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PRESS CONTACT: TO THE LISTINGS EDITOR

LINDA BLIMBERG FOR IMMEDIATE RELEASE
Institute for Art

and Urban Resources Jamuary 11, 1977

(212) 233-1096

ROBERT RYMAN OPENS NEW EXHIBITION
WING OF PROJECT STUDIO ONE (P.S.1)

The Institute for Art and Urban Resources announces the opening of its new
exhibitions wing at Project Studio One (P.S. 1), the experimental workcenter
for contemporary art, on January 27th, 1977. The inaugural exhibition will
present 17 new paintings by Robert Ryman. Not since his 1972 Guggenheim
Museun's retrospective have so many major works by Ryman been on display.
The paintings will remain on view through February 20, 1977. They will then
be sent to Rame where they will be exhibited by Gian Enzo Sperone. It is
unlikely that these paintings will be publicly exhibited as a group in the
United States again. It is with the cooperation of Gian Enzo Sperone that
this exhibition is made possible. The exhibition center will be open to the
public, Tuesday through Sunday, 1:00-6:00 P.M. There will be a special pre-
view on Wednesday, January 26th, 6:00-8:00 P.M.

ILocated on the ground floor of the old wing, the exhibition center will provide
a more formal facility for the viewing of important work by living contemporary
artists than the special project roams located in the same wing, also open to
the public. With over 10,000 square feet of gallery space, the exhibition
facility is designed to offer artists both in New York City, throughout the
United States and abroad, a situation samewhat comparable to the European Kunst-—
halle program, with its non-permanent collection and revolving exhibitions.
This new gallery, together with the newly rennovated auditorium used as a
performance space, and the 15 special projects rooms, provide a unique and
innovative facility for contemporary artists.

Robert Ryman's work is concerned with all the elements which go into painting.
There is no physical part of a painting which he takes for granted, treats
only conventionally, hides, or does not consider as integral. A remarkable
feature of the new paintings is the use of visible fasteners of slightly
different sorts holding the painted squares to the wall. Fasteners like
these have been seen previously only on a series of pastel on plexiglass
drawings, also fram 1976 —-- although the use of visible fasteners goes back
at least eight years to the relatively smaller paintings which were held to
the wall with short strips of tape.
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Another major concern in this group of paintings is the relative reflection
or absorption of light. The oil paint used by Ryman is shown to have a wide
range of reflection depending on the thickness, the nature of the support
and the structure or pattern of the strokes.

P.S.l is located at 21-01 46th Road, Long Island City, Queens, 6 minutes
from Grand Central and Times Square. Take the Flushing line #7 fram Times
Square or Grand Central to Hunter's Point station, or the E or F lines from
the Museum of Modern Art, two stops, to 23rd St., Ely Avenue station. By
car, after Midtown Tunnel take first exit, 2lst St. and Van Alst Continue

3 blocks on 2lst St. to P.S.l.

The Institute for Art and Urban Resources is a private non-profit corporation
which sponsors and organizes art exhibitions, performances and workspace
programs for contemporary artists in the boroughs of Brooklyn, Manhattan and
Queens. The programs include Workspace, New Urban Landscape, 10 Bleeker
Street, The Clocktower, and Project Studio One (P.S.1).
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ROBERT RYMAN OPENS NEW EXHIBITION
WING OF PROJECT STUDIO ONE (P.S.1)

The Institute for Art and Urban Resources announces the opening of its new
exhibitions wing at Project Studio One (P.S. 1), the experimental workcenter
for contemporary art, on January 27th, 1977. The inaugural exhibition will
present 17 new paintings by Robert Ryman. Not since his 1972 Guggenheim
Museum's retrospective have so many major works by Ryman been on display.
The paintings will remain on view through February 20, 1977. They will then
be sent to Rome where they will be exhibited by Gian Enzo Sperone. It is
unlikely that these paintings will be publicly exhibited as a group in the
United States again. It is with the cooperation of Gian Enzo Sperone that
this exhibition is made possible. The exhibition center will be open to the
public, Tuesday through Sunday, 1:00-6:00 P.M. There will be a special pre-
view on Wednesday, January 26th, 6:00-8:00 P.M.

