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Press Release for new Ryman paintings to be exhibited at P.S.1

GW-B- The organizers of the exhibition may of course preface this
Piece of writing with whatever information they wish concerning the
location, dates, hours, etc. of the show -- the material that is

necessary for press releases.)

K O=A%a 0N [ A mthin :" ),J/v\j) N

" This current group of Ryman paintings was originally intended to

be sent directly from the studio to Rome for exhibition. It is
thanks to the willingness of the Gian Enzo Sperone Gallery thggg)
to postpone their exhibitionVthat this show is possible. Tt is
very fortunate that through the Institute for Art and Urban
Resources this opportunity for them to be seen here came aboutﬁ
For one thing, the location of P.S. 1 is so close as to be a part
of New York -- but still the place has a desirable neutrality, a
good condition under which to see art. And it is just far enough
off the beaten track to make it unlikely faranyone to come across
it unintentionally. Then too, the spaciousness of the new
exhibition rooms, with their plentiful natural light, makes it
possible for each of the paintings to be seen in its own scale,
for itself, and not only as a part of a group. Installed by

the artist, and-seen under these unusually good conditions,

this exhibition has a graceful separateness from "art world"

distractions that galleries or museums are seldom able to achieve.

A remarkable feature of the new paintings is the use of visible
fasteners of slightly different sorts holding the painted squares
to the wall. Fasteners like these have been seen previously only
on a series of pastel on plexiglas drawings, also from 1976,=~
although the use of visible fasteners goes back at least eight
years to the relatively smaller paintings which were held to the
wall with short strips of tape. I\here the tapes were positioned in
the older paintings, square metal fasteners with bolts appear in
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several of the new paintings, for instance in two works on
plexiglas; and their different metals are one of the things which
distinguish the two. "Embassy I" has fasteners with a black oxide

finish, whereas "Embassy II" has regular grey steel fasteners.

A second kind of fastener used frequently in this group allows

the painted square to sit in place rather than be anchored directly
to the wall. Sometimes the fasteners are of sanded plexiglas, and
the bolts sometimes are of different metallic finishes, sometimes
four~sided and sometimes five-sided. A variation occurs on the
relatively large paintings on stretched linen, where the fasteners
are attached to the backs of the stretchers, then angle back to the
wall and then up or down, where they are bolted t the wall. One
unique painting on acrylivin is delicately held up by two narrow
clear vinyl strips which are anchored at top and bottom by cadmium
bolts passing through sanded square plexiglas fasteners. In
several of the paintings here, the fasteners are permanently
attached to the plexiglas surfaces of the works. In these cases,
the plexiglas functions almost like a varnish, in that it is a
permanent part of the painted surface, a visual component con-
tributing the quality of reflection.

[ And this matter of relative reflection or absorption of light is
another major concern in this group of paintings. Many are painted
on blue or black acrylivin, a plastic material similar to plexiglas
but opaque and more flexible. Sometimes the paint has been applied
with areas of relative thinness or translucency, so the darkness
of the acrylivin underneath comes through.' When the plexiglas
reflecting layer is present in such a case, as in "Criterion I,
the painting's richly active surface expands to make it seem to
occupy more than the approximately two-foot square area it measures.

[ The particular visual quality of oil paint, slightly shiny, is
shown to have a great range of degrees of reflection depending
on the thiclkness, the nature of the support, and the structure
or pattern of the strokes. There are diagonal strokes, random strokes,
horizontal bands of short vertical strokes, and strokes so smooth
and even that there is almost no texture. The paintings with
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polymer paint, which is usually relatively flat and opague, appear
in different lights depending on the application, too. The reflecting
plexiglas layer has been used with both kinds of paint.

Of course, not only the painted surface, with or without added
reflective material, but also the fasteners and bolts as well are
all integral parts of each of the paintings; and this is exactly
the point. There is no physical part of a painting which Ryman
takes for granted, treats only conventionally, hides, or does

not consider to be something to be worked into the painting-

At different times over the years a great variety of paints
(including o0il, polymer, enamel, enamelac, commercial, "house", and
other specialized paints =-- even baked enamel) and a number of
different supports (including different weaves of cotton and linen
canvases =~ stretched and unstretched; corrugated, art, waxed

and "found" papers; cold rolled steel; aluminum; copper; vinyl;
plastivellum; plexiglas; and stretch polyester fabric) have all
been used- And these were not just exercises in variety, but
efforts involving different ways of making paintings and different
ways of seeing paintings. The different materials all became

part of the visual meaning of the particular paintings. With

a considerable number of paintings on thin supports, the visual
result was the incorporation of the surrounding wall into the
paintings.

Many paintings, even among those advanced contemporary works which
are completely non-pictorial, are concerned only with the "face"

of the work -- the area where the paint is. |Ryman's work is

concerned with all the elements which go into painting: not only
what is done with the paint, but what is done with all the elements
present. Everything that i1s part of the painting physically is
part of it visually, aesthetically. |

S0, the fasteners in these new paintings can be seen to be part of
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a continuing involvement with incorporating every element of

painting into its visual content.-- even the way it is hung.

A note on the titles: it is perhaps interesting to note inciden-
tally that the names of the paintings here, as always, are com—-
pletely without association between what these words mean in

their everyday senses and the paintings to which they have been
assigned. They are common, standard names often found in the

yellow pages as the names of manufactur%é of such things as

hardware, office, or even art supplies -- or companies dealing

with services ranging from fire prevention to air travel: "Greenwich",
"United", "Embassy", "Midland", and the like. In short, they are
names originally chosen by businesses for their dignified or
classical associations but which through gross overuse have uninten-
tionally acquired just the sort of neutrality Ryman wants. They have
no meaning in connection with the paintings except that they
distinguish one from the other.

Naomi Spector
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SPERONE WESTW/TER FISCHER incC

142 Greene Streel New Youk NY 10012 (212) 431-3685

John Russell, The New York Times, February 4, 1977, p. Cl6.

