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BEASTS INVADE ALTERNATIVE SPACE AS
@FALL SEASON OPENS OCTOBER 17 AT P.S. 1

The Institute for Art and Urban Resources will open its fall season at P.S. 1,
on October 17th from 1:00-6:00 pm. with exhibitions of paintings, sculpture, film,
video, fashion, sound art, and photography. The main gallery will be filled with
inanimate fauna in "Beast: Animal Imagery in Recent Painting," curated by Richard
Flood. The zoological theme will be pursued as well in Animal Video, Animal
Photography, Animal Fashion, and Animal Sound Art. In addition, there will be
fourteen special projects in P.S. 1's class rooms, hallways and courtyard. Gallery
hours are Thursday-Sunday 1:00-6:00 pm. The shows run through Dec. 12th.

@BEAST
Richard Flood, a critic and editor at Artforum, has curated an exhibition

concentrating upon the suddenly abundant animal imagery in painting. As painters
have returned to imagery from abstraction, animals have taken a surprisingly central

role in art. Mr. Flood has hunted these animals in the wilds of the contemporary
art scene and chosen work by:

Luis Cruz Azaceta, Robert Beauchamp, Remy Blanchard,
Jon Borofsky, Richard Bosman, Roger Brown, Michael Byron, Francesco Clemente, Robert
Colescott, C.J. Collins, Ronnie Cotrone, Roy DeForest, Nancy Dwyer, General Idea,
Ilona Granet, Gaylen Hansen, Keith Haring, Michael Howard, Frank Holliday, Maurie
Kerrigan, Christof Kohlhofer, Komar & Melamid, Leonard Koscianski, Michael McClard,
Mario Merz, Mark Miloff, Richard Mock, Frank Moore, Saul Ostrow, Cara Perlman, Judy
Rifka, Mark Schwartz, Earl Staley, Paul Thek, Ger Van Elk, Andy Warhol, Russ Warren,
Jeff Way, Frank Young, and Bernd Zimmer.
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@PERFORMANCE Courtyard 3pm.-4pm.

"Webelos" by Andy Rees with Georgia F. Wise and Lisa Altomare

Andy Rees, who assisted in P.S. 1's "Performance Rites" last spring, has created
a play called WEBELOS for the opening of "Beast.” Set on a summer day in the Tundra
of Ancorage, Alaska, the one hour play concerns itself with cub scouts, fascism,
and the family unit in America.

@FASHION Third Floor Auditorium Anne;

THE FAUX BEAST by LLoyd Allen Curator: Hollywood DiRusso

In the fashion galleries, designer LLoyd Allen will create an installation
with the synthetic pelts of synthetic animals. Mr. Allen has always believed the
synthetics (PVC's, Nylons, Polyesters, etc.) are the next endangered species. He
maintains that natural fibers and animls will always reproduce but that the genes
of synthetic fibers are 0il molecules and that "these molecules have not copulated
since the days of the dinosaur."

@riLM ; Room 206
"THE ROOM IS A METAPHOR FOR THE EXPERIENCING OF ANY PLACE" By Ken Kobland
Curated by Leandro Katz.

Ken Kobland will create a participatory film installation that addresses the
issue of how photography influences our perception of a given place. A 16mm film
projector will sit on an illuminated pedestal in the center of the run down 19th
century school room. On the side of the pedestal there will be instructions for the
projection of a film called THE ROOM, a detailed examination of the room in which
the projector sits. When the viewer presses the syitch, the room lights will go
out and the film will start. When the switch is released, the projector will stop
and the room will be re-illuminated. Ken Kobland's most recent film was exhibited
at the Whitney Museum and he has received grants from the NEA, CAPS, NYSCA, the Jerome
Foundation, and the American Film Institute.

@PHOTOGRAPHY Room 302

“ALL GOD'S CREATURES" Curated by Carol Squires.
Photography curator Carol Squires has assembled an exhibition about the way
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our relationship to animals looks in photographs. Among the picture sources

are The United States Fish and Wildlife Service, Life Magazine, The Library of
Congress, and U.S. Camera Annual. Ms. Squires has curated photography exhibitions at
P.S. 1 since 1980. She is a writer for the Village Voice.

@sS0UND Room 203

"HELL'S BREATH" By Nina Yankowitz Curator: William Hellerman

Nina Yankowitz will create an installation that deals with the problems of good
and evil through visual images and sound. Yankowitz said that you will see in this
installation, "the devil/the mythic faces with past and contemporary personae/the
serpents/the frieze of these images moving towards the devil's mouth/the noises of
downward motion." Ms. Yankowitz has exhibited her work nationally, received a
National Endowment grant for painting and is currently working on two major public
commissions in New Jersey.

@VIDED First Floor Corridor and Video Gallery

Corridor: "ANIMAL MAGNETISM" with video tapes by Skip Blumberg, Jon Borofsky, Simone
Forti, Kirk Heflin, Rii Kanzaki, Tomiyo Susaki, Neil Zusman, and Steven Kolpan. Curator:
Bob Harris '

Bob Harris has assembled a series of animal video tapes to coincide with the
"Beast" theme. The tapes vary in style and subject but-concentrate upon the wild
kingdom and its relationship to mankind.

Video Gallery: Bob Harris has selected Tony Oursler to create a scene: "Mourning
at the Gas Station's Opening." Oursler will design an intricate set in the gallery,
shoot a tape in the set, and play the tape in the room. Oursler's tapes are humorous

and absurdist.

@SPECIAL PROJECTS PROGRAM
For each major exhibition P.S.1 opens fourteen galleries for special projects. These

projects are chosen from the numerous proposals the Institute receives each year and
are awarded to artists the curitorial staff considers interesting and appropriate for
each show. The following artists will create special projects:

DAVID CLARKSON (room 201) is a young artist from Toronto. A founding member of the
YYZ collective, Clarkson will create an installation using photographs and fabricated
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DOMINICK DI MEO (room 208) has been showing his sculpture and drawings since 1948.
His work is small but monumental in design. He will show 12 drawings and 19 reliefs.
JOAN GASSISI (Entry Hall) has show her stencils in New York as well as Europe. She
plans to create an installation based upon the run down quality of the entry hall,
stressing its implications of memory.

KIM JONES (room 204) will create an environmental installation. His installations
deal with fear and death through the use of strong universal images. Mr. Jones plans
a performance for opening day.

WILLY HEEKS (room 207) is a performance and visual artist. He has been performing

and showing since 1977. He will show two large paintings and several oils on paper.
JIM KUGLER (Third Floor Auditorium) a sculptor from Philadelphia, will create an
installation in P.S. 1's huge auditorium. The installation will be based upon the
Camel cigarette package design and will include free standing rooms in the open space.
DONALD KUSPIT (room 209) will curate a series of three exhibitions in P.S. 1's 1982-83
program year. Entitled "Art Couples," the series will present couples who are either
married or living together. The first couple is Rudolf Baranik and May Stevens who
both create politically oriented paintings.

PIERO MANAI (Third Floor Hall) is a painter from Italy. He has shown his work in
Italy since 1978 in Florence, Milan, Rome and in Turin. His work is representational
and expressive, often painted on oddly shaped pieces of paper.

EILEEN NEFF(Rear Hall) a painter from Philadelphia, will create an installation on
the walls and floor of the rear hall. Entitled "Furniture Music: An Allusion in Scale,"
the installation will jnc]ude photographs, and scale drawings of a chair.

JEANNE SILVERTHORNE (Froht Hall), another painter from Philadelphia, has shown in New
York and Philadelphia. Her installations include painting directly on the walls,
ceiling and floor as well as on paper.

JOE SMITH (room 202) is a sculptor whose work bears resemblance to everyday objects
like bridges, tables, and ladders. Among many other references, the work 1s influenced by

his growing up 1n the midwest.

SANDY STRAUS (closet) will create small paintings of animal imagery in the second

floor closet.

JANE WENGER (201 Annex) an artist from Chicago, will create an environmental

installation including five large photographs with recorded four track sound in a black
room. The photographs will be ambiguous in nature, mysterious and frightening, expressive
and foreboding.
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BEASTS INVADE ALTERNATIVE SPACE AS
@FALL SEASON OPENS OCTOBER 17 AT P.S. 1

The Institute for Art and Urban Resources will open its fall season at P.S. 1,
on October 17th from 1:00-6:00 pm. with exhibitions of paintings, sculpture, film,
video, fashion, sound art, and photography. The main gallery will be filled with
inanimate fauna in "Beast: Animal Imagery in Recent Painting," curated by Richard
Flood. The zoological theme will be pursued as well in Animal Video, Animal
Photography, Animal Fashion, and Animal Sound Art. In addition, there will be
fourteen special projects in P.S. 1's class rooms, hallways and courtyard. Gallery
hours are Thursday-Sunday 1:00-6:00 pm. The shows run through Dec. 12th.

@BEAST
Richard Flood, a critic and editor at Artforum, has curated an exhibition

concentrating upon the suddenly abundant animal imagery in painting. As painters
have returned to imagery from abstraction, animals have taken a surprisingly central
role in art. Mr. Flood has hunted these animals in the wilds of the contemporary
art scene and chosen work by:

Luis Cruz Azaceta, Robert Beauchamp, Remy Blanchard,
Jon Borofsky, Richard Bosman, Roger Brown, Michael Byron, Francesco Clemente, Robert
Colescott, C.J. Collins, Ronnie Cotrone, Roy DeForest, Nancy Dwyer, General Idea,
Ilona Granet, Gaylen Hansen, Keith Haring, Michael Howard, Frank Holliday, Maurie
Kerrigan, Christof Kohlhofer, Komar & Melamid, Leonard Koscianski, Michael McClard,
Mario Merz, Mark Miloff, Richard Mock, Frank Moore, Saul Ostrow, Cara Perlman, Judy
Rifka, Mark Schwartz, Earl Staley, Paul Thek, Ger Van Elk, Andy Warhol, Russ Warren,

Jeff Inlay', Frank Young, and Bernd Zimmer.
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@PERFORMANCE Courtyard 3pm.-4pm.
"Webelos" by Andy Rees with Georgia F. Wise and Lisa Altomare
Andy Rees, who assisted in P.S. 1's "Performance Rites" last spring, has created
a play called WEBELOS for the opening of "Beast." Set on a summer day in the Tundra
of Ancorage, Alaska, the one hour play concerns itself with cub scouts, fascism,
and the family unit in America. ’

@FASHION Third Floor Auditorium Annex

THE FAUX BEAST by LLoyd Allen Curator: Hollywood DiRusso

In the fashion galleries, designer LLoyd Allen will create an installation
with the synthetic pelts of synthetic animals. Mr. Allen has always believed the
synthetics (PVC's, Nylons, Polyesters, etc.) are the next endangered species. He
maintains that natural fibers and animals will always reproduce but that the genes
of synthetic fibers are oil molecules and that "these molecules have not copulated
since the days of the dinosaur."

@FrILM Room 206

“THE ROOM IS A METAPHOR FOR THE EXPERIENCING OF ANY PLACE" By Ken Kobland
Curated by Leandro Katz.

Ken Kobland will create a participatory film installation that addresses the
issue of how photographyjinfluences our perception of a given place. A 16mm film
projector will sit on an illuminated pedestal in the center of the run down 19th
century school room. On the side of the pedestal there will be instructions for the
projection of a film called THE ROOM, a detailed examination of the room in which
the projector sits. When the viewer presses the syitch, the room lights will go
out and the film will start. When the switch is released, the projector will stop
and the room will be re-illuminated. Ken Kobland's most recent film was exhibited
at the Whitney Museum and he has received grants from the NEA, CAPS, NYSCA, the Jerome
Foundation, and the American Film Institute.

@PHOTOGRAPHY Room 302

"ALL GOD'S CREATURES" Curated by Carol Squires.
Photography curator Carol Squires has assembled an exhibition about the way
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our relationship to animals looks in photographs. Among the picture sources

are The United States Fish and Wildlife Service, Life Magazine, The Library of
Congress, and U.S. Camera Annual. Ms. Squires has curated photography exhibitions at
P.S. 1 since 1980. She is a writer for the Village Voice.

@s0UND - . : ' ' Room 203

"HELL'S BREATH" By Nina Yankowitz Curator: William Hellerman

Nina Yankowitz will create an installation that deals with the problems of good
and evil through visual images and sound. Yankowitz said that you will see in this
installation, "the devil/the mythic faces with past and contemporary personae/the
serpents/the frieze of these images moving towards the devil's mouth/the noises of
downward motion." Ms. Yankowitz has exhibited her work nationally, received a
National Endowment grant for painting and is currently working on two major public
commissions in New Jersey.

@VIDEO First Floor Corridor and Video Gallery

Corridor: "ANIMAL MAGNETISM" with video tapes by Skip Blumberg, Jon Borofsky, Simone
Forti, Kirk Heflin, Rii Kanzaki, Tomiyo Susaki, Neil Zusman, and Steven Kolpan. Curator:

Bob Harris
Bob Harris has assembled a series of animal video tapes to coincide with the

"Beast” theme. The tapes vary in style and subject but-concentrate upon the wild
kingdom and its relationship to mankind.

Video Gallery: Bob Harris has selected Tony Oursler to create a scene: "Mourning

at the Gas Station's Opening." Oursler will design an intricate set in the gallery,
shoot a tape in the set, and play the tape in the room. Oursler's tapes are humorous
and absurdist.

