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by 'Lucinda LUA110S 10 meEw (uvin.

To view the work of Tadashi Kawa the visitor must enter
P.S.1 and go directly to his stud number 206 where

they will see plans and drawings the proj
will then be escorted to the courtyard to view the model and
actual installation

Below is a diagram of his piece,
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:Eﬁgrg?uﬁag A::J:.:I:::N RESOURCES, INC. ﬁ"x
P:S.1 PR OUE C Td%ﬂ “om
August 29 - September 8 , 1985 i
Ope:mgl’cl'fvlhll;dﬂxwfl‘) cati K %'/a@
9““““97wne‘§amdﬂv Sunday /4 p{{ 2: (

at Courtyard of P.S.1

DIt Modoks Exkibiion /4.,
/ !
K A W A M A T A M— :

SUBWAY' E or F fraun 1o 23cd Ely. 17 Flushing Line 1o Hunter s Point !

~ GG 1o 215t /Van Alst
CAR' From Manhattan - LIE. axit right on Van Dam. lelt on
Thompson, left on 215t Street
P.S. ]( u# tSh.lleOne) Q'!d From Brookiyn -B QE. 10L LE (see above)
Asian Cultural Council From Brons - Trboro biage 18 GCE. 10 BOE, west 10 LIE (see

by Lucinda LA110S 11 New tuin.

To view the work of Tadashi Kawamata the visitor must enter
P.S.1 and go directly to his studio number 206 where

they will see plans and drawings of the project, The visitor
will then be escorted to the courtyard to view the model =znd

actual installation

Below is a diagram of his piece.
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by Lucinda LN11lasS 11 oWew Iulie

To view the work of Tadashi Kawamata sitor 1st enter
P.S.1 and go directly to his stu T 206 where
they will see plans and drawings of the project. The visitor
will then be escorted to the courtyard to view the ydel znd
actual installation
Below is a diagram of his piece.
_,—'—‘_'-FF_H-‘_F_
- -_.-FFH_F
o




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA PS1 I.A.972

FOR IMMEDIATE RELEASE

The Institute for Art and Urban Resources
P.S. 1 (Project Studios One)

46-01 21st Street

Long Island City, New York 11101
718-784-2084

ghﬁtelhg fcshikawa

Lu4s wincer ne will be creating the sets for a new prodiction
by Lucinda Childs in New York.

the work of Tadashi Kawamata the visitor must enter

To view

P.S,1 and go directly to his studio number 206 where

they will see plans and drawings of the project. The visitor
will then be escorted to the courtyard to view the model znd
actual installation
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This winter he will be creating the sets for a new production
by Lucinda Childs in New York.

To view the work of Tadashi Kawamat st tEer

P.S.1 and go directly to his n where

they will see plans and drawings of the project, The sitor
E :

will then be escorted to the courtyar
actual installation

Below is a diagram of his piece,.
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second project in New York, the IATrst Was dL lie Liusiigic.
This winter he will be creating the sets for a new production
by Lucinda Childs in New York.

To view the work of Tadashi Kawamata the visitor must enter
P.S.1 and go directly to his studio number 206 where

they will see plans and drawings of the project. The visitor
"

11 then be escorted to the courtyard to view the model =znd
actual installation

Below is a diagram of his piece.
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The Institute for

Art and Urban Resources, Inc
46-01 21st Street

Long Island City, NY 11101
?w7gfﬂﬁ rban Resources
212 233- )

pS. 1 (Project Studios One)
The Clacktower _ e

e PO T T T O CONTacL:  Claudia Gould

OPENING: August 29, 1985 4-8 PM
Showing Hours: 7 days a week, 12-6PM August 29-September 8

The Institute for Art and Urban Resources presents a project
by Tadashi Kawamata in the courtyard of P.S. 1.

Constructed from scrap wood found in and around New York City,
Kawamata has created a three dimensional architectural en-
vironment surrounding the north east corner of the P.S. 1
courtyard.