Located on the ground floor of the old wing, the exhibition center will provide
a more formal facility for the viewing of important work by living contemporary
artists than the special project roams located in the same wing, also open to
the public. With over 10,000 square feet of gallery space, the exhibition
facility is designed to offer artists both in New York City, throughout the
United States and abroad, a situation samewhat comparable to the European Kunst—
halle program, with its non-permanent collection and revolving exhibitions.
This new gallery, together with the newly rennovated auditorium used as a
performance space, and the 15 special projects rooms, provide a unique and
innovative facility for contemporary artists.

Robert Ryman's work is concerned with all the elements which go into painting.
There is no physical part of a painting which he takes for granted, treats
only conventionally, hides, or does not consider as integral. A remarkable
feature of the new paintings is the use of visible fasteners of slightly
different sorts holding the painted squares to the wall. Fasteners like
these have been seen previously only on a series of pastel on plexiglass
drawings, also from 1976 —- although the use of visible fasteners goes back
at least eight years to the relatively smaller paintings which were held to
the wall with short strips of tape.
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Another major concern in this group of paintings is the relative reflection
or absorption of light. The oil paint used by Ryman is shown to have a wide
range of reflection depending on the thickness, the nature of the support
and the structure or pattern of the strokes.

P.S.1 is located at 21-01 46th Road, Long Island City, Queens, 6 minutes
from Grand Central and Times Square. Take the Flushing line #7 from Times
Square or Grand Central to Hunter's Point station, or the E or F lines from
the Museum of Modern Art, two stops, to 23rd St., Ely Avenue station. By
car, after Midtown Tunnel take first exit, 2lst St. and Van Alst Continue

3 blocks on 2lst St. to P.S.1.

The Institute for Art and Urban Resources is a private non-profit corporation
which sponsors and organizes art exhibitions, performances and workspace
programs for contemporary artists in the boroughs of Brooklyn, Manhattan and
Queens. The programs include Workspace, New Urban Landscape, 10 Bleeker
Street, The Clocktower, and Project Studio One (P.S.1).
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ROBERT RYMAN OPENS NEW EXHIBITION
WING OF PROJECT STUDIO ONE (P.S.1)

The Institute for Art and Urban Resources announces the opening of its new
exhibitions wing at Project Studio One (P.S. 1), the experimental workcenter
for contemporary art, on January 27th, 1977. The inaugural exhibition will
present 17 new paintings by Robert Ryman. Not since his 1972 Guggenheim
Museum's retrospective have so many major works by Ryman been on display.
The paintings will remain on view through February 20, 1977. They will then
be sent to Rame where they will be exhibited by Gian Enzo Sperone. It is
unlikely that these paintings will be publicly exhibited as a group in the
United States again. It is with the cooperation of Gian Enzo Sperone that
this exhibition is made possible. The exhibition center will be open to the
public, Tuesday through Sunday, 1:00-6:00 P.M. There will be a special pre-
view on Wednesday, January 26th, 6:00-8:00 P.M.

Located on the ground floor of the old wing, the exhibition center will provide
a more formal facility for the viewing of important work by living contemporary
artists than the special project roams located in the same wing, also open to
the public. With over 10,000 square feet of gallery space, the exhibition
facility is designed to offer artists both in New York City, throughout the
United States and abroad, a situation samewhat comparable to the European Kunst—
halle program, with its non-permanent collection and revolving exhibitions.

This new gallery, together with the newly rennovated auditorium used as a
performance space, and the 15 special projects roams, provide a unique and
innovative facility for contemporary artists.

