CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY MoMA PS1 'I—, A. 3'0

TALK'S BODY

'BY ROBERT COE

The reason we're smart and use language is because we move
on two feet. A recent discovery of 3.5-million-year-old footprints
in Tanzania indicates that our ancestors were fully upright eons
before their brains got big. 3
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After he onnounced the end of the Secand Wordd Waor, Tim Miller mowed the studio floor in o rebeorsol of his posteer

22 The Soho News May 20, 1981




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA PS1

I0 . A.310

D

In fac, bapedalinm helped creare naiurl

selection for bram development ool use |

and lingunnics followed sfoot  Paleoan
thropology has thus given o perect 1
tronabe ter pevple whe imagsne & more fus
Abimental truth 16 be Tomnd in movement
and diwarist language sy deceplive and
tarnque. Om the wiiver hamd, we can bearn
10 read ™ the rhetonic of mavement, oo,
OpEmIng i queshion s 1o which form of e
mevsion ielb the more vivid — o e
ruciating — siones.  DanceTeal,” o re
wemt twerday festival sl |8 choreograghery
at P S 1 im Querns, was & chance in ook
at 1he probiems of assaciating wonds with
iy, o spice — wmd by Expencnce st
few tempanary sobunion

Pot-modern dance has abways inchided
the spoken word, bt Dance/Test™ was s
rarticubarly tamcly event. given e bager
resurgence of cullural interest in the er-
peeviivity amd comieni of  language
especully m the sivaal uis and mussc by
ddance, words have sppeared os the body ‘s
metaphysical supplement, spurmed by the
maslive Yhat has imvpared mosl changes in
rbun art — bhotedom with gerre — and &
typcally urban defimition of human be-
s hondies. (hat use language. a5 Ken-
mesh Harke put o Kenneth King 2 magor
figure wn ull thin. and he was i PS. 1%
cavernaus (hird-floor gallery. o prancing
wifi camonn  geacranag  pontancous
ihought hallcoms kor s own himevibeb
phaleaaphy

Fhut the mare Common sralegy win ooe
Hat i b0 vome ways casser o handle:
language taped prodel as @ paraliel
thythmic event. suggesting both mave-
ment and meanang. Manone Gameo und
Scott Caywoed s Horel Marbrih celebrn
ed dance’s ineMabilsty uning the word of
William Shakespeare — " life"s bt a walk-
g ahadow, " eic. — and Gamo’s men re-
petitive laped comments, on (be ame
cunnady Beckeltan  theme.  Chrinting
Svane danced & queel culogy 10 the lale
Michael Bloomfickd s Laped rap aboul the
Chicago manic scene, and created her own
lurd of spacious. empry -hewrted bioes.

Imposuble i Tell were alwo diffical 10
Tollovw, bt they were sniefigent and derect
and made you want o pay sbemion
Watching damcer Harry Sheppand — one
of the beat pmpicrvisers around — | com-
pletely bosi the thread of Pemon's
i d narmatves. W a g
culture, we may bend w0 shop for owr
primary meamngs m wordh, bul we abio
ke 10 g0 with the mont (mmediate thing
happening.

Maost of the work was absiract and non-
mpreseatational,  scknowledging  that

laher in biing 8 CAIT ORMARE. you're pro-
tubly doung theater Thie best of the dance/
theater hybnds was Biondell Cumemungs”
Chicken Sowp — A Work-in-Progren
Dedicaind 10 the Families in Aplanta,

Steir wiud The Sentivment Cookbosd. Cum-
mangs work wat pobiically emnobling

can’s humoriess vison of haman
v involved 10 people quetly ordenng

| longuage i 2

cah iiher arvind — Mundy, walk
wrvnd the block John, take o break '
it bike Moonie day camp

Masl  choreographen  wok & M
postivist view ol language s potential for
matniction. and played weib shciunsd
snalogies: 3 wesk erample would be
Carolyn Lord's cusesy kiw budge! com-
wly My Doy Growp Images, m shich she
bwlanced anad said “bidger' Rell snd wand

wages, ' spirsled and asid * prees
Hepetition wan amiiher common device
olfien taken 10 excess. O the e
tim Self used shiee repeated sy 1 pre
face the Nree wchis ol Vocahulary
Eevnonr, Part I Gassse on o Sulewald
The words were “hey.” ose

(s

Amencan poets hom  Whisman w0
Williams and Ciluon and beyond have been
predinpaosed 10 finding holistic connee-
oy between words and mavement, but
few people here scemed concemed with
poetiy, penod. Chartes Denain viniggled

il vmage of a small-tame

huster shifting i his

exetcine mode”; Danny Lepholf literally

iy o by back wed said “ah" foe mens of

bus hall bowr Kenneth King. i hin im-

provived dancefali. pointed oul that

fsncuon of the ieh

Bemssphiete of the brasn, snd vivual-spatial
concepts of the nght

The tug prostdem | fimd with Lalking danc-
o i that it's often not chear enther why
they're talking or why they're dancing
Sagn language i a larmalist sofuton i the
problem. Jane Comlon used a et as
lineral choeeography, deal-sgnng Ger-
wrude Stewn and the tradional hymn,
“Amaning Crace.” Wendy Pereos invent-
ed her own vigning sysem for two sections
of Statoeyrs. and ihey were a3 lephle and
beamifl a8 Comfon's  codified
wncubulany

An example of 3 more open sd e1-
acerbared wynergy was Tem  Miller's
potrwer. which began with Muller. wond-
lesy andd vuinerable . lintening 10 3 halanous
taped coaversabion he'd had with his
muother ihat mormng — Mother's Doy He
hen frantically pavsed oat phasocopes of

Lol

o Aupem
—

il -

Jane Comfort trondormed test to choreography, literolly, vsing sgn
languoge: she presented Sign Story [seen hee in rehearsal) and Maone
Gamaa read the occompanying fext

artsulated her hands 31 she told 5 moving.
stowry of 2 frend. Ricardn. whe is nou mis-
| veng an El Salvador, isterpolated with the
bt chest A second man entered with & | wory ol ber lwother s cnppling accslent
lown mewer an Miller ran deiperaiely | and subsequent Ricardo wanted 5
| amund ihe space. explaiming iy posable | e tny degree m elecincal engineenng
RARIZALION 4% & peffommance arena | sganst the Sate; Boyce decuded @1 the
Posmar worked Vel odly. the ment | ame 1ime 10 become & choteographer
vccensiul performance wis ihe montsem- | Her dancing = s an unspoken vet equally
e and convennional  Johanna Bever, in ralunllm aanry, you didn’t knew which
by Camnert bulinced, rolled and | Language’’ sbe needed 10 use the mow,

