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Tissue paper
dress by Julio
isinshowat P.S. 1.

An exhibition of fashion in an art gal-
lery always seems to bring up the ques-
tion whether fashion is really art.
Often, the question Is irrelevant — as |t
is in the Julio show now &t the Institute
for Art and Urban Resources.

The institute offers studio and exhibi-
tion space to some Artists who are so
avant-garde even the critics can't al-
ways agree on whether thelr work Is
really art. If a few strings pinned to a
wall can be put on display, why quibble
about fashion?

Hence the current exhibition of tissue

huge alternative art space in Long Is-
land City.

Alanna Heiss, founder and exccutive
director, believes her curators should
give the artists they select
carte blanche, that's
just what her fashion cura-
tor, Hollywood Di Russo, did
with the two designers she's
worked with since starting
at the Institute last Septem-
ber. Ronald Kolodzle, the
first designer she exhibited,
chose Memory Lane as his
theme and included some of
] his childhood drawings

i\ along with clothing and

¥X theatrical costumes of re-
cent years, ""'When | asked Julio what
he would do,”* Miss Di Russo said in her
soft Texas drawl, “he said, 'l will be
doing three rooms of dresses.’ 1 said,
‘Can [ see the sketches?' He sald, ‘No."
Then'1 said, “‘Well, can [ see the
clothes?’ He sald, ‘Not until the day we
jput up the exhibition.’ So I didn't know
what to expect. -

““When he walked in with a little box,
I nearly died. I thought he couldn't pos-
sibly have enough clothes In there to fill
three rooms. Then he took out this col-
ored tissue paper and started wrapping
it around the mannequins. It's like a
dream sequence. He wasn't limited by

tterns or pattern makers or what

bric can do. The person wea the
dress could put in her owm ideas,
They're one-of-a-kind, one-time-only
clothes to wear once and throw away.
Of course, you'd have to be careful not
tosmoke or get near any candles."

Julio creased the tissue paper Into
crystal pleats and accordion pleats or
crumpled it to resemble ruching. As a
result, the paper might be mistaken for
fabric at first glance. A couple of the

others look like real clothes: a ruffly
empire dress with puff sleeves, a strap-
less tunic over what appears to be

ts. The deslgner says that the show
s more than simply an exercise. He
would be happy to wrap a customer

paper clothes at P.S. 1, the [nstitute's

designs are fanciful extravaganzas but.

with tissue paper for a special occa-
slon. “They'd be custom-made clothes
for under $100,"" he sald.

The show's blank-faced mannequins
are placed among rolls of photogra-
piters' seamless paper and sculptural
geometric-shaped boxes, which impart
a mysterious alr. The alr of mystery
actually follows the viewer from the
preceding room, where Christo covered
windows with paper and wrapped the
fleor with painters' dropeloths.

The Jullo show runs through Feb, 6.
It wliil be followed on Feb. 15 by video
fashlons, which will include Interviews
with various designers,

What Miss Helss intended when she
Initinted the fashlon program, she said,
was to confront the art world with the
fashlon warld.

“'When people in the art world see
fashlon," she sald, “they’'re either flip-
pant or scared, But minimal art taught
us art could be problem-solving. People
who design clothes are also dealing
with problem-solving."*

When she met Miss DI Russo last
year, she said, she knew that she'd
found the right person to develop the
fashion program — someone who un-
derst the difference between style
and fashlon, someone who believed
every oppartunity should be explored
to the fullest.

Miss DI Russo's background Is as
colorful as her name. "My parents
were with the circus,” she said, “They
were married in Hollywood, Fla. I was
born in Newton, Mass., and ralsed In
Texas. 1 was a schoolteacher down
there and on the side | was designing
hats. Little pillboxes with veils. The
people In Texas didn’t really under-
stand those hats, so | came to New
York about seven years ago. [ worked
as a waltress n a gay bar for a while
and as a salesperson In a boutique on
Madison Avenue. And [ was training di-
rector for Mary Quant cosmetics."