@SPECIAL PROJECTS PROGRAM
For each major exhibition P.S.1 opens fourteen galleries for special projects. These
projects are chosen from the numerous proposals the Institute receives each year and
are awarded to artists the curitorial staff considers interesting and appropriate for
each show. The following artists will create special projects:

DAVID CLARKSON (room 201) is a young artist from Toronto. A founding member of the
YY; collective, Clarkson will create an installation using photographs and fabricated
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objects.

DOMINICK DI MEO (room 208) has been showing his sculpture and drawings since 1948.
His work is small but monumental in design. He wiTl show 12 drawings and 19 reliefs.
JOAN GASSISI (Entry Hall) has show her stencils in New York as well as Europe. She
plans to create an installation based upon the run down quality of the entry hall,
stressing its implications of memory.

KIM JONES (room 204) will create an environmental installation. His installations
deal with fear and death through the use of strong universal imagés. Mr. Jones plans
a performance for opening day.

WILLY HEEKS (room 207) is a performance and visual artist. He has been performing

and showing since 1977, He will show two large paintings and several oils on paper.
JIM KUGLER (Third Floor Auditorium) a sculptor from Philadelphia, will create an
installation in P.S. 1's huge auditorium. The installation will be based upon the
Camel cigarette package design and will include free standing rooms in the open space.
DONALD KUSPIT (room 209) will curate a series of three exhibitions in P.S. 1's 1982-83
program year. Entitled "Art Couples," the series will present couples who are either
married or 1iving together. The first couple is Rudolf Baranik and May Stevens who
both create politically oriented paintings.

PIERO MANAI (Third Floor Hall) is a painter from Italy. He has shown his work in
Italy since 1978 in Florence, Milan, Rome and in Turin. His work is representational
and expressive, often painted on oddly shaped pieces of paper.

EILEEN NEFF(Rear Hall) a painter from Philadelphia, will create an installation on
the walls and floor of the rear hall. Entitled "Furniture Music: An Allusion in Scale,"
the installation will include photographs, and scale drawings of a chair.

JEANNE SILVERTHORNE (F}ont Hall), another painter from Philadelphia, has shown in New
York and Philadelphia. Her installations include painting directly on the walls,
ceiling and floor as well as on paper.

JOE SMITH (room 202) is a sculptor whose work bears resemblance to everyday objects
1ike bridges, tables, and ladders. Among many other references, the work is influenced by
his growing up in the midwest.

SANDY STRAUS (closet) will create small paintings of animal imagery in the second

floor closet.

JANE WENGER (201 Annex) an artist from Chicago, will create an environmental

installation including five large photographs with recorded four track sound in a black
room. The photographs will be ambiguous in nature, mysterious and frightening, expressive
and foreboding.
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September 17, 1982 For more information
For Immediate Release Contact Tom Finkelpear]l
(212) 784-2084

BEASTS INVADE ALTERNATIVE SPACE AS
@FALL SEASON OPENS OCTOBER 17 AT P.S. 1

The Institute for Art and Urban Resources will open its fall season at P.S. 1,
on October 17th from 1:00-6:00 pm. with exhibitions of paintings, sculpture, film,
video, fashion, sound art, and photography. The main gallery will be filled with
inanimate fauna in "Beast: Animal Imagery in Recent Painting," curated by Richard
Flood. The zoological theme will be pursued as well in Animal Video, Animal
Photography, Animal Fashion, and Animal Sound Art. In addition, there will be
fourteen special projects in P.S. 1's class rooms, hallways and courtyard. Gallery
hours are Thursday-Sunday 1:00-6:00 pm. The shows run through Dec. 12th.

@BEAST
Richard Flood, a critic and editor at Artforum, has curated an exhibition

concentrating upon the suddenly abundant animal imagery in painting. As painters
have returned to imagery from abstraction, animals have taken a surprisingly central
role in art. Mr. Flood has hunted these animals in the wilds of the contemporary
art scene and chosen work by:

Luis Cruz Azaceta, Robert Beauchamp, Remy Blanchard,
Jon Borofsky, Richard Bosman, Roger Brown, Michael Byron, Francesco Clemente, Robert
Colescott, C.J. Collins, Ronnie Cotrone, Roy DeForest, Nancy Dwyer, General Idea,
Ilona Granet, Gaylen Hansen, Keith Haring, Michael Howard, Frank Holliday, Maurie
Kerrigan, Christof Kohlhofer, Komar & Melamid, Leonard Koscianski, Michael McClard,
Mario Merz, Mark Miloff, Richard Mock, Frank Moore, Saul Ostrow, Cara Perlman, Judy
Rifka, Mark Schwartz, Earl Staley, Paul Thek, Ger Van Elk, Andy Warhol, Russ Warren,
Jeff Way, Frank Young, and Bernd Zimmer.
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@PERFORMANCE Courtyard 3pm.-4pm.

"Webelos" by Andy Rees with Georgia F. Wise and Lisa Altomare

Andy Rees, who assisted in P.S. 1's "Performance Rites" last spring, has created
a play called WEBELOS for the opening of "Beast." Set on a summer day in the Tundra
of Ancorage, Alaska, the one hour play concerns itself with cub scouts, fascism,

and the family unit in America.

@FASHION Third Floor Auditorium Anne)

THE FAUX BEAST by LLoyd Allen Curator: Hollywood DiRusso

In the fashion galleries, designer LL oyd Allen will create an installation
with the synthetic pelts of synthetic animals. Mr. Allen has always believed the
synthetics (PVC's, Nylons, Polyesters, etc.) are the next endangered species. He
maintains that natural fibers and animals will always reproduce but that the genes
of synthetic fibers are oil molecules and that "these molecules have not copulated
since the days of the dinosaur."

@FILM ’ Room 206

"THE ROOM IS A METAPHOR FOR THE EXPERIENCING OF ANY PLACE" By Ken Kobland

Curated by Leandro Katz.
Ken Kobland wi11.Freate a participatory film installation that addresses the

issue of how photography influences our perception of a given place. A 16mm film
projector will sit on an illuminated pedestal in the center of the run down 19th
century school room. On the side of the pedestal there will be instructions for the
projection of a film called THE ROOM, a detailed examination of the room in which

the projector sits. When the viewer presses the syitch, the room Tights will go

out and the film will start. When the switch is released, the projector will stop

and the room will be re-illuminated. Ken Kobland's most recent film was exhibited

at the Whitney Museum and he has received grants from the NEA, CAPS, NYSCA, the Jerome

Foundation, and the American Film Institute.
@PHOTOGRAPHY Room 302

"ALL GOD'S CREATURES" Curated by Carol Squires.
Photography curator Carol Squires has assembled an exhibition about the way
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our relationship to animals looks in photographs. Among the picture sources

are The United States Fish and Wildlife Service, Life Magazine, The Library of
Congress, and U.S. Camera Annual. Ms. Squires has curated photography exhibitions at
P.S. 1 since 1980, She is a writer for the Village Voice.

@s0UND . Room 203

“"HELL'S BREATH" By Nina Yankowitz Curator: William Hellerman

Nina Yankowitz will create an installation that deals with the problems of good
and evil through visual images and sound. Yankowitz said that you will see in this
installation, "the devil/the mythic faces with past and contemporary personae/the
serpents/the frieze of these images moving towards the devil's mouth/the noises of
downward motion." Ms. Yankowitz has exhibited her work nationally, received a
National Endowment grant for painting and is currently working on two major public
commissions in New Jersey.

@VIDED : First Floor Corridor and Video Gallery

Corridor: "ANIMAL MAGNETISM" with video tapes by Skip Blumberg, Jon Borofsky, Simone
Forti, Kirk Heflin, Rii Kanzaki, Tomiyo Susaki, Neil Zusman, and Steven Kolpan. Curator:
Bob Harris

Bob Harris has assembled a series of animal video tapes to coincide with the
"Beast" theme. The tapes vary in style and subject but-concentrate upon the wild
kingdom and its relationship to mankind.
Video Gallery: Bob Harris has selected Tony Oursler to create a scene: "Mourning
at the Gas Station's Opening." Oursler will design an intricate set in the gallery,
shoot a tape in the set, and play the tape in the room. Oursler's tapes are humorous
and absurdist.

@SPECIAL PROJECTS PROGRAM
For each major exhibition P.S.1 opens fourteen galleries for special projects. These

projects are chosen from the numerous proposals the Institute receives each year and
are awarded to artists the curitorial staff considers interesting and appropriate for
each show. The following artists will create special projects:

DAVID CLARKSON (room 201) is a young artist from Toronto. A founding member of the
YYZ collective, Clarkson will create an installation using photographs and fabricated
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DOMINICK DI MEO (room 208) has been showing his sculpture and drawings since 1948.
His work is small but monumental in design. He will show 12 drawings and 19 reliefs.
JOAN GASSISI (Entry Hall) has show her stencils in New York as well as Europe. She
plans to create an installation based upon the run down quality of the entry hall,

stressing its implications of memory.

KIM JONES (room 204) will create an environmental installation. His installations
deal with fear and death through the use of strong universal images. Mr. Jones plans
a performance for opening day.

WILLY HEEKS (room 207) is a performance and visual artist. He has been performing

and showing since 1977. He will show two large paintings and several oils on paper.
JIM KUGLER (Third Floor Auditorium) a sculptor from Philadelphia, will create an
installation in P.S. 1's huge auditorium. The installation will be based upon the
Camel cigarette package design and will include free standing rooms in the open space.
DONALD KUSPIT (room 209) will curate a series of three exhibitions in P.S. 1's 1982-83
program year. Entitled "Art Couples," the series will present couples who are either
married or living together. The first couple is Rudolf Baranik and May Stevens who
both create politically oriented paintings.

PIERO MANAI (Third Floor Hall) is a painter from Italy. He has shown his work in
Italy since 1978 in Florence, Milan, Rome and in Turin. His work is representational
and expressive, often painted on oddly shaped pieces of paper.

EILEEN NEFF(Rear Hall) a painter from Philadelphia, will create an installation on
the walls and floor of the rear hall. Entitled "Furniture Music: An Allusion in Scale,"
the installation will ﬁnclude photographs, and scale drawings of a chair.

JEANNE SILVERTHORNE (Front Hall), another painter from Philadelphia, has shown in New
York and Philadelphia. Her installations include painting directly on the walls,

ceiling and floor as well as on paper.

JOE SMITH (room 202) is a sculptor whose work bears resemblance to everyday objects

1ike bridges, tables, and ladders. Among many other references, the work 1s influenced by
his growing up 1n the midwest.

SANDY STRAUS (closet) will create small paintings of animal imagery in the second

floor closet.

JANE WENGER (201 Annex) an artist from Chicago, will create an environmental

installation including five large photographs with recorded four track sound in a black
room. The photographs will be ambiguous in pature, mysterious and frightening, expressive

and foreboding.
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used to close y bags.

“] just love the ben."" m Mr.
Allen. “The idea came to mée at 2230 in
the morning.”' Of course.
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NOTES ON

lashien

PEPLUMS and satin were the last
thing the young art and fashion
crowd was thinking about Sunday af-
ternoon. On that day they could be
found in Long Island City at the open-
ing of P.S. 1’s new exhibition, “The
Beast,”” a group of terrifying new
paintings that have alimals as their
subjects, including an oil of a dog
chased by wolves, by an artist named
Leonard Koscianski. But even at P.S.
1, fashion was to be found.

Not only did the crowd wear its best
Sunday black, but there was, as well,
a fashion exhibition by Lloyd Allen, a
young sportswear designer. Using
beasts as his theme, Mr. Allen has
come up with some fairly ingenious
designs using, he said, “genuine
polyester.” His slim, three-quarters-
lepgth coats in giraffe 2nd leopard
prints did amuse, as did his backless
“Venus de Vinyl" dress. But of
greater interest were his well-de-
signed rain ponchos, with hoods fun-
neled like elephants’ trunks, made of
hlack water-repellent pile, and his
new belts, shaped like the plastic ties
used to ¢lose Hefty bags.

“1 just love the belt,” said Mr.
Allen. “The idea came to me at 2:30 in
the morning.”" Of course.
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EPLUMS and satin were the last

thing the young art and fashion
crowd was thinking about Sunday af-
ternoon. On that day they could be
found in Long Island City at the open-
ing of P.S. 1's new exhibition, “The
Beast,"" a group of terrifying new
paintings that have animals as th.ir
subjects, including an oil of a dog
chased by wolves, by an artist named
Leonard Koscianski. But even at P.S.
1, fashion was to be found.

Not only did the crowd wear its best
Sunday black, but there was, as well,
a fashion exhibition by Lloyd Allen, a
voung sportswear designer. Using

asts as his theme, Mr. Allen has
come up with some fairly ingenious
designs using, he said, *‘genuine
polvester.' His slim, three-quarters-
lesgth coats in giraffe and leopard
prints did amuse, as did his backless
“Venus de Vinyl" dress. But of
greater interest were his well-de-

&d rain ponchos, with hoods fun-

led like elephants’ trunks, made of

hlack water-repellent pile, and his

new belts, shaped like the plastic ties
used to close Hefty bags.

