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"ROOMS" ; "The Reality-of Real ESt : 4 i n
“Realty?" e

The individual New Yorker's concept of space in crowded Manhattan is a
fairly restricted one, dependent completely upon his immediate concerns.
Certainly as far as the "art" community goes, the conception of space

is fairly removed from that of the construction company' r developer's
reality. Hans Haake's unfortunate piece in last year'slcritical need h
for greater understanding of the problems of urban land values and land
management. <
The Idea

We propose to do an exhibition, involving 20 contemporary artists, both -
sculptors and painters. This exhibition would take place in untenanted :';'

office space, large and small. These spaces will be donated rent-free &
simultaneously for a period of six weeks all over Manhattan by the owners %
or management. We would, in turn, invite individual artists to work .
with that space. Two weeks will be allowed for any necessary preparation,

with the exhibition open to the public for 4 weeks. - ¢, . F)

The A¥tist

The artists participating are clearly giving a considerable amount of time, +
energy and im-many-eases—materials'-meney for this non-commercial
enterprise. Their return is: . ’
P
a) the opportunity to scale, view and construct work in an
environment foreign to that of a museum, gallery or loft.

b) the opportunity to scale, view and construct work in an
environment "clean of any particular 'art esthetic'".

inclusion in a well-documented, well-publicized show
(see attached budget)

c)

Among the better known artists with whom I have discussed this idea, and
who are enthusiastic about it are Richard Serra, Sol Lewitt, Nancy
Graves and Keith Sonnier.

Artists, curators, critics, and gallery dealers seem to agree that this
exhibition would provide a much needed group show encompassing all of
New York City, and work both known and unknown.

The Real Estate Dealer

His return is entirely dependent upon his "civic concern". To some, it
represents a contribution to art; to some, a way of renting office space;
to some, a free show; and to some, a way of getting me off their back.
We, of course, hope that one subtle effect of this show would be to
encourage the integration of current artwork into office and industrial

space.

—?The Documentation

The catalogue would be, firstly, a directory of the artists' names, the

>
~

SIATIHDOYY TSd YWOW



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY MoMA PS1 I A .7

page 2

address and the room or floor number. An enlarged catalogue would
include documentation on each office and that individual office.

I would like to include data furnished by the real estate office on
their enterprise, description of the space as they list it, and price

per square foot.

Notes

Peter Moore, the photographer, and I have been discussing this project
and he feels it offers excellent documentary possibilities.

It seems evident from the interest shown by Dr. Hans Becker, Director
of the Kunsthalle, Aachen, and member of the German Arts Council, and
Peter Cary, Director of the Camden Art Institute, London, that the

concept of this show would be of great interest to other large cities

with similar space problems.

Consequently, I am encouraged that comprehensive documentation should
be done in the form of 1/2 inch video—and-ecolor slides.

(ho:;{».\ & xde C,é.:l»a/aobu_g/ I b{,tnﬁ/u,#m, ML aq»‘&/, Colo
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During these four weeks, the offices will be open from 9-5;)00 o'clock. Arrangements
vary , according to the building, but in every case, it will be necessary to provide
some form of security for each office . We plan to offer ###8t money budgeted

for "security" first to the individual artists so that they have the opportunity

HoH bk it Hidid provide their own security, and &&d&eS& use the mohey for

materials and expenses incurred in the exhibition.

B. The Bublic

This show wouldnaturally atiract first of all, the "art audience". tWe would hope
that this audience in particular would be encouraged to expand their conception
of "where art belongs". Confining art to a previously designated "art &pace" is
producing serious problems for bothf, the contemporary artist, and his potential
viewers. Of equal importance is the attraction of people to the exhibit unlikely
to attend museums and galleries. This catagory includes not only office workers
in the , but wessters, lawyers, real estate brokers, and other professional

persons whoses lives in Manhattan

'(‘, \T:'i'..t
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THe documentgtion

The catglogue would be first off a directory, of the artists
names, the address, and the room or floor number . An enlargeéd
catalogue would include documentation on each office and that
andividual office,. I would like to include data furnished by
the real estate office on thier enterprise, déscription of the
spacd as they list it, and price per square food.

Notes
Peter Moore, H@H the photogtapher,and I have been discussing

this f@%#7 project, and he feels it offers excellent
documentary possibilties.

