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PROPOSAL FOR THE INSTITUTE FOR ART AND URBAN
RESOURCES' INTERDISCIPLINARY PROGRAM/ARCHITECTURE

PREAMBLE :

IT SHOULD BE EMPHASIZED THAT BECAUSE THE INSTITUTE FOR ART AND URBAN RESOURCES
RECEIVES ASSISTANCE ANNUALLY TOWARDS SOME OF THE LARGE COSTS INVOLVED IN
ORGANIZING ITS MAJOR SHOWS (VISUAL ARTS) IN P.S. 1's EXHIBITION 'CENTER FROM
THE NATIONAL ENDOWMENT FOR THE ARTS' MUSEUM AND SPECIAL PROJECTS PROGRAMS

THIS AREA OF FUNDING CANNOT BE ENCROACHED UPON BY I.A.U.R.'s ARCHITECTURE
PROGRAM. FOR THESE REASONS, IT IS DESIRABLE THAT ASSISTANCE BE ACHIEVED BY
THE DESIGN ARTS PROGRAM FOR EXHIBITIONS IN P.S. 1's ARCHITECTURE ROOM.

It is imperative that a personal visit be arranged as soon as possible for
an officer from the Design Arts Program of the NEA, in order that he/she can
actually sense the objectives of the architecture installations within the

context ofithe overall P.S. 1 program.
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PROPOSAL FOR THE INSTITUTE FOR ART AND URBAN
RESOURCES' INTERDISCIPLINARY PROGRAM/ARCHITECTURE

P.S. 1 has a special, necessany and distinct contribution to make with its
Architecture Room, one of ithe Special Projects in its Interdisciplinary
Program. It provides extremely ample space for shows, devoted to individual

architects or teams, that are designed by the architects themselves. The

room permits a range of installations that can vary from displayed drawings
and models which document recent projects to full-fledged constructed

installations planned uniquely for the space.

The fact that P.S. 1's Architecture Room is ready for extensive spatial
alteration distinguishes it from other museum environments in New York.
Californian architect, Frank Gehry, built special walls revealing his
typical construction procedures in his P.S. 1 installation. (I.A.U.R.
October-November 1978 Exhibition Program). His unique environment could
only have occurred at P.S. 1. Other architects (such as Melvin Charney,
Friday Architects, Works West, and Mark Mack) have expressed similar
interest in this room's unusual capabilities and spatial qualities. This

particular building is alive and as a result provokes architécts to be

daring. P.S. 1's possibility of maximum shatia] alteration is of signifi-

cant appeal to architects concerned with investigations of an experimental
fashion. We have been quick to respond to the resurgence of recent public
interest in architecture. Contemporany artists (such as Sizh Armajani,
Alice Aycock, Jackie Ferrara, Mary Miss, George Trakas) are presently
diving into territories that can easily be defined as tectonic. We feel
that this preoccupation needs to be satisfied by an ongoing and even

didactic series of architectural exhibits.. Artists such as Vito Acconci,
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Robert Morris, Dennis Oppenheim and Lucio Pozzi (whose projects at

P.S. 1 were classical prototypes of architectural art) can be cited as
artists conscien¢iously preoccupied with the division of space and the
construction of quasi-architectural analogues. P.S. 1's objeétive is to
teach, enlighten, give pleasure and relate to this artistic movement
through the program offered in its Architecture Room. We also wish to
expand the architectural consciousness of the public at large as well as
fulfill the need of architectural students and practising architects for
extensive presentations of architectural work. The architectural shows are
meantito communicate on all levels. Like a great Shakespearian play, these
shows aim to inform both the connoisseur, give pleasure to youngsters, the

layman, and the interested passer-by.

The Frank Gehry show is a perfect example of this objective. For the
connoisseur, it was the first full-scale exposition of this complex
architect. The models, which were an integral part of the show, have been
praised by Paul Goldberger in "New York" magazine. Incidentally, pub-
lications such as "The New York Times", "Skyline", and "Progressive
Architecture!! have been providing column space for critics to review this
recent program. These reviews have encouraged a broader segment of the
‘community to visit the exhibitions and thus derive great pleasure from the
shows. P.S. 1 is now encouraging many school tours to visit our sites.

The students have responded well to these most innovative exhibitions.

GUEST CURATOR ON CONTRACT: LINDSAY STAMM SHAPIRO

We have invited Ms. Lindsay Stamm Shapiro to curate our 1978-81 Architecture
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Program. Ms. Shapiro graduated from Columbia University's Graduate School
of Architecture and Planning with a M.Arch. degree. She is Managing

Editor of Oppositions Books at The Institute for Architécture and Urban
Studies. She was a recipient of the first Educational Facilities'
Laboratories Architectural Fellowship in 1979 and was a researcher for

"200 Years of American Architectural Drawings" sponsored by the Architectural
League of New York and "Form Follows Film". Both exhibitions were shown

at the Cooper-Hewitt Museum. She has written about architectural and

artistic subjects for "Art Forum", "Art in America", and "Craft Horizons".

GUEST ARCHITECTS

The architects selected were chosen by Lindsay Stamm Shapiro to show a

range of current architectural activity. A purposeful eclecticism which
would reflect P.S. 1's democratic bias has been emphasized. All invited
architects in question have been excited by the challenge of being part

of our program.

1978-1979 Program

FRANK GEHRY:  October 1 - November 19, 1978

The evolution of Californian architect Frank Gehry's recent work was
documented by a series of study models of current, primarily residential
projects. These study models emphasized Gehry's preference for "design

in progress" rather than final design resolutions. Models of the de Menil,
Familian, Gehry, and Wagner residences were complemented by drawings and
photographs of earlier work. Gehry's projects reveal a concern with forced

perspective and illusion, allied with a palette of mundane builder's
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materials and rough technology. Each project was approached as a "sculptural
object, a spatial container... with light and air" as well as "a response to

context and appropriateness of feeling and spirit."

DIANA AGREST AND MARIO GANDELSONAS: December 3 - January 21, 1979

Both Agrest and Gandelsonas are Fellows of The Institute for Architecture and
Urban Studies. Diana Agrest has taught at Princeton University and The

Cooper Union. Mario Gandelsonas is currently teaching at The Institute for
Architécture and Urban Studies. Both architects have published widely and
their work has been reviewed most favorably in many architectural magazines
($ee appended resumes). They are two of the most interesting theoretical
architects; they are Argentinians with Parisian influences. Their architecture
involves constant reading from a multitude of sources. Their drawings are

not an eclectic collage, although Aldo Rossi is as present as Palladio.

Their drawings give @s a rich semiotic ‘disjunction, what' they call'"architectare
as reading." Their seemingly neo-classic drawings yield suddenly surreal
discontinuities. While not involved in the mathematical permutations of a
Peter Eisenman, they delight with him in self-reflexiveness. The exhibit

was dominated by a borgesian cross-shaped platform, as if to remind us that
architecture is a bottomless chess game. The exhibit featured their Minne-

apolis housing project entitied "Architecture Between Memory and Amnesia"

as well as a summer house project, "Doors".

STANLEY TIGERMAN: February 11-April 1, 1979

Stanley Tigerman is a prominent Chicago architect. As part of a reinvesti-

gation of the history of Chicago architecture, he co-organized the "Chicago
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Architects" exhibition that was seen in New York City at The Cooper Union
exhibition gallery. He is currently teaching at Yale Univetsity: He is a

contributing editor to Skyline and L'Architecture d'Aujourd'hui. His

installation included recent projects (such as Sam's Cut-Rate liquor Store,
"Tigerman Takes a Bite Out of Keck", "Kosher Kitchen for a Jewish Suburban
American Princess", and the Brack house), that had not been shown or
published before. The drawings and conceptual sketches for his Venice
Biennale suburban proposals were exhibitéd as well as his earlier "Hot Dog
House" projects. His "Kosher Kitchen" has recently won Progressive Archi-

tectural Design Award for 1979.

MELVIN CHARNEY: April 11-June 10, 1979

Melvin Charney is a Canadian artist-architect who teaches at the University

of Montreal. He was responsible for the CORRIDART exhibition during the
Montreal Olympics. He has had one-man shows at the Musee de 1'Art Contemporain
in Montreal and the Art Gallery of Ontario in Toronto. At P.S. 1 he
constructed an installation filling the space that emphasized the sense of

repetition, rote, and confinement inherent in prototypical classrooms.

FRIDAY ARCHITECTS: December 9, 1977-January 27, 1980

Friday Architects from Philadelphia specialize in neighborhood recreational
and cultural centers, such as their Lancaster Neighborhood Center and the 01d
Pine Community Center in Pennsylvania. Their collaborative design office -is
currently investigating the integration of ornament with modernist design.
Their work has been exhibited at the Pennsylvania Academy of Fine Arts and

the Cooper-Hewitt Museum. They were selected by "Progressive Architecture"




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
MoMA PS1 T.A.583

The Museum of Modern Art Archives, NY

Magazine as‘a role model for young, innovative offices that stresses parti-
cipatory democracy as a design practice. Their exhibition consisted of
witty collages from patternbooks of the 1920's as well as a miniature town
composed from model parts all contrived to explore passages of scale from

personal space to urbanistic space.

GUEST ARCHITECTS FOR 1980-1981

STUDIO WORKS: CRAIG HODGETTS AND ROBERT MANGURIAN (April 28-June 11, 1980

Studio Works is an innovative Californian architectural office that engages

in design and planning projects with an inter-disciplinary approach. Their
major projects are the South Side Settlement, which won a Progressive Archi-
tecture Design Award in 1976, the Nicollet Island urban design and planning
project, and the Children's Learning Center, which won a Progressive Architecture
Citation for Design in 1972. Studio Works proposed to focus their P.S. 1
exhibition on the design ideas of their South Side Settlement building that
opened concurrent with the exhibition in May 1980. They wished to install

a series of "artifacts" form the South Side Settlement within P.S. 1 as though

it was an archeological site. The fragmented jartifacts were constructed

out of wood as well as gypsum wallboard.

BERNARD TSCHUMI (April 28-June 11. 1980

Bernard Tshumi is an architect who has taught at the Architectural Association
in Londonm Carnegie Mellon Institute, Princeton University, and The Institute
for Architecture and Urban Studies. He had a one-man show at the Architectural
Association in February 1979 and at Artists' Space in New York City in 1978.

He co-organized an exhibit entitled "A Space: A Thousand Words" for the Royal
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College of Art, London, England in 1975. He has published his theoretical

writings and architectural projects in "Studio International®, L'Architect-

ure d'Aujourd'hui", "Architectural Design" and "Oppositions".
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Design Arts - Organization Grant Application Form NEA-3 (Rev.)

Applications must be submitted in triplicate and mailed to: Granis Office/DAP
National Endowment for the Arts, 2401 E Street, N.W., Washington, D.C. 20506

1. Applicant Organization (name, address, zip) | II. Category under which support is requested: | lll. Period of support requested:

The Institu [ Design Communication Starting NR 30 an
Urban RZlgutgezorlﬂgt and’: [XDesign Demonstration month _ day .year
s e G

it [ Design Exploration/Research Endi O
46-01 21st Street - _ [JDesign Student Fellowships : . “QQEomh 1Z:y81y&u

‘long Island City, NY 11101
IV. Summary of project description (Complete in space provided. DO NOT continue on additional pages.) v
‘Architecture: Guest Curator, Lipdsay Shapire

The architecture exhibitions at P.S.1 offer the entire architéctural as well as artis4
tic community several significant experiments in space.. Four innovative architects -
each year are given a room to communicate their inew ¥ork to others. This room is a
unique showcase for installations by individuals or teams that are designed by the
architects themselves. The entife architecture room is available for special transfory
mation. This offers expanded possibilities beyord a linear, two-dimensional:-expositig
of conceived or executed architectural work. P.S.1 as a center for the experimental
arts permits interdisciplinary interaction between art and architecture. e T
Because of the specialized nature of this category, the budget is unuseally expensive.
The models used to demonstrate the scale of the architect's dream are often large and
cumbersome to transport and crate. The didactic material is expensive to reproduce as
is the reproduction of plans. The installations require specialized a$sistance whichli
equally costly. Honoraria are paid all participants. Most of the cost of these im-
portant installations have been absorbed by the participating architects. In order td
continue and maintain the quality of this two year old program, we must find additiona
financial resources. This would allow us the flexibility required to encourage the
participation of the most creative members of the architecture community to join us in
this ongoing multi-disciplinary program. The guest curator in charge is also paid an
honorarium covering some of the costs for the time spent in organizing these four ex-1
hibits. See page 2 APPENDIX A B

V. Es:ima!ednumb_er-oipersonse:pecieﬁlobenefilirom this project 3000 x 4_prégram peniods = 12’00{!

VI. Summary of estimated costs (recapitulation of budget items in Section IX) Tolal.tosisof pro]éc‘l

A. Direct costs (rounded to nearest len dollars)
Salaries and wag i3, R s1,800.00
Fringe benefits _200-[}0
Supplies and materials 5.760.00
Travel - 2,050.00
Permanent equip 1 =

Other 12,000.00
52

Total direcl costs

B. Indirect costs s

Total project costs 21,810.00

VIl. Total amount requesied from the National Endowment for the Arts $1

Viil. Organization total fiscal activity Actual mos! recent fiscal period Estimated for next fiscal period
A. Expenses 1. $340,000.00 2. $500/N00 A S
B. Revenues, grants, & contributions 1. $296,000.00 2. s300.000.00 — — —

Do nol wrile in this space W

Evn!uatin-n of prior year(s)' projecis nﬂﬂn Pys§ Audit report EE]
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Institute for Art and Urban Resources, Inc.
PUS.