A primary feature and philosophy of Kawar work is
"temporality". His work is built accordi: circumstances,
time and place and its relationship with the environment.

The physical act of construction is as important to him as

that of deconstruction. As Kawamata is ing his first jear
in United States and as the first J =se Studio Artist
at Institute, he has hecome preoccus with the cyclical

York. The

. 1 embodies these ideas by utilizing materials
oyed buildings and zpplying them to existing
create a new one,

%
nature of deconstruction and construction 1
project at P.
found in dest
structures to

shi Kawamata has shown extensivly in Japan. This is his
project in New York, the first was at The Limelight.
nter he will be creating the sets for a new production

nda Childs in New York.

To view the work of
P.S.1 and go directly
they will see plans
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OPENING: August 29, 1985 4-8 PM
Showing Hours: 7 days a week, 12-6PM

The Institute for Art and Urbs Resource esents a project
by Tadashi Ka: ta in the courtyard of

Constructed from scrap wood found in sround New York City,
Kewamata has created a three d 1sione ar sctural en-
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Tn NewYorkCity there is constant destruction and construction going on.
The phenomenon se=ms 1o repsat 3 18 siase s

f_. ol et =
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The material 4o be used will come from scrap wood found in and sround

KewYorkCity.

They will be brourht into the courtyard of F .5.1 to be constructied into
& structure. f-‘-f'--'i?f.""':":"t-“-l} The outer shape of F.5.1
loc like & magnet , ich
XUBS A ig fitting to my idea ,
J Bro D,-\‘n

that scrap wood from sround

the city, is attracted
the building,
This project is mede
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At n specified time, this structure will then bs demolished,

pecific propossals ( Total project from construction to removal)
Time period : From June 1 1985 until September 11 1885,

rom August 28 until September 8

Flace : The courtyerd of F.5.1
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.n-- uA-‘u prt\M unrx.nnn crer a

building-like structure in am art galley,
museum, house or the open air by usin
rafters and battens. While Tova tr
expand the space in front of o}
through volume (mass), Kawama
the space itself and tries +
viewer perceive it within the
In his work the space is par
Joined rhythmically at the
through the openings in the boa
result, he achieves a complex
His way of using Space Uis ¢
having neither a center nor a begis
end.  And his works could be a
endlessly.

The most important featire i
work lies im it's "temporalicy”. !
is builc accordins*ﬁ%c‘ﬁz_zan--
and place, and it has a nen-oppr
transient new relationship wit
already existing place and thing:
vay differs from the self-enc
systematized and oppressive asystes. I
chooses wood because it is much lighter
nod handier than stone or metal. The
temporality in his work is not like the
temporality of a model made in preparacion
for something more substitutional, but
finds its own value {n "being temporal”.
Quite recently, his interest is shifring
ko setting up his work in every open
space.

Projct Work n Sainama 83 Caralogue,
Tadashi Kawamata

These days, it seems to me that the
artistic works are not esbodied by the
settled image of the knowledge of artists,
but are embodied effectively each other
under various external conditions.

Accordingly, the concrete conditions
where works are actually appreciated, are
one of big elements on the field of making
works; for instance - the interior of a
room or the exterior of a house, natural
light or artificial light, wideness or
largeness, hard wall or soft wall, and
hard fleor or soft floor.

Thus, it is to be desired that works
ore created as being filtered each other
by the incorporation of the field of
gallery and che space for work,

It is my belief that as mentioned
above, one work is able to get in solid
vith many socisl bearings n a cercain
Bunse.

Shape And Spirit n Wood 1383
Yusuke MNakahara

What 1 can tell from the increasing
phenomenon of artistic works using lumber
has a tendency with a gentle structure.
It is my pelf-secking name to call a
gentle structure, 1 will explain about the
Teason. I would like to appoint the
structure which is easy to break up in
using these words.

