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Out Of Site: Teen Curators at P.S.1

Launched in 1996, Out of Site was the first arts education website of its kind, curated by
high school students under the supervision of museum professionals, teachers and artists,
that fosters the understanding and uses of arts and technology in order to channel creative
thinking, expression and service. '

As the model initiative of P.S.1’s Timeline project—an on-line database of P.S.1
exhibition history, the Out of Site educational website project continues to collaborate
with local high school students from the Robert F. Wagner Jr. Secondary School for the
Arts and Technology, a Long Island City High School. P.S.1 hopes to expand the project
to students from two additional Queens community schools: Middle College High School
and the International High School. Working with students from three local schools will
enable the Out of Site project to serve more of the Queens community, making the website
project accessible to thousands more on-line.

Out of Site provides students with invaluable and transferable computer and research
skills, a “hands on™ career training in the arts with renowned artists, and the opportunity
to work and learn through their peers. Students work with a selected artist who works
with each student on creating interactive dialogues between the artist and their work,
researching exhibition histories and artist biographies, and developing powerful and
varied curricular opportunities that generate significant cultural and multi-media cross-
references. In addition to working with a selected artist, the students work at the museum
within its archives and are supervised by a teacher and P.S.1’s Director of Education.

The first Out of Site project was collaboration between students and artist Lynne
Yamamoto. Based on the works of the artist, the student-designed and created site
explores visual and curricula material relating to the artist’s experiences as an Asian
American, and is elaborated by the research based on the immigrant experience in the
United States. Students gained hands-on curatorial experience through visits to the artist’s
studio while they designed the website that housed the virtual exhibition.

Stuedent collaborations continue the multi-disciplinary approach to art and technology
and promote critical thinking. Out of Site students have developed a curriculum with
artist Juan Sanchez. This new project, featuring the work on Juan Sanchez, is on
view and online December 19, 1999 at www.psl.org.
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Out Of Site: Teen Curators at P.S.1

Launched in 1996, Out of Site was the first arts education website of its kind, curated by
high school students under the supervision of museum professionals, teachers and artists,
that fosters the understanding and uses of arts and technology in order to channel creative
thinking, expression and service.

As the model initiative of P.S.1’s Timeline project—an on-line database of P.S.1
exhibition history. the Out of Site educational website project continues to collaborate
with local high school students from the Robert F. Wagner School for the Arts and
Technology, a Long Island City High School that serves students from culturally diverse
and disadvantaged districts of New York. P.S.1 hopes to expand the project to students
from two additional Queens community schools: Middle College High School and the
International High School. Working with students from three local schools will enable
the Out of Site project to serve more of the Queens community, making the website
project accessible to thousands more on-line.

Out of Site provides students with invaluable and transferable computer and research
skills, a “hands on™ career training in the arts with renowned artists, and the opportunity
to work and learn through their peers. Students work with a selected artist who works
with each student on creating interactive dialogues between the artist and their work.
researching exhibition histories and artist biographies, and developing powerful and
varied curricular opportunities that generate significant cultural and multi-media cross-
references. In addition to working with a selected artist, the students work at the museum
within its archives and are supervised by a teacher and P.S.1’s Director of Education.

The first Out of Site project was collaboration between students and artist Lynne
Yamamoto. Based on the works of the artist, the student-designed and created site
explores-visual and curricula material relating to the artist’s experiences as an Asian
American, and is elaborated by the research based on the immigrant experience in the
United States. Students gained hands-on curatorial experience through visits to the artist's
studio while they designed the website that housed the virtual exhibition.

Stuedent collaborations continue the multi-disciplinary approach to art and technology
and promote critical thinking. Out of Site students have developed a curriculum with
artist Juan Sanchez. This new project, featuring the work on Juan Sanchez, is on
view and online December 19, 1999 at www.psl.org.
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AN/TO: VON/FROM: EDITION GEMINI GME H
FIRMA/ COMPANY: F'.S.1 CONTEMI'ORARY NAME/NAME: WOLFr;AM SCHLENKE R
ART CENTER
ORT/ TOWN: MEw YORK DATUM/ DATE: )9 DEZ 1999
Z.HD.JATT.: 'JUUEITECOOK BETRIFFT/ SUBJECT: FILMING
TELEFAX-NR.: €017184829454 SEITEN/PAGES: 1+
Dear Julette OsttRs e s e

R
Thank you for your interest in our TV project. As discussed ¢n telephone i
will send you some details on the program. Edition Gemini is producing a
45 mins TV-lifestyle and travel magazine for German television TM3. It is
aired nationwide Fridays on 9 p.m and on Saturdays 3 p.m.

At the moment we are in pre-prcduiction for the issue on New York (in
k il cooperation with the New York Convention & Visitors Bureau in Germany).
N

We would appreciate it very much "0 include P.S. 1 in our New York Arts
feature including interviews with s'udio artists (best would be German

% \? Q@ speaking). ; D )<\-va

Ve N Our team (3 people with small digital video equipment) will be in New York \@9" 4
Q w . from the 16" of December to the 23™ of Dezember 1999, As you told | ej 5
/B ( Xthere will be a opening on the wee<end at 18 or 19 DEZ. [t t X
ening it is a great opportunity o present the P.S. 1 to the German

\47 “‘“audienee 1would be very gratef 1l f we could arrange filming at this event. |

.~ Looking forward to hearing from you
w;p * : 5 N

/} q”r Yours sincerely \ \‘1)(\" LU
Wolfram Schlenker - S RIEE =
/\g/ Edition Gemini bty b 3/ 7
ED TICN GEMINI GMBH 9 S K Sé

Ludwig Gangh fer Strale 4 + D-82031 Grinwald ot
Tobfon (449) 080 64¢ 843 0 - Tolefx (145) 089 640 849 77 X <
Email: wolfram sct lenker@wuerthundwuerth.de
Bankverbinc ung: HypoVereinslianl: Mnchen Kta, 3810104243, BLZ 700 20 01
Reglstergeri sht AG Manchen HRB 118160 =
Geschiftsleitung - Di. Thomas Fichtner - Ralf Wiirth

TSRS SS6vB6Y3 68 6b+

HL3NM a4n HLiyOoMm S£:1Z )t NHI-6

. ot Ry A AN A~ o re B o - —— e
IR B X B Wb o7 PN AT+ R Y iy TN A “S USSP ORI, RN A A IR, Yo e
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AN/TO: VON/FROM: EDITION GEMINI GMEH
FIRMA/ COMPANY: F’.S.1 CONTEMI'ORARY NAME/NAME: WOLFW SCHLENKER
ART CENTER
ORT/ TOWN: Mew YORK DATUM! DATE: 9 DEZ 1999
2.Hp./ATT.: ‘JUUEI'I'E Cook BETRIFFT/ SUBJECT: FILMING
TELEFAX-NR.: 017184829454 SEITEN/PAGES: 1+

13113s

Dear Julette

Thank you for your interest in our TV project. As discussed ¢n telephone i
will send you some details on the program. Edition Gemini is producing a
45 mins TV-lifestyle and travel magazine for German television TM3. It is
aired nationwide Fridays on 9 p.m and on Saturdays 3 p.m.

At the moment we are in pre-prc duiction for the issue on New York (in
cooperation with the New York Convention & Visitors Bureaul in Germany).

We would appreciate it very much -0 include P.S. 1 in our New York Arts
feature including interviews with s udio artists (best would be German
speaking).

Our team (3 people with small digital video equipment) will be in New York
from the 16™ of December to the 23™ of Dezember 1999. As you told be
there will be a opening on the wi:e<end at 18 or 19 DEZ. It think this
opening it is a great opportunity o present the P.S. 1 to the (German
audience. | would be very gratef il f we could arrange filming at this event.

Looking forward to hearing from you

Yours sincerely

Wolfram Schlenker
Edition Gemini

ED TICN GEMINI GMBH
Ludwig Gangh fer StraBe 4 + D-82031 Grinwald
Telafon (+49) 089 64¢ 843 - 0 - Telefax (+48) 089 640 849 - 77
Email: wolfram sct lenker@wuerthundwuerth.de
Bankverbinc ung: HypoVereins)ani: Manchen Kto, 3810104243, BLZ 700 201 01
Raglstergeri sht AG Manchen HRB 118150
Geschaftsloitung : Di. Thamas Fichtner - Ralf Wiirth
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New P.S.1 Exhibitions and Performances Reception 12-6pm

Open Dec 19

Juan saﬂchez RICANSTRUCTIONS: Paintings of the 90s

special P rﬂjeCtS Beckman, Sunairi, and Stein
M In Tanaka Performs December 5-19 at 3pm

Children of Berlin, Minimalia, Sol LeWitt, On Your Own Time,
0-9, Rudy Burckhardt

Also on View:

Students from the Long Island City Robert F. Wagner Jr. Secondary School for Arts have curated
Juan Sanchez's RICANSTRUCTIONS: Paintings of the 90s, as a part of P.S.1’s Teen Curator
Series. Over the past two years, Sanchez has been working with this group of teen curators at
P.S.1 in a dialogue exploring his work. These discussions spurred personal reactions to the
paintings in the form of written and visual responses from the students on P.S.1's website,
culminating in RICANSTRUCTIONS.

The Special Projects program showcases the work of artists distinguished by the process and
audience-oriented nature of their practice. Twelve artists each year will have the chance to
develop and showcase a project in a former studio space, working and exhibiting over the course
of three months. Artists work during open hours, with their doors regularly open to the public.

Performances by Min Tanaka will be taking place in various interior and exterior locations at
P.S.1 Wednesday through Sunday at 3:00 pm. These performances mark the 20th anniversary
of Tanaka’s first dance at P.S.1. Subject: Heuristic Ecdysis continues his “Life Contract” with
P.S.1, a new annual series of events for which Tanaka has committed to return to P.S.1 each
year for the duration of his life.

Enclosed you will also find flyers for our holiday workshop, Art Camp Winter 2000, High School to
Art School, and information on our School Tour and Workshop program.

| am looking forward to seeing many familiar and new faces at the Holiday Workshop on the 18th,
the opening on the 19"', and at Art Camp, High School to Art School, and at our School Tours and
Workshops.

Have a great holiday!

Sincerely,

ot (/e

Stephanie Diamond
Education and Community Coordinator
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P.S.1 Contemporary Art Center
22-25 Jackson Ave at 46th Ave
Long Island City, New York 11101
t:718.784.2084 f:718.482.9454

e: mail@psl.org

Hours
Open 12 - 6pm Wednesday - Sunday
Admission is a $5 suggested donation.

Directions

P.S.1 Contemporary Art Center is located just across the
Queensboro Bridge from midtown Manhattan, at the inter-
section of Jackson and 46th Avenues, in Long Island

City. It is easily accessible by bus and subway. Traveling by
subway, take either E or F to 23 Street-Ely Avenue;

the 7 to 45 Road-Courthouse Square; or the G to Court
Square or 21 Street (Van Alst); or, the Q67 bus to Jackson
and 46th Avenues or the B61 to Jackson Avenue.

Min Tanaka - Subject: Heuristic Ecdysis

December 5-19, Wednesday - Sunday at 3pm.
Performances are free to visitors and will take place
throughout P.S.1’s interior and exterior spaces.

(Min Tanaka will also be dancing at Performance Space 122 on
December 3rd and 4th at 11pm.)

Students from the Long Island City Robert F. Wagner Jr. Secondary School for Arts have curated
Juan Sanchez's RICANSTRUCTIONS: Paintings of the 90s, as a part of P.S.1's Teen Curator
Series. Over the past two years, Sanchez has been working with this group of teen curators at
P.S.1 in a dialogue exploring his work. These discussions spurred personal reactions to the
paintings in the form of written and visual responses from the students on P.S.1's website,
culminating in RICANSTRUCTIONS. 5

The Special Projects program showcases the work of artists distinguished by the process and
audience-oriented nature of their practice. Twelve artists each year will have the chance to
develop and showcase a project in a former studio space, working and exhibiting over the course
of three months. Artists work during open hours, with their doors regularly open to the public.

Performances by Min Tanaka will be taking place in various interior and exterior locations at
P.S.1 Wednesday through Sunday at 3:00 pm. These performances mark the 20th anniversary
of Tanaka’s first dance at P.S.1. Subject: Heuristic Ecdysis continues his “Life Contract” with
P.S.1, a new annual series of events for which Tanaka has committed to return to P.S.1 each
year for the duration of his life.

Enclosed you will also find flyers for our holiday workshop, Art Camp Winter 2000, High School to
Art School, and information on our School Tour and Workshop program.

| am looking forward to seeing many familiar and new faces at the Holiday Workshop on the 18th,
the opening on the 19", and at Art Camp, High School to Art School, and at our School Tours and
Workshops.

Have a gfeat holiday!

Sincerely,

Dot (]

Stephanie Diamond
Education and Community Coordinator
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P.S.1 Contemporary Art Center

" 22-25 Jackson Ave at46th Ave
Long Island City, New York 11101
1:718.784.2084 f:718.482.9454
e:mail@psil.org

December 13", 1999

Dear P.S.1 Community Supporter,

The holiday season is here! Come celebrate at P.S.1 on Sunday, December:19" from
12:00 pm — 6:00pm with our festive opening of Juan Sanchez RICANSTRUCTIONS: Painting of
the 90s, ‘Special Projects Beckman, Sunairi, and Stein, and a special performance by Min
Tanaka. There will be holiday music and refreshments from 3:00 pm - 5:00 pm. Bring your
friends!

Students from the Long Island City Robert F. Wagner Jr. Secondary School for Arts have curated
Juan Séanchez's RICANSTRUCTIONS: Paintings of the 90s, as a part of P.S.1’s Teen Curator
Series. Over the past two years, Sanchez has been working with this group of teen curators at
P.S.1 in a dialogue exploring his work. These discussions spurred personal reactions to the
paintings in the form of written and visual responses from the students on P.S.1's website,
culminating in RICANSTRUCTIONS. :

The Special Projects program showcases the work of artists distinguished by the process and
audience-oriented nature of their practice. Twelve artists each year will have the chance to
develop and showcase a project in a former studio space, working and exhibiting over the course
of three months. Artists work during open hours, with their doors regularly open to the public.

Performances by Min Tanaka will be taking place in various interior and exterior locations at
P.S.1 Wednesday through Sunday at 3:00 pm. These performances mark the 20th anniversary
of Tanaka's first dance at P.S.1. Subject: Heuristic Ecdysis continues his “Life Contract” with
P.S.1, a new annual series of events for which Tanaka has committed to return to P.S.1 each
year for the duration of his life.

Enclosed you will also find flyers for our holiday workshop, Art Camp Winter 2000, High School to
Art School, and information on our School Tour and Workshop program.