Py b cenificare. 3 taped wosce an
nounced “ihe end ol ihe Second Workd
War, ' and Miller spray-pasnted ~ Tim'' o

e
PHOTOGRAPHS BY lﬂ'ﬂll_l!lil. TILESTON

“Life’s but o walking sthodow . . .” and other sxcerpls
{prctured) and Marone Gomio's Hotel Mocbeth

from Shokespeare provided the teat for Scolt Caywood
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n fact, bipedalum heiped <reate manural
sebection for bruin development. 1000 e
and Bnguestics followed afool Paleoan-
iwopology has thus greem a perfect -
onale s people wh imgine & moee fus
damental truth o be found 0 movement
and dinirunt lenguage av deceplive amd
turnque. On the Other hand, wee can leam
1o read” the rhetoric of movement, 100,
opening a queston as 1o which form of ex.
pression tells the more wivid — o ex
cruciating — vories. ' Dunce/Tent.” u re
conl wo-day lestival of |R cherevgrapher
al PS5, | Queens, was & chance 1 look
at the probiems of asocanng wonds with
hodses n spece — wnd 10 expenience a
leasd 4 few temporary soluions

TPrvat-modern damce has always mchided
the spoken word, but ** Desce/Text”
particulary umely event, gaven the larger
emrpence of cubturl interest in the ex
eivity and  comtend  of language
expecially in the wivasl arty snal muc In
dance, words hav e appesred as the body's
mesaphysical vapplement. spurred by the
motsve that has impred most chamges i
whan art — Boredom with gene — and &
Iypecally wbas definmon of hman be-
g~ hodies that use language. a1 Ken-
et Horke put ot Kenaeih Kiag i a i
figure i all this, and he was in PS5 1y
savernom thend oot n]l.cf\ 4 prancing

wach other aroum)
wownd the block Juhn
Juntlike Moonie day camp.

Mindy, walk
ke & break

Mot chiweograpbers ok & lew
punitiviat view of language s patenteal for
imtruction, and played with strictonl
anal # wesk example woubl be
Carolyn Lond's cutesy bow-badget com-
edy May Day Growp Images, in which she
tubanced and vad *“budges.” fell and s

wages,” spiraled and said prices
Repetition was another common device,
often taken 16 exoess. Do the other hand
fim Self wsed thare repeated words 10 pre
face the three sections of Vovabulsry
Lenioms, Part Il Goore an a Sidewall

words were “hey.’ Uone’™
4

American pocts  from  Whirman 1o
Williams and Obson and beyond have been
prediposed 10 finding holistic connec
sons between words and mavement, bul

| few people here soemed cancemed with
poetry, penod Charkes Dennin straggled
| Yo mamtain the vell-image of & small-time
Lower Side hustler shifting i his
excrcive made’'| Danny Lephofl lierally
Lay o his bisck and sukd * ah” for mout of
his ball hour Kenneth King. in his im-
| provised  ancenalk
linguage i &
| of the bran, and

sl canoos  generat
thought balloons b m. onn bincsbeis
philowophy

Tt the more common siTalegy was o6e
that 1 in some ways casier b0 handle
ro v i g v A g
rhythmic cvent. saggesting both move-
ment s meanwng. Marjone Gamuo snd
Seott Caywend s Hotel Macheth celebrat-
od dasce’s meflability using the words of
William Shakespeare — “life’s buta walk
g shadow.”” gtc, — and Gameso's own re-
pelitive laped comments, on the same
cmeoly Beckenian theme. Chrvima
Svane danced 4 queet eulogy Lo the late
Michsel !In-nﬂ:hl s taped rap sbosst the
Chicaugn music scene. and created her e
kindd of spacious, emgty-hearted Bues

Langasge viten served as pare sound
m sudic ambsence for ihe  sudience’s
shifting astentun Nﬂm Topl s Owe Dary.
surrng it

B, used & repetitive pano soone by lapl

The teats in Wendy Permn's A Staoryry
Bgrenaaibly g Tell were aha difficult 1o
follow, but they were mtelhgend and derect
and made you wanl W0 pay abienbon
Wasching dancer Hamy Sheppand — one
ol ihe best improvisers around — | com
pleiely Jost the thresd of Perron's
videotaped murraives; w s bagpasie
ullure. we may od W thop for aar
primary mesnings in words, but we aho
like 10 go with (he mos! immediate thing
happenme

Mol of the work was abatract wad non-
represepagiional,  acknowledgng  that

when you say can, 3 cant has already
e through your mouth,” @ Zeno (he
Stonc had it When you sy can and you
Bihver 10 brimg & cart onatage. you're pro-
tubdly ding ibeater The hest of the dancel
thewier bybrdy was Biondell Cummings'
Chicden Soup — A Work-in-Progress
Dndicared in the Fumilies in Anlanis,
which lound & vivad balance bevween
sniract. emobonal muvement stishes and
mmmon sense Ieats by Grace Paley. Pn
Sirar apd Thr Sevstemmenr Coukbond Cum
gy work wan politically enmobling
Made me iink of the man critigue of
lamguage i itse "M iheater, » hich wanied
v ahriesls thhe wond becaime of i st
= wa ageni of socel mangalaion Dun
s humirens vition of hismss
e wevobved 1) people quetly -

| concepts of the right

The big probiem | find with talking danc-
ers s that of's olten not chear eaher why
they're talking or why they're dencing
Sagn Language n a lormalis) wlation 1o the
problem  Jane Comior wied a leal s
literal choreography, deaf-sgming. Cer-
wrude Stesn and the traditional hymn,

Amaning Grace ~ Wendy Perton invent-

signing system lar
of Statoryey. and they were 45 legble and
heautiful " Comion’s codified
wiabulary

An example of & more open and €3+
scerbated  synergy was Tim  Miller's
postwur. which began with Miller. word
Bevs and valncrable. lnienang 1o 3
ped converiabon he'd had with his
muother that morming — Mother's Day. He
hen frantically patsed out photocopses of

