of Manhattan, I, Andrew |. Stein,
do hereby proclaim November 15th, 1978, to
be

"STREET PAINTERS DAY"

in the Borough of Manhattan.

Ued St

Manhattan Borough President
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Don Gray

Box 573 Union Corners Road
Florida, New York 10921
914-651-7130

Synopsis of
Professional

Experience

College Teacher, 1967-present

Professional Painter, 1958-present

Member of “The Street Painters,” a New York City-based group of eight artists with 14 exhibi-
tions, 11 in New York City, 1978-present

Producer and Moderator of Manhattan Cable Television program on art, ““Artist and Critic,”
channel D, 9 pm Sunday, 1975-present

Art Critic, 1970-71, 1975-79

Listed in: Who’s Who in American Art, Who's Who in the East, Dictionary of International Bio-
graphy, Men of Distinction, “The New Humanism,” Praeger

Pace University, Pleasantville, N.Y., 1980-present
Subjects taught: Painting, Drawing, Introduction to Art

Ladycliff College, Highland Falls, N.Y., 1971-80 (closed, Spring 1980), tenured
Subjects taught:

Beginning and Advanced Painting
Beginning and Advanced Figure Drawing
History of Modern Art: 1800 - Present

Beginning Drawing
Concepts of Two-Dimensional Design
Watercolor and Pastel

(a three semester course)
Contemporary Art Art Basics
American Art and Architecture Drawing and Painting for non-art majors
Supervisor of Field Studies in Graphic Arts and Crafts

St. Francis College, Brooklyn, N.Y., 1967-70
Subject taught: Art Appreciation

Mary Rogers College, Ossining, N.Y., 1967-69
Subjects taught: Painting, Drawing, Art History

Aesthetics and Senior Seminars

Manhattan Cable Television, New York City, 1975-present
Producer and moderator of “*Artist and Critic,”" an overview of the history of western art
focusing on modern artists and contemporary issues:

“Monet at Giverny" (a two-part program in cooperation with the Metropolitan Museum of
Art)

“Expressive Symbolism in Cezanne™ (a two-part program in cooperation with the Museum
of Modern Art)

“The Mechanization of Art: The Effects of Technology on 20th Century Art"

“A Psychological Interpretation of Impressionism and Post-Impressionism”

“Georges Seurat: Unexpected Romantic”

“Rembrandt and Van Gogh: The Self-Portrait"

“Crisis of the Spirit in 20th Century Art"”

“Matisse”” (also in cooperation with MOMA)

“Form and Content in Contemporary Art” (a seven part series)

and interviews with:

John Canaday

Jack Levine

Audrey Flack
Isabel Bishop

John Gruen
Dore Ashton
Alice Neel

Richard Estes
Allan Frumkin
Raphael Soyer

Robert Scull

Sophy Burnham
Cirdy Nemser
Francis Cunningham

Applause Magazine, New York City, 1970-71
New York Arts Journal, New York City, 1975-79
Manhattan Cable Television, New York City, 1975-present

Arizona State University, Tempe, Arizona

Bachelor of Arts Degree (Painting, Art History) 1957
University of Iowa, lowa City, lowa

Master of Arts Degree (Painting, Art History) 1962

Born June 16, 1935; married; excellent health
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Don Gray

Box 573 Union Corners Road
Florida, New York 10921
914-651-7130

Exhibitions with Arts Council of Orange County, Middletown, N.Y., January 1981
The Street Painters Art Students League, New York City, October-November 1980
1978- t Hudson Guild Gallery, New York City, October 1980
! Hammerquist Gallery, New York City, April-May 1980
Baruch College, New York City, February-March 1980
Peekskill Museum, Peckskill, N.Y., November-December 1979
New York City Community College, Brooklyn, N.Y., October 1979
Educational Alliance, New York City, June 1979
Ladycliff College, Highland Falls, N.Y., March 1979
Manhattan Boro President Andrew Stein’s Offices, New York City, December 1978
Hudson Guild Gallery, New York City, October-November 1978
Ingber Gallery, New York City, July 1978
tion of Independent Artists, New York City, April 1978
47 Bond Street Gallery, New York City, March 1978

Allan Stone Gallery, New York City (five times), 1966-77

Frank Rehn Gallery, New York City, 1974, 75

Far Gallery, New York City, 1976

Carus Gallery, New York City, 1970

Harry Salpeter Gallery, New York City, 1966

Jack Tanzer Gallery, New York City, 1966

Alfredo Valente Gallery, *'20th Century Americans,” New York City, 1966

Del Mar College, ‘National Drawing Show,"” Corpus Christi, Texas, 1967

Eastern Michigan University, “The Art of Three Painters,” Ypsilanti, Michigan, 1966

Ball State University, ‘‘12th National Drawing Show,” Muncie, Indiana, 1966

“24th National Watercolor Show,” Jackson, Mississippi, 1965

“National Print and Drawing Exhibition,” Wichita, Kansas, 1965

Mercyhurst College, “5th National Drawing Show," Erie, Pennsylvania, 1965

with the Mrs. Frederick C. Havemeyer Collection in New York, Oklahoma City and
San Francisco, 1965-66