I am looking forward to seeing many familiar and new faces at the Holiday Workshop on the 18th,
the opening on the 19", and at Art Camp, High School to Art School, and at our School Tours and
Workshops.

Have a gfeat holiday!

Sincerely,

ot [

Stephanie Diamond
Education and Community Coordinator
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P.S.1 Contemporary Art Center
22-25 Jackson Ave at 46th Ave
Long Island City, New York 11101
:718.784.2084 f:718.482.9454
e:mail@psi.org

PROGRAM PRESS RELEASE

Min Tanaka “Subject: Heuristic Ecdysis”
December 5th — 19th
Performances Daily at 3p.m., Tuesday — Sunday

(Long Island City, November 9, 1999). -- December 5th — 19th, P.S.1 Contemporary Art Center
presents “Subject: Heuristic Ecdysis,” a series of performances by Min Tanaka. Taking place in
various indoor and outdoor locations at P.S.1., on a daily basis, these performances mark the 20th
anniversary of Tanaka’s first dance at P.S.1.. “Subject: Heuristic Ecdysis” is a part of his “Life
Cor;tract” with P.S.1, a new annual series of events for which Tanaka has committed to return to

P.S.1 each year for the duration of his life.

This rare series of solo performances is the first opportunity in many years to see Min Tanaka
dance alone. As the title suggests, the artist transforms and rediscovers himself through dance.
The term “ecdysis” is used in entomology and recalls the annual journey of a monarch butterfly.
Similarly, the Life Contract marks time and enables a life-sustaining metamorphosis. Min
Tanaka divests himself of layers (clothing, objects, other dancers, and layers of his own history)

not to re-invent, but to realize the nascent dancer in himself,

“Subject: Heuristic Ecdysis” is a chapter of a diary.  Similar to the oral tradition of myth
making, the making of a personal mythology is recorded in our memories and the memories of
our observers. One volunteer observer will bear witness to the entirety of his performances this

year, creating a vital sensory and memory archive in the mind and body of another person.

Born in 1945, Min Tanaka grew up in suburban Tokyo, where he began to study modern dance
and perform in several productions. In the early 1970’s he began to create original dance works
exploring the meaning of the body and movement through improvisation. In an attempt to free
the body from functionalism and conventional aesthetics, his dances were often nude, taking

place in urban as well as natural settings.
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RICAN/STRUCTION

Puerto Rl(aﬂ Prlsoners of waf Para Juan Antonio Corretjer, 191, Mixed Medium on Paper, 16" x 20"

Laser Prints by Juan Sanchez
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RICAN/STRUCTIONS: PUERTO RICAN PRISONERS OF WAR

STREAMS OF CONSCIOUSNESS:

FROM A BROOKIYN-BORN

PUERTO RICAN

EMBRACING EVERYTHING TO REAFFIRM
HIS CARIBBEAMN BIRTHRIGCHT

BY JUAN SANCHEZ

Death and life are in the power of the
tongue and those who indulge in it
shall eat the fruit of it. (for death or
life) Proverbs 18:21

1 want to be a force for the good. In
other words, I know that there are
bad forces that bring suffering to
others and misery to the world, but 1
want 1o be the opposite force. I want to
be the force which is truly

good.... Jobn Coltrane

It is relatively difficult, if not
impossible to make one person
feel the extent of another’s
pleasure or anguish. That has
always been the challenge of my
creative pains. To accomplish this
is extremely critical. But in telling
our stories repeatedly, constantly
revealing and embracing life and
demanding to be heard and felt,
the level of intensity of communi-
cation achieved can be faithfully
exalted.

When I enter my studio, I head
straight to my CD pile and
emerge myself with the spiritual-

ity of John Coltrane’s “A Love
Supreme”. Eddie Palmieri’s
percussive and angry piano
intensity shouting “Revolt/
Libertad Logico” moves me to the
reality of my people’s shackled
and colonized existence. I sit
surrounded by my art and read
the poetry of Sandra Maria
Esteves, Amiri Baraka, and Sonia
Sanchez and become inspired by
Piri Thomas’s poetic plight for
our children’s future and be Afro-
Ricanized by Tato Laviera's
thythmic moving, dance step-
ping, finger popping discord so
that I can reckon with the
penetrating cultural intensity and
multilayered historical wisdom of
Luis Reyes Rivera, Jayne Cortez,
Langston Hughes and Zora Neal
Hurston. I paint to “Satisfy My
Soul” through a multilayering of
symbols, metaphors, photo-
graphs, colors, shapes, and
textures with improvisational jazz
inspired emotions. My cheap box
explodes with salsa through Ray
Barretto’s progressively arousing
hard hands striking endless and
fiery Rican/Structured Cubop
JEE STREAM..., PAGE 10

Dr. Pedro Albizu Campos Museum
of Puerto Rican History and Culture
1457 N. California Avenue
Chicago, ILe 60622
Presents
RICAN/STRUCTION
by Juan Sanchez

Opening Reception:

Donations Accepted
Closing date: June 22, 1997

Group Tours & Cultural Workshops
by Appointment
For More Info: 773/342.4880

QUE ONDEE SOLA /| ABRIL 1997

JUAN SANCHEZ: =
LS CONSTRUCCION DE
OTRA CREENCIA

RAMON LOPEZ

Dentro de unas semanas,
volveré a este lugar
acompanado de un grupo de
nueve estudiantes adolecentes
que cada sabado se retinen
conmigo para mirar, oir, leer,
escribir, tocar, comer, hablar,
recordar y sentir la historia de
Puerto Rico. Son desertores
escolares que han decidido
volver a estudiar para conseguir
un diploma de escuela superior.
Estos jévenes estin
aprendiendo a encontrar su
historia en dibujos y artesanias,
bombas y plenas, crénicas y
poemas, testimonios y
autobiografias, fésiles de piedra
y tapices de hilo, pasteles de
yuca y arroz con gandules,
opiniones y chismes, cuentos
familiares y fotos borrosas,
empujones policiacos y rituales
religiosos. Cada sabado les llevo
pasajes de un libro de historia
de Puerto Rico para jévenes
migrantes que estoy
escribiendo y ellos me dicen si
se entiende 0 no. Ademis,
algunos estdn a cargo de las
ilustraciones del libro.

Cuando los traiga a este sitio les
diré que Juan Sénchez es uno de
los artistas puertorriquefios mas
importantes de la actualidad. Si
me preguntan por qué les diré
que ellos mismos tienen que
encontrar la respuesta. Ellos
pasarén trabajo, se embarcardn
en un viaje de perplejidad y
descubrimiento y, con un poco
de ayuda, empezarin a creer en
lo que Juan Sanchez nos quiere
hacer ver.

Dicho en arroz y habichuelas, se
trata de que Juan Sdnchez, los
estudiantes y yo somos la misma
gente. Somos portavoces de un
pueblo migrante. En cada
vivienda que alquilamos vivimos
el desgarramiento de la
migracién: la distancia y la
ausencia, el sacrificio y la
perseverancia. Conocemos el
aliento de la muerte y las
torceduras del hambre. Hemos
perdido mucho para ganar la
supervivencia y cuando abrimos
la manos vemos un mapa de
cicatrices.

Pero miren cémo nos gusta
bailar y comer. Vean c6mo
escribimos Puerto Rican en vez
de American. Miren como
ocupamos la calle con el pablico
clandestinaje de un vejigante
alzado en color rebelde. Fijense
cémo tropezamos con la
pronunciacién del nombre de
Albizu hasta que lo
pronunciamos bien. Atiendan el
brillo de nuestros ojos cuando
descubrimos que antes del
colonialismo también tuvimos
historia. Miren lo que nos pasa
cuando aprendemos a ver.

Juan Sanchez puede decir que si
a todo lo que menciono pero con
eso no basta. Para tomar la
historia en las manos hay que
creer en un mundo que aun estd
por hacer. Y siuno es artista
tiene que unir los pedazos de
vida que recoge en el camino de
la vida y colocarlos de tal
manera que uno sea espejo del
otro, que uno se vea en el otro y
que esa hermosa mentira que se
llama imaginacién -doloroso
8020 humano que llamamos
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creacién- nos permita ver la
verdad cuando todavia no existe
porque nos falta mucho por
entender. Los artistas que
articulan la nueva creencia de un
pueblo son cronistas del futuro.
Gracias a gente como Juan
Séanchez, es posible animar la
campaiia de excarcelacién de los
presos politicos con los collares
de Ochuin, los petroglifos tainos,
el corazén de Jesds y un machete
impreso con chispas de rayos
laser. Por voluntad mentirosa de
la verdad de un artista, una
madre es bandera y mufeca de
trapo y ambas son la palabra del
almanaque del triunfo. La foto
frente al espejo es visién de un
NUEVO rostro.

Aunque los ingredientes de estas
composiciones nos parezcan
familiares, en estas paredes se
exhibe la puertorriqueiiidad
como forma de creer en lo que
todavia no existe. El
ordenamiento de imagenes,
palabras y referencias que nos
propone Juan Sanchez no
proviene del periodismo o la
etnografia. No es una estrategia
politica ni una promesa boricua
encuadernada en un presupuesto
federal. No es iluminacién de
santuario religioso ni
atrevimiento de graffiti callejero.
Es una puerta hacia la zona en
que las cosas son nuevas y
todavia carecen de nombres y
fechas de nacimiento, aunque se

les noten las huellas de los
rumbos del pasado. Sin em-
bargo, a pesar de toda la
novedad y la incertidumbre
podemos mirarnos de frente en
Leste misterio y reconocernos sin
mayores dificultades. De eso se

trata el arte, de permitirnos

i Grito, 1991, Mixed Media, Collage on Paper, 16" x191/2"

mirar lo que todavia no somos.
Coherencia imaginaria.
Construccién de otra creencia.

En ese futuro que se extiende
cada dia, hay un sibado y mis
estudiantes han comido
mofongo con Pepsi Cola para
matar el hambre del dia y
discutir las transformaciones de
la puertorriquefiidad. Después
de limpiar la mesa, colocamos
las tijeras, los recortes y las fotos,

los anuncios de la Pepsi, el
pegamento y las liminas de
matas de platano. Les pido a los
estudiantes que, siguiendo lo
que aprendieron en la exposicién
de Juan Sanchez, produzcan un
medio mixto sobre el tema en

discusién. No tengo la menor

duda de que lograran hacerlo.
Ahi estriba la importancia de
Juan Sinchez como artista.

EDITOR:
Eduardo Arocho
CO-EDITOR:
Enrique Salgado Jr.

5500 N. St. Louis Ave.,
E-041
Chicago, IL 60625
773/583-4050 ext. 3805
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BENEATH THE SURFACE:

IMAGE, TEXT AND MEANING IN
THE WORIE OF JUAN SANCHEZ

“We live the alienating myth of
primarily being artists. We are not.
We are primarily ethical beings

—

sifting right from wrong andjust

1 from unjust not only in the realm of
1 the individual but in communal and
i regional contexts. In order to survive
ethically we need a political
awareness that helps us to under-
stand our environment and develop
strategies for our actions. Art
becomes the instrument of our choice

i to implement these strategies.”

Luis Camnitzer

Crosses, Vejigantes (popular
culture image based on Afro-
Caribbean spiritual practices)
‘masks, flags, cowerie shells,
Taino petroglyphs, poems, old
family photographs, and por-
| traits of Puerto Rican cultural
1 and political icons are just some
{ of the many ruptured fragments
‘ that artist Juan Sanchez care-
fully weaves together in his
mixed media works in an effort
to reconstruct individual and
collective histories. The formal
process of pealing. scratching,
| and tearing the multi-layered
surfaces of his paintings. col-
lages. and prints to expose these
{ hidden stories, suggests a

a Coloia es ¢l erdadero SIDA (Colonialism i the ral AIDS) 1992, Mixed Media on Ganvas, 70" x 78"

political strategy intended to get
beneath the surface of what has
been previously concealed or
repressed, to challenge previ-
ously held “truths” and thus
construct meaning anew from
the vantage point of resistance.

Born in 1954 to Afro-Puerto
Rican parents, Juan Sinchez
grew up in Brooklyn where he
continues to live and work
today. His artistic and political
convictions were largely influ-

enced by the social and eco-
nomic conditions of the pre-
dominately working class
neighborhoods where he was
raised in New York City. More-
over, his contact with various
Puerto Rican political and
grassroots organizations greatly
shaped his ideology as an artist
and cultural worker. As a
teenager, Sanchez became
acquainted with the Young
Lords, a Harlem-based political
and social group formed in the
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late 1960s by Puerto Rican
activists, geared towards im-
proving conditions in the barrios
(working class Latino neighbor-
hoods). Sénchez’s involvement
with the Young Lords along

with his active participation in

various pro-independence

, in 1974, Sanchez
Soto, Gilberto

z and Marcos Dimas,
of the Taller Boricua, a
enter founded in
{arlem to foster

nity access and participa-
n the visual arts, music,

) and dance. The Taller
Boricua’s culturally rooted and
socially conscious art had a

significant impact on Sinchez’s
approach to artmaking and
continues to inform and nurture
his practice to this day.

Since completing his formal
education in 1980, Sanchez has
crafted his own personal style
firmly based on an unwavering
belief in the ability of art and
culture to transform lives and
serve as a powerful catalyst for
individual and communal
change. Armed with the techni-
cal skills and visual vocabulary
of contemporary art, and
profoundly aware of the Puerto
Rican community’s ongoing
struggle for self-definition,

QUE ONDEE SOLA /| ABRIL 1997 7

Sanchez's RICAN/
STRUCTIONS, a term bor-
rowed from the Salsa jazz

llfltﬂl resistance 1“?d cultural suggest virtual palimpsests. The images, assemblage elements,
nfﬁrmﬂtl()n.‘ Reclaiming and use of color, altar-shaped collage, fabric, photography,
s reconstructing personal and canvases or wooden panels, laser prints, and text, as well as
musician, Ray Barretto, reflects collective memories, these layered surfaces comprised the physical process of cutting

this social commitment. works
RICAN/STRUCTIONS—as the
artist refers to his mixed media

of painted and tearing, while simulta-

neously reconstructing what has

been previously broken or

works— d j
orks—reconstruct torn—are just some of

3 j
Puerto Rican the many formal

histories from

and compo-
a site of sitional
po- de-

vices employed by the artist that
signal an intrinsic relationship
between form and content
Graffiti-like text inscribed on
these worn surfaces along with a
vast array of images, some
partially faded or torn, evoke the
effect of crowded public walls
that have been covered over
with posters and advertisements
Séanchez's visual repertoire spans
a broad range of artistic and
cultural sources including: Tainc
symbols, Afro Caribbean
religious practices, Catholicism,
Puerto Rican popular culture
and folk art traditions, and
Amtflcﬂn AHL\ EUTUPC.‘.I] I’Jlﬂf'
ing, all of which reflect the
complexities of Puerto Rican
culture and its colonial history
The artist defines the recupera-
tive and transformative signifi-
cance of his RICAN/
STRUCTIONS, when he asserts
“to me it means how we as
people must deconstruct the
colonized history that is oppress-
ing us and reconstruct the false
‘reality’ to give testimony to our
real history and truths. We must
recreate ourselves and give light
to our virtues and strength in
order to really appreciate who
we are and be proud of it. We
must RICAN/STRUCT our path
toward self determination and
freedom. !