[
|

|
5

Jane Comfar trandormed text to choreagrophy, |I’erd|'r wsing igR
languoge: the presantod Sign Story { seen hers in rehearsal} and Marons

Gamso read the occomponying fext

has hnm comificare. a taped vosce an

“the erd of the Second Workd

and Milber spray-pasnted ~ Tim"* on

A secomd man entered with a

lewn mower s Miller ran desperaiely

arcesnd the wpace, explaming ity possible
nrpmnu.m i a perlonmance arena

[ worked. Yei oddly. the moni

e I||| performance was the mosl um:

e and conventsonal: Johanma Boyce. i

Ondy Commect balsnced. rolied amd

;m..mwmmnwu.u;mm

| stary of her brother's <rppling sccadent
| wubnequent death. Bicardo wamed i«

e b degree m checincal enpncenng

| agunst the State: Boyce decuded ar the
| same time fo become a cha

reographet
Heer dancing was wn unspoken ver equally
amculate stony: you didn't know which
language ™’ he needed 10 use ihe monl. @

e e e T ——
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“Life’ -bufa-wﬁ.ng thodow

 and other excerpts from Shokespean provided th

[pitured) ond Monane Gamio's Hotel Mocbeth

text for Scotl Caywood
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BY ROBERT COE

The reason we're smart and use language is because we move
on two feet. A recent discovery of 3.5-million-year-old footprints
in Tanzania indicates that our ancestors were fully upright eons
before their brains got big.
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In Lact, bipedahism helped creaie naiural
selecton or bran developmeni: 1 use
and lingusiscs followed afool  Paleoan
thiopology has thus prven a perfect ra
Tl to perple whi imagane a mone fun
imental truth 10 be fousd i movemeni
and distrunt Language s deceplive and
farogiie. On the other hand, we can leam
W Ctead ' the rhetone of movement, 1oa,
PCIINE 4 QUesiion 45 16 whsch o of ex-
pression tells the more vivid — o ex
cruciating — sores. DanceTeat,”" a re-
et fwo-diy lestivil of 1K choreographers
at PS 1in Cheeens, was 4 chance o look
o problems of svicwning wonds with
Tuadics n speace — and o expenience i
Ieast 3 few tempaorary sodutions

Post-medern dance has always inclided
the spoken word. but Dance/Text” wana
purtscularly limely event. piven the larger
resurgence of cullural wmierest in the ex-
presuvily  and  content  of  laspuage
evpecally wm the visual arvs and mutsc Tn
dance, wirds have appeared an the body s
wtaphysical . apurred by the
meitave that has insypeed mou changes in
wrtun an — borcdom with gonre — and a
typcally urban defintion of human be-
gy Bodies ihal use
neth Burke put il Kenneth King
figure n i ad b was
cavernows thard-Mooe galiery. a prancing

| proveed danceiwlk. ponted out

My, walk
Lake a break

ench other anmnd —
arvuml the block  John,
Tl e Moswnie day camp.

Most  choreographens ok 3 lewn
positivin view of language's potential for
wstruction, and plyed wilh sruciusl
analogees: 3 weak ewamiple would be
Carolyn Lord's cutesy bvw budgel com:
oty May Dar Geowp fmages, in whech she
halanced and wasd “budger,”’ lell and said
‘wages.” spiraled and wid Cprces.”
Repelition was another common device,
ofien taken 10 excess. On the other hand
Jams Sell uved three repeated words o pre
face the three secimos of Vicohulary
lf!m\nl Fart lI: Goowr on a Sldrnﬂl

were “hey.” one™
..'m‘ -

Amencan potts fom  Whiman o
Williama and Olson and beyond have been
preduspored o finding holistic connec-
tweay between words and movement, but
few people here seemed concerned with
poeiry. penod. Charles Dennis strugghed
for emasnian the sell-image af a small-time
Lower East Sude husler shifung a his

exercrie mode”' . Danny Lepkoll lnerally
Ly o has back and said “"ah™ for mos of
his hall howr. Kenneth King. i his im-
that
binguage w3 function of the leli
of the brasn_ and visual-spatial

wvli canoem
shensght Bullons foe ey owin Ranesthelic
phulnsophy

Fut the more common siralegy was one
thut I8 in some ways easier e handie
langusge (lapcd prose) as 4 paraliel
rhythmec evenl. siggesting hoth move-
ment and meaning Manone Gamnas and
Scotl Caywormd s Hotel Mucberh celebo-
ed dance's inellability using the words of
William Shakespeare — * hie's buta walk.
g shadow . el — and Gamao's own re:
petitive taped comments, on the wame
curiously  Beckeitan theme  Chosting
Svane danced & quiet eulogy 10 the Late
Machae! Bloomficld s aped rap sbout ihe
Chicaga music scene, and created her own
ko of ypucions. emply-hearted blues

Language ofien served as pure sound,
an swho ambence for the audsence’s
shafting attenisan. Nancy Topl's One Day,

Kitle

rls, used a re petitive puno score by Topl
amd overtapping pes of paratavie kids'
vones “and then and then i
The teats in Wendy Perron s A Sriorvry:
Imposnble 1o Tell were also &ifficull o
fellors . bt the y were intelhigent and direct
and made you want 10 pay slicntion
Waiching dancer Harry Sheppatd — one
ol ihe best improvisers arcund — | com-
pletely losi  the theead of Perron's
widootaped narralives. & MRgmahc
culiwre, we may iend 10 shop for oer
prmary meaniagy mnowoeds, bul we also
like 1o po with the most immediaic thing
tappening

Maisd o the wirk was abatract and non-
mepresentatonal,  swcknowicdpng  that

when you say cart. 3 can has abready
come (hrough your mouth, ~ 2y Zemo the
Siows had 4 When you sy can and you
Ewsther 10 hrtng & cart onstage. you're pro-
rably diung ihemier The bewt of the dance/
iheater hybrds was Blondell Cummngs
Chicken Soup — A4 Work o Progress
Dedicased 10 the Famiier » Alanra,
whech found & vivdd balance between
stniract. emotinsl mevement stinkes and
oommon sense texis by Grace Paley, Pai
Steir and The Setriement Cookbook . Cum-
mengs’ ek wun poblically ennobhag
mude me ihink of the main critiqoe of
Ranguage i the “tln (hearer, which wanted
et abolish the word becaue of ny function
= an apen! of socul manipulsion  Dun
=an"s humorlens. vinon of human coopera:
G svaleend 10 people quietly ordenng

concepts of the right

The bug problem | find sk afkng danc-
e i ihal iy often not clear either why
they te tlking or why they re dancing
Sign language s & formalet solutson 10 the
peoblem  Jane Comlon used a text a8
literal chorcography. deaf-ugning Ger-
usde Siewn and ithe rachional hyma,