Rolert Ryman, (P.S. 1, 21-01 46th
Road, Long Island City, Queens). P.S.
| (Project Studios One) is the name
of the abandoned public school in Long
Island City that was resuscitated last
vezr by the Institute for Art and Urban
Resources with help from the New

Yoark State Council for the Arts. It now
serves as studio space for a lot of very -
good artists—some famous, some not— =
and although the State Council has cut !
its grant by more than half, P.S. 1 has.
gone ahead and turned a suite of dere-
lict classrooms into one of the most
dazzling of our city's exhibition
spaces. ;

“Dazzling” has been the word, this
iast weelk or two, in that we need dark
glasses to cope with the combination
of white-painted walls, white-painted
brickwork, a parquet floor that you can
see your face in and huge windows
irradiated by the sparkle of snow. Add
to these the fact that Ryman's new
paintings are themselves all white, and _
the tour becomes a real test of our
eyesight. 3

But it's worth it. At a first casual -
glance Ryman’s paintings might seem
to be differentiated primarily by their |
size and Dby nicely calculated variations
in the ways in which they are fastened
to the wall. Next, we notice that in
point of fact the paint is applied quite
differently from one painting to anoth-
er. The paint itself differs, too, as do
the nature and the color of the support. *
White is white, the dicticnary says; but
polymer white on blue acrylivin is not
at all like white oil paint on linen, any '
more than white oil on plexiglass is
like white oil mixed with elvecite on
black acrylivin. Nor are the bolts and *
fasteners ever the same, and they work.
with the painted surface as equal part-
ners.

Close looking will reveal that in their
ability to absorb or to reflect the light
around them, these paintings are as
various as any other coherent group
of paintings. Sometimes the white skin
is stretched as taut as a trampoline;
sometimes it seems to come and go
like a cloudscape, so that the contrast-
ing color below comes floating through.
Usually the fasteners stand on guard
at the edges; but in one case they pass
almost invisibly across the whole sur-
face of the painting, As for the marks
of the brush, they are of many kinds;
and all are eloquent.

To get to see this remarkable display,
you can take the subway. The E train
to 23d Street and Ely Avenue will do
it in just two stops from the Museum
of Modern Art, By car from Manhattan, .
you go through the Midtown Tunnel,
take the first exit (21st Street, Van
Alst) and drive five blocks along 2lst |
Street. “You can't miss it'; P.S. 1 is
the biggest building for a long way "
around. The show is there through Feb.
20 and it is open from Tuesday through
Sunday from 1 to 6 P.M.

L]
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ROBERT RYMAN
Bibliography

By the Artist

""'Statement," Art in Process IV, Finch College Museum of Art, New York, Dec. 1970.
"Statement,”" Art Now: New York, Vol. 3, No. 3, Sept. 1971, p. 3., with notes
on the artist by Ward Jackson.

Interviews

Phyllis Tuchman, "An Interview with Robert Ryman," Artforum, May 1971, pp. 70-73.
Achille Bonito Oliva, "An Interview with Robert Ryman,'" Domus, Feb. 1973, p. 49.

Books on the Artist

Amerdican Abstract Artists, 1936-1966, New York, 1966, pp. 30, 62, 65. Intro-
duction by Ruth Gurin Bowman.
Battcock, Gregory, ed., The New Art: A Critical Anthology, New York, 1966.
, Minimal Art: A Critical Anthology, New York, 1968.
Celant, Germano, Conceptual Art, Arte Povera, Land Art, Turin, 1970.
Lippard, Lucy R., Changing/ Essays in Art Criticism, New York, 1971, pp. 16, 19, 113,
Leymarie, Jean, ed., Art Since Mid-Century, Vol. 1. The New International Abstract
Art, New York 1971.
Jost Herbig Collection, "Bilder-Objekte-Filme-Konzepte' Stadtische Galerie
im Lenbachhaus, Munchen, April 3-May 13, 1973.
Dr. Peter Ludwig Collection, "Art of the Early Seventies."
Robert Byman, Galleria San Fedele, Milan, Italy, April 1973.
Robert Ryman, Kunsthalle Basel, Switzerland, June-August 1973.
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ROBERT RYMAN
Biography

Group Exhibitions (selected)

1964 Kaymer Gallery, New York, "Eleven Artists"
Alan Auslander Gallery, New York, "The Individual Image'
1966 The Solomon R. Guggenheim Museum, New York, "Systemic Painting,"
1967 The Museum of Modern Art, New York, "Art in Embassies,' organized
d by the International Council; traveled to Montreal and Budapest.

The American Federation of Arts, New York, "Rejective Art,"

Traveled to University of Omaha, Nebraska; Museum of Fine Arts,
Houston; Clemson University School of Architecture, South Carolina,

Institute of Contemporary Art, University of Pennsylvania, Philadelphia,
"A Romantic Minimalism"

Lannis Museum of Normal Art, New York, "Normal Art"

The Contemporary Arts Center, Cincinnati, "Gordon, Lozano, Ryman, Stanley'

Paula Cooper Gallery, New York, '"The Artist for Peace,'

To benefit Mobilization Against the War.

Kunsthalle, Bern, '"When Attitude Becomes Form/ Works-Concepts-Processes-
Situations-Information"; Traveled to Museum Haus Lange, Krefeld,
Institute of Contemporary Art, London.

Whitney Museum of American Art, New York, "Anti-Illusion: Procedures/
Materials."

The Larry Aldrich Museum of Contemporary Art, Ridgefield, Connecticut,
"Highlights of the 1968-69 Art Season"

Seattle Art Museum, ''557,087"; traveled to Vancouver Art Gallery as
"955,000"; Centro de Arte y Communication, Buenos Aires as '3,549,000."

Fort Worth Art Museum, "American Drawings."

The Weatherspoon Gallery, University of North Carolina, Greensboro, "Art on Paper:'

Op Losse Schroeven, Stedelijk, Amsterdam.

Finch College Museum, New York, "Art in Process IV."

Cooper-Hewitt Museum of Decorative Arts and Design, Smithsonian Institute,

New York, "The Drawing Society, New York Regional Exhibition: 1970Q"

Albright-Knox Gallery, Buffalo, "Modular Paintings"

The Art Museum, Princeton University, New Jersey, "Art Since 1960."

The Jewish Museum, New York, "Using Walls."