Sanchez’s quest to uncover and

reclaim individual and collective

YoSoy Lo Que Soy, 1995, Mixed Media on Hood, 46" x bb"
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narratives previously hidden or
devalued as a strategy against
cultural marginalization is
evident in such recent works as,
Corazon radiado (Radiated Heart)
(1996), Yz no hay mas jibaros 11
(There Are No More “Jibaros”
11) (1994), Para Don Pedro (For
Don Pedro) (1994), and
Corazones y flores para Julia
(Flowers and Hearts for Julia)
(1994). In the first three works,
Sanchez pays homage to the
political leader Pedro Albizu
Campos, founder of Puerto
Rico's Nationalist Party in the
early 1930s, yet often relegated
to a peripheral status within the
context of the Island’s history
and politics. In Corazon radiado,
multiple laser prints of this
enigmatic and controversial
figure are collaged onto the
black surface of a shaped
wooden panel resembling the
form of a niche or altar. A
rainbow prism superimposed
over the painted image of a
bleeding heart emerges from the
torn collaged portraits of Albizu
Campos. The laser printed
images appropriated from
photographic archives and taken
shortly after the leader’s release
from prison in 1964. show him
exposing his legs to journalists
in order to confirm rumors that
he had been subjected to
radiation treatments while in a
U.S. federal prison. The poem

inscribed on the painting’s
surface, written by Sanchez,
stresses the need to continue the
struggle for independence and
justice despite efforts by external
forces to silence the voices of
liberation. Sénchez ‘s reverential
and heroic depiction of Albizu
Campos is further evident in the
mixed media print, Para Don
Pedro (1994) in which the
leader’s portrait is framed within
a cross shaped configuration and
flanked by several images of the
Sacred Heart. In the painting Yz
no hay mas jibaros 11 (1994), the
artist laments the loss of cultural
traditions and values associated
with the popular image of the
Jjibaro (or Puerto Rican peasant)
and inserts the image of Albizu
Campos as an antidote against
cultural genocide and assimila-
tion.

The poet Julia de Burgos, a
significant figure in the history
of twentieth-century literature
in Puerto Rico and an advocate
of the independence movement
is also a frequent subject in
Sdnchez’s work. In the beautiful
and poignant mixed media
print, Corazones y flores para Julia
(1994), her portrait appears
surrounded by hearts, flowers,
and Taino symbols. including an
image of the Caguana, the
embodiment of Mother Earth in
Taino mythology. A stanza from

one of her poems denouncing
human suffering and injustice is
interwoven within the richly
layered surface. Sanchez's
sensitive portrayal of women is
also apparent in such works as
M; Mas Bella Flor 11 (My Most
Beautiful Flower) (1996) and
Para Mi Amada Mami (For My
Beloved Mother) (1995), the
former dedicated to his daugh-
ter, Liora and the latter to his
mother. Seen as a whole these
works acknowledge the unique
and vital role of women as
political activists and as the
primary sources for preserving
familial and communal histories.

Several of Sanchez's recent
works address the urban condi-
tion, particularly with regards to
those social problems which
plague the Latino community
and threaten its very survival. In
Puerto Rican Death Wish (1995) a
dense multi-layered altar-shaped
wooden panel alternates pink
triangles— originally employed
by the Nazis to designate
homosexuals and later appropri-
ated by the gay and lesbian
community as a symbol of
pride—with Taino petroglyphs
and multiple photographic
images of a man whose face has
been shrouded with a Puerto
Rican flag. A painted bull’s eye
positioned in the center suggests
the historical parallels between

the systematic extermination of
Puerto Rico’s native inhabitants
and the overwhelming impact of
the AIDS epidemic in the Latino
and gay communities. Aguz no
bhay problemas (There Are No
Problems Here) (1991) examines
yet another problem of stagger-
ing proportions—the ever-
increasing and debilitating
presence of drugs within the
Puerto Rican community. The
desire to reinscribe these devas-
tating realities with a sense of
hope is powerfully expressed in
the painting Manny in Bembe
Heaven (1995).

This work is a tribute to the
deceased musician and cultural
activist Manny Maldonado,
founder of Music Against AIDS,
a Brooklyn-based cultural center
designed to assist individuals in
drug rehabilitation, as well as
those affected by the HIV/AIDS
virus. Central to Manny’s
mission was the belief that
culture also heals—/a cultura
tambien cura—a phrase which
appears inscribed throughout
the painting’s surface. Like
Sanchez, Manny believed in the
transformative and healing
potential of art and culture, as
well as its ability to empower
individuals and communities
who have been marginalized and
are engaged in a struggle for
self-determination and self

Fpiritu Libre, 1995, Work on Paper, 16" x 20"

realization. Their views are akin
to those of writer bell hooks who
stresses the need to shift our
perceptions about marginality—
to view the margins no longer as
a site of despair and repression,
but as a radical space of possibil-
ity and activism.

For almost two decades, Juan
Sanchez has maintained a firm
commitment to elaborating a
complex aesthetic and visual
language geared not only
towards political protest, but
focused on recuperating the
many individual and communal
narratives previously silenced or
erased by the devastating effects
of colonialism. Sanchez’s
RICAN/STRUCTIONS speak to

us from a space of resistance and

creativity, challenging the
colonizers’ authority and recon-
structing the Puerto Rican
community’s history—no longer
from the site of fear and oppres-
sion, but from a position of
strength, renewal, liberation,
and hope for the future. Thus,
regardless of one's own political
views, Sanchez's emotionally
charged works inspire and
challenge us to get beneath the
surface of our beliefs—to
confront our feelings, hopes, and
aspirations in order to take
responsibility for defining our
future as individuals as well as
within a broader communal
context. Perhaps therein lies the
truly transformative potential of
his work. Sdnchez ‘s own

uncompromising devotion and
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ethical responsibility to his art
and community are eloquently
stated in the following passage:
“My commitment is to EXpress
significant concerns and content
through the investigation of
aesthetic and formal practice. To
search for racial, cultural. social.
and political definitions rooted
in and erupting from a hostile
environment is a necessity in my

Notes

creative process. To dig deep
into the history of the colonized
and the colonizers. and to take
back what is rightfully ours...
The multi-layering of this
process also expresses the
complexity of the Puerto Rican
people. To be responsible and
responsive to a culture chal-
lenged by genocide is to make
art that serves progress and not

" in Luis Ce

Luis Camnitzer ‘Access to the Mai

Lebman College Art Gallery, 1991). p. 43.

reactionary forces; to take sides
with the oppressed and not with
the oppressors; to deal not only
with protest but also with
recuperation and regenerative
healing, to take sides with
victory in affirming life and not
embracing death.”

Marysol Nieves, 1997

1966-1990 exhibitioncatalogue (New York:

1. Juan Sanchez , ‘Artist Statement” in RI CAN/STRUCTIONS: images, words, symbols, hearts, blood stains, the Holy

Spirit, and other details, exhibition brochure (New York: Teatro Galeria Manny Mald.
2. bell hooks, “Marginality as Site of Resistance” in Out There: Marginali

Ferguson, et. al. (New York and Cambridge: The New Museum of Contemporary Art and The MIT Press. 1990), pp. 341-343.
3. Juan Sanchez “Rican/Structed Realties: Confronted Evidence” in Rican/Structed Realities: Confronted Evidence. New

Paintings and Prints by Juan Sanchez,

do. 1991), unpaginated.

and C

1991), unpaginated.

J; (Bingh

Marysol Nicves is Senior Curator at The Bronx Museum of the Arts in New York City.

y Cultures. eds. Russell

2

: University Art Musenm, State University of New York.

STREAMY...

tunes of “Indestructible” or
“Power”. But a more aggressive
New York “Latin Thing” is also
desired. I need my “Latin Soul
Boogaloo” with some “Spanish
Grease”. [ like to repeatedly hear
Willie Bobo open up on timbales
and go off on overdrive and warp
speed as my ultimate mind fix.
The harmonic ease, the contours
and soulful melodies, the heavy
accented tongue singing “It’s Not
Unusual” on a do-op melody and
the forward moving and Opposi-
tional forces of Latin percussion,
jazz, funk, rhythm and blues

transmitting the infinite testimo-
nial outrage, joys, desires, hopes,
and spiritual yearnings; demand-
ing and arrogant, nurtures and
inspires my soul. It speaks to me.
It moves me to experience the
pride of hearing 2 “Latin from
Manhattan”. It drives me to seek
affirm and embrace the ancestral

g
and contemporary Boricua in me.

Even though I am one of hun-
dreds of thousands Puerto Ricans
born not on Caribbean soil, like
Emeterio Betances; I constantly
wage battles against all oppres-

sive forces to defend and protect
my values, culture, history,
roots... life. Even though I only
speak the tongues of my past and
present colonizers, my Spanish,
my English or even my self-
invented Spanglish do not betray
my inner awareness. [ am of a
very strong and profound iden-
tity. I still maintain affinities with
my tribes. Invaded and raped in
1898 and since militarily occu-
pied, I see me, I see Puerto Rican
warriors of the past and of the
present are men and women who
have fought for the sovereignty of

QUE ONDEE SOLA /| ABRIL 1997 11

a Puerto Rican nation. Our
present warriors declare them-
selves Puerto Rican Prisoners of
War; sacrificing their lives;
incarcerated throughout the
United States for more than 17
years reclaims my Caribbean
birthright. Some were born in the
very belly of the monster like
New York, Chicago, and many
elsewhere but they are still Puerto
Ricans. Like Tainos, like Spanish
Moors and Spanish Jews, like
Africa, Asia, Central, South and
North America; of many peoples
I come from but I am Puerto
Rican. I am Boricua. I am Neo-
Rican of the Caribbean Diaspora.
I am in constant revolution;
reinventing and recontextualizing
the Puerto Rican Equation. I will
not be silenced, I will not be
labeled and I will certainly not be
stopped. I am the ‘Cariban’ of the
new world culture.

Listening to Charles Mingus’
gutsy, rebellious and at times
sentimental and lyrical avant
garde bass lines further asset the
faith that the message will be
heard and that we shall be forever
free. Carlos Santana’s soul
searching Chicano and Afro-
Cuban guitar blues evoke,
provoke and commemorates the
many sacrifices of our Emiliano
Zapatas, Augusto Sandinos,
Patrice Lumumbas, Ernesto (Che)
Guevaras, Lolita Lebréns, Mumia
Abu-Jamals, Assata Shakur,
William Guillermo Morales,

Salvador Allendes, Ghandis,
Nelson Mandelas, Crazy Horses
and Leonard Peltiers. Public
Enemy'’s rap slogan “Fight the
Power” is my decolonizing the
mind anthem. Miles Davis’ cool

...OF MANY PEOPLES

1 COME FROM BUT I

/AM PUERTO RICAN.
1 AM BORICUA...

sweet and sour horn penetrates
and lingers into our bebopping,
hard-bopping and hip-hopping
subconscious memories of time,
space and place. Billie Holiday's
testimonial “Strange Fruit” bonds
with Julia de Burgos’ poetic “Rio
Grande de Loiza” and Pedro
Albizu Campos’ revolutionary
spirit bonds with Malcolm X's
radical vivacity. Frantz Fanon
illustrates colonialism to illumi-
nate my colonized reality, the
“Memoirs of Bernardo Vega”
raised my Afro-Rican conscious-
ness. From Ciales came Juan
Antonio Corretjer, national poet
and Puerto Rican commander;
AKA artist and warrior. Eduardo
Galeano'’s “Open Veins of Latin
America” connected me to a
much larger history. Sun Ra takes
me back from the cosmos back to
Egypt, Africa, and Brooklyn.
Memories of my beloved mother,
and her beautiful hand made
black rag dolls brings memories
of her and excites fantasies of me

holding her soft small hands,

dancing joyously and endlessly to
the Ismael Rivera, Rafael Cortijo,
Mon Rivera Bomba and Plena

rthythms in Batacumbele heaven.

Can you feel the extent of my
anguish and pleasure? Can such
passionate streams of conscious-
ness, dreams and desires elevate
and take you through a self-
conscious metamorphosis? Can
art cure the blindness within to
help you see? Can art educate,
humanize and help advance our
children’s freedom and sover-
eignty? Can art utter the ultimate
in human values and virtues? Can
art speak to your heart? Can it
speak to you?

The aesthetic and conceptual
dialogue of my mixed media
works always desire the presence
of a witness willing to surrender
and respond. The exchange of
affinities, the testimonial, the
affection and hopefully the
jubilation when the viewer stands
in front of the painting is what
really matters. This humanizing
experience must be digested by
the mind, internalized by the soul
and experienced through the
conscious eye. Even when the
seeing is at times perceived
through tear soaked eyes, the
healing can empower the tongue
to castigate evil and creatively
activate and exalt our lives to
change humanity for the good
and become one with God.
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This is 5000 rough... not even spell checked but a start
please feel free to contact me with questions.

212 249 9249 é

email @ billbeirne@hotmail.com i

Out -Of -Site

Juan Sanchez :

An important aspect of Timeline (a history of P.8.1for the web,) is the Out -Of -Site virtual exhibition
project. Timeline and Out - Of - Site are funded by an NEA Education and Access grant with additional
support for Out -Of -Site from Bell Atlintic ( Community / Technology grant 10,000:) and Con Edison (
2,000.) We need to match the NEA grant which was 50,000. :

i :
The concept for Out Of Site is to work with high school students in developing a vi~+al exhibitions on the
work of contemporary artists who have exhibited at P.S.1and whose work addresses issues of
importance to the lives of students that may not be covered in the high school curriculum. The process
in creating these exhibitions is a long nnoess. Students first attend a 10 week seminar in Contemporary
Art, visits to museums and research on the artists work. Students visited Juan’s studio where they
could see his working process and asli questions about the stories behind the images. Juan, the teacher
(Michelle Kim) and the students selected a number of works from the 80’s and 90’s for the exhibition.
Students worked with scanning slides, learning HTML, and writing responses to the work. Additionally,
students were invited to create a visual response to each of the paintings and wrote about how these
works related to Juan’s.