Amanng Grace ” Wendy Perron invent-
ed her awn uignang system far Lwo sectiom
of Stararvey, and they were a3 lepble and
besunful  as  Comlon’s  codilied

e

An cxample ol 3 more open and ex-
scerbaled synergy was Tem  Miller's
posrwar, which began with Miler. word-
bevs and vilnerable, litening 1o 2 hilanows
laped conversabon he'd had with his
mother that morming — Mother's Day. He
when (rantically passed oul phoiocopses of

T TP

« Ty
——

Jone Comfont f i text fo

literally, using sign

< the presented S-gn&urytmn here mrgh«iﬂf] and Monone

‘Gomia reod the accompanying fext

hus vrth cembicale. o aped voe an-
nounced the end of the Second Waorkd
War, " and Millee spray -panted * Tam o
hs chest A second man entered with &
lawn mower ayv Miler an desperaely
around (he space. explonm, possible
OEARILALON 33 3 perlurmance arena
Posrsar worked  Yel addly. the most
succesiful perfnrmance was The most sim
ple and conventional Johanna Bovee, in
Onb Conmect halanced. mdled and

Immuhldmhnﬂ:u\ﬂuﬂlm
story of a Incad. Ricardo. who i pow mas-
| wng in El Salvador, interpolated wih the
| wory of her hrother « cnppling accwlent
‘n.l subsequent death Racardo wanted 1
"une s degree m elecinical enpneenng
| aguns ihe Stane. Boyce deoded @ the
'w lime 0 become & chorecographer
Her dancing was an unspoken vel equally
anwulate siory. you ddnt know whach
language 'vhe necded 10 use the most. ®

—_—— e ey
PHOTOGRAPHS BY NATHANIEL TILESTON

“Life’sbut o -n’img dsgdow and other excerpts from Shokeypeore provided the fex! for Scofl C.
(pictured) ond Morjoris Gamso's Hotel Mocbeth efice eywood
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The reason we're smart and use language 1s because we move
on two feet. A recent discovery of 3.5-million-year-old footprints
in Tanzania indicates that our ancestors were fully upright eons
before their brains got big.
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I fact, bipedatinm helped sreaie 2
welection hram development: o e
and linguintics lillowed alood  Paleoan
theopology has thus given o perfect
unnale i penple who mmagine s more fun
aumental iruih 10 be found in movement
and dsirust Linguage @y deceplive and
haroque On the other hand, we can learn

read” the rheione of movement, oo
APCHINE & queyhion at to which oo of ex.
peession el the more vivid — o e
Lruciaing — siones. " Dance/Tex. " are
wenl twir-day fevival of 18 choreographery
U PS | s Queens. wias & chance o lnok
al the protlems of assocabing winds with
Feadics in spuce — and I expenence al
beant a lew bemporary solutions,

Prsi-moidern dunce has slways inchsded
the spoken wiodd, but * Dance/Texl” wara
rariculiurly samely event. given the larger
resurgence 0l cubtural interest i ihe ex-
presuvily  wnd  contemt of  language.
expecally m the vual ams and muss In
dnue, words have sppeared as the body's
metaphyudcal supplement. spurred by the
mealive that has imapired mosd changes i
arban art — beorediom with gonre — and 3
typically wrtsan definstion of human be-
g hodies 1hal use language.” at Ken
meth Burke pat il Kenneth King i+ s magor
figure an all this, and be was i PS5 1's
wavernons Thd-Mloor gallery, a prancing

Mindy, walk
lake a break

mach aiher  around
around the block  John
Junt ik Moonie day camp

Most  choveograpbers ook & less
Poiitivint view of language s polental for
mraction. and played with . sirvc iarsl
aralogies, 2 weak cwample would e
Carolyn Lord's cuiesy kow-budger com:
ady May Day Gerowp fmages, in which she
halanced and waid “budger,”" fell and swud
“wages,” spiraled and sad prces
Repetition was another common device,
olten Laken 10 excess On the other hand,
Jum Sell wned three repeated words 1o pre-
lace the three secimmy of  Viwahulory
Lessems, Part Il Goose on a Sdewalk
The words were “hey,” “ome’ and

Amencan  poets  from  Whaiman 1o
Williama and Olson and beyond have been
preduspoied w0 finding holistic connec-
ony hetween words and movement, but
lew people here seemed concerned wilh
poeiry, penod  Chardes Denain struggled
b maintan the sell-image of 3 small-time
Lower East Sade hustler shifung s

evercne mode . Danny Lepkall lierally
tay on his back and said ““ah' for most of
tis hall hous. Kenncth King, i his im-
provied  dance/talk, powted oul that
Lnguage W 8 function  of the left
hemusphiere of ihe bram. and viuakspatial

scirli canionn
ihomaght hallimsns for his own kincsthetic
philersephy

Fut the mare common siraiegy was one
Mt i on sume ways cavier to handle
language (laped proscr s 4 parallel
rhythmic event, suggesting hath move-
ment and menning Margise Gamue and
Scott Caywonsd's Huotel Mucbeth celebran
ed dance's mnellanlity using the words of
William Shakeipeare —  life s bui a walk
g shadow. ele. — and Gamso's own re:
petitive laped comments, on the wame
curwranly  Beckelan theme  Chnsnne
Svane danced a queel culogy 1o the lale
Michael Bloomficld's taped rap stout ihe
Chicago muuc scene. and created her vwn

concepty of the rght.