Exhibitions 1980 - 1981

Mark Mack- February to April 1981
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[ 1949, Judenburg; Austria]

Educated at the Acedemy of Fine Arts in Vienna, Prof. Dr. Roland Rainer.
Master of Architecture and Masterprize of the Acedemy 1973

Employment:

Steiger and Partners, Zuerich; Switzerland. 1970-71
Atelier Hollein, Vienna; Austria. 1971-73

Hausrucker Inc., New York City; 1973-74

Emilio Ambasz, New York City; 1974-76

University of California, 3erkeley; 1976-77 -
Private practice, Association with A. Batey; 1978-present

Publications and Exhibitions:

Projects:

La Maison #137/1978, Paris; Monument for California

MODO #9 and #11/1978, Milano; 10 Calif. Houses and Bathroomattic
Pamphlet Architecture #2/1978, NY-SF; 10 Calif. Houses

Estudios Pro Arte #10/1978, Barcelona; Half Underground Architecture
Space Design #10/1977, Tokyo; Peru Project

WET Magazine fi4 and #11/1977, LA; Bathroom Attic and 10 Calif. Houses
La Architecture de la Achur d'Huy, Fall 1976; Grand Rapids \
Domus #555/1976 and #548/1975, Milano; Peru Project and Grand Rapids
Cree #9/1976, Paris; Rooftop Designs NYC

Progressive Architecture #1/1976, NYC; Grand Rapids [ Design Award]
Design and Environment, Fall 1975, WYC; Rooftop Designs NYC

Market Hours Gallery, October 1978

Best in the West, Newport Beach, AIA Convention 1978

Security Pacific Bank, Los Angeles, August 1978

Space Gallery, Los Angeles, December 1976

Biennale Venice, Venice, Italy; August 1976

Institute for Architecture and Urban Studies, NYC, September 1975
October 1974

Carniegie Mellon University, Pittsburg, December 1974

Technische Universitaet Vienna, Austria, October/November 1977
University of Virginia, Charlottesville, September 1977

" °Presevation and conversion of a 200 year old Farmhouse, 'Lower Austria

°Pedestrian zone Stubenring, Vienna, 1971
°Siegmund Freud Museum, Vienna, 1972

°City Hall Plaza, Vienna, 1973

°Rooftop Study, SYC, 1974

°Educational and Agrarien Community in Peru, 1975
°Cooperative Vineyards, Southern California, 1975
°Bathroom Attic, Oakland, 1976

°House for academic writer, Oakland, 1976

°10 Californian Houses, California, 1977

°Tai-Chi Studio, Berkeley, 1978

°Goldman House, St. Helena, 1978 [ with A. Batey ]
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MARK MACK

5862 BIRCH COURT
OAKLAND, CALIF, 94618
PH. 415-658-9330

Looking Back into the Future: Archeology as Futurology
An Ethnographic Document Explaining the Use
and Purpose of the Nudist Retreat

Arriving at a meadow of exceptional beauty, we are entering the sanctuary of bod-
ily delight. The erected poplars hug you on the way to the elysium. Paradisical birds are
gliding around those witnesses of earthly glory. With a joyful pressure in our heart we
arrive at the arch, which bears the slim golden letters on the smooth yellow surface

saying:

neath the arch, the narrow opening to our
of us..
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., While we're talking we can ‘admire the gracious slope of the Solar collector,
which is the main source of energy in the complex. The sky reflects itself in the silver
panels of the apparatus, Therefore, we don’t have to look up any more to the real sky
as in old times, and the image of the sky becomes the metaphor of our existence,

After we press through the entrance which lets us in like a female fitting, we see
the paradise, Fully suntanned people greet us at the reception area where we take our
clothes off. Helping hands put our identity into monotonous lockers and we receive a
kiss from last year's Beauty Pageant Queen, on our cheeks. We notice the joyful en-
vironment at once and make out some older couple snacking under shade of the sym-
metrically planted palm trees, kids splashing in the fountain, and a twelve-year-old boy
getting breast fed. Also a pair of old-fashioned businessmen relax by sucking a coconut.
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All these images make us feel welcome and we ask the manager to sho'w us our
room. The rooms are all alike and circle around the snack bar and the fouptam: In the
room there are only sleeping platforms for two or more people, a table yvlth wine and
bread on it, some chairs and lightbulb over the entrance. The floor consists of freshly-
broomed sand and is very comfortable to walk on. We notice thle coolness of the_rom_n
and the manager explains that the solar energy system also provides the rooms with air
conditioning. (We learned later the heat is used to heat up the water to generate steam
and then use the steam to compress Nitrogen to create Icoo].ne‘ss.) We part the muslin
curtains which separate us from the grounds and see again the lively atmosphere of the
sanctuary. We immediately desire to go out and mix with the others. On our way we
see that the sand floor extends beyond the room and (EIeﬁnes an area to which we can
refer as semi-public area where we can invite our friends and neighbors f01: social
events—like gossiping, flirting and feasting. The_ floor of : sand also proves here its con-
venience and the obligatory golden broom has its place in the right-hand corner of the
room. (On a little stone pedestal to keep a certain order.) A_t the snack ba.r‘we_ admire
the preparation of the evening dinner—tender asparagus, _bra}sed Douglas Fir tips, and
stuffed eggplant and fresh berries. Next we are ready to dive into the pool for some ex-

ercise.
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MARK MACK

5862 BIRCH COURT
OAKLAND, CALIF, 94618
PH. 415-658-9330

Mobile Homesite in Northern California

The mobile homesite in Northern California, conceived around a cloverleaf exit of
an Interstate Highway, reveals implied urbanism. As monumental p‘!.ayz‘roupd for metro-
politan and rural values, the site uses the leftover spaces of the hlghway s structure as
its most dramatic component. Descending from the ramps one arrives in the heart of
the rural metropolis.

mbols of urban delight identify the needs of the community. The
margtesqioal:: ;fovides the collective exchange and transaction of earthly goods. Where-
as the church supplies spiritual strength §nd hope for a cleaner air by cha.ntu-lg1 sharp
prayers to all cars with insufficient emission control. The recreational area enables the
residents to observe the tired travellers as they wash their Ifee_t in t.he_ formal circular
pool surrounded by formal trees, the only true place of social interaction betwe_en the
transient and the permanent. The assemblyhall is a monument to the laanc?ape of the
past with indeginous trees crowning the earthcovered energyconscious building. Inside
ceremonies of spiritual matter are performed every third day and it is also Fhe meeting-
place of the annual convention of the rural guerrillas and urban morphologists. |

Size of Dil"uwings: 20" x 29"
Medium: Airbrushed ink on tracing paper.
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MARK MACK

5862 BIRCH COURT
OAKLAND, CALIF. 94618
FH. 415-658-9330

RETREAT FOR A SINGLE ACADEMIC WRITER
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T.A.583

The retreat for an academic writer is a part of a lifelong project, aimed to create a
personal and spiritual universe in a suburban culture called California. Located in a
double lot of a residential area the house is a detached addition to an older home.

(Like a summerhouse in your own backyard.)

BONVETRC

The new house is functionally and formally connected with the old house through
a 75 feet swimcanal. (Which enhances the term of a retreat through the underlying
achievement of going through some kind of exercise to get to the place of rest and

. solitude.)

The energy conscious pool allows long bold strokes, but is easier to heat and uses

less water than conventional pools.
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The affordable olympic sized lap penetrates the new house in the dayarea of the
building which is enclosed by a conventional greenhouse structure and held up by a

trad.ltlonal T-shaped wood-rafter.

’I‘erraced steps around the pool and the sunbathmg p]atform provide a gracmus

transition between the half underground house and the outside groundlevel. The medi-

" ator between the DAY & NIGHT areas is a series of storage and mechanical spaces
camouflaged by a translucent fabric curtain spanning the whole length of the house.

The rooms in the nightarea organize all domestic activities. Earthcovered and
constructed of heavy concrete; the sleeping bed, the bathtub and the eating table are
the centers of their own spaces lit from above by the natural sky.
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The energy system in the upper part of the glassroof employs a system of patina-
sized copper tubes to collect solar forces. The outer side absorbs direct radiation and
the innerside convects the heat built-up during the day. It is possible for this low tech
system to heat the pool and warm the house with the heated poolwater.

The outside of the house can be landscaped in three different ways, thick wild
grass, terraced for vegetable gardening (comn along the pool) and fragrant goundcover.
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The project, in its stark and bold functionalism, demonstrates that low cost, energy-
conscious, pragmatic architecture need not be devoid of beauty, drama, inspiration and

distinction.

Size of Drawings: 20" = 30"
Medium: Airbrushed ink on tracing paper
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The Institute for Art and Urban Resources, Inc.

P25l
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Rodolfo Machado and Jorge Silvetti

The Fountaln House, a second resid prr
In Southern California, is a synthesis of £

@ program for living accommedation and
waler gardens Inlo one single metaphor.

L

Program; The objectives of both the archi-
ﬁ_ac!s and the client were to develop a de-
sign stralegy that began with an image
rather than with functional programmatic
considerations, which would generate a
solution that reinforces the artistic nature
of architecture. The clients suggested im-
ages, such as “‘grotio,"” "‘pavilion,” etc.,
1o characterize the type of environment
which they envisioned for themselves. The
design process allowed the architeclts to
draw on various eclectic fragments in their
altempts 10 synthesize an image.
Solution: The fountain house was a natural
outgrowth of the couple's desire for shel- -
ter as well as outdoor living focusing on
the use of water. The house includes a li-
brary, music room, master bedroom suite,
and living/dining areas. The four-story
house both wraps around and under—as
well as becoming—the fountain on the
back fagade. The imagery is at once sin-
gular, in the strength of the object in the
landscape, and multiple, in the readings
derived from the elements composing it.
Materials and construction: The main
siructure is built of concrete. The tri-
angular surfaces of the front fagade are
glass curtain wall; the back fagade is white
slucco with black tile trim. The east
“‘cave” is painted yellow; the correspond-
ing wes! “cave’ is painted blue. The inte-
rior materials include glass block, marble,
white tile and canvas.

B
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o i

A

Sy :.
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Jury comments

Turnbull: Single family houses should em-
body dreams and desires. The archilecl
had it all going in terms of evocativeness,
the capacity 10 make a building that was a
form and a space, 10 make a landscape.
Yet it has nothing to do with people and
everything to do with all the comporient el-
ements of architecture.

Pelll: Whatever social awareness or re-
sponsibility a man is faced with in a single
family house is very small. Yel, if you take
it on ils own aristocratic 1erms, the en-
france is very poor. He's treated it in a
mos! callous and indifferent way. Bul the
house is tremendously skillful and willy;
the drawings are gorgeous. It's dealing
wilth a number of aesthetic issues and put-
ting them all together in a most clever way.

Credits

Archilects: Rodollo Machado and Jorge Silvett.
Modelmaker: Stephen Wierzbowski
Pholographer: Audri Philips.

Renderer: Rodolfo Machado, Jorge Silvetti, Jack
Hartiey .
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itation: Architectural design

eorge Ranalli

house for a popular mu sician Legend
rovides privacy but also allows fora 1 Entrance, 2 Burial chamber, 3 Path, 4 Balh, 5
eat deal of open interior space. Steamroom, 6 Foyer, 7 Drying room, 8 Lo:wer. court,
9 Terrace, 10 Silting salon, 11 Court, 12 Large sitting

room, 13 Dining, 14 Siudy, 15 Kilichen, 16 Bath, 17

roject: Frehley House, Stratford, Ct. ~ Master BR. 19 Open to below. 20 Bath

rogram: Because the client is a
ember of a successful music group,
¢ house was to be designed to provide

rivacy from fans who heretofore have

ad too easy access to the celebrity.
her than this, the house has few re-

PRELIMINARY SKETCH

uirements unusual for the affluent.
ite: The house stands in the middle of
newly created canal in the countryside.
bolution: The building is entered by
yassing under the canal, by tunnel, to
he lowest of two below-water levels. At

sathing facilities; above

paces; and at the top, sleeping areas.
ost of the spaces at the top levels are in
‘orrespondence with private outdoor
‘Ourts or terraces.