For instance,
of Tadashi Kawamata. Mr.
cates with the materials of
board which are easy to break up.
ever, it 4is not a substantial macter
whether those are broken up or not. It is
good enough to impress us as a potential
possibility that is easy to break up.

To briefly explain this gentle
structure is as if a play of bullding
blocks which we used to experience when we
vere children under achool age. If the
image of the play of building blocks is
asccepted, the works of Tadashi K
are variation of the play of
blocks, except the above, the w
pleces of wood and board which
these years are wmostly remarkal
extension of those building block

It sesmn £o me that the work
a8 gentle structure are notice
showing a kind of affair on the
potentlally impress us casy to bre
The works used lumber are not unchar
lump, bur are spurred by the tem
being selected the materials of lusbe
order to show the works anm affair Tie
work of gentle structure s compared wicl
the work of hard structure, but no rel
tion s existed with break up. It is
natural that such wvorks shows the
object and less impression to the affair.

It is a matter of course that the

I will cite the works
Eawazata fabri-
poles  and
How-

—

A

CONSLTUC

Ye has made public hi
. b B

-2 mbout 197
& making
losed up
he

the gap on the su ’
timely. Hin construction is desi

such a wspace. When 1 should like
emphasize 1s that this construccion was
started to work by about 20 people at the
same time on the basis of core plan of
Esvamata. He wan to opan to the public
for the process of his construction during
the perfod of one month and on the final
day, this construction was destroyed by
all the members.

We did not bring out this construc-
tion as an imitation of self=-bulld, but
tried to note that he has a stimulative
conception in his attitude to refuse the
mass working process and fetishism to the
structure.

A gapped house in Tokorozawa,

“TOSHLIYUTAKU 838" Ryup Miyamato

A construction of Tadashi Kavamata,
alluding a gap of generation.

He constructed a work at the living
quarters, Tokorozawa city, Saitama-ken.
He borrowed a private rental house and
constructed a great work. Lumbe:r are put
together everywhere, inside and outside,
and nailed cthem down. Lumber are also
invaded into the fence, wall, roof,
passage, from room to room, kitchen and
even to the toilet. Windows are left open
and doors are broken through EVery space,
and openings in the house are changed and
crooked in qualicy, It is a strange
transformation of house as if a house was
weaved by wspiders and silkworms made a
cocoon ball secretly acr the unexpected
place. Lumber are placed beyond their
work and purpose and that have been
lengthened waywsrdly. These are as if
playing and frolicking with house.
Keighboring houses are sticked to this
accident and it is looked like a landscape
of this area has been changed.

There are some In the works of
Takaghi Kavamatsa which used an asctual
architect, e.g. - Jaspanese pavilion in
Venis Viennale, or a work in Saltama
prefectural museum. He held such a work
several times, in which he used a private
house or flop-apartment.

In 1982, he held a show in Sakura-
Josui in Tokyo that one room of & tatamis
was  waywnrdly interlocked with slender
timber horizontally, wertically and
diagonall

Him tion hau a

P silon f

everywhere
complotely
Shinpd

e

tles in ’ 3
buildings and

equipped.

that were largely unmanipulated, but mest
thelr intereat was centered on rela-
hips, such an that between one object
er, between an object and spacs
ject and the practice of making it

pecially, there is no direct link
cen Kawamata's work and Mono-ha.
if one looks for a conmection
¥owamata's work and the Japanese

(- ten years ago, one could

ract association with the

ationship characteristic of

early seventies, the art event

rrmance Was prominent in Japan as

the West. But the process of

ng art was not considered an expres—

sive cloment of the art form nor was it an

ares which was the focus of progrepsive

developments. Rather it was still under

scruting and being newly understood. This

was also the period when experimentation

with the perceptual and psychological

aspects of three-dimensional form was

iniciated, Only recently has interest in
this area ebbed.

In Kawamata's case, it would be a
circuitous route to attempt to understand
his work in terms of material substance or
the practice of making art. It seems that
his work is more approachable if thought
of in terms of the field of painting.