The hag peostslem | find with atking danc-
£re i that it often not clear euher why
they're Llling or why they re dancing.
S language s a lormalid solutson o the
problem  Jane Comfont wied 3 wan a8
lneral chorcography. deal-sigmng Ger-
trsde Stewn and the immdiional hyma,

Amazing Cirace ~ Wendy Perron inveni-
ed her own signing sysiem for two sectom
of Sistorvey, and they were as legible and
besutilul s Comlort's  codified
vrcabulary

An euample of 3 more open and e
scerbated  symergy was Tim Miller's
porrwar. which began with Miler. word-

lund of spacious. empty b

Language ofien served sy pure sound,
an audic ambience Ior the audience’s
shalting atienton. Nancy Topls One Day,
starring s debghtiully rambuncious hitle
gy, used a repetitive prano score by Topl
and overlappeng Gpes of paratiasc ks’
stones. “and then and then )
The texis in Wendy Perron s A Shitorery
Imposable 1o Tell were alio ddficull w
el bl they were mntelligent and direct
and made you wanl 1o pay atieniion
Waiching dencer Harry Sheppard — one
of the best improviers around — | com-
pletely Jost the thread ol Perron's
videataped narratives. i & bngusuc
culture, we may iend 1o shop for our
POmary meamings in words, but we abio
like 1 go with the mos immedaie ibing
happening

Most of 1he work was abatract and non
rEprosentatnnal acknowledping  (hat

when you sy can, a cart has already
comee through youwr mouth, a3 feno the
Sinec had ot When you say can and you
bother 10 bong 3 can onstage . you're pro-
bably downg ihexter The best of the dance/
iheater hyboudy was Blondell Cimmings
Chirden Soup — A Workin Progress
Diedicaied i0 rhe Fambies n Atlanta
whach bsusd 4 wivid balance beiween
absirac, emotanal movement stdies and
omman sease toats by Grace Pabey, Pau
Saewe and The Sevtlement Covlbood Cum
gy wivk was poldically ennoblng
made me ik of the man critsque of
Languuage in the "6 ihesier, which wanied
i abaleah ihe wowid hecawse of iy functon
aa an agent of wocwl manipstation Dun-
an’s humorless visum of human coopers-
ton snvolved 10 people quicily ordenng

lews and Iistening 1o 3 hilanous
uped conversation he'd had with his
mother that morming — Mother's Day He
then Irantically passed out photocopes of

* T p—

Jone Comfort trantd

phy. hterolly, wing ngn

languoge: she presented Sign Stary {uu-;hqw in rehearol] and Mofone

Gomsa read the accompanying text

his barth cenificale. a taped vosce an-
mounced “ihe end ol the Second Wordd
War,"" and Miller spras-panted - Tim™ an
hes chewt. A second mun entered with o
lawn mower as Miller ran desperately
around the space. explaining iy posisbie
ONEARIZALON 3% 3 perlirmance arcna
Fosrwar worked . Yer oddly, the most
succesaful performance was the mos wm-
e and conventonal Johanna Boyee n
Ok Comnect balanced. rolled and

| aticulated her hands as vhe 1n3d 3 maving
| 0ey of a fnend. Ricardo wha 18 now mis:
| wng in El Salvador, inierpolated wih the
| wory of her benther s crppling aucadent
| 30 vubnequent death Ricardo wanted t
ruse has degree o elecincal enpineenng
| dguny ihe Swte. Boyce decwded at the
| ame fime t become 3 chircographer
Her dancing was an unspoken vet equally
amculate vory. you didn’t know which
language  she needed 1o use the most. &

“
PHOTOGRAPHS BY HITIMI!IEL TILESTON

“Life’s but @ walking shodow . . ." ond other exc

(pictured) and Manore Gomso's Hotel Macbeth

erpls from Shokespeors provided the text for Scott Caywood
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The reason we're smart and use language is because we move
on two feet. A recent discovery of 3.5-million-year-old footprints
in Tanzania indicates that our ancestors were fully upright eons
before their brains got big.
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i tact, tapedahinm helped < teare o
selection for Bram development

and limpuaties Iodbowed afood  Paleoan
Mhenpology has hus gven & perect m
tonale 10 peaple wha imagine & more fun
damental 1ruth 10 be Townd i movemeist
andd ditrust language sy decepive and
Furogue Un the other hund, we can leam
e read  the rhetonc of movement, oo,
pemng & queshion as o wheoh form ol ex
reession tells the more wivid — iw ex
cruciating — storses.  DanceTean.”" are
cent two-day lestival of 18 chorengraphers
a P51 Queens, wa a chance i look
a1 ihe probleams of asocating wieds with
Bodics in speece — amd 10 eapencace i
least 3 fow temporary sobutions

Pos-madern dance has always included
the spoken word, b DanceTenl” wara
marticularly tamely event. given ihe larger
revurgence of culiural interesl in the ea-
prevuivity  and  conlent  of  banguage
expecially n the visual ars and music In
dame, words have sppeared a3 the hady v
metaphysical supplement, spurred by the
mrestive that s inspred most changes in
(rtan art — boredom with geare — and 3
typcally urban definiton of human be-

*houdies. that use language. o Kea-
neth Burke put o Kenneth Ki ragr
figure i all the, and he was in PS I
cavernous thurd-floos gallery. a prancing
sifi cartin  EENETLINg  SpORtancous
ihought balloons for iy own kinevihetc
philesophy

Aut the more COMMON Mrdlcgy wa onc
hat 1 in some ways easies o handie
language (laped prosel ah 3 parallel
chythmic event, suggesting hodh monve.
ment and mesmng Marone Gamo and
Scait Caywonsd's Hutel Mavbeth celebran
o dance s ineflability wing the words of
William Shakespeare — *life’s buta walk-
ing shadow,” etc. — and Gamsa's own re-
petitive taped comments, on the wame

y Becketuan theme. (hnstina
Svane danced a quiet culogy 1o the late
Muchael Bloamiield's wped rap aboul the
COhwcago musac scene, and created her own

rach other o —
arcninal ihe block  John
Just ke Monnee day camp

Manddy, walk
take & beeak '

Mosl  chaweographen ok g bew
preitivint view of lainguage s polential for
matnaction, and played with sinsciural

spiraled and sasd “pnoes
Repelithisn was another common device.
olten taken 10 excess, On the other hand,
Iim Sell wved vhree repeated wirds 1o pre-
face the three secioms of  Vorahulery
Lessons, Pars I Goore on o Swlewall
The words were “hey.” one’ and
o