Sonstruction methods and materials:
Tast-in-place reinforced concrete; cen-
ral court is steel and glass block; inte-
-jor walls are of standard gypsum board : ;

‘onstruction. FOURTH FLOOR

EEEvEnegaEn)

‘ury comments
fahmn: It has a beautiful sensibility and
srocession, in the way you enter the
jpace inside. It has a tremendously rich
juality in the combination of the ele-
nents of the planes, the space, the
resthetics. It reminds me of those castles
ind towers on the Rhine—there's some-
hing intimidating about them, but also
,omething very restful. We should go
»n record, however, about this project,
ince we said we would only award
»uildings that could be built. We think

here’s a sort of unrealism about this SECOND FLOOR
yne, but we made an exception for it.
Rogers: Il someone can build a villa like
his. . . can afford to build it.. . . then it's
zot all the magic and ceremony 2 villa
sught 1o have; all the compusiiional
slements are there.
Preiser: 1 seriously disagree with the
notion of giving this an award, IU's ugly
and 1 find nothing intriguing in it. The
fact that it's in a river . . . sure, you could
also put it on a volcano.

tern: As an object it's very beautiful,
t's not only beautifully drawn, which
‘e're trying not to be seduced by, but
't's beautifully articulated. The selection
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Eorch columns is immediately deflated
y the juxtaposition of\these columns
with 6-over-6 wood sash. The flat,
lightweight, symbolic ornament eschews
pomposity, niixing ‘architectural
metaphors and gpaking tongueiin-cheek
allusions with great wit.

Construction methods and materials:
Stucco on wood frame, stucco on block,

Jury comments L
Stern: It seems the mature work of an \ == =
architect who is under control of his tal-
ents. We liked the idea of taking a tra-
ditional vernacular—the shingle style
with its general cultural roots—and
being inventive with it.
G‘ehry: 1 think the split entry is a strong

iece of sculpture.

riken: The silhouette columns—that's
great humor.
Stern: We liked the wit. The plan isalso ¥
very ingenious—the way you get to the -
big room upstairs, for example.
van Ginkel: The organization of the
total volume is beautifully done. But
there is then implied a paper fagade.
Stern: Well, the taste for paper—ie.,
thin planes—seems to pervade our
times.
Gehry: And this example is well done,
it's really American.
Jahn: Are you saying that anything goes
in America?
Stern: Yes, that's the nature of Amer-
ican experience. It's a very pluralistie”
society with diverse culural heritagés
and regional styles. Yes, everything does
go, and in fact the abandonment of that
diversity has made America look like a
great big Holiday Inn from coast to
coast, very depressing. Welcome it back.
It's a marvelous house.
Gehry: Forgetting the imagery, what a
beautiful composition.
Jahn: But why? -
Stern: Because it's built in America and
it uses American techniques, and be-
cause composition is composition.

SOUTHWEST VIEW OF MODEL

Credits /

Architects: Venturi, Rauch and Scott
Brown, Philadelphia. Robert Venturi,
partner in charge: John Chase, project
manager; with Janet Schueren Coles-
berry and Frederic Schwartz.
Consultants: Structural, Keast and
Hood Co.; mechanical, Basil Greene,
Inc.; lighting, Lighting Design Col-
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sense that one must question whether
You can divert a river, enter through an
underwater tunnel ... can anyone af-
ford such things? But as a source of -
ideas it’s fabulous. Also, the idea of mak-
ing a kind of modern or contemporary
castlelike form for a rock star seems not
exactly an inappropriate image.

Credits

Architect: George Ranalli, New York.
Modelmaker: Mark Mascheroni.
Clients: Paul and Jeanette Frehley.
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-imeval imagery is called upon to
mfer a quality of timelessness to
e archives of this ecumenical faith.

w e o

. . * = 2
roject: ‘Wational_Archives Ceme>\(0r F
he Baha'i Faith of the United States, [~ _
"ilmeute, 11. - \
rogram: Reading and research areas,
fices, relics room, small theater also to
> used for meetings, library storage.
lient expressed desire for building to
st 1000 years.
te: Two acres across a heavily traf-
cked road from the monumental
ne-sided temple.
slution: Building is pulled back from
e road and masked by a large earth
>rm. The building itself is mirrored in
ipiary; together, they form a perfect
juare on axis with the facing side of the
mple, Archetypal qualities are sought E 4 .
wrough the use of basic geometric - . A et oo Al 2 B % 273 G
swrms and references to tree trunks, ' T A {1 ARSI IS il
ouds, and sky. Rooms have their own = —— - = e :_‘f'.{i\,*_\..-_:._‘-];_,1?:
yofs within, so they appear as small == B e ] - § 58 (57 R N, B,
aildings in a village.
onstruction method and materials:
oof of curved steel beams with stain-
ss steel panels on steel columns; glass
irtain wall perimeter; interior finished
1 plaster.

b s
e e,

iry comments

tern: It's subservient to the big build-
ig up on the hill, and I think 1t works
aite well in that sense.

ehry: | love these interiors. N
ogers: Too much. The topiary—its
sch an important part of the scheme,
id 1 just can't imagine itin lhaym'm,
i the lifetime of any of us.

redits /
rchitects: Stanley Tigerman & As-
)iates, Chicago. Stanley Tigerman,
esign: Tim Sullivan, Wes Goforth,
iebby Doyle, Rich Taransky, assistants.
onsultants: Raymond Beebe, struc-
iral engineering; Ted Skrzenta, me-
aanical engineering; Don Ramey, elec-
ical engineering.

lodelmaker: Jennifer Gray.

lodel photographer: Orlando Caban-
an.

enderer: Merike Phillips.

lient: The Baha'i Faith.
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Architect : George Ranalli
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“FIRST OF AUGUST™

“This project is the renovation of a women's
dress shop on Lexington Avenue in New
York City. The clients occupied the ground
fioor for a number of years and recently
they had an option to pick up the first
floor and d their busi in vol

as well as scope. On the first floor would
remain the old shop, where only clothes
are sold. On the newly renovated second
fioor would be more clothes selling but hall
the ficor was to be given over 10 a beauty
care salon. Both the old and ncw spaces
were extremely small considering the
amount of program to be put in. The
second floor measured fourteen feel wide
(14°) by sixty-six feet long (66°), by cleven
feet high (11°). It was to contain clothes
racks, dressing rooms, a cash desk, closets,
and a small waiting arca in the beauty care
scclion, 8 manicure area, 2 semi private
rooms (facials and cosmelics), a private
room (leg waxing and depilitron), and a
bathroom.

In approaching the design the clients
expressed the desire to be a part of a cul-
tural expression. They felt quite strongly
about making a positive contribution 1o
the life on the street in New York. Giving
something back to the city rather than just
taking, was a strong molivation. Jt was
important that this would not be brashly
commercial, depending heavily on loud

i They d the architecture 1o

i e B
L PR T CAEY CRERART £ DRI TF e FEAS TF T 3
LS AFENL,

Uil o i e i L 2880, v ¢ ap ol
BuefHdshd -0, 07— 7o o4 7
Beutv i bz, kBp73n
A= ORWTRRENTVE, 0 i
ORWTIRADOMER DR Ked N, B
MEBEDKE) L TH)MLTrvr:, —H2H
DEURL A1 S (LI TESTH~
L, LIOTRHLLEEITINA b=z
LT RS DR AR R Ay
hat:, LYLLHS bbbt e
WELTHRVELERE: —nBRENE
bw—, ZHOLERBVEBLL 2 T3,
X L ERE oo She, =
BRIOBLLTNLETOL2RBUTHS L
i MREIMIOMEREE S I54T
FYIORLEEMEEC LRRO s T
ITMEENSE, BTIOX -0l
thisz THIEL, R EnTaME L
LHNET 2 LR, S22 T
BB LHERTH (I NEE
WIENZ o+ AL LIEET 3L 52
BT TRE, 7 FoRECNEORE
ReTwnd, LRV LEORL,
1 !.*I~?I’.'IAII}\MI?>3FFII!0’J T 5 FTHR
BefiTuvl:, 4 THRZIONTY) 5 FOXR
PN+ EMT I bzL,

should occur in this front space.
The analysis of the streciscape revealed
a series of interesting observations. This
group of blocks in the 60's on Lexington
Avenue were made up mostly of brown-
stone buildings. In most cases the stoop
had been removed and in the space of the
stoop the shops had been pushed out 1o the
limit of the lot. In some cases only on one
floor, but in most cases it went for two
stories. What you saw then were a series of
boxes attached to the brownstone without
much care for either. Somehow, though,
the overall fecling of the street was gobd.
Good solid housing sits on two stories of
strong commercial space. It became clear
to me that T was within the order ol the
streel to move out and claim thes space for
the two floors of the shop as the others had
done. Keeping in mind the client’s desire
for the L of . it
began to limit the choices very quickly. 1
wanted to find a way to extend the brown-
stone wall out Lo the street and reinlerpret
both the wall and the idea of this shop
window. In all my travels through the city
1 tried to remember all the shops | had seen
and 1o take the essence of what it was
about them | found so interesting. The grid
kept reappearing as the most basic idea.
All store windows | had been atiracted 1o,
had been composed of small scale grid
sections having some approximate rela-
hip to & person’s hand. | decided 1o

speak for them. A subile, more striking
statement was being asked for, yel some-
thing that would sull be a part of the
streetscape. On a more functional level,
they felt it should be very open, so there
would be as much exposure 1o the sireet
as possible, and the wertical circulation

allow this to generate the architecture and
to have the forms come from the grid
system,

The architectural preoccupations had 1o
do with a notion of “Pieces, Layers and
Skins", the grid being the first layer and the
first skin; it is an attempl Lo reinterpret the

ELTIN s FER—M, R—BEREL
THETRLE, SNENLE TN}~
HogiimornoRaThé, 71418
RILL T L USENLCITL S,
LhIITHLEL, LLIBTFROERE
Thd, $LBFHRO 7L — LB XKALE
MERMULLELILNE, HE70 2 F
i, BROREI Tt E2-3G0MF
BAMELOWTURLYEROLOPRLE
HELTLRABL, 2:-8(EMELT
CRizZEDHE, 7V Fli, RNE
R - TR DR, R 2R
MEOHCHBFCOLE—RE LIS LoEE
BL, MBEsEWwWTZNL i 4—RELSE
TE<(EBHENTVE, —OBIZMENT
HUPanizEs AL, AQalF—>BE
BO="n2o—TLELETL—LOBE
FEUB-TVwWE, COU4E-320—TL

nanzusnrnL*wanu.mnvi

q;z}—p&n!iﬁﬁfi:t?bh

STl (, L BN

Btifavhd, omFir—>nhkER
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LTT-t74p>mma7EAvEZ b

20, BORENLIANENL I UELEDE
FTotdTh, FORRE BUECHTS
NFCEEOEENUFEITLEY Y, BR

brownstone wall. It is not a solid with
holes punched in it, nor is it a transparent
box, but rather a filigree or lattice skin.
The grid frame becomes a voidal solid,
that is, it can take on the properties of
being solid or completely spatial in the
period of a few minutes as the light of day
changes or with evening. The grid sets up
a strong visual and structural order which
moves across the surface and then is sliced
at the top to deny the complete rigidity of
that order. This layer is a structural wall
and the entrance returns of the grid as well
as the three upper slopes lend strength 1o
the frame. Most imporiant to the concept
of the “four towers—three slopes™ is the
dimensional recall to the windows of the
old brownstone wall. There is an attempt
at a dialogue with the wall rather than a
disagreement. The use of the grid did come
from many images of shop windows and to
fabricate this, a simple technological con-
sideration for waterproofing allowed me
to strengthen that relationship. To insure
watertightness 1 used the web of the tee
section facing out so that it is glazed simi-
larly 1o a typical wood window. As a
result this provided me a much more inter-
esting surface texture and stonger recall to
the old windows. The frame was prefabri-
caled in a shop and erected in sections at
the site,

The second layer is the old brownstone
wall. The thickness and mass of the wall
have been maintained, and brought down
to the ground. The person moving first
through the grid to enter, then engages the
brownsione wall, and as he/she moves up
the stair inside the grid space it becomes
apparent that the large openings are cut
into this wall and it must be penctrated 1o
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@= With the use of the
mirrars. the infinite
interior paraliel with the
sireet alio moving 1o
infinity.

@DEEH —Grid s not & solid
with holes punched in it,
not it i & iransparent box,
but rather a filigree or
larice skin.
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get into the upper floor. Beiween the
second layer and the third Jayer, as there
was between the first and second layer,
there is a small arrival space. This space is
narrow and thin, fitted with double mir-
rors, so as you stand at the top of the stair
you see the outside street moving by
through the grid to an infinite horizon and
you see, with the use of the mirrors, the
infinite interior parallel with the street also
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moving to infinity. This device expands the
perception of the space. It allows the
jmagination to extend itself beyond the
physical limits of the space. It allows this
space to function as a waiting space in the
grandest tradition of the old mirrored
waiting halls of Europe and America. The
image at this point is of the three layers
presented in infinity.