The site is quite large and com
written and visual

Credits:
Michelle M. Kim, Teacher, Project manager
Paul Johnson: Technical advisor

Juan Sanchez

7
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PROGRAM PRESS RELEASE

Min Tanaka “Subject: Heuristic Ecdysis”
December 5th — 19th
Performances Daily at 3p.m., Tuesday — Sunday

(Long Island City, November 9, 1999). -- December 5th — 19th, P.S.1 Contemporary Art Center
presents “Subject: Heuristic Ecdysis,” a series of performances by Min Tanaka. Taking place in
various indoor and outdoor locations at P.S.1., on a daily basis, these performances mark the 20th
anniversary of Tanaka’s first dance at P.S.1.. “Subject: Heuristic Ecdysis” is a part of his “Life
Cor%tract” with P.S.1, a new annual series of events for which Tanaka has committed to return to

P.S.1 each year for the duration of his life.

This rare series of solo performances is the first opportunity in many years to see Min Tanaka
dance alone. As the title suggests, the artist transforms and rediscovers himself through dance.
The term “ecdysis™ is used in entomology and recalls the annual Jjourney of a monarch butterfly.
Similarly, the Life Contract marks time and enables a life-sustaining metamorphosis. Min
Tanaka divests himself of layers (clothing, objects, other dancers, and layers of his own history)

not to re-invent, but to realize the nascent dancer in himself.

“Subject: Heuristic Ecdysis” is a chapter of a diary.  Similar to the oral tradition of myth
making, the making of a personal mythology is recorded in our memories and the memories of
our observers. One volunteer observer will bear witness to the entirety of his performances this

year, creating a vital sensory and memory archive in the mind and body of another person.

Born in 1945, Min Tanaka grew up in suburban Tokyo, where he began to study modern dance
and perform in several productions. In the early 1970’s he began to create original dance works
exploring the meaning of the body and movement through improvisation. In an attempt to free
the body from functionalism and conventional aesthetics, his dances were often nude, taking

place in urban as well as natural settings.
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Juan Sanchez
RICANSTRUCTIONS: Paintings of the 90s
On View December 19, 1999 — February

(Long Island City, New York, December 1, 1999) - RICANSTRUCTIONS, an exhibition of works by
Juan Sanchez, is on view at P.S.1 Contemporary Art Center and on line at www.psl.org through
February _ ??? 2000, with a reception Sunday, December 19, 1999. Ricanstructions was curated in a
collaborative effort with a group of teen curators from Long Island City High School (names)???

Ray Barretto, a salsa jazz musician coined the term “Ricanstructions” in reference to his social
commitment as an artist. Here, the title refers to Sanchez’s reconstructed history and the history of other
Puerto Rican people each of whom confronts a layered experience of identity with personal and political
implications. Sanchez’s work pulls its vocabulary of symbols from a multitude of cultural sources. As
Marysol Nieves of the Bronx Museum observed, these influences include: “Taino symbols, Afro
Caribbean religious practices, Catholicism, Puerto Rican popular culture and folk art traditions, and
American and European painting, all of which reflect the complexities of Puerto Rican culture and its
colonial identity.”

His paintings are often arched in the form of shrines paying homage to the people and the symbols of
Puerto Rico’s past. These paintings point toward a future devoid of cultural marginalization as they
construct a new identity for the artist and the viewer. They revere Puerto Rico’s historical identity while
making room for new interpretations of old symbols. Frenetic overall patterns spliced with poignant
documentary images and poetry convey generous revelry: a celebration of future possibilities.

Over the past 2 years, Sanchez has been working with a group of teen curators at P.S.1, in a dialogue
exploring his work. These discussions spurred personal reactions to the paintings in the form of essays on
the website and the students’ own works of art. Sanchez found that the students had insight into his work.
The accessed ideas not picked up by critics and historians.

When asked why, Sanchez responded, “The students for the most part are African American and Latino.
Issues they are confronting in their lives are often subjects in the work. Grafitti art and culture are designs
of symbols and identity on streets. Religious iconography is similar to imagery found in their homes.”

Closer proximity to the work than one who approaches it through historical research and an academic
background.

“One student in particular didn’t realize how much he had learned from his father until seeing my work.

This is the inspiration behind making the work: to connect with people in a very direct and personal way,
transcending formal barriers to find the emotive experience.”

Sanchez referred to the student feedback as “ideal.” Normally for an artist the, “only genuine dialogues
are in the form of reviews or articles. There were no real, direct, concrete dialogues with the spectator.
Of course there are always discussions with Friends and Artists - but no sense of public response.”

\
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This has been a special experience for him and the students, “in the sense that it alerts them to the
creative, analytical prospects of things they see and experience.” As a way of responding to Sanchez’s
work they must articulate and process their ideas using new media skills. Juan Sanchez hopes this project
will continue, introducing new students and artists to this rewarding process

Timeline and Out-Of-Site student curatorial projects are funded in part by the NEA through an Education
and Access Grant with additional support for Out Of Site from Bell Atlantic’s Community/Technology
Grant program and a generous grant from Con Edison.

Background:

Funding:

P.S.1 Contemporary Art Center

P.S.1 was founded in 1971 by Alanna Heiss as The Institute of Art and Urban Resources
Inc., a non-profit organization dedicated to the transformation of abandoned and
underutilized buildings in New York City into exhibition, pér%brmance, and studio spaces
for artists. The Center now operates two internationally acclaimed spaces for
contemporary art: P.S.1 in Long Island City and The Clocktower Gallery in Tribeca, both
of which contain museum-quality galleries and extensive studio facilities for the National

and International Studio Program.

P.S.1 is the largest and oldest arts organization in the United States solely devoted to
contemporary art. Recognized as a defining force of the alternative space movement,
P.S.1 stands out from major arts institutions in its cutting edge approach to exhibitions
and direct involvement of artists within a scholarly framework. P.S.1 acts as an
intermediary between the artist and its audience. Functioning as a living and active
meeting place for the general public, P.S.1 is a catalyst for ideas, discourses and new

trends in contemporary art. With its educational programs, P.S.1 assists the public in

understanding art and provides the tools to appreciate contemporary art and its practices.

P.S.1 receives annual support from the New York City Department of Cultural Affairs
towards operating costs. Programs of P.S.1 are supported by the New (more)

York City Department of Cultural Affairs, The Office of the President of the

Borough of Queens, The Council of New York City, the P.S.1 Board of Directors, the

(more)
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Page 3/ Percutaneous Delights/ P.S.1 Contemporary
Art Center

New York State Council of the Arts, and the National Endowment for the Arts.
Additional funding is provided by foundations, corporate and individual contributions,

and membership and admission donations.

Directions: P.S.1 Contemporary Art Center is located just across the Queensboro Bridge from
midtown Manhattan, at the intersection of Jackson and 46th Avenues, in Long Island
City. It is easily accessible by bus and subway. Traveling by subway, visitors should
take either E or F to 23 Street-Ely Avenue; the 7 to 45 Road-Courthouse Square; or the G
to Court Square or 21 Street-Van Alst. They may also take the Q67 bus to Jackson and
46th Avenues or the B61 to Jackson Avenue.

\

Hours and Admission: P.S.1 is open from Noon to 6:00 p.m., Wednesday through Sunday. Admission

is a $4.00 suggested donation; $2.00 for students and senior citizens; members free.
HiH

For more information, contact:
Juliette Cook, Press Officer

P.S.1 Contemporary Art Center

22-25 Jackson Avenue

Long Island City, NY 11101

T: (718) 784-2084 / F: (718) 482-9454
e-mail: juliette@ps1.org

The concept for Out Of Site is to work with high school students in developing a virtual exhibition on the
work of contemporary artists who have exhibited at P.S.1 and whose work addresses issues of importance
to the lives of students that may not be covered in the high school curriculum. Juan, the teacher (Michelle
Kim) and the students chose several works from the 80s and 90’s for the website/virtual exhibition
distinguish between the virtual exhibition and the actual one. The process of organizing this
exhibition was a long labor of love.

Students worked with scanning slides, learning HTML and writing responses to the work. Additionally,

students were invited to create a visual response to each of the paintings and wrote about how these works
related to Juan’s.
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At the conclusion of the virtual exhibition project, the students become “Teen Curators™ and organize an
exhibition of the artists work here at the museum. The students revisit the studio and select works
together with the artist. Students are involved in all aspects of the exhibition process.

Michelle M. Kim: Teacher, Project Manager
Paul Johnson: Technical Advisor

Juan Sanchez: artist

Bill Beirne:

Juan Sanchez Phone interview:

Clarify how this project was initiated —Lynne Yamamoto Nea grant this is the second — Lyne Yam .
Holland Cotter reviewed it - wanted t show the kids how to install — Alanna said hey, lets have the kids
do it. — some student woek meay be exhibited too.

The webstite will be a part of the show to.

Clarify difference between web exhibition and real exhibition.

The website is more indepth 32 paintings discussed

Launched simultaneously?

yes

Series of meetings w/ students at PS1 and studio

Bill made a booklet for all students

Collaborated on design of website

Students: select work for website — each select one work to which they respond in writing and by creating
a work of art.

Graduate student in Art History also selected to write something for each painting
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Juan Sanchez B\’“\'\ el
RICANSTRUCTIONS: Paintings of the 90s
On View December 19, 1999 — February WY

(Long Island City, New York, December 1, 1999) - RICANSTRUCTIONS, éﬁ.éxhibition of works by
Juan Sanchez, is on view at P.S.1 Contemporary Art Center and on line at www.psl.org through
February _ ??? 2000, with a reception Sunday, December 19, 1999. Ricanstructions was curated in a
collaborative effort with a group of teen curators from Long Island City High School (names)???

2nd installment of this unique project...

In reference to his social commitment as an artist, salsa jazz musician Ray Barretto first coined the term
“Ricanstructions.” Here, the title refers to Sanchez’s reconstructed history and the history of other Puerto
Rican people each of whom confronts a layered experience of identity with personal and political
implications. Sanchez’s work pulls its vocabulary of symbols from a multitude of cultural sources. As
Marysol Nieves of the Bronx Museum observed, these influences include: “Taino symbols, Afro
Caribbean religious practices, Catholicism, Puerto Rican popular culture and folk art traditions, and

American and European painting, all of which reflect the complexities of Puerto Rican culture and its

colonial identity.”

His paintings are often arched in the form of shrines paying homage to the people and the symbols of
Puerto Rico’s past. These paintings point toward a future devoid of cultural marginalization as they
construct a new identity for the artist and the viewer. They revere Puerto Rico’s historical identity while
making room for new interpretations of old symbols. Frenetic overall patterns spliced with poignant

documentary images and poetry convey generous revelry: a celebration of future possibilities.

(more)
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Over the past 2 years, Sanchez has been working with a group of teen curators at P.S.1, in a dialogue
exploring his work. These discussions spurred personal reactions to the paintings in the form of essays on
the website and the students’ own works of art. Sanchez found that the students had insight into his work.

The accessed ideas not picked up by critics and historians. “The students for the most part are African

American and Latino,” states Sanchez. “Issues they are confronting in their lives are often subjects in the
work. Grafitti art and culture are designs of symbols and identity on streets. Religious iconography is
similar to imagery found in their hom\es. One student in particular didn’t realize how much he had
learned from his father until seeing my work. This is the inspiration behind making the work: to connect
with people in a very direct and personal way, transcending formal barriers to find the emotive

experience.”

Special thanks to Teacher Michelle Kim, Technical Advisor Paul Johnson, and Project Manager Bill
Beirne for creating this unique opportunity for Juan Sanchez and the student curators of Timeline/Out-Of-

Site.

i

Timeline and Out-Of-Site student curatorial projects are funded in part by the NEA through an Education
and Access Grant with additional support for Out Of Site from Bell Atlantic’s Community/Technology

Grant program and a generous grant from Con Edison.

P.S.1 Contemporary Art Center

Background: P.S.1 was founded in 1971 by Alanna Heiss as The Institute of Art and Urban Resources
Inc., a non-profit organization dedicated to the transformation of abandoned and
underutilized buildings in New York City into exhibition, performance, and studio spaces
for artists. The Center now operates two internationally acclaimed spaces for
contemporary art: P.S.1 in Long Island City and The Clocktower Gallery in Tribeca, both
of which contain museum-quality galleries and extensive studio facilities for the National
and International Studio Program.

P.S.1 is the largest and oldest arts organization in the United States solely devoted to
contemporary art. Recognized as a defining force of the alternative space movement,
P.S.1 stands out from major arts institutions in its cutting edge approach to exhibitions
and direct involvement of artists within a scholarly framework. P.S.1 acts as an
intermediary between the artist and its audience. Functioning as a living and active
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Funding:

Directions: °

meeting place for the general public, P.S.1 is a catalyst for ideas, discourses and new
trends in contemporary art. With its educational programs, P.S.1 assists the public in
understanding art and provides the tools to appreciate contemporary art and its practices.

P.S.1 receives annual support from the New York City Department of Cultural Affairs
towards operating costs. Programs of P.S.1 are supported by the New (more)

York City Department of Cultural Affairs, The Office of the President of the

Borough of Queens, The Council of New York City, the P.S.1-Board of Directors, the
New York State Council of the Arts, and the National Endowment for the Arts.
Additional funding is provided by foundations, corporate and individual contributions,
and membership and admission donations.

P.S.1 Contemporary Art Center is located just across the Queensboro Bridge from
midtown Manhattan, at the intersection of Jackson and 46th Avenues, in Long Island
City. It is easily accessible by bus and subway. Traveling by subway, visitors should
take either E or F to 23 Street-Ely Avenue; the 7 to 45 Road-Courthouse Square; or the G
to Court Square or 21 Street-Van Alst. They may also take the Q67 bus to Jackson and
46th Avenues or the B61 to Jackson Avenue.

Hours and Admission: P.S.1 is open from Noon to 6:00 p.m., Wednesday through Sunday. Admission

is a $4.00 suggested donation; $2.00 for students and senior citizens; members free.