Amencan  pocts  from  Whaman 1o
Williams and Oson and beyond have been
peedaposed 1o findmg holisie conpec-
thans between wonds and movement. but
few people here seemed concerned wilh
poeiry. penod  Charles Dennis sinuggled
s maintaan the seli-omage of 3 ymall-ume
Lower East Ssde hustler shilung n has
“exercine mode’ . Danny Lepkolf Inerlly
Ly oon hs back and savd “ah for most of
hus hall hour  Kenneth Kang. in ho im-

| provised dancesalk. pomied out that

Lnpuage 3 fuaction of the el

| hemisphere of the brain, and vriual-spatial
concepts of the right

The tug problem | lind with jalking danc-

| e~ i that o's nlien not clear ether why

ihey re Lilking or why ihey re dancing
Sign Language 15 o formalist solution 10 the
problem  Jane Comion used 3 texi as
Kternl chorcography, deal-signing Ger:
inade Stcin and the tradmianal hyma,
Amaging Grace ' Wendy Permon invenl-
ed her awn signing sysiem (08 1w sections
of Srmney, and 1hey were a3 lephie and
besutiful a3 Comlon’s  codified
vocabulary

An cxample of 3 more open and €1
scerbated tyncrgy was Tim  Miller's
persrwar. which began with Miller. word-
hess and ble, lisieming 1o 3 hilanous

lund of

Y

an audio amiwence for the audsence's
shifting atienuon: Nancy Topls One Day.
atarming six dehghtfally rambunctou linke
pris, used 3 repetitive prano score by Topl
and overlapping tpes of paratanc s
storics: ‘‘and then . and then -
The texts in Wendy Perton s A Stsorvry.
Imposyible 1o Tell were alio difficuls 1o
fedlow, but they were intelhigent and direct
and made you wani (o pay alicnbon
Watching dancer Harry Sheppard — one
of the best improvisers around — | com
pietely bost  the thread ol Perron s
wideotaped  parrstives, in 8 hngunis
culiure. we may lend 0 shop for our
primary mesmngs i words, bul we aho
bke 10 go with the mosl immeduaie thing
happemng

Most of the wirk was abatract and non
representanonal,  scknowledgping  thal
‘when you say carl, & carl has already
come 1hrough yowr mouth,” as Zeno ihe
Siec had 1. When you say can and you
boher 10 Brmg 8 can oastage. you re pro-
by dvmng 1heater The hest of the dance/
iheater hybrdy was Blondell Cummangs
Chckea Somp — A Worl.n Frogress
Edicated to the Famiher n Avianta,
whach found & vivid balance beiween
atwiract, emononal movement viisdes and
common sense lexts by Grace Paley, Pat
Stcw and The Semiement Cookbool  Cum
mangs’ work way pohtically ennobling
oade me think of the man critique of
Language w0 the ‘s theater, whach sanied
tr abolish the word because of iy funcion
s an agent of socal manipulaton. Dun:
can' 4 humarkews vitsin of human coopers:
won mvolved 10 people queeily ordenng

| taped conversation he'd had with ho
Language often served as pure sound. |

maother that mormng — Mother's bay He
then frantically passed out phaiaoopses ol

f d test to cf

Jone Comfort

graphy, literally, using 1gn

. the presented Sign Story (seen here in reheoniol) and Manone

Gamsa read the occompanying text

it brth cerificate. a taped vosce an
nounced “the end of the Second World
War,” and Miller spras -panted * Tim on
hs chest A second man eniered with o
Lwn mower as Miller mn desperaiely
wnund the space, explining s pesuble
OFganIZaLon 3y a perfurmance arena
Postwar worked  Yet oddly. the most
succesaful perinrmance was the most sm-
ple and convenuonal Johanna Boyce. n
Oniv Connect balanced, rolled and

arsculaned her hands as vhe trid 3 mvang
story of a frend. Racando. w ho i pos mis.

| ung in El Salvador mierpotated wuh the
| wory of her hwother s cnppling acwbent
and subsegueni desth Ricardo santed v

| hin degree n elecincal enpreenng
agnns The Swre: Boyce decwded @ the
wame time (o become 4 choreographer
| Her duncing » as 3n unspoken vel equally
anticulale sory: you dudn’t know whech
language * whe necded (0 use the most &

e e el
PHOTOGRAPHS BY NATHANIEL TILESTON

_p‘lr
Twe

“Life's buf @ walking thodow
(pretured) and M.

* and other excerpts from Shoke speore provided the texi lor Scolt Coywood
Gama's Hotel

1861 ‘0L Aoy tmep 00§ &y

x4




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

MoMA PS1 I . A .30

The Museum of Modern Art Archives, NY

K'S BODY

The reason we're smart and use language is because we move
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in Tanzania indicates that our ancestors were fully upright eons
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1., bipeailism helpsed create maaral
tson for b ddevelopment: ool e
and hinguntics followed afood Palenan
thinpology has this given a perect m
bovaale to people wha imagine a mioce fun
samental truth 1o he found i movement
and disirsl Language 33 deceplive and
tatogue, (n the mher hand, we can learn
v read  the rheinne of movemenl, ina
OPCRIg @ question as i which form of ex-
presuen tells the mare vivid — or e
wruciating — stores, Dance/Text,” are
cenl tawaeday lestival of 18 choreographers
at PR Lin Quecns, wan a chance 10 ok
at the problems of susocunng sonds with
Pexhics 10 spoce — amld 10 epenience sl
feant a lew tempaorary solution

Prst-modern dance has always inctuded
e spoken wisrd, bul * Dance/Texl” wasa
rarticulardy timely event. given the larger
resurgence of cullural interest an the ex-
presuwity  and  content o  lenguage
evpecially i the visual arts and music, In
dance. wonds have appeared s the bosdy's
metaphyvucal supplement. spurred by the
medive that has inspared moni changes n
iFhan an — Boredom with genre — and
wypecally urtan definition of human be
sy hosdies that use language.” 2 Ken-
neth Burke pui . Kenneth King is s maps
figure in all this, and he was i BS 18
cavernous Third-Moor gallery, 3 prancing