“f just love the belt,” said Mr.
s1len. “The idea came tome at 2:30 in

norning.”" Of course.
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VARIATIONS ON A THEME: Designer LLOYD ALLEN professes that syn-
thetics are.an endangered species, a conviction which led him to choose
man-made fibers as the theme for his exhibition at P.S. 1. In keeping with
the overall theme of “The Beast” at the Art and Urban Resources aper ing at
P.5. 1 last Sunday, Allen maintains that “natural fibers and animals will
always reproduce but that the genes of synthetic fibers constitute oil
molecules that have not copulated since the days of the dinosaur,” It is
the nature of the beast, he says, 'that 200 years from today a polyester
dress will be illegal just as a leopard skin coat is now. With this in mind, we
should buy our synthetics with the same care that we buy a mink coat,
because it is an investment.” Allen responded to the call of the jungle with
elephant ponchos. fake furs in a variety of skins including "Thanks Ocelot”,
an evening dress called “Venus de Vinyl” and the “Cat People. ' a group of
figer print raincoafs. It was, however, Allen's “Belt for o Modern Age:
Waste Product” that was his crowning achievement. The belt is offered in at
least fifty colors in such finishes as “fake snake, phony pony and later
gator.” Allen told BTL he got the idea for the belt when he was sick one
evening and noticed the ingenious shape of plastic frash bag sealers. ~
R.G.B

Photos by R G @
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BETWEEN THE LINES

VARIATIONS ON A THEME: Designer LLOYD ALLEN professes that Syn-
thetics are.an endangered species, a conviction which led him to choose
man-made fibers as the theme for his exhibition at P.S. 1. In keeping with
the overall theme of “The Beast” at the Art and Urban Resources opening at
P.5. 1 last Sunday, Allen maintains that ral fibers and animals will
always reproduce but that the genes of synthetic fibers constitute oil
molecules ... that have not copulated sir the days of the dinosaur.” It is
the nature of the beast, he says, “that vears from today a polyester
dress will be illegal just as a leopard skin coat is now, With this in mind, we
should buy our synthetics with the same care that we buy a mink coat
because it is an investment. ” Allen responded to the call of the jungle with
elephant ponchos, fake furs in a variety of skins including "Thanks Ocelot
an evening dress called "Venus de Vinyl" and the "Cot People " a group of
tiger print raincoats. It was, however, Allen’s "Belt for o Modern Age:
Waste Product” that was his crowning achievement. The belt is offered in at
least fifty colors in such finishes as “fake snake, phony pony and later
gator.” Allen told BTL he got the idea for the belt when he was sick one
evening and noticed the ingenious shape of plastic trash bag sealers, =
RG B
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BETWEEN THE LINES

VARIATIONS ON A THEME: Designer LLOYD ALLEN professes thot syn-
thetics are.on endangered species, a conviction which led him to choose
man-made fibers as the theme for his exhibition at P.S. 1. In keeping with
the overall theme of "The Beast” at the Art and Lirban Resources opening at
P.5. 1 last Sunday, Allen maintains that itural fibers and onimals will
always reproduce bul that the genes of synthetic fibers constitute oil
molecules 1ot va nol copulated since the days of the dinosaur.” It is
the nature of the beast, he says, that 200 years from today a polyester
dress will be illegal just as a leopard skin « s now. With this in mind, we
should buy our synthetics with the same e that we buy a mink coat
because it is an investment * Allan responded to the call of the jungle with
elephant ponchos fake furs in a variety of skins inc luding “"Thanks Ocelot

on evening dress called "Venus de Vinyl' and Cat People,” a group of
tiger print raincoats. It was, however, Allens “Belt for a Modern Age:
Waste Product” that was his crowning achievement. The belt is offered in at
least fifty colors in such finishes as “fake snake, phony pony and later
gator,” Allen told BTL he got the idea for the belt when he was sick one
evening and noticed the ingenious shape of plastic trash bag sealers =
R.G.B
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BETWEEN THE LINES

VARIATIONS ON A THEME: Designer LLOYD ALLEN professes that syn-
thetics are an endangered species. a conviction which led him to choose
man-made fibers as the theme for his exhibition at P.S. 1. In keeping with
the overall theme of "The Beast” at the Art and Urban Resources opening at
P.5. 1 last Sunday, A maintains that "natural fibers and animals wil
always reproduce but that the genes of synthetic fibers constitute oil
moles that hove not pulate wce the days of the dinosaur. It
ot the beast, he 50y 5 that 200 years from ?OdOY a polyester
e illegal just as a leopard skin coot is now. With this in mind, w
ur synthetics with the same care that we buy a mink
stment " Allen responded to the call of the jungle v
» furs in a variety of skins including "Thanks Ocel
g i “Venus de Vinyl” and the "Cat People,” a group
tiger print rainceats, it was. however, Allen's "Bell for o Modern Age
Waste Product” that was his crowning achievement. The belt is offered in at
least fifty colors in such finishes as “fake snake, phony pony and later
gator.” Allen told BTL he got the idea for the belt when he was sick one
evening and noticed the ingenious shape of plastic trash bag sealers. §
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‘Beast’: This mixed menagerie of |
animal imagery in recent painting is |
generally tame but has some wild
spots. Among them, the gathering
of buffalo by Roger Brown, Mario
Merz, and Robert Colescott; Gaylen
Hansen's weird “Winter Dog"’;
Rémy Blanchard's deer trap paint-
ing; Richard Bosman’s attack dog.-
Through December 12, P. 8. 1,
46-01 21st Street, Long Island City,
784-2084. (Levin) E

Mike Bidlo: “Jack the Dripper al
Peg’s Place” is a wildly funny theat-
rical-tableau vivant re-creating an
im moment in art history:
Pollock peeingin the fireplace. It's
neo-surreal, made of the stuff leg-
ends are made of. Through Decem-
ber 12, P. S. 1, room 206 north,
16-01 21st Street, Long Island City,
784-2084. (Levin)

‘Elaine de Kooning: The Bac-
chus Seg:s': After six years of
painting same image—a statue
in Paris'’s Luxembourg Garden—
<he’s beginning to really:hit stride.
E de K’s biushwork always had a
rococo abandon. In the most recent
canvases her Palm Beach colors be:
come wonderfully bacehanalian too.
Through November 6, Gruenebaum
Gallery, 38 East 57th Street,
838-8245. (Levin)

Lauren Ewing/Steve Wood:
Catch Ewing’s mute architectus
maque ptural devices fc:r
ominous metaphors—and - Wood's
agonized spiky wrappings of
metallized canvas and wood while
they're still there. Both ‘are eccen-
tric, mysterious, personal—and
they inaugurate a new gallery.
Through October 30, Baskerville &
Watson Gallery, 24 West 57th
Street, 582-0058. (Levin)

YOICE NOVEMBER 2, 1982

Leon Golub: Not as staggering a
show as his last one, but the two
“White Squad” paintings with |
blood red backgrounds are powerful |
and nasty, the two ‘““Horsing
Around” ones peculiarly interest-
ing. The early canvases are unneces-
sary: we already know he’s “an old
figurator,” as well as a new one.
Through November 6, Susan
Caldwell Gallery, 383 West Broad-
way, 966-6500. (Levin)

Ikonoklast Panzerism vs.
Tricknowlogy: Rammellzee the
Graffiti Master will lecture on the |
war of the letter, rapping, and |
teaching A One, Koor B One, Toxic |
C One, Jean-Michel Basquiat and |
others to sign, with live music, spe- |
cial guests, and master of ceremo- |
nies Fred Braithwaite. October 30
at 10, Squat Theater, 266 West 23rd |
Street, 242-9709. (Levin)

Kim Jones: The Mudman does an
installation, drawing like a wild
man on the adding mud-.
caked objects and military memo<!
ries. His scenes of scatalogical rats
and bestial people are infernak
Through December 12, P. S. 1, room
204 south, 49-01 21st Street, Long
Island City, 784-2084. (Levin)

f
Nicholas Moufarrege: A col-
lagelike installation, “The New
York Times Front Page,” plays fast
and loose with art, politics, camp
Beirut, New York, needlepoint, war, |
and—he’s Lebanese—anxiety.
Through December 12, P. S. 1, room
201 north, 46-01 21st Street, Long
Island City, 784-2084. (Levin)

OCTOBER 27-NOVEMBER 2.
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‘Beast” This mixed menagerie of
animal imagery in recent painting is
generally tame but has some wild
spots. Among them, the gathering
of buffalo by Roger Brown, Mario
Merz, and Robert Colescott; Gaylen
Hansen’s weird “Winter Dog";
Rémy Blanchard’s deer trap paint-
ing; Richard Bosman's attack dog.-
Through December 12, P. 8. 1,
46-01 21st Street, Long Island City,
784-2084. (Levin)

Mike Bidlo: “Jack the Dripper at
Peg’s Place” is a wildly funny theat-
rical- tableau vivant re-creating an
im TII moment in art history:
Pollock peeing in the fireplace. It's
neo-surreal, made of thestuff leg-
ends are made of. Through Decem-
ber 12, P. S. 1, room 206 north,
46-01 21st Street, Long Island City,
784-2084. (Levin)

. A5
‘Elaine de Kooning: The Bac-
chus Series’; After six years of
painting the same image—a statue
in Paris's Luxembaourg Garden—
sh ?ﬁ-bﬁnﬁi-ﬁimalﬂde.
£ de K's brushwork-always had &
rococo abandon, In the most recent
canvases her Palm Beach colors be:
come wonderfully bace too.
Through November 6, Gruenebaum
Gallery, 38 East 57th Street,
838-8245. (Levin) _ .

Lauren Ewing/Steve 'WDO(:;
Catch Ewing's mute architectur
maquatm—scufp%ﬁemes for
ominous metaphors—-ant “Wood’s
agonized spiky Wwrappings of
metallized canvas and wood while
they're still there. Both ‘are eccen-
tric, mysterious, personai—and
they inaugurate a new gallery.
Through October 30, Baskerville &
Watson Gallery, 24 West 57th
Street, 582-0058. (Levin)
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Leon Golub: Not as staggering a |
show as his last one, but the two

“White Squad” paintings with

blood red backgrounds are powerful

and nasty, the two “Horsing

Around” ones peculiarly interest-

ing. The early canvases are unneces-

sary: we already know he’s “an old |
figurator,” as well as a new one.

Through November 6, Susan

Caldwell Gallery, 383 West Broad-

way, 966-6500. (Levin)

Ikonoklast Panzerism vs. |
Tricknowlogy: Rammellzee the
Graffiti Master will lecture on the
war of the letter, rapping, and
teaching A One, Koor B One, Toxic
C One, Jean-Michel Basquiat and
others to sign, with live music, spe-
cial guests, and master of ceremo- |
nies Fred Braithwaite. October 30
at 10, Squat Theater, 256 West 23rd |
Street, 242-9709. (Levin) |

Kim Jones: The Mudman does an
installation, drawing like a wild
man on the walls, adding mud-
caked objects and military memo#
ries. His scenes of scatalogical rate
and bestial people are infernak
Through December 12, P. §. 1, room
204 south, 49-01 21st Street, Long
Island City, 784-2084. (Levin)

Nicholas Moufarrege: A col-
lagelike installation, “The New!
York Times Front Page,” plays fast
and loose with art, politics, camp
Beirut, New York, needlepoint, war,
and—he's Lebanese—anxiety.
Through December 12, P. 8. 1, room
201 north, 46-01 21st Street, Long
Island City, 784-2084. (Levin)

OCTOBER 27-NOVEMBER 2.
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Kim Jones: The Mudman does an.
installation, drawing like a wild
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‘Beast”: This mixed menagerie of
Jnimal imagery in recent painting is
generally tame but has some wild
spots. Among them, the gathering
of buffalo by Roger Brown, Mario
Merz, and Robert Colescott; Gaylen
Hansen's weird “Winter Dog'’y
Rémy Blanchard’s deer trap paint-
ing; Richard Bosman's attack dog.-
Through December 12, P. S. 1,
46-01 21st Street, Long Island City,
784-2084. (Levin)

Mike Bidlo: “Jack the Dripper at
Peg's Place” is a wildly funny theat-
rical- tableau vivant re-creating an
immortal moment in art history:
Pollock peeingin the fireplace. It's
neo-surreal, made of the stuff leg-
ends are made of. Through Decem-
ber 12, P. S. 1, room 206 north,
46-01 21st Street, Long Island City,
784-2084. (Levin)
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Watson Gallery, 24 West 57th
Street, 582-0058. (Levin)
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Leon Golub: Not as staggering a l
show as his last one, but the two
“White Squad” paintings with
blood red backgrounds are powerful
and nasty, the two “Horsing
Around” ones peculiarly interest-
ing. The early canvases are unneces-
sary: we already know he's “an old
figurator,” as well as a new one.
Through November 6, Susan
Caldwell Gallery, 383 West Broad-
way, 966-6500, (Levin)

Ikonoklast Panzerism vs,
Tricknowlogy: Rammellzee the !
Graffiti Master will lecture on the |
war of the letter, rapping, and

teaching A One, Koor B One, Toxic

C One, Jean-Michel Basquiat and |
others to sign, with live music, spe- |
cial guests, and master of ceremo- |
nies Fred Braithwaite. October 30 '
at 10, Squat Theater, 256 West 23rd |
Street, 242-9709. (Levin) d

Kim Jones: The Mudman does an’
installation, drawing like a wild
man on the walls, adding mud-:
caked objects and military memo#
ries. His scenes of scatalogical rats
and bestial people are infernali
Through December 12, P. 8. 1, roowa
904 south, 49-01 21st Street, Long
Island City, 784-2084. (Levin) 5

LS
Nicholas Moufarrege: A col-
lagelike installation, “The New'!
York Times Front Page,” plays fast |
and loose with art, politics, camp
Beirut, New York, needlepoint, war, |
and—he’s Lebanese—anxiety.
Through December 12, P. 8. 1, room
201 north, 46-01 21st Street, Long
Island City, 784-2084. (Leyin)

OCTOBER 27-NOVEMBER 2-
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“In this new no-holds barred painting, amhmpomorphwm
takes on a new dimension. '( Grace Glmck)

2y _‘h‘l ¥

ART VIEW

GRACE GLUECK

Of Beasts and Humans:
Some Contemporary Views

nimals — with their challenging shapes, odd

colors, affinity for symbolism and stand-in

mlatmnsupw humans — have always served

foolproof subjects for artists. Rosa

Bmhem‘ who did poorly at people, could limn

the soul in a horse’s face; the German Expressionist

Franz Marc said that painting animals brought out "all

the good that was in me,” and Henry Moore, concerned

I with human figures on a monumental scale, not too long
ago had a lovely bout of sketching woolly sheep.