Robert Ryman's work is concerned with all the elements which go into painting.
There is no physical part of a painting which he takes for granted, treats
only conventionally, hides, or does not consider as integral. A remarkable
feature of the new paintings is the use of visible fasteners of slightly
different sorts holding the painted squares to the wall. Fasteners like
these have been seen previously only on a series of pastel on plexiglass
drawings, also fram 1976 —— although the use of visible fasteners goes back
at least eight years to the relatively smaller paintings which were held to
the wall with short strips of tape.
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Another major concern in this group of paintings is the relative reflection
or absorption of light. The oil paint used by Ryman is shown to have a wide
range of reflection depending on the thickness, the nature of the support
and the structure or pattern of the strokes.

P.S.1 is located at 21-01 46th Road, Long Island City, Queens, 6 minutes
from Grand Central and Times Square. Take the Flushing line #7 from Times
Square or Grand Central to Hunter's Point station, or the E or F lines fram
the Museum of Modern Art, two stops, to 23rd St., Ely Avenue station. By
car, after Midtown Tunnel take first exit, 2lst St. and Van Alst Cantinue

3 blocks on 21st St. to P.S.1.

The Institute for Art and Urban Resources is a private non-profit corporation
which sponsors and organizes art exhibitions, performances and workspace
programs for contemporary artists in the boroughs of Brooklyn, Manhattan and
Queens. The programs include Workspace, New Urban Landscape, 10 Bleeker
Street, The Clocktower, and Project Studio One (P.S.1).
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ROBERT RYMAN OPENS NEW EXHIBITION
WING OF PROJECT STUDIO ONE (P.S.1)

The Institute for Art and Urban Resources announces the opening of its new
exhibitions wing at Project Studio One (P.S. 1), the experimental workcenter
for contemporary art, on January 27th, 1977. The inaugural exhibition will
present 17 new paintings by Robert Ryman. Not since his 1972 Guggenheim
Museun's retrospective have so many major works by Ryman been on display.
The paintings will remain on view through February 20, 1977. They will then
be sent to Rome where they will be exhibited by Gian Enzo Sperone. It is
unlikely that these paintings will be publicly exhibited as a group in the
United States again. It is with the cooperation of Gian Enzo Sperone that
this exhibition is made possible. The exhibition center will be open to the
public, Tuesday through Sunday, 1:00-6:00 P.M. There will be a special pre-
view on Wednesday, January 26th, 6:00-8:00 P.M.

located on the ground floor of the old wing, the exhibition center will provide
a more formal facility for the viewing of important work by living contemporary
artists than the special project roams located in the same wing, also open to
the public. With over 10,000 square feet of gallery space, the exhibition
facility is designed to offer artists both in New York City, throughout the
United States and abroad, a situation samewhat camparable to the European Kunst—
halle program, with its non-permanent collection and revolving exhibitions.
This new gallery, together with the newly rennovated auditorium used as a
performance space, and the 15 special projects rooms, provide a unique and
innovative facility for contemporary artists.

Robert Ryman's work is concerned with all the elements which go into painting.
There is no physical part of a painting which he takes for granted, treats
only conventionally, hides, or does not consider as integral. A remarkable
feature of the new paintings is the use of visible fasteners of slightly
different sorts holding the painted squares to the wall. Fasteners like
these have been seen previously only on a series of pastel on plexiglass
drawings, also fram 1976 — although the use of visible fasteners goes back
at least eight years to the relatively smaller paintings which were held to
the wall with short strips of tape.
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Another major concern in this group of paintings is the relative reflection
or absorption of light. The oil paint used by Ryman is shown to have a wide
range of reflection depending on the thickness, the nature of the support
and the structure or pattern of the strokes.

