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PAINTING
OCTOBER 7-30, 1976

The Museum of Modern Art Archives, NY

PHOTO & DESIGN COPYRIGHT © LES LEVINE 1976

THE CLOCKTOWER, 108 LEONARD STREET, NYC, (212) 233 -1096

FORUM: ABOUT PAINTING NOW

WITH LAWRENCE ALLOWAY, MICHAEL ANDRE, MALCOLM MORLEY AND OTHERS
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CRTOWER. 108 LEONA

-

SEPT. 16 — OCT. 2, 1976 RECEPTION SEPT. 156 — 8 PM
"BERGONZI CONSTRUCTIONS IN 6 PANELS AND 2 SCAL:ES FOR WILLIAM TYNDALE™
RESOURCES, INC. AND MADE PC}SSIBLE IN PART

|
IS NOW ON VIEW AT P.S. 1, 21.01 46 ROAD, LONG ISLAND CITY, QUEENS. P.S. 1 AND THE CLOCKTOWER ARE SPONSORED BY THE INSTITUT

E FOR ART AND URBAN
BY THE NEW YORK STATE COUNCIL Or\{ THE ARTS AND THE NATIONAL ENDOWMENT FOR THE ARTS. photo: Jonathan M. Dent
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UiRBAN RESOUIRCES, INC.

There is a critical need in New York for suitable studio space
for artists at a rcasonable cost. The goal of the Institute for Art
and Urban Resources, Inc. is to provide that space and by doing this
provide the City with increased exposure to contemporary arts.

HISTORY :

The Institute was founded in 1970 as a part of the Municipal Art
Society of New York to provide workspace in unutilized downtown
Manhattan buildings for wvisual artists. It was modelled after S.P.A.C.E.
‘ of London, which did much to improve that City's atmosphere for the
| creative and performing arts. As the scope of the program expanded to
| an art center providing exhibition, rehearsal, and performing space
{ in various rehabilitated buildings in New York City, an independent
’ not-for-profit corpcration was established in Augqust, 1972.

Over the last four years, approximately 150 artists have worked
in the Institute workspaces and 19 groups have performed in the

Institute performing spaces.

STAFF:

There is a small professional full-time staff:

Alanna Heiss,
Executive Director - formerly with S.P.A.C.E. of London, and the

Municipal Arts Society of New York.

Linda Blumberg,
Program Director - formally lecturer at the Metropolitan Museum

of Art and the Museum of Modern Art.

Stephen Reichard,
Director of Planning and Development - MBA (Columbia), Consultant

for Art Exhibitions and Publications.

The programs are adrinistered in offices in the Clocktower,
108 Leonard Strect. There is cne full-time secretary, and one art

intern.

FUNDING:

National Endowment for the Arts, NYSCA, corporate and private
support.

kroncyon il Chorman of the Boord of Dicctors
Arr Hess baecutve Director
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URBAN RESOURCES, INC

BOARD OF DIRECTORS:

CHAIRMAN

Mr. Brendan Gill Theatre Critic and Writer

f MEMBERS

Mr. Lawrence Alloway Art Critic and Writer

' Mr. John Hichtower Art Administrator
Mr. Gerald Ordover Attorney

Mr. Robert Rauschenberg : 3 Artist

Bronca:n Gl Charman of the Board of Diors
Aanna Heos Exacutie Drector
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THE INSTITOTE Exeoutive Office 1 John Street NYC NY 10038

FOR ATAND A

UIRBAN RESOUIRCES, INC.

ADVISORY CONMMITTEE ON GOALS AND OBJECTIVES:

CHAIRMAN

Dr. John G. Hutchinson
Professor of Management
Graduate School of Business
Columbia University

New York, N.Y. 10027 -

MEMBERS

Mr. Thomas Armstrong
Director, Whitney Museum of American Art

Madison Avenue at 75th Street
New York, N.Y. 10021

Ms. Florence Daniels
c/o Bureau of the Budget
Room 1120

Municipal Building

No. 1 Centre Street

New York, N.Y. 10007

Mr. Brendan Gill

Chairman

Board of Directors

The Institute for Art and Urban Resources, Inc.

108 Leonard Street - \
New York, N.Y. 10038

Mr. Thomas Messer

Director, Solomon R. Guggenheim Museum
Fifth Avenue at 89th Street

New York, N.Y. 10028

Mr. Goldwin A. McLellen

President

Business Committee for the Arts

1700 Broadway

New York, N.Y. 10019 .

Mr. David Moxley
Director and Mectropolitan Regional Partner

Touche Ross & Company

1633 Broadway
New York, N.Y. 10019

Brenaan Gl Charman of the Boord of Dctors
Alonna Hess bxecutve Degc1or
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FOIR ATAND
UIRBAN RESOUIRCES, INC.