Yet there are times when the presence of animals in
art is strong enough almost to make a trend. It's the thesis
of Richard Flood, an art critic and an editor of the maga-
ﬁmm mnhinshappmdml,humnuc
| movement of h century, fre-

movement, with We emphaslx mﬂnpetsmal
and the rebellious, the beast was viewed sympathetically
ua‘m natural force outside the staid confines of civili-

symbul.uingtheside of the human personality that
wsmswtimm society's restrictions.

) ° ©

Now, with our new interest in expressive figuration,
animals seem to be st creative tions once
again, infiltrating of such widely disparate art-

ists as Malcolm Morley, Susan Rothenberg and Deborah
Butterfield. In fact, so ubiquitous have they become in
contemporary painting that Mr. Flood has -corralled
enough artists dealing in animal imagery to assemble a
great big zoo of a show, simply and somewhat snarlingly
titled “Beast,” at P.5. 1, the Institute for Art and Urban
Resource’s outpost in Queens (through Dec. 12).

In the sketchy catalogue, Mr. Flood suggests without
elaborating that artists today use beasts in a “primarily

Aidnrtin enla ' that norhone writh tha avuherant amnaral

rewvaluft.hehumanﬁm mempomrymwt;the
beast as a less loaded vehicle for social instruction,” If
those statements seem less than borne out by the exhibi-
tion, we can at least accept his conclusion: “‘What is clear
is that the extremities and absurdities of the human
cnndmonmbemg tellingly portrayed through the depic-
tion of the beast.”” In this new, no-holds-barred painting,
anthropomorphism takes on a new dimension.
L ] L ] L]

Aside from all that, a group of paintings withanimal
themes is as good an excuse as any for a show, and this
one doesn't stint. “‘Beast" boasts the work of 40 artists

Borofsky, Richard Bosman,
Clemente, Roy DeForest, Keith
mid, Mario Merz, Judy Rifka, Ger van EikandAndywar—
hol ammgtlwbettamn . There is also “‘Ani-
mal " an animal ¥ show; “All Goﬂ's
Creatures,” an uh:l'hmonﬂlmmal photography, and
evenana.mimlfa.stﬂmshuw “The Faux Beast,” by
Lloyd Allen, who maintains that the synthetics — nylons,
poly&stersandsuch—amthenex:endangemdspeciﬁ.

But “Beast” first. As might be expected from such
varied contributors, the show is a mélange of widely dis-
parate styles and approaches, but its main thrust is neo-
Expressionist— big, thickly-painted canvases
rife with color and fervid imagery. One theme is the ani-
malasuml.awewotbaastsasfemeands]nister
powers reflecting our innermost fears. I'm thinking here
of Ed McGowin's 1977 painting, “Dog and Mirror,” in
which a grisly pink dog of devilish breed regards us

malevolently from a stance in front of a mirror that re- -

flects his shaved hindquarters; Frank Young's Baco-
nesque, wildly painted portrait of a hairy dog, its terrify-
ing mouth open in a snarl or a scream, and Richard Bos-
man's ‘‘Head."" a more simplistic, True Detective treat-

Roy DeForest’s “The Inner Life,” in “Beast,” now at P. 8. 1 in Queens.

ment of a bloodied man beset by a catlike creature that
crouches on his head,

Anuppositevzewod’theammal ashmedandvulner-
able, is taken by Leonard Koscianski, in whoee “Pack At-
tack’” four hideous yellow dogs bear down on what seems
to be a dying boar; Earl Staley, whose “The Story of
Actaeon 11" dep‘.cts a big male deer with a man's face
frantically trying to free itself from a horde of hounds;
along with Mark Milloff, Michael Byron and Remy Blan-
chard who present several poignant glimpses of man-
hunted deer. The most ambitious canvas gn this theme is
Jelff Way's ““History of Painting ¥After Catlin),” 1979, a
panoramic scene in which two bleeding buffalo are at-

samdnd b curaeme nf daoe snd chamanietic Tndians

There are politics here, too, At the show's entrance,
Ilona Granet presents as her version of *'beasts’’ four cor-

' porate men, depicted as various agents of death, painted

full-length on metal panels crudely shaped as cathedral
windows; and in the P.S, 1 duditorium hang a series of
banners by Saul Ostrow in which the “beasts™ are those
humans who perpetuate the arms race.

L] '] .

The whole subject of animals has its funny side, of
course, a fact well-explored by many contributors. There
are campy, King Kong apes by Jeff Way and Frank Holli-
day; a simpering, pink-lipped buffalo by Robert Coles.
cott; a leering wolf by Michael McCi a prehistoric

lard
Fanmbimuinad nm Daas M
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Theré's a}oi 5 ;lnamlng show 1
maybe too much: (though unaccount-
-ably, not the recent:wark of Malcolm
creature posed — with 19th-century Morley). Jud] Tis !
‘props — for an ancestral portrait by ! >

Continued from Page 31
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smaller blue one, which in turn dis-
gorges a mouse, leaps across a Sur-
realistic backdrop of a city in flames.
Down in the lower right corner a tiny
nude painter, surveying the stene,
pamaﬂw:dhanmatmyblue
-easel, It

pESY sk

mals mimic hnmansmand ce verﬁa—;

by Jonathan
n{memlgorum ﬁ?%}_@ct,
Studios) 1 is_at 46-01 21st S

Long Island City, and open Thl_lmday
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“In this new no-holds barred painting, mthmpomorpmsm
takes on a new dimension.” ( Grace Glueck)

ART VIEW

GRACE GLUECK

nimals — with their challenging shapes, odd
colors, affinity for symbolism and stand-in
rela ) humans — havealwayssmed
as virtually subjects for artists. Rosa
= i Bmhwuhudldpoorlyatpeople.mﬁhmn
soul in a horse's face; the German Expressionist

Se Aty

AY, NOVEMBER 14,1982

N

2 mnzm:cmdum animals brought out “*all

W5 the good that was in me,” and Henry M _concerned
| with human figures on a monumental scale, 'tmipng

= agohad a lovely bout of sketching woolly sheep.

=S Yet there are times when the presence of animals in

“art is strong enough almost to make a trend. It’s the thesis
ulmdm.rd Flood, anmmncandanedjtoron.hema,ga-
e Artforum, a,;mnshnppenedin i

e vork i e i i
vmw Catlin. In t!;ermmﬁc

nent, with its ' on the personal
j.hembeﬂiws&g" "m\dewedssimpntheﬁcﬁlly

] nﬂm.symboﬂziuﬂwuldeoimehumnnpe:muwmm
| wants out from society’s restrictions.
- 5 ° ° °

2 Now, with our new interest in expressive ﬁguraﬁm,
:!nﬂmab seem to be creative
* again, infiltrating of such widely dtspante art-

IﬂsasM&lmlmHorley Susan Rothenberg and Deborah
- Butterfield. In fact, so ubiquitous have they become in
contemporary that Mr. Flood has corralled
moush artists dealing in animal imagery to assemble a
great big zoo of a show, simply and somewhat snarlingly
titled “Beast," at P.S. 1, the Institute for Art and Urban
Resource's outpost in Queens (through Dec. 12).
In the sketchy catalogue, Mr. Flood suggests without
daborlt.mg that artists today use beasts in a “‘primarily

writh the aviherant amoral

inwnla Y ihat 1t

- . OfBeasts and Humans:
Some Contemporary Views

re\uvalo{thehumanﬁgme,mrymstsseem
beast as a less loaded vehicle for social instruction,” T’
those statements seem less thar borne out by the exhibi-
tion, we can at least accept his conclusion: ““What is clear
is that the extremities and of the human
condition are being tellingly portrayed through the depic-
tion of the beast.” In this new, no-holds-barred painting,
anthropomorphism takes on a new dimension.
[ ] L] L]

Aside from all that, a group of paintings with animal
themes:sasgoodanexmseasw!orashaw and this
one doesn't stint. “‘Beast” boasts the work of 40 artists
{most contributing more than one cavas), with Jonathan
Borofsky, Richard Bosman, Brown, Francesco

- Clemente, Roy DeForest, Keith , Komar and Mela-

mid, , Mario Merz, .Iudy Rifka, Gervan"ElkandAndyWar-
mal Magnetism,” an animal video show; “A].l
Credtures,” an exhibition of anima.l phutqgm

even an animal fashion show, “The Faux Beut
Lloyd Allen, wlmmalnmmthatthesyntheucs-wkms,
polyesters and such — are the next endangered species.

But “Beast” first. As might be expected from such
varied contributors, the show is a mélange of widely dis-
parate styles and approaches, but its main thrust is neo-
Expressionisti— big, assertive, thickly-painted canvases
rife with color and fervid imagery. Onethemelstheam-
mal as threat, a view of beasts as fierce and sinister
powers reflecting our innermost fears. I'm thinking here
of Ed McGowin’s 1977 painting, “Dog and Mirror,” ifl
which a grisly pink dog of devilish breed regards us

malevolently from a stance in front of a mirror that re- -

flects his shaved hindquarters; Frank Young's Baco-
nesque, wildly painted portrait of a hairy dog, its terrify-
ing mouth open in a snarl or a scream, and Richard Bos-
man's “Head.”" a more simplistic. True Detective treat-

Roy DeForest’s “The Irmer Llfe,"

“Beast,” now at P. 8. 1 in Queens.

ment of a bloodied man beset by a catlike creature that
crouches on his head,

f An opposite view of the animal, as hunted and vulner-
able, is taken by Leonard Koscianski, in whose “Pack At-
tack” four hideous yellow dogs bear down on what seems
to be a dying boar; Earl Staley, whose *“The Story of
Actaeon I1" depicts a big male deer with a man’s face
frantically trying to free itself from a horde of hounds;
along with Mark Milloff, Michael Byron and Remy Blan-
chard who present several poignant glimpses of man-
hunted deer. The most ambitious canvas gn this theme is
Jeff Way's “History of Painting {After Catlin),”" 1979, a
panoramic scene in which two bleeding buffalo are at-

semdad ke cwarme of dnoe and chamanictie Tndiane

There are politics here, too. At the show's entrance,
llona Granet presents as her version of “‘beasts" four cor-

- porate men, depicted as various agents of death, painted
cathedral

mﬂlmgthonmewlpmelscmdelyshnpedn
windows; and in the P.S. lauditonumh&n(lsal'leuof
banners by Saul Ostrow in which the “beasts™ are those
humans who perpetuate the arms race.

[] [ .

The whole subject of animals has its funny side, of
course, a fact well-explored by many contributors. Thers
are campy, King Kong apes by Jeff Way and Frank Holli-
day; a simpering, pink-lipped buffalo by Robert Coles
Jlard, a prehistoric

cott; a leering woll by Michael M
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‘reature posed — with [9th-century
props — for an ancestral portrait by
the Russian émigré artists Komarand
Melamid. And then there are fantasti-
cal narrative scenes involving beasts;
including Roy DeForest's “The Inner
Life,"” a sort of patchwork gloss on the
19th-century artist Edward Hicks's
seri=s of “Peaceable Kingdoms";
Richard Mock’s dog copulating with
the Empire State Buiiding and the
wildest and funniest of the lot, Luis

Cruz Azaceta's “The City Painter of -

Hearts," an apocalyptic canvas in
which a big white dog, disgorging a
smaller blue one, which in turn dis-
gorges a mouse, leaps across a Sur-
realistic backdrop of a city in flames.
Down in the lower right corner a tiny
nude painter, surveying the scene,
paints a tiny red heart on a tiny blue
easel, It's memorable.

There's a lot in this teeming show,
maybe too, much (though unaceo
ably, not the recent work of M 5
Murley). Judy Rifka, Christo! soh
hofer, Ger van Elk, and Michael How-
ard, for example, don't contrithite a
lot, beyond helping to fill P.S. 1's vast
gallery space. Still, if “Beast" isn't
the definitive account of animals in
cantemporary art, it's a pretty good
read, as they say in book reviewing.
“All God's Creatures,” the photog-
raphy part of the show, assembled by
Carol Squiers, is a well-researched
but rather didactic essay on myths
about animals, and ““Animal Magnet-
ism," the video section put together
by Bob Harris, includes some very
fetching short tapes — in which ani-
mals mimic humans and vice versa —
by Jonathan Borofsky, Liza Bear, Si-
mone Forti and others. P.S. (Project
Studios) 1 is at 4601 21st Street in
Long Island City, and open Thursday

. through Sunday, 1 to 6 P.M. ]
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““In this new no-holds barred painting, anth mpomorpmsm :
takes onanew dimen.swn."(Grace Glueck)

L

ART VIEW

GRACE GLUECK

nimals — with their challenging s.hapes odd
colors, affinity for -symbolism and stand-in
relationship to humans — have a]wuisagned
as virtually foolproof subjects for artists. Rosa
Bonheur, who did poorly at people, could limn

go had ayhmﬂotskelchmgwmljysheep
. Yet there are times when thepresmceofsmmals in
mnghﬂmuatmmkeatrend It’s the thesis

wants out from society’s restrictions.

| % L) ) °
- Now, with our new interest in expressive figuration,

e

seem to be creative once
, infiltrating themmm of such wi.dh:l;s‘m dlspamqmle art-
 ists as Malcolm Morley, Susan Rothenberg and Deborah
-}Buttalﬂeld In fact, so ubiquitous have they become in
“ contemporary painting that Mr. Flood has corralied
enough artists dealing in animal imagery to assemble a
great big zoo of a show, simply and somewhat snarlingly
titled “Beast,"” at P.S. 1, the Institute for Art and Urban
Resource's outpost in Queens (through Dec. 12).
In the sketchy catalogue, Mr. Flood suggests without
that artists today use beasts in a “primarily

Aidartic wila " that Unarhane arith tha svnharant amaoral

Of Beasts and Humans:
_Some Contemporary Views

rewvnlutﬂmhumanﬁgum mntempumryartlsmaqatba
beast as a less loaded vehicle for social instruction.” If
those stal mmlwsthaubmnembytheexﬂbd-
ﬂm,“m:amepthis ““What is clear
:sthatthememmesandabsu:dlﬁesottheﬁman
condition are being tellingly portrayed through the depic-
tion of the beast.” In this new, no-holds-barred painting,
anthropomorphism takes on a new dimension.
° o .