It seems evident tk&a& from the interezst shown by DOr. Hams Becker
Director of the Kunsthalle &ré, Aachen, andmember of the German
Arts Councilp thatthe concept of this show would be of great
interest 6§ to other large cities with similiar space problems.

Consequently, I am encouraged that compreBensive documentgtion
should be done in the form of 1/2 inch video, and color slides.

, and Peter Cary, director of the Camden Art Instituée, Londen,
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Budget cont,
Office space valued at @ $10.00 Squ. ft. $25,000.00

200,000 square ft.
(100,000 is aready committed)

Total Budget

Exhibition expenses: $19,648.00
Exhibition space ex.
(donated) $25,000.00

$44,648,.00

The Mun icipal Art Society requests $19,648 .00 for this
exhibition.
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The Artist
clearly

The artists participating are BXERAX giving a considerable amount of time
energy and in many cases materials money for this non-commercial énterprise.
Their return is
A) the opportunity to scale, view and construct work in an
envoirment foreign to that of a museum, gallery or loft.
B) the opportunity ot scale,view and construct work in an
envoirment "clean of any particular 'art esthetic'".

by C) inclusion in a weél documented, well publized show(see ataached
it budget

GM‘ ICv

I’}ﬂ’tists with whom I have discussed this idea, and who are enthfigastic
about it are Richard Serra, Sol Lewitt, Nancy Graves, and Keith Sonnier .

Artists, curators, critics , and gallery dealers seem to agree that this
exhibition would provide a much needed group show encompassing all of
WEW York City, and work both knowna and unknown.

The Real Estate Dealer [

His return is éntirely dependent upon his "civic Concern" to some, it
represents a contribution to art, to some a way of renting office

spacd, to some a free show, and to some a way of getting me off their back.
We, of course, hope that one subtle effect of this show would be to encourage
the integration of current artwork into office and indastrial space

(@) & " Twe Doctmuntabox. "
Budget

The major burden of this exhibition res#e on the co-ordination of it,
and thg budget reflects this factor.

The ability to use this unique space)

Expenses computed on a 4 month Schedule

Full time co-ordinator @ 814,700.00 a year $ 4,880
Full time assistent @ 6,720.00 a year S 2,240.00
X2 time secretary @ 6,000.00 a year $ 1000 .00
Share of telephone,office expense@ $132.00 mo. $ 528.60
$ 8,648.00
Security arrangements, technical assistence
insurance, (estimate) $ 6,000.00

Documentation: Publication of catalogue,videf
and color slide presentation $ 32,000.

Publicity( mailing, printed announcements,opening
reception costs $1,000.00
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Dear Buan o"Doughtery

A conversation with Roy Moyer during December has encouraged me to
follow up intial inquiries which I made last year regarding possi_ble

Endowment support of our program
j_,_l

The Society has been heavily ixnvolvethor the past several yaa¥s' in

generating support for projects and people [involved in what the board
: regard as objectives essential to urban life.J Our work wi&kR on the
@ éﬁ%@ft living space, our experimental sculpture exhibition,

on the pier ur recently formed Public Art Council with Doris Freedman
as thairmen, has undertaken what promises to be a major step forward in the
intergration of art into the urban communityy” For me to begin to lis
this letter the previous successes ( or railures) is pretty silly.; should
you meet with Kent Barwick, our executive director, he could describe #é#
the nature of the Society's commitment from a more informed perspective.

My personal interpretation of this organizations value and effectiveness |
is that its board and members are comprised af a unique cross section of !
professionals who can be called upongand indeed are generally eager to

__dosy to contrigqute their particular expertise to an ongoin_g project. As ma

e many of these people occupy positions of considerable importance within their
individual spheres of influence, it certainly makeds easier what would be
extraordinairly difficult , and makes possible in some cases what woitld be

impossible.
(Eoth of o «
In view of these factors, I ask you to consider two specirlic projects wimt(

which deal with unused space in this city

Exhibition:

"ROOMS" ; @& The Reality of Real Estate

The individuals New Yorker's concept of space in crowded Manhattan is a
fairly restricted one, dependent completely upon his immediate concerns. Cer
Certainly as far as the "art" community goes, the concetion of space is fairl
fairly removed from that of the construction company's or developer's

rempahy reality. Hans Haakes unfortunate essems=moe pieced W last years
Guggenheim International should have, if nothing else, indicated a

critical need for greate‘r understanding of urban land values and land

management.