“'One day," she continued, "someone
1 knew at acrattern company asked me
If 1 would do the hairdos and makeup
for a phc‘lr:grnph session for them.
They olfered me for the day, so I
decided to become a freelance hair and
makeuj artist. But since I'm at the in-
stitute, when I meet people 1 can tell
them I'm a curator, and boy are they
Impressed|"

.S. 1, an abandoned public school
bullding that the Institute rents from
the city, Is at 46-01 21st Street In
Island City. It is three blocks from el-
ther the Hunters Point station on the
Flushing line or the 23d Street-Ely Ave-

nue station on the IND. Exhibitions are

open to the public Thursday through
Sunday trom 1 to8 P.M. [ |

Tissue Paper Fashion: Is It an Art?

. By ANNE-MARI[E SCHIRO

el
Hollywood Di Russo,
fashion curator,

adjusts mannequin.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

MoMA PS1

IL.A.283

1981

NEW YQRK.TIMES, Saturday,-January.3l,

Tissue paper.
dress by Julio
isinshowat P.S. 1.

. By ANNE-MARIE SCHIRO

An exhibition of fashion in an art gal-
lery always seems to bring up the ques-
tion whether fashion Is really art,
Often, the question Is irrelevant —as It
is In the Jullo show now al the Institute
for Art and Urban Resources.

The Institute offers studio and exhibl-
tion space to some srtists who are so
avant-garde even the critics can't al-
ways agree on whether their work Is
ol s oy

can on y o
about !ashl-::':-:;t BN

Hence the current exhibition of tissue

R:::r clothes at P.S. 1, the institute's

alumtlw art space In Long Is-

land h
Alanna Helss, founder and executive
director, believes her curators should

with tissue paper for a speclal occa-
slon, **They'd be custom-made clothes
for under $100," he sald.

The show's blank-faced mannequins
a;t placed Tmung mll:n?’!' mmom
phers’ seamless paper
geometric-shaped boxes, which impart
a mysterious air. The air of mystery
lw follows the viewer from the
P ng room, where Christo covered
windows with paper and wrapped the
floor w}ltl‘llnu Inters’

show runs through Feb. 6.
It will be followed on Feb. 15 by video
fashl which will include interviews

;
g
g
:
g
:
{

“When he walked in with a little box,

I nearly died. I thought he couldn't pos- stand

sibly have clothes in there to fill
ol el el i

¥ around the mamnquis, Its ke s - Madison

dream sequence. He wasn't limited by
tterns or pattern makers or what

can do. The person the
dress could put in hermu

m one-of-a-kind, one-time-only for

to wear once and throw away.

01 course, you'd have to be careful not
to smoke or get near any candles.”

Julio creased the tissue paper into

crystal pleats and accordion pleats or

crumpled it to resemble ruching. As a

result, the might be mistaken for

. The says that the show
more than simply an exercise, He
would be happy to wrap a customer

glance. A couple of the bull
vaganzas but.

a
They off; me for the day, so I
decided lobemmenfmlmh:l}m
makeup artist, But since I'm at the in-
stitute, when | meet people 1 can tell
mem I'm ?.Funlw.mdlmr are they

ther the Hunters Point station on the:

Flus line or the 23d Street-Ely Ave-

nue station on the IND. Exhibitions are

open to the public Thursda;
Sunday from 1 to 6 P.M. X

Tissue Paper Fashion: Is It an Art? “

Hollywood Di Russo,
.fashio'n curator,

L

bbby

i

-k




1981

Saturday,. January 31,

YORK. TIMES ,

EW

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA PS1

IL.A.283

Tissue paper.
dress by Julio
isinshowat P.S. 1.

Tissue Paper Fashion: Is It an Art?

. By ANNE-MARIE SCHIRO

An exhibition of fashion n an art gal-
lery always seems to bring up the ques-
tion whether fashion s really art.
Often, the question Is Irrelevant —as It
Is In the Jullo show now at the Institute
for Art and Urban Resources.

The institute offers studlo and exhibl-
tion space to some drtists who are so
avant-garde even the critics can't al-
ways agree on whether their work Is
really art. If a few strings pinned to a
wall can be put on display, why quibble
about fashion?

Hence the current exhibition of tissue
paper clothes at P.5. 1, the institute’s
huge alternative art space in Long Is-
land City.