Wood 1s not the only material
Kawamata uses; some of his spatial instal-
lations employ different materials to-
gether with wood and he has also ex—

hibiited cardboard models. In his models
Kavamata shows a great concern for effect-
ing an overall compositional balance among
hree-dimensional elemencs.

than in his earlier work,
Kavamata's recent installations are varied
sccording to the interfor space in which
they are comstructed. He designs these
pleces in accordance with an intuitive
sense of space sc as to exploit the
physical conditions of the interior,

The result is a compositicnal balance
apparent to the viewer upon entering the
environment of the dinstallation. This
balance is the product of a fusion of the
systematic structural balance detected
when considering the design in all its
ramifications, and the physical balance
perceived in the arrangement of elemonts,
: On a more elementary level, it can be
noted that the composition of these works
loosely describes a cireulsr form which
has a simple, direct feel to it., This
circular composition consists of a series
of boards acting as lines and walls acting
as planar surfaces - both of whith are
partially painted in white. Although this
work seems quite like painting in certain
Fespects, that is certainly net cause to
categorize it as such, Nevertheless, {f
one considers Kawamata's work in terms of
the field of painting one will find thac
characteristics common to painting are
alive and vibrane.

“Modern Art in Japan Today " B3 Catalogue
Arata Tani
Kavamata first became active during
the late seventies. The three—dimensional
wooden structures that constitute a cencal
part of his mode of expression have been
displayed both indoors and outdoors, In
cither case, Kavamata's works are reminis-
cent of sketches depicting real spaces.
liwaver, he approaches space structurally
dyr cally, rather than objectively
= whinations of material entities.
igular forms chat dominate
tay, Wawamata's expression
orms that had faded into
overhanga, interstices,
and %0 on. Asm &
+ Kawamata alvays
descripcion with
His creations do
a process of self-
{ ‘evoke a sense of
*« spaces by relating to
ing spaces. Kavamata's
ner in which he employs
tTon of spaces add up to
' pos system of expression
that b timulated archicects. The
#ame can be said of his planning and other
two-dimension.l work,

AD/ yumehichi minatoya




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

) Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA P51 .A.972

* My instalation ex an andlogy ¢
xe- Z

The relation between urban

communities and art.

'I®$,  Construction

EAY{KT5A HILLSIDE TERRACE

T 5 AERAEALU TN GLDELTRALT.

BT, E LY F e SU— | IASELY - TR RAOEE,

i FL03-476-4869 - 7—F7 02+ ! TELD)-476-4858

0,122 51— >3 BIRR, 19841 0A ALY MTIZHRTE - ST, F7FR

PH STUDIO.TELO3-479-6506 e e F =y




fpray wEL

Vit R e,

LA ARRLFANST

LE B
LOUENLL LS )

ANDERTLURG SO~ TR AR HH
ABME T, AUEANRIEE REQNTE

FeLAEnNNSTE TRERG T LLAR
TARAARES AR, BUAL a b
Ry THECThY, MUAATI L b —amu it

WLTRL. A LA —TTEEEALCAL T

erit

BERANAL

CRATAUY, toa~-2EEin
ELRGOLE.

AT EHEALT
GLmoman
Has,

EOREMOTEY A

nE ELANERY
RELTACAS
R ERALLY
SLAAEEL.T
ThEIEN

N5 EEANCEATALLD,

InEnTadonbore L
LA L
TOUTEY, Kb

=aT, ERLEICILIRS|
Tty
LT IS T T

rer

TR
UEBRLALT RO

L3 TYTHS

Bee
L AV AMAEL

~FALMCACENNCE LTANET S~
MUITREFTROO TR LISE LS,

A EALAL. MUALEC AL ——ONETAL,
BES enznee THiEEn
GARDON T EMENTAD, (WL

Leirah

Bmtredn W p A &
THLELALEE

() L LTS

SHLAART RIS
LSnETE, W
LM DS A
T s

conmos
alaenn

o AN TOram
2 ADMAETE N T MELTVEOT
SASKAN NS RLAEESEL TUATTAL,

Fe

enanc « 9
BEATARIE Y L P T
W, R R DTN, B
REEAR
e mar

it
TR RRL o) 3
AN AR ¥E. BAcaem
HemEan LTI R
AENLT, MO YE o
AcPEMEwEICLILT A
et ERnrs