P.S.1 is located at 21-01 46th Road, Long Island City, Queens, 6 minutes
fraom Grand Central and Times Square. Take the Flushing line #7 from Times
Square or Grand Central to Hunter's Point station, or the E or F lines from
the Museum of Modern Art, two stops, to 23rd St., Ely Avenue station. By
car, after Midtown Tunnel take first exit, 2lst St. and Van Alst Continue

3 blocks on 2ist St. to P.S.1.

The Institute for Art and Urban Resources is a private non-profit corporation

which sponsors and organizes art exhibitions, performances and workspace
programs for contemporary artists in the boroughs of Brooklyn, Manhattan and
Queens. The programs include Workspace, New Urban Landscape, 10 Bleeker
Street, The Clocktower, and Project Studio One (P.S.1).

Rrercan Gill Charrmmon of Ihe Boam of Dirvetore
Alanna Hess Executive Director
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PRESS CONTACT: TO THE LISTINGS EDITOR

LINDA BLUMBERG FOR IMMEDIATE RELEASE
Institute for Art s
and Urban Resources January 11, 1977

(212) 233-1096

ROBERT RYMAN OPENS NEW EXHIBITION
WING OF PROJECT STUDIO ONE (P.S.1)

The Institute for Art and Urban Resources announces the opening of its new
exhibitions wing at Project Studio One (P.S. 1), the experimental workcenter
for contemporary art, on January 27th, 1977. The inaugural exhibition will
present 17 new paintings by Robert Ryman. Not since his 1972 Guggenheim
Museun's retrospective have so many major works by Ryman been on display.
The paintings will remain on view through February 20, 1977. They will then
be sent to Rome where they will be exhibited by Gian Enzo Sperone. It is
unlikely that these paintings will be publicly exhibited as a group in the
United States again. It is with the cooperation of Gian Enzo Sperone that
this exhibition is made possible. The exhibition center will be open to the
public, Tuesday through Sunday, 1:00-6:00 P.M. There will be a special pre-
view on Wednesday, January 26th, 6:00-8:00 P.M.

ILocated on the ground floor of the old wing, the exhibition center will provide
a more formal facility for the viewing of important work by living contemporary
artists than the special project roams located in the same wing, also open to
the public. With over 10,000 square feet of gallery space, the exhibition
facility is designed to offer artists both in New York City, throughout the
United States and abroad, a situation samewhat comparable to the European Kunst-
halle program, with its non-permanent collection and revolving exhibitions.

This new gallery, together with the newly rennovated auditorium used as a
performance space, and the 15 special projects rooms, provide a unique and
innovative facility for contemporary artists.

Robert Ryman's work is concerned with all the elements which go into painting.
There is no physical part of a painting which he takes for granted, treats
only conventionally, hides, or does not consider as integral. A remarkable
feature of the new paintings is the use of visible fasteners of slightly
different sorts holding the painted squares to the wall. Fasteners like
these have been seen previously only on a series of pastel on plexiglass
drawings, also fram 1976 -- although the use of visible fasteners goes back
at least eight years to the relatively smaller paintings which were held to
the wall with short strips of tape.
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Another major concern in this group of paintings is the relative reflection
or absorption of light. The oil paint used by Ryman is shown to have a wide
range of reflection depending on the thickness, the nature of the support
and the structure or pattern of the strokes.

P.S.l is located at 21-01 46th Road, Long Island City, Queens, 6 minutes
from Grand Central and Times Square. Take the Flushing line #7 from Times
Square or Grand Central to Hunter's Point station, or the E or F lines fram
the Museum of Modern Art, two stops, to 23rd St., Ely Avenue station. By
car, after Midtown Tunnel take first exit, 2lst St. and Van Alst Continue

3 blocks on 2lst St. to P.S.l.