Galleria civica d'arte moderna, Turin, 'Conceptual art, arte povera, land art"

1971 Triennale of India," New Delhi, International Council of The Museum of
Modern Art.

The Solomon R. Guggenheim Museum, New York, 'Sixth Guggenheim International
Exhibition."

Museum of Contemporary Art, Chicago, "White Paintings"

Art Institute of Chicago, "70th American Exhibition."

Documenta 5, Kassel, Germany

"Actualite d'un Bilan,' organized by Yvon Lambert.

Institute of Contemporary Art, University of Pennsylvania, 'Grids"

Gentofte Kunstvenner, Gentofte Raadhus, Denmark, "Young American
Artists,". Traveled to Oslo, Hamburg and Stockholm.

Paula Cooper Gallery, New York, "Works from the Early Sixties"

Seattle Art Museum, "American Art, Third Quarter Century."

Whitney Museum of American Art, New York, "Contemporary Drawings.'

The Solomon R. Guggenheim Museum, New York, "New Acquisitions"

"Contemporanea,' Rome, Italy

Ll
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ROBERT RYMAN
Biography

Group Exhibitions (selected), cont'd.

1974

New York Cultural Center, "Choice Dealers/ Dealers' Choice"
Indianapolis Museum of Art, 'Painting and Sculpture Today, 1974"
The Contemporary Art Center and the Taft Museum, Cincinnati,
"Painting and Sculpture Today, 1974"
The Scottish Art Council, Edinburgh
The Museum of Modern Art, "Color,'" organized to travel--
Museo de Arte Moderno, Bogata, Colombia; Museo de Bellas
Artes, Caracas, Venezuela; Museo de Arte Moderno, Mexico
City; Museu de Arte de Sao Paulo, Brazil; Museu de Arte
Moderna, Rio de Janeiro, Brazil.
The Baltimore Museum of Art, "Fourteen Artists'
Stedelijk Museum, Amsterdam, ''Fundamental Painting"
Art Institute of Chicago, Society for Contemporary Art, "34th Exhibition"
Kunsthalle Basel, Switzerland
University of Pennsylvania, Philadelphia, and The Contemporary
Arts Council, Cincinnati, "Painting, Drawing & Sculpture
of the 60s and 70s from the Dorothy and Herbert Vogel Collectionm.”
Museum of Modern Art, New York, "Drawing Now"
University of Massachusetts, Amherst, "Three Into Five!
Cannaviello Studio d'Arte, Rome, "Drawing/ Disegno."
Whitney Museum of American Art, organized to travel to Seibu Department
Store Art Gallery, Tokyo, "Three Decades of American Art"
Venice Biennale
Detroit Institute of the Arts, Michigan and Fort Worth Art Center,
"American Artists' A New Decade"
Biennial, Whitney Museum of American Art, New York
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ROBERT RYMAN
Biography

1930

Born, Nashville, Tennessee

1948-1949 Tennessee Polytechnic Institute
1949-1950 George Peabody College for Teachers

One-Man Exhibitions

1967
1968

1969

Paul Bianchini Gallery, New York
Konrad Fischer Gallery, Dusseldorf
Heiner Friedrich Gallery, Muncih
Fischbach Gallery, New York

Konrad Fischer Gallery

Heiner Friedrich Gallery

Francoise Lambert Gallery, Milan
Yvon Lambert Galerie, Paris

Ace Gallery, Los Angeles
Fischbach Gallery

Fischbach Gallery

Current Editions, Seattle

Dwan Gallery, New York

Heiner Friedrich Gallery, Cologne
John Weber Gallery, New York
Solomon R. Guggenheim Museum, New York
Heiner Friedrich Gallery, Cologne
Current Editions, Seattle
Annemarie Vernma, Zurich

Galeria del Cortile, Rome

Lisson Gallery, London

Galeria San Fedele, Milan

John Weber Gallery, New York
Konrad Fischer Gallery

Art & Project, Amsterdam
Stedelijk Museum, Amsterdam
Westfallischer Kunstverein, Munster
Palais des Beaux—-Art, Brussels
John Weber Gallery

Kunsthalle Basel, Switzerland
John Weber Gallery

P.S.1, Institute for Art & Urban Resources, New York
Galleria Gian Enzo Sperone, Rome
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Inventory of 1976 Robert Ryman paintings -=- page 1 of 2

1. "Midland I", 1976, polymer on blue acrylivin, 48"-x 48", (fasteners and
bolts are cadmium-plated- stee‘) 5 (6,000 Lo Coapiie, M QUL 3
CAA MM = pinTed - sTeet! Hocms And vAasieweas, H £ ¢ 48

2. "Criterion I", 1976, oil on black acrylivin with plexiglas, 26" x 24 1/8",
signed lower left "R76", (fasteners are sanded plexiglas, bolts are cadmium
plated steel)  /°

3. "Arrow", 1976, oil on plexiglas, 13 3/4" x 12", (fasteners are sanded
plexiglas, bolts are cadmium plated steel) < ¢, 99¢

4. '"Alliance", 1976, polymer on blue acrylivin, 15 5/8" x 14", (fasteners

are sanded plexiglas with short edges holding panei, -bolts are cadmium plated steel)
é,000.

5. "National II", 1976, oil on blue acrylivin, 35 5/8" x 34", (fasteners

and bolts are cadmium plated steel) © %, 000.

6. "Criterion II", 1976, oil on blue acrylivin with plexiglas, 26" x 24 1/8",
signed lower left "R76", (fasteners are sanded plexiglas, bolts are cadmium
plated steel) ‘#"’; 000,

7-"Midland II", 1976, oil on blue acrylivin, 503" x 48", (fasteners and bolts
are cadmium plated steel) & /4,000 -

8. "Tower I", 1976, o0il on black acrylivin with plexiglas, 17 1/8" x 14", signed
lower left "R76", (fasteners are sanded plexiglas, bolts are steel)
¢/ 000
9. "Tower II", 1976, polymer on black acrylivin, 15 5/8" x 14", (fasteners are
sanded plexiglas with cadmium plated steel bolts)
£¢, 000.