Aside from all that, a group of paintings with animal
themes is as good an excuse as any for a show, and this
one doesn't stint. ““Beast” boasts the work of 40 artists
{most contributing more than one carvas), with Jonathan
- , Richard Bosman, Roger Brown, Francesco
Clemente, Roy DeForest, Keith Haring, Komar and Mela-
mid, Mario Merz, Judy Rifka, Ger van Elk and Andy War-
hol among the: better-known names. There is also *‘Ani-
mal | m,” an animal video show; “All God’s
craamwaﬂ exhibition of animal phy, and
even an animal fashion show, “The Faux Beast,” by
Lioyd Allen, who maintains that the synthetics — nylons,
polyesters and such — are the next endangered species.

But “Beast” first. As might be expected from such
varied contributors, the show is a mélange of widely dis-

te :
Expt big, assertive, thickly-painted canvases
rife with color and fervid imagery. One theme is the ani-
mal as threat, a view of beasts as fierce and sinister
powers reflecting our innermost fears. I'm thinking here
of Ed McGowin’s 1977 painting, “Dog and Mirror,” in
which a grisly pink dog of devilish breed regards us

malevolently from a stance in front of a mirror that re- -

flects his shaved hindquarters; Frank Young's Baco-
nesque, wildly painted portrait of a hairy dog, its terrify-
ing mouth open in a snarl or a scream, and Richard Bos-
man’s “Head.”” a more simplistic. True Detective treat-

_lesandapproamea but its main thrust is neo-

Roy DeForest’s “The Inner Ltfe,”

“Beast,” nowatP.S.1in Queens.

ment of a bloodied man beset by a catlike creature that
crouches on his head, 3

\ ‘An opposite nt the animal, as hunted and vulner-
able, is taken by Le Koscianski, in whose “Pack At-
tuck”’ four hideous yellow dogs bear down on what seems
to be a dying boar; Earl Staley, whose ‘‘The Story of
Actaeoii 11", depicts a big male deer with a man's face
frantically trying to free itself from a horde of hounds;
along with Mark Milloff, Michael Byron and Remy Blan.-
chard who present several poignant glimpses of man-
hunted deer. The most ambitious canvas gn this theme is
Jeff Way's “History of Painting JAfter Catlin),” 1979, a
panoramic scene in which two bleeding buffalo are at-

tomdad hir surarmea of dnos and chamanictie Indiang

There are politics here, too. At the show's entrancey
llona Granet presents as her version of “‘beasts"’ four cor-

" porate men, depicted as various agents of death, painted

full-length on metal panels<crudely shaped as cathedral
windows; and in the P.S. liuditonnmhnngasuielﬂ.
banners by Saul Ostrow in which the “beasts” are those
humans who perpetuate the arms race.

. - ']

The whole subject of animals has its funny side, of
course, a fact well-explored by many contributors. There
are campy, King Kong apes by Jeff Way and Frank Holli-
a simpering, pink-lipped buffalo by Roberi Coles-
a prehistoric

day;
colt; a leering wolf by Michael McClard

Cantinnn A v Daan 29
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Continued from By
creature posed — with i9th-Century
props — for an ancestral portrait by
the Russian émigré artists Komar and
Melamid. And then there are fantasti-
cal narrative scenes involving beasts,
including Roy DeForest's ““The Inner
Life," a sort of patchwork gloss on the
19th-century artist Edward Hicks's
series of “Peaceable Kingdoms";
Richard Mock's dog copulating with
the Empire State Buiiding and the
wildest and funniest of the lot, Luis
Cruz Azaceta’s “The City Painter of
Hearts,”" an apocalyptic canvas in
which a big white dog, disgorging a
smaller blue one, which in tumn dis-
gorges a mouse, leaps across a Sur-
realistic backdrop of a city in flames.
Down in the lower right corner a tiny
nude painter, surveying the scene,
paints a tiny red heart on a tiny blue
easel. It's memorable.

There’s a lot in this teeming show,

naybe o much (though una
«bly, not the recent work of Ma)
Morley). Judy Rifka, Chnsm! Kohi-
hofer, Ger van Elk, and Michael How-
ard, for example, don't contritfite a
lot, beyond helping to fill P.S. I's vast
gallery space. Still, if “Beast” isn't
the definitive account of animals in
contemporary art, it's a pretty good
read, as Lheysayinbookrewewmg

“All Cod’s Creatures,” the photog-
raphy part of the show, assembled by
Carol Squiers, is a well-researched
but rather didactic essay on myths
about animals, and “Animal Magnet-
ism," the video section put together
by Bob Harris, includes some very
fetching short tapes — in which ani-
mals mimic humans and vice versa —
by Jonathan Borofsky, Liza Bear, Si-
mone Forti and others. P.S. (Project
Studios) 1 is at 4601 21st Street in
Long Island City, and open Thursday
through Sunday, 1 to6 P.M. ]
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“In this new no-holds barred painting, amhmpomurphtsm
takesona newdxmem:mn "' (Grace Glueck)
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ART VIEW

e

nimds with their challenging shapes, odd
colors, afﬂ:n.fty for symholjsm and stand-in
to humans — have always’
foolproof subjects for artists.

" . WA Bonheur, who did poorly at people, could limn~
| the soul in a horse’s face; the German Expressionist
Franz Marc said that painting animals brought out “all’
the go at was in me,” and Henry Moore, concerned ~
wtﬂl,lﬂhiﬂiﬂ@mmammmumlscale not too long .
ago had a lovely bout of sketching woolly sheep.

. ‘Yet there are times when the presence of animals in
gt 1 ) almost to'make a trend. It's the thesis

o

- Now, wﬁh our new ln‘l.erest in expressive figuration,

1o be stalking creative imaginations ance

K- ﬂmngmmmmm:ymspamwm

lﬂsulil.lodm ley, Susan Rothenberg and Deborah

- Butterfield. In s 50 ubiquitous have they become in

that Mr. Flood has corralled

enough artists dealing in animal imagery to assemble a

great big zoo of a show, simply and somewhat snarlingly

titled “‘Beast,” at P.S. 1 the Institute for Art and Urban
Rmsouwmmm(mrw@mc 12).

In the sketchy catalogue, Mr. Flood Suggests without

elaborating that artists today use beasts in a “primarily

AMAarticvalo 1 that navhane arith the avvtharant amoral

Richard Flood, annncdﬂculdaned.itorof the maga-

GRACE GLUECK -

+Of Beasts and Humans: |
Some Contemporary Views

tgnvalofthehnmanﬂgme.cmm nrtl.stsseethe

beast as a less loaded vehicle for social instruction.” If'

mmzmmmmmmwtheuhw
"\ tion, we can at | accept his conclusion: ‘‘What is clear
“is that the extremities and absurdities of the human
condition are being tellingly portrayed through the depic-

h tion of the beast.” In this new, no-holds-barred painting,
_ anthropomorphism takes on a new dimension.

Aside from all that, a group of paintings with animal
themes is as good an excuse as any for a show, and this
“one doesn’t stint. ‘‘Beast™ boasts the work of 40 artists

a.ﬂ' uﬂn;:l v'ld@o show;
40 hibi I )
-e\rena.n Iaﬂﬂ;mshuw "‘IheFaume"by
*' Lloyd Allen, who maintains that the synthetics — nylons,
polyestersandsuch—amthemxtenda.ngeredspema

But “Beast” first. As might be expected from such
varied contributors, the show is a mélange of widely dis-
parate styles and approaches, but its main thrust is neo-
Expressionisti— bgf , assertive, thickly-painted canvases
rife with oolora,nd lervid imagery. One theme is the ani-
malasthreat.awewofbeastsasﬁ;meandsmlster
~powers reflecting our innermost fears. I'm here

of Ed McGowin's 1977 painting, “Dog and Mirror,” in
which a grisly pink dog of devilish breed regards us

malevolently from a stance in front of a mirror that re- -

flects his shaved hindquarters, Frank Young's Baco-
nesque, wildly painted portrait of a hairy dog, its terrify-
ing mouth open in a snarl or a scream, and Richard Bos-
man's “Head.” a more simplistic. True Detective treat-

'RoyDeForest"s “The Innéi' Life,” in “Beast,” now at P. 8. 1 in Queens.

ment.of a bloodied man beset by a catlnke creature that
4.':1:::».1(:!1&8Aq onhiishsad. g

opposite view of mqmm as hunted and vulner-
able, is taken by Leonard , in whose “‘Pack At-
tack’” four hideous yellow dogs bear downi on what seems
to be a dying boar; Earl Staley, whose ' ‘The Story of
Actaeon II"” dep‘cts a big male deer with a man’s face
frantically trying to free itself from a horde of hounds:
along with Mark Milloff, Michael' Byron and Remy Blan.
chard who present several poignant glimpses of man-
hunted deer. The most ambitious canvas gn this theme is
Jeff Way's ‘‘History of Painting TAfter Catlin),” 1979, a
panoramic scene in which two bleedmg buffalo are at-

tandad hur swrarme of daoe and chamanictic Tndiane

There are politics here, too. At the show’s entrance,
llona Granet presents asher version of * " four cor-
porate men, depicted as various agents of death, painted
full-length on metal panels crudely, ed as cathedral

humans who perpetuate the arms race.
[ ] - L]

The whole subject of animals has its funny side, of
course, a fact well-explored by many contributors. There
are campy, King Kong apes by Jeff Way and Frank Holli-
day; a simpering, pink-lipped buffalo by Robert Coles-
cnll a leermg wolf by Michael McClard, a prehistoric

“nebimrind n Do 99
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* There’s a lof in-this teeming show,
Continued from Page 31 maybe too much (though unaccount-
~ably, not the recent work of Malcolm
creature posed — with i9th-century Morley). Judy Rifka, Christof Kohl-

rops — for an ancestral portrait by hofer, Ger
& poKmnarag ;

series of ‘“Peaceable Kingdoms';

Richard Mock’s dog copulating with
the Empire State Building and the
wildest and funniest of the lot, Luis athe
Cruz Azaceta’s “The City Painter of - -ani and “Animal s
Hearts,” an apocalyptic canvas in  ism,” the video section put together
which a big white dog, disgorging a by Bob Harris, includes some very
smaller blue one, which in turn dis- thshonwpe_s—lnwhich'ap.i_-“
gorges a mouse, leaps across a Sur- mals mimic humans and vice versa — .
realistic backdrop of a city in flames. by Jonathan Borofsky, Liza Bear, Si-y
Dowm in the lower right comer a tiny mone Forti and others. P.S. (Project
nude painter, surveying the stene, Studios) 1 is at 4601 2lst Street in
paints a tiny red heart on a tiny blue Long Island City, and open Thursday
easel,ltfsmml;a_.lql_e. e --.."Em&mday, 1to6 P.M. L |

T o
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BY DIANNA HOPPE

Project Studios 1 formerly Public School No. 1, a gutsy
dwelling of simple white-washed rooms, houses a most
unique approach to the arts and its energy. lts opening
being reminiscence of school days, with a crowd gathered ar
the doors, like children waiting for the bell to ring and an
orderly procession down <he long narrow hallway, single
file, one by one, until arrival upon the classrooms, - then
the scatter, people bobbing about the beasts. Unlike most
exhibits the audience, then became the participants, as they
captured themselves in the corridors, with their own per-
sonal interaction of unconsciously clumsy collisions.

The show was also dinary in thar, i dof p -
ing a hodge-podge of art and artists, it revolved ardund one
complete concept - The Beast - the man, the mammal, and
the mind. )

Mediums, techniques, and theories varied vastly. The
artists and ¢ s did a derful job, in grabbing the

. “beast” by the horns, beginning with several Keich Haring
pieces on the Ist flr. Haring recently emerged from the “un-
derground” with his subway art.

On the walls of a 2nd floor room, Kim Jones, illustrated
an elaborate rodent-relationship. Done in black and white,
with a few bits of color from collages, it depicts the world of
mice and men. Among the more notible are the U.S. Marine
Corps. (dated 1966-69) Alice from Wonderland, and Presi-
dent Reagan (from his acting daze). .