HHt

For more information, contact:
Juliette Cook, Press Officer

P.S.1 Contemporary Art Center

22-25 Jackson Avenue

Long Island City, NY 11101

T: (718) 784-2084 / F: (718) 482-9454
e-mail: juliette@ps]1.org
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Juan Sanchez
RICANSTRUCTIONS: Paintings of the 90s

On View December 19, 1999 — February 22 clsr ,49@

<
(Long Island City, New York, December 1, 1999) - ?ﬁICAN STRUCTIONS,P” an exhibition of works by

Juan Sanchez, is on view at P.S.1 Contemporary Art Center and on line at www.ps1.org through
with a reception Sunday, December 19, 1999. YRICAN STRUCTION$/was curated by students of The
Robert F. Wagner Jr. Secondary School for Arts and Technology, in a P.S. 1 initiated project entitled,

“Teen Curators.”

fl Over the past 2 years, Sanchez has been working with this group of teen curators at P.S.1, in a dialogue

exploring his work. These discussions spurred personal reactions to the paintings in the form of written
~ and visual responses from the students on the internet, culminating in “RICANSTRUCTIONS ”

\geiee s
Salsa jazz musi;;ian, Ray Barretto first coined the term “ricanstructions” in reference to his social
commitment as an artist. Here the term refers to Sanchez’s reconstructed history and the history of other
Puerto Rican people each of whom confronts a layered experience of identity with personal and political
implications. Sanchez’s work pulls its vocabulary of symbols from a multitude of cultural sources. As
Marysol Nieves of the Bronx Museum observed, these influences include: “Taino symbols, Afro
Caribbean religious practices, Catholicism, Puerto Rican popular culture and folk art traditions, and
American and European painting, all of which reflect the complexities of Puerto Rican culture and its

colonial identity.”

Sanchez’s paintings are often arched in the form of shrines paying homage to the people and the symbols

of Puerto Rico’s past. These paintings point toward a future devoid of cultural marginalization as they
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construct a new identity for the artist and the viewer. They revere Puerto Rico’s historical identity while

making room for new interpretations of old symbols. Frenetic overall patterns spliced with poignant
documentary images and poetry convey generous revelry: a celebration of future possibilities.

WD
Sanchez found that the students had insight into his work. ccessed ideas not picked up by critics and
historians. “The students for the most part are African American and Latino,” he states. “Issues they are
confronting in their lives are often subjects in the work. Grafitti art and culture are designs of symbols
and identity on streets. Religious iconography is similar to imagery found in their homes. One student in
particular didn’t realize how much he had learned from his father until seeing my work. This is the
inspiration behind making the work: to connect with people in a very direct and personal way,

transcending formal barriers to find the emotive experience.”

This unique opportunity was created by Teacher Michelle Kim, Technical Advisor Paul Johnson, P.S.l Is :
MA ]
Education Director Bill Beirne, Juan Sanchez and student curators: Delroy Binger, Tricia McCKll, Isaaris 2

«Gonzatez, Hasir Gonzalez, Perrin Wright, Anthony Vellos, and Liang Yang.
ND\LAA

Timeline and Out-Of-Site student curatorial projects are funded in part by the NEA through an Education
and Access Grant with additional support for Out Of Site from Bell Atlantic’s Community/Technology

Grant program and a generous grant from Con Edison.

P.S.1 Contemporary Art Center

Background: P.S.1 was founded in 1971 by Alanna Heiss as The Institute of Art and Urban Resources
Inc., a non-profit organization dedicated to the transformation of abandoned and
underutilized buildings in New York City into exhibition, performance, and studio spaces
for artists. The Center now operates two internationally acclaimed spaces for
contemporary art: P.S.1 in Long Island City and The Clocktower Gallery in Tribeca, both
of which contain museum-quality galleries and extensive studio facilities for the National
and International Studio Program.

P.S.1 is the largest and oldest arts organization in the United States solely devoted to
contemporary art. Recognized as a defining force of the alternative space movement,
P.S.1 stands out from major arts institutions in its cutting edge approach to exhibitions
and direct involvement of artists within a scholarly framework. P.S.1 acts as an
intermediary between the artist and its audience. F unctioning as a living and active
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meeting place for the general public, P.S.1 is a catalyst for ideas, discourses and new
trends in contemporary art. With its educational programs, P.S.1 assists the public in
understanding art and provides the tools to appreciate contemporary art and its practices.

P.S.1 receives annual support from the New York City Department of Cultural Affairs
towards operating costs. Programs of P.S.1 are supported by the New (more)

York City Department of Cultural Affairs, The Office of the President of the

Borough of Queens, The Council of New York City, the P.S.1 Board of Directors, the
New York State Council of the Arts, and the National Endowment for the Arts.
Additional funding is provided by foundations, corporate and individual contributions,
and membership and admission donations.

P.S.1 Contemporary Art Center is located just across the Queensboro Bridge from
midtown Manhattan, at the intersection of Jackson and 46th Avenues, in Long Island
City. It is easily accessible by bus and subway. Traveling by subway, visitors should
take either E or F to 23 Street-Ely Avenue; the 7 to 45 Road-Courthouse Square; or the G

. to Court Square or 21 Street-Van Alst. They may also take the Q67 bus to Jackson and

46th Avenues or the B61 to Jackson Avenue.

Hours and Admission: P.S.1 is open from Noon to 6:00 p.m., Wednesday through Sunday. Admission

is a $4.00 suggested donation; $2.00 for students and senior citizens; members free.

it

For more information, contact:
Juliette Cook, Press Officer

P.S.1 Contemporary Art Center

22-25 Jackson Avenue

Long Island City, NY 11101

T: (718) 784-2084 / F: (718) 482-9454
e-mail: juliette@ps].org
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Juan Sanchez
RICANSTRUCTIONS: Paintings of the 90s a \
On View.December 19, 1999 — February 95 / ;/ g U] O

€ an exhibition of works by
Juan Sggzhez, is on view at P.S.1 Contemporary Art Center and orx;-l’fne at www.psl.org through NESTYTA
with a reception Sunday, December 19, 1999@_ICAN STRUCT'(ONS(’:)was curated by students he

Robert F. Wagner Jr. Secondary School for Arts and Technology, in a P. initiated project entitled,

“Teen Curators.” \ Q 79«(_»& \ ¥, C\/{J\' o(
& " _\ L&M v
5 T e S0,

Over the past-2 years, Sanchez has been working with this group of teen curators at P.S.1, in a dialogue

(Long Island City, New York, December 1, 1999) -\‘:/I{iCAN STRUC"HONS

exploring his work. These discussions spurred personal reactions to the paintings in the form of written

and visual responses from the students on the internet, culminating ily[RICAN STRUCTIONS}; ‘o Q/;) \
- '\__> @ E ) o

Salsa jazz musician,%b{y Barretto first coined the term “ricanstructions” in reference to his social

commitment as an artist. Here the term refers to Sanchez’s reconstructed history and the history of other

Puerto Rican peopl}each of whom confronts a layered experience of identity with personal and political

implications. Sanchez’s work pulls its. vocabulary of symbols from a multitude of cultural sources. As

Marysol Nieves of the Bronx Museun\observed, these influences include: “Taino symbols, Afro

Caribbean religious practices, Catholicism, Puerto Rican popular culture and folk art traditions, and

American and European painting, all of Wwhich reflect the complexities of Puerto Rican culture and its

colonial identity.” 7l 7L < (¢

Sanchez’s paintings are often arched in the form of shrines paying homage to the people and the symbols

of Puerto Rico’s past. These paintings point toward a future devoid of cultural marginalization as they
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(more)
construct a new identity for the artist and the viewer. They revere Puerto Rico’s historical identity while
making room for new interpretations of old symbols. Frenetic overall patterns spliced with poignant

documentary images and poetry convey generous revelry: a celebration of future possibilities.

7

= : : o
Sanchez found that the students had insight into his work. The accessed ideas icked up by critics and

I\]}s@g“The students for the most part are African American and Latino,” he states. “Issues they are /']

confronting in their lives are often subjects in the work. Grafitti art and culture are designs of symbols !
and identity on streets. Religious iconography is similar to imagery found in their homes. One student in {
particular didn’t realize how much he had learned from his father until seeing my work. This is the
inspiration behind making the work: to connect with people in a very direct and personal way,

transcending formal barriers to find the emotive experience.”

This unique opportunity was created by Teacher Michelle Kim, Technical Advisor Paul Johnson, P.S.1
Education Director Bill Beirne, Juan Sanchez and student curators: Delroy Binger, Tricia McColl, Isaaris

Gonzalez, Hasir Gonzalez, Perrin Wright, Anthony Vellos, and Liang Yang.

Timeline and Out-Of-Site student curatorial projects are funded in part by the NEA through an Education
and Access Grant with additional support for Out Of Site from Bell Atlantic’s Community/Technology

Grant program and a generous grant from Con Edison.

P.S.1 Contemporary Art Center

Background: P.S.1 was founded in 1971 by Alanna Heiss as The Institute of Art and Urban Resources
Inc., a non-profit organization dedicated to the transformation of abandoned and
underutilized buildings in New York City into exhibition, performance, and studio spaces
for artists. The Center now operates two internationally acclaimed spaces for
contemporary art: P.S.1 in Long Island City and The Clocktower Gallery in Tribeca, both
of which contain museum-quality galleries and extensive studio facilities for the National
and International Studio Program.

P.S.1 is the largest and oldest arts organization in the United States solely devoted to
contemporary art. Recognized as a defining force of the alternative space movement,
P.S.1 stands out from major arts institutions in its cutting edge approach to exhibitions
and direct involvement of artists within a scholarly framework. P.S.1 acts as an
intermediary between the artist and its audience. F unctioning as a living and active
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meeting place for the general public, P.S.1 is a catalyst for ideas, discourses and new
trends in contemporary art. With its educational programs, P.S.1 assists the public in
understanding art and provides the tools to appreciate contemporary art and its practices.

P.S.1 receives annual support from the New York City Department of Cultural Affairs
towards operating costs. Programs of P.S.1 are supported by the New (more)

" York City Department of Cultural Affairs, The Office of the President of the

Borough of Queens, The Council of New York City, the P.S.1 Board of Directors, the
New York State Council of the Arts, and the National Endowment for the Arts.
Additional funding is provided by foundations, corporate and individual contributions,
and membership and admission donations.

P.S.1 Contemporary Art Center is located just across the Queensboro Bridge from
midtown Manhattan, at the intersection of Jackson and 46th Avenues, in Long Island
City. Itis easily accessible by bus and subway. Traveling by subway, visitors should
take either E or F to 23 Street-Ely Avenue; the 7 to 45 Road-Courthouse Square; or the G
to Court Square or 21 Street-Van Alst. They may also take the Q67 bus to Jackson and
46th Avenues or the B61 to Jackson Avenue.

Hours and Admission: P.S.1 is open from Noon to 6:00 p-m., Wednesday through Sunday. Admission

is a $4.00 suggested donation; $2.00 for students and senior citizens; members free.

#itH

For more information, contact:
Juliette Cook, Press Officer

P.S.1 Contemporary Art Center

22-25 Jackson Avenue

Long Island City, NY 11101

T: (718) 784-2084 / F: (718) 482-9454
e-mail: juliette@ps1.org
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P.S.1 Contemporary Art Center
22-25 Jackson Ave at 46th Ave
Long Island City, New York 11101
1:718.784.2084 f:718.482.9454
exmall@psil.org
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Juan Sanchez
RICANSTRUCTIONS: Paintings of the 90s
On View December 19, 1999 — February

(Long Island City, New York, December 1, 1999) - RICANSTRUCTIONS, an exhibition of works by
Juan Sanchez, is on view at P.S.1 Contemporary Art Center and on line at www.psl.org through
with a recepti;)n Sunday, December 19, 1999. Ricanstructions was curated in a collaborative effort with a

group of teen curators from The Robert F. Wagner Jr. Secondary School for Arts and Technology.

Over the past 2 years, Sanchez has been working with this group of teen curators at P.S.1, in a dialogue
exploring his work. These discussions spurred personal reactions to the paintings in the form of written

and visual responses from the students on the internet, culminating in RICANSTRUCTIONS.

Salsa jazz musician, Ray Barretto first coined the term “ricanstructions” in reference to his social
commitment as an artist. Here the term refers to Sanchez’s reconstructed history and the history of other
Puerto Rican people each of whom confronts a layered experience of identity with personal and political
implications. Sanchez’s work pulls its vocabulary of symbols from a multitude of cultural sources. As
Marysol Nieves of the Bronx Museum observed, these influences include: “Taino symbols, Afro
Caribbean religious practices, Catholicism, Puerto Rican popular culture and folk art traditions, and
American and European painting, all of which reflect the complexities of Puerto Rican culture and its

colonial identity.”

Sanchez’s paintings are often arched in the form of shrines paying homage to the people and the symbols

of Puerto Rico’s past. These paintings point toward a future devoid of cultural marginalization as they

(more)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA PS1 C.g.3 a(f’

construct a new identity for the artist and the viewer. They revere Puerto Rico’s historical identity while
making room for new interpretations of old symbols. Frenetic overall patterns spliced with poignant

documentary images and poetry convey generous revelry: a celebration of future possibilities.

Sanchez found that the students had insight into his work. The accessed ideas not picked up by critics and
historians. “The students for the most part are African American and Latino,” he states. “Issues they are
confronting in their lives are often subjects in the work. Grafitti art and culture are designs of symbols
and identity on streets. Religious iconography is similar to imagery found in their homes. One student in
particular didn’t realize how much he had learned from his father until seeing my work. This is the
inspiration behind making the work: to connect with people in a very direct and personal way,

transcending formal barriers to find the emotive experience.”

This unique opportunity was created by Teacher Michelle Kim, Technical Advisor Paul Johnson, P.S.1
Education Director Bill Beirne, Juan Sanchez and student curators: Delroy Binger, Tricia McColl, Isaaris

Gonzalez, Hasir Gonzalez, Perrin Wright, Anthony Vellos, and Liang Yang.
Timeline and Out-Of-Site student curatorial projects are funded in part by the NEA through an Education

and Access Grant with additional support for Out Of Site from Bell Atlantic’s Community/Technology

Grant program and a generous grant from Con Edison.

P.S.1 Contemporary Art Center

Background: P.S.1 was founded in 1971 by Alanna Heiss as The Institute of Art and Urban Resources
Inc., a non-profit organization dedicated to the transformation of abandoned and
underutilized buildings in New York City into exhibition, performance, and studio spaces
for artists. The Center now operates two internationally acclaimed spaces for
contemporary art: P.S.1 in Long Island City and The Clocktower Gallery in Tribeca, both
of which contain museum-quality galleries and extensive studio facilities for the National
and International Studio Program.

P.S.1 is the largest and oldest arts organization in the United States solely devoted to
contemporary art. Recognized as a defining force of the alternative space movement,
P.S.1 stands out from major arts institutions in its cutting edge approach to exhibitions
and direct involvement of artists within a scholarly framework. P.S.1 acts as an
intermediary between the artist and its audience. Functioning as a living and active
meeting place for the general public, P.S.1 is a catalyst for ideas, discourses and new
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Funding:

Directions:

trends in contemporary art. With its educational programs, P.S.1 assists the public in
understanding art and provides the tools to appreciate contemporary art and its practices.