10. "Federal", 1976, oil on stretched coarse linen with metal staples on left side,

P

74%" x 703", (fasteners and bolts are steel) S .:)s00

11. '"Embassy I', 1976, oil on plexiglas, 63" x 63", (fasteners and bolts are
black oxide) /£ 20,00¢
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Inventory of 1976 Robert Ryman paintings =- page 2 of 2

12. “Advance", 1976, oil on blue acrylivin with vinyl, 351" x 34", (fasteners

are sanded plexiglas, bolts are cadmium plated steel) & 7, 800,

13. "Concord", 1976, oil on stretched linen with metal staples on all four
sides, 102" x 96", (fasteners and bolts are cadmium plated steel) ¥ £, 920,

1y. “Ehnbagsy II", 1976, oil on plexiglas , 63" x 63" (fasteners and bolts
are steel) . 0,002,

15. M“Greenwich", 1976, polymer on acrylivin with plexiglas, 25 5/8" x 24 1/8",
signed lower left "R76", (fasteners are sanded plexiglas, bolts are cadmium
plated steel) & /9 000.

16 '"National I", 1976, oil mixed with elvecite with verathane varnish on
black acrylivin, 35 5/8" x 34", (fasteners and bolts are steel) £ /% 000.

17. '"UOnited", 1976, 0il on stretched linen with metal staples on all four
sides, 55" x 53", (fasteners and bolts are black oxide)  /Z, 00v
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1. "Midland I", 1976, polymer on blue acrylivin, 48" x 48", ~(fasteners and
bolta are eadmium: plated mm‘!\ £ 7, o0 T b

L T |

VLY NG b ‘n'," o e o ) Vavsb b s gk JiE s S L ]

2. "Criterion I", 1976, oil on blaclk nerylivin with plexiglan, 26" x 24 1/8%,

slgned lower left "R76", (fastenors are sanded ploxiglan, bolts are cadmium
plated steel) "N.mn

3. "Arrow", 1976, oil on plexiglas, 13 3/4" x 12", (fasteners are sanded
plexiglas, bolts are cadmium plated steel) < 4,299

e MALLlanoe', 1976, polymer on blue aerylivin, 15 5/8" x 14", (fantenors

ure rs?ndud plexiglas with short edges holding panol,-bolts are cadmium plated ntoel)
6,000

5. "National II", 1976, oil on blue acrylivin, 35 5/8" x 34", (fasteners

and bolts are cadmium plated steel) % /% 000.

6. "Criterion II", 1976, o0il on blue acrylivin with plexiglas, 26" x 24 1/8",
signed lower left "R76", (fasteners are sanded plexiglas, bolts are cadmium
plated steel) /9,000,

7-"Midland II", 1976, oil on blue acrylivin, 503" x 48", (fasteners and bolts
are cadmium plated steel) & /4,000 -

8. "Tower I'", 1976, oll on black ncrylivin with plexiglas, 17 1/8" x 14", signed
Lowar lafl "120", (fadleners are sanded plesxiglas, Im] tms nre nteel)

/)( l‘.;/ WO
9. "Tower II", 1976, polymer on dlack acrylivin, 15 5/8" x 14", (fasteners are
sanded plexiglas with cadmium plated steel bolts)

£¢,000.

10. '"Federal", 1976, oll on stretched coarse linen with metal staples on left side,
743" x 701", (fasteners and bolts are steel) J'2¢ o000

11. "'Embassy I', 1976, oil on plexiglas, 63" x 63", (fasteners and bolts are
black oxide) ¥ 20,000-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

_C;;\_iiection: g 1 Sefi;zs.FaF_d;r:

| MoMAPST | I.A-g

The Museum of Modern Art Archives, NY

Inventory of 1976 Robert Ryman paintings == page 2 of 2

12. '“Advance", 1976, oil on blue acrylivin with vinyl, 353" x 34", (fasteners

are sanded plexiglas, bolte are cadmium plated steel) & /Y, 000,

13. "Concord", 1976, oil on stretched linen with metal staples on all four
sides, 102" x 96", (fasteners and bolts are cadmium plated steel) 4 28, 000.

14. “Em‘oa:gsy II", 1976, oil on plexiglas , 63" x 63" (fasteners and bolts
are steel) 20,000,

15. ‘“Greenwich", 1976, polymer on acrylivin with plexiglas, 25 5/8" x 24 1/8",
signed lower left "R76", (fasteners are sanded plexiglas, bolts are cadmium
plated steel) & /9, 00o0.

16. '"National I", 1976, oil mixed with elvecite with verathane varnish on
black acrylivin, 35 5/8" x 34", (fasteners and bolts are steel) & /% 000.

17. "United", 1976, oil on stretched linen with metal staples on all four
=
sides, 553" x 53", (fasteners and bolts are black oxide) +* /&, 007




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
The Museum of Modern Art Archives, NY

MoMA PS1 T.AY

Ham & o : a (@Ww ‘
ERSCHLAG - FInk Co., INC /\/W |

120-86 QUEENS BOULEVARD, Opposite Queans Boro Hall Phone: LI 4-2200
KEW GARDENS. L |. NEW YORK 11418

Januvary 11, 1977
Krs. Linda Blumberg
The Institute For Art & Urkan Resources, Inc.
108 Leonard Street {(Clock Tower)

New York, H. Y 10013

Re: Insurance for Recbert Ryman Paintings

Dear lirs. Elunberd,

Per ycur letter of January 10, 1277 and the inventory of seventeen
;;aina—:ings attached we have bound an

21.to February 26, 1977 for a flat
Casualty & Surety Co.

"All Risk" Floater effective January
premium of $150. with the Aetna S

if you have any guestion please contact me

Very truly yours,

el (8LCR |

Boward Schultz
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January 10, 1976

Mr. Howard Shaultz
Hammerschlag, Fink & Co.
120-86 Queens Blvd.
Kew Gardens, N.Y. 11415

BearIMsyrSheelfer Robert Ryman paintings

Dear Mr. Shaultsz:

With théerence to the above, this is to cofirm $250,000 - all risk
insurance coverage of art works by Robert Ryman as per attached
itemized schedule for a flat premium of $150.00.

The coverage should be effective January 21, 1977 :nd last until
February 26, 1977. The paintings will be on exhibit at our exp
perimental ;rtme.t at P.5. 1, 21-01 46th Road, Long Island City.
Please confirm in wiiting prior to January 20, 1977.