The third layer is a large green plane
which acts as a large graphic symbol back
to the street. This wall is attached to three
picces behind it, and is opened 1o allow
passage through it. It also contains a seat
and a slot for light in the desk piece. As
you move through the third layer the
interior space unfolds, and you are pre-

.sented with a large space filled with ob-
jects. Sometimes they are solid forms and
sometimes they contain space. The objects
are the dressing rooms, the desk at the
front and the dress rack spaces moving 1o
the back of the space. At the end of the
dress rack piece a change of function takes
place, marked by a neon sign. This is the
beginning of the beauty care center. Here,
along the central passage on the left the
manicure area is defined by a large free-
standing wall with a large square opening
cut into it, and entrances to the space. On
the right in the center of what appears to
be a more solid form you enter inlo two
more private spaces. Two different illu-
sions have been created using the same
objects. The manicure area can be open
because of the nature of the function.
However, where the privacy is needed the
same wall is used but in the center some
closets rise up to give the image of entering
into a solid, dense, private object, and in
reality the spaces are being defined by a
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freestanding wall. Because these two spaces
are extremely small, it was necessary 1o
open them with long slots to allow the
space to move through the wall, and in the
front space to see all the way to the grid. |
This also enabled me to maintain the con-
cept of separate objects. At the end, this
linear movement is terminated by a low
passageway into the most private space.

To further clarify the intentions of the
idea of pieces, and because of the lack of
physical space to manipulate the objecus,
they are set off from the existing space in
several ways. First the old space is painted
a very dark blue. All the new picces are
white. Wherever the new piece touches a
part of the existing space they form
responds by touching only-at the base and
one point at the top. Also at this connec-
tion there is a strip of light to mark this |
even further. This type of connection also
occurs at the connection of the front green
plane to the pieces behind it |

The whole exterior—interior relation- |
ship is completely i ted as a
series or sequence of experiences. This
movement is from the sidewalk through o
the most private spaces at the far end of the
shop. It was hoped that it would create
places for the human interaction for which
it was designed, almost as a place where
people perform. The development came
through the usc of “Pieces, Layers and
Skins™,
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Sources

General contractor: Jamco Construction
Partition system (cusiom design):

Offices for a publishing company with
small staff (eight 1o ten) occupy about
1,900 square feet in all. Old cast iron
columns were left exposed as found,
and most interior elements are less
than ceiling height as well as placed
away from windows to permit max-
imum infusion of natural light. Custom
work stations are made of plywood
faced with homosite which doubles as
pin-up board for large proof sheets.
Photographs [llustrate (1) reception
area, (2) storage units, seen from the
editor's desk and looking to confer-
ence space at right, (3) view toward
entrance segment, with upright stor-
age units, left, flanking access to li-
brary (4) work station for two people,
and (5) additional work and storage
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LINDSAY STAMM SHAPIRO

Address:

560 Riverside Drive

New York, N.Y. 10027
Phone: 212-662-0556

Education:

Bryn Mawr College 1965-1966

Barnard College, B.A., 1970 1967-1970

The Cooper Union, Dept. of Architecture . 1971-1973

Columbia University, Graduate School of 1973-1975
Architecture & Planning, M.Arch., 1975

Honors and Fellowships:

Barnard Summer Grant, 1969 (James Stirling Thesis Research)

Cooper Union Essay Prize, 1972 (Russian Constructivism Paper]

Kinne Summer Travelling Fellowship, 197k

Member, American Section, International Society of Art
Crities, 1979 -

Educational Facilities Laboratories' 1979 Architectural
Fellowship (Research on cinematic set design)

Exhibitions:

The Institute for Art and Urban Resources

P.S.1

46-01 21 Street, Long Island City, New York 11101

Curator of the Architecture Room for the Frank Gehry, Diana
Agrest and Mario Gandelsonas, Stanley Tigerman and
Melvin Charney exhibitions

Fall 1978 - Present

The Cooper-Hewitt Museum

2 East 91 Street, New York, N.Y. 10028

Assistant to the Curator of Architecture, Richard Oliver
Researcher for the "Form Follows Film" exhibition, Summer 1978

Spring - Summer 1978

The Architectural League of New York

41 Fast 65 Street, New York, N.Y. 10021
Researcher for the "American Architectural Drawings" exhibition

The Cooper-Hewitt Museum, May 1977
Fall - Winter 1976

Employment :
The Institute for Architecture and Urban Studies

8 West 40 Street, New York, N.Y. 10018
Managing Editor for "Oppositions Books'
Summer 1979 -
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¥icGraw-Hill Information Systems Compeny

1221 Avenue of the Americas, New York, N.Y. 10020
Architectural Consultant

Fall 1977 - Summer 1979

Peter Wilson Associates

LL Water Street, New York, N.Y. 10004
Architectural Designer for the de Menil residences
Fall 1976 - Fall 1977

Marcel Breuer and Associates

635 Madison Avenue, New York, N.Y.
Architectural Designer for the Kuwait Market
Summer 1976

Peter Hoppner, Architect

80 Fifth -Avenue, New York, N.Y.

Architectural Designer for the Close and Benglis residences
Spring 1976

Hardy Holzman Pfeiffer Associates

257 Park Avenue South, New York, N.Y.

Architectural Designer for the Madison Civic Center
Summer 1975

Richard Meier and Associates

136 East 57 Street, New York, N.Y.

Draftsperson for the Bronx Developmental Center and the
Fredonia Athletic Center

Spring - Summer 1971

“Albin Associates
212 East 49 Street, New York, N.Y.
Draftsperson and Modelmaker

1970 - 1971

Publications: -
"ienne Moderne," Craft Horizonms, April 1979, pp.18 - 23, TT.

With David Shapiro.

nietter on New York/Sculpture," Craft Horizoms, April 1979, p:6h.
Reviews of David Smith, Lynda-Benglis, John Duff, Michael Sineger,

Jackie Ferrara, and George Segal.

"The Decorative Designs of Frank Lloyd Wright," Craft Horizons,
December 1978, pp.T72 - T3.

"letter on New York/Sculpture," Craft Horizons, December 1978, -

pp.17 - 18.
Reviews of Christopher Wilmarth, Anne and Patrick Poirier, Richard

long, Phoebe Helman, and Jeffrey Brosk.

"letter on New York/Sculpture,"” Craft Horizons, June 1978, p. 61.
Reviews of Lucio Pozzi, Fred Sandback, Alice Aycock, Patsy Norvell,
Barbera Schwartz, and the "Objects!" exhibition
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Letter on New York/Sculpture," Craft Horizons, April 1978, p. 73-Th.
R?v1ews of Sol LeWitt, Willem de Kooning, Louise Nevelson, Isaac
“Witkin, and Christopher Wilmarth.

"ﬁmerégan Stained Glass Now," Craft Horizons, February 1978, pp. 18 - 25,
P. :

"Letter on New York/Sculpture," Craft Horizons, February 1978, p. 63 - 6h.
Reviews of Gary Kuehn, Peter Berg, Robert Wilson, Joel Shapiro,
Walter de Maria, and Joseph Beuys.

"Letter on New York/Sculpture," Craft Horizons, December 1977, p. Tl.
Reviews of Henri Gaudier-Brzeska, Julius Tobias, Marcel Broodthaers,
David von Schlegell, Salvatore Romano, and David Hare.

"Richard Meier's Architecture of Purity and Possibility," Art Forum Magazine,
November 1977, pp. 37 - 39.

"Letter on New York/Sculpture," Craft Horizons, August 1977, p. 64-65.
Reviews of Helen Frankenthaler, Sylvia Stone, Michael Heizer, Richard
Nonas, Lucio Pozzi, Bernard Kirschenbaum, Richard Stankiewicz, Peter
Reginato, Robert Rauschenberg, and the Whitney Biennial.

"Charles Ross," Arts Magazine, June 1977, p.9.

"Letter on New York/Sculpture," Craft Horizons, April 1977, p. 52 - 53.
Reviews of Bruce Nauman, Claes Oldenburg, Tom Doyle, Jackie Ferrara,
Joe Jones, Donna Dennis, Cecile Abish, Dale Henry, Ellen Phelan,
John Duff, and George Segal. '

"Dorothea Rockburne at John Weber, " Art in America, March - April 1977,
p.112,

"Letter on New York/Sculpture," Craft Horizons, December 1976, pp. 52 — 53.
Reviews of Robert Stackhouse, Sam Richardson, Mary Miss, Frank Stella,
Robert Morris, Robert Hudson, and Barbara Schwartz.

"Design as Sign," Craft Horizons, December 1976, pp. 28-29, 66-67.
Review of the Cooper-Hewitt Museum's inaugural show. -

"Jennifer Bartlett at Paula Cooper," Art in America, September - October
1976, pp. 105 - 106. FEANSSIRR ;

"Ioren Madsen at David McKee," Art in America, July - August 1976, p.105.
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GUEST ARCHITECTS FOR 1980-1981

LARS LERUP

Lars Lerup is an Associate Professor of Architecture at the University
of California at Berkeley. He has also taught at the Institute for
Architecture and Urban Studies and City College's School of. Architecture

in New York City. His drawings have been published in "Villa Prima Facie”,

Pamphlet Architecture No. 3. His writings have appeared in Skyline,

Ekistics, Architecture Plus, and Architectural Design among others.

His drawings and arthitecturaT-projects.have been exhibited at The Cooper-

Hewitt Museum, Rizzoli Bookstore, and a series of architecture schools.

RODOLFO MACHADO AND JORGE SILVETTI

Rodolfo Machado and Jorge Silvetti are Argentinian architects who design
evocative, visually and intellectually compelling projects. Rodolfo
Machado is the head of the Architecture School of the Rhode Island School
of Design. Jorge Silvetti teaches architecture at Harvard University.
Their design work as well as their theoretical writings have been widely

published in magazines, such as Progressive Architecture, L'Architecture

d'Aujourd'hui, and Oppositions. They received a 1975 Progressive Archi-

tecture Award for their "Fountain House" and second prize with Mario
Gandelsonas and Diana Agrest in the international competition for the
renovation of the La Villete sector of Paris. They recently received
the First Award for their "Steps of Providence" project as part of the

1979 Progressive Architecture Architectural Design Awards.
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MARK MACK

Born and trained in Austria, Mark Mack has worked for Hans Hollein,

Haus Rucker, and Emilio Ambaz. Since 1978 he has been in partnership
with Andrew Batey in architectural practise. He was the founder of

Western Addition, an organization devoted to fine architecture, and . is
an editor of Archetype. His architectural projects and writings have

appeared in Progressive Architecture, Domus, CREE, Archetype, and

Architettura. He plans to exhibit his conceptual work at P.S. 1 in-
cluding his "Ten California Houses". Also a project dealing with:the
sacredness of water (through the insertion of architectural elements into

depictions of Yellowstone National Park) will be seen.

GEORGE RANALLI

George Ranalli is an Assistant Professor of.Architecture at Yale Univer-
sity. He won a Design Citation for the Frehley House from Progressive
Architecture in January 1980. His work has been exhibited widely, for
example, in The Drawing Center, The University of North Carolina at
Charlotte, The Cooper-Hewitt Museum, and Sperone Westwater and Fischer
Gallery. He has recently curated and participated in a show of "Young
Architects" at the Yale University Art Gallery. His designs have been

published in Progressive Architecture, Domus, Architectural Design, CREE,

Interior Design, and A + U among others. He plans to exhibit the series

of drawings for the Frehley House plus an urban design scheme for the

Fashion Institute-of Technology as well as other projects.
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IV. Continued

i i tists (such as
ecent public interest in architecture. Contemporary ar
ggz; Armajgni. Alice Aycock, Jackie Ferrara, Mary Miss and George Trakas)

are presently delving into territories that can be easily defined as
tectonic
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Robert Creele R. Ficarra

Back Cottage 32( : 52-25 Skillman Av, 2B
388 Summer St Woodside, NY 11377
Buffalo, NY 14213

N.R. Nelson Trish tedds Susan Grl.aen
PO Box 1752 Station Hill R4 RFD 4 Prmoseggg
Binghamton, NY 13902 Barrytown, NY 12505 Katonah, NY 10

RAYy Bremser
301 Rutger St
Utica, N.Y. 13501
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S. W. BLISS
PO Box 304
Llewisburg, OH 45338

ROSE ADKINS
9933 Alliance Rd
Cincinnati, Ohio 45242

Carol Pierman
126% Liberty St
Bowling Green, OH 43402

MARY IAUSE
330 N, Collett St.
Lima, OH 45805

ALEX GILDZEN Paula I:Iahn
1520 South Blvd 1515 Linn St
Kent, OH 55240 Cincinnati, Ohio 45214