Alanna Helss, founder and executive
director, believas her curators should
glve the artists they select

carte blanche. that's
just what her fashlon cura-
tor, Hollywood Di Russo, did
with the two designers she's
worked with since starting
at the nstitute last Septem-
ber. Ronald Kolodzle, the
first designer she exhibited,
% chose Memory Lane as his
'\ '% theme and included some of

his childhood drawings

A along with clothing and
theatrical costumes of re-

cent years. '"When | asked Julio what
he would do,’* Miss Di Russo sald {n her
soft Texas drnwl “he sald, ‘1 will be

Then' 1 said, ''Well, can I see the
clothes?' He sald, ‘Not until the day we
put up the exhibition.’ So I didn't know
what to expect.

LS
1 nearly t he couldn't pos-
sibly have enough clothes in there to fill
three rooms. Then he took out this col-
ored tissue paper and started wrapping
it around the mannequins. It's like a
dream sequence. He wasn't limited by

tterns or pattern makers or what
E:bﬂc can do. The person wearing the
dress could put in her own &
They're one-of-a-kind, one-time-only
clothes to wear once and throw away.
Of course, you'd have to be careful not
to smoke or get near any candles.”

Jullo creased the tissue paper Into
crystal pleats and accordion pleats or
crumpled It to resemble ruching. As a
result, the paper might be mistaken for
fabric at fir.'.t glance, A couple of lhe
desi extra
others lwk like real clothes: a rulny
empire dress with puff sleeves, a strap-
less tunic over what a rs to be
pants, The designer says that the show
is more than simply an e:em!se He
would be happy to wrap a customer

with tissue paper for a special occa-
slon. “They'd be custom-made clothes
{for under $100," he sald.

The show's blank-faced mannequins
are plsccd among rolls of photogra-
pilers' seamless paper and sculptural
geometric- sha;mr:oxes which Impart
a mysterious alr. The air of mystery
acmallr follows the viewer from the
preceding room, where Christo covered
windows with paper and wrapped the
floor with painters’ dropeloths.

The Julio show runs through Feb, 6.
It will be followed on Feb. 15 by video
fashlons, which will include Interviews
with various designers.

What Miss Heiss intended when she
initinted the fashlon program, she sald,
was to confront the art world with the
fashlon world.

"'When people in the art world see
fashlon,'' she sald, “they're either flip-
pant or scared, But minimal art taught
us art could be problem-solving. People
who design clothes are also dealing
with problem-solving."

When she met Miss Di Russo last
year, she sald, she knew that she'd
found the right person to develop the
fashlon program — someone who un-
derstood the difference between style
and fashion, someone who believed

Ty opportunity should be explored

eve
to the fullest.

Miss Di Russo’s background Is as
colorful as her name. “My parents
were with the circus,” she said. “They
were married in Hollywood, Fla, 1 was
born in Newton, Mass., and raised in
Texas. 1 was a schoolteacher down
there and on the side | was designing
hats. Little plllboxes with veils. The
people In Texas didn't really under-
stand those hats, so | came to New
York about seven years ago. [ worked
as a waltress in a gay bar for a while
and as a salesperson In a boutique on
Madison Avenue. And I was training di-
rector for Mary Quant cosmetics."

“‘One day," she continued, *‘someone
1 knew at u&attem company asked me
if 1 would do the hairdos and makeup
for a phot ph;
They olle rn
dacided 1o b

session for them.
for the day, so 1
a freel halr and

makeu; artist. But since I'm at the in-
stitute, when [ meet people 1 can tell
them I'm a curator, and boy are they
Impressed]""

.S. 1, an abandoned public school
bullding that the institute rents from
the city, Is at 46-01 21st Street In Long
Island Clity. It Is three blocks from ei-
ther the Hunters Point station on the
Flushing line or the 23d Street-Ely Ave-

nue station on the IND. Exhibitlons are

open to the public Thursday thmu%
Sunday from 1to6 P.M.
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adjusts mannequin.
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An exhibition of fashion in an art gal-
lery always seema to bring up the ques-
tion whether fashion is really art.
Often, the question is Irrelevant —as It
is in the Jullo show now &l the Institute
for Art and Urban Resources.

‘The institute offers studio and exhibl-
tion space to some artists who are so
avant-garde even the critics can't al-
ways agree on whether thelr work Is
really art. If a few strings pinned to a
wall can be put on display, why quibble
about fashion?