My, walk
take & break

cach Mher  ansnd
arvaind the blosk  John
Just ke Mooee day camp

Mol chiwengraphers  took @ les
Positivist view of linguage's potential i
wstrucuon. and played with siroctural
aralogies. & weak enample woull be
Carolym Lord s cutesy ke -hudge! com-
aly May Day Group fmages, i which she
Falanced and sasd "~ bisdger,” fell and wnd
* apiraled and said poces '

other common device

Cin the other hand,

Jumy Sell uned thiee repeated words 1o pre
lace the three secnons of Vewohwlors
Lexsons, Pars I Goose on a Sudewall
The words were “hey,” “ome” and

poone "

Amencan  poets  fom  Whisman 10
Williams and Olson and beyond have been
preduposed 1o finding holisiic connec
twis between words and movement, but
lew people here seemed concemed with
poetry. penod  Charles Deani sirniggled
8o maentan the sell-image of 3 small-tume
Lower Fast Sede hustler shifung in his

exercive mode " Danny Lepkoll lierally
Loy on by back and said “ah' for most of
by hall Bowr  Kenneth King, i his im-
provined  dancelalk, ponied  out that
lnguage 3 funcion of the  left
of ihe bram. and visual-spanal

sifi - ganoon
thought balloons for his own unesthen

phitosophy

Rlut the moce common siralegy was one
that i m some ways caver o handle
Language (taped peosel ai & paraliel
rhythmec event, suggesiing hoth muve:
ment and meaning Manone Gamso and
Scott Caywoodd's Hotel Meacheih celeboat:
ed dance’s mellabslity uneng the words of
William Shakespeare — “life's but a walk-
g shadow "' ctc. — and Gamun's own re:
petitive laped commeniy, on the same
curvundy  Beckeitan iheme. Chnstina
Svane danced a quict culogy o the Lite
Michael Bloomiield's wped rap about ihe
Checago music scene, and created her own
ind of spacious. emply-hearted blues.

Language ofien served as pure sound,
an ambo ambience for the audsence’s
shufting anennion: Nancy Topl's One Day,
starring six delightfully rmmbunctious hirtke
prls, ured & repetitive pano score by Topl
and overlapping Wpes of parataax keds’
sones: and then -
The teats in Wendy Perron's A Sriforvry.
Impannible o Tell were alio difficult 1o
inllow, hut they were intelligent and direct
and mude you wani 0 pay atication
Waiching dancer Harry Sheppard — one
of the best ymprovisers around — | com-
petely Jou  the thread of  Perron's
videotaped narratives. i 3 baguntc
cublore, we may lend 10 shop for our
pmary meanings i owords, bt we alsa
like 10 go with the mosl immediate thing
happenme

Marst ol ihe work was abiatract and non-
representational,  scknowledgmg  thar

when you sy gart, @ can has already
come Ihrough your mouth,”” as Zeno the
Sioec had 0 Whea you say can and you
bniher 1o brng & can onstage, you're pro-
tubly dwng theater The beu of the dance’
theaier hybnds was Blondell Cammngs
(hucken Sowp — A Work in-Progress
Dedicuted 10 the Families in Atlania,
which found & viad halance beiween
abniract. emotonal mavement vadses and
comman sente teats by Grace Pabey, Pat
Saeer and The Senifemens Conod bowd . Cume
mengs  wovk wan polincally emmobling
mude me ihink of the mam cntique of
Ranguage in the "6y thearer, which wanied
b0 abalah the ward because of iy function
a an agert of socal mampalation  Dun-
can’ s humoriess vison ol human coopers-
won wvodved 10 poople quueily ordening

enncepts of the nght

The big prosbberm | find with talking danc-
o1 i that 10y ofien not chear exther why
they te Lilking of why ihey re danceng
Sugm langpuage 1 @ Formaling wlubion 1o the
prohlem  Fane Combon wsed a fent as
Weral chorcography. deaf-sgning Ger-
irude Siewn und the tradiional hymn,

Amaring Grace, Wendy Permon invent-
ed her fwn ignang sysiem for iwo wcbon.
of Siviorrve and they were as legibie and
Pedutiful  as omforys  codified
wocabulary

An erample of & more open and e
scerbated synergy was  Tem  Milber's
posrwite. which began with Miller, word:
levt and vulnerable, hstening 1o 2 halanous.
taped conversation he'd had with hos
meother that moming — Mother's Day . He
then Irantically passed out pholocopes of

gl 2y

Jone Comfort of\ d text to grophy, hterally, vung Lgn
longuoge: she presented Sign Story (seen here n rehearial] and Manone
Gomio reod the occomponying text

wsculated her hands as she 10id 2 moving.
Pend, Ricamdo who o moe mn-
Salvador interpolated wnh the

| his berth ceruficate. a taped voice an
nounced “ihe end of the Second World
W, and Miller spray-pamnied  Tim' o0
by chest A wecond man enteced with @ | sory of her beother + cnppling s coent
lawn mower av Miler ran desperately | and subnequent desth Ricarde wanied
around Ihe ypace. explaming ity possibie | e his degree n clectneal enpreenng
orgaAnizateon a5 4 perlurmance arena | #na the Swate: Boyee decaded @ the
Poxrear worked Yer oddly. the mow | ame tme 10 become a choreographer
successful performance was the mout um- | Her dancing was an umspoken ver equally
ple and convennonal: Johanna Boyce, w | ariculate siony you duin't koee which
b Commect balanced, rofled and | language she needed 10 use the modt

B e e Y
PHOTOGRAPHS BY NlTllAI!IEI. TILESTON

v
b3

“Life's but o walking thodow

* and other c.l:upu from Shoke speare provided the leat for Scoti Coywood

(pretured) and Manore Gamio’s Hotel Mocbe!
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In fac1, bapeeddabivm helped ¢ teate maiural
selection i brain development toad use
and bingupives Iollowed afoot Palecan
Iheopology hus thus given a perfect ra-
Honale b people who imagene o more lun-
dumentil ireth 1o be lound m movement
and diirunt language sy deceptive and
tarogue. On the other hand, we can beam
1 read” the rhetonc of mosement, too,
OPCRINE & QuEsion 85 to which form of ex:
reesuon fells the more vivid — or ex-
Crscrating — stones, Dance e, a re
wemt twn-day festival of 18 chareographers.
3t PS5 | in Queens, was 3 chance io bok
al the problems of suocuting words sith
P 0 speace — and 10 eapenence al
kean 3 lew temporary solulinns

Post-medern dance has always ingluded
e wpoien wanrd, bt Dance/Ten’ wais
raricutarty imely eveni. given the larger
reymgence of culiurad imierest in the ex:
mewivity  and  content  of  linguage
expecally m the vinual ans and musk In
dance. wrds have appeared as the hody s
metaphysical supplement. spurred by the
mrustive that s imspired most changes i
wrtan 4t — buredom with genre — and 2
typecally wrban definition of human be-
ingy  basdics that use language.” as Ken-
etk Hurke put i Kenneth Kin g
figure in all thes and he was m PS 1
cavernoin third-floor gallery . 3 prancing
wiifi Cartieim EENCTALING  ApONLANCODS
thaought Bulloons for b own kinewhetic
rinlosophy.