Thaking you for your cooperation.

Sincerely,
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January 7, 1977

Rammer ARToe It

120~86 \Queens Blvq.
Kew Gardens, N.v. 11215

Dear Mr,. Shaultz:

g Island City.
¢ their tittes, year, medium,

ge for thege paintings from
starting January 21,tad February 26, 1977.
The packing and shipping of these paintings from the
artist's studio to P.S. 1 will be supprvised directly
by the artist himself,

As per our Conversation, it is mg understanding thet
the insurance Ccoverage will bes#15050.98.would appreciate
receiving a copy of this policy.

Thank you for Your cooperation in this matter,
Sincerely,

Shoshana Ehrenfeld
Administrative Assistant
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HAMmE % - INC. 6) g,émﬂmc&
MERSCHLAG - FINK Co., INC (/W

120-88‘ QUEENS BOULEVARD. Opposite Queens Boro. Hall
KEW GARDENS, L I. NEW YORK 11415

Phonae: LI 4-2200

Januvary 11, 1577

Mrs. Linda Blumberg
The Institute For Art & Urban Resources, Inc.

108 Leonard Street {Clock Tower)

New York, if. ¥. 10013 F

Re: Insurance for Robert Ryman Paintings

Dear Mrs. Elumnberg,

Per your letter of January 10, 1977 and the inventory of seventeen

paintings attached we have bound an "All Risk" Floater effective January

21 to Fekruary 26, 1977 for a flat premium of $150. with the Aetna ° L_»-“-—.

Casualty & Surety Co.

1£f you have any question please contact me.

Very truly yours,

P S N (e

Howaré Schultz
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HAMERsCcHLAG - Fink Co., INC. / éwg/z(%\,é;/umm
N/

120-86 QUEENS BOULEVARD, Opposite Queens Boro. Hall
KEW GARDENS. L |, NEW YORK 114158

Phone: LI 4-2200

L2757

Insurance for Robert Ryman P
Dear Mrs. Blumberg,
Per your letter of Januvary 10, 1977 and the inventory of seventeen
paintings attached we have bound an "All Risk" Floater effective January
21 to February 26, 1977 for a flat premium of $150. with the Aetna
Casualty & Surety Co.
If you have any question please contact
Very truly yours,

el R

Howard Schultz
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Ms. Angela Westwater
EEERSATERYESPHREER, FISHER, Inc.
142 Greene Street

New York, N.Y. 10012

Dear Angels:

March 9, 1977

Enclosed is the revised bill for the expenses of your gallery for the

Robert Ryman exhibition.

Hppe everything és well.
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March 9, 1977

SPBRONE, WESTWATER, FISHER REVISED
EXPENSES FOR THE ROBERT RYMAN SHOW

250 wine cups
Press Release printings
PresesRelease mailing

Announcements' mailing
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SPERONE, WESTWATER, FISHER EXPENSES

FOR THE ROBERT RYMAN EXHIBITION

500 cups
Press Release printing
Press Release mailing

Announcements' mailing
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JOHN WEBER GALLERY

February 9, 1977

Linda Blumberg
Clocktower

108 Leonard Street
New York, New York

Dear Linda:

John Weber has asked me to forward to you, the
enclosed copy of a bill from Hahn Brothers.

Although the arrangements were made through us,
it was for the delivery of one of Robert Ryman’s
paintings to P.S. 1 for his exhibition there.

Since we paid Hahn Brothers, we would appreciate
it if you would reimburse us.

Thank you.

Cordially,
SUBGNNON

Susanna E. Singer

Enclosure

420 WEST BROADWAY
NEW YORK 10012 (212) 966-6115
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i NEW YORK, N.Y. 10025 (|

8 o e, e STORAGE = MOVING * PACKING
;! one ademy 2- [

J‘f;;_*,;;ﬁf;;:ﬁg;*;;g?f HAHN BROS. FIREPROOF WAREHOUSES, INC.

|

| EAST SIDE WAREHOUSE
§j 231-235 EAST 55th ST.
§ NEW YORK. N.Y. 10022

Phone PLaza 3-3662
] N SILVER VAULTS e SPECIAL VAULTS PACKING = EXHIBITION HALL
IS T v jopy oL = N i T D i e e T & il b | %% S
INVOICE 60356 COPY 2 No. 60356 DATE  1/25/T7
EHARGE S s Callery
420 W. Broadway
New York, N.Y.
1
1/24/7T - Carting large painting from Mr. Robert Reiman 637 : : )
Greenvih St. to P.S. One 21~01 46th Road, Long Islanmd
City 1
Ven & 2 men 1 3/4 hr @ 3%.00 per hr 59.50

1

4

|

|

&) |

eIt DRECTLY TO: 4

05, COMPUTER CENT ]
HAHD Br\gs.{.a'sreln Hill Bivd -
3?9;S\SPETH, Y. 1370 £

"

TOTAL $59.50
KINDLY RETURN THIS COPY WITH YOUR REMITTANCE TO: HAHN BROS. COMPUTER CENTER

4-02 LAUREL HILL BLVD.
MASPETH, N.¥Y. 11378

FORM @81
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January 19, 1977

Mr. Robert Berg
Listings Editor

Cue Magazine

545 Madison Ave.
New York, n.Y. 10022

Dear Robert:

Enclosed is the press release for Robert Ryman exhibition at P.S. imp
our experimental art center, of which I talked to you over the telephone.-

We would highly appreciate if if you would place this event in your
museums' listings.sifeethe phess relaase indicates, this exhibition is
a major one, and theppaintiggs included in it might never be seen again
as a group in New York.

I thank you in advance for your effort andhhope that you feel better.