Hence the current exhibition of tissue
gcper clothes at P.5, 1, the institute's

uge alternative art space In Long Is-
land City.

Alanna Helss, founder and executive
director, believes her curators should
glve the artists they select
carte bilanche. And that's
just what her fashion cura-
tor, Hollywood Di Russo, did
with the two designers she's
worked with since starting
at the institute last Septem-
ber. Ronald Kolodzle, the
first designer she exhibited,
5 chose Memory Lane as his
‘N '% theme and Included some of
£ \¥ his childhood drawings

along with clothing and

theatrical costurnes of re-
cent years, "*When 1 asked Julio what
he would do,"" Miss Di Russo sald in her
soft Texas drawl, “'he sald, 'l will be
doing three rooms of dresses.’ | sald,
‘Can [ see the sketches?' He said, ‘No.’
Then' 1 said, "'Well, can [ see the
clothes?' He said, ‘Not until the day we
put up the exhibition.' So I didn't know
what to expect. -

*““When he walked in with a little box,
1 nearly died. I thought he couldn't pos-
sibly have enough clothes in there to fill
three rooms. Then he took out this col-
ored tissue paper and started wrapping
it around mannequins. It's like a
dream sequence. He wasn't limited by
gttems or pattern makers or what

bric can do. The person wearing the
dress could put in her own Ideas.

‘re one-of-a-kind, one-time-only

to wear once and throw away.

Of course, you'd have to be careful not
to smoke or get near any candles."

Jullo creased the tissue paper Into
crystal pleats and accordion pleats or

with tissue paper for a speclal occa-
slon. "“They'd be custom-made clothes
for under $100," he sald.

The show's blank-faced mannequins
are placed among rolls of photogra-
piiers’ seamless paper and sculptural
geometric-shaped boxes, which impart
a mysterious air. The air of mystery
acr.ualliy follows the viewer from the
preceding room, where Christo covered
windows with paper and wrapped the
floor with palnters’ dropeloths,

The Jullo show runs through Feb, 6.
It will be followed on Feb, 15 by video
tashions, which will include Interviews
with varfous designers.

What Miss Helss intended when she
| d the fashion prog she sald,
was to confront the art world with the
fashion world,

“'When people in the art world see
fashlon," she sald, “they’re either fli
pant or scared. But minimal art taugﬁ;
us art could be problem-solving. People
who design clothes are also dealing
with problem-solving."

When she met Miss Di Russo last
year, she sald, she knew that she'd
found the right person to develop the
fashion program — someone who un-
derst: the difference between style
o oo 1; be . I mc;
ever) rtunity shou! explo
o the fullest. .

Miss DI Russo’s background Is as
colorful as her name. "My parents
were with the circus,” she sald. “They
were married in Hollywood, Fla. | was
born In Newton, Mass., and raised in
Texas, 1 was a schoolteacher down
there and on the side | was designing
hats. Little plllboxes with veils. The
people In Texas didn't really under-
stand those hats, so | came to New
York about seven years ago. I worked
as a waltress in a gay bar for a while
and as a salesperson (n a boutique on
Madison Avenue. And | was training di-
rector for Mary Quant cosmetics.”

“‘One day," she continued, ‘‘someone
1 knew at a pattern company asked me
if 1 would do the hairdos and makeup
for a photography session for them.
They olfered me for the day, so 1
decidedtob a freelance hair and
makeup artist, But since I'm at the in-
stitute, when [ meet people 1 can tell
them ['m_l_lucurulor. and boy are they

1

crumpled It to bl g Asa
result, the paper might be mistaken for
fabric at first glance, A couple of the
designs are fanciful extravag but
others look like real clothes: a ruffly
empire dress with puff sleeves, a strap-
less tunic over what appears to be
fants. ‘The designer says that the show
s more than simply an exercise. He
would be happy to wrap a customer
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P.S. 1, an abandoned public school
building that the institute rents from
the city, Is at 4601 21st Street in Long
Island City. It is three blocks from ei-
ther the Hunters Point station on the
Flushing line or the 23d Street-Ely Ave-

nue station on the IND. Exhibitions are

open to the public Thursday throu,
Sunday from 1 to6 P.M.
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Hollywood Di Russo,
fashion curator,
adjusts mannequin.