The Institute for Art and Urban Resources is a private non-profit corporation
which sponsors and organizes art exhibitions, performances and workspace
programs for contemporary artists in the boroughs of Brocklyn, Manhattan and
Queens. The programs include Workspace, New Urban Landscape, 10 Bleeker
Street, The Clocktower, and Project Studio One (P.S.1l).
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THE NEW YORK TIMES, FRIDAY, FEFRUARY 4, 1977

1

By JOHN RUSSELL

Robert Ryman, (P.5. 1, 21-01 46th
Road, Long Island City, Queens): P.S.
1 (Project Studios One) is the name
of the abandoned public school in Long
Island City that was resuscitated last
year by the Institute for Art and Urban
Resources with help from the New.
Tork State Council for (he Arls. Tt Akl
serves as studio space for a lol of very
good artists—some famous, some not—-
and although the State Council has cut °
its grant by more than half, P.5. 1 has
gone ahead and turned a suite of dere-
lict ¢lassrooms into one of the mnst
dazzling of our city's exhibition
spaces.

“Dazzling" has been the word, this
last week or two, in that we need dark ~
glasses to cope with the combination
of white-painted walls, white-painted
brickwork, a parquet floor that you can
see your face in and huge windows
irradiated by the sparkle of snow. Add
to these the fact that Ryman's new
paintings are themselves all white, and .
the tour becomes a real test of our
eyesight. b

But it's worth it. At a first casuai;
glance Ryman’s paintings might seem

to be differentiated primarily by their |

size and by nicely calculated variations |
in the ways in which they are fastened

to the wall. Next, we notice that in
point of fact the paint is applied quita
differently from one painting to anoth-
er. The paint itself differs, too, as do

the nature and the color of the support

White is white, the dicticnary says: but
polymer white on blue acrylivin is not
at all like white oil paint on linen, any

more than white o] on plexiglass is
like white oil mixed with eiveriie on
black acrylivin, Nor are the bolls and
fasteners ever the same, and they work
with the painted surface as equal part-
ners.

Close looking will reveal that in their
ability to absarh or to reflect the light
around them, these paintings -are as,
various as any other cohereri group
of paintings. Sometimes the white skin
is stretched as taut as a trampoline;
sometimes it seems to come and go
like a cloudscape, so that the contrasl-
ing color helow comes floating through.
Usually the fasteners stand on guard
Rt the edges; but in one case they pass
pimost invisibly across the whole sur-
face of the painting. As for the marks
of the brush, they are of many kinds;
and all are eloguent

To get to see this remarkable display,
%ou can take the subway. The E (rain
to 23d Street and Ely Avenue will do
it in just two stops from the Museum
bf Madern Art, By car from Manhattan,,
you go through the Midtown Tunnel,
take the first exit (21st Street, Van
Alst) and drive five blocks along 215t
Street, "You can’'l miss it'"; P.5, | is
the higgest building for a long way
mround. The show is there through Feb
20 and it is open from Tuesday through
Sunday from 1 to 6 P.M
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By JOHN RUSSELL

Robert Ryman, (P 5. |, 21-01 46th
Road, Long Island City, Queens): P.S.
1 (Project Studios One) 15 the name
of the abandoned public school in Long
Island City that was resuscitated lasi
year by the Institute for Art and Urban
Resources with help from the New,
York State Council for (e Arts 1 o)
serves as studio space for a loL of very
good artists—some famous, same nol—.y
and although the State Council has cul
its grant by more than haif, P.5 | haz
zone ahead and turned a suite of dere-
lict classrooms into one of the winst
dazzling of our city's exhibition
spaces.

“Dazzling” has been the word, this
last week or two, in that we need dark ~
glasses to cope with the combination
of white-painted walls, white-paintea
brickwork, a parquet floor that you can
see your face in and huge windowy
irradiated by the sparkle of snow. Ada
to these the fact that Ryman's new
paintings are themselves all white, and .
the tour becomes a real test of our
eyesight. *

But it's worth it. At a first casuaji:
glance Ryman's paintings might seem
to be differentiated primarily by their |
size and by nicely calculated vanations
in the ways in which they are fastened
to the wall. Next, we notice that in
point of fact the paint is applied quiie
differently from one painting to anoth-
er. The paint itself differs, too, as de
the nature and the color of the support
White is white, the dictionary says; but
polymer white on blue acrylivin is not
at all like white oil paint on linen, any
more than white oil on plexiglass is
like white oil mixed with eivesiie an
black acrylivin, Nor are the holts and
fasteners ever the same, and they work
with the painted surface as equal part-
ners.