In an adjoining room, “Art Couples 1" by Rudolf Baranik
and May Stevens, curated by Donald Kuspic, again done in
mostly black and white, leaves you with a feeling of the
past. The beast a5 a ghost that haunts, or the skeleton in the

=== The Feminist nCmim.te| m:mhd‘l%z e S

Exploring The Beast AtP.S. 1

closet. As the artises state: “black fields modulated by a
skeletal white imagery” and to “separate in male and
female”.

“Hell's Breath” a most enthusiastic piece combines,
ceramics, architecture, and theatrical sound. "This tight-
rope is depicted swaying back and forth, between good and
evil forces in images that are our culture.”, created by Nina
Yankowitz, and curated by William Hellermann.

The studios on the 3rd floor include Nicolas Mouffrage,
who's work again, is a mixed media, of mythological figures
painted on needlepoint fabric, with embroidery and other
romantic materials, such as gold painted feathers, cigarerte
packs, jewels, and 12" records, 'collaging them.

Lloyd Allen's, “The Faux Beast - Variation of Syntherics”
is a fashion collection of P.V.C.'s, nylons, polyesters, and
other such fibers, along with accessories as "Modern Age
Waste Products”, a rainbow array of belts made from “fake
snake, later gater, ostrich” and a variety of other beasts.

“All God's Creatures”, a realistic photo essay of scien-
tists, naturalists, and endangered species is curated by Carol
Squiers. Jane Weinger's haunting “Environmental Installa-
tion"/combines video and sound. The viewer is enveloped in
pitch blackness, and suddenly confronted with a moaning
mouth, gnashing teeth, and bulging eyes, synchronized ro
struggling moans and groans of man and beast. Even with
limited imagery, it is startling and intense.

Curated by Richard Flood, “Beast”, is a diversified col-
lection of the animal thar lies within each of us, and will be
showing thru Dec. 12, Thurs-Sun 1-6 p.m. at P.S. 1 46-01
2 Ist Screer, Long Island Ciry, Queens.

Dianna Hoppe is s visual artist living in N.Y.C.
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BY DIANNA HOPPE

Project Studios | formerly Public School No. 1, a gursy
dwelling of simple white-washed rooms, houses a most
unique approach to the arts and its energy. les opening
being reminiscence of school days, with a crowd gachered ar
the doors, like children waiting for the bell to ring and an
orderly procession down <he long narrow hallway, single
file, one by one, until arrival upon the classrooms, - then
the scatter, people bobbing about the beasts. Unlike mose
exhibits the audience, then became the participants; as they
captured themselves in the corridors, with their own per-
sonal interaction of unconsciously clumsy collisions.

The show was also unordinary in that, instead of present-
ing a hodge-podge of art and artists, it revolved around one
complete concept - The Beast - the man, the mammal, and
the mind.

Medi techniq and theories varied vastly. The
artists and curators did a wonderful job, in grabbing the
“beast” by the horns, beginning with several Keith Haring
picces on the st fir. Haring recently emerged from the “un-
derground” with his subway art

On the walls of a 2nd floor room, Kim Jones, illuserated
an elaborate rodent-relationship. Done in black and whire,
with a few bits of color from collages, it depicts the world of
mice and men. Among the more notible are the U.S. Marine
Corps. (dated 1966-69) Alice from Wonderland, and Presi-
dent Reagan (from his acting daze). :

In an adjoining room, "Art Couples 1" by Rudolf Baranik
and May Stevens, curated by Donald Kuspit, again done in
mostly black and white, leaves you with a feeling of the
past. The beast as a ghost that haunts, or the skeleton in the

Exploring The Beast At P.S. 1

closet, As the artises state: “black fields modulated by a
skeletal white imagery” and to “separate in male and
female™.

“Hell's Breath” a most enthusiastic piece combines,
ceramics, architecture, and thearrical sound. “This tight-
rope is depicted swaying back and forth, becween good and
evil forces in images that are our culture.”, created by Nina
Yankowicz, and curated by William Hellermann.

The studios on the 3rd floor include Nicolas Mouffrage,
who's work again, is @ mixed media, of mythological figures
painted on needlepoint fabric, with embroidery and other
romantic materials, such as gold painted feathers, cigaretce
packs, jewels, and 12" records, ‘collaging them.

Lioyd Allen’s, “The Faux Beast - Variation of Syntherics”
is a fashion collection of P.V.C.’s, nylons, polyesters, and
other such fibers, along with accessories as “Modern Age
Waste Products”, a rainbow areay of belts made from “fake
snake, later gater, ostrich” and a variety of other beasts.

“All God's Creatures”, a realistic photo essay of scien-
tists, naturalists, and endangered species is curated by Carol
Squiers. Jane Weinger's haunting “Environmental Installa-
tion"/combines video and sound. The viewer is enveloped in
pitch blackness, and suddenly confronted with a moaning
mouth, gnashing teeth, and bulging eyes, synchronized to
struggling moans and groans of man and beast. Even with
limired imagery, it is starcling and intense.

Curated by Richard Flood, “"Beast”, is a diversified col-
lection of the animal thar lies within each of us, and will be
showing thru Dec. 12, Thurs-Sun 1-6 p.m. at P.S. 1 46-01
2Lst Screer, Long Island City, Queens.

Dianna Hoppe is 2 visual artist living in N.Y.C.

=== The Feminist Renaissace, December/1982
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BY DIANNA HOPPE

Project Studios | formerly Public School No. 1, a gutsy
dwelling of simple white-washed rooms, houses a most
unique approach to the arts and its energy. lts opening
being reminiscence of school days, with a crowd gathered ar
the doors, like children waiting for the bell to ring and an
orderly procession down <he long narrow hallway, single
file, one by one, until arrival upon the classrooms, - then
the scatter, people bobbing about the beasts. Unlike most
exhibits the audience, then became the participants; as they
captured themselves in the corridors, with their own per-
sonal interaction of unconsciously clumsy collisions.

The show was also unordinary in that, instead of present-
ing a hodge-podge of arc and artists, it revolved around one
complete concept - The Beast - the man, the mammal, and
the mind.

Mediums, techniques, and theories varied vastly. The
artists and curators did a wonderful job, in grabbing the

. “beast” by the horns, beginning with several Keith Haring
pieces on the Ist fir. Haring recently emerged from the "un-
derground” with his subway art.

On the walls of 2 2nd floor room, Kim Jones, illustrated
an elaborate rodent-relationship. Done in black and white,
with a few bits of color from collages, it depicts the world of
mice and men. Among the more notible are the U.S. Marine
Corps. (dated 1966-69) Alice from Wonderland, and Presi-
dent Reagan (from his acting daze). g

In an adjoining room, ““Art Couples 1" by Rudolf Baranik
and May Stevens, curated by Donald Kuspit, again done in
mostly black and white, Ieaves you with a feeling of the
past. The beast as a ghost that haunts, or the skeleton in the

Exploring The Beast AtP.S. 1

closer. As the artists state: “black fields modulated by a
skeletal white imagery” and to “separate in male and
female”.

“Hell's Breath” a most enthusiastic piece combines,
ceramics, architecture, and theatrical sound. "This tight-
rope is depicted swaying back and forth, between good and
evil forces in images that are our culture.”, created by Nina
Yankowitz, and curated by William Hellermann.

The studios on the 3rd floor include Nicolas Mouffrage,
who's work again, is a mixed media, of mythological figures
painted on needlepoint fabric, with embroidery and other
romantic materials, such as gold painted feachers, cigarette
packs, jewels, and 12" records, 'collaging them.

Lioyd Allen’s, “The Faux Beast - Variation of Syntherics™
is a fashion collection of P.V.C.'s, nylons, polyesters, and
other such fibers, along with accessorics as “Modern Age
Waste Products”, a rainbow array of belts made from “fake
snake, later gater, ostrich” and a variery of other beasts. ?

“All God's Creatures”, a realistic photo essay of scien-
tists, naturalists, and endangered species is curated by Carol
Squiers. Jane Weinger's haunting “Environmental Installa-
tion'''combines video and sound. The viewer is enveloped in
pitch blackness, and suddenly confi d with a ing
mouth, gnashing teeth, and bulging eyes, synchronized to
struggling moans and groans of man and beast. Even with
limited imagery, it is startling and incense.

Curated by Richard Flood, “Beast”, is a diversified col-
lection of the animal thar lies within each of us, and will be
showing thru Dec. 12, Thurs-Sun -6 p.m. ac P.S. 1 46-01
215t Street, Long Island City, Queens.

Dianna Hoppe is a visual artist living in N.Y.C.

m— e ———

=== The Feminist Renaissa.ce, December/1982 —= ——
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BY DIANNA HOPPE

Project Studios | formerly Public School No. 1, a gutsy
dwelling of simple white-washed rooms, houses a most
unique approach to the arts and its energy. lts opening
being reminiscence of school days, with a crowd gachered ar
the doors, like children waiting for the bell to ring and an
orderly procession down <he long narrow hallway, single
file, one by one, until arrival upon the classrooms, - then
the scatter, people bobbing about the beasts, Unlike most
exhibirs the audience, then became the participants; as they
captured themselves in the corridors, with their own per-
sonal interaction of unconsciously clumsy collisions.

The show was also unordinary in that, instead of present-
ing a hodge-podge of art and artists, it revolved ardund one
complete concept - The Beast - the man, the mammal, and
the mind.

Mediums, techniques, and theories varied vastly. The
artists and curators did a wonderful job, in grabbing the
“beast” by the horns, beginning with several Keith Haring
pieces on the st flr. Haring recently emerged from the "un-
derground” with his subway art.

On the walls of a 2nd floor room, Kim Jones, illustrated
an elaborate rodent-relationship. Done in black and white,
with a few bits of color from collages, it depicts the world of
mice and men. Among the more notible are the U.S. Marine
Corps. (dated 1966-69) Alice from Wonderland, and Presi-
dent Reagan (from his acting daze). .

In an adjoining room, ““Art Couples 1" by Rudolf Baranik
and May Stevens, curated by Donald Kuspit, again done in
mostly black and white, leaves you with a feeling of the
past. The beast as a ghost that haunts, or the skeleton in the

Exploring The Beast At P.S. 1

closer. As the artiscs stace: “black fields modulated by a
skeletal white imagery” and to “separate in male and
fernale”.

“Hell's Breath” a most enthusiastic piece combines,
ceramics, architecture, and theatrical sound. “This tighe-
rope is depicted swaying back and forth, between good and
evil foeces in images that are our culture.”, created by Nina
Yankowitz, and curated by William Hellermann

The studios on the 3rd floor include Nicolas Mouffrage,
who's work again, is a mixed media, of mythological figures
painted on needlepoint fabric, with embroidery and other
romantic materials, such as gold painted feathers, cigaretee
packs, jewels, and 12" records, ‘collaging them.

Lloyd Allen’s, “The Faux Beast - Variation of Syntherics™
is a fashion collection of P.V.C.'s, nylons, polyesters, and
other such fibers, along with accessories as “Modern Age
Waste Products”, a rainbow array of belts made from “fake
snake, later gater, ostrich” and a variety of other beasts.

“All God's Creatures”, a realistic photo essay of scien-
tists, naturalists, and endangered species is curated by Carol
Squiers. Jane Weinger's haunting “Environmental Installa-
tion"/combines video and sound. The viewer is enveloped in
pitch blackness, and suddenly confronted with a moaning
mouth, gnashing teeth, and bulging eyes, synchronized to
struggling moans and groans of man and beast. Even with
limited imagery, it is startling and incense.

Curated by Richard Flood, “Beast”, is a diversified col-
lection of the animal thar lies within each of us, and will be
showing thru Dec. 12, Thurs-Sun 1-6 p.m. at P.S. 1 46-01
215t Sereer, Long Island City, Queens.

Dianna Hoppe is a visual artist living in N.Y.C.