(1T

B REZATALE, WP, BEUOR ChaBIOb
HENE) EvAboy, Nt AETANGRRES ST
VRNTULEVSEABLET,
EETHPMELTON (7,-aF) LMACEAOE [
(WM raCEEaNT, NAFENS

ALTREARLEEWEELVARE

gnesLTILALE
trempminT

Ti=anLs, ¢
BAT

TAREAE A1O7 PREN
EWEHRE R

fAnEELAT M NE
e EoEmEaL

BEL, RBRMLERDL OINERST
0, AoERUEnT= ARCAR) & LTOACRR
LUGVEREC-OTAL EANL, THONMIEILAL
Eans, M, CORRRRLNANENCENARANL
E0U, 95 EREL-EALOESE
2 E
I EEevaron, GoRfuek

SEDA, QHCOC AT
mamEATEfELE

scéehaliLeveBi, bLA

ERTEL

nay, ¢

mr
(TN I

LELORIEN L

G EALT

MEDCATAL.
Mk SARE A
MEOmBA LA

FEIhnE
ThmE~ Al

en
nr. mE

nms

CLCT R

L amaEa

Y.
g EHET S
RS T T YAY.

TR R OME TR AT
Eoann
. NI

Fonan
MMLTHTE £

Emanye

ra.
Wy

CLEew IEEEaiad IBLTV L e
i R AT | N A e R N
- T

0

Al

woAnE LREILRSEADT 20k

W -NEsLEE wY - BN TR [
aret e AL T BB e g g
TEOAREAGHETE EREV MR gy,
AFLNTIE. REACRLF SO REy,
niapmnaE REf 6 par
rERuIToRRIY
nuaLTL . TORER Hurnam.
wiapanTUALASAREOTAL, Bawapy .
MAFERCERYGRTLAL EOMEE gy, o
TLE=EEAE

o seeTaRE LIRS NNT . g,
EAAGIEEA TN T E R e L gy
emuprandica  NE I RAO Ny Tog g oy

LUTE
14,

M- r M TOUNINTESC Ry rp g, g
BombanT i~ Rl ATETUCE anug.mp g
WETEe, wo. rr e ERANEMAL S Ty ryeps
RorE RO L SEREREA T, oy 0y npn
IATEERAGHGOELTVEE, Brtmmy g
monor 8L T g n, |
BELN LS N,

sCh

VEARHBTRY s mun
bl L E T

ENRE

LEL L]
* ) LOREE

"

XYy,
BEWITA
WLt v

TLE

et

TR AU Fame
PEMMEUAC LR, §
MaTiril -

e b

T TR TR

"Frower Woh n TAK

A~ Tty FIZ Pooto by Srwges Aare

ATAMA L &
AV AU

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection:
MoMA P51

Series Folder: |
1.A.972 ]