P.S.1 receives annual support from the New York City Department of Cultural Affairs
towards operating costs. Programs of P.S.1 are supported by the New (more)

York City Department of Cultural Affairs, The Office of the President of the

Borough of Queens, The Council of New York City, the P.S.1 Board of Directors, the
New York State Council of the Arts, and the National Endowment for the Arts.
Additional funding is provided by foundations, corporate and individual contributions,
and membership and admission donations.

P.S.1 Contemporary Art Center is located just across the Queensboro Bridge from
midtown Manhattan, at the intersection of Jackson and 46th Avenues, in Long Island
City. Itis easily accessible by bus and subway. Traveling by subway, visitors should
take either E or F to 23 Street-Ely Avenue; the 7 to 45 Road-Courthouse Square; or the G
to Court Square or 21 Street-Van Alst. They may also take the Q67 bus to Jackson and
46th Avenues or the B61 to Jackson Avenue.

Hours and Admission: P.S.1 is open from Noon to 6:00 p.m., Wednesday through Sunday. Admission

is a $4.00 suggested donation; $2.00 for students and senior citizens; members free.

it

For more information, contact:
Juliette Cook, Press Officer

P.S.1 Contemporary Art Center

22-25 Jackson Avenue

Long Island City, NY 11101

T: (718) 784-2084 / F: (718) 482-9454
e-mail: juliette@ps|1.org




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA PS1 R = '3-(,,

N

FOR IMMEDIATE RELEASE

Juan Sanchez
RICANSTRUCTIONS: Paintings of the 90s
On View December 19, 1999 — February

(Long Island City, New York, December 1, 1999) - RICANSTRUCTIONS, an exhibition of works by
Juan Sanchez, is on view at P.S.1 Contemporary Art Center and on line at www.psl.org through
with a reception Sunday, December 19, 1999. Ricanstructions was curated in a collaborative effort with a

group of teen curators from The Robert F. Wagner Jr. Secondary School for Arts and Technology.

Over the past 2 years, Sanchez has been working with a group of teen curators at P.S.1, in a dialogue

exploring his work. These discussions spurred personal reactions to the paintings in the form of written

and visual responses from the students on the internet.

Sanchez found that the students had insight into his work. The accessed ideas not picked up by critics and
historians. “The students for the most part are African American and Latino,” he states. “Issues they are
confronting in their lives are often subjects in the work. Grafitti art and culture are designs of symbols
and identity on streets. Religious iconography is similar to imagery found in their homes. One student in
particular didn’t realize how much he had learned from his father until seeing my work. This is the
inspiration behind making the work: to connect with people in a very direct and personal way,

transcending formal barriers to find the emotive experience.”
Salsa jazz musician, Ray Barretto first coined the term “ricanstructions” in reference to his social
commitment as an artist. Here the term refers to Sanchez’s reconstructed history and the history of other

Puerto Rican people each of whom confronts a layered experience of identity with personal and political

(more)
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implications. Sanchez’s work pulls its vocabulary of symbols from a multitude of cultural sources. As
Marysol Nieves of the Bronx Museum observed, these influences include: “Taino symbols, Afro
Caribbean religious practices, Catholicism, Puerto Rican popular culture and folk art traditions, and
American and European painting, all of which reflect the complexities of Puerto Rican culture and its

colonial identity.”

Sanchez’s paintings are often arched in the form of shrines paying homage to the people and the symbols
of Puerto Rico’s past. These paintings point toward a future devoid of cultural marginalization as they
construct a new identity for the artist and the viewer. They revere Puerto Rico’s historical identity while
making room for new interpretations of old symbols. Frenetic overall patterns spliced with poignant

documentary images and poetry convey generous revelry: a celebration of future possibilities.

This unique opportunity was created by Teacher Michelle Kim, Technical Advisor Paul Johnson, P.S.1
Education Director Bill Beirne, Juan Sanchez and student curators: Delroy Binger, Tricia McColl, Isaaris

Gonzalez, Hasir Gonzalez, Perrin Wright, Anthony Vellos, and Liang Yang.

Timeline and Out-Of-Site student curatorial projects are funded in part by the NEA through an Education
and Access Grant with additional support for Out Of Site from Bell Atlantic’s Community/Technology

Grant program and a generous grant from Con Edison.

P.S.1 Contemporary Art Center

Background: P.S.1 was founded in 1971 by Alanna Heiss as The Institute of Art and Urban Resources
Inc., a non-profit organization dedicated to the transformation of abandoned and
underutilized buildings in New York City into exhibition, performance, and studio spaces
for artists. The Center now operates two internationally acclaimed spaces for
contemporary art: P.S.1 in Long Island City and The Clocktower Gallery in Tribeca, both
of which contain museum-quality galleries and extensive studio facilities for the National
and International Studio Program.

P.S.1 is the largest and oldest arts organization in the United States solely devoted to
contemporary art. Recognized as a defining force of the alternative space movement,
P.S.1 stands out from major arts institutions in its cutting edge approach to exhibitions
and direct involvement of artists within a scholarly framework. P.S.1 acts as an
intermediary between the artist and its audience. Functioning as a living and active
meeting place for the general public, P.S.1 is a catalyst for ideas, discourses and new
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Funding:

Directions:

trends in contemporary art. With its educational programs, P.S.1 assists the public in
understanding art and provides the tools to appreciate contemporary art and its practices.

P.S.1 receives annual support from the New York City Department of Cultural Affairs
towards operating costs. Programs of P.S.1 are supported by the New (more)

York City Department of Cultural Affairs, The Office of the President of the

Borough of Queens, The Council of New York City, the P.S.1 Board of Directors, the

" New York State Council of the Arts, and the National Endowment for the Arts.

Additional funding is provided by foundations, corporate and individual contributions,
and membership and admission donations.

P.S.1 Contemporary Art Center is located just across the Queensboro Bridge from
midtown Manhattan, at the intersection of Jackson and 46th Avenues, in Long Island
City. It is easily accessible by bus and subway. Traveling by subway, visitors should
take either E or F to 23 Street-Ely Avenue; the 7 to 45 Road-Courthouse Square; or the G
to Court Square or 21 Street-Van Alst. They may also take the Q67 bus to Jackson and
46th Avenues or the B61 to Jackson Avenue.

Hours and Admission: P.S.1 is operi from Noon to 6:00 p.m., Wednesday through Sunday. Admission

is a $4.00 suggested donation; $2.00 for students and senior citizens; members free.

#Hi#

For more information, contact:
Juliette Cook, Press Officer

P.S.1 Contemporary Art Center

22-25 Jackson Avenue

Long Island City, NY 11101

T: (718) 784-2084 / F: (718) 482-9454
e-mail: juliette@ps1.org
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Juan Sanchez 5\”\3 e
RICANSTRUCTIONS: Paintings of the 90s
On View December 19, 1999 — February

(Long Island City, New York, December 1, 1999) - RICANSTRUCTIONS, an exhibition of works by
Juan Sanchez, is on view at P.S.1 Contemporary Art Center and on line at www.ps1.org through
February _ ??? 2000, with a reception Sunday, December 19, 1999. Ricanstructions was curated in a-

—

collaborative effort w1th a group of teen curators from | Long Island Clty High School (names)"""

Znd installment of this unique project... 1 el it E W Wy :f, Seend ({/(L;()ve %\f
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In reference to his social commitment as an artist, salsa jazz musician Ray Barretto first coined the term
“Ricanstructions.” Here, the title refers to Sanchez’s reconstructed history and the history of other Puerto
Rican people each of whom confronts a layered experience of identity with personal and political
implications. Sanchez’s work pulls its vocabulary of symbols from a multitude of cultural sources. As
Marysol Nieves of the Bronx Museum observed, these influences include: “Taino symbols, Afro
Caribbean religious practices, Catholicism, Puerto Rican popular culture and folk art traditions, and

American and European painting, all of which reflect the complexities of Puerto Rican culture and its

colonial identity.”

His paintings are often arched in the form of shrines paying homage to the people and the symbols of
Puerto Rico’s past. These paintings point toward a future devoid of cultural marginalization as they
construct a new identity for the artist and the viewer. They revere Puerto Rico’s historical identity while
making room for new interpretations of old symbols. Frenetic overall patterns spliced with poignant

documentary images and poetry convey generous revelry: a celebration of future possibilities.

(more)
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Over the past 2 years, Sanchez has been working with a group of teen curators at P.S.1, in a dialogue
exploring his work. These discussions spurred personal reactions to the paintings in the form of essays on
the webije-?nd the students’ own @rks of art. Sanchez found that the students had insight into his work.

b accessed ideas not picked up by critics and historians. “The students for the most part are African
American and Latino,” states Sanchez. “Issues they are confronting in their lives are often subjects in the
work. Grafitti art and culture are designs of symbols and identity on streets. Religious icono.graphy is
similar to imagery found in their hom\es‘. One student in particular didn’t realize how much he had
learned from his father until seeing my work. This is the-inspiration behind making the work: to connect
with people in a very direct and personal way, transcending formal barriers to find the emotive

experience.”

]

|
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A
Special thanks to Teacher Michelle Kim, Technical Advisor Paul Johnson, and Preject Manager Bill
Beirne for creating this unique opportunity for Juan Sanchez and the student curators of Timeline/Out-Of-

)
% Site.
L}

v

Timeline and Out-Of-Site student curatorial projects are funded in part by the NEA through an Education
and Access Grant with additional support for Out Of Site from Bell Atlantic’s Community/Technology

Grant program and a generous grant from Con Edison.

P.S.1 Contemporary Art Center

Background: P.S.1 was founded in 1971 by Alanna Heiss as The Institute of Art and Urban Resources
Inc., a non-profit organization dedicated to the transformation of abandoned and
underutilized buildings in New York City into exhibition, performance, and studio spaces
for artists. The Center now operates two internationally acclaimed spaces for
contemporary art: P.S.1 in Long Island City and The Clocktower Gallery in Tribeca, both
of which contain museum-quality galleries and extensive studio facilities for the National
and International Studio Program.

P.S.1 is the largest and oldest arts organization in the United States solely devoted to
contemporary art. Recognized as a defining force of the alternative space movement,
P.S.1 stands out from major arts institutions in its cutting edge approach to exhibitions
and direct involvement of artists within a scholarly framework. P.S.1 acts as an
intermediary between the artist and its audience. Functioning as a living and active
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meeting place for the general public, P.S.1 is a catalyst for ideas, discourses and new
trends in contemporary art. With its educational programs, P.S.1 assists the public in
understanding art and provides the tools to appreciate contemporary art and its practices.

Funding: P.S.1 receives annual support from the New York City Department of Cultural Affairs
towards operating costs. Programs of P.S.1 are supported by the New (more)
York City Department of Cultural Affairs, The Office of the President of the
Borough of Queens, The Council of New York City, the P.S.1-Board of Directors, the
New York State Council of the Arts, and the National Endowment for the Arts.
Additional funding is provided by foundations, corporate and individual contributions,
and membership and admission donations.

Directions: * P.S.1 Contemporary Art Center is located just across the Queensboro Bridge from
midtown Manhattan, at the intersection of Jackson and 46th Avenues, in Long Island
City. It is easily accessible by bus and subway. Traveling by subway, visitors should
take either E or F to 23 Street-Ely Avenue; the 7 to 45 Road-Courthouse Square; or the G
to Court Square or 21 Street-Van Alst. They may also take the Q67 bus to Jackson and
46th Avenues or the B61 to Jackson Avenue.

Hours and Admission: P.S.1 is open from Noon to 6:00 p.m., Wednesday through Sunday. Admission
is a $4.00 suggested donation; $2.00 for students and senior citizens; members free.

HiHt

For more information, contact:
Juliette Cook, Press Officer

P.S.1 Contemporary Art Center

22-25 Jackson Avenue

Long Island City, NY 11101

T: (718) 784-2084 / F: (718) 482-9454
e-mail: juliette@ps1.org
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Juan Sanchez B"“Q B
RICANSTRUCTIONS: Paintings of the 90s
On View December 19, 1999 — February 7?

(Long Island City, New York, December 1, 1999) - RICANSTRUCTIONS, éfn..éxhibition of \:Verks by
Juan Sanchez, is on view at P.S.1 Contemporary Art Center and on line at www.psl.org tilrdugli i :
February _?'.;? 2000, with a reception Sunday, December 19, 1999. Ricanstructions was cura'te'a'i‘n a
collaborative effort with a group of teen curators from Long Island City High School (names)???
2nd installment of this unique project... @

E Rcnssbivetiow © beferarces ta iecnrtoulbod (s of Re-be Rican clhus .

In referenc ial commitment as an artist, salsa jazz musiciarl Ray Barretto first coined the term

“Re : .‘lHere, the title refers to Sanchez’s reconstructed history and the history of other Puerto

Rican people each of whom confronts a layered experience of identity with personal and political
implications. Sanchez’s work pulls its vocabulary of symbols from a multitude of cultural sources. As
Marysol Nieves of the Bronx Museum observed, these influences include: “Taino symbols, Afro
Caribbean religious practices, Catholicism, Puerto Rican popular culture and folk art traditions, and

American and European painting, all of which reflect the complexities of Puerto Rican culture and its

colonial identity.”

His paintings are often arched in the form of shrines paying homage to the people and the symbols of
Puerto Rico’s past. These paintings point toward a future devoid of cultural marginalization as they
construct a new identity for the artist and the viewer. They revere Puerto Rico’s historical identity while
making room for new interpretations of old symbols. Frenetic overall patterns spliced with poignant

documentary images and poetry convey generous revelry: a celebration of future possibilities.

(more)
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Over the past 2 years, Sanchez has been working with a group of teen curators at P.S.1, in a dialogue
exploring his work. These discussions spurred personal reactions to the paintings in the form of essays on
the website and the students’ own works of art. Sanchez found that the students had insight into his work.

The accessed ideas not picked up by critics and historians. “The students for the most part are African

American and Latino,” states Sanchez. “Issues they are confronting in their lives are often subjects in the
work. Grafitti art and culture are designs of symbols and identity on streets. Religious icon(;graphy is
similar to imagery found in their homes. One student in particular didn’t realize how much he had
learned from his father until seeing my work. This is the inspiration behind making the work: to conne
with people in a very direct and personal way, transcending formal barriers to find the emotive

experience.”