The Idea 20

W& propose to dola exhibition, involving Me=%5 contemporary artists, both

sculptors and painters. This exhibition would take place in untenanted
office slgihce, large and small These spaces will be donated rent-free
similtaneously foﬁ a period of six weeks all over Manhattan by the owners
or management. We would, in turn, invite individual artists to work .
with that space. Two weeks will be allowed for any necessary preparation,

with the exhibition o#pen to the public for 4 weeks.
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June 7, 1973

Percy Sutton .
Office of the Borough President of Manhattan

Municipal Biilding, Reem 2052 | |
New York, Y

ATTENTION: Bill Tatum

Dear Sir:

This letter &
in financially sup
form, ‘The Instit
cost of the project up
monies to be matchpa DY
Ne Y. State Coun
for the Arts. &

al monies bw needed, we feel most
sidor e the importance of this project,
e—able’ to draw on the resources of seve
whicth have aided Institute projects in

Yours truly,

Alanna Heiss

FARAS |
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May 31, 1973

Lower East Side Cealition for Housing
153 Delancey Street
New York, New York 10003

Attention: Charles Simonds and Victor Font
Regarding: Project Uphill

We are pleased to learn of recent developments in the
plans for the community park project located between Houston
and Second Streets, Avenues B and C. The Board of Directors
of the Institute for Art and Urban Resources had endorsed this
project from the very be » since it so clearly represents
the possibility of a uctive relationship batwee:
and the commmity, and thus brings inte focus
and ideas upon ch the Institute is fefm

Having developed several pre Mg around the
artist and the wban enviroment d
The CLOCKTOWER, the open exhibisig
etc.), we are experienced in p6pé
gr:lé:ical projects in this &
ect.

As the park becqnes glity, we will all in our
power to aid and to dEosdai the axaxeness within the city en-
vironment of what ¥his prol

Alanna Heiss
Executive Director

Institute for Art and Urban Resourses

SAAIHDYY 1Sd VWOW
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¢ o REECT / FROM: Alanna NOTE: Mail to:
| SiMONDS whkenewer =
| ~ 0 F peens —— Charles Simmonds
- - __\. — -A—i'"'”m ] 138 Prince St.
ADDRESS TO: Charles Simgondsand Victor Font New York 10003

Lower East Side Coalition for Human Housing
153 Delancey Street
New York, New York, 10003

A LETTER OF SUPPORT FOR THE PROPOSAL TO TU'RNE LOTS5INTO A PARK

L

Location of lots: between Houston and E. 2nd St., and between
Avenues B and C. R o e Y

Plan of Development: Undulating, smooth, rounded hills’rising to
form a kind of natural amphitheater place where
people can sit. These hills will almost mask
the low-lying building on the west side of the
proposed site. On the tall wall which is the
east boundary of the site will be a painted
movie screen. Vines on the west wall planted by
community, screen painted by the community, the
development of any playground equipment, etc. will
materialize in the course of working with community

people.

Video Participation: Survival Arts Media will make a documentary history
of the artist and the community and the development
of the site. They will video the actual building,
bulldozing, planting of the park; this video will
be shown on the opening day celebration. They will
continue to follow, through video, the community?!s
reaction to the park after completion., They will
edit a video tape to be shown to other interested
community groups and on closed-circuit T.V. through
WNYS. The in-process videoing of the park as it
becomes a reality will be shown on the wall screen
so that the community is always kept in touch and
so that passersby can see what is going on and wherg
it is leading.

The Lower East Side Coalition for Human
Housing is an umbrella organization for
several other organizations such as Mobili-
zation for Youth, etc. that was established
in 1968, Its purpose is to revitalize and
develop the Lower East Side. Its belief
that greater community participation leses
leads to a better way of life has prompted
its wholehearted involvement in the project,
t will be the visible administrative force
organizing the structure and receiving the’
funding for the =mEmizsEdsa, project.