The Museum of Modern Art Archives, NY

CLLLUNE ]
R -

4RANENEL N
it ro-aay R

B W Vi=, WD

o Nt &) Cihery, Toby A AFUP, 2

Winewn, inary, HiEH

Biad o presia

R NP

In whars e s i
Vhesturn amit

Sialien reairomats
o 10N el i e
vmathing wrry dry Tnstaas of

watwrdaly or il 1

LAl o wall, et

" the
Sl g ot

B wmld dlka 1 gy

P 0 g

.
ke
e ey

“
P - MR ¥y
P Eyl

that

o W gen

opars divided By

™~ i
. = Al lde 1y

“ajmin T
Tasa

sy W° C
A

L R

b da et bibe the
Lom

Fromct wmk = Sacam £} Cataope
Tadiot Shatrutd

-
neald all
Eng o

Slgaliled lmey, bt bavs Lo

simiration, but alis
owpsialiy
i The wiry

i

Mimd sl ward  nie fhe femetios of ary fre
[ T i the s
mmcinin terms, wy, werh
binds of pespls is passmeredip
Pros ihe wivp of mebing.  Matsrbals o
Birap weed dastfeyed I D srbes semmn

e 1 sm f

sl

1
= osaey Ul
he fatmmi e dryiag te Fled s

of tne dalest 15wt reih ma

[

1T e D . i Arnia Ta

Tadast

opstlal guel
sparial shenih

Nl T8 s
o Lssaiving the
e i o) gy WL Gyt XL
hapa: Tesswey

Ls wers spyreechable If (heght
P ke Risld ol patath
- ke

0 wpenial
-

it
Lmatal=

A puoed b - Timwnizm,
~TOMLTUT ARLI HLD Py Mipmssts
& semstrectiom sf Tadashi Lessmmts,
slinding » gay of
swmatr

LT
e 3 cmmsal
part of s mode ol enprassies have bess
[
e
Sapiniing veal wpm—s.
Frremtas spae snTEcTerLily
aibet Uhes o jeriieiy
o it bl matarinl wmt il
Ui retamgalen Torme has Sominis
iy St

Ay
Eline




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA PS1 1.A.972

REEW: A M A T A

LIMELIGHT PROJEET

In NewYorkCity there is constant destruction and construction going on.
The phenomenon seems to repeat itself .....

(conspicuous consumption)

construoction ? destruction
——

By using materials found in destroyed buildings and applying them
to existing structures,

construction destruection

@M——.—-—-—-"""

And come up with something new ?

KAWAMATA
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This agrecment made as of this 4, day of _J_u* _____ o 19 9%
between [ Txu{%%i,'. '. hfn Sy (the "Project Artist") whose address

s WaTbefh ApT 7556 443 WeT el Now Yook —foutde.

— 000 (D emanr] N

and The Tnstitute for Art and Urban Resources, Incs—(the '_'T__QS_E_ltLJt.e'-'l .

The Tnstitute has made available a number of roams at P.S. 1 (Proiect Studios
One) for Special Projects, Installations, and Exhibitions bv selected artists;

and The Artist has been

invited to exhibit in cone of said spaces upon the *

terms and conditions herinafter set forth:

1. The Artist(s) is hereby assigned Roam No. u"ﬁ ¥P at P.S. 1 for the
exhi bitjon period beginning - “ly e 195 and ending

=, SQPM£ _________ i _1' i'i

2. "’hc Artist(s) agrees that he/she will exhibit in the desionated space
upon the following terms and conditions:

a) The Artist(s) agrees to obtain specific written approval from The
Institute prior to the removal, dismantling or disfiguring of anv building

fixtures o

b) agrees to obtain specific written approval from The
Institute lation which is to be of permanent nature.

c) ‘::_1_'.);?1}' all of his/her own tools and materials.

d)

acgrees to clean up and remove anv and all debris
created by his/her work or preparation of the desicnated space prior to the
exhibition opening. The Artist(s) will use the dumster provided by The
Institute in the courtvard of P.S. 1.

e) The Artist(s) und

stands that The Institute cannot be responsible for
storage or related costs after the allotted de-installation (one week) period.
The Artist(s) understands that if work is left in the building following the
designated period the artist(swill be responsible for pavina for the professional
removal or storage of said work, upon The Tnstitute's concerned action.

f) The Artist(s) agrees to maintain his/her work in oood condition for
exhibition and display during the time that it is on exhibition. The Artist(s)
will not remove or dismantle his/her installation before the closing of the
exhibition periocd.