Close looking will reveal that :n their
ability to absurh or to reflect the light
around them. tiese paintings -are as,
various as any other cohererl group
of paintings. Sometimes the wivte skin
is stretched as taut as a trampoline;
sometimes it seems o come and go
like a cloudscape, so that the contrast-
ing color helow comes floating through.
Usually the fasteners stand on guard
pt the edges; hut in one case they pass

Imost invisibly across the whole sur-

5 ace of the painting. As for the marks
ROBERT RYMAN at P.S. 1 of the brush, trwvgarc of many kinds;
and all are eloquent

- - B To get 1o see this remarkable display,
January 26 to February 20 %ou can take the subway. The E train
1977 to 23d Street and Ely Avenue will do
it in just two stops from the Museum
. e - bf Modern Art. By car from Manhattan,
opening exhibition of you go through the Midtown Tunnel.’
the P.S. 1 Gallery take the first exit (21st Street, Van
Alst) and drive five blocks along 21st
Street. "You can't miss it". P.S, 1 18
the biggest building for a long way
hround. The show is there through Feb
20 and it is open from Tuesday through

Sunday from | to 6 P.M
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By JOHN RUSSELL

Robert Ryman, (P5. 1. 21-01 46th
Road, Long Island City, Qucens): P.5.
1 (Project Studios One) 15 the name
of the abandoned public school in Long
Island City that was resuscitated last
year by the Institute for Art and Urban
Resources with help from the New.
York State Council for (- Arts 13 anid
serves as studio space for a lol of very
good artists—some {amous, same Nol—
and although the State Council has cut
its grant by more than half, P.S 1 has
zone ahead and turned a suite of dere-
lict classrooms into one of the nst
dazeling of ow city's  exhibition
spaces.

“Dazzling” has been the word, this
last week or two, in that we need dark *
glasses to cope with the combination
of white-painted walls, white-painteg
brickwork, a parquet floor that you can
see your face in and huge windowsy
irradiated by the sparkle of snow. Add
to these the fact that Ryman's new
paintings are themselves all white, and .
the tour becomes a real test of our
evesight. :

But it's worth it. At a first casuai:
glance Ryman's paintings might seem
to be differentiated primarily by their
size and by nicely calculated vanations
in the ways in which they are fastened
to the wall, Next, we notice that in
point of fact the paint is applied quita
differently from one painting to anoth-
er. The paint itself differs, loo, as ao
the nature and the color of the support
White is white, the dicticnary says; but
polymer white on blue acrylivin is not
at all like white oil paint on linen, any
more than white o1l on plexiglass is
like white oil mixed with eiveciie on
black acrylivin. Nor are the bolis and
fasteners ever the same, and they work
with the painted surface as equal part-
ners.

Close looking will reveal that in their
ability to shurh - to reflect the light
around theni these paintings-are as
various as any other cohererl group
of paintings. Sometimes the wivte sKin
is stretched as taut as a trampoline;
sometimes it seems lo come and go
like a cloudscape, so that the contrast-
ing color below comes floating through.
Usually the fasteners stand on guard
gt the edges: hut in one case they pass
almost invisibly across the whole sur-

] § face of the painting As for the marks
ROBERT RYMAN at P.S. 1 of the brush, they are of many kinds;
and all are eloquent