Sincerely,

Shsohana Ehrenfeld
Administrative Assistant
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THE INSTITUTE
FC)Q AT AN ggcdd% szfgz j%a_lLeomru Street NYC NY 10013
JRBAN DESBUDCES, INC ey i

ROBERT RYMAN EXPENSES

2 guards for the duration of the exhibition
Insurance

Press Release printing

Naomi Spector essay's printing

Press Release mailing

Announcements' mailing

500 cups

Extra Wine

$515.05

SPERONE, WESTAWATER, FISHER EXPENSES

500 cups

Press Release printing
Press Release mailing

Announcements' mailing

Exbwea=iiing

Total $132.55

1 guard for the duration of the show $225.-
paid by ROBERT RYMAN

Institute for Art and Urban Resources expenses

Breraion Gill Charman of the Board of Dinciors
Aonna Hess Executwe Director

Progects  Wiakspace, Clockioner, Idea Mantwuse, Congy Land Fookue
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1HE lNSﬂTUl'E
JDBAN QESBUPCES INC.

Clocktoner Office 108 Leonard Street NYC NY 10013

Area Code (212) 233-1096

ROBERT RYMAN EXPENSES

2 Guard for the duration of the exhibition
Insurance

Press Release printing

Naomi Spector essay printing

Press Release mailing

Announcements' mailing

500 cups

Total
Extra wine

SPERONE, WESTWATER, FISHER EXPENSES

500 cups

1 Guard for the duration of the show
Press Release Printing

Press Release Mailing

Announcements' mailing

Brendan Gl Charrman of the Bood of Dineciors
Aonna Hess Executve Drector

Workspoce. Clockiower, Ko Mt wouse Corny barxd Faoiu,
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January 14, 1977

Ms. Holly Pinto

New York, N.Y. 1
Daar Ms. Pinto:

Enclosed is the Press Release for Robert Ryman exhibition at P.S. 1, the
experimental art center of the Institute for Art and Urban Resources.

This exhibition is a major one and a very important event for Mr Ryman
and the public since his retrospective exhibition at the Guggenheim
Museum in 1972. The decdésion on this show was a veryllast moment one,
thus the belated press release.

We would hpghdgiappreciate if £f you could list this event for its
on January 26, 1977, but if it is too late, please list it

owing week and thereafter. These paintings would probably

be shown as a group again in New York as they are leaving for Italy
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January 14, 1977

Ms. Ann Barry
Listings Editor
The New York Times
229 West 43rd St.
New York, N.Y.

Dear Ms. Barry:

Enclosed is the Press Release for Robert Ryman exhibition at P.S. 1,
the experimental art center of the Institute for Art and Urban Resources.

This exhibition is a major one and a very important event for Mr. Ryman
and the public since his retrospective exhibition at the Guggenheim
Museum in 1972. The decision on this ehow was a very last moment one,
thus the heteted press release.

We wpuld pightly appreciate it if you could list this event for its
opening on January 26, 1977, but if it is too late, please list it for
the following week. These paintings would probably not be shown as a

group again in New York as they are leaving for Italy right after this
exhibition.

With many thanks,
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WORKS IN THE EXHIBITION:

Midland I, 1976, polymer on blue acrylivin; cadmium-plated-steel bolts
and fasteners, 48" x 48"

Criterion I, 1976, oil on black acrylivin with plexiglass; sanded-
plexiglass fasteners and cadmium-plated-steel bolts,
26" x 24-1/8"

Arrow, 1976, oil on plexiglass; sanded-plexiglass fasteners and
cadmium-plated-steel bolts, 13-3/4" x 124

Alliance, 1976, polymer on blue acrylivin; sanded-plexiglass fasteners
and cadmium-plated-steel bolts, 15-5/8" x 14"

National IT, 1976, oil on blue acrylivinj cadmium-plated—steel bolts
and fasteners, 35-5/8" x 34"

Criterion II, 1976, oil on blue acrylivin with plexiglass; sanded-
plexiglass fasteners and cadmium-plated-steel bolts,
26"x 24-1/8"

Midland 1I, 1976, oil on blue acrylivin, cadmium-plated-steel bolts and
fasteners, 50%" x 48"

Tower I, 1976, oil on black acrylivin with plexiglass; sanded-plexiglass
fasteners and steel bolts, 17-1/8" x 14"

Tower II, 1976, polymer on black acrylivin; sanded-plexiglass fasteners
and cadmium-plated-steel bolts, 15-5/8" x 14"

Federal, 1976, oil on linen with metal staples; steel bolts and
fasteners, 74%" x 70%"

Embassy I, é936, zgk on plexiglass; black oxide bolts and fasteners,

3 x

1976, oil on blue acrylivin with vinyl; sanded-plexiglass

fasteners and cadmium-plated-steel bolts, 35%" x 34"

Concord, 1976, oil on linen with metal staples, cadmium-plated-steel
bolts and fasteners, 102" x 96"

Embassy II, 1976, oil on plexiglass, steel bolts and fasteners, 63" x 63"
Greenwich, 1976, polymer on acrylivin with plexiglass; sanded-plexiglass
i fasteners and cadmium-plated-steel bolts, 25-5/8" x 24-1/8"
Nati 1976, oil mixed with elvecite on black acrylivin; steel

bolts and fasteners, 35-5/8" x 94"
~.1976, oil on linen with metal staples; black oxide bolts
and fasteners, 55%" x 53"

Advance,
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ROBERT RYMAN - PAINTINGS 1976

This current group of Ryman paintings was originally intended to
be sent directly from the studio to Rome for exhibitdon. It is
thanks to the willingness of the Gian Enzo Sperone Gallery to po
postpone their exhibftion there, that this show is possible. It
is very fortunate that through the Instibteée for Art and Urban
Resources this opportunity for them to be seen here came about.
For one thing, the location of P.S. 1 is so close as to be a part
of New York -- but still the place has a desirable neutrality, a
good condition under which to see art. Ant it is just far enough
of f the beaten track to make it unlikely for anyone to come across
it unintentionally. Then too, the spaciousness of the new exhibi-
tion. rooms, with their plentiful natural light, makes it possible
for each of the paintings to be seen in its own scale, for itself,
and not only as a part of a group. Installed by the artist, and
seen under these unusually good conditions, this exhibition has a
graceful SPRRATRERIIES £ rinomt attetr owd Ald ¥ iddserdd bhsn & helta yaddbrdefes
or museums are seldom able to achieve.