g) At the end of the exhibition period, the Artist(s) agrees to remove
the work along with his/her tools and equipment and to restore the designated
space to its original condition, broam clean within one week of the closing
date. (For example, if the artist paints the room, he/she must repaint the
room its coriginal color).

h) 1If the Artist(s) resides outside New York City and will not be present
at the expiration of the exhibition period, then the Artist acrees that before
leaving New York City, he/she will make specific arrangements with The Institute
regarding the dismantling and disposition of the project or installation at
the end of the designated term, said dismantling to be at the sole cost and
expense of the Artist(s).
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ARTISTS' AGRE

-2 -

3. The Artist(s) acknowledges and agrees that The Institute cannot and will
not be liable to the Artist(s) for any damage or injurv to the Artist(s) or
his/her property, including the installation and project work, It is agreed
that The Institute will not be responsible or liable for any damage, whether
by fire, vandalism, theft or otherwise, or for anv personal injuries sustained
by the Artist(s) or any of his/her acents, emplovees, assistants, or visitors

and the artist(s) herelyagrees to indemnify and hold harmless The Institute

against any and all claims or liability for any loss or damage or injury to
the property of the artist or to the artist or anv of the aforementioned
persons who may be connected with the artist or his/her special project.

4. The Artist(s) acknowledges that The Institute does not have any insurance
to cover damage, loss or theft of work (project/installaticn) or personal
possessions while the project is on exhibit, on during either the installation
or de-installation period.

5. The parties agree that this agreement does not create a landlord/tenant

relationship between The Institute and the Artist(s) and the Prtist(s) agrees
that he/she will vacate the assicmed project room on the termination date.
If the Artist(s) continues in possession beyond the said termination date,

The Institute is hereby autho

to enter the said desicnated space and
to remove the contents thereof upon the day following the termination date

or at any time thereafter and may have them stored for the Artist(s) at

his/her expense and The Institute shall not be liable for any damace or
alleged damage caused to said property of the Artist(s).

6. The Institute will pay the artist an honorarium of $§_ aporoximately
30 days after the closing date of his/her exhibition provided that the terms

and conditions set forth above are fulfilled. If these terms are not complied

with, the honorarium will be withheld at the discretion of The Institute.
IN WITNESS WHEREOF, the parties hereto have siogned this acreement as of the

date and year first above written.
THE INSTITUTE FOR ART AND URBAN RESOURCES, INC.

BY:

_TE_(_LAJ’[‘\ ;_ ka w- G E-'_\f‘x‘-}‘ca_.

PROTECT ARTIST
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Burnham-Callaghan Associates, Inc.
( News )

FOR IMMEDIATE RELEASE, PLEASE CONTACT: Ed callaghan
David Lotz
(212) 245-7380
JAPANESE ARTIST, TADASHI KAWAMATA
TO CREATE AVANT GARDE LANDSCAPING
AROUND LANDMARK CHURCH HOUSING NEW YORK'S

LIMELIGHT NIGHT CLUB

New Yorkers will soon witness one of the most remarkable examples
of modern art in public spaces, when TADASHI RAWAMATA, an unusual
and respected Japanese artist, brings his trademark avant garde
landscaping to the facade of the 19th century church which houses
THE LIMELIGHT, New York's most innovative nightclub. Kawamata
has begun "construction™ on the exterior - and the interior -

of the landmark building and this artistic process will take a

full month to complete,

Uniquely, THE LIMELIGHT has been consistently involved with New
York's ground-breaking arts scene, featuring a variety of

exhibits and creative "installations" (elaborate art settings

which contribute to the overall decor of the club or are specially
designed to support the theme of a party or special event) since
the club's gala opening in 1983, THE LIMELIGHT's art director,
artist Malcolm Kelso, commissioned Kawamata for a work around THE
LIMELIGHT because he felt the artist's approach was in keeping with
his own creative philosophy for the club. Says Kelso, "Tadashi has
been doing this since the mid 1970's, He has created something

different, something to help us see our environment in a new

Public Relations = 357 West 55th StFedt? R ew York, New York 10019 « 212 245 7380
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KAWAMATA LANDSCAPES THE LIMELIGHT / page 2-2-2-2

perspective. He is fascinated by the cycle of destruction/
construction/destruction which goes on in New York as the city
constantly rejuvinates and decays. I think a Kawamata piece
around THE LIMELIGHT perfectly symbolizes the joining of past,

present and future,"