Hut 1he more common sirategy wa one
hat o some ways easier b handic
Linguage (taped prose) as & parallel
Mhythmie evenl, suggesting hoth move-
meni and meaning. Manone Gamo and
Scon Caywond's Hotel Macbeth celebran
ed dance s mellability using the words of
Willam Shakespeare — * hile’s buta walk-
ng shadow,” eic, — and Gamao's own re-
petitive taped comwnenis. on the same

Becketin theme. (haniina
Svane danced a quiet culogy 1o the late
Michael Bloomfiekd's ped map about the
Checago music scene, and created her own
kund of spacious, emply-heared blues.

Language ofien served a5 pure sound,
an swdo smbience for the audiences
wulting sttenteon: Nancy Topls One Day.
sarming vis delighifully rambunciious little
pris, used a repetitive prano score by Topl

of paraane kids'

and then e,
The teats in Wendy Perron s A Statoryry:
Impoinble w Tell were abo difficull 1o
fedlow, tan they were intellsgeni and direct
and made you wani fo pay stfention
Watching dancer Hary Sheppard — one
ol the best improvisers around — | com-
pieiely tos1  the thread of Pemon's
wideotaped namatves: @ & bngunic
culiure. we may lend 10 shop for owr
oy meamngy nowords, but we also
bk 10 go with the most immedsate thing
happening

Muarai o the wirk was ahstract and non-
represeniational, achmowledging  that

when yow say can, a can has already
come ihrough your mouth.” ay Zeno the
Stowe had it When you way can and you
beaber 10 brng @ CAT OAILSEE. you Te pro-
tably downg \heater The best of the dance/
theater hybnds was Bloodell Cummings’
(hrken Soup — A Work-ia-Progress
fwdicnted w0 the Families n Adlanra,
which (nund & vivid balance between
atniract, emotcnal movement siudses and
cownmon semse texts by Grace Paley. Pai
Stear and The Serdlement Coolbood Cum
mengt work was poliically eanobling
mucde me Wank of the main crmgue of
Lenguage o The ‘il theater, which wanied
i abarlosh the word because of its luncrion
m an ageed of socul manipulatson Dun-
can’s humaoriess vinion of human coopers-
s imwodved 10 people queetly ordering

cach thor atound —  Mdy, walk
wouind the block John, take a beeak
Just like Masonie day camp

Mosi  chareographers ook & less
poitivist view of language’'s potential for
instruchion, and played with siructursl
analogres: 3 weak example would e
Camlym Lord's cutesy kow-budgei com-
edy May Day Group Images, i which she
halanced and sasd “budger.” fell and waud
“wages,” spiraled and wid “prces
Repetition was another common devsce,
often taken 10 excess. On the other hand,
Jimy Self wved three repeaied words 1o pre-
face the three sectnns ol Vorahulary
Lexsons, Pare Il: Gooie o8 a Mr--ll
The wm were hey,” “one”

“poose.”

Amencan pocts from  Whiman 10
Williams and CHson and beynnd have been
prednposed 10 finding holisiic  connec-
s beiween words and mavement, but
lew people here seemed concerned with
preiry, penod Chares Denms struggied
1 mainwin the sell-image of 3 small-time
Livwer East Sede hustler shiltng o his
“enercie mode”"; Danny Lepkalf lincrally
lay o his hack and said “ah™ for most of
bus hall hour  Kenneth King. i his im-

remasphere of the bran. and visual spatial
cancepis of the right

The bag prohlem | lind wath talkng danc-
o1 i that it's ofien not clear either why
they re iking or why they re dancing
Sagn lamguage 15 a lormalig solunon 10 the
problem. Jane Comlon wied 2 tenl
beral chorcography. deaf-signing Ger-
tnabe Stewn and ihe iraditonal hymn,
“Amaning Grace ” Wendy Permon invent-
o Bher ovwn SIgRINg system fof two sections
of Snarvey, and they were an lepble and
beaufl  as  Comfon's  codified

| wocabulary,

An example of 3 more open and £1-
acerbated  synergy was  Tim  Maller's
postwar, which began with Miller. word-
less and vulnerable, liviening to 2 mlanous
taped conversation he'd had wuh he
mether that moming — Mother's Day. He
then frantically passed out photocopes of

Jane Comfort o i fext to

sgrophy, literolly, using ngn

longuoge: the presented Sign Story (seen here in eheonial) and Morone

Gomso reod the occompanying text

hes barth cemificate o taped wimce an-
nounced “ihe end ol the Second Workd
War." " and Muller spray-pasnted - Tim™ on
his chest A second man entered with o
lawn mower as Miller ran desperately
avund the space. explaming iy posuible
OTEARIZALION 34 3 Perhirmance arena
Postaar worked Yel oddly, the most
succeful perfoemance was Lhe most wim-
e and convenional lohanna Bovee, n
Onby Coanect talanced, rofled and

J

anmsculated her hands as she toid a moving
wory of a nend, Ricardo, who s nos mis-
ung in I Salvador, interpolated wuh the
sory of her heother'« cnppling acesdent
. and subsequent death Recarde wanted 1
tune his degree i elecincal enprecnng
| wgunut the Suie. Boyce deaded a1 the
ame Bme [0 beoome & choreographer
Her dancing was an unspoken yel equally
amiculate wory . you didn’t know whech
language’ she necded 1o use the most. =

e
PHOTOGRAPHS BY NATHANIEL TILESTON

“Life’s but @ walking shodow .

* ond other excempts from Shoke:

(pictured) and Morjore Gamsa't Hotel Mocbeth

speore provided the teat for Scolt Coywood
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