Charles Simmons has, for three Yyears, been making

Some Backgrounds of Some Participants:

small clay sculptures and paintings in the area
bounded on north and south by 14th St. and Houstor
bounded on east and west by Avenues /i & ly H:
sork Fas had the ephemeral angchanging quality

£
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Page 2. LETTER IN SUPPORT OF THE PROPOSAL TO TURN TWO LOTS INTO A PARK
BY Charles Simmons and the Lower East Side Coalition for Human Housing,

of the lives of the "little people™ of Manhattants
Lower East Side. Sometimes works are wedged just
under a window sill, along a curb or stretched across
a building. They are subject to the inconsistencies \
(contingencies) of weather, loss and vandalism. During ||
his work with the "little people” he has developed a
kind of folk-artist reputation among them. His continues,
interest in and interaction with the community he has
sought to make his art available to has led to the
nroposed park program. He will still continue to make
his drawings and small clay pieces, but would now like
to expand the scale and permanence of $his work to
include an environment placing a natural landscape in
contrast to a city Escape, to offer a stopping place,
a respite from the cityscape for the people living on
the Lower East Side.

ALANNA NOTE: The Institute is listed as a sponsor and this should
be a letter of endorsement of the project, the coalition,
Charles Simmons and whoever else is 1nvolve@ (like the :

Second Street Assoc1at1 on,f Farts b #hoe T T aTe,
Cop atC el pr) 2wl L % {_‘.{7/, /(‘f (,; /_)

The L.E.S. Coalltlon for Hupan Housing and Charles Simmoxn
are trying to have the> “Seéond lot, Drlvatelv owned and
on ’ipl"ll 10th sold, rescinded and turned over to them as
public real esL,ate (They have already been promised the
first lot at $1 a year from the city Their meeting
with Bill Tatum of the Burrough Presi dent'" Office is

on June 10th, so we have to hurry with our letter of
"U*‘?gff_:?f%ev can go with all the amunition they can
muster. If \ou'll draft something, Itll type it first
thing Thuroaav noon so Charles can have it in time to

include in his prospectus.

XX  /Ruth
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April 11, 1973

Brian O!'Doherty
Hatlonal Endowment for the Arts
ashington, I 20500

Dear Bbrian )'Doherty:

[ write in reference to an epplication by Charles Simonds to

e

the National Indowr :nt for a special Project grant.

tantly T'o8T-
ware of 1

f the so

Simonds is an artist whose work has been ¢
to me during the past two years that I have be

AINC
bit of a maverick, he works parellel to, but outsi

For the pest year, he has bee
involving the alteratlon of a vacanti §
wected with the Institution, have as
less negotiations reqguired wb
propertys

yveral others cone
4ible with the ende
with city owned

to
| I credit his
1e area, (as oppossed to the

genuine interest in qualit]
nroliferate in tf  .ower east

pany silly communlty ard

glde) to the amaging supy

ifonds to apply for a grant several
s catagories for individual
felt there were still several

AXCGhwugh I encourae
months ago Ydyr your new special project

artiets, he w\ VI at to do so ar he
; ens-yot_{#” be resolved.

practical prob:
“je nov lojow the project to be, not only possible, but less
rensive than lofiginally thoughtl

Wilelil

I hove that there is some {lexibility in the individual project
\at Simonds! application may be considered.

grants, so tl

Warm regards,

Alamma Heiss

je are on the 12th of liay = hope we may speak before then.

>
~l
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May 31, 1973

Dear Bert Supree:

T hope very much that you can include J ts show

in your listings next week. The informatien
be placed under MUSEUMS, not gallerie ]

James Bishop
Paintings

CLOCKTOWER
108 Leonard
May 31 - J
Thursday 1
Fri., Sat.,

ich should
ollows:

freet, NYC 10038

Art and Urban Resources

he CLOC is our new "exhibition" space.

>
~
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May 22, 1873
MEMO

TO: Carmine

FROM: Alanna

RE: Security Personnel

The CLOCKTOWER is open

This schedule is for

l., We have a staff mey
during the above tiy

2« When a visits the CLOCKTOWER, they sign in,

3. At clos staff person checks to see that no
visitors on the 13th floor, and when she leaves,

checks ouﬁulgn in sheet against your sign in sheet,
e

PLEASE NOTE: say "By invitation # on the public notices
in the building to avoid crowds of peop who are in the building
for other reasons from eoning up. : ; i

ours o « ON urdayandSunday,wom
particularly amd.oua t.hct they not be refused admittance.