=== The Feminist Renaissa.xce, December/ 1982 —
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“The Beast' and JOHN DUNKLEY-
SM!!& P.S. 1; VICTOR ALZAMORA
and JENNIFER BOLANDE, Artists
Space:

“The Beast” and JOHN DUNKLEY-
SMITH

With their decision 1o turn the bia
rambling shows at P S 1 into thematu
spectaculars. the admimsirators
space have taken something of a risk for
what amount to little more than PR
reasons It is easier 1o promote
group shows if they are arranged around
a grand theme, no matter how spec 5
Bul the problem with such a taclic lies in
the selection of the theme if that proves
uninteresting or unworkable, there 1s no
relief. or at least Iittle relief for the view
er. and less chance than usual of the
kind of surprising discovery thal has al
ways been the reward for the trek out to
Long Island City

The first of these mega-shows was
called “The Beast  Such a title sounded
promising, but the promise was not kep!
We were lead to expect something
tough. the snarhing woll-head on the
poster could mean no less—perhaps
something surprisingly polilical. more
likely an array of the psychological n-
tensity of the "New Painting” (we will
leave that question hanging this time}
And indeed it was this last thal was
offered, but instead of anything remotely
fearsome we were given a show calcu-
lated to delight pet-lovers and afficiona-
dos of art-school expressionism. Room
after room, studio after studio was filled

with the same sloppily painted cats and
dogs. Inevitably there was some good
work on view—Walter Robinson's hilar-
jous giant kitten and Robert Colescoll's
dumb buffalo remain highlights in the
memory—but the overall effect was of a
numbing, overly fashion-conscious
mediocrity

Against this muddy groundswell John
Dunkley-Smith’s rather old-fashioned
room installation stood out in stark relief
This was the sort of site-specific work
that used to be very familiar to visitors (o
P S .1, and it was perhaps that extra edge
of nostalgia that made its particular clar
ity and intelligence so appealing in such
a beastly context The piece itsell. of
course, was all about contexl. a specilic
gpatial context o be sure, bul t
ramifications not 10 be mi i
Drawing attention 1o the walls of a
within an instilution inevitably draws
attention to other walls in other rooms of
thal place

he wider

Opening the door to Dunkley-Smith’s
room one was immediately assaulted by
a bright light Twa steps inand it became
apparent that the hght came from a slide
yward the door wall

The rcom was dark

projector directe
of a very small roorr

uminated on / the

slides, whict

changed witt an regulanty Aside

from the proector there were lew other
objects n room-—a table, a chair
something on the table After one had
adjusted one s eyes (o the hght the pat
tern of the gsentation be ‘
v wall ol the roon

ide had been photo

auickly evide
and the cormicor Ou
graphed at systematically difterent ex
posures, so that the photographs ranged
from too light to black Thus, lo the
steady, metronomic beal of the projec
lor, we examined each surface as il
came lo view and laded against the im
perfect screen of a wall interrupted by an
ever-opening and -closing door

It 1s a commonplace by now that this
type of highly ordired bul non-narrative
presentation allows the structure of the
prece. soquickly understood o become
almost inmvisible Rather than drawing
attention to itsell, 1 works instead to
generate a contemplative atmosphere
We are encouraged o relax and just
look, and. in just looking, lo reactivate
our senses. A yearning for place was
made manifest in the flaring and fading
of the projected image. Strangely, in the
midst of a tide of paintings supposedly
involved in a recuperation ol the sen-
sual, the specific melancholy of this
highly cerebral art was seen lo have so
much more body, so much more convic-
tion The animal paintings pastiche a
yearming. a desire for identity, Dunkley-
Smith has found a way lo express il

VICTOR ALZAMORA and JENNIFER
BOLANDE

Unlike PS1 and the New Museum,
Artists Space has tended to steer clear of
big thematic shows, prelerring a more
low-keyed approach Obviously curato-
rial decisions are apparent in the month-
ly selections presented, butl the shows
are of a fairly loose sort that allows the art
itsell 1o take up its own position. As a
resull the weaker waork often fails to
attracl enough attention to be remem-
bered, disappears almost on viewing
while the stronger n
be remembered 1
here are atthe t ming ol their careers
and so inevitabl wing work that is
not tully resolved) 1s given the ime and
space to enter the viewer's eye and
mingd

rial (and il must

e artists showint

Over the past year we have begun to
see evidence, not just at Artists Space
but also at White Columns and, more
occasionally, al the Kilchen and at the
Drawing Center, of a different sensibility
from the dominant one ol Neg-expres-
sive imagery This other sen

sibility can be aligned (o some extent

parsonal

with the practice of those artists (ing

ing mysell] who show at Matro Pic

Their prachce has 31 part been

taken as an aggress gmanl on ihe

intertwitings of aln patar

ure of [ he. ar private e senta
Hons-—a medilabon on e ampiying-oul
of sigmtication apparent as our society
develops an ever more bland repres-
siveness and moves to stifle all possibil-
ity of dhssenl But whereas their work
lends to be big, loud, even strident. the
newer aclivity Is in a gquieter vein It s
consciously tentative, consisling of
small drawings and photographs which
take a sidelong glance at peripheral in-
formation. The work has a stiliness, ong
alrmost wanls lo say a refusal of locus, a
quietude which is the modesty of intell-
gence A partial listing of relevan! armists
mught include John Miller. Mark Innerst
David Robbins, David Cabrera, Mike
Ross, Victor Alzamora, Jenniler
Bolande I'd best stop belore the hist
becomes too important.

All this i5 as a prelude to lhe exhibition
here. which included work by Alzamora
and Bolande Alzamora arranged 14
small paintings of different proportions
in a line across the wall with one smaller
painting ol a larget placed beneath
them, in previous instaliations he has
tavored a more random, intuitive-looking
arrangement. The individual paintings
Iook as though they might be details of
somelhing else. murky corners and for-
golten passages of other paintings
Styles and imagery (mostly abstract pat-
terns, allover lines, and biomorphic
shapes in drab colors) are mismatched
in a deliberately skewed semiotics, a
phony cataloguing that quietly but insis-
tently prods at the belief systems that
give permission 1o make art, and particu-
larly to make painting

ARTFORUM

MARTH 1983
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Getting a handle on Bolande's work 15
more difficult—the sensibility at work s
tugitive In a small room, the selection of
small photographs and drawings
seemed at first maybe to be about some
thing All the pictures are unfrarmed but
one, the largest Is takeytotherest? ltis
a fairly large blowup ol a newsprint
photograph of a park ar golf course at
might, and indeed most of the other pic-
tures seem lo be of golf and golf courses,
mastly at night under the strange glow ol
huge fioodlights Maybe some of the im
ages are not ol goll courses but of park
land—the hghls make it impossible 1o
lell. The crowds are clearly spectators
and some are definitely watching
golters, others may nol be. And what of
the rather schemalic rendering of a
ranch-style house, er the color photo-
graph of a similar house? The phato-
graphs carry very little information offer
fewclues They are actually all blown-up
details of magazine and newspaper
illustrations, obscure corners of obscure
images Iinflated until they begin to disin-
legrale Into the dot pattern. The draw- John Dunkiey:Smith. Interiors 2-5 1982 ste-specitic slide
ings are quickly brushed renderings of faitordnsslaiion e
bushes and lights, quick blobs and
slashes. they offer even less information
than the photographs. The image col-
lapses into the texture ol the surface, a
pattern of light and dark that represents
little but suggests a greal deal
—THOMAS LAWSON
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“The Beast' and JOHN DUNKLEY-
SMITH, P.S. 1; VI R

and JENNIFER BOLANDE, Artists
Space:

“The Beast' and JOHN DUNKLEY-
SMITH

With their decision 10 turn the big
rambling shows at PS 1 into themati
Spectaculars. the administrators of that
Space have taken something of a risk for
what amount to liltle more than PR
reasons It is easier to promole large
group shows if they are arranged around
a grand theme. no matter how specious
But the problem with such a tactic lies in
the selection of the theme if that proves
uninteresting or unworkable, there is no
relief ar at least little reliel. for the view-
er and less chance than usual of the
kind of surprising discovery that has al-
ways been the reward for the trek out to
Long Island City

The first of these mega-shows was
called "The Beast," Such a title sounded
promising, but the promise was not kept
We were lead to expec! something
tough. the snarling wolf-head on lhe
poster could mean no less—perhaps
something surprisingly political, more
likely an array of the psychological in-
tensity of the “New Painting’ (we will
leave that question hanging this time)
And indeed it was this last that was
offered, but instead of anything remotely
fearsome we were given a show calcu-
lated to delight pet-lovers and afficiona-
dos of art-school expressionism Room
after room, studio after studio was filled

with the same sloppily painted cats and
dogs Inevitably there was some good
work on view—Walter Robinson's hilar-
ious giant kitten and Robert Colescott's
dumb buffalo remain highlights in the
memory—but the overall effect was of a
numbing. overly tashion-conscious
mediocrity.

Against this muddy groundswell John
Dunkley-Smith's rather oid-fashioned
room installation stood out in stark relief
This was the sort of site-speciiic work
that used to be very familiar to visitors to
P S 1. and it was perhaps that extra edge
of nostalgia that made its particular clar-
ity and intelligence so appealing in such
a beastly context The piece itself. of
course was all about context a specific
put the wider
missed

a room

spatial context o be sure
ramifications were not 10 be
[irawing attention 1o the walls ol
within an institution nevitably draws
attention to other walls in other rooms of
that place

Opening the door to Dunkley-Smith's
room one was immediately assaulted by
abright light Two steps inand it became
apparent that the light came from a slide
projec
of avery small room The room was dark
the shdes

with an even reguianty

i directed toward the door wall

flumimated only by

the projector there were
in the room—a table a chair
able After one had

adjusted ong s ayes 1o the hght the pat

something on the

lern af the slide presentation became

quickly evident each wall of the room

and the cormdor oulside had been phalc
graphed at systematically different ex-
posures, so thal the photographs ranged
from too light to black. Thus, to the
steady, metronomic beat of the proje:
lor, we examined each surface as i
came 1o view and laded agamnst the im
pertect screen ol awall interruptad by an
ever-opening and -closing doar

It 15 a commonplace by now that this
type of highly ordered but nen-narrative
presentation allows the structure of the
piece soquickly understood. 1o become
almost invisible Rather than drawing
attennon to itsell, 1t works instead to
generate a contemplative atmosphere
We are encouraged to relax and just
look, and. in just looking, to reactivate
our senses. A yearning lor place was
made manifest in the flaring and fading
of the projected image. Strangely, in the
midsl of a tide of paintings supposedly
involved n a recuperation of the sen-
sual. the specilic melancholy ol this
highly cerebral art was seen to have so
much more bady, so much more convic-
tion. The amimal paintings pastiche a
yearning, a desire for dentity, Dunkley-
Smith has found a way to express it

VICTOR ALZAMORA and JENNIFER
BOLANDE

Unlike PS 1 and the New Museum,
Artists Space has tended to steer clear of
big thematic shows, preferring a more
low-keyed approach Obviously curato-
nial decisions are apparent in the month-
ly selections presented, but the shows
are ol a lairly loose sort that allows the ar
itsell 1o lake up ils own position As a
result the weaker work often fails to
altract enough attention to be remem-
bered. disappears almost on viewing
while the stronger material {and it must
be remembered that the
here are at the beginning of ther (
and so ingvitably shawing work that 1s
nol fully resolved) is give e hime and
space to enler the viewer's eye and
mind

i IWInNg
dareers

Over the past year we have begun to
see evidence, not just al Arlists Space
but also at White Columns and, more
occasionally, al the Kitchen and at the
Drawing Center, of a different sensibility
from the dominant one ol neoc-expres-
sive, "personal” imagery. This other sen
sibility can be aligned lo some extanl
with'the practice ol those artists (ine
ing mysell) whao show at Metri
Their prachice nas lor the mosi
taken as an aggressive argument
inlertwirings ol elile ang g
ture ol puby AN private rpresent
3 meditation on the emplying
ol signilication apparent as our society
develops an ever more bland repres-
siveness and moves 1o stifle all possibil-
ity of dissent But whereas therr work
tends lo be big. loud, even strident, the
newer aclivity is in a quieter vein It s
consciously lentative, consisting of
small drawings and photographs which
take a sidelong glance at peripheral in-
formation. The work has a stillness, one
almost wanis to say a refusal of focus a
quietude which is the modesty of inteth
gence A partial listing of refevan! artists
might include John Miller, Mark Innerst
Dawvid Robbins, David Cabrera Mike
Ross. Victor Alzamora, Jenniter
Bolande I'd best stop belore the list
becomes oo important.

All this is as a prelude to the exhibition
here, which included work by Alzamora
and Bolande Alzamora arranged 14
small paintings of different proportions
ina line across the wall with one smaller
painting of a target placed beneath
them. in previous installations he has
favored a more random, intuitive-looking
arrangement. The individual paintings
lock as though they might be details of
something else, murky corners and for-
golten passages of other paintings
Styles and imagery (mostly abstract pat-
terns, allover lines, and biomorphic
shapes in drab colors) are mismalched
in a deliberately skewed semiotics, a
phony cataloguing that quietly but insis-
tently prods al the belief systems that
give permission to make art, and particu-
larly to make painting.
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Getting a handle on Bolande's work (s
mare difficult—the sensibility al work 1s
fugitive. In a small room, the salection of
small photographs and drawings
seemed at lirst maybe 10 be about some-
thing All the pictures are unframed but
one. the largest 15 ita key (o the re
a fairly large blowup of a newsprint
pholograph of a park or goll course at
night, and indeed most of the other pic-
lures seem to be of golt and golf courses,
mostly at night under the strange glow of
huge fioodhghts Maybe some of the i1
ages are not of goll courses but ol park
land—the hghts make it impossible 10
tell. The crowds are clearly speclators
and some are definitely watching
golfers. others may not be And what of
the rather schematic rendenng of a
ranch-style house, or the color photo-
graph o a similar house? The pholo
graphs carry very little information. otter
few clues They are actually all blowrn-up
details ol magazine and newspaper
illustrations, obscure corners of obscure
images inflated until they begin to disin-
tegrate into the dot pattern. The draw-
ings are quickly brushed renderings of
bushes and lLights, quick biobs and
slashes, they offer even less information
than the photographs The image col-
lapses into the texture of the surface, a
pattern of light and dark that represents
little but suggests a great deal
—THOMAS LAWSON

John Dunkley-Smith, Inferrors 2 -5 1582  sie-speciic shde

instaliation. installation view.
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“The Beast” and JOHN DUNKLEY-
SMITH, P.S. 1; VIC

and JENNIFER BOLANDE, Artists
Space:

“The Beast” and JOHN DUNKLEY-
SMITH

With their decision to tumn the big
rambling shows at P.S.1 into thematic
sSpeciaculars. the admimstralors of that
space have taken something of a nisk for
what amount to little more than PH
reasons. It 1s easier to promote large
group shows if they are arranged around
a grand theme. no matter how specious
But the problem with such a tactic lies in
the selection of the theme: if that proves
uninteresting or unworkable, there 1s no
reliel, or at leas! little relief, for the view
er, and less chance than usual of the
kind of surprising discovery that has al
ways been the reward for the trek out to
Long Island City