A gRemarkable feature of the new paintings is the use of visible
fasteners of slightly different sorts holding the painted squares
to the wall. Fasteners like these have been seen previously only
on a series of pastel on plexiglas drawings which were held to the
wall with short strips of tape. Where the tapes were positioned

in the older paintings, square metal fasteners with bolts appear

in several of the new paintings, for instance in two works on plexi-
glass and their different metals are one of the thdmgs which dis-
témgihish the ®wo. "Embassy I" has fasteners with a black oxide
finish, whereas "Embassy II" has regular grglam&w.

A second kind of fastener used frequently in this group allows the
painted square to sit in place rather than be anchored directly to
_the wall., Sometimes the fasteners are of sanded plexiglas, and the
‘bolts sometimes are of different metallic finishes, sometimes four-
sided and sometimes five-sided. A variation occurs on the relatively
large paintings on stretched linen, where the fasteners are attached
toothhebbcks of the strethbers, then angle back to the wall and then
up or down, where they are bolted to the wall, One unique painting
on acrylivin is delicately held up by two narrow clear vinyl strips
which are anchored at top and bottom by cadmium bolts passing through
sanded square plexiglas fasteners. 1In several of the paintings hersg
the fasteners are permanently attached to the plexiglas surface of
the works. In these cases, the plexiglas functions almost like a
varnish, in that it is a permanent part of the painted surface, a
visual component contributing the quality of refleciton.

And this matter of relative reflection or absorption ofllight is
another major concern in this group of paintings. Many are painted
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on blue or black acrylivin, a plastic material similar to plexiglas
but opaque and more flexibg&e. Sometimes the paint has been applied
with areas of relative thinness or translueency, so the darkness of
the acrylivin underneath comes through. When the plexiglas réflec-
ting layer is ppesent in such a case, as in "Criterion I", the
painting's richly active surface expands to make it seem to occupy
more than the approximately two-foot square area it measures. The
particular visual guality of oil paint, slightly shiny, is shown to
have a graat range of degrees of reflection depending on the thick-
ness, the nature of the support, and the structure or pattern of
the strokes. There are diagonal strokes, random strokes, horizontal
bandssof short vertical strokes, and strokes so smooth and even that
there is almost no texture. The paintings with polymer paint, which
is usually relatively flat and opaque, appear in different lights
depending on the application, too. The reflecting plexigaas layer
has been used with both kinds of paint.

0f course, not only the painted surface, with or wathout added
reflective material, but also the fasteners and bolts as well age

all integral parts of each of the paintings; and this is exaqtty
the point. There is no physical parto 66 a painting which Ryman
takes for granted, treats only conventionally, hides,=or does not
consider to be something to be worked into the ppinting. At dif-
ferent times over the years a great variety of paints (including
oil, polymer, enahel, enamelac, commercial, "house", and other
specialized paints -- even baked enamel) and a number of different
supports (including different weaves 6f cotton and linen. canvases --
stretched and unstretched; carrygatedm art waxed and "found" papers;
cold rolled steel; aluminum; copper; wvinyl! plastivellum! plexiglas;
and stretch polyester fabric) have all been used. And these were
not just exercises in variety, but efforts involving different ways
of making paintings and different ways of seeing paintings. The
different materials all became part of the visual meaning of the.
particular paintings. With a considerable number of paintings on
thin supports, the visual result was the incorpasation of the sur-
rounding wall into the paintings. o
Many paintings, even among those advanced contamporary works which
are completely non-pictorial, are concerned only with the, "face"

of the work -- the erea where the paint is. Ryman's work is con-
cerned wnii withthheel£ments which go into painting? not only what
is done with the paint, but what is done with all the elements p
present. Everthing that is part of the painting physically is part
of it visually, aesthetically.

So, the fasteners in these new paintings can be seen to ‘be part of
a continuing involvement with incorporating every element of painting
into its visual content--- even the way it is hung.
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PRESS CONTACT: TO THE LISTINGS EDITOR

LINDA BLUMBERG FOR IMMEDIATE RELEASE
Institute for Art
and Urban Resources Jamary 11, 1977
(212) 233-1096

ROBERT RYMAN OPENS NEW EXHIBITION
WING OF PROJECT STUDIO ONE (P.S.1)

The Instituke for Art and Urban Resources amnounces the opening of its new
exhibitions wing at Project Studio One (P.S. 1), the experimental workcenter
for contemporary art, on January 27th, 1977. The inaugural exhibition will
preamt:l?rmpaﬂﬁmswmbertmmn. Not since his 1972 Guggenheim
Maseumn's re et Ivecha SCITHED kRshevRY BennONNAQSEIDaTY «
Mpajmimswinranainmviwmm)ghmyzo,lﬂﬂ. They will then
be sent to Rome whete they will be exhibited by Gian Enzo Sperone. It is
mﬁkelyﬂatﬂmapajntjngswinbaptbliclyadﬁbitadasagmxpinthe
United States again. It is with the cooperation of Gian Enzo Sperone that
this exhibition is made possible. The exhibition center will be open to the
public, Tuesday ﬂmh%l:ﬂ%:oo P.M. There will be a special pre-
view on Wednesday, Jamuary 26th, 6:00-8:00 P.M.

R TTERC O] BDERS . :algle

Located on the grourd floor of the wld wing, the exhibition center will provide
amfomlfaciﬁtyforﬂnvi&dmofﬁmtantmkbylivmgmy
artdststhanthespecialprojectromalocatedinthesamewi:g, also open to
the public. With over 10,000 square feet of gallery space, the exhibition
facilityisdesdgmdtoofferartiatstnﬂlinﬂanmrkcity,ﬂuumglmtﬂn
United States and abroad, a situation somewhat comparable to the European Kpgfie-
non-permanent collection and revolving exhibitions.
This new gallery, togeﬂmerwithﬂumlymmratedaxﬂimimusedasa
mm,mmmmmmmm,mawm
innovative facility for contemporary artists.

mhertnyman‘swrkisoomermdwimaut}eelmtsmﬁchgommmhq.
'mereismmysicalpartofapaintjngwhichmtakﬁﬁforgmted, treats
only conventionally, hides, or does not consider as integral. A remarkable
feature of the new paintings is the use of visible fasteners of slightly
differmnt sorts holding the painted squares to the wall. Fasteners like
tl-aseravebemsempreviomlyorﬁymaseriesofpastelonpladgm
drawings, also fram 1976 — although the use of visible fastenexs goes back
atleastaightyearstotlamhﬂmlysmllerpaiﬁmsﬁﬁ.dmmhaldm
the wall with short strips of tape. . 3

p

00/2
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Axnﬂaermjorcmneminmisgm@ofpaintmgniaﬂxerealtivefeﬂectim
The oil paint used by Ryman is shown to have a wide

depending on the thickness, the nature of the support
and the structure or pattern of the strokes.