Spev'ruth-n-lm-Q/"F eacher Michelle Kim, Technical Advisor Paul Johnson, and Projeet Manager Bill
Beirn fnneieeg-ngthis unique opportunity for Juan Sanchez and the student curators of Timeline/Out-Of-
Site: ' Mie Ao €Y L G5\

Timeline and Out-Of-Site student curatorial projects are funded in part by the NEA through an Education
and Access Grant with additional support for Out Of Site from Bell Atlantic’s Community/Technology

Grant program and a generous grant from Con Edison.

P.S.1 Contemporary Art Center

Background: P.S.1 was founded in 1971 by Alanna Heiss as The Institute of Art and Urban Resources
Inc., a non-profit organization dedicated to the transformation of abandoned and
underutilized buildings in New York City into exhibition, performance, and studio spaces
for artists. The Center now operates two internationally acclaimed spaces for
contemporary art: P.S.1 in Long Island City and The Clocktower Gallery in Tribeca, both
of which contain museum-quality galleries and extensive studio facilities for the National
and International Studio Program.

P.S.1 is the largest and oldest arts organization in the United States solely devoted to
contemporary art. Recognized as a defining force of the alternative space movement,
P.S.1 stands out from major arts institutions in its cutting edge approach to exhibitions
and direct involvement of artists within a scholarly framework. P.S.1 acts as an
intermediary between the artist and its audience. Functioning as a living and active
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meeting place for the general public, P.S.1 is a catalyst for ideas, discourses and new
trends in contemporary art. With its educational programs, P.S.1 assists the public in
understanding art and provides the tools to appreciate contemporary art and its practices.

Funding: P.S.1 receives annual support from the New York City Department of Cultural Affairs
towards operating costs. Programs of P.S.1 are supported by the New (more)
York City Department of Cultural Affairs, The Office of the President of the
Borough of Queens, The Council of New York City, the P.S.1-Board of Directors, the
New York State Council of the Arts, and the National Endowment for the Arts.
Additional funding is provided by foundations, corporate and individual contributions,
and membership and admission donations.

Directions: * P.S.1 Contemporary Art Center is located just across the Queensboro Bridge from
midtown Manhattan, at the intersection of Jackson and 46th Avenues, in Long Island
City. It is easily accessible by bus and subway. Traveling by subway, visitors should
take either E or F to 23 Street-Ely Avenue; the 7 to 45 Road-Courthouse Square; or the G
to Court Square or 21 Street-Van Alst. They may also take the Q67 bus to Jackson and
46th Avenues or the B61 to Jackson Avenue.

Hours and Admission: P.S.1 is open from Noon to 6:00 p.m., Wednesday through Sunday. Admission
is a $4.00 suggested donation; $2.00 for students and senior citizens; members free.

fid

For more information, contact:
Juliette Cook, Press Officer

P.S.1 Contemporary Art Center

22-25 Jackson Avenue

Long Island City, NY 11101

T: (718) 784-2084 / F: (718) 482-9454
e-mail: juliette@ps1.org
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Launched in 1996, Out of Site was the first arts education website of its kind, curated by
high school students under the supervision of museum professionals, teachers and artists,
that fosters the understanding and uses of arts and technology in order to channel creative
thinking, expression and service.

As the model initiative of P.S.1’s Timeline project—an on-line database of P.S.1
exhibition history, the Out of Site educational website project continues to collaborate
with local high school students from the Robert F. Wagner School for the Arts and
Technology, a Long Island City High School that serves students from culturally diverse
and disadvantaged districts of New York. P.S.1 hopes to expand the project to students
from two additional Queens community schools: Middle College High School and the
International High School. Working with students from three local schools will enable
the Out of Site project to serve more of the Queens community, making the website
project accessible to thousands more on-line.

Out of Site provides students with invaluable and transferable computer and research
skills, a “hands on” career training in the arts with renowned artists, and the opportunity
to work and learn through their peers. Students work with a selected artist who works
with each student on creating interactive dialogues between the artist and their work,
researching exhibition histories and artist biographies, and developing powerful and
varied curricular opportunities that generate significant cultural and multi-media cross-
references. In addition to working with a selected artist, the students work at the museum
within its archives and are supervised by a teacher and P.S.1’s Director of Education.

The first Out of Site project was collaboration between students and artist Lynne
Yamamoto. Based on the works of the artist, the student-designed and created site
explores visual and curricula material relating to the artist’s experiences as an Asian
American, and is elaborated by the research based on the immigrant experience in the
United States. Students gained hands-on curatorial experience through visits to the artist’s
studio while they designed the website that housed the ’Vil"l\.'u&il exhibition.

Future artist/student collaborations will continue the multi-disciplinary approach to art
and technology and promote critical thinking. Currently, Out of Site students are working
on developing a curriculum with artist Juan Sanchez.

The first Out of Site project, with artist Lynne Yamamoto, can be viewed by visiting
P.S.1°s website www.ps1.org, then click on “online projects.” The new project,
featuring the work on Juan Sanchez, will be available online December 19, 1999.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA PS1 Tohi el o1 ?'(f

Launched in 1996, Out of Site was the first arts education website of its kind, curated by
high school students under the supervision of museum professionals, teachers and artists,
that fosters the understanding and uses of arts and technology in order to channel creative
thinking, expression and service.

As the model initiative of P.S.1’s Timeline project—an on-line database of P.S.1
exhibition history, the Out of Site educational website project continues to collaborate
with local high school students from the Robert F. Wagner School for the Arts and
Technology, a Long Island City High School that serves students from culturally diverse
and disadvantaged districts of New York. P.S.1 hopes to expand the project to students
from two additional Queens community schools: Middle College High School and the
International High School. Working with students from three local schools will enable
the Out of Site project to serve more of the Queens community, making the website
project accessible to thousands more on-line.

Out of Site provides students with invaluable and transferable computer and research
skills, a “hands on” career training in the arts with renowned artists, and the opportunity
to work and learn through their peers. Students work with a selected artist who works
with each student on creating interactive dialogues between the artist and their work,
researching exhibition histories and artist biographies, and developing powerful and
varied curricular opportunities that generate significant cultural and multi-media cross-
references. In addition to working with a selected artist, the students work at the museum
within its archives and are supervised by a teacher and P.S.1’s Director of Education.

The first Out of Site project was collaboration between students and artist Lynne
Yamamoto. Based on the works of the artist, the student-designed and created site
explores "visual and curricula material relating to the artist’s experiences as an Asian
American, and is elaborated by the research based on the immigrant experience in the
United States. Students gained hands-on curatorial experience through visits to the artist’s
studio while they designed the website that housed the viqual exhibition.

Future artist/student collaborations will continue the multi-disciplinary approach to art
and technology and promote critical thinking. Currently, Out of Site students are working
on developing a curriculum with artist Juan Sanchez.

The first Out of Site project, with artist Lynne Yamamoto, can be viewed by visiting
P.S.1°s website www.ps1.org, then click on “online projects.” The new project,
featuring the work on Juan Sanchez, will be available online December 19, 1999.
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Launched in 1996, Out of Site was the first arts education website of its kind, curated by
high school students under the supervision of museum professionals, teachers and artists,
that fosters the understanding and uses of arts and technology in order to channel creative
thinking, expression and service.

As the model initiative of P.S.1°s Timeline project—an on-line database of P.S.1
exhibition history, the Out of Site educational website project continues to collaborate
with local high school students from the Robert F. Wagner School for the Arts and
Technology, a Long Island City High School that serves students from culturally diverse
and disadvantaged districts of New York. P.S.1 hopes to expand the project to students
from two additional Queens community schools: Middle College High School and the
International High School. Working with students from three local schools will enable
the Out of Site project to serve more of the Queens community, making the website
project accessible to thousands more on-line.

Out of Site provides students with invaluable and transferable computer and research
skills, a “hands on” career training in the arts with renowned artists, and the opportunity
to work and learn through their peers. Students work with a selected artist who works
with each student on creating interactive dialogues between the artist and their work,
researching exhibition histories and artist biographies, and developing powerful and
varied curricular opportunities that generate significant cultural and multi-media cross-
references. In addition to working with a selected artist, the students work at the museum
within its archives and are supervised by a teacher and P.S.1°s Director of Education.

The first Out of Site project was collaboration between students and artist Lynne
Yamamoto. Based on the works of the artist, the student-designed and created site
explores visual and curricula material relating to the artist’s experiences as an Asian
American, and is elaborated by the research based on the immigrant experience in the
United States. Students gained hands-on curatorial experience through visits to the artist’s
studio while they designed the website that housed the viIEual exhibition.

Future artist/student collaborations will continue the multi-disciplinary approach to art
and technology and promote critical thinking. Currently, Out of Site students are working
on developing a curriculum with artist Juan Sanchez.

The first Out of Site project, with artist Lynne Yamamoto, can be viewed by visiting
P.S.1’s website www.psl.org, then click on “online projects.” The new project,
featuring the work on Juan Sanchez, will be available online December 19, 1999.
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PROGRAM PRESS RELEASE

Min Tanaka “Subject: Heuristic Ecdysis”
December Sth — 19th
Performances Daily at 3p.m., Tuesday — Sunday

(Long Island City, November 9, 1999). -- December 5th — 19th, P.S.1 Contemporary Art Center
presents “Subject: Heuristic Ecdysis,” a series of performances by Min Tanaka. Taking place in
various indoor and outdoor locations at P.S.1., on a daily basis, these performances mark the 20th
anniversary of Tanaka’s first dance at P.S.1.. “Subject: Heuristic Ecdysis” is a part of his “Life
Cor;tract” with P.S.1, a new annual series of events for which Tanaka has committed to return to

P.S.1 each year for the duration of his life.

This rare series of solo performances is the first opportunity in many years to see Min Tanaka
dance alone. As the title suggests, the artist transforms and rediscovers himself through dance.
The term “ecdysis” is used in entomology and recalls the annual journey of a monarch butterfly.
Similarly, the Life Contract marks time and enables a life-sustaining metamorphosis. Min
Tanaka divests himself of layers (clothing, objects, other dancers, and layers of his own history)

not to re-invent, but to realize the nascent dancer in himself.

“Subject: Heuristic Ecdysis” is a chapter of a diary.  Similar to the oral tradition of myth
making, the making of a personal mythology is recorded in our memories and the memories of
our observers. One volunteer observer will bear witness to the entirety of his performances this

year, creating a vital sensory and memory archive in the mind and body of another person.

Born in 1945, Min Tanaka grew up in suburban Tokyo, where he began to study modern dance
and perform in several productions. In the early 1970’s he began to create original dance works
exploring the meaning of the body and movement through improvisation. In an attempt to free
the body from functionalism and conventional aesthetics, his dances were often nude, taking

place in urban as well as natural settings.
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CHAPTER 2 Working methods

“I'm an eye. A mechanical eye. I, the machine, show you a world the way only I see
it... I'm in constant movement. I approach and pull away from objects... This is I, the
machine, maneuvering in the chaotic movements... My way leads towards the
creation of a fresh perception of the world... unknown to you.” "

Dziga Vertov

The degree to which Wall translates his fascinations with the cinema
into his transparencies develops over time. One aspect which persists
throughout his career is his deliberate working methods that emulate those of a
filmmaker. From the scouting of locations for his pictures to holding casting
calls, and from building sets to rehearsing the scenes he has devised, Wall’s
approach encompasses the various tasks associated with making a film. His
candid admission to the planning and setting up of each shot results in an
artform that calls attention to the contrived nature of photography.

It has become an accepted notion in the art of a postmodern era that
picture-taking is not objective and does not bear witness to authenticity. Art
theorist Abigail Solomon-Godeau aptly asserts that “the conception of
photography as a faithful and unmediated transcription of physical

appearances... has long since been abandoned... The once universal belief in

"' Dziga Vertov, quoted in Mark Durden, “Defining the Moment,” Creative Camera no. 350
(Feb.-Mar. 1998), p. 8.
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P.S.1 Contemporary Art Center
22-25 Jackson Ave at 46th Ave
Long Island City, New York 11101

A4 New PS Exhibitions Opening Event 12-6pm

Open Nov. /

Children of Berlin

Cultural Developments 1989-1999

i i rapl Burkhardt
from Astoria Photographs by Rudy
Hi e 0t0 9 Artists Born in the 1990s

Special Projects by Alexa, Blasco, and Komatsu

El] | Also on View

Minimalia, Sol Lewitt, On Your Own Time, Art & Language 1972-1981

Z 5 arcel. 7 1nree years later, Sanchez received
v/o ‘ellowships in painting, the National Endowrnent for the Arts and the Creative Artist

2 ogram Service (CARS). Sanchez is a 1988 Guggenheim Fellow in painting. His work
=n be found in the permanent collections of The Metropolitan Museum of Art, The
A'hitney Museum of American Art, The Museum of Modern Art and El Museo Del Barrio,
anong others. Presently he now has a two /ear travelirg exhibition titled JUAN
3ANCHEZ: Printed Convictions: Prints and Relatad Works on Paper, accompanied with a
solor illustrated catalogue at EI Museo del Barris> through January 9, 2000) curated by
Aejendro Anreus of The Jersey City Museum. Since 1990, Juan Sanchez has been a
dlofessor in the Department of Art at Hunter College, The City University of New York.

Nacz en [954, Brooklyn, New ‘ork er los Estados Unidos de padres
Juertorriquefios. Estudio en la Cooper Union Sthool of Art 1973-77 por su titulo de
3achelor of Fine Arts. Depues toma su Mazstria en Eellas Artes de Rutgers
Jniversity en 1980, Ha expuesto su pinturas, grabados y fotografias desde los fines
e [os setena. Sus obras reconstruyen historias mediante petroglifos tainos,
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22-25 Jackson Ave at 46th Ave
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FIRST CLASS
P8.1 Contemporary Art Center U.S. POSTAGE

22-25 Jackson Ave at 46th Ave PAID

Long Island City, New York 11101 PERMIT NO. 8048
1:718.784.2084 f:718.482.9454 NEW YORK, NY
e:mail@psl.org

Children of Berlin is ma de possible by the Berlin Senatsverwaltung fiir
Wissenschaft, Forschung und Kultur; RWE AG; the New York City
Department of Cultural Affairs; the P.S.1 Board of Directors and
members of P.S.1's International Council.