HOWARD MC CORD/Eng.Dept
B.G. State Univ.
Bowling Green, OH 43404
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FRFD WAAHT. ‘Tng. Dept.
Douqlas College
New Drunswick, NJ 06903

MRS. ALBERT WALTMAN
7 M. 10th St.
Millville, NJ 08332

MARTY VWATT JR.
8 Golhert Ct.
Williamstown, NJ 08094

HOLLY HORNYAK
1 Woodhine Trail
Parsippany, MNJ 07054

JUDITIH HIGGINS
183 rdaerstcune Rd.
Princetpn, NJ 08540

MICHALL HILL
639 W. Chrisbpher St.
Orange, NJ 07050

JOIN MAVROS
PO Pox 1898
Newark, NJ 07101

1i
Bob Deischer
7435 Boulevard East, Apt 46
North Bergen, NJ 07047

SARAII LEWISON
48 Caml'ridac P1,
Fng. Cliffs, NI 07632

EDVARD KAUFMAN
58 Iltamilson P1.
Tenafly, NJ 07670

FELICIA LANMED
155-19 84 Street
Howard Beach, NJ 11414

T. DASHMAM
163 Pinewood Pl.
Teaneck, NJ 07666

CFLIA CERPATO - ?
114 Monmouth Pkway
L. Keansburq, 1T 07734

MNCFLA COSTA
50 Pompten Pd.
Haledon, NJ 07508

NORCME BAILLY
455 Lincoln Mve.
rutherford, 1IJ 07070

ILTT & DON ROESFNEAUM
8500 Boulevard TIast
llorth Bergen, NJ 07047

JOIN FNSSLIN
7435 Blvd East

Morth Berqen, !'J 07047

JOE & ROSEMARY CERAVOLO
65 Spruce St.
Bloomfield, NJ 07003

PAT & PETER F1LLINGHAM
29 S, Valley Rd
West Orange, NJ 07052

JIM SHEPHERD
66 Stanley Rd.
South Orange, NJ 07079

ROBERT LYNN 57320
LOCK BAG R
Rahway, NOU 07065

ELEANORvBRODKIN -
197 New York Avenue
Dumont, NJ 07628

JAMES MELARSTON
19 Lake Dr. East
Wayne, NJ 07470

MYRON KAPLAN
17 Hamilton Ave,
Weehawken, NJ 07087

CHRISTOPHER MAHONEY
529 Edgar Rd.
Westfield, NJ 07090
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J JOEL LE
P .DONOVAN-MANGOGNA 707 90 tglgt

273 Poplar Ave N B NJ 10017
Hackensaclk,NJ 07601 {350 o047

E A Bidnik pan Zelinski
gi‘g %g%}_:ﬁ?g?e i 479, Grove St 63 11th St
ak Vi Clifton, NJ 07013 Hoboken, NJ 07080
.. Bloomfield, NJ 07003

WENDE CHAMBERS Steve & Carol Malmude Lisa Malanchik
541 Tremont Ave 746 Park Ave DPO 1611

Westfield, NJ 07090 Hoboken, NJ 07030 New Brunswick, NJ 08903

P

» i.ARRY COHEN Patricia Ryan Carmel Friedman
"223 Lincoln Ave 30 Madison Ave 486 Tenafly Rd A
'Highland Park, NJ 08904 Lake Hiawatha, NJ 0703k Englewood, NJ 07631

Vi 3e
"=

 EDWARD J. O'CONNOR W. Ballard Richard Leslie
90 Luke Street Box 81 235 Claremont Ave
Morgan (So. Amboy), N.J. Teaneck, NJ 07666 Montclair, NJ 07042

. 08879 ‘

5

Rita Karman Bryan Wm Bloom . Christopher Parker
PO Box 14 Drew University g B 330 N. Mountain Ave
Guttenberg, NJ 07093 Madison, NJ 07240 Upper Montclair, NJ 07043

. pavid Sharborough Randy Dolan _ Max A Wendler

‘' ¢/o The Madison i Rd 1 Box 208A \ . F-1 62970 .

" 715 8th St Colubbia, NJ 07832 Leesburg, NJ 08327
Ocean City, NJ 08226

- Mr & Mrs H Masters
21 Parkview Pl
Passaic, NJ 07055
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Harvey Lillywhite
4606 Debilen Cr, F
Baltimore, MD 21208

Doug Messerli
4330 Hartwick Rd, #418
College Park, MD 20940

Joe Cardarelli
4629 Keswick Rd
Baltimore, MD 21210

Rodger Kamenetz
3202 Ellerslie Ave
Baltimore, MD 21218

David Hilton
4318 Walther Ave
Baltimore, MD 21214

Kirby Malone
3022. Abell Ave
Baltimore, MD 21218

Andrei Codrescu
3300 Pinkney Rd
Baltimore, MD 21215

Ron Rodriquez
849 Loxford Terrace
Silver Springs, MD 20901

Robert Goldberg-Strassler
203 Lakeside Dr, #101
Greenbelt, MD 20770

Mary Hoos
4317 Barrington Rd
Baltimore, MD 21229

Theodore Wilentz
7308 Maple Ave.
Chevy Chase, MD 20015
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HARVEY BROWI
PO Box 488
West Newbury, MA 01985

PLOUGHSHARES
Box 329
ICambridge, MA 02139

PAUL METCALF
RT 1 Box 26
Chester, MA 01011

MARCENE MARCOUX
67 Brooks Ave,
Newton, MA 02160

CELIA GILBERT

THE BOSTON PHOENIX

100 Massachussetts Ave
Boston, MA 02115

JEAN BROWN

SHAKER SEED HOUSE
Lee Road -
Tyniggham, MA 01264

ANNE MCDONALD
University of MA,
246 Prince House
Amherst, MA 01003

ROBERT FITZGERALD
14 Fernald Dr.
Cambridge, MA 02138

DENISE LEVERTOV
L Glover Circle
Somerville, MA 02144

BILL & BEVERLY CORBETT
9 Columbus Sq.
Boston, MA 02116

PAUL KAHN(Alcheringa)
Office Scholarly Pub,
775 Commonwealth Ave
Boston, MA 02215

ELSA DORFMAN
19 Flagg St.
Cambridge, MA 02134

JERRY KANTOR
15 Westwood Rd
Somerville, MA 02143

RON BENHAM
49 Cedar St.
Teaticket, MA 02536

ALCHERINGA/Boston Univ,
270 Bay State Rd
Boston, MA 02215

RESOURCES/Box 134
Harvard Sq. Stn.,
Cambridge, MA 02138

K. Davidson/Partisan Review
128 Bay State Rd
Boston, MA 02215
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Museum of Fine Arts
465 Huntington 8ve
Boston, MA 02115

Howard Norman
119 Brainard Rd, #16
Brighton, MA 02135

MCCALLION
20 Karolyn Circle
- Nahant, MA 01908

GROLIER BOOKSHOP
6 Plympton St.
Cambridge, MA 02138

JUDITH PRITCHFORTH
21 School St.
Berwick, MA 03901

ﬁarc Wortman
57 Linwood Rd
Lynn, MA 09102

Eero Ruutila

‘RFD #2 Box 131
'Mill Rd

Harvard, MA 01451

DAVID BALL
23 Cedar St. :
Northampton, MA 01060

PATRICIA HATCH
PO BOX 684
W, Chatham, MA 02699

Joanne Brahinsky
21 Hight St
Woods Hole, MA 02543

ANDREA MARGARET BYRD
15 wWalden Sq RA #404
N Cambridge, MA 02140

Ann Kim
Box 2434
Boston MA 02208

Mary Klingler
158 St Paul St
Brookline, MA 02146

Claire Cabiles
66 Church St
Lenox, MASS 01240

Edward Barrett
83 Brattle St. #44
Cambridge, MA 02138

Val Morehouse
PO Box 1172
Plymouth, MA 02360

EDWARD BATCHELDER
35 Bay State Rd
Boston, Mass 02215

Ms. C.A. Craven
473 Walnut St
Fall River, MASS 02720

Carl Kay
Firefly Press
26 Hingham St
Cambridge, MASS 02138

KC GADDIM
Co D, 1lst Vn, SBUSA1SD
Ft Devens, MA 04133

Fanny Howe
2 Everett St
Jamaica Plain, MA 02130

Matthew Bookstore
THE BOOKSTORE
Housatonic St
Lenox, MA 01240
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Jim Hanson
5615 S. Woodlawn Av
Chicago, Ill 60637

POETRY MAGAZINE

1228 N. Dearborn Pkwy

Chicago, I11 60610

NORTHWESTERN U, LIBRARY
Serials Dept/1AATL292
Evanston, ILL 60201

EFFIE MIHOPOULOS
5548 N, Sawyer
Chicago, I1ll 60625

DAVE MOBERG
5731 S, Blackstone
Chicago, Ill 60637

MAGIC CHANGES
1923 Finchley Ct
Schaumberg, ILL 60194

HANK KANABUS
2925 N. Kenneth Ave,
Chicago, Ill 60639

C. David Nelson
301 North Granger St.
Harrisburg, Ill. 62946

¥

RICHARD FRIEDMAN
63}3 N. Kenmore
Chicago, 111 60626

TINA DARRAH .
1308 S. Western Ave
Champaign, I11 91820

Vincent Katz

Shoreland, Rm 631
5454 Southshore Dr
Chicago, Il1l 60615

Barbara's Bookstore
2907 N Broadway
Chicago, ILL 60657

DEBORAH THOMPSON

9131 W. 92nd St.

Hickory Hills, ILL
60457

POETRY
Box 4348
Chicago, Ill. 60680

Whole Earth Center
530 Dempster
Evanston, IL 60602

MIKE GEKAS

P.0. Box 467
Evanston, Ill 60204

ART LANGE
7600 N Sheridan, #104
Chicago, ILL 60626

JOHN PATRICK SENNETT

order of the Celestial Otte
PO Box 152

Mt. Prospect, ILL 60056

FRED GARDAPHE
1250 W Argyle #1
Chicago, ILL 60640

John Paul
1242 W.Pratt
Chicago, IL 60626

Two Hands News
Stone Circle, Inc
2050 N Halsted
Chicago, I1ll 60614

Barbara's Bookstore
1434 N Wells St
Chicago, IL 60610

ALA
50 E Huron St
Chicago, IL 60611
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N.E.&.'Literatura
816-15th St, N.W.

Washington, DC 20506

SIEGWALD GANGLMA IR ULIE BROWN
1553 LUth St. NwW Hoxy Machethor g;oo Biltmore St, 5
Washington, DC 20007 faelonal Sudcment Washington D.C. 20009

Literature Program
Mail Stop 607
Washington, D.C. 20506

CARL COLBY

Max Protetch Gallery
2351 UPRESE .y NW
Washington, DC 20037

DISCOUNT BOOK SHOP
1342 Connecticut Ave NW
Washington, DC 20036

PHYLLIS ROSENZWEIG Eric Baizer
1545 18 St W, #116 PO Box 14186
Washington, DC 20036 Washington, DC 20044

Congressman William Green
1118 Longworth H.O.B.
Washington, DC 20515

TERENCE WINCH
1920 South St. NW
Washington, DC 20009

pDavid Wilk

National Endowment
Literature Program
Mail Stop 607
Washington, D.C. 20506
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WILLIAM SWARTS
35 Terraco Avenue
Riverside, Ct, 06878

Grossman & Cajori
Litchfield, CT 06795

RUTH GOOD
119 0ld Road
Westport, Ct, 06880

MAURZEEN OWEN
109 Dunk Rock Road
Guilford, Ct. 06437

REBECCA NEWTH
e¢/o Harrison
60 Boston Post Road
Guilford, Ct. 06437

Paul Duling
61 Hillandale Rd
Westport CT 06880

ATTICUS BOOKS
1082 Chapel St.