3 n Py N To get to see this remarkable display,
Janyary 2\6 to February 20 you can take the subway. The E train
1977 lo 23d Street and Ely Avenue will do
it in just two stops from the Museum
; soarig e pf Modern Art By car from Manhattan,
DpenLiy exhibition of vou go through the Midtown Tunnel,”
the P.S. 1 Gallery take the first exit (21si Street, Van
Alst) and drive five blocks along 21st
Strect, "You can't miss ™ PS, | iz
the biggest building for a long way
around. The show is there through Feh
20 and it is open from Tuesday through

Sunday from 1 to 6 P.M,
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to these the fact that Ryman's new
paintings are themselves all white, and .
the tour becomes a real test of our
eyesight. ‘

But it's worth it. At a first casuaiy
glance Ryman's paintings might seem
to be differentiated primarily by their
size and by nicely calculated variations ,
in the ways in which they are fastened
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er. The paint itseif differs, too, as ao
the nature and the color of the support.
White is white, the dicticnary says: but
polymer white on blue acrylivin is not
at all like white oil paint on linen, any
more than white oil on plexiglass is
like white oil mixed with eiveriie on
black acrylivin. Nor are the holts and
fasteners ever the same, and thoy work
with the painted surface as equal part-
ners,

Close looking will reveal that n their
ability to ahsurh =~ to reflect the light
aroupd them. tiese paintings -are as,
varioits as any other cohererl aroup
of paintings. Sometimes the wiite skin
is stretched as taut as a trampoline;
sometimes it seems to come and go
like a cloudscape, so that the contrast-
ing color below comes floating through
Usually the fasteners stand on guard
at the edzes: hut in one case they pass
almost invisibly across the whole sur-
face of the painting. As for the marks

ROBERT RYMAN at P.S. 1 of the brush, they are of many kinds;
and all are eloquent.

Np To get to see this remarkable display,

January 26 to February 20 “you can take the subway, The E train

1977 to 23d Street and Elv Avenue will do

it in just two stops from the Museum

- Al e of Modern Art. By car from Manhattan,,

opening exhibition of you go through the Midtown Tunnel,

the P.S. 1 Gallery fake the first exit (21st Street, Van
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URBAN RESBUI?CES, INC.

PRESS CONTACT: TO THE LISTINGS EDITOR

LINDA BLUMBERG FOR IMMEDIATE RELEASE
Institute for Art
and Urban Resources January 11, 1977
(212) 233-1096

ROBERT RYMAN OPENS NEW EXHIBITION
WING QF PROJECT STUDIO ONE (P.S.1)

The Institute for Art and Urban Resources announces the opening of its new
exhibitions wing at Project Studio One (P.S. 1), the experimental workcenter
for contemporary art, on January 27th, 1977. The inaugural exhibition will
present 17 new paintings by Robert Ryman. Not since his 1972 Guggenheim
Maseum's retrospective have so many major works by Ryman been on display.
The paintings will remain on view through February 20, 1977. They will then
be sent to Rame where they will be exhibited by Gian Enzo Sperone. It is
unlikely that these paintings will be publicly exhibited as a group in the
United States again. It is with the cooperation of Gian Enzo Sperone that
this exhibition is made possible. The exhibition center will be open to the
public, Tuesday through Sunday, 1:00-6:00 P.M. There will be a special pre-
view on Wednesday, January 26th, 6:00-8:00 P.M.

Located on the ground floor of the old wing, the exhibition center will provide
a more formal facility for the viewing of important work by living contemporary
artists than the special project roams located in the same wing, also open to
the public. With over 10,000 square feet of gallery space, the exhibition
facility is designed to offer artists both in New York City, throughout the
United States and abroad, a situation samewhat comparable to the European Kunst—
halle program, with its non-permanent collection and revolving exhibitions.

This new gallery, together with the newly rennovated auditorium used as a
performance space, and the 15 special projects rooms, provide a unique and
innovative facility for contemporary artists.