The first of these mega-shows was
called “The Beast. " Such a title sounded
promising. but the promise was not kept
We were lead to expect something
tough. the snarling wolt-head on the
poster could mean no less—perhaps
something surprisingly political, more
likely an array of the psychological in-
tensity of the "New Painting” (we will
leave that question hanging this time)
And indeed it was this last that was
offered, but instead of anything remotely
fearsome we were given a show calcu-
lated to delight pet-lovers and afficiona-
dos of ant-school expressionism Room
after room, studio after studio was hiled

with the same sloppily painted cats and
dogs. Inevitably there was some good
work on view—Walter Robinson's hilar-
ious gian! kitten and Robert Colescott's
dumb buflalo remain highlights in the
memory—but the overall effect was of a
numbing, overly fashion-conscious
mediocrity

Against this muddy groundswell John
Dunkley-Smith’s rather old-fashioned
room installation stood out in stark relial
This was the sort of site-specific work
that used to be very familiar to visitors to
P S 1, and it was perhaps that extra edge
of nostalgia that made its particular clar
ity and intelligence so appealing Ir such
a beastly context The piece itsell of
course was all about context :
spatial context! 10 be sure, L
ramifications were not 1o be -
Drawing aftention 10 the walls ot a 100
within an inshilution inevitably draws
attention o other walls in other rooms of
that place

Opening the door to Dunkiey-Smith's
room one was immediately assaulted by
abrightlight Two steps inand it became
apparent that the light came froma slide
toward the door wall
dark

projector directe
of avery small room The room w:
hdes whict

illuminated only by

avan requlanty

changed with ar

from the projector there 1

were iew
abjects in the room—a lable, a
something on the table Alter one had
adjusted ane s eyves to the hight the

tern ef the slhide presentation bDecame
quickly evident each wall ol the re

and the corndor outside had been pholo
graphed at systematically different ex
posures, so thal the photographs ranged
from too light to black Thus, fo the

steady. metronomic beat of the proje
tor, we examined each surface as i

came to view and laded against the 1im
perlect screen ol a wall interrupted by an
ever-opening and -closing door

It 15 a commonplace by now that this
lype of highly ordered bul non-narrative
presentatian allows the siructure of the
piece soquickly understood. to become
almost invisible Rather than drawing
attention to sell. it works instead to
generate a contemplative atmosphere
We are encouraged to relax and just
Iook, and. in just looking, lo reaclivale
our senses. A yearning for place was
made manifest in the flaring and fading
of the projected image. Strangely, in the
midst of a tide of paintings supposed|y
involved in a recuperation of the sen-
sual, the specific melancholy of this
highly cerebral art was seen to have so
much more body, so much more convic-
tion. The ammal painlings pastiche a
yearning, a desire for identity, Dunkley-
Smith has found a way to express it

VICTOR ALZAMORA and JENNIFER
BOLANDE

Unlike P.S.1 and the New Museum,
Artists Space has tended lo steer clear of
big thematic shows, preferring a more
low-keyed approach Obviously curato-
rial decisions are apparent in the month-
ly selections presented, but the shows
are of a fairly loose sor that allows the ar
itsell lo take up s own position. As a
result the weaker waork often fails to
altract enough attention 1o be remem-
bered. disappears almost on viewing
while the stronger n
be remembered th
here are at the begin
and so inevitably showing work that is
not tully resolved) 1s given the time and
Space 1o enter the viewer's eye and
mind

Iianag 1l must
artists showing

ng of their care

Qver the past year we have begun to
see evidence, not just al Arlisls Space
but also at White Columns and, more
occasionally, al the Kitchen and at the
Drawing Center, of a different sensibility
from the dominant one ol neo-expres-
sive, "personal” imagery This other sen-
sibility can be aligned 10 some
with the practice of those arhsts (includ
ing mysell) who show at Matrg Figtures
Their practice has lor the m
laken as an aggressive
intertwimings - of ehte ;

ure, of public and privale rep nia

tions—a meditahion on the emptying-oul

ol sigmification apparent as our society
develops an ever more bland repres-
siveness and moves to stifle all possibal-
ity of dissent Bul whereas their work
tends to be big, loud, even strident. the
newer activity is in a quieter vein Il is
consciously lentative, consisling of
small drawings and photegraphs which
take a sidelong glance at peripheral in-
formation. The work has a stillness, one
almost wants lo say a refusal of focus. a
gurelude which is the modesly of intelli-
gence A partial listing of relevant arsts
might include John Miller. Mark Innerst
David Robbins, David Cabrera. Mike
Ross, Victor Alzamora, Jenniler
Bolande I'd best stop before the list
becomes oo important.

Allthis is as a prelude lo the exhibition
here, which included work by Alzamora
and Bolande Alzamora arranged 14
small paintings ot different proportions
in a line across the wall with one smaller
painting of a targel placed beneath
them, in previous installations he has
favored a more random, intuitive-looking
arrangement. The individual paintings
look as though they might be details of
something else, murky corners and for-
golten passages of other paintings
Styles and imagery (mostly abstract pat-
terns, allever lines, and biomorphic
shapes in drab colors) are mismatched
in a deliberately skewed semiotics, a
phony cataloguing that quietly but insis-
tently prods at the belief systems that
give permissionto make art, and particu-
larly to make painting
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Getting a handle on Bolande's work 15
more ditficult—the sensibility at work s
fugitive In a small room, the selechion of
small photographs and drawings
seemed al irst maybe lo be about some-
thing All the pictures are unframed bul
one, the largest. Is ita key tothe rest? tis
a fairly large blowup of a newsprint
photograph of a park or goll course at
nmight, and indeed most of the other pic-
lures seem 1o be of golf and golf courses
maostly at night under the strange glow ol
huge floodhights. Maybe some of the im
ages are not ol goll courses but of park
land—the Lights make it Impossibie 10
lell. The crowds are clearly spectalors
and some are definitely watching
golters, others may not be. And whalt of
the rather schemalic rendering ol a
ranch-style house, or the color photo-
graph o! a similar house? The photo
graphs carry very hitle information otfer
lew clues They are actually all blown-up
details ol magazine and newspaper
illustrations. obscure corners of obscure
images inflated until they begin to disin-
tegrate into the dot pattern. The draw-
ings are quickly brushed renderings ot
bushes and lights, quick blobs and
slashes, they offer even less information
than the photographs. The image col-
lapses inlo the texture of the surlace, a
pattern of ight and dark that represents
littie but suggeslts a greal deal
—THOMAS LAWSON

John Dunkley-Smilh, interors 2 -5 1862,
installation, mstallation view.
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“The Beast” and JOHN DUNKLEY-
SMITH, P.S. 1; VICTOR

and JENNIFER BOLANDE, Artists
Space:

“The Beast” and JOMN DUNKLEY-
SMITH

With their decision to turn the big
rambling shows at P'S 1 into thematic
Spectaculars, the administralors of that
space have taken something of a risk for
what amount to little more than PR
reasons It Is easier lo promole large
group shows if they are arranged around
a grand theme. no matter how SPecious
But the problem with such a tactic lies in
the selection of the theme 1f that proves
uninteresting or unworkable, there is no
reliel or at least little reliel for the view-
er and lgss chance than
kind ol surprising discove
ways been the reward for the trek out to
Long Island City

The first of these mega-shows was
called "The Beast " Such a title sounded
promising, but the promise was not kept
We were lead to expect something
tough the snarling woif-head on the
poster could mean no less—perhaps
something surprisingly polihcal. more
likely an array of the psychological in-
tensity of the "New Painung ' (we will
leave that question hanging this time)
And indeed it was this last that was
offered, but instead of anything remotely
fearsome we were given a show calcu-
lated to delight pet-lovers and afficiona-
dos of art-school expressionism. Room
after room. studio after studio was filled

with the same sloppily painted cats and
dogs Inevitably there was some good
wark on view—Walter Robinson’s hilar-
ious giant kitten and Robert Colescott's
dumb buffalo remain highlights in the
memory—Dbut the overall effect was of a
numbing, overly fashion-conscious
mediocrity

Against this muddy groundswell John
Dunkley-Smith's rather old-fashioned
room installation stood out in stark relief
This was the sort of site-specific work
that used to be very familiar to visitors to
P S 1, and it was perhaps that extra edge
of nostalgia that made its particular clar-
ity and intelligence so appealing in such
a beastly conlext The pie 5
ourse was all about contex

contex! o be s

aminications were
Cirawing attention to the wal
within an institulion nevilably draws
attention to other walls in other reoms of
that piace

misse

ot a room

Opening the door to Dunkley-Smith's
room one was immediately assaulted by
abright light. Two steps inand it becarne
apparent that the light came from a slide
1 toward the door wall
The room was dark

projeclor directe
of avery small room
illummated only
changed with an even regulanty

from the projector there were fk or

Dy lides, whick

Asgide
objects in the room—a table =nair

something on the table After ane had

adjusted one's eye the hght the pat
tern of the slide p

eacn wal

antation becami
quickly eviden! ol the room
andthe corndor outside hac
graphed at systematically differenl ex-
posures, so that the pholographs ranged
from too light to black Thus, to the
steady, matronomic beat of the projec
tor, we examined each surlace as it
camea lo view and faded agamsl the im
perlect screen of a wall interrupted by an
ever-opemng and -closing door

It Is a commanplace by now that this
type of highly ordered but non-narrative
presentation allows the structure of the
piece, soquickly understood 1o become
almost invisible Rather than drawing
altention 1o itself, n works instead lo
generate a conlemplative atmosphere
We are encouraged lo relax and just
look, and. in just looking. lo reactivate
our senses. A yearning for place was
made manifest in the flaring and fading
ofthe projected image. Strangely, in the
midst of a tide of paintings supposedly
involved n a recuperation of the sen-
sual, the specific melancholy ol this
highly cerebral art was seen to have so
much more body, so much more convic-
tion The animal paintings pastiche a
yearning, a desire for identity Dunkley-
Smith has found a way to express it

Been pholo

VICTOR ALZAMORA and JENNIFER
BOLANDE

Unlike P.S.1 and the New Museum,
Artists Space has tended to steer clear of
big thematic shows, prelerring a more
low-keyed approach. Obviously curato-
nal decisions are apparent in the month-
ly selections presented, but the shows
are of a fairly loose sort that allows the art
itsell (o take up its own position. As a
result the weaker work often fails to
attract enough attention 1o be remem-
bered. disappears almost an vIEWING,
while the stronger matenai (and 1t must
be remembered that the an howing
here are at the beginning of their careers
and so inevilably showing k that 1s
not fully resolved) is given the t
space to enter the viewer's
mind

Over the past year we have begun to
see evidence, nol just al Artists Space
but alsa at White Columns and, more
occasionally, at the Kitchen and at the
Drawing Center, of a difterent sensibility
from the dominant one of nec-expres-
sive, "personal” imagery This other sen-
sibility can be aligned lo some extent
with the practice of those artists (includg
ing myselt) w ow al Matro
Their practice has lor the most o
:sive argurment on the

laken as an agar

mntertwir 15 Ol
turg, ol publc and privale serla-
tigns
of signification apparent as our society

develops an ever more bland repres-

siveness and moves 10 stifle all possibil-

ity of dissent Butl whereas theirr work

tends to be big. loud, even strident, the

newer activity 15 in @ quieter vemn It 1s

conscrously tentative, consisting ol

small drawings and photographs which

take a sidelong glance at penipheral in-

formation. The work has a stillness, one

almos! wants to say a refusal of focus a

quietude which 15 the modesty of intell-

gence A partial listing of relevant arlists

might include John Miller, Mark Innerst

David Robbins, David Cabrera, Mike
Ross, Victor Alzamora, Jenniter

Bolande I'd best stop belore the list

becomes oo important,

Allthis is as a prelude to the exhibition
here, which included work by Alzamora
and Bolande Alzamora arranged 14
small paintings of different proporions
ina line across the wall with one smaller
painting of a target placed beneath
them. in previous installations he has
favored a more random, intuitive-looking
arrangemenl The individual paintings
look as though they might be details of
something else, murky comers and for-
gotten passages of other paintings
Styles and imagery (mostly abstract pat-
terns, allover lines, and biomorphic
shapes in drab colors) are mismatched
in a deliberately skewed semiotics. a
phony cataloguing that quietly but insis-
tently prods at the belief systems that
give permission lo make art, and particu-
larly 1o make painting.

3 meditation on the emplying-out
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Getting a handle on Bolande's work 15
more difficull—the sensibility at work is
fugitive In a small room, the selechion of
small photographs and drawings
seemed al lirst maybe to be about some
thing All the pictures are unframed but
one, the largest. Is ita key to the rest? It
a fairly large blowup of a newsprint
photograph ol a park or golf course al
might, and indeed most of the other pic-
lures seem (o be of golf and golf courses
mastly at mghl under the strange glow of
huge floodlights. Maybe some of the im
ages are not of golf courses butl o park
land—ihe lights make it impossible 1o
tell The crowds are clearly speclatars
and some are definitely watching
golters, olhers may not be. And whal of
the rather schematic rendering of a
ranch-style house -or the color photo
graph of a similar house? The photo
qgrapns carry very little information offer
few clues Theyare actually all blown-up
details of magazine and newspaper
illustrations, obscure corners of obscure
images inflated until they begin to disin-
tegrate nlo the dol pattern. The draw-
ings are quickly brushed renderings of
bushes and lights, quick blobs and
slashes, they offer even less information
than the photographs. The image col-
lapses into the texture of the surface, a
pattern of light and dark that represenis
Iitte but suggests a great deal
—THOMAS LAWSON

Jahn Dunklgy-Smith,  nfarors 2 -5 1962
nstallation. nstaliation view
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