New Haven, Ct. 06510

SUSAN HOWE
190 Dromara Rd:
Guilford, CT 06437

JAMES MERRILL
107 Water St.
Stonington, CT 06378

HELEN LAWSON
41 014 Mill Rd
W. Hartford, CT 06107

RUTH KRAUSS
2L Owenoke
Westport, CT 06880

MAUREEN GRANVILLE-SMITH
20 Craw Ave.
Rowayton, CT 06853

Brad Dureell
223 Jennie Lane
Fairfield, CT 06430

Naney H, Stauffer
61 Nearwater Lane

Darien, Ct. 06820

RUSSELL EDSON
149 Reed Ave
Stamford, CT 06902

ALFRED SAVARD
Southford Rd. Rte 67
Southbury, CT 06498

JOANNE AKEROYD
Special Collections
University of Conn.
Storrs, CT 06268

WALLY SWIST

¢/o Tom Wall

1470 Howard Ave

New Haven, CT 06519

HUGH MILLER BOOKSELLER
216 Crovm St Rm 506
New Haven, CT 06510

THI Savard
Southford Road Route 6
Southbury, CT 06488

FRANZ DOUSKLEY
50 Ives St
Mt, Carmel, CT 06518

JULIE IOVINE
113 Conner St
New Haven, CT 06511

SYBIL HOULDING
151 West Rock Ave
New Haven, CT 06515
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Anne Waldman /P\EF,D Bve
Wallstreet

Salina Star Route
Boulder, CO 80302

David Perkins
Brunt Magazine
Box O

Farisita, CO 81037

Dick\Gallup
2830 3th St
Boulde COLO 80302

SIDNEY GOLDFARB
Salina Star Rte
Boulder, CO 80302

Denyse King
2435 7th St
Boulder, CO 80302

KAREN HAYWARD

c/o Naropa Institue

111 Pearl St.
Boulder, CO 80302

§2
1,

CINDY SHELTON

¢/o Naropa Institute
111 Pearl St.
Boulder, CO 80302

Laurie Price
3232 6th St
Boulder, CO 80302

STAN BRAKHAGE
Box 6
Rollensville, CO 80474

TOM SCHULTZ
Box 741
Manitou Springs, CO B0829

Walter Hall
Box 194
No Creede, CO 81130

Denver Apt Museum

100 W. 14 Ave Pkwy
Denver, Co 80204

BARBARA MEIER
- - Box 448
" Boulder, CO B0606

Larry Fagin

c/o Naropa Institute
1111 Pearl St
Boulder, CO 80302

Anita West
5505 Valmont #302
Boulder, CO 80302

MARTY WOLF
Box 119
Florissant, CO 80816

Ed & Jenny Dorn

701 Lupine
Chataugqua

Boulder, COLO 80302

Boulder Bkstore
1133 Pearl St
Boulder, CO 80302

Brillig Wrks Bk Store
1322 College Av
Boulder, CO 80302
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Cody's Bks, Inc
2454 Telegraph ave
Berkeley, CA 94704

Norman Fischer
Tassajara Zen Ctr
Carmel Valley, CA 93924

Bob Bodner
5770 Thornhill Dr, A
Dakland, CA 94611

Minerva's Owl Bk Shop
2965 Laguna St
San Fran, CA 94123

Fine Art Museum of SF
Golden Gate Pk
San Fran, CA 94118

Steve Benson
425 E. 11 st
Oakland, CA 94606

Small Press Traffic
3841B 24 St
San Fran, CA 94114

Braziller
7071 Gonvoy CT
San Diego, CA 92111

George Benet
3190 Clay St.
San Francisco, CA 94115
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S.K. DUNN
Box 117
Rutherford, cA 94573

BEYOND BAROQUE FOUNDATION
PO BOX 806

Venice, CA 90291

KEITH ABBOTT
1020 Cornell
Albany, CA 94106

CHARLES AMIRKHANIAN
7722 Lynn Ave
El Cerrito, CA 94530

STEVE SYNERGY
5989 Eldergardens
San Diego, CA 92120

BUTLER/JOHNSON
2315 carleton St
Berkeley, CA 94707

THE COEVOLUTION QUARTERLY

Box 428
Sausalito, CA 94965

DICK BARNES
434 West 7 St
Claremont, CA 91711

BOB PERELMAN
36 Clyde St
San Francisco, CA 94107

LARRY BENSKY
54 Vicksburg St
San Francisco, Calif 94114

DUSTBOOKS
PO BOX 100
Paradise, CA 95969

SWIFT DICKISON
2405 Prospect St
Berkeley, CA 94704

DIANE DI PRIMA
PO Box 629
Pt. Reyes Sta, CA 94956

CARL RAKOSI
128 Irving St
San Francisco, CA 94122

DAVID MAYERS
500 26th Ave
Santa Cruz, CA 95061

NOEL SACK
1680 Alabama St
San Francisco, CA 94110

-

KENNETH GRAHAM
1746 N Orange Dr, #803
Hollywood, CA 90028

ZERO PRESS
2255 W 25 St
Los Angeles, CA 90018

BOBBIE LOUISE HAWKINS
Box 344
Bolimas, CA 94924

TOM BARTRR
5492 B Taft Ave
Oakland, CA 94618

DEIRDRE SHARRETT
48 Ashberry
Mill valley, CA 94941

NANCY KOSENKA
Serendipity Books
1740 Shattuck Ave
Berkeley, CA 94709

JOE BOTTONE
PO Box 3762
Santa Barbaxa, CA 93107

GEOFFREY YOUNG
2016 Cedar
Berkeley, CA 94709

WENDY GRAD
4394 N. Stanley
Los Angeles, CA 90036

PATRICE BADSTUBNER
1233 5. Wellesley Ave, #6
Los Angeles, CA 90025
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ED MYCERE
PO Box 99543
San Francisco, Ca 94109

TOBEY KAPLAN

East Bay Poets-in-Schools
2913 Shattuck Ave
Berkeley,CA 94705

David Rubinfine
1100 Glendon Ave
Los Angeles, CA 90024

Summer Brenner
2018 Cedar St
Berkeley, CA 94709

HAROLD DULL
1479 Fifth Ave
San Francisco,CA 94122

SANDRA BERRIGAN
Box 391
Albion, CA 95410

JOAN LINDGREN
1674 Los Altos Rd
San Diego, CA 92109

EVERETT FROST
12 s. Raymond St
Pasadena, CA 91105

S. HUNTER LILLIS

771 8anta Maria
Baywood Park, CA 93402

GARY LAGIER
1070 Noriega
Sunnyvale, CA 94086

Philip Hackett
PO 1282
Bishop, CA 93514

Allen
Grand View Ave, #1
Fran, CA 94114

Hartz
Green St
Fran, CA 94133

Dotty leMieux, ed.
Turkey Buzzard Review
PO BOX 531

Bolinas, CA 94924

Bill Berkson
Box 389
Bolinas, CA 94924

DAVID GITIN
PO BOX 1792
Monterey, Calif 93940

KATHLEEN FRASER

s.F. State College

1600 Holloway Ave

San Francisco, CA 94132

ROBERT DUNCAN
3267 20th St
San Francisco, CA 94110

DORSKY /HILLER

242 Carl
San PRancisco, CA 94117

Barrett Watten
THIS/1004-5th Ave
Oakland, CA 94606

Carla Harryman
QU/1004-5th Ave
Oakland, CA 94606

Ron Silliman
13 Porter
San Fran, CA 94110

Joanne Kyger
Box 688
Bolinas, CA 94924

Gloria Frym
2228 Ward St
Berkeley, CA 94705

MICHAEL DAVIDSON

5804 Camino de la Costa

La Jolla, CA 92037

LOUISE STEINER
133 Landers St

San Francisco, CA 94114

BOOK PEOPLE
2940 7th st
Berkeley, CA 94710

CITY LIGHTS BOOKS
261 Columbus

San Francisco, CA 94133
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ELLEN APPEL
Box 235
Caraderio, CA 95421

EBBE BORREGAARD
Box 148
Bolinas, CA 94924

Y

PAUL ALEXANDER
133 Baker St,

San Francisco, CA 94115

SAND DOLLAP
1205 Selano
Albany, CA 94706

AL SHULTZ
1267 Lafayette St.
Santa Clara, CA 05050

KENNETII REXROTH
1401 E. Pepper Lane
Santa Barbara, CA 93108

STEWART BRAND
Box 428
Sausalito, CA 94965

GERHARD BROSTROM
1116 Cyrtis St
Albany, CA 94706

Jerome Rothenberg
1026 San Abella
Encinitas, CA 92024

LEE ROMERO
3724 cunset Blvd.
Los Angeles, CA 90027

ED RUECHA
12 1024 3/4 N, Western
Hollywood, CA 90029

RAMON SENDER JR.
Dox 134
Occidental, CA 95465

JACK SHOT'MAKLR
1005 Keith Ave.
Berkeley, CA 94708

A

Warren Sonbert
3964 - 19th St.
san Francisco CA

STEPHLCN SMITII
1006 Orchard St
Santa Nosa, CA 95404

GAPY SNYDER/Kitkitdizze
Mlleaqheny Star PRte.
Nevada City, CA 95959

MARIA GITIN
410 Central Ave. #3
Pacifie Grove, CA 93950

LEWIS MACADAMS
General Delivery
Bolinas, CA 94924

LYN HEJINIAN
2639 Russell St.
Berkeley, CA 94705

John Marron

as 18/s0 & s Press
1730 Carleston
Berkelsy, CA 94703

Phoebe MacAdams

Box 61
Bolinag, CA 94924

CHARLES BUKOWSKI
5437 2/5 Carlton VWay
Los Angeles, CA 90027

Larry Eigner
1770 LaLoma
Berkeley CA

Eileen & Bob Callahan
2845 Buena Vista Way
Berkeley, CA 92024

Kathleen Frumkin
c¢/o Rodefer

6434 Raymond St.
Oakland, CA 94609

PETER LEVITT
639 Pier Ave
Santa Monica, CA 90405
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WHOLLE VAP l:I‘II.O-(-‘.l;I-!
DBox 42y
Sausalito, CA 94965

PIUILTP WHALFH
Zen Center/300 Page St,
San Francisco, CA 94102

ANDREW lIOYEM
566 Commercial
San Francisco, CA 94111

Borgman Sawyer
2216 Grant St, #1
Berkeley, CA 94703

DAVID HENDEPSON
Box 43387Satheragate Stn.
Berkeley, CA 94704

DAVID UHIGISMITH
58 Brichton Ave.
San Francisco, CA 94112

STEPIII’N VINCENT
Box 14061
San Francisco, CR 94114

TOM VEITCH
461 Wilde St.
San Francisco, CM 94134

MICIHAEL McCLURE
264 Downey
San Francisco, CA 94117

piane DiPrima

263 Laguna
San Francisco, CA 94102

v, OFf calif Corlaln

tiniv, Pescarch Library
Lea Angelea, CA 90024

TOTH ‘HTILDI'RPAND
15019 Larch
Lawndale, CAn 90260

JOIIM & SUR TIIOPPFE
c/o MacPdams Doy 41
Bolinas, Ch 94924

WESLEY TANNER
2148 9th ‘St
Eerkeley, CA 94710

SOTFRE TORREGIAN
2405 Alpine Rd,
Menlo Park, CA 94025

F. Perry
537 Shrader St. #4
San Francisco, CA 94117

IOUISE PATLIP
Box 466
Bolinas, Ch 94924

PAT NOLAN
BEox 798
Monte Rio, CA 95462

LIMM 0'GALLAGHLR
lox 8950 Iwy. 150
0jai, CA 93202

STEVE KOWIT
18G8 Eberst St.
San Diego, CA 92107

MICHAEL PALMER
265 Jersey St.
San Francisco, CA 94114

ALVA SVOBODA JR.
820 Camino Corto /2
Isla Vista, CA 93107

f.F.STATF COLLFGE ‘POFTP
1600 Holloway Pve,
San Francisco, CA 94132

DUNCAM McMAUCHTUN
Ceneral Ielivery
Belinas, CA 94924

DAVID MFLTEZEDR
5956 Monterey Mve.
Pichmond, CA 94805

JOIN MPRTIN

Placl Efparrow Press

PO Box 3993

Santa Barhbara, CA 93105

Tom Clark
822 Windsor
Santa Barbara, CA 93105

JACK MUILLER
287 Surney St.
San Francisco, CA 94131

PICHARD MORPRIS
PO Lox 703
fan Francisco, CAn 94101
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Timothy Murray

Rare Bks & Spec. Collec.
Washington U, Box 1061
St Louis, MO, 63130

DETROIT PUBLIC LIBRARY
Language & Lit Dept
5201 Woodward Ave
Detroit, MI 48202

NY PUBLIC LIBRARY-Div P
Grand Central Stn

P.O. Box 2240

New York, NY 10017

Periodicals Assistant
Dallas Public Library
1954 Commerce St
Dallas, Texas 75201

Serials Dept, Memorial Library
Univ of Wisconsin

728 State St

Madison, Wisconsin 53706

Christine C Rom Rare Book Dept
Memorial Library

728 State St

Madison, Wisconsin 53706

The Harris Collection
John Hay Library
Brown University
Providence, RI 02912
attn: Rosemary Cullen

SUNY AT BUFFALO
University Libraries
420 Capen Hall
Buffalo, NY 14260

DETROIT PUBLIC LIBRARY
5201 Woodward Ave
Poetry & Serials Div
Detroit, MI 48202

Denver Public Library
1357 Broadway
Denver, CO 80203

Pierpont Morgan Library
29 B 36/St
New York, NY 10016

Clifton-Greenlee Library
Box 1226
clifton, AZ 85533
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-01 21ST STREET,
THE INSTITUTE FOR ART AND URBAN RESOURCES  INC. EXECUTIVE OFFICE: PROJECT STUDIOS oggstPlehN:SF:’ETISS BRAESEIET
LIC, NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECT sl tl i;xmsmcms
AND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTO

POETRY PROJECT
The Clocktower April 22 - May 16, 1981

"SARDINES"
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THE INSTITUTE FOR ART AND URBAN RESOURCES,INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET.
1.C.. NEW YORK 11101 AREA GODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
AND EXECUTIVE DIRECTOR  PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS -

BUDGET

Poets honorarium @ $150.00 each $1,200.00
Curators fee 250.00
#IAUR Administrative costs 500.00
Clocktower guard 600.00
Preparator 225.00
Catalogue .900.00
Photographic blowups 800.00
Invitation 300.00
Designers fee 500.00
Mailing 300.00
Transportation 600.00
Advertising and Publicity 600.00
Opening 300.00
Contingency 1,300.00

Total 14,375,00
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THE INSTITUTE FOR ART AND URBAN RESOURCES, INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET.
L.1.C., NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT |
AND EXECUTIVE DIRECTOR PROJECTS: WORKSPAGE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS -

BUDGET

Poets honorarium @ 150.00 each 1,200.00
Curators fee 250.00
% IAUR Administrative costs 500.00
Clocktower guard 600.00
Preparator 225.00
Catalogue .445.00
Designers fee 500.00
Photographic blowups 800.00
Invitation 300.00
Mailing 300.00
Transportation 600.00
Advertising and Publicity 600.00
Opening 300.00
Contingency 950.00

$9,970.00
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THE INSTITUTE FOR ART AND URBAN RESOURCES,INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET,
LILC., NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
AND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS

BUDGET

Poets honorarium @150.00 each 1,200.00
Curators fee 250.00
%IAUR Administrative costs 500.00
Clocktower guard 600.00
Preparator 225.00
Photographic blowups 800.00
Invitation 300.00
Mailing 300.00
Transportation 600.00
Advertising and Publicity 600.00
Opening 300.00
Contingency 600.00

Total $6,275.00
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THE INSTITUTE FOR ART AND URBAN RESOURCES,INC. EXECUTIVE OFFICE: PROJECT STUDIOS ONE (P.S.1), 46-01 21ST STREET,
LIC.. NEW YORK 11101 AREA CODE 212/784-2084 BRENDAN GILL, CHAIRMAN OF THE BOARD OF DIRECTORS ALANNA HEISS, PRESIDENT
AND EXECUTIVE DIRECTOR PROJECTS: WORKSPACE / PROJECT STUDIOS ONE (P.S.1) / THE CLOCKTOWER / CITY-WIDE EXHIBITIONS -

BUDGET

Poets Honorarium 1,200.00
Curators fee 250.00
Photographic blowups 800.00
Transportation 600.00
Contingency 300.00

Total $3,150.00
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i guel Grinberg
CC. Central 1933
fuenos Alres, Argentina

' 9 Deal Rd
;ondon SW 17 England

fihe Menard Press
3 Fitzwarren Gardens

schifflande 16
8001 Zurich, switzerland

Andrew Crozier
16 St. Johns Terrace
Lewes-Sussex England

Lee Harwood

21 Chatsworth Rd.
Brighton Sussex BN 1 5 CB
England

Micheal Koehler

8 Muenchen 40
Ziehlandstrasse 10
W. Germany

Rolf Borjlind
Skepparg 14

114 52 Stockholm
Sweden

Connie Pickard
92 Avenue Road
Cateshead Durham England

* Dana Young/ Ira COHEN
c¢/o Lufthansa
Annapurna Arcade
Kathmandu Nepal

DAVID MONAGHAN
56 Langdon St.
Sheffield 7
ENGLAND

.i'
Mladen Jouska

zyonarska 13
61000 Ljubljana
YUGOSLAVIA

Gralinm Ackroyd
3 Wellinpton Gatle

llale; Liverpool L
Englun

Compendium Bookshop
240 Camden High St.
London, NW 11 England
attn: Nick Kimberley

David GCreenlade
Heol Ciastell

Cefn Cridwr
Bridgeand Glamorgan
Wales England

P
-+ HORDIJK DHR

Vreedenburglaan 12
Middelburg, Holland

Bill Levi
17 S. Schietbaanlaan
Rotterdam 3003 Holland

Rory McEwen
9 Treguntey Road
London SW 10 England

Fernanda Pivano
14 Via Manzoni
Milan Italy 20121

Adrian Van Der Staay
Rotterdam Arts Foundation
Doelen Rotterdam

Holland - Kruisplein 30

University College London
Periodical Dept/the Library
Gower St, London W.G.1l
ENGLAND

& Glen Baxter

52 Trevelyan House
John Fuskin St
London SE 5 ENGLAND
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TOM LOWENSTEIN FRANCO BELTRAMETTI
112 Gwydir St PO Box 3/6826 Riva S.V.
Cambridge, England Switzerland

MICHAEL HOROVITZ SIMON SCUCHAT FELIPE VELOSO
New Departures Shanghai Mansions,1406 P.0. Box 2003
Bisley Stroud 20, North Soochow Road Manila, Philippines

Gloucestershire, UK Shanghai, Peoples Republic
of CHINA

MARCELLO COCCO

Via Toselli 51

50144 Firenze
ITALY-ITALIA

JOHN OSBORNE/Amer. Studies
University of Hull

Hull, HU6, 7RX
Humberside, ENGLAND

AMERIKA INSTITUT
Universitat Munchen
Schellingstrass 3

8 Munchen 40, W, GERMANY

MEULENHOFF-BRUNA N. & G. Palmery
Alva Svoboda PO Box 197 Via Leonori 67

c/0 Peace Corps,PO Box 362 1000 AD Amsterdam 00147 Roma,Italia
Mbabane, Swaziland HOLLAND

AFRICAR

MARGARET RANDALL Jorge Warley Peter Lyssiotis
Linea 53-Apto. 9 e/MyN Rafael Obligade 5336- 33 Lynwood Dr, E. Bunwood
| Vedado, La Habana L CUBA Carapachay -Vcte,lopez Melbourne, Vie 3151
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1012 CS Amsterdam
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GEORGE BOWERING
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Vancouver, B.C.
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STAN PERSKY
2504 York
Vancouver, BC CANADA

GREG GATENLEY

207 Queens Quay West
Sulte 400

Toronto, CANADA MS5J1A7

JAY BOCHNER

201 Kindersley Ave.
Town of Mount Royal
Montreal 305 QUE CANADA

THE WESTERN FRONT

303 E 8th Ave

Vancouver, BC VST ISI
CANADA

Michael Horovitz
piedmont, Bisley
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it

VICTORIA WALKER
1520-3 St. nw

Calgary, Alberta
T2M 2X8 CANADA

Sarah Sheard/David Young
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Toronto, Ont.

CANADA

Robin Blaser
1636 Trafalger
Vancouver, BC Canada

National Exhibition Centre
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Ed Zahniser
PO Box 955

Shepherdstown, W VA 25443

Chuck Goldman
1856 N Oakland Ave
Milwaukee, WI 53202

Keith & Paula Cohen
1711 Regent St
Madison, WI 53705

Darrell Nevin
9 E. EAger St
Baltimore, MD 21202

Mark Landgraf
3507 N 6 St
Sheboygan, WISC 53081

Richard Rice
1408 W. B8 St
Marshfield, WI 54440

Rich Mandelsdorff
839 W. Marshall
MIlwaukee, WI 53202

George Tysh
2371 Pulaski
Hamtramck, MI 48212

John Ceely
Route 1
Barneveld, WI 53507

Craig Scott

c/o Dick Carnal
RR 4

Viroua, WISC 54665

Joshua Kesselman
2416 N. Frederick
MIlwaukee, WI 53211

Mary Clark

Oracle Garden Apts
4045 N Oracle Rd, #341
Tucson, AR 85705
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Perry Oldham Jr
2940 Huntleigh Dr

Oklahoma City, OK 73120

Tom Ahern
71 Elmgrove Ave
Providence, RI 02906

Albert Cook--Box E
Dept Comp Lit

Brown University
Providence, RI 02912

Calvin Murry #67387
Ft Pillow State Farm
Ft Pillow, TN 38032

Lois Freefield
Rte 1 Box 1l4A

West Glover, Vt 05875

Richard Grossinger
Goddard College
Plainfield, VT 05667

Douglas Woolf
Box 215
Tacoma, WA 98401

Herb Levy
6516 19th Ave, NE
Seattle, WA 98115

Claudia Lapp
RR 3 Box 191
Berkeley Srrings

John Wlodkowski -
249 Shawmut Ave, 1R

Central Falls, RI 02863

S.G. Deluca
37 Earlham Way
Warwick, RI 02886

K & R WALDROP
71 Elmgrove
Providence, RI 02906

Steve Elias

2207 Penningtn Bend Rd

Nashville, TN 37214

B.Arnold Longhouse
Green River
Brattleboro, VT 05301

Rafael Lorenzo
Box 2929

Williamsburg, VA 23185

Cynthia Genser
920 E Pike St, #1
Seattle, WA 98122

Rick Bakken
5506 lst Ave NE
Seattle, WA 98105

Mary Adams
8218 Bagley N
Seattle, WA 98103

Dan Pick/Brown U.
PO Box 4074
Providence, RI 02912

Wanda Howard
30 Circuit Dr
Cranston, RI 02905

Debbie Moore-Black
101 Falkner St
Clover, SC 29710

Patty Mucha
Rte Box 33
Passumpsic, VT 05861

Gene Baro

9 Monument Ave

0l1d Bennington, Vt
05201

David Baine
2114 Buford
Richmond, VA 23235

Michael Wiater
922 E. Alder
Seattle, WA 98122

Ken Osborne
110 38th Ave
Seattle, WA 98122

and/or
1525 10th Av
Seattle, WA 98122
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JOSEPH CONNELLY
1134 Audubon R4
Covington, KY 41011

TED ENSLIN
Box 522
Temple, Maine 04984

PEGGY KNOWLTON
15 Stanley St
So. Portland, Maine 04106

SEAMUS COONEY
Black Sparrow Press
2003 Stearns Ave
Kalamazoo, MI 49008

ALTERNATIVE PRESS
3090 Copeland Rd
Grindstone City, MI

48467

ANDREW CARRIGAN
212 West Henry St
Saline, MI 48176

Marjorie Wentworth
3035 Courtz Isle #1l
Flint, MI 48504

JAMES MECHEM
PO Box 32
Wichita, KS 67201

PAUL MARTIN
PO Box 813
Port Kent, Maine 04143

DIANE KRUCHKOW
Weeks Mills
New Sharon, Maine 04955

DIANE WAKOSKI .

Ville Montee

361 Rampart Way, 302
East Lansing, MI 48823

JOHN CORSE
6031 Rolfe Rd
Lansing, MI 48910

JIM HARRISON
RR 1
Lake Lelanan, MI 49653

Brandon Middle School
S Meinke

209 varsity Dr
Ortonville, MI 48462

JAMES KOLLER
PO Box 629
Brunswick, Maine 04011

MICHAEL ONTKEAN
PO Box 297
Moody, Maine 04054

HUGH FOX
526 Forest Ave
East Lansing, MI 48823

DONNA BROOK

25686 Dundee

Huntington Woods, MI
48070

WARREN JAY HECHT
201 East Liberty
Ann Arbor, MI 48104

JACK STRUBBE
1637 N Grand Trav
Flint, MI 48503
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FRANK STERLING
Rte 2 Box 147a
Pt Gibson, MS 39150

Michael Castro
7420 Cornell St
St Louis, MO 63130

HOLLY HALL
1105 So. 18 St
St. Louis, MO 63104

Rebecca Wright

Rt. 3, Bald Hill Rd

Jefferson City, MO
65101

Kirk Stone
Rte 2 Box 116
Chestexr, NH 03063

Living Batch Bookstores

2406 Central Ave SE
Albuquerque, NM 87106

Bill Benton

clarke Benton Gallery
149 East Alameda
Santa Fe, NM 87507

Charles Simic
0ld Mountain Rd
Northwood, NH 03261

Gordon Ball
316 Severin St
Chapel Hill, NC 27514

L Russell Keene

2316 Keene Dr
Sulphur, LA 70663

ROBERT BLY
Odin House
Madison, MN 56256

RICHARD BRAUTIGAN

Hoffman Rte

Livingston, Montana
59047

Jordan Tamagni
New England College
Henniker, NH 03242

Russell Banks
Northwood Narrows, NH
03261

Suzanne Scala
2111 Halford P1
Charlotte, NC 28211

Eric Abrahamson
c/o Jeff Kline
Genl Delivery
Trampas, NM 87576

Richard Eberhart
5 Webster Terrace
Hanover, NH 03755

Boh Sharrard
5409 Clear Run DI
Wilmington, NC 28401

KEN MIKLOWSKI

The Alternative Press

Grindstene City, MI
48467

Jan Castro

RIVER STYX MAGAZINE
7420 Cornell St

St Louis, MO 63130

Charles Littlefield
PO Box 444
Hampton, NH 03842

Donald & Jane Hall
Eagle Pond Farm
Danbury, NH 03230

Mei-Mei Bersenbrugge
PO Box 685
El Rito, NM 87530

David Johnson
PO Box 40126
Albuquerque, NM B7106

Larry Goodell
Box 571
Placitas, NM 87043

JONATHAN WILLIAMS
Highlands, NC 28741

Errol Miller
PO Box 7094
Monroe, La 71203
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Box 1431

Birmingham, ALA 35201

DOUG BIGGERS
7542 N. San Lorenzo
Tucson, Arizona 85704

JEFF HAIKARA

1890 2nd St. E.