Aea Code (212) 2331070

FRIENDS AND BIREFACTORS COMMITTEE:

Chairman: Mx. John Comfort
Individual Members:

Mr. and Mrs. Oliver W. Bivans
Mr. and lMrs. Pieter Van de Bovenkamp
Melissa Cameron Brumder

Mr. and Mrs. Leo Castelli

Dr. and Mrs. Victor D'Arc
Donald Droll

Virginia Dwan

James Elliot

Mr. and Mrs. konald Feldman
Mr. and Mrs. Paul Frankel

Mr. and Mrs. Albert Hirschson
Mr. and Mrs. Stephen A. Kramer
Klaus Kertiss

Christophe de Menil

Robert Nowvel

Robert Stefanotty

Barry Torczyner

Paul Walter

Mr. and Mrs. John Weber

Corporate Members:

Chase Manhattan Bank
Morgan Guaranty Trust

Brengin Gl Chaman of 1he Booard of Divctors
Acinra Hews Laecutie Digctor
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URBAN RESOURCES, INC.

list continued:

Mr. Brian O'Doherty

Director

Visual Arts Program

National Endowment for the Arts

Washington, D.C. 20506

Mr. Lawrence Reger
Office of Program Development and Coordination

National Endowment for the Arts
Washington, D.C. 20506

Brerasn Cill Charman of the Board of Dinctors
Arnng Hess baecalne Diector
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UIRBAN RESOUIRCES, INC.
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PROGRAMS :
I. Workspace/Alternative Spaces:

The Institute for Art and Urban Resources, Inc. provides work
spaces for artists in a network of buildings in and around New York
City. Empty spaces are given to or leased at nominal cost by the
Institute. In turn these are made available to artists for studio,
exhibition, and performance facilities.

Artists receive studio spaces based on economic need. Selection
is made by panels composed of artists who make selections themselves.
The artists contribute a pro-rated share of the overhead cost of the
space they occupy if they are financially able. This ranges from $20.
to $40. per 1,000 square feet in publicly owned spaces and up to $75.
in privately owned. 1In all cases the rates are extremely low compared
to what an artist would normally have to pay.

Exhibition and performance spaces are organized by the Executive
Staff, guest curators and other artists. All proceeds from performances
go directly to the artist. 1In all exhibition and performance programs
the artist decides content and presentation of his or her work. Starting
in 1976, a fund has been established providing honorariums to assist
artists' projects sponsored by the Institute. This fund will be sup-
ported by private and corporate donors.

In 1976-1977, the Institute will provide studios for 110 artists,
exhibition facilities for 10C artists and performance space for 35
individuals or groups. This represents a projected increase of 200%
from 1975-1976.

Brervdnn Gl Charman of the Board of Diciors
Acnna Hece brecutve Bractor

fox i M i (A sthepiey (-k’\:'l\f uxey iy l.'lf‘f"i\. LW f'. AT L"‘_)'\! r.) i

SANTHOYY TSd VWOW

vy v'l




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY oo bl
MoMA PS1 . A 44
(5 b [ R %c’cu!u’.? Oftice 1N John Street NYC NY 10038
lockiowor Oltce 104 Leonard Staet FYC NY 10013
HOR AT AND Area Coue (212) 2551096

UIRBAN RESOURCES, INC.

II. Surplus Materials:
(Progress Report and Future Plans)

It is the intent of the Institute to assist artists not only by
providing spaces and honorariums, but surplus materials as well. In
1972-1973, the National Endowment for the Arts awarded the Institute
a small grant to investigate the potential of Federal surplus materials

for artists.

The New York State Council on the Arts in 1974-1975, assisted the
Institute in continuing its research into this interesting possibility.
The results have been slow but visible; with the cooperation of the
Visual Arts Program of the National Endowment for the Arts, we have
successfully petitioned for a change in the wording of the Articles
through which Congress established the National Endowment for the Arts,
making the National Endowment for the Arts as eligible as is the Naticnal
Sscience Foundation. This change does not take effect until 1977. In
addition, this year we investigated the systems through which several
institutions have availed themselves of these materials. These inguiries
resulted in information that Federal surplus at a State level may also
be possible; organizations (and artists working with them) could actually
receive used materials rather than undergo complicated assignment

through State or Federal art agencies.

Initial approaches to the New York State Office of General Services
have been discouraging; the material is restricted solely to educaticnal
institutions and a limited number of State agencies among which the
New York State Council on the Arts is not included. It is thus our
intention next year, if the program receives funding, to collaborate
with a New York State accredited educational institution to provide
surplus materials on an experimental basis to New York State artists.

Scientists are able to use surplus materials if they are associated

with programs funded by the National Science Foundation, and State

institutions. Artists and art organizations should have the same

opportunity.

the Institute intends to

Through the Surplus Materials Program,
y be eligible.

act as a channel through which individual artists ma
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III. Special Projects:

"Special Projects" umbrellas a series of activities managed by
artists to provide artists' further means of exposure and expression.

Examples:

Poetry Workshop: A series of readings run by poets in Institute

spaces.
Fellows: A program where artists are able to publish position
papers on legal and sturctural views, about their own

community.

Reerncyin Gl Charman of the Board of Dm:tors
Alanno Hees Exccutve Didctor
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IV. Traveling Exhibitions:

Exhibitions organized and sponsored by the Institute have attracted
national attention. In response to requests from art centers and
museums, the Institute will organize one traveling exhibition annually.
The Museum Program of’' the Matiocnal Endowment for the Arts is supporting
this program under "Aid the Special Exhibitions".

feraan Gt Charman o the Board of Dreiors
Aanna Hews Laccutse Digctor

“y-‘\( « | [.\.‘\FL (L (‘n‘-‘l-f [ T4 | }‘."l lﬂ..‘.‘l"!‘ N I A BT | l‘_}'.j ;-‘. !

SIANAIHDYY TSd YWOW

PP vl