P.S.1 is located at 21-01 46th Road, Long Island City, Queens, 6 minutes
from Grand Central and Times Square. Take the Elushing line #7 from Times
Square or Grand Central to Hunter's Point station, or the E oo F lines from
the Museum of Modern Art to 23rd St. (two stops), Ely Avenue station. By
car, after Midtown Tunnel take first exit, 2lst St. and Van Alst continue
3 blocks on 2lst St. to P.S.l.

Mmﬁmfmmwmmmapﬂwtempmﬂtmﬂm
michsmnsaraaxﬂ_otganizeaaxtﬁ:dﬁ.bitims, performances and workspace
contemporary

+ New Urban Landscapes 10 Bleeker
and Project Studio One (P.S.1).
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Clockiower Office 108 Leonard Street NYC NY 10013

, INC.

Area Code (212) 233-1096

January 7, 1977

Staff meeting for Robert Ryman exhibition to take place
at P.S. 1 January 26 - February 20, 1977.

1. Mr. Howard Shaultz from Hammerschlag, Fink & Co. should
be contacted to reassure that the insurance coverage is
from door to door. We should send them a letter sepcifying
the inventory of the exhibition as well as receive a letter
from them regarding the agreement.

2. Bob Blumberg should be contacted regarding the original
print of P.S. 1 for the invitation.

3. Letter to Robert Ryman should be written.

4.Arrangement for two guards for $3.00 p/h should be hired
one to sit at the front door and one in the gallery. In
addition one staff member should be out at P.S. 1 during
the duration of the show.

5. Garry should be asked about how to fit 8' x 8' pintings
into the staircase. Also a ladder and chairs are needed.

6.Bob Ryman paintings will be arriving at P.S. 1 on Saturday
or Sunday the 22nd or 23rd of January. Garry should be
notified to this effect as well as be there.
Peter's workd should come down on January 22nd.

Labels for Robert Ryman should include only title and year.

Copies of Bob Ryman inventory of his paintings should be
made.

9.Naomi Spector is going to write a paragraph as a'catalogue'
for the exhibition - kind of press release.

10. Linda would like past press releases and list of works
to write with Angela Westwater.

Subject to Change people should be notified about the
change in date. The exhibition will take place then
February 24 - March 13, 1977.

Rrercian Gl Charmman of the Boad of Dnciors
Alanma Hess Executve Diechor

(& I

jets Wiorkgpoce, Clockiomer, G0 Dty wuse Cory o Footo
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Inventory of 1976 Robert Ryman raintings == page 1 of 2

1. "Midland I", 1976, polymer on blue acr:ylivin. 48" x 18", ~(fasteners and

bolto are cadmium-plated ateal) B Zonv00: |\ utn e |, S

VN P e (e W\ = | Padal % pyiuel YV ALy )

2. "Criterion I", 1976, oil on black acrylivin with plexiglas, 26" x 24 1/8", )

signed lower left "R76", (fasteners are sanded ploxiglas, bolts are cadmium
plated steel) "‘r,g oo

3. "Arrow", 1976, oil on plexiglas, 13 3/L" x 12", (fasteners are sanded
plexiglas, bolts are cadmium plated steel) ¥ ¢, 290

4. "Alllance", 1976, polymer on blue acrylivin, 15 5/8" x 14", (fasteners

are sa}nded plexiglas with short edges holding panel, -bolts are cadmium plated steel)
£ 6,000.

5. '"National II", 1976, oil on blue acrylivin, 35 5/8" x 34", (fasteners
and bolts are cadmium plated steel) % /%, 000.

6. "Criterion II", 1976, oil on blue acrylivin with plexiglas, 26" x 24 1/8",
signed lower left "R76", (fasteners are sanded plexiglas, bolts are cadmium
plated steel) # 70,000,

7-'"Mldland II", 1976, oll on blue acrylivin, 503" x 48", (fasteners and bolts
are cadmium plated steel) & /4,000 -

8. "Tower I", 1976, oil on black acrylivin with plexiglas, 17 1/8" x 14", signed
lower left "R76", (fasteners are sanded plexiglas, bolts are steel)

6,000
9. "Tower II", 1976, polymer on black acrylivin, 15 5/8" x 14", (fasteners are
sanded plexiglas with cadmium plated steel bolts)

£ ¢, 000,

10. ‘" Federal", 1976, oll on stretched coarse linen with metal staples on left silde,
743" x 703", (fasteners and bolts are steel) J' 2¢) 500

11. "“Embassy I', 1976, oil on plexiglas, 63" x 63", (fasteners and bolts are
black oxide) ¥ 29,000.
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inventory of 1976 Robert Ryman paintings -- page 2 of 2

12. '"Advance", 1976, oil on blue acrylivin with vinyl, 353" x 34", (fasteners
are sanded plexiglas, bolts are cadmium plated steel) & /"?f; 000,

13. "Concord", 1976, oil on stretched linen with metal staples on all four
sides, 102" x 96", (fasteners and bolts are cadmium plated steel) A -""5; 0@

1. "Embs:gsy II", 1976, oil on plexiglas , 63" x 63" (fasteners and bolts
are steel) 20,000,

15. "Greenwich'", 1976, polymer on acrylivin with plexiglas, 25 5/8" = 24 1/8",
signed lower left "R76", (fasteners are sanded plexiglas, bolts are cadmium
plated steol) ¥ /0, 000.

16. "National I", 1976, oil mixed with elvecite with verathane varnish on
black acrylivin, 35 5/8" x 34", (fasteners and bolts are steel) & /% 000.

17. "United", 1976, 0il on stretched linen with metal staples on all four
[ -2
sides, 553" x 53", (fasteners and bolts are black oxide) -+ /2,007
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