Paul Kessler Gallery, Provincetown, Massachusetts, 1965, 77

Purdue University, ‘‘National Small Painting Show,” Lafayette, Indiana, 1964

Waverly Gallery, New York City, 1963-64

Hinckley-Brohel Galleries, New York City and Washington, D.C., 1963-64

“Drawings USA: National Drawing Biennial,”" St. Paul, Minnesota, 1963

One-Man Exhibitions  Ladycliff College, Highland Falls, N.Y. 1977
Greater Middletown Arts Council, Middletown, N.Y., 1975
Rider College, Trenton, N.J., 1970
Simpson College, Indianola, Iowa, 1967
State University of New York, Potsdam, N.Y. 1966
Office of Senator Paul Fannin, Washington, D.C., 1966
Stable Gallery, Scottsdale, Arizona, 1966
Galerie Achard DeSousa, New York City, 1966
Vera Lazuk Gallery, Cold Spring Harbor, L.I., N.Y., 1965
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ROBERT . SCUILL

July 22, 1981

To Whom it May Concern:

I am writing this letter as a recommendation
for the employ of Mr. Don Gray, in any capacity
having to do with art--as a critic, teacher and
artist.

Mr. Gray became known to me through his
television program which I found to be the most
intelligent I have ever seen. I then met him
personally and my first impressions were totally
confirmed. He is most knowledgeable about art,
with a vast background in not only the technical
problems of making a painting, but in contemporary
history of nearly all movements of modern and
traditional art,.

Mr. Gray would be a fine addition to any
university or art school faculty and would be a
credit to any imstitution.

Véry truly yours,

Robert C. Scull
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April 21, 1981

To whom it may concern:

Don Gray, now of Florida, New York, is knmown to me only
through his work as a painter and as a lecturer on art on
cable television. We have never met.

e have corresponded some, I was the first to write, I
wae so stimulated and beguiled by what he said on television
that I declared myself a fan of his., I am an emateur painter
of no great promise, and so wasn't capable of responding much
as a painter to what he said, But a lot of what he said, being
so fundamental, was applicable to arts in gemeral, including my
own, which is writing., He is obsessed by the actual content of
works of art, as contrasted with technical advances they may repre-
gsent, and so am I,

I made it my business to see his paintings, which are regularly
on show around New York City. He is an able and moving painter
in the currently unfashionable representational mode, He can
draw, It shows, He has ideas, They show.

So I commend him with all possible enthusiasm to any sort of
institution with use for an admirable painter who can speak with
more clarity about the actual content and effegts of art than any
eritie I kmow,

Yours truly,
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E- STITUTE FOR ART AND URBAN RESOURCES | INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET,
e . =W YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
o EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

January 13, 1981

Robert C. Scull

80 Park Avenue

New York, New York 10016
Dear Bob:

On behalf of Mr. Brendan Gill, Chairman of the Board of Directors,
of The Institute for Art and Urban Resources, Inc., I would like to
acknowledge and thank you for your contribution to the IAUR Inc.
Best wishes for a Happy New Year.

Regards,

Alanna Heiss
President
Executive Director

AH : km




i.-

‘3'

for

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Aﬂ:h'\fes, NY MOMA PS]. V"l.G. 171

Qch\,\-\& q_\)tkw\ m&t:‘uhmxlg\ :l .
R\ -an\ "L\\:\.'\ ?;‘L\\gq_\\’ ’ . Mnnu&al(;h;:reisl;{s?:os‘,er TrustN C(;mpnny
\*D“ 4&' iy Q.- “k \ Len t., Bronx, N. Y.
R “ - 1 \\O II _[

!

=102 10003020080 Ow 0 L3IEN"

R 4 %
2 1 k
. e L R
4
b A
. v -
s 13508 ¥
: 2 S R . " 3
s | \
' \
§ ~ _ o
7Py B < 4 : PR i T P
e ) f - P e e i e
y 37 EY |

e * D

da :
3 AT I +

(P o)
A ’ >
N % “I »
' E ¥

P




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA PS1 VIIL.G.171

The Museum of Modern Art Archives, NY

THE INSTITUTE FOR ART AND URBAN RESOUHCES.INC.- EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET,
L..C., NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
D EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

January 13, 1981

Robert C. Scull
80 Park Avenue
New York, New York »10016

Dear Bob:
On behalf of Mr. Brendan Gill, Chairman of the Board of Directors,

of The Institute for Art and Urban Resources, Inc., I would like to
acknowledge and thank you for your contribution to the IAUR Inc.

Best wishes for a Happy New Year.

Regards,

Alanna Heiss
President
Executive Director

AH: km
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HE INSTITUTE FOR ART AND URBAN RESOURCES , INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET,
I.C., NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
AND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE {P.5.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

November 29, 1979

Mr. and Mrs. Robert C. Scull Foundation
Attn: Mr. Robert C. Scull

80 Park Avenue

New York City, New York 10016

Dear Bob,

It is our pleasure to inform you that The Intstitute for Art and Urban
Resources, Inc. has received your generous gift on this 29th day of
November, nine-teen hundred seventy nine.

Thank you very much for your kind support and continued interest in The
Institute.

We would 1ike to use this gift to help us meet our National Endowment
for the Arts Challenge Grant towards the fulfillment and development of
new Special Projects. Would you be so kind as to confirm your approval
of the gift for these purposes?

Again, we thank you and hope to hear from you soon.

Sincerely yours,

k_..-«,-,(,u«7 S:..«,.7 /u,, /\ﬁlf.&.‘u e WD

Stephen Reichard

SR/ms

*please indicate on your letter of confirmation the number of our Challenge
Grant as 98-7141-21. Thank you.
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