Kawamata calls his constructions "creation activities". He
defines his work as expressing the "relationship between urban
communities and art". Specifically, the artist gathers scrap wood
"destroyed in urban communities" (he scoured Manhattan construc-
tion sites for his latest materials), and uses each board much as
traditional artists use a pen or brushstroke., KRawamata is
intrigued by the three-dimensional scope and power of this medium
and contends that his constructions lend a humanity and softness

to the hard, alienating facades of urban life.

Kawamata's constructions are always freestanding from the surface
of the structures he landscapes (an important consideration when
the "canvas" is a landmark building), contributing to the sensa-
tion of airiness and freedom, Once completed, the construction
superficially resembles a construction site - that mass of
impromptu plyboard that New Yorkers see constantly around them,
But closer examination will reveal a delicacy and symetry which
invite the viewer to explore the ideas of construction and

destruction as important themes in our lives.

Tadashi Kawamata is currently a guest in New York of the Asia
Society and is an Artist in Residence at PS 1. The LIMELIGHT

= more -
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KAWAMATA LANDSCAPES THE LIMELIGHT / page 3-3-3-3

construction is the artist's first work in the U.S. For further
information on this special art event, call THE LIMELIGHT,

located at 660 Avenue of the Americas, New York, at (212) 807-7850,
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Burnham-Callaghan Associates, Inc.
( News }

FOR IMMEDIATE RELEASE, PLEASE CONTACT: Edward Callaghan
David Lotz
(212) 245-7380

ONE MAN'S JUNK IS ANOTHER MAN'S ART
— Japanese Artist Creates Avant-Garde
"Landscaping" Around THE LIMELIGHT —

Ever since Andy Warhol presented a soup can as a work of contemp-
orary art, Americans have been coping with mind-bending concepts
of what art and beauty are. Now, THE LIMELIGHT, New. York's most
innovative club, has invited Japanese avant-garde artist, TADASHI
KAWAMATA, to create one of his famous "constructions® around the

Club's building, a 19th Century church.

KAWAMATA has already begun to surround the landmark building
with pieces of wood and metal (which he spent weeks gathering
from Manhattan construction sites) in a massive, free-standing
“land;;aping“. This process will take nearly a month and

will be on exhibit at the Club for a month afterwards. When
finished, Kawamata's work will tower nearly three stories and

surround the entire building,

THE LIMELIGHT is rare among the City's nightclubs in its interest
and involvement with the avant-garde arts scene. Fundraisers,
auctions and major exhibits have been held in the Club, which
itself specializes in artistic installations and dramatic decor

changes for its parties and special theme evenings.
The Club is intrigued and excited by Kawamata's "expression of the

= more =
Public Relations = 357 West 55th Street » New York, New York 10019 « 212 245 7380
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urban cycle of construction/destruction/construction“, which is

what the artist says his landscaping represents. Kawamata has

been doing this extensively in Japan since the mid-1970's,

creating constructions around shopping malls, major buildings and
modest homes. THE LIMELIGHT construction represents Kawamata's

first effort in the United States,

New Yorkers can best appreciate the landscaping in action during
the second week in May, when the artist and his crew will still
be at work on the nearly-completed construction. THE LIMELIGHT
is located at 660 Avenue of the Americas at 20th Street. For
further information on the Kawamata construction and the Club's

nightly events, call (212) 807-7850.