Redington Shores, FLA
33708

ELIZABETH ERNST
18023 Sw 87th Pl
MIAmi, FLA 33157

DADDY LONG LEGS PUB
109 Redfern Dr
St Simons Isl, GA 31522

LANI PIDOT
PO Box 27 Mauna Loa
Molokai, HI 96770

TOM DECKER
5508 Leslie Dr
Muncie, IN 47302

RON WRAY
216B W. Marion St
South Bend, IND 46601

MORTY SKLAR
PO Box 1585
Iowa City, Towa 52240

GUY DAVENPORT

621 Sayre Ave
Lexington, KY 40508

FREDDY STOKES
228 Ozan St
Prescott, AZ

KI ROEVER
Box 4091
Phoenix, Arizona 85030

SAMUEL BUSSEY II

PO Box 12589, Univ. Sta

Gainesville, FLA 32604

5.C. WORKMASTER
3191 Stone Rd SW
Atlanta, GA 30331

RICHARD LAMANNA
135 Willow Run
Athens, GA 30606

DONALD POWELL
1329 North Garfield
Pocatello, Idaho 83201

MICHAEL ELLERT
8116 Middle Mt Vernon Rd
Evansville, IN 47712

ALLAN KORNBLUM
Toothpaste Press

Box 546

West Branch, Iowa 52538

JANINE CALSBEEK
422 2nd St SW
Orange City, Iowa 51041

JAMES B HALL

520 W. Short St
Lexington, KY 40508

MICHAEL AMES
1039 E. Halcyon
TUCSON, AZ 85719

DEBORAH NOLAN
Rt 5, Bex 33
Fayetteville, Ark 72701

JOE EARLY/TIMM
6790 Sunset Dr
S. Miami, FLA 33143

MILTON HAMLIN
109 Redfern Dr
St Simons Isl, GA 31522

MAUI COMM COLLEGE
310 Kaahumanu Ave
Kahului, HI 96732

M. MEADOR
1125 s. Waldemere
Indianapolis, IN 46241

JOHN MATHIAS

Eng Dept/U. of Notre Dame
Notre Dame, IN 46556

CYNTHIA HARING
1929 Fairmeadows Ct
Bettendorf, Iowa 52722

DAVE MORICE
Box 585
Iowa City, Iowa 52244
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J. WIITEDBIRD
P.0. Box GG235
Houston, TX 77006

BANDRA IIUTCHINS
3305 Westhill pr.
Austin, TX 78704

BUTLER HANCOCK
1111 Welch
Houston, TX 77006

LORENZO THOMAS
PO DBox 14645
llouston, TX 77021

TEXAS COMM ON TIIL ARTS
Box 13406/Capitol Stn.
Austin, TX 78711

2o

CHRISTOPHER MIDDLETON
Rt 8 Box 168
Austin, TX 78746

WILLIAM BLEAKNEY
1642 West Main #2
Houston, TX 77006

ROBERT DANTE
B05 Marshall
Houston, TX 77006

BILL BECKMAN
6409 Dakar Rd
Ft. Worth, TX 76116

BRITT WILKIE

c/o Murphy, 412 Sheraton Dr
San Antonio, Texas 78209

Phillip Lopate
411 West Drew St
Houston, Texas 77006

Bobby Byrd
2709 Louisville
E1l Paso, Texas 79930

Revista Chicano-Riquena
Univ of Houston-Central Campus
Houston, Texas 77004

Dr Philip Ortego y Gasca
Dir, Inst. for IS & R
Our Lady of the Lake Univ
411 sSw 24 st

San Antonio, Texas 78285




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

MoMA PS1

T.A.583

EMILY WALLACE
1939 Panama St.
Philadelphia, PA 19103

UNSPEAKABLE VISIONS
Box 439
California, PA 15419

Arthur Knight
Box 439
california, PA 15419

Nikki Appino
2135 Willowbrook Dr.
Huntington Valley, PA 19006

DAVE MORITZ
4L W, Washington Lane
Philadelphia, PA 19144

CRAIG CHURRY

A-9 Dan Flood Tower
Wyoming Ave
Kingston, PA 18704

SUZANNE DELEHANTY
INSTITUTE OF CONT. ART
UNIV, OF PENNSYLVANIA
Philadelphia, PA 19174

DAN DIETRICH
RD 2 Box92

Chester Springs, PA 16624

LOUISE SIMONS
314 Marvin Rd
Elking Park, PA 19117

JOAIl M. LOGUE
4400 VYalnut St/Bsment
Philadelphia,PA 19104

DONALD COPPERSMITH
526 N. 21st St.
Philadelphia,PA 19130

KIRBY OLSON
901 Lindbergh Ave
Stroudsburg, PA 18360

MARY FOX
5514 N 7 St
Philadelphia, PA 19120

FRED CLOSS
413 Dogwood Terrace
Easton, PA 18042

MICHAEL HEFFNER
1014 Elmira St
williamsport, PA 17701
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JUDITH CLEMENTS
2712 NE Canyon Park Pl
Bend, ORE 97701

ROD BULLIER
Box 156
Tolovana Park, ORE 97145

MORRIE WARSHAWSKI
22221 NE 53rd
Portland, ORE 97213

Reed College Co-op
3203 S.E. Woodstock
Portland, OR 97202

KEN KESEY
Rte 8 Box 477
Pleasant Hill, ORE 97401

HOWARD AARON
2428 NE 20th
Portland, ORE 97212

SUSAN HAWKINS MILLER
Dept of Eng/Univ of Orggon
Eugene, ORE 97403

DEBRA ALMROTH
14918A Arista
Milwaukie, ORE 97222

CHRISTI MCDOWELL
510 N. Collier St
Coquile, ORE 97423

ANGELA RAY
PO Box 65
Arch Cape, ORE 97102
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E1ena“ﬁ1exandLr Tim Miller

103 Bowery | 309 East 5th St.
New York, New; York 10002 New York, N.Y. 10003

Sally Bowden f : Liz Pasquale
41 East 1st Street 12 East 22 Street
New York, N.Y: 10003 New York, N.Y. 10010

Johanna Boycé Wendy Perron
217 East 27 St. 190 Sixth Ave.
New York, N.Y} 10010 New York, N.Y. 10013

Jane Comfort Jim Self

55 No. Moore &t. P.0. Box 386

New York, N.Y; 10013 01d Chelsea Station
New York, N.Y. 10011

Blondel1l Cummjngs
1336 1st Ave. Christina Svane
New York, N.YE 10021 27 Desbrosses St. #6
. New York, N.Y. 10013
Charles Dennis
77 Chrystie St. Nancy Topf
New York, N.Y. 10002 17 Thompson St.

New York, N.Y. 10013
William Dunas;
457 Broome St.
New York, N.Y. 10013

Kathy Duncan
60 Grand Street
New York, N.Y: 10013

Marjorie GamsE
26 East 33 St.
New York, N.Y. 10016

Kenneth King &
212 West 20th:St.
New York, N.Y- 10011

Carolyn Lord
10 East 18th Street
New York, N.Y: 10010

Cindy Lubar
316 8th Ave.
New York, N.Y. 10001

Danny Lepkoff:
86 Van Bukirk!Rd.
Teaneck, N.J.: 07666
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ANN LAUTERBACH
182 Duane Street
New York, N.Y. 10013
212/925-6436

Ei)UCATION

University of Wisconsin at Madison, major:in-English,
B.A. with honors, 1960-64 5 B.E. wd

Columbia University, graduate work in contemporary
literature, 1966-67 1icerat

GRANTS AND AWARDS

Creative Artists Public Service (CAPS) grant: -for poetry, 1978

Woodrow Wilson Graduate Fellowship, 1966=67- o

POETRY PUBLICATIONS

Voiames

Volumes:

Many Times, But Then [Austin.: Universitiy of Texas Press, 1979)

Book One (New York: Spring Street Press;,--1975)

Vertical, Horizontal (buplin: Seafront Preses 19?1)\

Magazines: S

partisan Review (New York: 1978, 1976) ¥ arhe New York Arts Journal
(New York: 1978, 1977); La Bas (Washington; D.C.: 1978); The Nation
(New York: 1977); The Little Magazine (New York: 1977, 1976;
London: 1972); Heresies (New York: 1977)572Z% (Calais: 1977,
1974); Roof II (New York: 1977); Appearances (New‘York: 1977) ;

The Poetry Review (London: 1975, 1973, =197 2)% Ambit (London: 1972,
1969); Stooge (Albuquerque: 1972); The Quest (New York: 1967, 1966)

Znztholc

Anthology:
Americans Abroad (Rotterdam: cold Turkey Press, 1978)
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ANN LAUTERBACH

PROSE PUBLICATIONS

Preface: Eudora Welty's 13 Short Stories (New York: Franklin
Library, 1978)

Preface: Emily Bronte's Wuthering Heights (New York: Franklin
LibrEry, 1978)

Preface: Phil'p Roth's Goodbye Columbus (New York: Franklin
Library, 1978) E

; i
Review: Andrew Hudson's drawings (New York: Christopher Street,
December 1977)
[

Review: Deni%e Green's painting (New York: Art In America,
October 1975)

Review: Nigel Hall's sculpture (New York: Soho Weekly News,
November 1974)

Review: Adrienne Rich's poetry (London: Ambit, 1972)

Interview with Sidney Janis (London: The Guardian, May 1970)

READINGS

Donnell Library, New vork (recorded for WNYC radio) ; WBAI

radio, New York; Viridian Gallery, New York; St. Mark's Poetry
Project, New York; Franklin Furnace, New York; Anthology Film
Archives, New York; The Book Gallery, New York; West End Bar
Series, New York; Prince Street Gallery, New York; Folio Books;)
Washington, D.C.; The Poetry Society, London; The Whitechapel
Gallery, London; Wwanda's Factory, London; The Plymouth Arts
Center, Plymouth, England; Bradford University, Bradford, England

I

¥

¥

: J _ EMPLOYMENT : S
.](“-!IJ"I{.:" e fh [ I"!Jf oM

pirector, Max Protetch Gallery, New York; 1976=717

Proe by, A

Waitress, The Broome Street Bar, New York; 1974-75

Teacher, Scho%l of Visual Arts, New York; 1974-75

Created a survey course in twentieth-century literature which
included works by Yeats, Joyce, Woolf, Beckett, Faulkner,
Berryman, Stein, etc.
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Teacher, St.i Martin's School of Art, London; 1974 :
QQnducFed a Feminar entitled "Choice, Decision and Judgment™
investigating possible correlatives between aesthetic and’
life decisi;’:—making situations.

Production nager, Petersburg Press, London; 1973
Supervised production schedule for lithographs and etchings
by Jim Dine, Claes Oldenburg, James Rosenguist, Mark Tobey,
Richard Hamillton, etc.

Teacher, St.! Martin's School of Art, London; 1973
Taught an applied writing seminar on the relationships between
the visual Qnd verbal arts.

Drector of éhe Literature Program, Institute of Contemporary
Arts, London; 1970-72. Arranged readings for leading American
writers including John Ashbery, Tennessee Williams, Ed Dorn,
Ron Padgett, James Dickey, etc. Planned a series of readings/
seminars on 'contemporary French, East European and American
poetry. Edited the Institute's Eventsheet.

Editor, Thames and Hudson Ltd., London; 1967-69

Copy edited a series of art books including Max Ernst,

The Visual World of Wyndham Lewis, W.B. Yeats and his World,
Treasures from Scythian Tombs, William Morris, Mondrian.

Was general ;editor for the "New Nations and Peoples"” series,

a historical and geographical exploration of various cultures.
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Carter Ratcliff
Peter Schjel ahl
John Yau

Marjorie Welish
Tony Towle
Michael Lally
Bill Be kson

Ted Greenwald
Kenneth Koch
Charles Brownstein
John Ashberry

Ron Padgett

James Schuyler
Paul Violi

Bill Zavatsky
Barbara Guest
David Antin
Constance de Jong
Kathy Acker
Gerald Malanga
Rene Ricard

Jane Shore

David Shapiro
Marlyn Hacker
Ray Dipalma

Klaus Kertess
George Honecker
David Lehman

Lita Hornick
Helen Adam

Craig Watson

Anne Waldman
Eleanora Antinova
Jackson Maclow
Peter Frank

Frank Stanford
Lorenzo Thomas
Tim Dlugos

Tom Veitch
Gilbert Sorentino