A View from Astoria is supported byTibor de Nagy Gallery, NY.

o JULIETTE COOK

Open 12 — 6pm Wednesday — Sunday ;g:o':)u.‘i% mm

Admission is a $5 suggested donation,

Directions 3

P.S.1 Contemporary Art Center is located just across the Queensboro

Bridge from midtown Manhattan, at the intersection of Jackson and

46th Avenues, in Long Island City. It is easily accessible by bus and
AS subway. Traveling by subway, take either E or F to 23 Street-Ely
-~ Avenue; the 7 to 45 Road-Courthouse Square; or the G to Court Square
JO' or 21 Street (Van Alst); or, the Q67 bus to Jackson and 46th Avenues or
3):h’ the B61 to Jackson Avenue.
=dv Nov 9: Berlin club-owner Cookie throws a DJ party at PS.1 to
:)r‘ commemorate the 10th anniversary of the fall of the Wall. 9pm, $5, 21+
Il S e e N I R e SRS ca s S0 L i
>‘ogram Service (CAPS). Sanchez is a 1988 Guggenheim Fellow in painting. His work
>an be found in the permanent collections of The Metropolitan Museum of Art, The
A'hitney Museum of American Art, The Museum o Modern Art and El Museo Del Barrio,
among others.  Presently he now has a twe /ear travelirg exhibition titled JUAN
SANCHEZ: Printed Convictions: Prints and Relatzd Works on Faper, accompanied with a
solor illustrated catalogue at El Museo del Barri> through Jariuary 9, 2000) curated by
Aejendro Anreus of The Jersey City Museum. Siace 1990, Juan Sanchez has been a
Jrofessor in the Department of Art at Hunter College, The City University of New York.

Nacz en 1954, Brooklyn, New ‘fork er los Estados Unidos de padres
duertorriquenos. Estudio en la Cooper Union School of Art 1973-77 por su titulo de
3achelor of Fine Arts. Depues toma su Masstria en Eellas Artes de Rutgers
Jniversity en 1980. Ha expuesto su pinturas, grabados y fotografias desde los fines
le Ios setena. Sus obras reconstruyen historias mediante petroglifos tainos,
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P.S.1 Contemporary Art Center
22-25 Jackson Ave at 46th Ave
Long Island City, New York 11101

New PS.1 xhibitions Opening Event 12-6pm

Open Oct. 10

| | | | | | LE50 3 )
Mmlma"a An Italian Vision in 20th Century Art
Sol LeWitt.. oo

0" YOIII' OWII Tlme Works by Fernandez, Floyer, Mezzaqui, Opalka, and Weiner

Also on View

5 The Promise of Photography

=4 ‘When | paint my name is Konrad Lueg’

VO “STOVY v oo g,
>‘ogram Service (CAPS). Sanch

GOV

Special Projects by Alexa, Blasco, and Komatsu

ez is a 1988 Guggenheim Fellow in painting. His work
>an be found in the permanent collections of The Metropolitan Museum of Art, The
Nhitney Museum of American Art, The Museum of Modern Art and El Museo Del Barrio,
among others.  Presently he now has a twe /ear travelirg exhibition titled JUAN
SANCHEZ: Printed Convictions: Prints and Relatzd Works on Paper, accompanied with a
solor illustrated catalogue at EI Museo del Barris through Jaruary 9, 2000) curated by
Aejendro Anreus of The Jersey City Museum. Siace 1990, Juan Sanchez has been a
Jofessor in the Department of Art at Hunter College, The City University of New York.

;?1' ‘ The Artist Out of Work: Art & Language 1972-1981

Nacz en (954, Brooklyn, New ‘York er |los Estados Unidos de padres
Juertorriquefos. Estudio en la Cooper Union Sihool of Art 1973-77 por su titulo de
3achelor of Fine Arts. Depues toma su Nasstria en Eiellas Artes de Rutgers
Jniversity en 1980. Ha expuesto su pinturas, grabados y fotografias desde los fines
le |os setena. Sus obras reconstruyen historias mediante petroglifos tainos,

Page 2 of 3
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| P.S.1 Contemporary Art Center
22-25 Jackson Ave at 46th Ave
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Minimalia is organized by Incontri Internazionali d'Arte, and 1s made

possible by the Italian Ministry of Foreign Affairs, the Italian Cultural
Institute of New York, The Museo del Corso Ente Cassa di Risparmio di
Roma; and through major support from lllycaffé and added support from

Alitalia, Epoca Insurance Broker, and Fendi

Sol Lewitt is supported by Maria Rosa and Gilberto Sandretto.

Embassy, New York
Hours
Open 12 - 6pm Wednesday — Sunday

Admission is a $5 suggested donation

?'Ogrdm Service (CA”S). Sanchez is a 1988 Guggenheim Fel
‘z;n' be found in the permanent collections of The Metropoli
Nhitney Museum of American Art, The Museum
among others. Presently he now has a two
SANCHEZ: Printed Convictions: Prints and Relat

On Your Own Time is supported by the Cultural Services of the French

Directions
AS‘ P.S.1 Contemporary Art Center is located just across the Queensboro
-~ Bridge from midtown Manhattan, at the intersection of Jackson and
Jo' 46th Avenues, in Long Island City. It is easily accessible by bus and
»h subway. Traveling by subway, take either E or F to 23 Street-Ely Avenue
Ed\ the 7 to 45 Road-Courthouse Square; or the G to Court Square or 21 Street
Son (Van Alst); or, the Q67 bus to Jackson and 46th Avenues or the B61 to
vio Jackson Avenue.

:olt_)r illustrated catalogue at El Museo del Barri
A ejendro Anreus of The Jersey City Museum.
Jlofessor in the Department of Art at Hunter Colle

Nacz en (954, Brooklyn, New ‘York er

Juertorriquefios. Estudio en la Cooper Union S
Baghelqr of Fine Arts. Depues toma su Ma sstria en Ei
Jniversity en 1980. Ha expuesto su pinturas, grabados y fo
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—re e WISALIVE MTLISL
low in painting. His work
tan Museum of Art, The
of Modern Art and El Museo Del Barrio,
/ear travelirg exhibition titled JUAN
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As an MFA candidate at Rutgers University, Sznchez was stiongly influenced by Leon
Solub, Robert Blackturn and Melvin Edwards. Ir 1980 Sanchez was selected for the
»hibition “Young Painters: 1980” by recommenclat on of Leon Golub and in 1981 Melvin
=dwards selected Sznchez for “Events: Artists Invi rtists” at The New Museum of
ree years later, Sanchez received
wo ‘ellowships in painting, the National Endowrnént for the Arts and the Creative Artist
>ogram Service (CAPS). Sanchez is a 1988 Guggenheim Fellow in painting. His work
=an be found in the permanent collections of The Metropolitan Museum of Art, The
Nhitney Museum of American Art, The Museum of Modern Art and El Museo Del Barrio,
among others.  Presently he now has a twe ‘/ear travelirg exhibition titled JUAN
2d Works on Paper, accompanied with a
solor illustrated catalogue at EI Museo del Barris through Jaruary 9, 2000) curated by
Aejendro Anreus of The Jersey City Museum. Siace 1990, Juan Sanchez has been a
Jrofessor in the Department of Art at Hunter College, The City University of New York.

Nacz en 1954, Brooklyn, New York er los Estados Unidos de padres
Juertorriquefos. Estudio en a Cooper Union Sihool of Art 1973-77 por su titulo de
3achelor of Fine Arts. Depues toma su Masstria en E
Jniversity en 1980, Ha expuesto su pinturas, grabados y fo
e I2s setena. Sus obras reconstruyen historias med

ellas Artes de Rutgers
tografias desde los fines
lante petroglifos tainos,

Page 2 of 3
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JJAN SANCHEZ / BIOGRAFIA / BIOGRAPHY

3orn in Brooklyn, New York from Puerto Rican parents, Juan Sanchez graduated from the
>d0per Union for the Advancement of Science and Art in 1977 with a Bachelor of Fine
Ats. In 1980 he received his Master of Fine Arts dzgree from the Mason Gross School of
he Arts of Rutgers the State University of New Jersuy.

S ncz the early 1980s, Sanchez's artistic practice has merged aesthetic innovation with
dlitical activism to create works that fuses painting, photography and printmaking with
Sollage and other mixed media techniques evocative of the graffiti-poster covered walls
ound in such urban centers as New York and Sin Juan. The title “Ricanstructions” was
dorrewed from a 1977 recording by the great salsa ind jazz percussionist Ray Barretto. |t
signify  Sanchez's interest to deconstruct fhe shifting displacement, confusion,
anbivalence, pain and genocidal effects of colonialism in order fo expose, reconstruct and
~v2ave together aspects of Puerto Ricar identity, cuilture and histories from diasporic and
autobiographical perspectives.

A5 an undergraduate art student Sanchez studied under painter Charles Seide,
>hotographer Eugene Tulchin and combine media artist Hans Haacke. Puerto Rican
atists and photography groups such as Talle* I3oricua and En Foco impacted and
nfluence Sanchez's art. In 1978 He became an activist for Puerto Rican independence,
he struggle to get the United States navy out of the island of Vieques and for the release of
> Jerto Rican political prisoners. [n 1984 Sanchez nelped organize the mass mobilization
Artist_Call Against United States Intervention in_Central Arnerica.” A national event
nvolving a large community of Latin American atists in addition to Robert Rauchenberg,
-ouise Bourgeois, Kii Smith, Faith Ringgold, Claus Oldenberg and Lucy R. Lippard
arnong others. That same year, Sanchez assisted in the national organization of “Art
Ajainst Apartheid” and also participated in the ani-riuclear arms movement.

As an MFA candidate at Rutgers Univarsity, Sznchez was strongly influenced by Leon
Solub, Robert Blackturn and Melvin Edwards. Ir 1980 Sanchez was selected for the
»hibition “Young Painters: 1980" by recommenciat on of Leon Golub and in 1981 Melvin
=dwards selected Sznchez for “Events: Artists Invi rtists” at The New Museum of
>ontemporary Art launching his exhibition career. ree years later, Sanchez received
wio ‘ellowships in painting, the National Endowrnent for the Arts and the Creative Artist
2 ogram Service (CARS). Sanchez is a 1988 Guggenheim Fellow in painting. His work
>an be found in the permanent collections of The Metropolitan Museum of Art, The
A'hitney Museum of American Art, The Museum of Modern Art and El Museo Del Barrio,
irnong others.  Presently he now has a two /ear travelirg exhibition titled JUAN
SANCHEZ: Printed Convictions: Prints and Relatzd Works on F'aper, accompanied with a
solor illustrated catalogue at EI Museo del Barri> through January 9, 2000) curated by
Aejendro Anreus of The Jersey City Museum. Siace 1990, Juan Sanchez has been a
Jofessor in the Department of Art at Hunter College, The City University of New York.

Nacz en 1954, Brooklyn, New ‘York er |os Estados Unidos de padres
Juertorriquefios. Estudio en la Cooper Union Sihool of Art 1973-77 por su titulo de
3achelor of Fine Arts. Depues tona su Masstria en Eellas Artes de Rutgers
Jniversity en 1980, Ha expuesto su pinturas, grabados y fotografias desde los fines
e |os setena. Sus obras reconstruyen historias mediante petroglifos tainos,
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pintura norteamericanos y
‘0 y de medlio mixto y sus grabados
'e importante premios y becas por su
oan Mitchell Foundation Fellowship
(1988), George A & Eliza Gardner
1) New York Foundation for the Arts
2 Arts (1983). Ha expuesto sus obras

collectivas en los Estados Unidos,

2ueto Rico, Cuba, Europa y otras parte del Sur y Centro America. Sus obras

2stan en la colecion del Metropolitan Museur ¢
Nhirney Museum of American Art e
Vuseo del Barrio, E Instituto de Cult

UPDATE

Surrently Juan Sanchez has an exhibition titl

f Art, Museum of Modern Art y The
n Nueva ‘(ork, The Jersey City Museum, E|

dra Puerto tiquena, San Juan, Puerto Rico, E|
Sen:ro Wilfredo Lam en Habana, Cuba entre ot/ os.

ed JUAN SANCHEZ: Printed

Conyvictions: Prints and Related Works oi Paper, accompanied with a color
llustrated catalogue, at El Museo del Barrio until January 9, 2000. This 14-

y2ar survey of lithographs, screenprints, ‘monotypes
paper, organized by Dr. Alejancdro Anrat S
Viuseum, is on a two year tour (Rutgers Un
‘he Arts, New Brunswick, NJ; The Mexicar
Vuseum of the University of New Mexic
Shicago Cultural Arts Center, Chicago IL)

al: Hunter College of the City University of New York.

and other works on
curator of The Jersey City
Iversity, Mason Gross School of
Museum, San Francisco, CA; The
‘o Albuquerque, NM, The City of

«/luan Sanchez is Professor of Art

Page 3 of 3




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA PS1 E-Q.’Sa(f

The Museum of Modern Art Archives, NY

legas o Julstte Date: 12/17/¢9 lime: 11:55:46 AM Page 1 of 3

E COVER PAGE

Juli tte From : Alma Villegas
$12/1 /99 at 11:50:32 AM Pages : 3 (including Cover)
WJUA | SANCHEZ-BIOGRAPHY

e, ;
). F ease look it over to check out any gramatical riors, etc. | appreciate your imput. It certainly
4 cz 1 fol ow the text with " Previous solo exhibitions nclude"” at the end.

\ il find Spanish text, please disregard.

five y helpful. Thank you so much.
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Tricia McCall
Untitled
1999

Cemputer Print

Delroy Binger
Untitled

1999

€

Anthony Vellos
Click To Go Back
1999
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Funding:

Directions:

Hours and
Admission:

meeting place for the general public, P.S.1 is a catalyst for ideas, discourses and new
trends in contemporary art. With its educational programs, P.S.1 assists the public in
understanding art and provides the tools to appreciate contemporary art and its practices.

P.S.1 receives annual support from the New York City Department of Cultural A ffairs
towards operating costs. Programs of P.S.1 are supported by the New York City
Department of Cultural Affairs, The Office of the President of the Borough of Queens,
The Council of New York City, the P.S.1 Board of Directors, the New York State
Council of the Arts, and the National Endowment for the Arts. Additional funding is
provided by foundations, corporate and individual contributions, and membership and
admission donations.

P.S.1 Contemporary Art Center is located just across the Queensboro Bridge from
midtown Manhattan, at the intersection of Jackson and 46th Avenues, in Long Island
City. Itis easily accessible by bus and subway. Traveling by subway, visitors should
take either E or F to 23 Street-Ely Avenue; the 7 to 45 Road-Courthouse Square; or the G
to Court Square or 21 Street-Van Alst. They may also take the Q67 bus to Jackson and
46th Avenues or the B61 to Jackson Avenue.

P.S.1 is open from Noon to 6:00 p-m., Wednesday through Sunday. Admission is a
$5.00 suggested donation; $2.00 for students and senior citizens; members free.

For more information, please contact Juliette Cook, P.S.1 Press Officer
T: (718) 784-2084/ F: (718) 482-9454/ mail@ps1.org / http://www.psl.org