Robert Ryman's work is concerned with all the elements which go into painting.
There is no physical part of a painting which he takes for granted, treats
only conventionally, hides, or does not consider as integral. A remarkable
feature of the new paintings is the use of visible fasteners of slightly
different sorts holding the painted squares to the wall. Fasteners like
these have been seen previously only on a series of pastel on plexiglass
drawings, also fram 1976 -- although the use of visible fasteners goes back
at least eight years to the relatively smaller paintings which were held to
the wall with short strips of tape.

o )2

RBrendan Gl Chavrman of the Boomr ot ek
Aanng Hess Executve Diector
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Another major concern in this group of paintings is the relative reflection
or absorption of light. The oil paint used by Ryman is shown to have a wide
range of reflection depending on the thickness, the nature of the support
and the structure or pattern of the strokes.

P.S.1 is located at 21-01 46th Road, Long Island City, Queens, 6 minutes
from Grand Central and Times Square. Take the Flushing line #7 fram Times
Square or Grand Central to Hunter's Point station, or the E or F lines from
the Museum of Modern Art, two stops, to 23rd St., Ely Avenue station. By
car, after Midtown Tunnel take first exit, 2lst St. and Van Alst Continue

3 blocks on 21st St. to P.S.1.

The Institute for Art and Urban Resources is a private non-profit corporation

which sponsors and organizes art exhibitions, performances and workspace
programs for contemporary artists in the boroughs of Brooklyn, Manhattan and
Queens. The programs include Workspace, New Urban Landscape, 10 Bleeker
Street, The Clocktower, and Project Studio One (P.S.1).

Breroan Gll Charman of the Board of Lintors
Ao Hess Executve Director
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WORKS IN THE EXHIBITION:

Midland I, 1976, polymer on blue acrylivin; cadmium-plated-steel bolts
and fasteners, 48" x 48" i

Criterion I, 1976, oil on black acrylivin with plexiglass; sanded-
plexiglass fasteners and cadmium-plated-steel bolts,
26" x 24-1/8"

Arrow, 1976, oil on plexiglass; sanded-plexiglass fasteners and
cadmium-plated-steel bolts, 13-3/4" x 12"

Alliance, 1976, polymer on blue acrylivin; sanded-plexiglass fasteners
and cadmium-plated-steel bolts, 15-5/8" x 14"

National II, 1976, oil on blue acrylivinj cadmium-plated-steel bolts
and fasteners, 35-5/8" x 34"

Criterion II, 1976, oil on blue acrylivin with plexiglass; sanded-
plexiglass fasteners and cadmium-plated-steel bolts,
26"x 24-1/8"

Midland II, 1976, oil on blue acrylivin, cadmium-plated-steel bolts and
fasteners, 50%" x 48"

Tower I, 1976, oil on black acrylivin with plexiglass; sanded-plexiglass
fasteners and steel bolts, 17-1/8" x 14"

Tower II, 1976, polymer on black acrylivin; sanded-plexiglass fasteners
and cadmium-plated-steel bolts, 15-5/8" x 14"

Federal, 1976, oil on linen with metal staples; steel bolts and
fasteners, 74%" x 70%"

Embassy I, 1976, oil on plexiglass; black oxide bolts and fastenmers,

63" x 63%

1976, oil on blue acrylivin with vinyl; sanded-plexiglass

fasteners and cadmium-plated-steel bolts, 35%" x 34"

Concord, 1976, oil on linen with metal staples, cadmium-plated-steel
bolts and fasteners, 102" x 96"

Embassy II, 1976, oil on plexiglass, steel bolts and fasteners, 631 aa

Greenwich, 1976, polymer on acrylivin with plexiglass; sanded-plexiglass
fasteners and cadmium-plated-steel bolts, 25-5/8" x 24-1/8"

National I, 1976, oil mixed with elvecite on black acrylivin; steel
bolts and fasteners, 35-5/8" x 94"

Untitled, 1976, oil on linen with metal staples; black oxide bolts
and fastenen}, 55%" x 53"

Advance,
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