We will inform your office of the times and dates of the mext
exhibition.
Yours truly,

ALANNA HEISS, Director

cc: Charles Foti, Director, Operating Services, Municipal Services Admi~
ce: Jane Kosloff, Mayor's Liason for Cultural Affairs, City Hall
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May 22, 1973
MEMO
TO: Carmine
FROM: Alanna

RE: Security Personnel

The CLOCKTOWER is open

This schedule is for

Snday

Inat.itut. in the CLOCKTOWER

l. We have a staff me e
during the above tAmmg

2. When a son visits the CLOCKTOWER, they sign in.

3. At closin\g staff person checks to see that no
visitors E&Lﬁ on the 13th floor, and when she leaves,

checks ouwr gign in sheet against yowr sign in sheet,

invitation on the public notices
g onﬁ: who are in the building

1tt.o be

PLEASE NOTE:
in the building to avoid crowds of
for other reasons from eon:lng up.
possible for individuals :
see the exhib. ' : poop -
and Sunday we are

on Saturday
particularly anxious that they not be refused admittance.
We will inform yowr office of the times and dates of the mext
exhibition,
Yours truly,

ALANNA HEISS, Director

cc: Charles Poti, Director, Operating Services, Municipal Services Admin-
Jane Kosloff, Mayor's lLiason for Cultural pAffairs, City Hall

cecs

>
~
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Mly 31. 1973
MEMO

TO: Carmine
FROM: Alamna
H Security Personnel

The CLOCKTOWER is open

This Schedule is for

1. We have a staff m
during the above t

2, When a person visi

3. At closing timeg4 HSur st son checks to see that no
visitors r n t floor, and when she leaves,
checks our against your sign in sheet.

PLEASE invitation only" on the public notices

who are 1n the building

in the b t,o avoid crwds of E.
for other m we wan t. it to be
possible individuala t.o the bui cifically to
see the edhibitions to he admitted. If people ve between the
hours of M, and 6 P,M. on Saturday and Smdadz{ we are
particu anxious that they not be refused admittance.
We will inform your office of the times and dates of the next
exhibition. .

Yours truly,

ALANNA HEISS, Director

cc: Charles Fori, Director, Operating Services, !:unicipal Services ‘

ce: Jane Kosloff, Mayor's Liason for Cultural Affairs, City Hall
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INSTITUTE FOR ART & URBAN RESOURCES, INC.

ALANNA HEISS, Executive Director

PENTHOUSE, 11 JOHN STREET NEW YORK CITY, N, Y. 10038

Area Code (212) 233-1096

Dr. George
) and Architecture

N -
veall,
Cooper

Cooper Square, NYC 10003

/e understand that Cooper Union
in the Chrysler B \11]_\,.*1'1:}, but we are not
exact details ill be kind enou;ﬁn trj help
us, first by ;ui ormation and se'(;om@*; by
bringing this lv ention of your Board ol
’L‘l‘l,l:ta:t;eu:.f, We 1.1ltﬁ, ‘:l{itel}' ho o interest you in collab-
e i

12 with us

’i‘.‘"e TInstitute for Art and Urban Rsources ha
1ce in making use of various urban spaces.

experie

= ~ -l el Q -
of ‘c.he fundamental purposes ol our program is to see:
put and them imaginatively and productively utilize

an
1 fa] 1 A e (2} 0P
._qulz res sources for the arts. L1ine

vate O.«=~a“l '.,1011 il : : i &
Arts anad t::» N.Y. State

D@
s

Endowment for th

the Ly ur efforts have met with great
he pas yur efforts

‘e hree sho t our Clocktower
e

a which were v«

avail-

Institute is a non-
funded primarily by the

Jounc il

L]
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sary to further detail

it's necces

N Sp—— . o
cilvenegss ol

er Building.

Fo ) DU
LAYrys

1 the
having exhibition space in the world-famous

iminates any disturbance to other tenants.

T
We

attrac-

in question,

our staff

forward

+

this proJject in

If you are unaquainted with the space
| care to meet with one of the members of
lent of our Board of Directors, Brendan Gill,
more than happy to see you. We look
from you so that we can discuss thi

>
~J
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